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AYMKA Y AYMUOI Y CTPYKTYPHO-CEMAHTHUYHOMY MOJEJIOBAHHI

TEKCTOIPOCTOPY POMAHIB MAPI'APET JIPEBBJI

Kay3a Ipuna bBornaniBua
acnipanmka xagheopu nPuKIAOHoi NiHe8icmuKy
Hayionanvnozo ynisepcumemy «J/lvgiecoka nonimexuikay
eyn. Cmenana banoepu, 12, Jlvgis, Yrpaina

Obpa3z agmopa, 6y0yuu nposioHOW Kame2opicio 6 iepapxii kame2opitl mekcmy, 6U3HAYAE 8i00IP i paHicy-
8amHs MOBHUX 3acoDig i, omoice, 3acobom (opmysanns yiei kame2opii € geco nian gupadicerns mexcmy. Kap-
MuHa ceimy, npeocmasiena 8 Xy00JlCHbOMY MeKCHi, GUABNACMbCS NPONYUEHOIO Yepe3 NPU3MY iHOUGIOYanbLHOl
cgidomocmi asmopa. Aemopy 8i0omo 6ce, w0 3HaOMb 1020 2epPoi, Wo OHU OAUAMb, YYIOMb, NPO WO OYMAIONMb.
Asmopy 6i0omo nagime me, 4020 60HU He 3HAIOMY, WO IM HEOOCMYRHO, | 8 YbOMY 3ABHCOU NEBHOMY i CIITIKOMY
HAONUWKY OauenHsl i 3HAHHA A8Mopa No GiOHOWEHHIO 00 KOJCHO20 2epos i 3HAX00SAMbCA 8Ci MOMEHMU 3a8ep-
WeHHSA Yinoeo — AK 2epois, max i cnilbHux nooditl ix dxcumms, modomo yinoeo meopy. binvue mozo, asmop mooxce
scmynamu 6 pisHOMAHIMHI CMOCYHKU 31 COIMU 2ePOSIMU, CRIIKYBAMUCH 3 HUMU. Alle npU YboM) 6iH NOBUHEH 3HA-
X0OUmucs Ha KOpOOHi CHBOPIOBAHO20 HUM CImY 5K 11020 akmusHuil meopeysb. Onpayio8anHs NOHAMMmMs CHpyK-
MYPHO-CEMAHMUUH020 MOOeN08aHHa pomarie M. Jlpebon eumacae ocobnusoi yeacu 0o ghieypu npooyyenma
MeKCHy — agmopKu Xy00XCHbO20 MBOPY, AKA BUIHAYAE He MIbKU CIodicem i 00N nPUoyManux Helo nepcoHaicis,
ane i popmu nodaui yiei inpopmayii. Ilpu yvomy, agmopra no-pizHomy «npOSGISLEMbCY 8 MEKChli C80IX poma-
HiB: 8OHA MOdICe H6e3n0CepedHbo BCHIYynamu 8 0iaoe 3 Yumaiem abo Hamazamucs cpami poib HeynepeodIceHo02o

cnocmepieaua, Modice acoyitogamu cebe 3 OOHUM 3 NePCOHANCIB Dinbiue, HIdC 3 THUUMU.
Knrouosi cnosa: cmpykmypHo-cemanmuune MOOeN08aAHHs (PAHIUCYBAHHS) MEKCNIB, penpe3eHmydi KoMno-

Henmu, oymka y oymyi ([{y/]).

ITocTanoBka Npo0JjieMHU B 3arajibHOMY BUIISIAI
Ta OOTpyHTYBaHH{ ii akTyajabHocTi. O0pa3 aBropa,
MOHATTA SIKOI'O B JIIHIBOIIOETHI[l, TEKCTOIIHIBICTHLIL
Ta CTHJIICTULI HaJISKUTh 10 CKIAJHUX, KOHTPOBEP-
CiflHHX 1 BOIHOYAC TEPMIiHOJIOTIYHO NEPCHEKTUBHUX
[1, c. 15]. Tepmin oOpa3 aBropa — OGararorpaHHHH i
CKJIaZa€ThCsl 3 HHU3KH B3a€MOIIOB’S3aHUX IIOHSTH,
LEHTPAJIbHUM Cepell SIKMX € aBTOP-NHMCbMEHHUK,
SKUH CTBOPIOE BJIACHY KOHLEINIIIO TBOPY, BUPO-
Omsie cTparerio Hapauii. ICHYrO9M B XyZ0XKHBOMY
CBITI OTOCEPE/IKOBAHO, Uepes3 MPU3MY Haparopis,
CIOXETHO-KOMITO3ULIiHHY 1100y10BY, BiH CIPSIMOBYE
CBOIO CHEPTil0 O YuTa4a IbOTO TBOPY, a YWTad, y
CBOIO Yepry, BAOKPEMIIIOE 3 TEKCTY PEKOHCTPYioBa-
HUI 00pa3 aBTOPCHKOI i€l 1 uepe3 HbOro BUXOOUTH
Ha aBTOPa-IMMCbMEHHHUKA.

