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PENPE3EHTALIS ONO3UIII KUTTA - CMEPTH IKOHIYHUMHA
SHAKAMMU-AIAT'PAMAMUAU (HA MATEPIAJII TOTUYHHUX
POMAHIB ITPO BAMIIIPIB)

IIpuxoguenko Ouexcanapa OuekciiBHa
Kanouoam inonoivHux Hayx,
doyenm Kageopu iHo3eMHUX MO8 NPOPeCiiHO20 CNPAMYBAHHS
3anopizbkoeo HayioHanbHO20 YHIgEpCUMEMY
syn. ’Kykoscwvkoeo, 66, 3anopixcoics, Yrpaina

Cmamms npucesuena penpezenmayii onosuyii JKUTTH — CMEPTH 3a 0onomozoro ikoHiunux 3naxie-oia-
2pam y 2oMuyHUX POMAHax npo eamnipie. bynu docnioxceni eepbanvhi 3acobu Ha MOp@ONOSIUHOMY MA CUH-
maxkcuyHomy pignax mosu. Haiibinvw penpesenmamusHumu npukiadamu penpe3eHmayii ikoHiuHuX 3HaKAMU-
diaepamamu, HA CUHMAKCUYHOMY Di6Hi, BUABUIUCL NOMICUHOEMOHN, ACUHOEMOH, aHmumesa ma NAPAnenbHi
koncmpykyii. Ilonicundoemon npedcmasnenuii 6a2amoKOMNOHEHMHUMU KOOPOUHAMUBHUMU KOHCIMPYKYIAMU, Y
CKAA0I SIKUX enleMenmu NOEOHYIOMbCS 1K PIBHONPAGHT 3a donomo2oto cnonyunuxie and ma or. Konyenm JKUTTA
CNIBBIOHOCUMBCA 3 NOHAMMAMYU AKMUBHOT Oil, 36YYaHHA, MO0, WO CHPUUMACIBCA OP2AHAMU YYMMS, Y MOl
yac ax CMEPTH ocmucinoemvcs CyMisCHO 3 ROHAMMAMU OO0, CIMPANCOAHHS, NPOAUMOT Kposi, wo diazpama-
MUYHO penpe3eHmosano 6 koopounamusgnux koncmpykyisx. KHUTTH oic penpesenmogano sk maxe, wo cnoghene
Ceima il Kobopy, 036IHKOCII, @ MAKodic padocmi il 1060si. Koopounamusni koncmpyxyii, wo micmsams po30i-
JI08ULL CNOTYYHUK OF Peanizyions 0iaepamamuyny penpe3eHmayiio Medxici, KA 6CMaHo8II0EMbC Midic cdhepamu
JKUTTA ma CMEPTI. Acunoemon gidiepac saicaugy pons y penpezenmayii mpiaou JKUTTA — BE3CMEPTA —
CMEPTD, ockinbku cnpuse eMoyitiniil gepbanizayii ma ynopsaoKy8aHHO MOSHOI CmpyKmypu 8i0n08I0HO 00 6cma-
HOBNIEHO20 KOHYENMyaibHO20 36 3Ky, Bapiioeannam koncmpykyii (cnonyunuxosa, 6e3cRonyuHuKo8a) exchiiko-
8aHO GIOCYMHICMb YU HAAGHICIMb OUCMAHYIL MIJIC KOHYenmyanizoganumu asuwamu. [Ipomucmasienus nousms
Maxodic 8epoani308aHo BXHCUBAHHAM ANbIMEPHAMUBHOI KOHCmpPYKYil either...or.... [lo cunmakcuuno napanens-
HUX KOHCMPYKYIU 3aTy4aromspCa 1eKCUYHi 3acobu, axi cnpusaroms akmyanizayii konyenmy KUTTA uepes tioco
cumMnmomMamuyne no3HaveHHa (pyx, ibpayis, Ouxamus, nyivcayis), a eepoanizayis KOHyenmy CMEPTb 30iii-
CHIOEMbCA 30 OONOMO20I0 NOSHAYEHHS NPUUHY U HACTIOKY, O4€8UOHO, MOMY, WO Came iX IOOUHA cnocmepieae
6 peanvromy ocummi. Ilogmop 00HO020 Ui MO0 e CKAAOHUKA Y CIPYKMYPI BUCTOBTIOBAHHA 0iAePAMAMUYHO
6I0MBOPIOE Pi3Hi 03HAKYU KOHYENMYani308aHux noHAmy. 30inbuenHs Gopmu YMONCIUBTIOE NPO30pe KOOYBAHHSL
MAKUX Xapakxmepucmux si8uiy i NOOIIL: MpUBALCMb HCUMMs Ma YUKATYHICb, NOBMOPIOBAHICIb CMEPHIL.

