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KOHIIENIT LOVE B AHIJIIMCbKOMOBHOMY
TAHIIOBAJBHO-CITOPTUBHOMY JUCKYPCI

Ko3znoBa Terana OaeriBna
00KMOp hinonociyHUx HaAYK, doyeHm,
npogecop xkaghedpu aneniticoxoi ginonozii
3anopizbko2o HayioHANLHO20 YHIGEpCUMENY
syn. ’Kykoscwvkoeo, 66, 3anopixcocs, Yrpaina

CenaxoBa Maprapura BajepiiBHa
acnipanm xageopu aneniticbkoi Qinonoeii
3anopizbko2o HayioHanbHO20 YHI8epcumemy
eyn. Kykoscvkoeo 66, 3anopixcorcs, Ykpaina

Cmammio npucesueHo O0CTIONCEHHIO AKMYATbHUX NpobieM KOZHIMUBHOI ma KOMYHIKAMUGHOT liHesic-
muKu, Ki n08 13aHi 3 0COONUBOCMAMU 3MICTOB020 HANOGHEHHS MA AKMYALi3ayii KOHYenmis 3a1exiCcHO IO
KOMYHIKAMUBHO20 cepedosuyd. BUuxionum nonodicentam 00Cai0NCeHHs CIy2y8ano me, wo Mosa A61sac coo00
KOO KYIbmypu, 3a O0NOMO2O0I0 K020 YCE8IOOMMOBAHI (hpasmenmu 00c8idy 30epiearomvcs 6 nam 'simi ma Haby-
8AI0Mb KIHOYOB020 CIAMYCY, AD0 3ATUMAIOMbCS HeUMPAIbHUMU O/ KOHKPemHUX cghep KomyHikayii. basucwi
KOHYenmu mpauciiolomsCs 8 pi3Hi cghepu Oymms ma 0C8OEHHS O06KILIA, 4 8 MUCMEYbKIl 2ay3l HAlINOGHIULe
8MIIEHO 0COONUBOCI HAYIOHANLHOL C8I0OMOCI, pe3yIbmamu KONeKmMuUgHo20 ma iHOugioyaibHo20 00C8ioy
63aeMO0ii 308HIWUHBLO20 MA BHYMPIWHB020 c8imy moounu. Tlcuxiuni ma emoyitni cmanu iHOUBIOA, 30Kpemda
nouymms 1100081, HANOBHIOIOMbCS IMICHIOM MA CEMIOMU3YIOMbCA 3ANEHCHO 8i0 aKYeHMYayii Ha Mux 4u mux
CMUCTIO8UX BIOMIHKAX.

Mema Oocnioscenns nonseac y eusHauentni ocodbrusocmeti akmyanizayii konyenmy LOVE 6 cyuacnomy
AH2TTUCHKOMOBHOMY MAHYIOBATLHO-CHOPMUBHOMY OUCKYPCI. Pe3ynomamu Modicha y3aeanvHumu max: EMHiCms
amicmosoeo HanosHenusi konyenmy LOVE eghexmueno peanizosano 6 maxkomy 6uodi iHCmMumyyiHoi KomyHi-
Kayii Ik MAaHYBAIbHO-COPMUGHULL ()uczcypc PI3HI CMUCTIOB] IOMIHKU BUPAINCEHO KOMNILEKCOM eep6a/szux
ma HegepoOANbHUX (KIHeMUYHUX — PYXU U NOAONCEHH Mild, MAKMUIbHUX — OOMUKU, Gi3VANbHUX — PYXU U
KObOpU KOCMIOMIB, CIIYX08UX — MY3UUHUL CYNPO8I0) 3aco0i8, pi3Hi 6uou OANbHUX MAHYIE — iCMOPIi KOXAHHA,
a ix BUKOHAHHA — BMILEHHS CMUCTI0801 NALiMpuU KOHYenmy (pymoa — ‘HidCHICMb ' ma PoManmudti CMOCyHKUY
maHeo — ‘mpucmpacme’ i ‘CmpaxicoanHs’); penpeseHmayis KOHYenmy 30IUCHIOEMbCA Yepe3 NepyenmusHi
(dance = a delicious dish mowo) ma xoenimueni (dance = animate, object of love mowo) obpazu. Ilpoexyis
T0ouHa > maneysb’ 6MINIOE NOEOHAHHS MUX Yinel, AKUX JI0OUHA NPacHe 00CAHU 8NPOO00BIHC HCUMMSL (2ap-
MOHIT mina ti Oyuti, 83aEMHOCMI 8 KOXAHHI MOW0).