AHani3 ocTaHHIX JOCHiIKeHb Ta myOsikamiii.
[IutanHs crmocobiB Tepemadyi «IyKuX» ITYMOK Ta
[IOMHCJIB aKTUBHO BHBYAETHCS y BITUM3HSAHIN Ta
iHo3emHi# JinrBictumi [baxtin M., Cappelen H.,
Lepore E., Moore R. E., Tannen D., Apresjan Ju. D.,
T'oBopyxo P. O., KoxxeBHukosa H. A., Marnette S.].

@®opMy/TIOBaHHSI MeTH 1 3aBIaHb CTATTI.
Mera crarti — BusBuTH posb Jy/l y cTpykTypHO-
CEMaHTHYHOMY  MOJEIIOBaHHI  TEKCTOIPOCTOPY
Maprapert J{pe006i.

Bukiax oCHOBHOro marepiajdy I0CTiI:KeHHS.
ABTOp-IIMCBMEHHUK — LI T03aT€KCTOBA HapaTHBHA
IHCTaHIIiSA, KA Ja€ 3MOTY JTOCSTHYTH aJIeKBaTHOCTI
BUCIIOBY, BU3HAYA€ThCS 3 OMOBIHOIO CHUTYAIII€IO,
3 THIIOM Haparopa Ta TOXiJIHUM BiJ| HHOTO THIIOM
Hapanii, MAOMOITHUCS TOTpiOHOro mnepdomMancy,
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JmoOpaTy BIMMOBIAHI «CTHIIEOBI 3ac00m» (MOBIICHHS
aBTOpa, NepCcoHaka, CIoco0H mepeadi iXHiX JyMOK
1 BHYTPIIIHBOTO CBITY 3arajioM), 3peIITor, CTBOPUTH
TaKUH CIOXKETHO-KOMITO3UIUHHUA CKEIET, KU Ou
BiZjoOpakaB aBTOPCBHKY i7I€10, aJpecoBaHy YMTadeBi
[3, ¢ 32-39]. ¥ cBoix pomanax M. [pe66n BupoOise
BIIACHY TOYKY 30pY, SKOi ¥ JOTPUMYETHCA B CHC-
TeMi BUKIIaay iHpopmMarii B IEBHUX TBOpax. [HKomH,
BOHA MOJKC TOBOPHTH CBIiIOMO HE Bij cebe, a MaTh
MTOJIBIHY TOYKY 30pY, TOOTO PO3KPUBAIOYH MUCIICHHS
MEPCOHaXIB 3 JomoMororo Bukopuctanas Jy/l,
ABTOPKA MOXKE TUBUTHUCH 3 IEKITBKOX PI3HHUX IMTO3UIIIH.
Y  TIOCTMOAEPHICTCHKOMY  TEKCTI  pOMaHiB
M. Hpe66n MIAJIOTIYHICT, BUXOIMTh Ha IHIIWHI
PiBCHb, HABITH MEPCOHAXI B MOCTMOACPHICTCHKOMY
TEKCTI € Aianori4HUMH, @ PUCH «ia]I0ri4HOrO Iepeo-
Haka JIOBEJIeH]1 JI0 Tiel MexXi, Je 3HUKAE BIJMIHHICTh
MDK repoeM Ta aBTopoM. OOpa3 repos B ITOCTMO-
JIEPHI3MI CTBOPIOETHCS 3a JIOTIKOIO KOHCTPYIOBaHHS
o6pa3y aBTOPa-TBOPIIS. O6pa3 aBTOpa B MOCTMOJEP-
HICTCBKOMY TEKCTi HABMHCHO YPIBHIOETBCS B TIpa-
Bax 3 mepcoHaxem» [6, c. 216-217]. Uitki mexi
MK aBTOPOM 1 MEPCOHAXKEM, aBTOPOM Ta OIIOBiJadeM
HiBenOThCs, M. Jlpe60n otoTtoxkHIOE cebe 3 pis-
HUMH TIEpCOHAKaMH ab0 OTOBigadeM, XapaKTepusye
BUPaXXCHHS YWHHUKA MOBI[S, BaXKIHBICTh CIPHIA-
HATTS Ta YCBIZOMIICHHS BHYTPIIIHBOTO CBITY repost
B ITOCTMOZICPHICTCHKOMY TEKCTi. J{1s1 mpuKkimamy:
Carelessness might have been forgiven, but not
intention. And yet, at the same time, Annuciata might
forgive her mother, had she needed to, because the
intention was, Clara thought, so innocent, so lack-
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ing in harm. And yet, there again, she did not need
to, because she would not have minded, however
eccentrically christened; she could have worn such
a name, as she could have worn Clara’s green dress
at that dance so many years ago. Clara often found
herself wondering what her mother would think. (1)

