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NPUMAOM ONNOBIZIHOI MACKH B ITPOBIM CTUJIICTHIII
POMAHIB J1K. M. KYT3EE

I3oToBa Harans IlaBaiBHa
KaHouoam @inonociyHux Hayx,
doyenm Kageopu aneniticokoi ginonocii, nepexnady i ¢hinocoghii mosu
imeni npoghecopa O. M. Mopoxoscbkozo
Kuiscbkoeo nayionanbhoco ninegicmuuno2o yHigepcumemy
eyn. Benuka Bacunvkiecoka, 73, Kuie, Yxpaina

Cmamms npucesuena 6CmanoG1eHnio TiH28ANbHUX 30C00i8 pedanizayii nputiomy onogioHoi Macku 6 poma-
nax [oc. M. Kymsee 6 acnexkmi ix iepoeoi cmunicmuku. 12poga cmunicmuxa 6UsHaA4eHa K MOBHO-XYO00ICHE
asuuge, Wo QopmMyemvcs 8 0NOBIOHOMY XYOOHCHbOMY MeKCMi 3a605KU KOMOITHAMOPUYi PisHOPIGHEUX NiHe8ANb-
HUX 3aC0018 ) IXHbOMY HEKOHBEHYIUHOMY GUKOPUCIAHHI, SKi, OKpeMo abo y c80ill 63aeM0o0il, HAYileHl Ha CMEO-
PEHHs Ne6HO20 [2p08020 ehexmy uu CyKynHocmi makux egpexmis. ¥ npoananizosanux meopax [oic. M. Kymsee
“The Master of Petersburg” i “Duskland” ieposa cmunicmuxa ymeoproemucs, 30Kpema, i3 3a1y4eHHsIM NPUuiomy
0noGioHoi Macku. 3’1c08amo, Wo NPUiomM ono8iOHOT MACKYU BUKOPUCIOBYEMbCA 8 pomanax . M. Kym3zee 0na
12D08020 KOHCMPYI08AHHS 06pa3y 0nogioaua / nepconadica nio yac peanizayii 0860x pizHo8UAI8 ONOGIOHUX i20p —
Mmemagbikyionanvroi ma ncuxonapamuenoi. Ilcuxonapamuena epa Hayinena na KOHCMPYIO8AHHS NCUXONOSTUHO
aKyeHMOoBaHUX XyOooicHix (popm. Memadghixyionanvha epa cnpamosana Ha «pO3XUny8aHHay nociabnenus pege-
DeHYilino20 cmamycy xy00dicHb020 mexcny. Onogiona mMacka po3enanyma 3 no3uyiii 1y00ncuxoni02iuno2o nio-
X00Y, KU NOEOHYE GLACHE 12POGULL, NCUXONOIUHUL MA MeMADIKYIOHATbHUL UMIDU DYHKYIOHYBAHHS MACOK
Y MBOpax NUCbMEHHUKA | 8PAX0BYE He Tulle MOBNEHHESU NAAH ON0BIOHOT MacKy, a Ui ii akyioHanbHUL GUMID.
Jlyouunicmo npuiiomy 0N0BIOHOI MACKU 8  pomanax [oic. M. Rym3ee noNALAE y BUKOHAHHI onogioayem / nepco-
Hadcem nesHoi npoqbeczuno OpIEHMOBAHOI PONbOBOL 2pU, HAYINEHOT HA POSKPUMMA Y HENPAMULL cnocib npupoou
nUcbMeHHUYbKoi meopuocmi. Ilcuxonoziuna cyms MACKU KPUEMbCSL Y MOMY, WoO uepe3 «NPUXo8y6aHHAY i0eH-
muyHoCmi 0n0gioaua / nepconaica 0ocaemu nPOMULEHCHO20 epekny, a came BUCBIMAUMY NesHi 1io2o / ii xapaxk-
mepucmuku. Memagixyionanonicms mMacku usHauaemuvca i 30amHicmio 8 aKxyenmoganuti cnocio npoorema-
mu3zysamu pegepenyitinicms xy002cubo020 mexcmy. Iliotpynmam eminenna npuiiomy onogioHoi Macku ciyeye
CYKYNHICMb JIeKCUYHUX, IEKCUKO-CUHIMAKCUYHUX, CTIOBECHO-00PA3HUX MA CIOHCEMHO-KOMNOUYIUHUX 3AC00i8, AKi
CMBOPIOIONb 12POBI eheKmu AKYeHMOBAHO20 NCUXOL02IZMY XYOOUCHLOI ONOBI0I ma il aKkyeHmoeanoi memagix-

yionanizayii, e OCMAHHA € Pe3yIbMaAmMoM POIMUBAHHSA PepepeHyiliHO20 cmamycy Xy00xiCHbOI Onogioi.