Knrouosi cnosa: ikoniunicms, Konyenm, 3HaK, 3HaAKU-0iazpamu, Ono3uyis.

ITocranoBka npod/ieMH B 3araJilbHOMY BUIVISII Ta
00IPYHTYBaHHsI il aKTyaJIbHOCTi. CIIpsSIMOBAHICTB JIHT -
BOKYJIBTYPOJIOTii Ta JIIHTBOKOHIIENTONOTTi Ha BUBYEHHS
PI3HOMAHITHUX TIOHATH Ta ACHIEKTIB JIHCHOCTI CIPHYIH-
HIWIO JOCTPKEHHsI Oararbox cdep Hamoro OyTrs. Taki
HAyKOBI MOIIYKH HE OOMEKYIOTBCS TIEBHOIO KYJIBTYPOIO
Y{ MIEBHUM COLIlyMOM, a BKJIIOYAIOTh B ce0€ KyJbTypHE
3HaHHS PI3HUX JIHHTBOKYIBTYP. Yce Iie IPU3BOAUTH JI0
BCTaHOBJICHHS iX MEHTAJILHOI IIPUPOIH Ta, 3 YaCOM, JI0
X cHCTeMaru3allii Ta BIOPSIKYBaHHSI.

BuBdeHHS KOHIIETITY SK CYTHOCTI, IO 00YMOBJIIOE
Ta y3araJibHIOE IMi3HABAIBHY IiSUIBHICTE JIFOIMHH,
BiJJOOpakeHy y MOBI, BiZIOYBa€TLCS Y MEXax JIiHTBO-
KOTHITUBHOTO miaxoay. JIIHFrBOCEMIOTHUHUIN aCIeKT,
SIK HOTO YaCTHHA, JO03BOJISE IMAKPECINTH HAHCyTTe-
Billll pUCH SIK Yy IUIaHi 3MICTy, TaK i B TIaHi OyIOBH.
BuokpemiieHHsT Ta BU3HAYeHHS 3HAKOBOI MPHUPOAU
KOHIETITIB € BAYKJIMBUM JOTIOBHEHHSIM 10 JTIHTBOKOT'-
HITUBHOTO HAIpsAMY B JIHTBiCTHII.

© IMpuxomguenxo O. O. Penpesenrartis ono3umii KUTTI — CMEPTH
IKOHIYHUMH 3HaKaMHU-fiarpamMaMu (Ha Marepiaji TOTHYHHX
POMaHiB PO BaMITipiB)
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AHAJI3 OCTaHHIX T0CTiTXKeHb i nyﬁnilcauiﬁ. 3Hak
€ 00’€KTOM CeMIOTHYHOIO aHalisy, sIKHA BKasye Ha
€THICTH (pOpMU Ta 3MICTY, HAZT CHIBBI,Z[HOIHGHHSIM SIKAX
3aMHUCITIOBAIHCE (itocodu it Hamaranucst po3B’si3aTi
MUTAaHHS MO0 BMOTHMBOBAaHOCTI ITO3HAYYyBAHOTO W
nmo3HagyBaigbHOTO [8, 74]. Crpobu iX JOCHIIHKCHHS
MIPOCITIIKOBYIOTBCS Bl aHTHYHOT Pistocodii (30kpema
y dinocodii Kondymis, Teopii droceii i Teceit [4], y
¢inocodisx I[lnatrona ta Apucrorens [2, 42-47)),
no ceoroieHHs B. ¢on T'ymbomenr [1, 324-326],
0. O. Ilorebns [7, 171], T. O. Ko3nosa [3, 34],
Y. C. IIipc [6], L. I. Cepsixora [9], K. f. Ciran [10],
I'. Connepcon [12], O. @imep [16], k. Xaiiman [13],
B. Xepnodckm [14] Ta iH.

