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A0 IMMPOBJEMHA BUSHAYEHHS IHAUBIAY AJIBHOCTI ABTOPCBKOI'O
B HAYKOBIU ®IJIOJIOT'TYHIUA ITPO3I

VY cratTi po3rasaaeThes mpodiaemMa 00’ eKTUBHOTO Ta Cy0’€KTHMBHOIO B HAYKOBUX TekcraX. ITifakpe-
CIIIOETHCS BIIMIHHICTD Mi)K MOBOIO Ta CTHJIEM BHKIIIOYHO HayKOBO-TEOPETUYHUX POOIT 3 MaTeMaTHKH, (i-
3WKH, 1HPOPMATHKH TOLIO 1 JOCITiKeHHsIMH 3 (inororii. KpiM Toro, akieHT poOUThCs Ha €KCILTIIUTHO
BUpa)XeHY 1HIUBIIYalbHICTh aBTOPCHKOIO «s1» Y (DIIONIOrYHMX HAYKOBUX TEKCTaX Ha MPHUKIIAJaX MOBHOI
CTHWJIICTHKH OPUTIHAIBHUX CTaTeii Ta MOHOTrpadiil.

Kiouoei cosa: HaykoBuil CTHITH, (BLIONIOTIS, MOBHA CTHITICTHKA, 00’ €KTHMBHHH, 1HUBITyaIbHICTb.

Jlo cknamy Oyab-SKOTO HAyKOBOTO TEKCTY BXOJATH, SIK BIIOMO, €JIEMEHTH 3arajibHOJIiTepa-
TYpHOI, 3araJJbHOHAYKOBOT Ta TEPMIHOJIOTIYHOT JIEKCUKH.

3arajpHOJITEpaTypHa JEKCHKa — L€ CJI0Ba JITepaTypHOi MOBH B Oy/b-sIKOMY (DYHKIIIOHAb-
HOMY CTWJI1 Ta )KaHP1, HAPUKIA, house, family, thing, time, period Ta iH.

3arajbHOHAayKOBa JIEKCHKA IEpe/la€ 3arajibHOBIJOMI HAYKOB1 MOHSATTS, 3aliMae IMPOMDKHE
MiCIIE MDK 3arajibHOJIITEpaTypHUMHU CJIOBaMU Ta TE€pPMIHaMH, HaNpukian, electricity, computer,
substance, atmosphere Ta 1iH.

baraTo 3 HuX nepelnun B chepy 3aranbHOIITEpaTypHOT JIEKCUKH 1 IX TEPMIHOJIOTIYHUHN CTa-
TYC BU3HAYa€ThCS B)KMBAHHAM y NEBHOMY (DYHKI10HATIBbHOMY CTHII1 Ta KaHPI.

Tepminu — ne cnernudiuHi HAyKOBI CJI0Ba, SIK1 HajeXaTh 0 MEBHOI HayKOBOi cepu Ass BU-
paXeHHsI MpUTaMaHHUX i MOHATH. B Oynb-sKiil HAyKOBiH Mparli CHiBBIIHOMIEHHS IIUX TPHOX OCHO-
BHHUX T'PYI CJIIB BIIPI3HSETHCS B 3aJIEKHOCTI BiJl HAYKOBOI IPHUHAJIEKHOCTI Ta aBTOPA TEKCTY.

B ocHOBI TepMmiHa J€eXUTH YiTKa HaykoBa audepeHuiais Ta Horo BUIUIEHHS B HAayKOBO-
TEXHIYHOMY TEKCT1 HE BUKJIIMKAE MpoOIeMu.