Pesynomamu oocnidocenus niomeepounu einomesy npo kuowoguil cmamyc kowyenmy LOVE ons cnop-
MUBHO-TMAHYIOBATLHO20 OUCKYPCY, A THAKONC e, W0 MYTbMUMOOAIbHICIb KOMYHIKayii 3a6e3neyye conoepa-
Giuny axmyanizayiro 3mMiCmMmo8020 HANOBHeHHs. OOUHUYb THpopmayii, cnpusic ix adexgamHomy 0eKoOYE8aAHHIO
ma ynopsaoKyeaHHio iHpopmayiino2o npocmopy KOMYHIKayil.

Kntouosi cnosa: incmumyyitinuti OUCKYpC, MAaHY08AIbHO-CROPMUBHUL (OabHULl) OUCKYDC, MYTbMUMO-
danvuicmo, emoyitnuii konyenm (LOVE).

IMocTanoBka npodJjeMu B 3aranbHOMY Bursaai  pemirisi, BJIAJIA — momituka, 3JOPOB’f — menn-
Ta oﬁrpyHTyBaHHﬂ il aKTyaJILHOCTi. VY moBo3HaB-  nwmHa Tormo. CiymHoo € mymka B. Kapacuka [3, 137]
CTBI 3pOCTA€ aKTyalbHICTh NOCIIPKCHHS YHIBED-  CTOCOBHO TOTO, L0 KOHLEITH TPAHCIOOTHCS B Pi3HI
CaNbHHX, CIUIBHHX Ta CHCUMQIYHHX CKIAAHUKIB  cdepu OyTTs JIHOAUHM, MEPEBAXHO IMOHATIHHOIO
KyJBTYPH, MEXaHi3MiB iXHbO] iHTErpamii B KOHLENTy-  (Hayka), AisbHiCHOTO (OyaeHHE KHTTS) Ta o0pas-
abHY Ta MOBHY KapTHHH CBITY. OZHHUM i3 MPOBITHUX  HOTO (MHCTEITBO) OCBOEHHS CBITY. C(bepa MHUCTe-
MOJIOKEHb CYYacHOT JIIHTBICTUKH € Te, 10 MOBa HE  IITBa B BOMY BEKTOPI HE BUIIA/IKOBA, OCKIIBKH Came
JIyIIe 3aci0 KOMyHiKarllil, a OfMH 13 KOAIB KYJbTYPH, B Hill HaWNOBHINIE BiI3EepPKAIEHO OCOOIUBOCTI
3a JIONIOMOTOI0 SIKMX YCBIJJOMIIIOBaHI (parMEHTH  HAliOHAJIBHOT CBIJIOMOCTI, KYJIBTYpHO 3YMOBJICHI
JOCBiy 30epiraloTbCs B MaM’ATi JIOAMHU [2, 7].  ysBJIEHHs HOCITB MOBH Ipo CBIT [1, 4].

Oxpemi 3 1uX (QparMeHTiB HAOyBarOTh KJIIFOYOBOTO V pizaux chepax cHiaKyBaHHS (PparMeHTH KOT-
CTaTyCy AJsl KOHKpeTHUX cdep komyHikaii: BOI' —  HITUBHO-parMaTiyHOTO JOCBiAYy HaOyBaroTh crie-
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nu(igHOTO BTUICHHS, BiITBOPIOIOTHCS CITOCOOaMHU
Ta 3aco0aMu, peTeIhbHO BiMiOpaHUMH Ta armpoOoBa-
HUMH BIIPOJOBK KOMYHIKATUBHOI MPAKTUKHA MOBIIIB.
[cuxiunuii Ta eMOIIHHUI CTaH JIOMUHH, 30KpeMa
MOYYTTS JIOOOBI — DIMOOKOI CepAEUHOI MPUXHIIb-
HOCTI, CEMIOTU3YEThCS 3aJICKHO BiJ aKICHTYaIlii Ha
THUX YU THX CMHCJIOBUX BiATiHKaxX. OTxke, KOMILICK-
CHICTh 1 MYJIBTUMOAANBHICTh aKTyali3amii OKpeMux
(hparMeHTiB BHYTPIIIHROTO CBITy JIFOAWHU B PI3HUX
chepax KOMyHIKaIlii IMOCTae BaXKITMBUM 3aBIaHHSIM
CYYaCcHHX JIIHTBICTHYHHUX PO3BiJIOK.