Knrouosi cnosa: izposa cmunicmuka, ncuxonapamuena epa, Memagikyionaivbua epa, onosiona Macka, i2po-

sull epexm, iydoncuxonociunuil nioxio.

IlocTanoBka npodJjieMu B 3arajibHOMY BHIVIAAL
Ta OOIPpyHTYBaHHA ii akTyaabHocTi. [Ipiopurer-
HAMU 3aBJaHHSIM HOBITHIX JIIHTBOHAPATOJIOTIYHUAX
crymiin [1; 13; 14; 15; 16] € BcTaHOBICHHS MeXa-
HI3MIB TBOPEHHS XYIOKHHOTO OITOBITHOTO TEKCTY
Ta 3’SICYBaHHS XyIOKHBO-CTHJIBOBOI CBOEPITHOCTI
CY4aCHOT0 MUChbMEHHMKA. Taki BEKTOpU HayKOBUX
MOIYKIB MOSICHIOKOTHCS TBOMa B3a€MOIIOB’ I3aHUMHU
MOTY>KHUMH TIPOIIECaMH, SKi BU3HAYAIOTh PO3BUTOK
aHITIOMOBHOI  Xy/I0KHBOT mTepaTypH KiHng XX —
no4arky XXI cromiTrs: cTHIbOBa IHIHMBIAyai3alis
XyIOXHIX QopM i1 IX IeKOHBeHIlioHai3alis Ta / abo
niepeOymoBa. SIBuIeM, 34aTHUM JI0 PO3KPUTTS €BpHC-
TAYHOTO TOTEHINATy XYIOKHIX OMOBITHUX (GopMm Ta
TBOPYHMX MOXKIIUBOCTEH MOBHOI OCOOHMCTOCTI cydac-
HOTO THCHMEHHUKA, € i2p06a CMmuicmuka — HOBE
MDKJIMCUHUIUTIHAPHE TMOHATTS, L0 CTa€ KIIOUOBUM
JUTSL TIHTBICTUYHOT «ITYIUCTHKU» [5].

IrpoBacruiticTHKa—11e MOBHO-XYIOKHE SIBUIIE, IO
BUHHUKAE Y XyJ0XKHBOMY TekeTi XX nouarky XXI cro-
TITTA 3aBISKA PI3HOPIBHEBUM IIIHTBAILHUMH (JICK-
CUYHUM, JIEKCUKO-CHHTaKCUYHHM, CJIOBECHO-00pa3-
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HUM, CHO)KETHO-KOMITO3UIIIHHUM ¥ OTIOBIJIHUM) 3aC0-
Oam, siKi — KO>KeH OKpeMo Ta / abo y CBOTl B3aeMoIii —
HalllJIeHI Ha CTBOPEHHS irpoBoro edekry/iB [5, 5].

VY meHTpi yBaru LOTO IOCIiMKEHHS mepelyBa-
I0Th JIIHTBAJIbHI 3aCO0M BTIJICHHS MPUHAOMY OTOBiI-
HO1 Macku B pomaHax [x. M. KyT3see, 110 cTBOPIOIOTH
TYT pi3HOMaHITHI irpoBi epeKTi, (HOPMYIOUH Y TaKHA
CITOCI0 ITPOBY CTHIIICTHKY TBOPiB MHUCHhMEHHUKA.

AKTyaJbHiCTh HAayKOBOi PO3BIOKH 3yMOBJIIECHA
HEOOXITHICTIO BCEOIYHOrO JOCIIKESHHS JIyIUUHOT
npobieMaTtuky B ii MOBHO-HapaTHBHOMY BUMIpI i,
BIZIMIOBiAHO, TOTPEOOI0 MOAATBIOT PO30YIOBH JIiHT-
BaJIbHUX AaCIEKTiB SBUILA irpOBOI CTHIICTUKU IS
PO3KPHUTTSL KpPEAaTHBHUX MOXJIMBOCTEH (imio)kaH-
poBoO crienupivYHUX OMOBIMHUX (HOPM Yy CydacHOMY
AQHIJIOMOBHOMY XyAOKHBOMY IHUCKYpCi. AKTyaib-
HICTh CTATTI IMAKPITUTIOETHCS 3arajlbHOI0 TEHICH-
ITI€F0 JTO TIONTYKIB HOBUX ITiJIXOJiB BUBUEHHS Oararo-
ACTIEKTHOTO MTOHATTSI MACKH.

AHani3 ocTta”HiX aocaikeHb i myOsikamiid.
3apoauBIIMCE Y IIMOMHAX Mi(oiorii Ta (oIBKIopY
[11, 1], xyneryposoriyauii peHOMEH MacKH ChOTO/IHI
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HaOyB crarycy MyJIbTUAWUCLMILIIIHAPHOIO IIOHATTS,
10 PO3MVIINAETHCS y KUTBKOX paKypcax. 3 MO3MUIiit
@inocoghii Mmacka cnpuiiMaeTbcs ab0 K IMaHEHTHA
XapaKTepUcCThKa, arpulyt OyTTs mromuHu [8, 10],
a00 sK 1HCTPYMEHT Uil OCSTHEHHS JIIOACHKOI MpH-
ponu [Tam camo, 5].