Y mpunagoBomy (hparMeHTI TEKCTy NPUKMET-
HUKOBE MiJICUJICHHS SO 1 HOTO CMHTAaKCHMYHHUU Tapa-
nenisM (so innocent, so lacking) B xomOiHarii 3
MOBTOPIOBAHUMH MOJAILHIUMU KOHCTPYKIIISIMH Ta
iHBepciero (might have been forgiven, might forgive,
had she needed to, could have worn) Hagae onoBimi
EKCIIPECHBHOCTI, EMOIIHHO 3a0apBlIeHOT peakiil
MepCOHaKa Ha BUCIIOBIIOBAHE.

PemnpeseHTyrounii KOMIIOHEHT JYMKH Y JyMITi — I1e
JTHTBICTUYHHUN KOMIUICKC, SIKUM CKIIAJa€ThCs 3 Tpe-
MTO3UTUBHUX, IHTEPIIO3UTUBHUX, IOCTIO3UTUBHUX Ta
KIIBKCBUX CTPYKTYP, B SKHX BBEICHO MHCICHHEBO-
MOBJICHHEBY JIISUTHHICTh MEPCOHAXIB 32 PI3HUMU
napamMeTpamH.

Byayun sickpaBoio MpeaCcTaBHHUIICIO aHTTIHCHKOTO
noctMozepHizMy M. JIpeO0n BIaeThcs 10 BUKOPHC-
TaHHS PI3HUX THIIIB BepOaizanii IyMKH y IyMIi y
CBOiX pOMaHaXx, OMHUPAIOYUCh Ha TPHUBAJTICTh, IHTEH-
CUBHICTb, 3B'SI3HICTh, IICUXIYHUN CTaHy HEPCOHAXKA,
TeMH #Horo po3nymiB. Haifuacrimne BoHa BHKOpHC-
TOBY€ TPEMO3UTHBHUIN JHTBICTUYHUNA KOMILICKC
OyMKu y nymii. Hanpuknan:

She wondered what her mother would have made
of Amelia, Magnus, Gabriel, Cleila and Annuciata,
let alone Sebastian and Candida. She hardly knew
what she thought of them herself, she could not
tell whether they were names exotic to the point of
absurdity, or whether they were strange to her alone.

And she thought, a little aggrieved: I do think
Cleila might have told me, how could she assume that
1 knew her mother s maiden name? Or does everyone
know such things but me? Of course they dont, and
she should have known that if anyone didn t, it would
be me. This is what she said to herself, but at the same
time she was alarmed, faintly alarmed by the impli-
cation that everyone did know such things. She had a
long way, still, to go. (2)