AHaJi3 ocTaHHiX A0CJiI:KeHb Ta myOJikamiii.
IpynToBHi nocmimkenns mososHaBui (FO. Anpe-
can, P. Jlxexennodpd, B. Macnosa, 3. Ilomosa,
. Crepnin, B. Tenis Ta iHIIi) TpogeMOHCTPYBaIN
BaXXJIUBICTh MOBH fAK IHCTPYMEHTY peIpe3eHTa-
1ii 30BHINIHKOTO Ta BHYTPINTHHOTO CBITYy MOBIIIB,
a TaKOXX IEPEKOHJIMBO [JOBENH, IO KOHLENT, SK
MEHTaJIbHAa OJUHHIS KOTHITHBHO-CEMAaHTHYHOI'O
MIPOCTOPY, OKPIM TMpeaMEeTHO-00pa3Hoi CITiBBiTHE-
CEeHOCTI BKIIIOYae iH(OpMaIliro, MoB’si3aHy 3 €Kc-
MPECUBHOIO Ta 1IOKYTUBHOIO ¢yHKHisMu [4, 49].
[MouyTTst J1F000BI ¢i1ijy BigHECTH 1O 0a30BHX MCUXO-
eMOIIifiHMX cTaHiB. Binrak, oro KOHIENTyami3alis
Ta CEMIOTH3aLisl BUABIISIOTHCS CBOEPIIHO B Pi3HUX
KyJIbpTypax i cepax koMyHikaii.

Mera 1pOT0 JOCTIIKEHHS MONArae y BHU3HA-
4YeHHI ocoOmmBocTeil aktyamizamii koHnenty LOVE
B Cy4YaCHOMY AaHIJiHCBKOMOBHOMY TaHIIOBaJIbHO-
CIIOPTHBHOMY JMCKYPCI.

O0’€KT MOCHTIKEHHS: TaHIIOBAJIHEHO-CIIOPTHB-
HUI TUCKYpC SIK BHJ IHCTUTYHIHHOTO CITLJIKYBaHHS,
a mpenMeT — 3acobu akryanizanii konnenty LOVE.

Buknag ocnoBHoro marepiaiy. [lomicemanTny-
HICTh IMEHi KOHUIeNnTy /ove 3yMOBJeHa OararorpaH-
HicTIO IIbOTO (heHOMeHa: [ove “affection, appreciation,
devotion, emotion, passion, enjoyment”. B anrmiii-
CbKill MOBI BEIMKHMH OOCAT JIEKCHYHOTO 3HAYEHHS
OMUHUII [ove 3YMOBICHHH HOTO HACHYEHICTIO
ceMaMH, sIKi KOHKPETHU3YIOTh 3MiCTOBE HATIOBHEHHS —
‘MOYyTTS’, ‘BIAUYTTS’, ‘TIPUXMIBHICTE’, ‘CEKCyallb-
HICTB’, ‘pPOMAHTUYHICTE , ‘CTOCYHKH MiX OJTH3bKUMH
monbMu’: ‘love’ < “a strong feeling of liking another
adult very much and being romantically and sexually
attracted to them, or to have strong feelings of liking
a friend or a person in your family”.