Buenumu [5; 12; 13; 15] Oyna miaTpumana iges
PO HEMOBUTBHICTH MOBHOTO 3HaKa W BUXOIATH i3
3HakoBoi Teopii Y. Ilipca, sika IpyHTYEThCS Ha B3ae-
MOBITHOIIEHHSAX MIXK 3HAKAMH, AKI B 3aJI€KHOCTI BiJ
XapakTepy 3B 3Ky 03HaYyBaHOTO Ta O3HAYaJIbHOTO
MOJIUIAIOTECS Ha TP KIIACH: 3HAKU-1HJIEKCH, 3HAKH
CHUMBOJIH Ta 3HAKHU-I1KOHU [6].

MeTo HAIIOro JOCTIKCHHS € BCTAaHOBJICHHS
IKOHIYHMX 3HaKiB-Jliarpam, fKi BHKOPHCTOBYIOTHCS



Ipuxoouenxo O. O. Penpesenmayisi onozuyii scummsi — cmMepme iKOHIYHUMU 3HAKAMU-0IAepamMamu
(Ha Mamepiani 20MuYHUX POMAHIE NPO 6AMNIPIG)

st penpesenTantii omosumii JKUTTS — CMEPTD
B TOTHYHUX poMaHax mpo BammipiB. O0’€xkTOM
BUCTYIAIOTh 1KOHIYHI 3Haku-miarpamu. Ilpenme-
TOM JIOCTI/DKCHHSI € CIIOCOOM pernpe3eHTamii KoH-
uentiB XXUTTA — CMEPTD y rotnunux pomanax
PO BaMIIpiB 3a JOMOMOIOK0 IKOHIYHUX 3HAaKiB-Ilia-
rpam. Marepianiom ZOCHIiPKEHHS BUCTYITHIIM TOTHYH1
pomanu mpo BammipiB XIX — XXI cTomiTs.

Bukiaa oCHOBHOro marepiajy J0CJHiIKEeHHS.
Y xomi HamIOro IOCHIMKEHHS Oyau BIIIYYCHI Ta
MpOaHalli30BaHi BepOadbHI 3acO00M BIITBOPEHHS
3HaKiB-iarpaM, sKi Ha MOpPQOJIOTiYHOMY piBHI
(“Traditional protections against the rising of the
Undead” (2, 206). Ha cunTakcuuHOMY piBHI BUSB-
JICHO 1X BHUpPaXXCHHS 3a JONOMOTOI0 HONiCHHAETOHY
(“... struggle for life and strength..” (12, 135),
acunnetony (“Real death, total death, inevitable,
irreversible” (9, 48), anturesu (“... the other, been
eternally young and eternally ancient, living moment
to moment” (8, 79), mapaneapbHUX KOHCTPYKIiil (“a
celebration of death <...> but it was a celebration of
the life after” (8, 60). OckinbKu OIHI 1 Ti X 3aCO0H
YKUBAIOTHCS IS aKTyalli3alii IUX KOHIIENTIiB, TO
BOHHM, IMOBIPHO, € B3a€MO3YMOBICHHMH Ta Ipe.-
CTaBJICHUMH y TEPMiHaX OIWH OIHOTO.

[lonmicunaeron mnpencraBaeHuii OaraTOKOMIIO-
HEHTHUMH KOOPAWHATUBHUMH KOHCTPYKIISIMHU, ¥
CKJIaJIi SIKUX €TIEMEHTH MTOE€THYIOTHCSA SIK PIBHOIIPABHI
3a JOTIOMOTOIO CIIOJYYHHUKIB and Ta or: Y TpoaHai-
30BaHHUX KOHTEKCTAaX IIUM 3aCO00M BUPAKEHO HEBII-
OKpeMJIeHI IOHATTS, K1 IepeadadatoTh OJHE OTHOTO.