AHami3 BHIINEHOTO TPHIaJOBOrO (parMeHTa
pomany 3 mucienHeBumu PK [ly/l oGrpyHTOBYE TBEp-
mwxenas 0. J[.Acnepcsina, mo miecinoBa 3HaHHSA (tO
know, to make smth out of smth, to assume) nepe0y-
BalOTh Y TiCHIH Komaboparlii 3 JiecioBaMi MHCIEHHS
(to think, to wonder), 1110 CTBOPIOE OCHOBY OJHOTO
3 HaMBaXJUBIMNX (PAarMEeHTIB JIEKCHYHOI CHCTEMHU
MOBH — JIEKCUKH, TIOB'SI3aHOI 3 BUPAKEHHIM BHYTpIII-
HOTO CBIiTy mepcoHaxa [4, c. 221-224], #ioro gymMok
Ta nepexuBanb. [ly/l, mo BBOmUTBCS Oe3mocepe-
HIMH TPEIMKATAMU MUCIICHHS, Tepeiac TyMKH Iep-
COH&Xa 1 € CBOTO POy CKCIIPECHBHIM JIOMOBHCHHM
HOMIHAIl{ TpoIleciB, IO BiIOYBAIOTHCS B CYO'€KTi
nepenanoro BucioBmoBanus. 1o crocyeTbes Momycy
CY/DKEHHSI, TO MOXXEMO CIIOCTEpirary, 1o HOro eKc-
IoTiKaris, mos's3ana He ymme 3 Jy/l, B skiit BiH
BBOJMTHCS, aJle TAKOXK 1 J1ajori3allis, 1[0 BHHUKAE
MIDK JIHCKYypCOM Haparopa i AMCKYpCOM MepCoHaxa.
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VY macaxi Haparis, HiJICHIIeHa €MOTUBHO BKpa-
wieHHsM (a little aggrieved) 3600p6ye dhopmu Iy,
odopmiieHi B yMOBaxX KOHTEKCTYy Pi3HUMH CHHTAaK-
CHYHHUMH Ta TPAMATHYHUMH CTPYKTypaMH — PHTO-
pudHUM TIMTaHHAM (how could she assume that [
knew her mother’s maiden name? Or does everyone
know such things but me?), rpaMaTHIHUM ITiICUIICH-
HSIM TIEBHOTO TBEP/DKEHHS 3 JIOMOMOTOI BHKOPHC-
TaHHS giecioBa do B 3HadeHHI «Takm» (I do think,
everyone did know), siki THTEHCU(]IKYIOTh KOMyHiKa-
TUBHY W €MOLiNHY 3HAYyLIiCTh BUCIIOBJICHHS IOJIi-
CHHTETUYHHM 3B’ SI3KOM.

SlckpaBuM B3ipHeM BHUKOPUCTAHHS IHTEPIO3HU-
TUBHOTO JIHTBICTHYHOTO KOMIUIEKCY Ui BepOali-
3amii [yMKH y IyMII MOXYTh CIYT'YBaTH HACTYITHI
NPUKIIaIH:

Her acquaintances in Northam, she thought,
would have considered such affection unnatural, and
probably perverted, if not wholly insincere, and there
was something in herself that could not help but sus-
pect it: and yet at the same time it seemed to absolve
the whole area of human relationship, to rescue it,
wholesale, from the scruffy ragbag of the tag ends
of the family bitterness and domestic conflict.

‘And she thinks you should go home?’

‘She doesn't say so, but at times I think she
expects me to although she knows I can't. We never
talk about it: we never talk about anything though,
so the fact that we don t talk about that doesn 't mean
much. But I think, all the same, that she wants me
at home, though she doesn't like me, and she could
never admit that she might need me...” (2)

VY HaBemeHOMY BHIIE Nacaxki Hapartop € 00’€k-
TUBHHM CBIJIKOM TIOJTiH, 1[0 BUSIBISETHCSA Y MOBHOMY
odopmiieHHI OmoOBimi. MOBOMHUCIIEHHSI TIEpCOHAXa
cTae 3ac000M 300paKeHHS, TKUH HaJla€e TICXOHapaItii
gepes BepoOamizamiro Jy/l dopmu omnoBimi. Cripuiima-
F0YM BHYTPIITHI ITepeKNBaHH EPCOHAXKA 3, BIACHE,
HOT0 TOYKH 30Dy, MU IOCTIHHO MTPOCTEKYEMO 1 1HTO-
HAIIifo aBTopa-Haparopa. Ilormsan 00’ €KTUBHOTO
crocTepirada CTBOpIOE JWCTAHIII0 MDK Cy0’ €KTOM
MOBJICHHS 1 JIHCHICTIO, 5Ky BiH BuCBiTIIOE. Jly]l He
CIIOBUTBHIOE TEMITy Hapaii, a, HaBIIaKu, TBOPUTb
JKUBHH PYX CIOKETY, IO CIPUAE KPallii meprenii
MPOYUTAHOTO YHTaueM, a TAKOXK 3adydae HOro 1o
BHYTPIITHHOTO CBITY TIEPCOHAXIB, BOJHOYAC JEMOH-
CTpPYIOYH CTaBJICHHS aBTOPA JI0 CHTYAIi1.

