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THKOHT'PYEHTHICTb SIK KOTHITUBHUM MEXAHI3M KOMIYHOT'O

TA Il BIITBOPEHHS B YKPATHCHbKOMOBHMUX NMEPEKJIAJTAX

Cagina IOuisa OsekcanapiBHa
KaHouoam Qinonociunull Hayx,
doyeHm Kageopu nepexiaoy
Hayionanvnozo mexuiunozco ynieepcumemy «/[ninpoecwvka Ilonimexwnixka»
syn. /. Aeopnuyvkoeo, 19, /[ninpo, Ykpaina

Y emammi 0ocnidoiceno inkonepyenmuicmo K KOZHIMUSHUL MEXAHIZM KOMIYHO20 ma 0cobausocmi ii nepedaui
6 ykpainomognux nepexnaoax. Cyuacha napaouema HAYKO8020 3HAMMA XAPAKMEPU3YEMbCA iHmepoucyuni-
HAPHICMIO MA 3a7YYeHHAM 00 MOBO3HABCMEA 3A2A0M | NePeKIado3Ha8Cmead 30Kpema 3HAHb i3 THUUX 2ay3ell.
Oueguono, wo KomiuHe K HA036UHALHO CKIAOHUL (EeHOMEH, W0 NOPOONICYEMbCS A IHMEPRPEnyEmMbCsl 00~
CbKOIO NCUXIKOIO, MAE KOMNJIEKCHY NPUPOOY, MOMY 1020 BUSYEHHS UMARAE 3ATYYeHH sl MeMOOi8 KOCHIMUBICMUKY
Ma iHWUX CYMIJNCHUX HAYK, WO 003601UMb NPOCTIOKY8AMU OCOOIUBOCTIE 11020 CHPULIHAMMS NPEOCMABHUKAMU
piznux Kynonyp. OCManie yMOJNCIUBNIOE BUSHAYEHHS MUNOB020 HAOOPY cmpameziil nepeoaii KoOMiuHo20 nio
uac nepexaady 3anedcHo i Kyibmyp, wio ii nopoodicyloms ma cnpulimMaroms, ma 8i0 KOZHIMUBHUX MEXAHI3MI8
meopenis KoMiuno2o. Bionogiono 0o menoenyiii cyyacnux Mo803HABCMBA A NEPEKNAO03HABCMBA, Y CINAMMI
BUBUEHO 0COONUBOCMIT THKOHZPYEHMHOCH Ma UMOKU i MeopemuiHo20 OCMUCTEHHS, NOACHEHO ii 36'130K i3 meo-
DI€I0 KOCHIMUBHO20 OUCOHAHCY MA THWMUMU NCUXOTOLTUHUMU MeOPIMU (meopis CmpyKmypHo2o banaucy, meopis
inkonepyenmuocmi). IIpocniokosano oCHOGHI Munu iHKOHZPYeHMHOCHI, Wo NOCMAIOMb OJCEPEIOM KOMIYHO20
y maniti nposi [{ocepoma K. [ocepoma i O. Ienpi ma ixui xapaxmepni ocobrusocmi. IIpooemoncmposaro, wo
JI02IKO-NOHAMMEBA THKOHSPYEHIMHICIb NOOYO0BAHA HA OCHOI 8i08epmoi KOHMPAOUKYIT NPUYUHY 1I HACTIOKY,
HOMUNIKOBOCTI AHAN02IN, AN02IYHOCME PO36 A3KU | NAPAOOKCAbHOCI 3ICMABeHb; BAIOPAMUBHA — HA OCMi-
108AHHI MOPANbHO-EMUYHUX, eCIEMUYHUX | OYXOBHUX YIHHOCMEll CYCRIIbCMBA, OHMON02INHA — HA NOPYUIEHHT
MPAoUYIiHUX CIMePeoMmUnHUX Ysi6ileHb npo ceim. /[06edeno HasieHicnb 36 3Ky MIJIC MUNOM THKOH2PYeHMHOCHI,
VMineHUM Y KOMIYHO MAPKOBAHOMY KOHMEKCMI, ma cmpamezicto i0MEOPeHHs Yb020 KOHMEKCHy npu nepe-
K1a0i: nepeoaua n02iKo-NOHAMMEBOI IHKOH2PYeHMHOCMI 8i00Y8AEMbCAL i3 3ANyUeHHAM cmpamezii mpancghopma-
Yii' KOMIYHO-MAPKOBAHO20 KOHMEKCMY NPU 30ePeXCeHHi ii CeMaHmMUuyHo20 HANOBHEHH, 8ANOPAMUBHA THKOHEPY-
EHMHICMb BUMA2AE 3ACMOCYBAHHS cmpamezii 1okanizayii 018 moeo, wjod 3pobumu Komiune OiIbUL 3PO3YMITUM
07151 Yumaua mexcmy nepexiacy; OHMON02IUHA IHKOHSPYEHMHICMb NEpeoacmvcsl 3a 00NoM02010 cmpamezii 30e-
DediCenHtsl, Wo 8UMa2ac HAUMEHWUX 3Mil Npu nepexnadi. Y nepcnekmusi ompumana ingopmayis yMoscauenioe
DO3BUMOK KOSHIMUBHO20 NePeKIAd03HABCMEA, AKe 003801UMb MAKCUMANILHO MOYHO nepedasamu KomMiune npu
BI0MBOPEHHI MEKCMI8 MALol NPo3u.