Cnia BIAMITUTH, 11O «CYTO» HayKOBHUM TEKCTaM IpUTaMaHHI 00’ €KTHUBHICTh HAYKOBOTI'O ITi-
3HAHHS, JIOTTYHICTb 1 MOCIIIOBHICTh iX penpe3eHTallli, iH(pOpPMaTUBHICTh Ta JI0KAa30BICTh pe3yibTa-
TIB JOCHKEeHHs. BimMiHHA O3HaKa HayKOBOi MPO3U — 1€ BIJICYTHICTh CY0’€KTUBHOCTI BUCHOBKIB.
Opnak npobiema «6e30c000BOCT» B HAYKOBOMY TEKCTI MJUISTae JUCKYCIl BK€ BIPOJOBXK JIECITU-
JITH 1 0COOJIUBO 1€ CTOCYETHCS T'YMAHITAPHOTO MPOPLII0 HAYK — (DUI0JIOTTYHOT0, ICTOPUYHOTO, MU-
CTELITBO3HABYOTO 1 T.M. [[ialekThka 00’ €KTUBHOTO Ta Cy0 €KTUBHOI'O BHUPA3HO IMPOSBIIAETHCS B IIUX
HaykaX. [lopsa 3 HOHATTAM 00’ €KTHUBHOCTI, HE MOXHA YCYHYTH NCUXOJOTTYHUN aClEKT MUCIIECHHS
aBTOpa, HOro TaJaHT Ta NpodecioHasi3M — 111 03HaKW, B OCHOBHOMY, 1 XapaKTEPHU3YIOTh IHIAUBIIya-
JBHICTh aBTOPCHKOTO CTHIIIO B IIPAISX (PUTOJOTIYHOTO HAIIPSIMKY.

CrpaBennuBO MIKPECTIOETHCS, IO CTpora 00’ €KTUBHICTH, JJOKA30BICTh 0€3 3aC00IB BIUIUBY
Ha 4yhTaya, IpUuTaMaHHa HAYKOBUM TEKCTaM I10 TOYHUX TEOPETUYHHUX HaykKax (MaTemaTuka, Qpi3uka,
iHpopMaTUKa Ta iH.).

VY tekcrax utonoriHoro npodito noBHa 6€30c000BICTh BUKIIAAY BicyTHS. HaBiTh y TekcTax,
aHAJIOTTYHUX 32 TEMAaTUKOIO PI3HUX aBTOPIB, CIOCTEPIratOThCS BIAMIHHOCTI B CTYIEHI aBTOPCHKOI MO-
JaIbHOCTI, 00Pa3HOCTI CTHIIIO, KOMIIO3ULIIIHO-MOBJIEHHEBIN CTPYKTYP1, €JIEMEHTIB BIUIMBY Ha YHATaya.

Ha namry nymky, HaykoBuil UI0J0TTYHUN TEKCT — 1€ CUHKPETU3M HayKOBOi, XyJ0KHbO1 Ta ya-
CTKOBO JIITEpaTypPHOi PO3MOBHOI MOBa. Takuil TEKCT, OCOOIUBO JOCTIHKEHHS MOBH Ta CTHIIIO XYIOXK-
HBOTO TBOPY, SIBJISIE COOOI0 HIUBIYaIbHO-aBTOPChKE OaYEeHHS CBITY, HEPIIKO HOro cy0’€KTHUBHE 10
HBOTO BITHOIIEHHS, BUPAKEHE B TNIyMau€HH1 Xy/105KHIX 00pa3iB 1 MOBHI! CTHJIICTHII TEKCTY.

3a cnoamu T. I'. BuHokypa, 1e€KCHYHMM CKJIa/ TEKCTIB F'yMaHITaApHOTO HAIPSIMKY XapakTe-
PHU3YEThCA 1HIUBITYaIbHICTIO aBTOPCHKOIO CTUJIIO 1 «SIBJIsiE COOO0I0 BIOOpaKEHHSI MOBHOT'O JIOCBIY
aBTOpa HE TUIbKHU K BUEHOTO, aJie 1 SIK HOC11 MOBU B3araii».

VYci 11 MOBHI KOMIIOHEHTH 3HaXOJTh CBOIO KOMYHIKATUBHY peaii3allilo y BUCIOBIIIOBaHHI,
SKe SBJII€ COOOI0 JIOTIKO-CMHCIIOBY €JIHICTh Y MOr0 MOBJIEHHEBOMY O(opMiIeHHI. TakuM 4uHOM,
JIHTBICTUYHA CTPYKTYpa HayKOBOTO (UIOJIOITYHOTO CTHUIIIO — 1€ CKJIaJHE KOMILUIEKCHE SIBUILIE, KE
peaiiizye nparMaTHKy TBOPY.
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OpHak mpu Bcidl 1HAMBIAYadbHOCTI aBTOPCHKOTO CTUJIKO B LUX TEKCTax CIIOCTEPIraroThCs
CHUIbH1 03HAaKU (DYHKI[IOHYBAHHSI MOBHUX OJIMHUIb, SIKI IPOSBIIAIOTHCS Ha BCIX MOBHHUX piBHsX. J[o
HUX, B OCHOBHOMY, BIIHOCSIThCSI: aBTOPChbKA MOJAJIbHICTh, IHTUMI3allisl, BUKOPUCTAHHS PUTOPUUHUX
Ta MATAJILHUX PEUeHb, OI[IHHI CJIOBA, CTICIIaIbHUA CHHTAKCHUC.

