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®YHKIII NUTAJBHUX PEYUEHDb
B HAYKOBO-KPUTHYHOMY JUCKYPCI

CaBuyk AHHa fIpociiaBiBHa
acnipaum Jlv6iecbkoeo Hayionanbno2o yHisepcumemy imeni leana @panxa
eyn. Yuisepcumemcoka, 1, Jlveie, Yrpaina

Y cmammi npoananizoeano @ynxyii numanvHux peyenv 6 HAYKOBO-KPUMUYHOMY OUCKYPCI HA Mmamepiani
npays /legioa Jloooca. byno susnaveno maxi epynu inmepoeamueHux KOHCMpYKYil, Sk pumopuuHe 3anumaHHs
ma numanbHO-8iON0GIOHUL KOMNILEKC, 8UGUeHa iXHA CIMPYKMypa ma Xapakmep 63acMo38 13Ky 3 8i0nosiooio 3
021510y HA BUKOHYBAHT HUMU (DYHKYII.

Iumanvni pevenns 0ocumb WUPOKO BUKOPUCNOBYIOMbCA 6 QOCTIONCYBAHUX HAYKOBO-KDUMUNHUX NPAYAX.
Ixns mema — npuseprymu yeazy 00 mozo uu inui020 Asuwya. Ocobnusgicmb pumopuyHo2o 3anumarHs 6 momy,
Wo 1020 cuHmaxcuuna opma He 8i0N0GiOaAc U020 102iuHOMY 3micmy. ¥V HAYKOBO-KPUMUYHOMY MeKCMi maKuil
MUn 3anUmManHs yCeiOOMIIOEMbCA AK eMOyitina RPONO3UYis, WO peanizye 08a CUHMAKCUYHUX 3HAYEHHS — 3HA-
YeHHs NUMAHHS | 3HAYeHHS. MEePOdICeHHA. V Ha8e0eHUX NPUKIAOAx dgmopCcbKuill MEeKCH € NPUX08AHOI0 (POPMOI0
dianozy: agmop Hibu 6cmynac @ po3mogy 3i c6oim uumayem, 36epmac 1020 y8azy Ha OCHOGHUL MOMEHM 8UKLADY.
Pumopuune 3anumants Ucmynae AcKpagum CHULICMuYHUM BPULOMOM, W0 8I0006paAdICAE KOMYHIKAMUBHY NpU-
POy Mosu: bpamu 00 yeazu mum, Xmo 2080pums abo nuue aopecama, posmosy 3i ceoim opyeum «ay. Tomy mu
3apaxo8yemo 1ozo 00 3acobi6 6UPAZHOCHI HAYKOBOI MOBU.

ITumanvHo-6i0N0GIOHUI KOMNIEKC 8 HAYKOBO-KPUMUYHUX MEKCMAX € Pe3YIbmamom GNIUBY HCUBOI pO3MOB-
HOI MOBU Ha 8Ci QUCKYPCU CYYACHOT aHeniticokoi Mosu. OOHAK, NUMATbHI peyeHHs 8 HAYKOBO-KPUMUYHOM) OUC-
KYPCI CBOEPIOHI, adoice 6 AHANIZ308AHUX HAMU MEKCMAX BIH 30CePe0ACYE YBary uumaya Ha NesHOM) MEEPOICEHHI,
AKMUBI3Y€ 1020 y8azy i MUCLEHHSL.

Cneyughixa numansHo-8i0N0GIOHUX KOMNIEKCI8 HAYKOBO-KPUMUYHO20 OUCKYPCY NONAAE 8 MOMY, WO 8i0-
nogidae Ha NUMAHHSL CAM A8MOP, X0Ua HePiOKO NUMAHHSL K OU 3a0AEMbCsl 8I0 IMEHI Yumad, moomo 6 HboMy
nepeobauaemvCsl 3anumanHs yumayd. B ocnosnomy 6 Hayxkogomy 6uxknadi 3ycmpiuaromvcs RPUKAAoU, 8 SKUx
8I0N06I0b | NUMAHHSL BIOOKPEMAEHT 00UH 8I0 00HO20 HACMUHAMU BUCT08TH6aHHA. OOHAK, 34 HAWUMU CHOCHIe-
DPEdCEHHAMU 8 HAVKOBUX MEKCMAX OCMANHIX POKi8 HUMANbHO-8I0N0GIOHUT KOMNLEKC ABIAE cobOI0 €OHicmb, Oe

810N06i0b He I00iNeHa 610 3aNUMAHHA IHUMUMU YACMUHAMU 6UCTOGTIOEAHHA.
Knrouogi cnosa: apeymenmamusna gynxyis, epomema, 2inoopa, Hayko8o-KpUMUYHUI OUCKYPC, RUMATbHO-
BIONOGIOHUL KOMNIEKC, NUMATbHE PEYeHHs, PUMOPUYHE 3ANUMAHHSL.