Knrouosi cnosa: xomiune, mana nposa, inKOHSpYeHMHICMb, CMpamezisi nepexaady, KOCHIMUGHUL MeXaHizm
KOMIYHO20.

ITocTanoBka npo0JjieMHU B 3arajibHOMY BUIISIAI
Ta OOrpyHTyBaHHsl ii akrtyaabHocti. Komiune
€ HEBIJI'€MHOIO CKIIaJI0BOIO Oarathox cdep rom-
CbKOTO OyTTs. 3BakarouM HA KOMIUICKCHUH Xapak-
Tep KOMIYHOTO, IIUTKOM CITPAaBEUIMBOIO € TyMKa IO
Te, M0 HEMOXIIMBO JOCSITHYTH aJIeKBaTHOTO OTIHCY
TaKol CKJIAQIHOI KaTeropii JuIle IiHTBICTHYHUMH
MeToAaMH. BenpMu NPOAYKTHBHUM TMiAXOMOM [0
BHBYEHHA pealtizamii KaTreropii KOMiYHOTO B XYIOXK-
HBOMY TBOpi Ta HOTrO BINTBOPEHHS B IEpeKIai
[MOCTA€E JIHTBOKOTHITUBHMM ITiIX1JI, OCKIJIEKH 3a HOTO
JIOTIOMOTOI0 BUHMKA€E MOXIIUBICTh CPOPMYBaTH YsIB-
JICHHS TIPO KOTHITUBHY NPHPOAY KOMIYHOTO Ta HOTOo
nepekiany. Take KOMIUIEKCHE 3aCTOCYBaHHS HOBITHIX
TYMaHITapHUX MMapajurM y JOCHTIKEeHHI (peHOMeHy
KOMIYHOTO B MOBO3HABCTBiI 1 II€pPeKIIaJ03HABCTBI
3YMOBIIIOE AKTYaJbHICThb TOCIIIKEHHS, MTPUCBIUC-
HOTO PO3KPHTTIO cremudiku peajizamii iHKOHTpY-
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€HTHOCTI SIK KOTHITUBHOTO MEXaHi3My KOMIYHOTO Ta
crienuiky mepenadi 1HKOHTPYSHTHOCTI IIPH Tepe-
kiazi TBopiB Jx. K. JIxepoma it O. ['enpi.