Kynomyponoeiune bauenns TpyHTy€eThCS Ha PO3y-
MiHHI MacKd SIK IEBHOTO KyJBTYPHOTO KOy, L0 Ja€
3Mory AemupyBaru crieliudiky 9acy il CycriibpCTBa,
B KOOpAMHATaX SKHUX Ji€ Ta 4d iHma macka [11, 1].
VY ncuxonoeii Macka acomiroeTbesa 31 crienudigHIM
THIIOM IIOBEMIHKH, IO ITOJISITac€ B «THMYACOBIH 3MiHi
BHYTPIIIHBOTO 200 30BHIIIHLOTO BUIIIALY Cy0’€KTa,
3YMOBJICHIM HE JIMIIE HOr0 BIACHUMH MOTHBAaMHU Ta
norpebaMu, a ¥ 3amuTaMH Ta OYiKYBaHHSIMHU COLIi-
ymy» [10]. OcHOBHUMH (QYHKLISIMH TICHXOJOTTYHUX
MacOK BU3HAHO TEPANICBTUUHY Ta XapaKTEPOJIOTiUHY.

Y ghinonoziunomy karoui i MacKoOrO PO3yMIFOTH:
1) xynoxHiit mpuiiom [2, 237; 9, 394]; 2) npuiiom
moBHoOI Tpu [3, 180; 7, 33]; Ta 3) meBHy KOMyHiKa-
TUBHY cTpareriio [12].

Crierudika XyJIoKHBOTO MPHIOMY MacKH, TOY-
HIIlIe KKyl — MOBJICHHEBOT Macku [2, 237; 6, 329;
9, 394-395), BU3HAYAETHCS TUM, IO «IAHOMY TEp-
COHaXKEB1 TPUITHCYOTHCS BJIACTHBOCTI, SIKi TaK 4H
IHAKIIE BIMEKOBYIOTh HOTO BiJl PLITH IEPCOHAKIB,
JI0 TOTO X MpPUTaMaHHI HOMY SIK LIOCh CTaje i Heo-
IMiHHE, Take, 110 CYNPOBOMXYE HOTO y KOKHOMY
HoTo BUMHKOBI ¥ Bimpyxy» [2, 237].

Sk 0coOnMMBHIA TUIT KOMYHIKaTHBHOT CTpATETii MOB-
JIEHHEBA MacKa 0a3yeThCsl HA THMYACOBIH 1 CHTyaTnB-
Hill eKcIITyaralii 4y>koro MOBHOTO 00pa3y, 110 HoTo
MOBELb PEKOHCTPYIOE i MPHUBJIACHIOE 3 BU3HAYEHOIO
METOI0; TI¢ IMITAIlisl Yy>KOi MOBJICHHEBOI MTOBEIHKH,
sIKa BKJIIOYA€ 1HIY MaHEpy BHCJIOBIIOBAHHS, 1HIINHA
JISKCUKOH 1 TIPUITYCKA€E 1HITy MOBHY KapTHHY CBITY.
CyTb mi€i crparerii noisrae B TOMy, 00 3aMiHUTH
CBiff CTHJIb MOBJIEHHS Ha I1HIIWH, 10 HAJIEKUTH JI0
y3araJapHEHOTO COIiaTbHOTO 200 PO eCiifHOTO THITY,
BiIOOpa)KEHOTO0 B HAINIii MOBHINM cBimomocti [12].

Macka sk mpuifoM MOBHOI I'pH Iiependadae HecTe-
PEOTHITHY MOBJICHHEBY TIOBE/IIHKY Yepe3 iMiTyBaHHS
Yy>KOTO MOBJICHHS 321 JOCSATHEHHSI [IEBHOTO CTH-
mictuuHoro edekry [3, 180; 6, 329; 7, 33]. Ilpu
LIBOMY «MOBELb MEPEBAKHO HE HALJICHUH Ha LiJ-
KOBHUTE BIATBOPEHHS YY)KOI'O MOBIJICHHS, BiH JIMIIE
HaHOCHTH OKpeMi SICKpaBi Ma3KH, HalXxapaKTepHiIi
MIPUKMETH TyKoro Toocy» [3, 180].