Bunanky BUKOPUCTaHHS KUIBLEBOTO PENpe3eH-
TYIOYOTO KOMIIOHEHTa JYMKH Yy JIyMIi y poMaHax
M. [Ipe60a € MOCUTh OKa3iOHAJILHUMHU, ajie 3/aTHi
PO3KpHUBATH MOJNIOHII0 NEepexHBaHb Ta JTOMHUCIIB
NEPCOHAXIB, IXHI IMILTIIWTHI OakaHHS Ta IParHeHHs
B MOBHIH Mipi. [lo mpuxmamy:

‘If I were on my deathbed, it would be all the
same to you lot. What do you care? [ work my fingers
to the bone, and what do you care? If I were on my
deathbed, you wouldn t care. If I dropped dead, you’d
walk over my dead body.’

And Clara, telling herself that she had heard these
phrases, word for word, a hundred times before, and
that hardly a mother in the world had not been driven
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to them, could nevertheless restrain a kind of thick
shivering, for she knew, then, that her mother knew,
and was thus obliquently imparting her terror and her
information. For she too was not after all lacking in
circumspection: she too could multiply implications.
And knowledge lay between them, dourly, without
comfort, inarticulate. (1)

Cunrakcuunuii napanenism (If I were on my
deathbed, ... If I were on my deathbed... If I dropped
dead...), sKU#i OTPUMy€ NIOMATKOBE EKCIPECCHUBHE
Ta KOMYHIKaTHBHE IIiJICHJICHHS dYepe3 YKHBaHHS
YMOBHHUX pe€4YeHb, CIIOBHA BimoOpakae BHYTpIMI-
HIll CTaH MEepCOHaka Ta BJIACTUBOCTI HOTo JyMOK
o0 iHmoro nepconaxa (If I were on my deathbed,
it would be all the same to you lot). llle OimbIoi
IHTUMHOCTI BHCIIOBJIFOBaHHIO HAJAIOTh PUTOPHUYHI
3amuTaHHS BCE K CIPsIMOBaHI Ha peuumieHTa ([f [
were on my deathbed, it would be all the same to
you lot. What do you care?). IIpoioHTryroun ckiiaj-
HICTh Ta HAIPYTy KOMYHIKaTUBHOI CHUTYyaIlii aBTOp-
HapaTop 3MyIIye TOTCHI[IHHOTO YHTada CIIiBIIe-
peXUBaTH MPECOHAXKEBI Ta POOUTH BHUCHOBKH IIPO
Toro Ha koro JlyJ/l opuriHaibHOTO NEepCOHAaNXa
Oyna HampagieHa (iHuIoro nepconaxka). Taka crpa-
teris M.[lpeO0On TpoBOKye wiJlicHE 3aHypeHHS
y BHYTPILIHIA CBIT HEpCOHAXIB, CIiBIEPEKUBAHHS
IXHLOMy TOpI0 Ta 3arTUOJICHHS y 1M03a CHTyaTHB-
HUU KOHTEKCT OMOBiJi (1CTOPIif0, TpaaUIii Ta IKOCTI
KHUTTS ETIOXH, IO OMUCYETHCS ).

ITocTIO3UTHBHI  PEMpPe3eHTYI0Yi  KOMITOHEHTH
B TIporieci BepOaizamii AyMKH y AyMIIi Y II0CTMOIEep-
HICTCHKIN TPO3i 3yCTpIdaloThes AOBOJI PIIKO, ajke
Taka JUCTAHTHICTh 1 1HBEPTOBAaHWII TOPSAIOK CIIiB
y KOMIUIEKCI penpe3eHTYIOUMX KOMIIOHEHTIB HE Ja€
MOXIIUBOCTI aBTOPOBi CIIOBHA YHi()iKyBaTHCh 3 iMII-
TIUTHAMY 1HTEHIIIMU NIepcoHaxka. Hampukian:

The other girls, knowing quite well that she had
done it for the benefit of one Geoffrey A. Machin,
were shocked and admiring, and she herself real-
ized that, but the convention restrained them from
expressing either shock or admiration. On another
famous occasion, Clara, stark naked, drying herself
in her cubicle, caught sight of her own image in the
wet tiled floor: ‘Good God,’ she cried out, ‘just look
at me, how weird I look from underneath,’ and all the
girls had cried out, ‘Ssh, ssh, Clara, somebody might
be listening.’