AHani3 ocTra”Hix aocaikeHb i myOsikamiid.
KoMiuHe 3HaXOMUTh NIMPOKE BiJOOpaXKCHHS Yy TIpa-
ISIX aHTUYHHUX PUTOPIB, CEpeIHBOBIYHUX (iocodiB
1 muciuteniB XVII-XVII cronite. HezBaxkatoun Ha
0araToBiKOBY iCTOpIiIO, CLOTOAHI (PEHOMEH KOMi4HOTO
NPOJOBXKYE aKTUBHO AOCHIIKYBAaTHCS Ha TEpeHax
nmocTpaasHchkol Hayku [1; 5] 1 B 3apyOiKHUX CTY-
nisx [11; 19]. Bennka kimbKicTh mparts y cdepi eTHO-
rpadii # icropii kymeTypu [12; 14], mecuxomnorii [15;
21], comionorii [9; 24], dimomorii [2; 3] cBITUHATH
PO 3POCTAIOUUH PIBEHB MOMIUOICHOCTI I0CIIIKSHb
npo0IeMH KOMIYHOTO Y pi3HUX chepax TyMaHITapHOT
HayKH. Y MeKaxX KOTHITUBHOI JIIHTBICTHKH KOMidHE
TPAaKTYIOTh SIK KOTHITUBHHUH TNPOLEC, MOPOIKEHHS
SKOTO IPYHTYETbCS Ha MEBHUX (yHIAMEHTAIbHUX
MPUHIUIAX, M0 (GOPMYIOTECS Ha OCHOBI CHeIialb-
HUX JIHTBaJbHUX (PEHOMEHIB 1 CXEM IX BHKOPWC-



Casina I0O. O. Inkonepyenmuicmo ik KOZHIMUGHULL MEXAHIZM KOMIUHO2O
ma it 6I0MBOpPeHHs 8 YKPATHCOHKOMOBHUX NEPEKIAOAX

taHuA [3; 4]. Hocaigauku [8; 15; 18] HaronomymoTs,
10 BaXXJIMBOIO YMOBOIO CTBOPEHHS KOMIYHOTO € Bifl-
XWJIeHHs Bi (200 MOpyIIeHHs) HOPM Pi3HUX THITIB,
IO BUSIBISIETHCS [UISIXOM 31CTaBICHHS HEHOPMATHB-
HUX (hakTiB, SBULI 1 MOAiH 13 HOPMAaTUBHUMHU 1 CIIPH-
YHHSE TOSBY ABOX 3MICTOBUX IUIaHIB i, B Pe3yib-
TaTi, — CTBOPEHHS KOMiYHOTO €(eKTy SIK Ha MOBHOMY,
TaK i Ha CHTyaTHBHOMY PiBHSX.

Hocmigauky y rairy3i nepekiago3HaBcTsa [22], y
CBOIO 4Epry, CTBEPAXKYIOTh, L0 MEPEKIa]] OXOILTIOE
Pi3HI KyNBTYpH, PiBHI COIIaTbHO-KYJIBTYPHOTO PO3-
BUTKY, TPaJHILii Ta CTEPEOTHIIH, & TOMY OCHOBHOIO
METOIO TIepeKIIaiada, sIKHi MPaIioe 3 KOMiYHHM TeK-
CTOM, € MOT0 TOYHA JIOKadi3allis, 10 BiJ0yBaeThCs
i3 3aJy4eHHSIM MEBHHUX MEpeKIaJalbKuX CTparerii
[13]. Ak 3a3nauae I1. 3abaneckoa, «HEOOXiTHO BUMi-
PIOBaTH He PI3HHUITIO MiXK MOBaMH [OpHTIHANY 1 Tiepe-
KJIaay], @ KOTHITUBHY BiJICTaHb Mi’X 3HAHHSMU, HEOO-
XITHAMU IJ1s1 JeKOMyBaHHS ITTOBiIOMIICHHSD [23 7].
MoxHa CTBep/IKYBaTH, IO MEPEKIaj KOMITHOIO
BHXOIHMTb Ha KOTHITHBHWH PiBCHb, OJHAK y IBOMY
HampsMi Joci BOaYaeThCsl HecTaya HayKOBUX TIpallb,
0COOJIMBO CTOCOBHO KOTHITMBHHMX AaCIEKTIB BiATBO-
PEHHSI KOMIYHOTO B aHIJIO-YKpaiHCHKOMY TIEpEeKIai.

Meto10 cTarTi € BUBYCHHS 1HKOHIPYEHTHOCTI
SIK KOTHITUBHOTO MEXaHi3My KOMIYHOTO Ta OCOOH-
BoCTel i1 mepemadi B yKpaiHChKOMOBHHX MepeKIia-
nax. BiamoBigHO, 3aBAAHHAMM OCJIKEHHS TaKi:
BUBYUTH THUIH I1HKOHTPYEHTHOCTi, IO CIyIyIOTb
OCHOBOIO CTBOPEHHS KOMIYHOTO Yy TBOpHYOCTi JIX.
K. Ixepoma # O. I'enpi Ta mpoaHamizyBatu cre-
nuQiKy 3acTOCYBaHHS TNepeKIafalbKuX CTpaTerii
MIPU BIITBOPEHHI B YKPaiHCBKOMOBHHX IepeKiagax
KOMIYHOTO, 110 0a3y€eThCsl HA IHKOHTPYEHTHOCTI.