TaHII0BaNTBbHO-CIIOPTUBHUI TUCKYpC € 0CO0IH-
BUM BHUAOM CIIJKYBaHHS, y SIKOMY MAaKCHMAaJIbHO
3aIydeHo HeBepOanmbHI 3aco0u mepenadi BHYTPIMI-
HBOTO CBITY KOMYHIKaHTIB. TaHIIBHUKH E€KCILTIKY-
I0Th B&XKJIMBY 1H(OpPMAIliI0 3a JOINOMOTOI PYXiB
TiNa ¥ My3WKH, IPH IIbOMY BOHH CYTTEBO BILIMBa-
I0Thb Ha nggaviB: “Ballroom audience wants to see
the flirtation between partners in their cha cha cha
and the romance between them in their rumba, and
their passion in tango” (16, 37). lle o3Hadae, 110
Oe3nocepenHi YYacCHHWKH TaHIFOBAIBHO-CIIOPTHB-
HOTO JAWCKYPCY — K Mpod)eCcioHaau, TaK i aMaTopu —
HaIUJIEH] TIEBHUMH KOMIIETEHIISIMH CTOCOBHO OCO-
ONMBOCTEN MUCTELTBA 0AJILBHOTO TAHI[IO M OLIHIOKOTE
T€, HACKIJIbKY BUKOHABIISIM BIAJI0CS PO3IMOBICTH KOH-
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KpPETHY 1CTOpit0, BUSIBUTH JIFOACHKI TMOYYTTSI HEBEp-
OanbHUMU 3ac00aMU.

Hagenenuii Ta iHIII TPUKIaAA AEMOHCTPYIOTD, 1110
pi3Hi BuaK OalbHUX TaHILIB 00 €IHY€E TeMa KOXaHHS
(“Love is a lot like dancing” (26, 102); “Rumba
made me fall in love” (15, 127)), a TaHIIOBaIbHUIA
MaiJJaHYUK MEPETBOPIOETHCS HA MiCIle JUI pPOMAaH-
tnuHuX 3yctpiueit (“The dance floor re-established
itself as the romantic meeting point” (11, 204)).

Y  TaHIIOBAJILHO-CIIOPTUBHOMY JTUCKYpCi KOH-
tent LOVE nepii 3a Bce CHIBBITHOCUTHLCS 3 TaHIIEM
pym6a (“rumba has been called the dance of love
because of its sultry and romantic styling” (27, 161);
“it is certainly the dance of love” (3, 25)). T'onoBny
TEMY TaHIIFO — POMaHTUYHI CTOCYHKH MiX YOJIOBIKOM
Ta JKIHKOIO Bi3yaJi30BaHO MOBTOPIOBAHUMH PyXaMH
TiJla, HAOMMKCHHSIM TApTHEPIB OAHE IO OMIHOTO,
MiHUMHE oOiMamu: “Rumba is famous for its ...
powerful steps, passionate holds, and expressive,
storytelling gestures” (24, 3); “...and passionate
embrace this time in the rumba” (1, 23).

CydacHuil My3WYHHI CYNpOBiJ TaHIIO pyMOa
BiJIPi3HAETHCA BiJl TPAAMIIIHHOTO 301IbIIEHHSIM Bapi-
arliif, 10 CMOHYKAa€ HEMPUXOBAHE MPArHEHHS MOJI0-
0arucsi CBOEIO IMOBENIHKOI, YOpaHHSM TOLIO Ta
CTHUMYITIO€ HeaOWsKe 3aJOBOJICHHS BiJl BHKOHAHHS
Ta cuormsgaHus: “‘Rumba music varies;, matching
their complimentary Footwork accordingly for more
dancing pleasure” (17, 227). “There are several
rhythms of Rumba ... Guaguanco (medium-fast,
often flirtatious) ” (19, 205).

Koctiomu B TaHmi pym0a BTUTIOIOTH MOYYTTS
HDKHOCTI ¥ TEIUIOTH, YHPEAMETHIOIOTH iHTUMHICTB
I[LOTO TAHIIO, [0 BUPAKAETLCS B MepeaBaHHI TaH-
[iBHUKaMU TISAa9€Bi iCTOPil MPO B3a€MOBITHOCHHH
4OJIOBiKa W XKiHKU. “Lady is wearing minimal sexy
silken outfits often with slits...” (17, 227).