I1i Ta 1HUI1 MOBHI 3aCO0M CHIPUSAIOTH CTBOPEHHIO CEMaHTHYHOTO, (PYHKL1I0HAIBHOIO Ta CTH-
JICTUYHOTO ACIEKTIB aBTOPCHKOTO «s1» B TEKCTI.

Posrisinemo aesiki npukiiagu 3 (uiosoriyHUX MoHorpadiit Ta crareil miHrBicTiB. Och ypu-
Bok 3 kauru X.JI. Menkena (H.L. Mencken) “The American Language”, B sAKiii BIH aHaTI3ye
“clIeHr” Ik MOBHE SIBUIIIC HEB1ZIOMOTO TIOXO/PKCHHS 1 HABOJUTHh HOTO BU3HAYCHHS PI3HHUMH aBTOpa-
Mu. Ochb J1esK1 3 HUX.

Cnouatky aBTop 1utye BuzHaueHHs 13 Oxford English Dictionary: «Slang is defined by the
Oxford Dictionary as «language of a highly colloquial type, considered as below the level of stan-
dard educated speech, and consisting either of new words or of current words employed in some
special sensey. IloTiM WOyTh YMCIIEHH1 BU3HAYEHHS PI3HUX HAYKOBLIB 1 HaBITh 3 raseTu. Hampu-
knan: « When it first appeared in English, about the middle of the 18th century, it was employed as a
synonym of “cant”, and so designated “the special vocabulary used by and set, of persons of a low
or disreputable character”; and half a century later it began to be used interchangeably with “ar-
got”» (E.Weekly)

Abo: «lt is, says George H. McKnight, “a form of colloquial speech created in a spirit of defi-
ance and aiming at freshness and novelty. ...Its figures are consciously far-fetched and are intentionally
drawn from the most ignoble sources. Closely akin to profanity in its spirit, its aim is to shock.»

[utyroTbcst BU3HAYEHHS HIIKMX JIIHTBICTIB, a B KiHIl X.JI. MeHKkeH Hajae CBOIO BIACHY Y-
MKy 1 Bu3HaueHHs: « What chiefly lies behind it is simply a kind of linguistic exuberance, an excess
of word-making energy. It relates itself to the standard language a great deal as dancing relates
itself to music. But there is also something else. The best slang is not only ingenious and amusing; it
also embodies a kind of social criticism. It not only provides new names for a serious of everyday
concepts, some new and some old, it also says something about them. “Words which produce the
slang effect”, observes Frank K. Sechrist, “arouse associations which are incongruous or incom-
patible with those of customary thinking.”» (Bci coBa miaKpeciIeH1 HaMH)

Ak 6aunMO, TEKCT PSCHIE EMOIIHHO-OI[IHHOIO JICKCHKOIO, BIOOpakarouu aBTOPChKE BITHO-
IICHHS 10 I[OTO JIEKCHYHOTO SIBUIIA. TUM cCaMUM BOHH BiOOpa)KalOTh €THMOJIOTII0, CEMaHTHKY
cioBa «slangy», moga04u 10 CIOBHUKOBOTO BU3HAYCHHS MOSCHEHHS cant, argo, jargo, BUKOPUCTO-
BYIOUH IITUPOKO HAYKOBY TEPMIHOJIOTII0. B TekcTi 6araTo OMIHHKUX CIIB 3 HEUTPAIbHUM 3HAYEHHSM:
low, disreputable character, a spirit of defiance, ignoble sources, profanity, aim is to shock ta iu.