Bomnowac Hapasi BiACyTHI HAyKOBI PO3BIAKH, SKi
0, 3 ogHOTO OOKY, TOEAHYBAIN HApaTHUBHUMN, TICHXO-
JIOTIYHMWA Ta BJIACHE ITPOBMIA MiIXiJ O BUBYCHHS
(eHOMEHYy MacKkd B XyIOKHBOMY TEKCTi, a 3 Jpy-
TOr0 — BpaxoByBalId O iiOKaHPOBI pHCH XYIOXK-
HBOTO TBOPY. JlOIaTKOBOTO pPO3’SICHEHHS i yTo4-
HEHHSA NOTpeOye METOAOJIOTIS aHali3y JiHTBaJbHOI
MaHidecranii IpuiioMy Macku B Cy4acCHOMY aHIJIO-
MOBHOMY XyIO)KHBOMY HapaTHBi.

@opmyJIIOBAaHHS MeTH i 3aBIaHb cTarTi. MeTa
i€l CTaTTi TONSITa€ B OKPECIEHHI JIHTBaIbHUAX
3aco0iB pernpe3eHTalii NpuioMy OMOBIAHOT MacKH
B pomanax /Ixx. M. KyT3ee B acniekri iX irpoBoi cTH-
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JicTuKH. )i JOCATHEHHS MTOCTABJICHOI METH Mepe/I-
OavyeHO BUPILICHHS TaKWX 3aBAaHb: 1) 1aTu BU3HA-
YEeHHS TOHATTIO IrPOBOi CTHJIICTUKH XYOOXKHBOTO
HapaTuBy; 2) OOTPYHTYBAaTH CBOEPIAHICTh TA IHHOBA-
AHICTH ny;[oncnxonorquoro MiXOMY 10 BUBYCHHS
(peHOMEHY OIOBIZHOI MACKH B XyIOXKHBOMY TCK-
CTi 3 omepTsM Ha i (iIONOridHe i TCHXONOTiYHe
OaueHHsS; 3) BCTAHOBWTH JIIHTBaJbHI 3acO0M MaHi-
(hecrarii mpuitoMy OIOBITHOT MAacCKH B JOCIHIIIKY-
BaHuX pomanax JIx. M. Kytsee; 4) BusBuTH irposi
e(eKTH, 0 BUHUKAIOTh 3aBASKH (QYHKIIOHYBaHHIO
OTIOBIIHUX MacoK B XydOHixX TBopax k. M. Kyt-
3ee 1 POpMYIOTH IX IrpOBY CTUITICTHKY.

Marepianom JOCIHiIKEHHS CIYTYBaJH ABa POMaHH
BU3HAYHOTO MiBICHHOA(PPUKAHCHKOIO MUCbMEHHHKA,
HoOemiBchkoro naypeara J[x. M. Kyrzee "Duskland"
(«CytinkoBa 3emisi») Ta "The Master of Petersburg"
(«Ocins y IeTepOyp3i»).

Bukiaa ocHOBHOro Marepiajsy 0C/TiIKeHHS.
Jlyooncuxonoziunuii nioxio 10 BUBYCHHS SBHINA
OMoBIiTHOI Macku B poMaHax Jx. M. Kyt3ee akiien-
Ty€ BJIACHE IrpPOBHHA Ta ICHXOJOTIYHHHA acHeKTH
penpes3eHTallii OOBiAHUX MACOK Y XY/IOKHbOMY TeK-
CTl Ta CHHMPAETHCS HE JIHMILIE Ha MOBJICHHEBHH IUIaH
Takoi Macku, a ¥ Ha ii akuioHaneHUH mad. Jlygom-
CUXOJIOTIYHE PO3YMIHHSA OTOBITHOI MAacKH OXOTLTIOE
TPH TICHO TIOB’s13aHI MK CO00I0 OadeHHS MAacKh —
irpoBe, ICUXONIOTIYHe Ta MeTadikiioHanbHe. Po3riis-
HEMO iX JOKJIaIHIIIE.

[Mo-nepure, B xymoxkHix TBopax Jx. M. Kytsee
OIOBIJTHA MacKa € MPUHOMOM IrPOBOIO KOHCTpPYIO-
BaHHA (MozenoBaHHS) 00pa3y omoBigada / mepco-
HaXka, CyTh SIKOTO IOJISITAa€ B irPOBOMY TNEPEBTUICHH1
OTIOBiJja4ya / TIepCcoHaxka, IMITyBaHHI a00 BXO/KEHHI
roro/ i B IeBHY pOJIb [ITPO IepeBTIeHHS TuB. 6, 118].
3 IUX MO3WIiH MacKyBaHHS € CBOEPITHOIO POJHO-
BOIO I'POI0, HAIllJICHOK HAa MAaKCHMAaJIbHE PO3KPUTTS
yepe3 CIOBECHY TKaHHHY XYIOXKHBOTO TBOPY CIie-
UQIKK poi, BiIBEIEHOI EPCOHaXy / OTOBiAa4eBi.