Bukjax ocHOBHOro martepiajgy JOCTiIzKeHHS.
[HKOHTpYEHTHICTh (aJOTIUHICTh, KOHTPACT, BiAXH-
JICHHS BiJl HOPMH), 1[0 BUCTYIIA€ KOTHITUBHUM MeXa-
HI3MOM CTBOPEHHS KOMIYHOTO Y XyIOKHbOMY TEKCTI,
€ KITIOYOBHUM IIOHSATTSAM y T€OpPii KOTHITHBHOTO JIWC-
OHAHCY, 3apONOHOBaHO1 ¥ 1957 p. aMepUKaHCHKUM
ncuxojiorom, (axiBieM B 00JIaCTI COIIAJILHOT IICH-
xoJorii Ta perynsnii mucineHus Jleonom ®decrinre-
pom [10], sika osicHIO€ MOsIBY KOH(ITIKTHUX HACTPOiB
(cTaHy KOTHITHBHOTO I[I/ICOHchy) 110 BUHUKAIOTh Y
«KOTHITHBHIH CTPYKTYp1 OZHIET JIFOIUHID 5K pe3yitb-
TaT ii IICHXOJIOTTYHOrO HEBIOBOJCHHS Ta PEaKIlii Ha
SIKyCh CUTYalito, ii innuBiaa / iHauBiniB abo minoro
CyCHiJ‘IBCTBa [6, 17]. IHKOHrpyeHTHiCTL SIK KOTHITHB-
HUI MeXaHi3M (bopMyBaHH;I KOMIYHOTO MOSICHIOETHCS
TaKoOX y Teopn CTPYKTYPHOTO banancy @. [aifnepa
[17] 1 Teopii konrpyentHocti Y. Ocryna i I1. Tan-
HeHOayma [20]. KorHiTHBHI MeXaHI3MHU CTBOPEHHS
KOMIYHOTO y XYIOXHBOMY TEKCTi IPYHTYIOThCS Ha
Pi3HUX THUIAX iHKOHrpyeHTHOCTi' MOPYIIEHH] JIOTiKO-
NOHSATTEBUX HOPM, HOPYIICHH] BaIOPATHBHUX HOPM
Ta TIOPYIIIEHHI OHTOJIOTIYHUX HOPM [8].

Jns MexaHi3My JIOTiKO-IIOHSATTEBOI 1HKOHIPY-
SHTHOCTI XapaKT€pHE HaBMHCHE CIIOTBOPEHHS IPH-
WHATHUX y CYyCHIJIbCTBI TOHSATH 1 YSBIEHB; TaKe
MOPYIICHHSI HOPM BKJIFOYA€, HacaMmIepel, «iHTep-
MpeTalifHuil  KOMIIOHEHT, TOOTO YCBiIOMJICHHS