IMocTaHoBKA MpPOO/IEMH B 3arajibHOMy BUIJISIAI
Ta 00IPYHTYBaHHsI il aKTyaJIbHOCTI. B cydacHiii Hayi
PO MOBY MPiIOPUTETHAM HATIPSIMKOM JIOCITi[DKEHHSI CTa€e
BUBYEHHS CyO'€eKTUBHOIO OOKY MOBH, MOMYCY, Ipar-
MAaTHK{ Ha PiBHI BUCIOBIIOBaHHA 1 TekcTy. BuBueHHs
po0JIeM EKCIIPECUBHOTO CHHTAKCUCY CyYacHOI aHITIiH-
CbKOI MOBU TPaIMIIMHO MPOBOAMIOCS B OCHOBHOMY
Ha Marepiai XyIoKHIX TIOSTHIHHX 1 TTPO30BUX TBOPIB
(Apnaomba, 1990, baxenosa, 1990, IsarunkoBa, 1979,
Kyxapenko, 1971, 1986, 1988, Ckpebnes, 1975, 2000,
UYatikoBcbkuit, 1972 1 1n.) Lle BinkprBae 3Ha4H1 JOCITI-
HHULBKI MOXJIMBOCTI B c(epi BHBUCHHSA EKCIPECHB-
HHUX CHHTAaKCUYHHMX KOHCTPYKLIH, a came MUTaJIbHUX
PCHCHB, SIKi € NOIIMPEHAM SIBUILEM Y HAyKOBO-KPHTHY-
HOMY JMCKYPCI Ta HEOJXHOPI/IHI 38 CBOIMH (yHKIILIMH,
CTPYKTYPOIO, XapaKTepOM B3a€MO3B'SI3KY 3 BITIOBILO
1 CTyTIeHs eKcnpeanHocn

AHaJi3 ocTaHHIX JOCTiIKeHb i myOJikamii.
[MuraneHi peueHHs Oyl 00’ €KTOM BUBYEHHS Ta BU3HA-
YeHHs TaKUX BUCHHX, siK bekman 1 Kemnoy (Beekman
& Callow (1976)), Kagnon (Cuddon (1979)), Ksipk,
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['pinbaym, Jlig i Ceaptsik (Quirk, Greenbaum, Leech
& Svartvik (1985)), Pigapmc, I[Tert i Be6ep (Richards,
Platt & Weber (1990)), Yensc (Wales (1991)) ta SIaka
(Yankah (1994)), xoTpi po3mIsgagyu pUTOPUIHE 3aITH-
TaHHSA, [0 € CTPYKTypHO aHAJIOTIYHUM OyIb-STKOMY
THIIOMY THTaHHIO, aJie, K MPaBUIO, HE MPU3HAYCHE
a00 He OYiKyBaHE Ha OTPUMAaHHs Bimnosimi [23, 2].
®opmynoBaHHA MeTH i 3aBAaHb CTAaTTi
MeTo0 AaHOTO NOCIiKEHHSI € BU3HaYeHHS (yHK-
il MUTATBHUX PEYCHb Y HAYKOBO-KPUTHUYHUX TIpa-
sx Hesina Jlomka. 3aBIaHHIMU CTATTI € BUBYCHHS
TaKHX IPyN NUTATBLHUX PEUEHb K PUTOPUYHE 3aIld-
TaHHS Ta MUTAIHLHO-BIJIMOBIMHUN KOMILJIEKC, TXHBOT
CTPYKTYpPH Ta XapaKTepy B3a€MO3B’S3Ky 3 BiAIo-
BIJIIFO 3 OIVISITY Ha BUKOHYBaHI HUMHU (YHKIII.
Buxnaa ocHOBHOro marepiajy I0C/iIsKeHHS.
JocmimkeHHs] HayKOBO-KPUTHYHOTO AMCKYpPCY 1JTHO-
CTpYyIOTh mupoke Bukopuctanaa Jlesimom Jlomxem
eKCTIPECHBHUX CHHTAKCHYHHUX CTPYKTyp. Barome
MiCIle TyT 3alMarOTh IHTEPOTATHBHI KOHCTPYKIIii.
bax ta I'apuim (Bach & Harnish, 1979) Bu3nauarots
MUTaNbHI PEUCHHSI, SIK OCOOJIMBI BHUITAJKU 3aIlUTIB,
0COOJIHBI B TOMY, 1[0 MOBEIb IPOCHTH HAJATH NIEBHY
iHpopmarnito [8]. BasoBa auxoromis [akmraitHa
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(Hackstein (2004) moninisse MHUTadbHI pEeUCHHS Ha
TICEBA0-3aNUTaHHs / PUTOPUYHE 3alUTaHHA / €po-
Temy: “Do two wrongs make a right?”, ne ampeco-
BaHa IHIIMM BIJMOBIZb HE HaJlaHa, ajie mependady-
BaHa a00 OueBHUIHA 1 BYKUBAETHCS AJISl HATOJIOIICHHS
abo JIOKOpY; Ta 3alHTaHHs- CTI/IMyJ'I/ MUTATEHO-BII-
MOBiTHAUHN KoMIutekc/ Timodopy: “How come?”,; mo €
TUCKYPCUBHIM MapKEPOM, aJIpeCOBAHUMH JO 1HIIIHX,
JIe BIITIOBiAh HAMAETHCS caMUM aBTopoM [11].