[o-gpyre, B JOCHiIKyBaHMX pOMaHaxXx Macka
MOCTA€E SIK MOBHO-XY/IOXKHIN IPUHOM PO3KPHUTTSI TICH-
xoJiorii onosifgava / nepconaxa. Ilcuxomnoriuyba cyTh
MACKH KPUETHCS B TOMY, 1100 4epe3 "IpUXoByBaHHS"
1ICHTHYHOCTI OMOBiJa4a / MEPCOHAXKA TOCSTTH IPO-
THJIE)KHOTO €(DeKTy: BUSABUTH Ta aKLEHTYBaTH IEBHI
Horo / 11 XapaKTepPUCTHKH.

ITo-Tpere, Macka mepcoHa)ka / OMOBifaya MOXKe
po3misnarucs sik 3acid XyJokHbOI camopediekcii,
0 JEMOHCTPY€E KPEAaTUBHICTh XYIOXKHIX OIOBIJI-
HUX (opM.

Tak, muIsIX0oM po3irpyBaHHA OMOBifa4eM / Mepco-
Ha)XEM pOJii MMCbMEHHMKa 3a Mpogeciero y TBopax
Jx. M. KyT3ee mopynIyroThCsl TUTaHHS MCUXOJIOTIT
MUCHMEHHUIIFKOI TBOpPUOCTi. Macka Bimirpae posb
TiH3M, 0 (PoKyCcye piSHOMAHITHI BUSBU aBTOPCHKOTO
TTO3UITIOHYBAHHS CTOCOBHO ACIIEKTIB i€l mMpobiIemMu.
Bapto 3ayBAKHUTH, 1110 HpO6HeMaTI/IKa MUCbMEH-
HUIIBKOT MaI/ICTepHOCTl aBTOPCTBA i 3arajioM Jirepa-

TyPHO-XyJ0KHBOI TBOPYOCT] THM Y IHIIHM CIIOCO-
0oM 3auinaeThbcst y 6araTbox TBOpax aBTOpa, 30KpeMa
“Foe”, “The Master of Petersburg”, “Diary of a Bad
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Year”, “Elizabeth Costello”, romoBHUMH TepcoHa-
xamu akux k. M. KyT3ee o0upae nmucbMeHHUKIB.

VY nmocmimkyBanux pomanax Jx. M. Kytsee
OINOBIJTHA MackKa € OJHUM i3 MPHIOMIB BTIJICHHS
NCUXOHAPAMUGHOI Ta Mema@ikyioHarbroi irop.
[lepmia Binazepkatioe NCUXoeMoOLiiHI TpaHcopma-
1ii 0COOMCTOCTI OMOBiIaua / MePCOHaKa B OMO3MUIIIT
«BHYTPIIIHIN VS. 30BHIIIHINA CBIT» 1 CIUpAEThCS HA
JIHTBaJIBHI 3aCO0M CTBOPEHHS IICHXOJIOTIYHO aKICH-
TOBaHUX XyHOXHIX GopMm [5, 19]. pyra HartijeHa Ha
aKIICHTOBaHE PO3MHUBAaHHS pPeEPEHINIITHOTO CTaTyCy
XyJI0XKHBOT OIOBI/II, 1[0 MOPOXKYE MPUHIIUIIOBO HEO-
JTHO3HAYHE CIPUUHATTS XYIOKHBOI JIMCHOCTI, 3MO-
JICJIbOBAHOT B TEPMiHaX TPH [TaM camo].

IrpoBe KoHCTpyloBaHHS 00pa3zy MepcOHaXa
B pomani “The Master of Petersburg”, nanpuxnaz,
3MIIACHIOETHCA 32 JIOTIOMOTOI0 MEPCOHAKHOI MacKH
nuchMeHHnKa. DiKIiOHaJIbHE PO3IrpyBaHHS IEpCo-
Ha)XeM POJIi MUChbMEHHHUKA 3a MPOdecicro CIpHUsIIo
PO3KPHUTTIO TPHUPOAHM ABOX TBOPYUX HPOIECIB
YUTaHHS OCOOMCTHX HOTATOK Ta HAMWCAHHS XYIOXK-
HBOTO TBOpY. BTiNeHHA npUHOMYy TNEepCOHAKHOI
MacKH B IIbOMY POMaHi BiIOyBa€ThCs KPi3b MPU3IMY
CTaBJICHHS MEPCOHAXa-MHCbMEHHUKA N0 TPOLECY
TBOPYOCTI Ta MOT0 ICHUXOJOTIYHOTO CTaHy ITiJ Yac
YUTAHHSA HOTATOK 1 MUCaHHs. TBOpYi akTH (YUTAHHS
IIOZICHHWKA YH HANWCAaHHS POMaHy), M0 MOCTIHHO
MIEPeTUIITAIOThCS B POMaHi, PENpe3eHTOBaHO abo
y dopmi KoMeHTapiB MepcoHa)ka CTOCOBHO Ti€l
YH 1HIIOi TBOPYOi AisTBHOCTI, abo X mpencTaBieHo
SIK OKpEMY, BIIMCAHY B 3arajibHy OIOBIJIb TTOJIIIO.