Opnnouacuno I'enpi bpemni Bigmivae MO3UTHBHI PUCH CICHTY: vivacity, sense of intimacy, a
caM MeHKeH BXHWBa€ HaBITh OOpa3Hy aHAJOTI0 — MOpPIBHAHHS: «[t (slang) relates itself to the
standard language a great deal as dancing relates itself to music.» Bin Takox Biamidae, mo «slang
is not only ingenious and amusing; it also embodies a kind of social criticism.» He nuBnsuuch Ha
JOBXXUHY PEUYCHb, iX CHHTAKCHYHA CTPYKTYpa TPAaHCIIAPEHTHA, JIOTiKa BUKJIAy TIOCTIIOBHA Ta 3pO-
3ymuta. BoHO He BTOMITIOE, @ BUKIIMKAE I[IKaBICTh CBOEIO IHTUMI3aLI€10, 3BEPHEHHSM JI0 UMTaya.

Tak, OUIBLIICTh peYeHb MOYMHAIOTHCS CIIY)KOOBUMH CIIOBaMU Ta CIOJyYHUKaMu when, what,
but, so, for, among; KOHCTPYKIIISIMUA 3 0COOOBUM Ta 6€30COO0BHM if, 110 CIIPHUSE CTBOPEHHIO IHTUMI-
3ar1ii, HIOM MPSIMOTO 3BEPHEHHS JI0 YATAYA.

[TommpeHnMHU TaKoX € Tak 3BaHl1 «BCTaBHI CJIOBa» 1 «BCTaBJIEH1 KOHCTPYKII» (aHTII. paren-
thesis). Jlessiki aBTOpU BUKOPUCTOBYIOTH X J1y’K€ 4acTo.

st imoctparttii po3riissHeMo npukiaan 3 ¢imonoriaHoi monorpadii k. Jloyza (J. Lothe)
“Conrad’s Narrative Method” (OUP, 1991). Bapro 3ayBaxkutu, mo maike Ha kKoxHii 3 305 cTropi-
HOK KHIDKKH BXKHBA€ThCS MapaHTe3a B Ay’KKax abo Tupe. Ii rojoBHa mparMatika — Iie TOsSCHEHHS,
JieTajizallis, YTOYHEHHSI aBTOPChKOIO TBEPKEHHS, 1HO/I Ha/JlaHHA HOMY OLIHIOBAJBHOTO CMHUCIY.
Hanpuknan: “The most interesting problem of narrative method in “The Tale” is probably that of
attitudinal (and_partly also temporal) narrative distance.” BcraBHi cnoBa «and partly also
temporal» — 1ie YTOYHEHHS aBTOPCHKOI AYMKH moa0 mpo3oBoro ctuio Jx. Konpama. AGo nHa
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ctop. 290: “He sees “Under Western Eyes” as “metafiction” — fiction about fiction, — and espe-
cially about itself.” TlapeHTe3a MosICHIOE YMTa4eBl TepMiH “metafiction” OUIBIT 3pO3yMUTUMHU CIIO-
Bamu. Ha crop. 115 mMoHorpadii B Tppox ab3anax BXKHUTO I’ATh BCTAaBICHUX KOHCTpyKiii. Hampu-
KJ1aJ, ojJHa 3 HUX: “Irony mingles with humour and resignation; the two parties are in every sense —
not just geographically — miles apart.” B 1boMy peueHH1 aBTOP OMHUCYE BEIUKY PIZHUIIO MK JBO-
Ma IepcoHakaMM Ta B IpOHIUHIN (popmi f1o/ae, 110 118 BiACTaHb HE TeorpadiuHa.

AxaneMIdYHUM cTUIIb i€l MOHOTpadii HAYKOBO-TEOPETUYHUI, TOMY OKpEMI MOJIOKEHHS BU-
MararoTh JI0JaTKOBOTO PO3’SICHEHHS, yTOYHEHHS, AeTali3allli, KOHKpeTH3allii 1 HaBITh ipoHI3aIlli.