Barome wmicre TyT 3aiiMae puTOpHYHE 3aTUTAHHS
abo eporema. PUTopuyHi 3armuTaHHs — 1€ TPUKIIAIH
BHCJIOBITIOBaHb, (OpMa SIKMX HE BiAMOBimae ixHii
¢yHKUil. Y HUX € CTpYKTypa NHTaHHS, ajie O3HaKa
tBepmxernHs (Borkin 1971, Sadock 1971, Banuazzi
1999), mo poOuTh iX yHIKQTBHUM JAJS JHTBICTHY-
Horo aHamizy [9, 10].

JlocmimKeHHS BCTAHOBWJIO HAsSBHICTH PHUTOPHY-
HUX 3alUTaHb Ha YCIX eTamax no6y;10131/1 TEKCTY, 110
TATBEPIDKYE HOTO KOMIOBHUIIHY Ta TEKCTOTBIPHY
¢ynkmiro. epin Jlomk BHUKOPUCTOBYE pPUTOPUYHI
nUTaHHs y 3aroioBkax: 1) “What is Postmodernism?
(16); 2) “What is an Author?” (16); 3) “How Far Can
You Go?” (20); 4) “Bye-bye Bech?” (14); 5) “What is
Literature?” (18, 3); 6) “What is Realism?” (18, 29);
7) “How Successful is Hard Times?” (21, 37). Buko-
pUCTaHHS PUTOPHYHOTO 3alUTAHHS B TaKii MO3HINIL
BUKOHY€E Hacamriepesl (QYHKIIO MPUBEPHEHHS yBaru
Ta aKTHBI3allii COPUHHATTS iHPOpMAITT.

Hesin Jlomk posnounHae cBoe ece “Beginning”
HacTynHUM uumHOM: “‘WHEN DOES A NOVEL
BEGIN?” (17,4). Bxe 3 mepwmoro psika aBToOp
MpuBepTae yBary rpadigHo (BUKOPHCTOBYIOYH BEJHKI
JITEPH), a TAKOXK 32 JIOTIOMOTOI0 PUTOPHYHOTO 3alTH-
TaHHS, [0 aKTHBI3yE CHPUHHATTA unTada. llepeko-
HYBaHHS YWTa4a y CKJIQJHOCTI BIJAIMOBINI Ha 3aru-
TaHHS aBTOP MIJKPIIUIIOE aHAJIOTIEID Ta IIE OJHUM
puTopruHHUM 3anuTaHHsAM: “‘The question is almost
as difficult to answer as the question, when does the
human embryo become a person?” (17,4). Oxpim
[FOTO, PUTOPUYHE 3aMUTAHHSA, K MPaBUIIO, MiCTUTh
B €001 OITIHKY TOTO, IPO 10 TOBOPHUTH aBTOp. bymym
BUKOPHCTAHUM Y BCTYTIi, pPUTOPUYHE 3alTUTaHHS, ITi/I-
KPECIIOIOUH T€ YW 1HIIE CYMKEHHs, CTBOPIOE €(EKT
eMolrifiHoro nmocujieHas. OKpiM MOYaTKOBOI MO3UIII1,
PUTOPHYHI 3alUTaHHS 3yCTPiYalOThCS B KiHI ece:
1) “...how will the double adultery plot be resolved?”
(17, 229), 2) “Would this not serve as an account of
Joyces aims in Ulysses? (19, 54), ne putopudne
3aIUTAHHA BUKOHYeE (yHKIiTO HArONTOCY MNA YTPH-
MaHHS YUTAIBKOT YBATH 1 MOJANBIINX PO3IYMIB.