B oCHOBY croXeTHOI JIiHIi pOMaHy IOKJIaJCHO
npubytTst 1o Cankt-IlerepOypra roioBHOTO Tepos,
MPOTOTUIIOM SIKOTO € KIACHK POCIHCBHKOI JiTepa-
Typu Penip JlocToeBchkuil, KU mparHe po3idpa-
TUCh B 00CTaBMHAX CMepTi cBOro nacuHka llaBna.
J1a mporo BiH MOCTAaBHB 3a METY MEPETNIIHYTH BCi
0COOMCTI Manepu NOKIHHOTO, HOTO MIOAEHHUK, PyKO-
IIUCH OIIOBilaHb TOIIO, OCKUIBKY MUCbMEHHUK MPH-
MyCKae, MO B HUX MOXKE KPUTHUCS KITFOY JIO PO3YMIHHS
JKHUTTS XJIOMIIS, HOro HaMipiB Ta TOYYTTIB, a TAKOXK
po3rajgka TaeMHHII Horo 3arubeini. PosmisHemo
MPUKIIAJ, 110 UTIOCTPYE METY YHTaHHs 0aTbKOM 0CO-
ouctux manepis IlaBna:

“The task left to me: to gather the hoard, put
together the scattered parts. Poet, Ilyre-player
enchanter, lord of resurrection, that is what I am
called to be. And the truth? Stiff shoulders humped
over the writing-table, and the ache of a heart slow
to move. A tortoise heart” (2, 152—153).

[cuxoemomniitni  TpancdopMmalii  roxOBHOTO
repos 3a BEKTOPOM «30BHIIIHE Yepe3 BHYTPIIIHE
B HaBEJCHOMY irpOBOMy KOHTEKCTI [Ipo irpoBuit
KOHTEKCT JUB. 5, 13] Bl;[usepKamoe ONKC TPAHUYHO
LIIECIPIMOBAHOTO YMTAHHS JHCTIB. CeMaHTHKO-
CMUCJIOBA iHTPY3HUBHICTH [5, 16] sk BUSB MCUXOHa-
paTuBHOI TpU QOPMYETHCS TYT HHU3KOKO CIIOBECHO-
00pa3Hux 3ac00iB, 30kpeMa MeTadOpPOrO KOIITKOTO
nmob6opy [17, 146]: mo xpuxtax (the scattered parts)
36upae (to gather, put together) ®@. JloCTOEBCHKHIA
iHpopMallilo PO CBOTO MacuHKa. [IMCEMEHHUK
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METOHIMIYHO acoIliloe cebe TO 3 JipHHUKOM ([yre-
player), To 3 yaknyHnom (enchanter), a To i 3 BepIu-
TeneM Bockpecinus (lord of resurrection). ®i3uanuit
CTaH MUChbMEHHUKA ITiJI 4ac YUTAHHS MEpPEeacThCs
OMHCOM CTaHy CBOTO TiJla 1 €KCIUIIKy€TbCS aTpH-
OyTUBHUMH O3HaKaMu stiff (3aHiMinmii), O BXO-
IUTH 10 JEKCUKO-CeMaHTH4IHOro moins “Weakness”
(«Cnabxkicte») [18, 95] 1 B 1IBOMYy KOHKpET-
HOMY BWITQJIKy CTOCYETHCS HATPYIKEHHX TuIeden
(shoulders) nucbMeHHMKa, a TaKOXK humped (3rop0-
JICHUH), KUl B aHIJIIACHKIA MOBI acOIIIOEThCS 13
3ycuiuisMu 1 Hanpyroto (“exertion”) [op. cit., 420].
Coe xBope cepiie (the ache of a heart) MMACHEMEH-
HUK 3iCTABIIA€ 13 CEPLEM YePENaxu, OCKIILKH, iCHY€
rifoTesa, WO BOHO NPOJOBKYE IYIbCYBATH i Micis
cMmepTi TBapuHU. Taka mapasiesns MiKPECITIOE ie10,
mo 3arubens IlaBma cmpuiimanmacs ®. Jloctoes-
CBHKUM SIK PiBHO3HAYHA BIIACHIN CMEPTI.