Konuent JKUTTSI criiBBiIHOCUTHCS 3 MOHATTIMHA
aKTUBHOI Aii, 3By4aHHs, TOTO, IO CIPUAMAETHCS
OpraHaMu 4yTTs, 30KpeMa ‘TUXaHHs, KOJip, CBITIO,
Ilisl, 3By4aHHS, JKUTTEPAAICHICTh, cuaa’. OCKUTBKU
1l MOHATTA acouiatuBHOo noB’s3ani 3 JKUTTAM, ix
Mo3Ha4YeHHsT 00’ €IHYIOThCS W HABITh CHHOHIMI3Y-
IOTBCSl B MeXaX KOOPAMHATHBHUX KOHCTPYKIIiH: “/
lived and breathed” (9, 57); “Color and light and
music and life...” (6, 237); “And drove her forth to
liberty and life” (11, 114); “Descend with healing
and with life” (430, c. 413); “She is in gay spirits
and full of life and cheerfulness” (12, 141).

Cning 3ayBaxwutu, mo CMEPTb / HEBYTTA
OCMUCIIIOETHCS CYMIKHO 3 TIOHSTTSMH OOJII0, CTPaXK-
JaHHSI, TMPOJUTOI KPOBi, PyiHU, CMOpiAY, Xaocy, 1o
JiarpaMaTUvHO PETpPEe3eHTOBAaHO B KOOPIWHATHBHUAX
KOHCTpYKIisIX: “All of them connected with death,
and ... pain, and trouble” (12, 244), “The thing in the
coffin writhed, ... whilst the blood from the pierced
heart welled and spurted up around it” (12, 184); “...
one black empty ruin of ashes and death” (8, 175);
“no taint of death and decay” (12, 179); “... that
indefinable morgue smell of chemicals, cleaning
fluids ... and something else, the smell of death” (7,
81); “... say these monstrous things about death and
chaos to her ...” (9, 50).

KoopauHatBHI KOHCTPYKITi KOMITJIEKCHO BiJI-
TBOPIOIOTH 0araTorpaHHIiCTh CEMIOTH30BAHUX SIBUII.
JKUTTS crioBHEeHE CBiTia 1 KOJIBOPY, A3BIHKOCTI, a
TaKOXK pafocTi i 1r000Bi. CHHTaKCHYHE IIiJIE MOE-
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HY€ CKIIaQJHUKH, SIKi 11032 MEXaMH KOHCTPYKIUii He
HaJIEKaTh 0 OJHOTO CHHOHIMIYHOIO JIAHIIFOTa:
“Color and light ... and joy and love...” (6, 237);
“... in a little universe of shouting and laughing and
quarreling men and women...” (9, 57); “fresh and
crisp and alive” (4, 177).

CMEPTDH ctumymoe BiTdyTTsI OTHOMAaHITHOCTI
i MOHOTOHHOCTI, IO YaCTO KOAYETHCS CHHOHIMIU-
HUMH arpakuisMu: shake “to move backwards and
forwards or up and down in quick, short movements”
[11], shiver “shake slightly” [11] “a quicksand shake
and shiver at the incoming of the tide” (12, 248).
Pazom 3 muM yXHUBaHHS CHUHOHIMIB B OJIHil KOH-
CTpyKUii cripusie 301IbIICHHIO HAPYKEHHS, EMOLIiH-
HOCTI BHCJIOBJIIOBaHHsI, a 301IbIIeHHS (JOPMHU 3HAKA
IKOHIYHO BiJNOBi/Ia€ iHTEHCUIKAIliT 3MICTY.

VY cknajii KOOpAMHATUBHUX CIIOJTYYHHKOBUX KOH-
CTPYKIIi#t 00’ €HYIOTHCS TAKOXK IMO3HAYCHHS IIPOTH-
JIE)KHUX MOHSTh. Y)KHUBaHHSAM TaKHX 3BOPOTIB JOCSI-
TaeThCs CKCILTIKAIliS KOHIICTITYaIbHOTO MO THAHHS,
aHTaroHi3miB (“But this is life and death” (12, 240)
i BepOanbHe moptperyBaHHs cBiTy BE3CMEPTA
(cBiTy HemepTBUX / HexUBUX) (“... life and death
and good and evil worked with each other” (6,
186), “...of courage and cowardice, of blood and
death, and of life” (3, 4).