[NepeBakHa OULTBIIICTE 3aMUTAILHIX KOMILICKCIB
3HAWJEHO BcepenuHi TekcTy. KinbKiCTh MUTaHb Ta
iXHsI TOBXHMHA € JOCUTH PI3ZHOPITHOIO 1 KOJMBAETHCS
Bix aBox ciiB (... but why? ”(17, 72) no 8 peueHs:

“Are books made out of writer s observation and
experience, or out of other books? Does the writer
writes his novel or does the novel ‘write’ the writer?
Is the implied author of a novel — the creative mind to
whom we attribute its existence, and whom we praise
or blame for its successes and failures — the ‘same’
as the actual historical individual who sat at his desk
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and wrote it, and who has his own life before and
after that activity, or an identity who exists not only at
the moment of composition? Can a novel be ‘true to
life’ or does it merely create a ‘reality effect’? Is real-
ity itself such an effect? Is the absence of the writer
from his own text that which spurs him to refine and
polish his language so that his meaning will be effec-
tively communicated without the supplementary aids
of voice, gesture, physical presence, etc., which assist
communication in ordinary speech? Or is the associ-
ation of meaning with presence a fallacy which writ-
ing, through its inherent ambiguity and openness to a
variety of interpretations, helps to expose?” (13, 16).

[MocTraBuBIIM KOXXKHE 3 X IUTaHb JeBin Jlomk
HE JIMIICHb 3BEPTAETHCS N0 YUTa4a, a W CTBOPIOE
e(eKT eMOIIIHOTO MOSCHEHHS, J¢ Yepe3 PUTOPHIHE
3aIUTaHHs, SIKe HIY0ro He CTBEPIUKYE Ta HE 3arepe-
qye, aBTOp MOSICHIOE TyaiCTHYHICTh KOXKHOT 3 BHCY-
HYTUX TpoOJieM, IO HAJa€ MOYaTKy ece Oinbmoi
BHPA3HOCTI.

He MeHIm mikaBUM pPUTOPUYHHMM 3alUTaHHIM
BHUJAETHCS HACTYMHE: “If, in assessing literary texts,
we are not assessing the appropriateness of sym-
bolization to experience, what are we assessing?”
(15, 63). Puropuune 3amuTaHHS TYT CIYT'yE MeTi
CTHUMYJIOBaHHS IyMKH 4YHTaua 3a pPaxyHOK akTy-
amizaiii CEHCy IIeBHUX YaCTHH BUCJIOBJIIOBaHHS,
110 B JJAHOMY BHITaJIKy € CIIOBOM ‘“‘are”, BUJILICHUM
rpagiuno. Taki 3amuTaHHA MOXXKHA PO3IVISNATH SIK
HeOyKBaJIbHI MUTANIbHI BHCIIOBIIOBAHHS, B SIKUX Ha
¢oHi (hopMaTBHO-CTPYKTYPHOI peaizarii Kareropii
MMATATLHOCTI BiII6YBa€TBC$[ (bopMyBaHHﬂ KOMYHi-
KaTHBHOI IHTeHII eKcnpecn JIOMiHYI040I B aBTOpa
[5, 13]. BoHHU 3miliCHIOIOTH KOMYHlKaTI/IBHl HaMipu
3MiHM €EMOLIIITHOTO CTaHy ajpecara i uepes e Herpsi-
MOTO cHoHykaHHS g0 aii. Lle Takoxx miaTBepIKye
te3y Jlagyco (Ladusaw (1980)) ta Bam Pys (van
Rooy (2003)), mo putopu4Hi 3amuTaHHSI MOXYTh
(YHKIIOHYBaTH K 3BHYAiHI MUTaHHA 1 BUKIUKATH
Halip MOXKJIMBHX BimmoBineit [12; 22].