‘Whoever could be listening?’ thought Clara,
knowing that Geoffrey A. Machin and Peter Hawtrey
had cut Geography in order to do just that, and the
other girls clucked and murmured and veiled them-
selves, thinking such deliberate flouting of conspir-
acy of shame to be in doubtful taste, and Clara real-
ized that. (1)

[IpoananizoBaHi TpPUKIAAH JO3BOJSIIOTH TaKOMXK
3p06HTH BUCHOBOK mipo Te, mo HIIM moxe BUHH-
KaTH i TC/s BHpaXeHoro cumbiosy 3 that, Tak i
micnst 6e3cum0bio3Hoi Kopemsmii PK i Bep6an13OBa—
voi JIY/l. OcranHiif BapiaHT OIIBIN MOMIMPEHUH, a
caMe BiJICYTHICTb TIITOTaKCHUCY, SKUH B aHTITIHCHKIN
MOBI 3yCTpi4a€eThcsl HA0ArarTo yacrilie, HiXk B yKpaiH-
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CBbKiH, 3 HAIIOT TOYKH 30pY, € CBOEPIAHUM CUTHAIOM
BKJIFOUEHHS «4y>koi» 1yMkH (1y/l) B HapaTuB.
deHOMEH AYMKH Yy JyMIll HaJ3BUYAlHO Pi3HO-
MaHITHUA B TUIAHI PEMpPE3CHTYIOUOro KOMIIOHEHTA.
OCKIilIbKH 33 JIONOMOIOK0 JyMKH Y AyMLi BiTBO-
PIOIOTBCS NEPEBAXKHO YSIBHI BHCIIOBIIOBAHHS, TO i
B SIKOCTI 1110 BBOIUTH KOMIIOHEHTA BUKOPUCTOBYIOThCS
JliecTIoBa MUCIIEHHEBOI MISIIBHOCTI counsel, meditate,
speculate, think, wonder, understand, expect, brood,
muse, recognize, perceive, ponder, reflect. Hanpuknan:

The thought of walking out on him, as he had
walked out on her, occurred to her as though it
were the greatest inspiration of her life; indeed, she
greeted it with such satisfaction that she was obliged
to recognize that she must still be drunk, for it was
not the kind of inspiration that came to her often
in sobriety. Once it had occurred to her it seemed
irresistible. The thought of his missing plane did
not dismay her. She wanted to shake his faith as he
had shaken hers, or this was what she thought that
she wanted, as she searched, quietly and anxiously,
through his briefcase to find the plane tickets. (2)

Le#i mpuknagoBuii ¢parMeHT pOMaHy Hacude-
HUI XapaKTepoJIOTi3alliel0 MepCoHaXa, aKe YBECh
nacak moOyJOoBaHWM Ha iHIWBimyami3aiii, cTBope-
HI Ha [OUTHX CHHTAaKCHYHUX CTPYKTypax i xapax-
TEPOJIOTIYHINA JICKCHUIII MOBOMUCJICHHS TEpPCOHaXKa,
a aBTop-Haparop IMIIIi(iKye CBOIO TPHUCYTHICTH
y Ayl nepconaxa.

JonaTkoBe MiACHIEHHS MONEPEIHHOTO BHCIIOB-
JeHHST 3 3aJllyuYeHHSM eKCIIPecuBHO 3abapBiie-
HUX BKpamieHb (indeed, she greeted it with such
satisfaction) nyOIO€e TEpUENLil0 BUCIOBIIOBAHHS,
inTeHcudikyroun ii. Tpuctynenese poskputrts ly/l
(She wanted to shake his faith as he had shaken hers,
or this was what she thought that she wanted) po3-
KpYBa€ YHTAYECBI YCi TPYIHOINII BaJliTHOTO CITPHI-
HATTSA ICTHHHOI IIHCHOCTI TIepcoHa)xa, apke BiH
caM HE 3JaTHUM PEJIEBAaHTHO CIPHUHITH KOHTEK-
CTyanbHy CHTYaIlif0, IO CKJIamack. 3 JOINOMOroko
UX HpI/II/IOMlB M. [dpe66n nepeaae He e 3MICT,
a i TUHAMIKy pO3BUTKY JYMKH, XiJ{ 1 IIOCTiIOBHICTb
ix xoMOinamii. SIx 3asHaunBs M.M. baxTtiH «came 1
opma nae 3Mory 30eperti eKCIPECHBHY CTPYKTYPY
BHYTPIIIHBOTO MOBIICHHS T€POIB i BiZlOMY, BIaCTHBY
BHyTpilIHEOMY MOBJICHHIO HEIOMOBIICHICTb i THYY-
kicte» [1, ¢.133].