Taxenp TaHro BTUIIO€ IHINMHA BIATIHOK JHOOOBI1
(love = passion ‘a very strong feeling of love, anger,
enthusiasm’), OCKIIbKH CHMBOJI3Y€ MPUCTPACTD,
TpariuHi CTOCYHKH, Majki mouyTta (“tango is a
dance of passion” (14, 21); “their dance of passion —
the tango” (4, 51); “this is a dance of passion and
tragic love” (20, 169); “the pathos of tragic love
is also part of tango’s staple rhetoric...” (10, 110),
0 BiATBOPEHO MOBOIO Tija, 30KpeMa TiICHUMH 00i-
WMaM#, MarHeTUYHOIO POOOTOI0 HIT TMapTHEPKH,
SHEepTiiHUMH Ta MOTYXHUMHU Kpokamu: ‘‘Nowadays
in tango...in case of a more close embrace, a contact
that without being too sticky must be continuous
(25, 63); “One of the elements that is magnet for
our eyes is woman’s legs” (25, 63); “to perform
powerful and energetic movements...using endless
lines that seem to go far beyond” (25, 65). My3uka
TaHTO MaKCHMAaJbHO BifnoBinae pyxam Tina (“Tango
music has variety of rhythms and melodies that have
depth, complexity and a wide range of emotions”
(18, 6)), a iXHs1 TapMOHIsl CUMBOIII3y€ €IHICThH TiJa
i nymi (“One organism moving in synchrony to the
music in tango...You become a monster with four
legs” (9, 65). 30BHIIIHIN aclIeKT TOYHO BiIa3epKa-



Haykosuii scypran Jlvsiecvkoeo 0epaicaghoeo yHigepcumemy desnexu dcummeoisihocmi «J/Ivsiecokuii ginonoeiunuti waconucy. Ne 6, 2019
Scientific journal of the Lviv State University of Life Safety “Philological Periodical of Lviv”. Ne 6, 2019

JIIO€ BHYTPIIIHIN CTaH JIFOMWHHW, CIOBHEHOI ITaKol
mo0oBi: “while interpreting the music which is the
soul of the dance” (25, 63).

CrnpaBKHe BiTYYTTS TIPHCTPACTi CTBOPIOETHCS
MPaBWIBHO MiAIOpaHUMH KOJTBOPaMHU KOCTIOMIB ISt
BUKOHAHHS TaHIIO, JIc HeaOWsKy poib Bijirpae uep-
BOHUH Komip CykHi maptHepku (‘‘the women’s red
dress...in the classic tango” (8, 21), amxe Ha TyMKy
TICHXOJIOTIB, CaMe IeH KOJTip CHMYITIO€ (hi3UdHY aKTHB-
HICTb Ta CeKCyalbHICTh: “The variations in tango
are also dramatic, using staccato foot movements”
(27,71); “Both the red colour and the heart represent
passion 7 (5, 181)) HepBoHuii KOJIip BOpaHHs
TAHLIBHUKIB CUMBOJII3Y€ KUTTEBI CUIIN Ta JIFOOOB.

CHopTHBHO-TaHIIOBAJIBHUM  JUCKYpC  ONEpye
SICKpaBUMH  MeTadopamMH, peallizyloud oOpa3Hui
mpocTip koHnenTy. Hanpuknas, anemnsiist 10 CMakoBOi
MOJAIIFHOCTI Pe3yNbTye B TaCTPOHOMIUHY MeTadopy
DANCE = A DELICIOUS DISH, ne npukMeTHHKaMH
ITO3HAYEHO TOCTPi ¥ He3BUYANHI CMaKH (exotic, spicy,
tomo — “The tango had become a lot more exotic
and spicy” (12, 31). “They had felt that the classical
ingredients of tango, different aspects of passion,
rage, friendship and betrayal...” (21, 36)); Ta npueMHi
cMmaku (tasty, tasteful — “eight tasty rumba melodies”
(23,132); “tasteful progressive rumba” (22,51)).