Yacro, Jesin Jlomk BHKOPHUCTOBYE DPUTOPHYHI
MUTaHHS Yy CBOIX HAayKOBO-KPUTHYHHX TIpaIsX,
AK ONWH 3 €JEeMEHTIB aprymeHTauii. Purtopuuni
MUTaHHS € CKJIaJOBOI0 YaCTUHOIO HE JIHUIIE Miano-
TYHHUX €THOCTEH, aje i MOHOIIOTIYHMMU BUCIIOBIIIO-
BaHHAMH, KOTPi MOXKHA PO3MISAATH SIK IHTEPaKILilo,
YMOBHUM [IiaJIOTOM aBTOpa 3 CaMUM COOOI0 YU MOHO-
JIOTOM, HaNpaBJeHUM Ha IPUBEPHEHHS YBaru Ta 3alfi-
kapjeHHs yuTada. A. H. bapaHoB BBaxkae, 0o puro-
PHUYHE 3aMUTaHHS — [1€ cCrenu(iIYHUA METO/T TIOAaHHS
nesikux Te3 [1, 40]. Cxoke BU3HAUEHHS MPOMOHYE
I'. B. BaniMoBa: putopu4Hi MUTaHHS — 11e Taki Girypu
MOBJICHHSI, KOTPi Opi€HTOBaHI Ha MIATPUMKY apry-
MeHTiB [2]. JlaHuii 3aci0 BHKOPUCTOBYETHCS HE LIS
TOTO, MO0 BUACHUTH HEBiOME, a I OLIBII sSCKpa-
BOTO OOTOBOPEHHS TIEBHOTO TIPEIMETA YU IOii, KOTPi
BXKe€ BCIM BioMi. Takok MUTaHHS 3a1al0Th ayAUTOPIl
JUIsl TIPUBEPHEHHST yBaru. TakuM YMHOM, PUTOPHYHE
MUTaHHsI BUKOPUCTOBYETHCS HE SIK 3alUTAaHHS, a SIK
TBepukeHHs: 1) “Does not the intensity of the lan-
guage in this paragraph encourage us to read it as
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symbolic action?” (15, 181); 2) “But is it true that
Wells intends no irony?” (15, 242). Tyt putopnysi
3alUTaHHS BUKOHYIOTh (DYHKIIIFO CTBEpPIDKCHHS Ta
BUPaXCHHS aBTOPCHKOI OIIIHKH, a TaKoX J03BOJIsI-
FOTb IIABHUIIUTH 3arajIbHUN €eMOLIMHUN TOH BHUCIIOB-
JIFOBAHHS, 3 MCTOKO MOCHJICHHS! FOT0 NparMaTi4Horo
eexry. Ilpn rmmbmOMy AOCIIUKEHHI JAHOTO Tep-
MlHy BUJIHO, IIO ancyTHm HE JIMIICHh CTUJIICTHY-
HUiA, a i PUTOPUYHUN PAKypC y BUBYCHHI (DYHKIIN
PUTOPHUYHOIO 3allUTaHHS, a TAKOXK IMparMaTu4HUN
PIiBEeHb BIUIMBY Ha ayJIUTOPIlO, & TOYHIIIE HA EMOIIii Ta
nouyTTs moanHu. CTae 3p03yMilMM BaXKJIUBUM (ak-
TOPOM, IO BIUIMBAE Ha PE3yJIbTaT BIUIUBY i€l (iry-
POIO MOBJICHHSI — OCOOHMCTICTD BIIACHE aBTOPA.

PuTopuuHe BHCIOBIIOBAHHS CIPSIMOBAHE HA TE,
100 3aJOBUTFHHUTH iHTEpecH MOBIl. BoHO mepeTBo-
prO€ThCS Ha HEOYKBAJIBHHIA MOBJICHHEBHH aKT, HOTO
MUTaJbHE 3HAYCHHS HE 3HHWKAE, HE HEHTpaIi3yeThCs
1 He BHUTICHSETHCS TOBHICTIO HETIPSIMUM 3HAYEHHSM,
a JIMIIe TIOCYBAa€eThCsA Ha Apyruit miaH. Ls acumerpist
CTHUMYJIIOE BUHHMKHCHHS BHUCIIOBIIIOBaHb, IO IPH-
HMaroTh Ha ceOe MmparMaTuyHi 3Ha4eHHA Ta (QyHKLI
IHIIUX TUIIIB MOJAJIbHO-IHTEHIIHNX BUCIIOBIIFOBAHb.

HacTynHO0 iHTepOraTHBHOIO KOHCTPYKIIIIO, IO €
HaBITh OB SCKPAaBO BUPAKECHOIO, HIXK PUTOPUIHE
3allUTaHHS B HAyKOBO-KPUTHYHHX mparsx [lesina
Jlomka € muTalIbHO-BIAIOBIIHNN KOMILIEKC abo0 rimo-
¢dopa, MO € BiIPI3KOM MOHOJIOTIYHOTO MOBJICHHS,
akuidl  00'elHye puTOpHuYHEe NHTaHHA (abo cepiio
IATAaHb) i BiAMOBIAb HA HUX. [IMTaTbHO-BIAIOBI THHIA
KOMIDIEKC B ITOYATKOBIH MO3UIlT MOXXE BHUKOHYBaTH
(GYHKILIIO TIPEACTABICHHS TEMU SIK OT B HACTYITHOMY
npuknani: “... it always boils down to the questions:
‘What do you mean by bad writing?’and ‘How much
bad writing and you willing to accept?” (15, 27).

Sk i puTopryHe 3amUTaHHsA, rimodopa Mae ynMMa-
JIMA KOMITO3MIIIHHUN Ta TEKCTOTBIPHUN TOTCHIIIA.
HactynHuii npukiaj MuTalbHO-BIAMIOBITHOTO XOIYy
po3ramoBaHuil Ha nouarky ece: “WHAT KIND OF
KNOWLEDGE do we hope to derive from reading
novels, which tell us stories we know are not "true'?
One traditional answer to that question is: knowledge
of the human heart, or mind.” (17, 182). Lg ctpykrypa
BUKOHY€E (DYHKIIiIO HaraayBaHHs, KOJH METOI X0y €
AKTHBI3yBaTH B IIaM’STI YMTaya EBHY THPOPMAILiFO.