VY OyHKIIT MHUCIEHHEBUX JIECTIB YacTo 3ycCTpi-
YarThCs JIECIOBA YyTTEBOTO CIPHUHATTS see, feel
B 3HAUCHHI «pO3yMiTh». BucioBmioBanHs (SIK 03BY-
YeHi, TaK 1 He 03ByUeHi) BBOAATHCSI MOBHUMH JIi€CIIO-
BaMU say, ask, repeat, admit etc. Hanpuxma:

The conversation turned, finally after detours,
to Gabriel’s career. He seemed dissatisfied, and
his parents, despite all their efforts to the contrary,
seemed merely to reinforce his dissatisfactions. ‘It’s
no use,” he said, ‘I know quite well the way you feel
it, you think its just an easy task, don't you? Go on,
admit it, you do, don't you?’

But Danhams seemed gaily unaware of the
dreadful risk that they were running, and Clara,
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looking with Cleila at the strange pages of strange ~ HEBOI CEMaHTHKH, JI€CIiB MOBO MHCJICHHS B 3arle-
photographs, could see that they had little to lose. (1)  pedyBanbHiii ¢GopMi, TiECTIB BHYTPINIHBOTO CTaHY

[pencrarnenuii BUIE NPWIANOBHE macax  (KecTam, IO 3AaTHI IepeaaTy BHYTPIMIHIM CTaH mep-
JEMOHCTPYE 3B'I30K MEPIECNTUBHOTO MOYCYy 3 €Mic-  COHa)ka), NEepLENTUBHUX, aKI[IOHAJIbHUX abo BOJII-
TEMiYHHM, JI¢c TICPIICIITHRBHI TIpeanKaru to see, to feel,  TuBHUX nieciniB. BimHosnenus PK, Ge3nocepennbo
to seem, mo obpamisiioth HIIM, CTOSTh B OMHOMY  BKa3yloTh Ha MepeljaHe MOBO MUCJICHHS NEPCOHAXA,
psay 3 MHUCIEHHEBUM aieciioBoM to think. «Haoune  MOXIMBO uYepe3 HasBHICTh MEHTAJIBHUX KOHOTALIN

YSBJICHHS TPO JIHCHICTh MEBHUM YHHOM OCMHCIIO- B IEpPEepaxoBaHMX THUMAX IpeAauKaTiB. BigcyTHicTh
€ThCS THMH, XTO 11 BepOamnisye. 3Bijcu — npupoanuii  ekcrurinuTHux PK crBoproe mepen HIIM may3y,
XapakTep YepryBaHHs JI€CIIB rpynd OauyuTH 3 Ji€C-  HEBHIUMY MEXY, SKa BKa3y€e YATAa4YeBi Ha BBEACHHS,
JIOBaMH PO3yMOBOi misutbHOCTI» [7, c. 30]. BepOastizalilo BHYTPIIIHBOIO TOJIOCY IEPCOHAXKA,

BaxmmBo0 0COONMBICTIO IyMKH Y AYMIIl € KOMY-  IIIJICHJIIO€ €KCIIPECHUBHICTH BHCIIOBIIIOBaHHS IEpCO-
HIKaTWBHA 3aBEpPUICHICTH 11 BUCIOBIIOBAHb, IO CTa€  HaXKa, YKIaJEHOTO B MOLyCHY PaMKy JUCKYpCY Hapa-
pE3yJIBTaTOM IHTSHIIIHOTO YIYIICHHS Y BUCIOBIO-  TOpa, HAaJa€ TEKCTY JUHAMIYHICTh, BUPA3HICTS 1 Mif-
BaHHI JIESIKMX CTPYKTYPHHUX €JIEMEHTIB (PETpe3eHTy-  BHIIY€E CUIY XYJOXKHbOTO BILIUBY Ha YUTaya.