azpecaroM TOPYIICHHS JIOTIKU MHCICHHD» [8, 84].
Y TYMOpHUCTHYHHMX TBOpax KOMi4HE, IO CTBOPIO-
€TBCS. HA OCHOBI JIOTIKO-TIOHSATTEBOI 1HKOHIPYEHT-
HOCTI 33 JJOIOMOTOIO JIEKCHKO-CEMaHTHYHUX CTHIIIC-
TUYHUX TpoIiB. Halbinpl mommpeHnMy nposiBaMu
JIOTIKO-TIOHATTEBOI 1HKOHTPYEHTHOCTI € BiABEpTa
KOHTPAJIUKISA NMPUYMHHA 1 HACHIJIKYy, TTOMHIIKOBICTB
AHAJIOTii, AaJOTIYHICTh PO3B’S3KH 1 MapaoKcallb-
HICTB 3iCTaBIIeHb. JKapTH Ha OCHOBI JIOTIKO-TTOHATTE-
BOI IHKOHTPYEHTHOCTI YacTO MalOTh yHIBEPCAIbHHMA
XapakTep, 0COOIMBO B TUX BHUIAAKAX, KOIH 00’ €KTOM
aBTOPCBHKOT 1pOHIi TOCTAIOTh Oy/Ab-sKi, HE3aJEeKHO
BiJl HaIlii, JIFOAM, KOTPI € 3aHaITO, Oe3rIy3/10 1 6e31o-
pamHo, CXBUJILOBAHUMH CTaHOM BJIACHOTO 3/10pOB’sl
a0o movyTTsM rigHocti. Hanpuknan, y KomivHO Map-
KOBaHOMY KOHTeKCT1 He would use a bit of string this
time, and at the critical moment, when the old fool
was leaning over the chair at an angle of forty-five,
and trying to reach a point three inches beyond what
was possible for him to reach, the string would slip,
and down he would slide on to the piano, a really
fine musical effect being produced by the suddenness
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with which his head and body struck all the notes
at the same time (4, 24) npeaMeToOM BUTOHYCHOTO
xapty k. K. [bkepoma crae curyarnis, sika Oyna 0
CYMHOI0, SIK OM HE BUXOJAMJIA 32 MEXi PO3YMHOT0, —
y pe3ynbTari morpomy, KUl BANHUB Tepoii-HeBIaxa
IUITXOM BJIACHOTO TAJiHHS Ha MY3WYHHUH 1HCTpY-
MEHT, Ha HacC O4iKye€ He IO iHIIe, K HOTo Tajiac mpo
JIOTIOMOT'Y, OJIHaK MHUChbMEHHHUK MOPYIIYyE IO palli-
OHAJIbHY HOPMY 1 BBOJWTH YMTaua B OMaHy, IpPOIO-
HYIOUH HECTIONiBaHy PO3B’s3Ky: HOTO TojioBa | TiJo,
BJApUBIIIH 110 BCIM HOTaM, HECIIOJ[IBAHO 1 BOJAHOUAC,
MOPOJIUIIN JIIMCHO TapHE 3ByYaHHS.

VY mepexsiani HaBeAEHUH (parMeHT BiITBOPEHO
13 3aiydyeHHsM crtparerii Tpancdopmarii (transfor-
mation 3a E. E. JleBic [13]), sxa momnsrae y 3amiHi
MOPSAAKY KOMIIOHEHTIB BHCIIOBITIOBAHHS SIK €JIEMEHTY
MOSICHIOBAJILHOTO TIEpEKIIay: B ocmanHit Momenm,
KOMU cmaputi meienenb HAXUIAEMbCs 31 CMiibys nio
KYMOoM COpOK n'samb epadycis, HAMA2aiouuUcsL 0omsie-
mucst we Ha mpu oMU Oali, HIJC GiH Ye Mooice
3pobUmMU, MOMY3KA GUCTUZAE 3 1020 PYK, 6iH NAOAE
HA poANb 1 6CIM CBOIM MINOM 1 20108010 HAMUCKAE
6ci ti02o knasiui oonouacho. Toul, ne cnodisao4ucs
MaKo2o, 8U0dc 8oicmuny Henosmopruti akopo (2, 14).
Orxe, xo4a hopMa BHCIIOBITIOBAHHS IIPU MEPEKIal
JICIO 3MIHIOETCS, KOTHITHBHA CYTHICTh KOMIYHOTO
npuitomy 36epe>1<eHa 1 B IepeKIazi MOPy Iy OTECS Ti
caMi HOPMH MHUCJICHHS, 1110 1 B OpUTiHAJI.