[MuTanpHO-BIAMIOBIAHMI XiI 4YacTO BUKOHYE
(OYHKIIIO OIIHKH, KOJH aBTOp y BIJIIOBI/I HAa CBOE
3alMTaHHs BBOXMTb HOBY OLIHHY iH(opmauito aGo
Jla€ THTEPHpeTaIiio i IMILTIIUTHY OIIHKY BXE BiJO-
Moi iH(opMaIIii:

“And why Marion? Perhaps because she is
a "maid" whose innocence and virtue Robyn (cf.
Robin Hood) is anxious to protect, perhaps because
the young, as it were potential, George Eliot (who
figures prominently in Robyn's teaching) was called
Marian Evans. I say "perhaps" because authors are
not always conscious of their motivation in these
matters.” (17, 38).

Crig TakoXX 3a3HAYUTH, IO B JAHOMY MPUKIIAIL
MOpyY i3 IHTEPOTAaTUBHUMHU KOHCTPYKLISIMH BHKO-
pHUcTOBYeTbCcs ¥ mapanenisM. Kpim owLiHKM BiH
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HajJia€ eMOIIIIHOTO KOMIIOHEHTY BHCIJIOBIIOBAHHIO, 1
K OyIb-SIKW{ BHJ MIOBTOPY Ma€ 3a 3aBJaHHS 1IMILTi-
IUTHO 3/IICHUTH BIUIMB HA aJipecara.

LLle omHi€0 0COOIUBICTIO MUTATBLHO-BIAMOBITHUX
XOJiB y HayKOBO-KpuTHUHUX Tpansx [esiga Jlomxa
€ TOH (paKT, IO aBTOP 3aIUTYE Ta NIA€ BiAMOBiAI Ha
MMUTaHHS HE JIMIIEHb BiJ CBOro IMeHI, a W BiJ IMEHI
BiJIOMHX HayKOBIIiB:

1) “‘When will Modern Period end?’Thab Hassan
has asked. ‘Has ever a period waited so long? When
will modernism cease and what comes thereafter?’
One answer is that...” (21, 68);

2) “... for what is dream but the carnival of the
unconscious? What is carnival but a licensed com-
munal walking? According to Bakhtin...” (13, 40).

TyT cmin 3ragaty mpo xapakrep iHpOPMaTHBHOCTI
HAyKOBO-KPUTUYHOTO JMCKYPCYy, a TakoX (QYHKIIT
JI0Ka3iB, METOI0 KOTPOi € HaJaTH JOCTOBIPHOCTI Ta
HaJIMHOCTI MPECTaBICHUX JYMOK i BUCHOBKIB BUe-
HUX. BOHM yTBOPIOIOTH BiOOpaKEHHS HAayKOBOI
00'€KTUBHOCTI Ta TOYHOCTI IOCIIAHHUKIB, a TaKOX
XapaKTepU3yITh OCOOHCTICTh BYEHOTO B MOPAllb-
HOMY acIiekTi [6, 36].

Pozrsaemo HacTymHui npukian: “My problem is
simple? What Charles wants is clear?” (21, 144). s
MUTaIbHA CTPYKTYpa BUKOPUCTAHA IS IT1IBUIIICHHS
€MOLIITHOTO TOHY BUCJIOBIIIOBAHHS, IO MiATBEPAKYE
Te3y mpo «eM(paTHYHUI HAroJOC MUTAIBHUX KOH-
cTpykuii» [7]. KpiM uporo, muTaHHs cIyXuTh edex-
THBHUM CIIOCOOOM aremsIlii o 4nTada, 3aydeHHs
Woro yparu. HesBaxkarouum Ha 11e, aBTOp caM Ja€
BIAMOBIe Ha 3amuTaHHs: “It is indeed” (21, 144).
Otxe, TyT mpucyTHS (YHKLIS E€MOLIHHOTO IOCH-
JICHHSI, KOJI aBTOP CTaBUTh JICKIJIbKA TUTaHb, BIJIIO-
BiJIb Ha SIKi € Jy’Ke KOPOTKa.