I0YMX KOMIIOHEHTIB), SIKi MalOTh JOMHCIIIOBAaTUCH 32 KoxxeBuukoBa H. A. BBakae 00pa3 aBTopa i o0pa3
KOHTEKCTOM — TOBHOMY a00 yacTkoBoMmy (exinc). [Ipy  ampecara OCHOBHHMH TEKCTOYTBOPIOBATBHUMHU KaTe-
JIINCI JiecioBa AYMKH a00 MOBOMHUCIIEHHS QYHKIIFO ~ TOPisIMH, IO LIJIKOM JIOTi4HO, ajxe oOpa3 aBropa
(hopMabHOTO BBE/ICHHS BUKOHYE JIIECTOBO (Di3MYHOT  BH3HAYAa€ OCHOBHI €JIEMEHTH CTPYKTypH TEKCTY:
JISUTBHOCTI, TOB'sI3aHe a00 a0COIOTHO HE IMOB'SI3aHE  TEMY, 1/1e10, KOMIIO3HIIiF0, BiIOip 1 OpraHi3alliro MOB-
3 MOBJICHHEBHM aKTOM TepcoHaxka. Hanpukma: HUX 3ac00iB 1 T.71. CaMe aBTOPChKHUH 3a]TyM, aBTOPChKa

Then, remembering her total lack of money, she  1HTEHIliA € OPraHi3yIOYNM TIOYaTKOM y TEKCTi, IO
took a ten-franc note as well. And then, on the point ~ BU3Ha4ae Bce iHIIe. JJocmiqHUIS BBaKae He BUTAIKO-
of leaving him, she stood on looked down on him and ~ BuM BHOIp pi3HUX BUJIIB ONOBIJIa4iB, a/IKE BOHU CITy-
she thought: I am not leaving him because [ don'twant ~ xatb ofHili 3 GopM BigoOpakeHHs 00pa3y aBTOpa.
him, but because I do, and because it will prove that  KpiMm Toro, B TeKCTi BiZOUBA€ThCS JIEKCHKA aBTOPA,
1 do, because he will know that I want him so much  WOro 3HaHHSI TIPO CBIT, CUCTeMa OLIHOK. [3, c¢. 25].
that for his sake I have made myself able to leave this BucHOBKM Ta mepcHeKTHBH TOJAJBIINX
room, for him I have left him, and what I want, [ pre-  nociigxens. CaMe BUBUEHHS crioco0iB BepOaizamii
pare myself most endlessly to leave. For to renounce ~ RyMKH Y OyMI1 Y CTPYKTYpHO-CEMaHTHYHOMY paH-
is to value. And then, leaving no word, she left. It did ~ XyBaHHI TEKCTIB pOMaHIB NHCHMEHHUII Ja€ MOX-
not much look as though he would wake in time.(1)  TUBICTH PO3MHUPHUTH MOKIIMBOCTI 0€31MOCEPETHHOTO

OTxe, HE3BAXKAIOUM HA MOXKIIMBE JeNliOepaTHBHE  PO3YMIHHS IMIUIIKOBAaHMX AaBTOPKOIO IIOBiJIOMJIEHB,
ynymeHHs PK MoBoMuCIIeHHS, 10 BBOISTH «4yKy»  J03BOJSI€ IIPOHUKHYTU B INIMOMHY 3aByallbOBAaHOIO
TOYKY 30py abo OaueHHs, YMTauy MOXKE€ BHU3HAYUTH  3MICTy TEKCTy Ta YCBIJOMHUTH ICTHHHI iHTEHII
Cy0'e€KT BHCIIOBITIOBAHHS 3aBISKH IMCHHUKY MuCIeH- M. [Ipe6o.
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THOUGHT IN THOUGHT IN THE STRUCTURAL-SEMANTIC MODELING
OF TEXT SPACE OF MARGARET DRABBLE’S NOVELS

Kauza Iryna Bogdanivna
post-graduate student of the Department of Applied Linguistics
Lviv Polytechnic National University
Stepan Bandera st, 12, Lviv, Ukraine

The image of the author, being the leading category in the hierarchy of categories of text, determines the selection
and ranking of linguistic means and, therefore, the means of forming this category is the whole plan of expression of the
text. The picture of the world presented in the text of art appears to be streamed through the prism of the individual con-
sciousness of the author. The author knows everything that his characters know, what they see, hear what they think. The
author knows even what they do not know that they are not conscious about. Moreover, the author can be engaged in a
variety of relationships with his characters, communicate with them. But he or she must be on the border of the world he/
she created as his active creation. Developing the concept of structural and semantic modeling of novels by M. Drabble
requires special attention to the figure of the producer of the text — the author of the work of art, which determines not only
the plot and the fate of the characters invented by her, but also the form of submission of this information. In doing so, the
author manifests herself differently in the text of her novels: she can be directly engaged in dialogue with the reader or
attempt to play the role of an impartial observer, may associate herself with one of the characters more than with others.

Key words: structural-semantic modeling (ranking) of texts, representing components, thought in thought.
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