VY pomani [Ix. M. Kyt3ee “Duskland” mepconax
€ MPAaIliBHUKOM aMEPHUKAHCHKOTO JIepKaBHOTO OIOpO
3 MUTaHb IICUXOJIOTIYHOI BiliHI y B’eTHami, sxuii
OTpPHMAaB 3aBIaHHS HAIMCAaTH ece MpO 0COOIMBOCTI
IICUXOJIOTIYHOT BifiHM B IHjokuTai mepiomy 3aro-
CTpeHHs BOEHHOTO KOH(mikTy. Hanmpukmnan:

“The lights of Harry S. Truman hum in their
reserved, fatherly way. [...] Hemmed in with walls of
books, I should be in paradise. But my body betrays
me. I read, my face starts to lose its life, a stabbing
begins in my head, then, as I beat through gales of
yawns to fix my weeping eyes on the page, my back
begins to petrify in the scholar’s hook. The ropes of
muscle that spread from the spine curl in suckers
around my neck, over my clavicles, under my arm-
pits, across my chest. Tendrils creep down legs and
arms. Clamped round my body this parasite starfish
dies in rictus. Its tentacles grow brittle. I straighten
my back and hear bands creak. Behind my temples
too, behind my cheekbones, behind my lips the gla-
cier creeps inward toward its epicenter behind my
eyes. My eyeballs ache, my mouth constricts. If this
inner face of mine, this vizor of muscle, had features,
they would be a monstrous troglodyte features of a
man who bunches his sleeping eyes and mouth as
a totally unacceptable dream forces itself into him.
From head to foot I am the subject of a revolting
body. Only the organs of my abdomen keep their
blind freedom: the liver, the pancreas, the gut, and
of course the heart, squelching against one another
like unborn octuplets” (1, 12).

IrpoBe KOHCTpyrOBaHHS 00pa3y oOIoBigada 3a
JIOTIOMOTOI0 TIPUIOMY MAacKH y HaBeICHOMY irpo-
BOMY KOHTEKCTi BiJOyBa€ThCS IILISXOM 3aTy4YCHHS
JIEBIaHTHOTO HAapaTopa, IICUXOJOTriYHO TpPaBMOBa-
HOTO TIOfisiMU BiitHH y B’eTHami. PosamuBanHs pede-
PEHIIIHOTO CTaTrycy XyOOKHBOI OTOBIiJli SIK BHSB
MeTadiKIioHaIsHOI TP GOPMYETHCS TYT CIIOBECHO-
o0Opa3HuME 3aco0aMu 300paKeHHS CyTEepewINBOi,
HaBITh MapajoKcanbHoi, (izionoriyHoi Ta mcuxoe-
MOLIIHHOT peakmii MmepcoHaka Ha YUTAHHS KHHKOK
y biomioreni Tappi Tpymena (Harry S. Truman),
Cronyueni llItatn Amepuku.
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BepbasibHUM — CHTHAJIOM 3aHypeHHS YOJIOBIKa
y KBa3ipealbHICTh, A 3 HOmKUHOM BinOyBarOTHCS
HECTo/iBaHI MeTaMOp(O3H, BUCTYIIAE AIECIOBO read
(untarn). Di3i0NOTiYHUMH O3HAKAMH JAEBiaHTHOT
MOBE/[IHKK YOJIOBiKa € OHIMiHHS oOmuudst (my face
starts to lose its life), panToBuii i HECTEPIHUIA TOI0-
BHUI 0Lk (a stabbing begins in my head), nanaz no3i-
xaHHs (gales of yawns), cnbo3aBicTh ouelt (weeping
eyes), 3arepiuticts cuau (back begins to petrify), 6inb
y ounHIIX (eyeballs ache), cTucHyTHIA pOT (mouth
constricts). KOmxuH TOpiBHIOE ce0¢ 3 KHIKKOBHM
4yepB’sikoM (the scholars hook), a cBoi M’ 5131 3 MOTY3-
3sIM, 1110 OIUIENO HOro Bij Hir 10 ronoBu (The ropes
of muscle that spread from the spine curl in suckers
around my neck, over my clavicles, under my armpits,
across my chest. Tendrils creep down legs and arms).

[limx wac uwWTaHHA oOMOBiZa4 BimdyBae cebe
B’sI3HEM, OOBUTHM MOPCBKOIO 3ipKOIO-IIAPa3uTOM
(Clamped round my body this parasite starfish dies
in rictus), a BIacHe oOMWY4sI Haramgye oMy (izioHo-
MIFO BEJIMUE3HOTO TporonuTa (this vizor of muscle,
had features, they would be a monstrous troglodyte
features of a man who bunches his sleeping eyes and
mouth as a totally unacceptable dream forces itself
into him). YonoBiK MOBHICTIO BTpayae KOHTPOJIb Hall
BJIacHUM TiIoM (From head to foot I am the subject of
a revolting body), BITbHIMH JUIIAIOTHCS JIAIIE HOTO
BHyTpimHi opranu (Only the organs of my abdomen
keep their blind freedom), sixi HaramyiOTh oMy IIe

HE HapOIKEHUX BOCBMHUHOTIB (unborm octuplets).
TakuMm YWHOM, 3aBISKH 1TIO30pHIA 00pa3HOCTI,
BXKHTIH /711 ONUCY KBa3ipeallbHOCTiI aKTy YHTaHHS,
aKIIEHTYETHCSI HEHAIIWHICTh OIOBiAa4Ya i CTaBUTHCA
TTiJT CYMHIB BIPOT1IHICTh OTO OIIOBiIi.