LlikaBuM asi aHamizy BUIAETHCA W HACTYITHHMA
npuknan: “So what is he trying to achieve by drawing
attention to the gap between Margaret's experience
and his narration of it?” (17, 12) Bignosimmo Ha
ToiOHI 3aIMMTaHHA € HACTYITHA YacTHHA, 1110 32 (Hop-
MOIO MOXKe OyTH BiJl OTHOTO PEUYCHHS NI0 JEKUTHKOX
ao03amiB: “I suggest that, by making a playful, self-
deprecating reference to his own rhetorical function,
he obtains permission, as it were, to indulge in those
high-flown authorial disquisitions about history and
metaphysics (like the vision of England from the
Purbeck hills) ”(17, 12) Bignosiamio Ha 3anmuTaHHI
€ KOHCTaTyI04Ye BHCIIOBIIOBAHHSM, K€ MpH Oe3oce-
pPEIHBOMY BILUIMBI Ha 4YMTa4a BHUKOHYE apryMeEHTa-
TUBHY QyHKILI0 [4, 12]. [ToBTOpIOBaHUMU € BUTIAIKA
XOJiB, KOJIM 3alUTaHHS (DOPMYETHCS OTHUM PEUCH-
HSIM, a BIANOBIAb — OMHUM-ABOMA. Takl 3alUTaHHA
BUKOPUCTOBYIOTHCS JJIs1 BUKIIMKAHHS YBard i iHTep-
€Cy JI0 ece, CTBOPEHHS IICUXOJIOTIYHOTO 1 iHTEIEeKTY-
AJTBHOTO KOHTAKTy MiXK aBTOPOM Ta 4HuTadeM [3, 63].
3a3HaveHi pUCH MATALHO-BI OB THIX XOIIB J03BO-
JSIOTh PO3IVISIIATH I pUTOpWYHI (irypu, SIK Ai€Bi
MOBHI 3ac00u apryMeHTallil B HayKOBO-KPUTHYHOMY
zmcxypci 3a IOMOMOroI0 3amUTaHHS B HOILiGHOMy
XOJIi BCTAHOBJTIOETHCS MEPEXi/l Bl OMHIET TYMKH 10
1HIIOT, IO CITPHSIE JIOTIYHOCTI MipKyBaHHS, HiATPH-
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MYETBCSI TUTICHICTh, CTBOPIOETHCS CEMAHTHKO-CHH- Crnenudika NMUTaTBHO-BIAMOBIIHUX KOMILIEK-
TaKCMYHA MOHOJIITHICTh YChOTO €ce. CiB HAyKOBO-KPUTHYHOTO JAHUCKYpCy TIONATaE B

Sk 3a3HaUaNoCch BHINE, NMHUTANBHI PEUCHHS JOCHTH  TOMY, IO BiANOBiZa€e Ha MUTAaHHS caM aBTOp, X0oua
IIMPOKO BUKOPUCTOBYEThCA B JIOCIDKYBAaHUX HAayKOBO-  HEPIJIKO MUTaHHS K OM 3a/1a€ThCS B/l IMEHI YMTaYa,
KPUTHYHUX TparsixX. [XHA MeTa — NpHUBEpHYTH yBary 10  TOOTO B HbOMY Iepen0adaeThcs 3alluTaHHs YnuTava.
TOTO YM iHIIOTO siBHITA. OCOOMMBICTh PUTOPUYHOTO 3aNi- B OCHOBHOMY B HAYKOBOMY BHKJIAJ[I 3yCTPIUatOTHCS
TaHHS B TOMY, 110 HOro CHHTaKCHYHA (popMa He BIAMOBI-  MPUKIIAIH, B IKUX BIAMOBIH i 3aMUTaHHS BiJJOKpEM-
Jla€ HOTO JIOTTYHOMY 3MICTY. Y HAyKOBO-KPUTUYHOMY TeK-  JICHI OJJUH BijJl OAHOTO YaCTUHAMHM BHCIIOBIIOBAHHS.
CTi TaKWi{ THII 3aITUTaHHS YCBITOMITIOETECS, SIK eMoriiiHa ~ OJHaK 3a HallMMM CIOCTEPEKEHHSMU B HayKOBO-
TIPOTIO3MITiS, IO PEaTi3ye JIBA CHHTAKCHYHUX 3HAYCHHS —  KPUTUYHHMX TEKCTaX OCTaHHIX POKIB MUTAaIbHO-
3HAUCHHS [IMTAHHS 1 3HAYCHHS TBEP/DKCHHS. Y HAaBEICHUX  BIiATIOBIIHUI KOMIUIEKC SIBJISIE COOOIO0 €IHICTH, e
MPUKJIaax aBTOPCHKUI TEKCT € MPUXOBaHOK (DOPMOKO  BIiANOBiAbL HE BiAfijeHa BiJ MATAHHS IHITUMH Yac-
Jiasiory: aBTop SIK OM BCTyIa€ B PO3MOBY 3i CBOIM UMTa-  THHAaMH BUCJIOBIIOBaHHA. lle € HacainkoM onHOTO 3
4eM, 3BEpTa€ HOro yBary Ha OCHOBHHI MOMEHT BUK/Iay.  HAMaKTUBHIIINX MPOIECIB B CydacHI MOBi — BXO-
PutopnuHe 3anuTaHHs BUCTYTIAE, SIK SICKPABUM CTUNIC-  JDKCHHS PO3MOBHUX KOHCTPYKIIH B JIiTepaTypHHM
THYHHUA TIPUHOM, IO BiOOpaykae KOMYHIKaTHBHY TpH-  IHCHMOBHI MOBY.