[MopyuieHHsT BaJOpaTUBHUX HOPM  3IIHCHIO-
€ThCSI Y TPHOX OCHOBHHMX HaIpsMax: OOIrpaBaHHS
MOpaJbHHUX, CCTETUYHUX Ta OCMIIOBAHHS JTyXOBHUX
miHHOCTEH [7, 89— 91] Hanpuxnan, OIHHM 13 Haii-
MOMITHIIKX 00’ €KTiB KapTy it O. Tenpi e apmis
oOWBaTelniB — MEMIKAHIIB BEJIUKOTO MicTa, sKi BBa-
JKaTh ceOe 3HABISIMH B PI3HUX TaIy3iX CYCIIIHHOTO
KUTTS, Y TOH 9ac sIK caMmi BOHH € 3pa3KaMu JyXOBHOI
01HOCTI 1 Teib IPUXOBAHOTO 32 TYISHIIEBOIO 00TOPT-
KOI0O CaMOBIIEBHEHOCTI, IMHIYHOTO CTaBJICHHS 0
OnKkHIX. SICKpaBUM TIPEJACTaBHUKOM OJIHOTO 3 HUX
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€ 06pa3 cnputHoro Binbsama Ilpas — npodecioHansb-
HOTO CBigka MOpokHiX mpuron i3 «Komemii mika-
BoCTI»: William Pry was the first on the spot. He was
an expert at such gatherings. With an expression of
intense happiness on his features, he stood over the
victim of the accident, listening to his groans as if
to_the sweetest music (3). OAHOMaHITHE iICHyBaHHS
[Ipast HapemTi HepepuBaeTHCS ICKPABOIO i BAXKITUBOKO
MIPUTOAOI0, TIPO IO CBIAYNTH CEMaHTHYHE HAaBaHTa-
JKEHHS 3aunHy ypuBKy. OJHaK eMOIliifHa IIijgHece-
HICTh Teposi 1 HOro eHepriiiHa peaxilisi BUHUKAIOThH
Ha IPYHTI BIJBEPTOrO HEXTYBAaHHS 3araJlbHOIPUHHS-
TUMH MOPaJbHO-ETUUHUMH HOPMaMH, aJKE TiNbKH
mOoKo Oe3cepeyHa JIIOIUHA 31aTHa HACOIOKYBa-
THUCH CTOHaMH IOPaHEHOT0, HEMOB «COJIOIKOIO MYy3H-
KOIO». [pOHIYHME MiATEKCT, 3yMOBJIEHUI MOpYILIEH-
HSM I[IHHICHUX yCTaHOB, a00 BAaJIOPATHBHHUX HOPM,
CTBOPIOE €(PEKT KOMi3MY.

HemorHe cmiBmamiHAsS MOpaJbHUX HOPM aHTIIH-
CBKOi / aMepHUKaHCHKOI Ta YKPaiHCHKOI KYJIBTYp 3yMOB-
JIIOE HEOOXIJHICTh 3aCTOCYBaHHS TPH BiJATBOPEHHI
JIOTIiKO-TIOHSATTEBOT IHKOHTPYEHTHOCTI CTpaTerii JIoka-
mizarii (localization 3a E. E. [lesic [13]): Vinesam [paii
npumyas Ha micye nodii nepwwuii. Bin 0ye 3uaseys y
maxux euoosuwax. Csrouu 8i0 padocmi, 6iH cmoss
HAO JICepmEor) Heuwjaciugozo Gunaoky i cayxag it
cmoein, mog Haviconoowy mysuky (1). Komiuro-map-
KOBaHMI KOHTEKCT TIEPENacThCs B YKPaiHCHKOMY
mepexiani 0e3 CyTTEBUX 3MiH, OTHAK BiIOyBaeTbCS
JOJIaBaHHS METaQOPH npumMyaes sl TOTo, mob mpoie-
MOHCTPYBATH, HACKUIBKU CHJIBHO MEPCOHAKEBI MMOJI0-
0aeTbcst OyTH CBIJIKOM Ha MICI[ HEIIACHOTO BHIIAIKY.
[pu oMy HopyLIeHHSI MOPAJIBHUX HOPM, L0 TIOCTa€e
OCHOBOIO IHKOHT'PYEHTHOCTI y IpecTaBiIeHoMY (dpar-
MEHTI, IIOBHICTIO 30epexeHe.