[HTHMI3a1II0 CTBOPIOIOTH TaKOX 1HII1 3aCO0M B (DUIOJOTIYHUX TEKCTaxX: L€ BXKUBAHHS PUTO-
PUYHHX Ta MHUTATBHUX pedeHb. Taki peYeHHs BiJ3HAYAIOTHCS BEIMKUM 3apsiOM CHEpTii, 3arocrt-
PIOIOTH yBary Ha IE€BHOMY MOHSTTI UM SBHII; 30yKYIOTh €MOLIINHHY OLIHKY 300pakyBaHOI'O, BU-
KJIMKAIOTh 1HTEpec A0 mpouutaHoro. Hampukiman, B crarTi-mepeamosi no pomany Jlx. Konpana
“The Nigger of the Narcissus” BimoMuii KOHpaJ03HABEIb B OJJHOMY a03alll BXKUBA€E 3 8§ peueHb 6
MMATAJTBHUX, BIIMOBI/II HA K1 MOXYTh CKJIACTH HAYKOBY CTATTIO 3 aHAII3Yy TBOPY 1 MIATBEPAUTH Tie-
pIIe 1 OCTaHHE CY/DKEHHS aBTOpa: «Not only the meaning of Marlow's experience, but also his reac-
tion to it is open to a wide variety of interpretations. As Marlow tells his story, is he still suffering
from a nervous breakdown, or has he gained serenity by glimpsing the nature of evil? Or does he
show that even he is unchanged, strangely unaffected by his journey into the heart of darkness?
What about his puzzling interview with Kurtz's "Intended"? Does Marlow lie to her in order to de-
fend Kurtz's memory, because he has always over-idealized women, because he wants to balance
evil with good, or because he has become a relativist, willing to go against his own pronounced dis-
like of lying? Is Marlow an "isolato" in existentialist terms, who lives as he dreams — alone? Has he
come to realize that he lives in an irrational universe, or has he simply revolted against conformity?
That might explain his ironic view of life.»

Jlxozed Konpan (1857-1924) OyB BHM3HAHUM aHTIIMCHKAM CTHIIICTOM, HETIEPEBEPIICHUM
«TIEBLIOM U POMAHTHKOM MOps». BiH He TUIbKU HamKcaB I'eHiajdbHI TBOPHU IIPO MOpE, ajie i caM BH-
CTyNaB iX KPUTHUKOM Ta peleH3eHTOM. Tak, Hanpukiaa, y JTOCUTh 00’ €MHIN MepeMOBi 10 poMaHy
“The Nigger of the Narcissus” Bin nume: «...Fiction ...painting, like music, like all art ... appeals
primarily to the senses... and the artistic aim when expressing itself in written words must also
make its appeal through the senses, if its high desire to reach the secret spring of responsive emo-
tions. It must strenuously aspire to the plasticity of sculpture, to the colour of painting and to the
magic suggestiveness of music — which is the art of arts. And it is only through complete... devotion
of the perfect blending of form and substance, ... trough an unremitting ... care for the shape and
ring of sentences that an approach can be made to plasticity, to colour, and that the light of magic
suggestiveness can be brought to play over the commonplace surface of words: of old, old words,
worn thin, defaced by ages of careless usage.»...

«My task, which I am trying to achieve, is, by powers of the written word to make you hear,
to make you feel — it is, before all, to make you see. That — and no more, — and it is everything. If I
succeed, you shall find there... encouragement, consolation, fear, charm — all you demand — and,
perhaps, also that glimpse of truth...

Art is long and life is short, and success is very far off..., the aim of art, which, like life itself
inspiring, difficult, obscured by mists. It is not in the clear logic of triumphant conclusion, it is not
in the unveiling of one of those heartless secrets, which are called the Laws of Nature. It is not less
great, but only more difficult. »

TekcT peueHsii MoAaHul y CKOPOUEHOMY BUTJIAIL

EmoniiiHO-eKcrpecuBHUM Ta OIL[IHHUM XapakTep LbOro TeKcTy ouyeBuAHUN. [lopiBHSIHHS Ta
aHAJIOTIs XYA0XKHBOI JIITepaTypu 3 yciMa BUIaMH MHCTEITBA IPOCTO 3a4apoBye unTava. lle Brums
Ha BCI Hallll BITYYTTS CIIOBOM: PO3YMITH, CIIpUIIMATH, CIyXaTH, JJIOOUTH 1 BIAMOBIIaTH HA HHOTO.