OTXe, TONCHHACTOH € e(PEKTHBHUM CIIOCOO0M
JliarpaMaTuvHOi perpe3eHTallii rapMoHiitHOT €HOCTI
pi3HUX cdep Mi3HaHHS JTIOIWHH | 1iTicHOCTI BeecBiTy.

3a [OTMOMOrol0 JBOSACPHUX KOOPIUHATUBHUX
KOHCTPYKIiH, 10 CKIIaay SIKUX 3a]Ty4aeThCsl €IHAIb-
HUI CHONYYHUK and, TOCITA€ThCs MapaiesizM 3Ha-
KOBOTO BTUIEHHS W JAiarpaMaTW4HOl penpe3eHTamii
noHsATh JKUTTSA ta CMEPTD. HaBegemo npuknaau
CUHTAKCHYHOTO Mapaleli3My 3 MPOTHUCTABICHUMHU
acomiaramu: “light and life” (6, 237) ta “out of
dark and out of death” (10, 551); “healing and life”
(11, 115) Tta “death and chaos™ (9, 50); “life and
cheerfulness” (12, 141) ta “bitterness and death” (9,
413); “men and women” (9, 57) Ta “skeletons and
moldering dead” (8, 125).

[HIMH TUN KOOPAMHATHBHUX KOHCTPYKLIH Mic-
TUTHb PO3AUIOBUI CHONYYHHUK OF 1 peanidye aiarpa-
MaTHUYHY PEMpPE3EHTAIIII0 MEXKI, TKa BCTAHOBITIOETHCS
Mmix cpepamu XKUTTS ta CMEPTI uepes ekcrurika-
IFO TAKUX SBUIL:

— TOTO, MO0 3 TEepeNiYyBaHHUX SBHI MOXKITHUBE
TIJIBKK OJHE — HUIAX J0 CMEPTI a00 KUTTEBUU LUIAX
(“grim and fixed as death or fate” (12, 219), xutTs
Ta cuia abo OmigicTh Ta cinadkicte (“... filled with
life, no sign of pallor or weakness in her” (8, 51),
cMmepTh un OoxeBis (“the veil of death descended,
or the veil of madness” (8, 32);

— TOT0, IO IEPEPAX0OBAHI SBUIIA IEPIOTUIHO Yep-
TYIOTBCS 200 3MIHIOIOTECS IHIIIMMH — Pi3HI HAITPSIMKH
(“go back, or forward, or to the side” (10, 75) (po
MIOIITYKH BaMITipa i 00poThOy 3 CHIIaMH 371a), MOy CH
cripuitHsaTTS 9orock (“Revulsion at the sight or smell
of death ...” (9, 92) Tomo.

OTxe, CHHTaKCU4HI KOHCTPYKIIi, y CKJai sSIKuX
OJTHOPi/IHI YJICHU BIJIMEXKOBaHI OJHMH BiJl OJHOTO
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PO3IUIOBHM CIIOJIyYHHKOM, BHSIBIISIIOTBCS Jiarpa-
MaMH BaKJIMBOTO JUISI TOTUYHOI KAPTUHU CBITY CHH-
KPETHUYHOTO 3MICTY ‘B32€MO3aMIHHICTb, Yepry-
BaHHsI TA B3a€EMOBHKIIIOUEHHS, PO3ALIbHICTD SBUII .

OTxe, KOOpAMHATUBHI CHHTaKCU4HI KOHCTPYKLIi
31 CITONTyYHUKaMU and Ta or BUSBUINACS €()eKTUBHUM
3acobom BepOarizallii KOHIIENTyaaTbHOTO TTOETHAHHSI
MPOTUIIEKHOCTEH.

AHani3 Marepianxy JOBOAWUTH, IO CIOTYYHUKOBI
KOHCTPYKLIi € xyke dacToTHHMH. lIpore acuune-
TOH TaKOX BiJlirpac BaXKJIMBY POJIb Y penpe3eHTallii
tpiagu XUTTA — BE3CMEPTA / CBIT HEMEPT-
BUX — CMEPTD, ockinbku cripusie eMOIiiHili Bep-
Oamizamii Ta yHOPSOKYBaHHIO MOBHOI CTPYKTypHU
BIANOBIIHO 110 BCTAHOBJICHOTO KOHLENTYaJbHOTO
3B’s13Ky. Po3misiHeMo okpemi npuKIiIaau.