BucHOBKH Ta nepcneKTHBU MOAATBIINX 10CTi-
mxkenb. OTxe, TPUIOM OMOBITHOT MacKH € MOTYX-
HIM 3aco0oM QopMyBaHHS irpoBOi CTHIIICTHKU
XyJIOKHBbOTO HapatuBy. ¥ pomanax [[x. M. Kytzee
OTIOBi/IHI MaCKU XapaKTepU3YIOThCS SICKPaBO BHpa-
JKEHOIO JTyJOICHXOJIOTiYHOI crneuudikoro. Jlyamy-
HICTH OIIOBIIHMX MAacoOK y MpPOaHalIi30BaHUX TBOpaxX
nependadae BUKOHAHHS OMOBifadeM / MEepCOHaXeM
MEeBHOI TIPO(eCiifHO OpIEHTOBAHOI POJLOBOI TpPH,
HAaIlIJICHOIO Ha BUCBITJICHHS Yy HEMPSIMHH CIIOCIO TIpH-
pOIM MUCHbMEHHUITHKOI TBOpYOCTi. [ICHXOIOTIUHICT
MacKu B XyqoxHix Tekcrax k. M. Kyr3ee Buspis-
€TBCS y TOMY, LIO0 3a JONOMOTOI0 MacKH PO3KpHUBa-
€THCsI ICUXOJIOTIS ONoOBigava / mepconaxa. Meradik-
IOHAJIBHICT MAaCKM BH3HAYAETHCS 1 BIACTHUBICTIO
mpo0IeMaTu3yBaTu B aKIEHTOBaHUM crocid pede-
PEHIIIHAN CTaTyc XyAOKHBOTO TeKcTy. [lpuitom
HapaTUBHOI MacKH B JOCITIDKYBaHUX TBOPax CIPHsIE
peamizaiii JBOX Pi3HOBHUAIB OMOBIAHHX irop — IICH-
XOHapaTtuBHOi 1 MeTadikmionansHoi. [lepcnexkTuBu
MOAAJBIINX PO3BIIOK B 0OpaHOMY HampsiMi BOada-
€MO y BCTaHOBJICHHI JIIHTBOKOTHITUBHOTO MiATPYHTS
(GYHKIIOHYBaHHSI MacoK y XyJOXKHIX 1 HEXYIOXHiX
TUNAxX TUCKYPCY.
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NARRATIVE MASK IN LUDIC STYLISTICS OF J. M. COETZEE’S FICTION

Izotova Natalya Pavlivna
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This article aims at revealing lingual means of narrative mask representation in J. C. Coetzee's novels. The paper
defines ludic stylistics as an artistic phenomenon that emerges in literary text due to unconventional combinations of vari-
ous linguistic means. The latter, both individually or jointly, tend to create singular or multiple ludic effects. In J. M. Coet-
zee'’s “The Master of Petersburg” and “Duskland”, ludic stylistics is manifested via narrative mask technique which
proved to be an effective tool for the ludic creation of the narrator s / personage s image in the context of two types of nar-
rative games — metafictional and psychonarrative. Metafictional games result in construing of psychologically charged
literary forms, while psychological games aim at subverting the referential status of a fictional text, thus highlighting its
constructedness.

The paper views narrative masks from a ludopsychological perspective which encompasses ludic, psychological, as
well as metafictional properties of narrative masks in J. M. Coetzee's fiction. Ludopsychological facet of speech masks
foregrounds both speech and action-based planes of narrative mask manifestations in fiction.

InJ. M. Coetzee's works, the ludicity of narrative masks is the result of textual manifestation of professionally oriented
role plays performed by the narrator / character. Such games are aimed at revealing the creative nature of writing as a
profession. Psychologism of narrative masks is achieved due to the property of masking to elicit the narrators / person-
age’s emotions, actions, states, etc. via “disguising” their identity. Metafictionality of speech masks is explained by their
ability to problematize the referential status of fictional narrative. In J. M. Coetzee's novels, narrative masks are mani-
fested by various lexical, lexical and syntactic, figurative, plot-building and compositional devices which produce ludic
effects of emphasized psychologism and accentuated metafictionalization. The latter results in subverting the referential
status of a fictional text.

Key words: ludic stylistics, psychonarrative game, metafictional game, narrative mask, ludic effects, ludopsycholog-
ical perspective.
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