OHTONOTIYHI HOPMH XapaKTepU3YyIOTh YCTpil
CBITY 1 «00’€THaHI OJTHIEI0 03HAKOIO — CTEPEOTHUITIZ0-
BaHWUM CTaBIICHHSM JIFOJHH JI0 O9iKyBaHOTO 00’ €KTY,
0 CBIAYHUTH MPO HOPMATBHHH PO3BUTOK CHTYyAIlii»
[7, 79]. IHKOHTPYEHTHICT, HA PIBHI OHTOJOTIYHUX
HOPM TPYHTYEThCS Ha 3MIIICHHI MEX pPeaabHOCTI,
Kl Yy TpaAMLiAHUX CTEPEOTUIIHHUX YSIBICHHAX TIPO
CBIT iCHyIOTL nopy, ane, B3SITI OKPEMO, BHCTYyIa-
I0Th SIK IHIAMBIAYyalbHI KOHLENTOCHEPH, CICMEHTH
SIKUX HIKOJIM HE 3MINIYIOTHCS 1 HE MiAMIHSIOTH OIUH
OJTHOTO. 3MIIlyBaHHS KOHIIETITyalbHUX PHUC Halie-
KUX BiJ CHIIBHOCTI O0’€KTIB 3apaj BUHUKHEHHS
KOMi3My CITOCTEPITA€TRCS 1 Y KOHTEKCTI: ...and shoot-
ing out a couple of Montmorency's friends, who had
evidently sworn never to forsake him (4, 45). Buxo-
JSI9U 31 3MICTY KOHTEKCTY, B IpOHIYHOMY CBiTOOa-
yenHi JIx. K. Jlxepoma He nuiiie Jitou, a i TBapUHH,

HacaMmIiepes co0aku, MaroTh 3IaTHICTh TIPOMOBIISTH
KIATBH ofHe omHoMy. Komiunuii edexT y HaBeme-
HOMY KOHTEKCTi JIOCSTAETHCS SIBHUM TOPYIICHHIM
OHTOJIOTIYHOT HOPMHU: COOAKU, OUEBHUTHO, BOJIOIIIOTh
VHIKaJIBHOI MOXITUBICTIO IO BepOaizallii, iHaKiie
0 AK BOHM CHPOMOIJIHCS AAaTH OJHE OJHOMY KIATBY
BipHOCTI?

OCKiJTbKM OHTOIOTIYHA 1HKOHTPYEHTHICTh TPYH-
TY€ThCSl Ha TOPYIICHHI HAWOLIBII 3aralbHUX HOPM
OyTTs, TIpH 1i Tepekyai THIIOBOIO € CTpareris 30e-
pexenns (preservation 3a E. E. Jleic), mo pearni-
3YETHCS HACTYITHUM YUHOM: ...I, GidicHaguiu Opy3ie
Monmopenci, sKi, 6ouesudb, NOKIAMUCI HIKOMU He
3anuwamu 1020, nio OpyJiCHi Onjecku Hamoeny, noi-
xamu (2, 30). Y upoMy BUMAAKy KOMiYHO-MapKOBa-
HUH KOHTEKCT NepeiaHo MpH epekiaai 6e3 3MiH, 1o
NPU3BOIUTH IO MOBHOTO 30E€PEKEHHS OHTOJIOTTYHOT
IHKOHIPYEHTHOCTI SIK OCHOBU TBOPEHHSI KOMI4HOTO.