Y xouTexcti “If there is any good in life, in history,
in my own past...” (5, 302) 6e3cmioTyqIHUKOBUI TTepe-
JTK JiarpaMaTHYHO BiA3epKaOe HAOIMKECHICTD
CKJIaJJHHKIB Ta iX iepapxito (1IiJie — 4YacTHHA — Yac-
THHA YaCTHMHU) y KOHIENTyaJbHIN cTpykTypi. Lline
xuTTs y BeecBiTi (/ife) moB’s3yeTbes 3 Horo 4acTu-
HOIO — ICTOpi€I0 KpaiHu, HAPOLLy, OKPEMOTO CYCIIiJIb-
ctBa (history) 1 HacaMKiHEUb 3 YacTUHOIO icTopii
CYCIIBCTBA — XKHUTTSAM, MUHYIIUM 1HIUBIAA (1my own
past). llopsimok po3TanryBaHHS CKJIaTHUKIB BepOab-
HOI CTPYKTYPH BiATOBiTa€ JIOTII i€papXigHOTO YITO-
PAIKYBaHHS SIBUI 1 peduelt (Bim 3arajJbHOTO A0 YacT-
KOBOT0) 1 peastizye iKOHIYHI IPUHIUIH AUCTAHIII Ta
HOPSIIIKY 332 «TaKCOHOMIYHOIO MojeIutoy [3, 90].

OTxe, BIJICYTHICTh CIIONyYHHKIB (2CHHIECTOH)
BIJII3EPKAIIIOE €IHICTh CKIAAHUKIB BcecBity rmis-
XOM 3MEHILICHHS BiZICTaH1 Mi>K IO3HAYCHHSMH TIOHSTD
HEJMCTaHI[IHOBaHUX Y KOHIIETITYyalbHil CTPYKTYPi.

Y HacTYyIHOMY KOHTEKCTi TO3HaYE€HHS IPUPOAHUX
(heHOMEHIB rivers, oceans TIOENHYIOThCA O€3CITONyd-
HHUKOBUM 3B’ SI3KOM. BogHOYAc BOHM 00’ €IHYIOTHCS 3
COITIIBHAMH PeaTisIMU OyTTS JIONUHU, TOOTO SBH-
HIaMU KYJIBTYpH, @ HE MPUPOIHU, TOMY BOHH Bilia-
JICH] Bijl IHIIUX criony4YHUKaMu. OCKiIbKY Mpupoja i
KyJBTYpa CTaHOBJISITh €AMHUI BCECBIT, TaKi acoriamii
BepOaizoBaHO y KOOPJAUHATUBHIN CTPYKTYpi, ele-
MEHTH SIKOT MOEJHYIOTHCS SIK 32 JOITOMOTOIO CIIONYY-
HUKa, Tak 1 6e3 Hporo: “... all the life of this world, its
rivers and cities, its oceans, its everything” (2, 103).

BapiroBaHHAM  KOHCTPYKIli  (CITONYyIHHKOBA,
0C3CITOTyIHIKOBA) CKCIUTIKOBAaHO BIJACYTHICTh YH
HasBHICTh JWCTaHINi MK KOHIIENITyali30BaHUMH
SIBUIIaMHU. PO3rOpHYTI Mepeniku Bi3yami3yloTh TpH-
BamicTh 1 Oe3nepepBHicTs XKUTTS, a Takox Oe3ki-
Heunicte CMEPTI, BE3CMEPTSL. 3 omsany Ha 1€
CIIOJIyYHHKOBI Ta O€3CHOIYyYHUKOBI KOOPAMHATHUBHI
KOHCTPYKLii € iKOHIYHUMH 3aco0aMu KOZyBaHHS
TaKUX O3HaK KOHIenTyanbHOi omosmmii XUTTS —