Cdepa TaHIIOBANIBHO-CIIOPTHBHOTO  JHCKYPCY
Opi€HTOBaHa Ha MAPTHEPCHKI BiHOCHHH MiXK TaH-

LiBHUKAaMHU, MiX XopeorpadamM Ta BHKOHABIISIMH,
BUKOHABIIMH Ta TisinadamMu. KokeH 3 yYacHUKIB
KOMYHIKaIlii BHSBISETHCS OMHOYACHO aJPECATOM i
aZpecaHTOM CITIJIKYBaHHS. 3a3HadeHe BepOaizy-
€THCS 32 JTOTIOMOTOIO JI€CTIB 31 3HAYEHHSAMH «ITO[i-
JISTH, BiAIaBaTH YaCTHHY CBOTO» TOMIO: “/ just want
to share that love of dance for everybody” (7). Ilpo-
(eciiiHl TaHIIBHUKH, KOJU BHUCIIOBIIIOKOTH BJACHI
BPa)KCHHS BiJ] KPOIITKOI poOOTH B LILOMY BHJI MHC-
teurBa (“I love to dance” (2, 12)), BIaroTbCcs 10
OHTOJIOTIYHOT MeTadopu yocobnenHs: TaHLio. [Ipu-
MITHO, 110 Taka MeTadopa 3anisHa B 98 % mpoaHa-
T30BaHUX KOHTEKCTIB: ‘“‘then, of course, we fallen
in love with the dancing”(6); “I love dancing”
(13, 113); “dancing is something that stays in your
heart” (6); “don’t stop to fall in love ...with what you
do because it’s the great drive force...” (6).

OTxe, A7l CHOPTUBHO-TAHIIOBAILHOTO JUCKYPCY
xounent LOVE BusgBuscga Bu3HauadbHUM. MOXKHA
KOHCTATYBATH, 1[0 MYIbTUMOJANbHA TAHIIOBATEHO-
CIIOPTHBHA KOMYHIKAIlisi CTBOPIOE TAKE CEPE/IOBHIILE,
y sxomy koHuent LOVE HamoBHIOETBCS piZHUMHU
CMHUCIIaMH  (POMaHTHYHI CTOCYHKH, CEKCyaJbHa
MPUBAOIUBICTh, TPHUCTPACTh, IMACTS, CTPAKITAHHS,
TETUTl MOYyTTS 10 OMM3BKO1 JIOAWHM), a HOTo 3Mic-
TOBa HACHUYCHICTh rojiorpadivyHo aKTyali3oBaHa Bep-
O0anmbHUMHU Ta HEBepOATbHUMHU (KIHETHYHHMU, TaK-
TWIBHUMH, Bi3yalbHUMH, CITyXOBHUMH) 3aCO0aMHU.
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The article deals with the issues of cognitive and communicative linguistics. It discusses the representation of concepts
in multimodal communication. The starting point of the study is the fact that language provides cultural encoding whereby
the information, transferred from the environment through cognising, is stored in memory and organised into concepts
that appear pivotal or neutral for the particular sphere and/or setting of communication. The pivotal concepts correlate
with various spheres of life and cognitive domains, including arts that engages in cultural consciousness, individual and
collective experience with the exterior and interior worlds of interlocutors. Psychic and emotional states of individuals,
such as love, are filled with meaning and semiotisised according to the most salient sense(s).

The purpose of the article is to investigate the means of multimodal representation of the emotional concept LOVE in
modern English-speaking dancesport (ballroom dance) discourse. The results of the study can be summarised as follows:
the concept LOVE content is actualised in such institutional type of communication as dancesport discourse; a wide
range of senses are expressed by verbal and non-verbal means (kinetic— involving and producing movements or postures,
tactile — related to the sense of touch, visual — involving movements and colours of dance constumes, audio — dance
music), various types of ballroom dance can be regarded as romance narratives and their performance embodies clusters
of senses retrieved from the concept (rumba — ‘tenderness’ and ‘romantic relations’, tango — ‘passion’ and ‘suffering’);
representations are created with the help of perceptual (dance = a delicious dish, etc.) and cognitive (dance = animate,
object of love, etc.) images. The projection ‘human > dance’ results in the complementarity of the main ambitions to be
achieved by an individual in life — harmony between body and soul, mutual love, etc.

The results of the study confirmed the hypothesis about the pivotal status of the concept LOVE for dancesport dis-
course, and that the holographic concept representation is efficiently streamlined through multimodal communication.

Kniwouosi cnosa: institutional discourse, dancesport (ballroom dance) discourse, multimodality, emotional concept
(LOVE).
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