BucHOBKM Ta mepcHeKTHMBM IOJAJbIIMX
aocaimkedb. KOTHITHBHI MeXaHI3MH CTBOPEHHS
KOMIYHOTO TPOSIBIISIIOTHCS B PI3HUX BUAAX 1HKOH-
TPYEHTHOCTI — TOPYIIEHHI JIOTiKO-TIOHSATTEBUX,
OHTOJIOTIYHHMX 1 BaJOPaTUBHUX YCTAJIEHUX HOPM i
ysiBJIeHb. JIOTiKO-TIOHATTEBA IHKOHTPYEHTHICTh MOOY-
JIOBaHa Ha OCHOBI Bi;[BepTo'l' KOHTpa,I[I/IK]_Iﬁ NPHYUHHA
i Hacmzu(y, MOMHJIKOBOCTI aHAJIOTiH, aJoriyHOCTi
PO3B’SI3KH 1 apaOKCaIbHOCTI 31CTaBIEHb. Y KOMiY-
HOMY, 110 0a3y€ThCsl Ha BaJIOPaTUBHIM IHKOHIPYEHT-
HOCTi, 00’€KTOM OCMIsIHHS BHCTYIAIOTh MOPAaLHO-
eTHUYHI, €CTeTUYHI W JYXOBHI I[IHHOCTI CyCIIbCTBA,
10 3MaJTbOBYETHCA Y TBOPi. OHTOJIOTIYHA IHKOHTPY-
EHTHICTb, Y CBOIO 4epry, 0a3yeTbcsi Ha MOPYIIEHHI
TPaJULiHHUX CTEPEOTUITHUX YSABIEHB MPO CBIT. TwIl
IHKOHTPYEHTHOCTI BU3HAYA€ CTPATETii0 BiATBOPEHHS
KOMIYHOTO TpH Mepekiani — A mepenadi JOTiKo-
MOHATTEBOI IHKOHIPYSHTHOCT] XapaKkTepHa cTpareris
TpaHcopmanii KOMIYHO-MapKOBAaHOTO KOHTEKCTY
pH 30epekeHHi 1i CEeMaHTHYHOTO HAaIIOBHEHHS; Bij-
TBOPEHHS BaJIOPAaTUBHOI IHKOHTPYEHTHOCTI Xapak-
TEPHU3YETHCS 3aJlydE€HHSM CTparerii Jiokam3amii 3
METOIO JI0/IaBaHHs MOSICHEHb, SIKi 3pO0JISATh KOMIYHE
ORI 3pO3YMINKM JUIS YHUTa4a TEKCTy TMepeKiaiy;
OHTOJIOTIYHA IHKOHTPYEHTHICTh MEPEAacThCs IMpPaK-
TUYHO O€3 3MiH, 110 XapaKTepHe Ui cTparerii 30e-
pekeHHs. llepcrieKTUBHMM HampsiMOM MOAAJIBIIUX
JOCTI[KEHb € TOAajbllle BUBUCHHS 3aJIeKHOCTI
BHOOPY CTpaTerTii epeaaydi KOMiYHOTO TP NepeKIIaIi
BiJl KOTHITUBHMX MEXaHI3MIB KOMIYHOI'O, a TaKOX
JIHTBOKOTHITHBHE MAaIyBaHHS KOMIYHOTO y TBOpax
OKpEMUX IMHChMEHHUKIB, 110 JIO3BOJIUTH MOTTHOUTH
3HAHHS IPO JIIHTBOKOTHITHBHI OCOONMBOCTI Tepe-
KJIaJly KOMIYHUX TEKCTIB.
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INCONGRUITY AS A COGNITIVE MECHANISM OF THE COMIC
AND ITS RENDERING IN UKRAINIAN TRANSLATIONS

Savina Yuliia Oleksandrivna
PhD, Lecturer at the Department of Translation
National Technical University Dnipro Polytechnic
D. Yavornyts kogo St. 19, Dnipro, Ukraine

The article investigates incongruity as a cognitive mechanism of the comic and the specifics of its representation in
the Ukrainian translations. The modern paradigm of scientific knowledge is characterized by interdisciplinarity and
the involvement of the knowledge from other fields into the Linguistics and Translation Studies. Obviously, the comic as
an extremely complex phenomenon generated and interpreted by the human psyche has a complex nature, so its study
requires the use of methods of cognitive and other related sciences which would allow to represent the peculiarities of its
perception by the representatives of different cultures. The latter makes it possible to determine the typical set of strategies
for rendering the comic in the process of translation depending on the cultures that generate and perceive it and on the
cognitive mechanisms of the comic. In accordance with the tendencies of modern Linguistics and Translation Studies, the
features of incongruence and the origins of its theoretical comprehension are studied in the article, its connection with the
theory of cognitive dissonance and other psychological theories (structural balance theory, the theory of congruity) are
explained. The basic types of incongruence which appear as a source of the comic in the flash fiction by Jerome K. Jerome
and O. Henry are traced and their characteristic features arve revealed. It has been demonstrated that the logical and
notional incongruity is based on the explicit contradiction of the cause and effect, falsity of analogies, logic of the solution
and the paradox of the comparisons, valorative one — on the ridicule of moral, ethical, aesthetic and spiritual values of
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society; ontological one — on violation of traditional stereotypical beliefs about the world. The existence of a connection
between the type of incongruity implemented in a humorously marked context and the strategy of rendering this context
in translation are proved: the representation of logical and notional incongruity is performed with the involvement of the
strategy of transformation of humorously marked context while preserving its semantic content; valorative incongruity
requires the use of a localization strategy in order to make the comic more understandable for the reader of translation;
ontological incongruity is represented using preservation strategy that requires the slightest changes in translation. In
the future, the information obtained enables the development of cognitive aspects of translation which will allow the most
accurate representation of comic while rendering the texts of flash fiction.
Key words: the comic, flash fiction, incongruity, translation strategy, cognitive mechanism of the comic.
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