CMEPTD sk ‘icHyBaHHS — pyWHYBaHHA 1 ‘TpUBa-
JCTh — TEPMIHATHBHICTS .
OTXe, CHOJTYYHHKOBHUM 1 O€3CIOIyIHHKOBHM

3B’SI3KOM JliarpaMaTHYHO IPEACTABICHO BepOaibHE

00’eTHAHHS KOHIICTITYa IbHO HAOIMIKCHUX TIOHSATh.
[IpoTucTaBneHHs MOHATH BepOANi30BAHO BKH-

BaHHSAM aJbTEPHATUBHOI KOHCTPYKIII either...or...,

Hanpukian, “either life or death” (12, 203); “either
dead or asleep” (12, 70). Ha Hamy mymKy, 1l KOH-
CTPYKIisl JIarpaMaTHdHO PENpPE3CHTYE H IOCHIIOE
KOHLICNTYaIli30BaHY p03Me>KOBaH1CTB Yy depryBaHHi
nepesivyBaNbHUX SBHIL, iX B3a€MOBHKIIOYCHHS 1
HECYMICHICTb, OCKIJIbKH JUCTAHIlS MIX OIHOPIM-
HUMH YJIeHaMH 301IbITYETHCS 32 PaXyHOK iHKOPIIO-
partii croNyJHuKa TpH KOXKHIN CKIIaoBii 4acTHHI
BepOAIBHOI CTPYKTYPH.

[Hmi crpykTypu BHUOYIOBYIOTBCS 32 JIOIIOMO-
TOI0 CHHTAKCHYHOTI'O Mapajenizmy, Hanpukiaa, “His
eyelids fluttered, and his eyes regained their life
again” (6, 31). IloBTOpeHHIM MO,E[GJ'Ii (AKTAHT +
J151) ve TinbKu qocATaeThes AeTanizamis, yTOUHeHHS
iHpopMaIii mpo Te, 1o Bl,Z[6YBa€TLC$I ajye TaKoX
BCTAHOBITIOETHCS METOHIMIYHHI 3B’ SI30K MIiX CKJIaI-
HAKAaMH 3MICTOBOTO IIIOTO: TOBIKH 1 odi (eyelids,
eyes), pyx 1 BimHOBIeHHS XUTTA (flutter, regain).
Crtiz 3a3HaYUTH, IO 10 CHHTAKCHYHO TapaebHUX
KOHCTPYKIIIA 3aJlydaroThCsl JIGKCHYHI 3aco0u, sKi
cnpusitorh aktyamizanii konunenty JKWUTTS wepes
Horo cuMmmroMaruyHe Mo3Ha4YeHHsS (pyx, BiOpamid,
JUXaHHs, myabcanis). TuM yacoM BepOastizawisi KOH-
nentie. CMEPTbh, BE3CMEPTS, HEBYTTS 3niii-
CHIOETHCS 32 JIOIOMOTOI0 TO3HAUCHHS MPUYHHU
W HACNiJIKy, OYEBUIHO, TOMY, IO came iX JFOJMHA
CIIOCTEpPIrae B pealbHOMY KHTTi. X04a B OKPEMHUX
BHITaJIKaX BKpPal Ba)KKO PO3PI3HHUTH 3B’SI3KU ‘CHMII-
TOM 1 fABUIIE’ Ta ‘MPUYMHA ¥ HACTIIOK’, apke 00u-
JIBa PI3HOBH/IH 3B’ SI3KiB IPYHTYIOTHCS HA BiIHOIIICHHI
‘gactuHa — 11ine’: “Blood would follow. Death would
follow” (3, 31).