Oy MOBH: OpaTw JI0 YBark THM, XTO TOBOPHUTE a0 ITHIIIE JiayoriyHi  €QHOCTI  BIAPI3HAIOTBCA  BiA
azpecara, po3MOBY 31 CBOIM IPYTHM «s». ToMy MU 3apaxo-  MOTEPEIHIX KOHCTPYKIH THM, IO MATAHHS 1 BiIO-
BYEMO HOT0 J10 3aC00IB BUPA3HOCTI HAyKOBOI MOBH. BiJIb HACTIJIBKY OB’ s3aH1 Mi’K COOO0I0 JIEKCHUKO-TeMa-

[MuTanbHO-BINAMOBITHUN KOMILIEKC B HayKOBO-  THYHO 1 CHHTAaKCHYHO, IO BTPAYarOTh 3MICTOBY 1
KPUTHYHUX TEKCTaX — PE3yJIbTaT BILUTUBY KUBOI pO3-  CHHTAaKCHYHY CAMOCTIHHICTB. 3 X JOMTOMOTOO aBTOP

MOBHOI MOBH Ha BCi JJUCKYPCH Cy4acCHOI aHTJIIHCHKOI  IMITy€ MUTTEBICTh TBOPYOCTI, IEMOHCTPYE XiJ CBOIX
MoBU. OnHaK, MHUTaTbHI PEUCHHS B HAYKOBO-KPHU-  JYMOK, PO3IYyMiB, 3aJIy4arouy 10 HUX YUTadiB, aKTHU-
TUYHOMY JTUCKYpPCI CBOEPI/IHI, aJ)Ke B aHAN30BaHUX  BI3yIOYHM iX yBary, 3MyIIye pa3oM HIyKaTd BigmoBifi
HAMHU TEKCTax Tinogopa 30Cepe/pkye yBary yhTada  Ha MOCTaBJIEHI MUTAHHS, SKI BBAXKAIOThCS HEPCIEK-
Ha IEBHOMY TBEPJIXKCHHI, aKTHBI3y€ HOTO MHUCJICHHS.  THBHUMH AJIS IOJAJIBIIOTO AOCHTiHKEHHS.
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FUNCTIONS OF INTERROGATIVE SENTENCES
IN SCHOLARLY-CRITICAL DISCOURSE

Savchuk Anna
Postgraduate student of the Ivan Franko National University of Lviv
Universytetska Street 1, Lviv, Ukraine

The article analyzes the functions of interrogative sentences in the scientific-critical discourse on the material of David
Lodge's works. The groups of syntactic structures as a rhetorical question and a hypophora were identified; their structure
and the nature of the relationship with the answer were studied in view of their functions.

Interrogative sentences are widely used in David Lodge's scholarly-critical works. Their purpose is to draw attention
to a certain phenomenon. The peculiarity of the rhetorical question is that its syntactic form does not correspond to its
logical content. In a scholarly-critical text, this type of question is perceived as an emotional proposition that implements
two syntactic values — the meaning of the question and the force of the statement. In the examples given, the author's text
is a concealed form of dialogue: the author seems to enter into conversation with his reader, draws his attention to the
main point of presentation. The rhetorical question is a bright stylistic device that reflects the communicative nature of the
language. Therefore, we conclude them as the means of expressiveness of the scholarly language.

The use of hypophora in scholarly-critical texts is the result of the influence of living spoken language on all discourses
of contemporary English. However, the questions in the scholarly-critical discourse are peculiar, because in the texts we
analyze, they focus the reader's attention on certain statements, activate his attention and thinking.

Specificity of hypophora in scholarly-critical discourse consists in the fact that the author answers the questions,
although the question is often asked on behalf of the reader, that is, it presupposes the reader's question. Generally, in
scholarly presentation there are examples in which the answer and questions are separated from each other by parts of
the statement. However, according to our observations in the scholarly texts of recent years, hypophora represents unity,
where the answer is not separated from the question by other parts of the utterance.

Key words: argumentative function, erotheme, hypophora, scholarly-critical discourse, interrogative sentence,
rhetorical question.
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