Biamianoto pucoro ¢itonorignoro HaykoBoro tekcty (PHT) € Takox BiCYyTHICTh B aBTOP-
CHKUX OI[IHHMX CY/’KEHHSX KaTerOpUYHOCTI, YACTOTO BUPAKEHHS CYMHIBY, HEBIIEBHEHOCTI B CBOIX
CTIOCTEPEKCHHSX, 110 TAKOXK TPOSIBIIIETHCS y BCTABHUX CJIOBAX 1 BUpasax: [ think, suppose, guess,
consider, abo I oppose, dispute, object to, abo may be, perhaps, evidently Ta iH.
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ABTOpCHKa 1HAMBIAYyai3allis B MaTepiaJbHO-KPUTUYHUX TBOpAX HEOJIHaKoBa. BoHu Bigpiz-
HSAIOTHCS OUTHIIMM a00 MEHIIMM CTYIEHEM CyO’€KTMBHOCTI Ta €KCIPECHBHO-EMOIIIHOTO 3apsiy.
SIKmo cTuneBl AAHUX TEKCTIB IMpUTaMaHHA SICKPaBO BHUpPa)K€HAa aBTOPChKA 1HIUBIAYaJbHICTD,
cy0’exTrBHA OLIHHICTB, TO Aesiki ®HT BigpisHsAtOTHECA OUIBII CTpOra MOBHA CTUJIICTHKA, HAIpHU-
KJIaJ, TBOPH BimoMux JIHTBICTIB: “Discourse and Literature” by Guy Cook (OUP, 1995); a6o “Is-
sues in Applied Linguistics” by Michael McCarthy (CUP, 2001).

3anponoHOBaHa IIparMaTHKa Ta METOAMKA JOCHIKEHHs IpoOeMu, HaXkallb, HE BUYEpIIaHa.
MoskHa, Hampukiaja, pPoO3rASHYTH i 3 TOYKH 30py KOMIIO3HILIHHO-MOBIeHHEBUX (GopM (KMD):
OTHUC, OTOBIAb, PO3AYyM, a00 MPOBECTH MOPIBHIBHHN KUIBKICHUN aHalll3 MOBHOCTHJIICTUYHHX
SIBUIL, PO3TJISTHYTH BKUBAHHS LUTAT 3 Mpallb IHIIUX aBTOPIB, a TAKOXK LIIOCTPATUBHOIO MaTepiany 3
TEKCTIB, 1[0 aHAI3YIOThCS. Le 3aBaanHs ajis MaitOyTHROTO 006’ €MHOTO HayKOBOTO JTOCITIIKEHHS.
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M.U. Ky3neyoes

K MMPOBJIEME ONPEAEJEHUA UHAUBUAYAJIBHOCTUA ABTOPCKOI'O
B HAYYHOU ®UJIOJIOI'NMYECKOMU ITPO3E

B craTthe paccmaTpuBaercs nmpobdiieMa 00bEKTUBHOTO U CYOBEKTHBHOTO B HAyYHBIX TEKCTaX.
[TomuepkuBalOTCs pa3Inurs MEXKY SI3IKOM U CTHUJIEM CYry00 HaydHO-TEOPETUYECKHX padoT (Ma-
TeMaTuka, pusuka, nHGopMaTUKa U T.I.) U UccieqoBaHus no ¢guitonoruu. Kpome Toro, akieHr ne-
JIAETCsl Ha SKCIUTUIIMTHO BHIPAKECHHYIO MHANBUYaIBHOCTh aBTOPCKOTO «s1» B (DUITOJIOTHYECKUX Ha-
YYHBIX TEKCTaX Ha MPUMEpax S3bIKOBOM CTHJIMCTUKH M3 OPUTHHAIBHBIX CTaTEH M MOHOTpaduil.

Knrouegvle cnosa: HaydHbIN CTUIB, (UIIOJIOTHS, S3BIKOBAsI CTUIMCTHKA, OOBEKTHUBHBIN, WH-
JTUBUTYaJIbHOCTb.

M.I. Kuznetsov

THE PROBLEM OF DEFINING OF AUTHER’S INDIVIDUALITY IN SCIENTIFIC AND
PHILOLOGICAL PROSE

The article deals with the problem of correlation between the objective and subjective as-
pects in the philological scientific prose. Firstly, the functioning of linguostylistic elements in pure-
ly scientific-technical texts and in philological research papers and books are analysed; secondly,
common linguistic features and individual ones for the philological prose style are explicitly stated.

Key words: scientific functional style, philology, linguostylistics, objective, individual.
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