IToBTop ozxHOrO i TOrO  CKIaJHMKA y CTPYK-
Typi BHCIOBIIOBAHHS JiarpaMaTH4HO BiATBOPIOE
pi3HI 03HAKM KOHIICTITYaJIi30BAHUX TOHATH. 301Tb-
HIeHHS (GOPMH  YMOXKITUBITIOE MPO30pe  KOAYBAHHS
TAaKUX XapaKTePUCTUK SIBHI 1 MOJIM: TpI/IBaJ'IICTB
xuttst (“For the first time in his long, long life...”
(11, 157), uuknigHiCTh, MOBTOPIOBAHICTH cMePTi (...
accepting again and again the invitation to death
rather than extending it” (8, 55); “... more than a
hundred years after his death and after the death
of Sultan Mehmed, as well” (5, 108), iHTeHCUBHOTO
BUSIBY O3HAKH (... there was silence over everything,
silence so profound that it startled me” (12, 219).
OT1xe, 301TbIEeHHM (HOPMH KOTYETHCS PO3ITHPECHHS
3MICTY, 1 peajli3yeThCsl KBAaHTHUTATUBHHUMA TIPHHIIHIT
1KOHIYHOCTI.

EdexTuBHICTh IKOHIYHUX JiarpaMaTHYHUX 3HA-
KiB 3HA4UHO 3pOCTa€ y BUNAAKY KOMOiHaIii CHHTaK-
CUYHUX 1 JICKCUYHUX 3ac00iB. CeMaHTHYHA aHTH-
Te3a, MO€JHAHA 3 CHHTAKCHYHHM MapajenizMoM
(“Come willing and take life. Fight, and take death”
(10, 235), mocumoe omo3utuBHICTh (“Tonight is
a night for celebration (KUTTS), not for death”
(1, 162) mepo3minpuux koumentiB XUTTA Ta
CMEPTbD y cBimoMocTi HOCIiB TOTHYHOI JIiHTBO-
Kkynetypu (“thy death will be thy birth” (1, 4).

BucHOBKM Ta mepcneKTHBH NOAATbIIUX T0CTi-
nxkeHb. OTxe, IKOHIYHI JiarpaMaTH4Hi 3HaKH, pea-
7i30BaHi HA CAHTAaKCUYHOMY PiBHI MOBH, BUSIBUIIHUCS
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BEJIbMHU €(EKTUBHUMHU JJIs KOAYBaHHS iH(GOpMalii  CIEKTUBHUM BHSBISIETBCS JOCIHIIKCHHS 3HAKIB-
npo XKUTTHA, CMEPTb ta BE3CMEPTA / CBIT  cumBomiB y pemnpeseHtamii ono3umii XUTTA —
HEMEPTBUX B rotuuHi#i dinrBokyistypi. Ilep- CMEPTD.
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REPRESENTATION OF THE OPPOSITION LIFE — DEATH
WITH THE HELP OF ICONIC SIGNS-DIAGRAMS
(BASED ON THE GOTHIC NOVELS ABOUT VAMPIRES)
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Candidate of Philological Sciences,
Associate Professor at the Department of the Foreign Languages of the Professional Orientation
Zaporizhzhia National University
Str. Zukovs’kogo, 66, Zaporizhzhia, Ukraine

The article is devoted to the representation of the opposition LIFE — DEATH with the help of iconic signs-diagrams in
the Gothic novels about vampires. Verbal means of representation of the iconic signs-diagrams were studied at the mor-
phological and syntactical levels. The most vivid examples of representation of iconic signs-diagrams at the syntactical
level were polisyndeton, asyndeton, antithesis and parallel constructions. Polisyndeton is represented via multicomponent
coordinative constructions, where all the elements are combined as equitable with the help of conjunctions and, or. The
concept LIFE correlates with notions of active actions and sound of what is perceived with the organs of senses which
show LIFE as bright, colorful and light, and the concept DEATH is understood together with feelings of pain, ruin, blood
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that is diagrammatically represented in the coordinative constructions. Another type of coordinative constructions, with
the conjunction or denotes the diagrammatic representation of the border between the spheres of LIFE and DEATH via
explication of different notions. Asyndeton also has an important role in the representation of the concepts LIFE and
DEATH and of the triad LIFE — IMMORTALITY — DEATH, as shows the emotional verbalization and ordering of the
language structure according to the established conceptual connection. The antithesis is represented with the help of
the alternative construction either...or.... The combination of different components or repetition of the same one in the
structure of the phrase diagrammatically represents different peculiarities of the conceptualized notions. The growing of

the form makes it possible to show the coding of such characteristics of events and notions as duration of life and cyclic,
repeated character of death.

Key words: iconicity, concept, sign, signs-diagrams, opposition.
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