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JOCIIIAKEHHA OHOMACTHUKOHY XYIOKHBOT'O ITPOCTOPY
TEKCTIB A. I'. TOYPEHCA

Jlecincbka Oxkcana MuxaiijliBHa
KaHouoam @inonociyHux Hayx,
doyeHm Kageopu KOMYHIKAMUGHOI TiHe8icmuKy ma nepexiaoy
Yepniseybko2o HayioHanbHo2o yHisepcumemy imeri FOpia @edvrosuya
syn. Koytobuncovkoeo, 2, Yepnisyi, Yrpaina

Bracui naseu (dani BH) idiepaiomv eaxciugy ponv y nisHaHHi icmopii, KyIbnmypu, Mogu Hapooy mici uu
iHWol Kpainu. Bracui Hazeu y xy0odcHboMmy OUCKypci — yikagutl 00 '€Km 8UBHeHHS AK 3 TIMepamypo3Hasyol, max
i MiHEGICIMUYHOT MOYKU 30Dy, A MAKONC 3 NO2NAJY iX qbyHKuiOHyeaHHﬂ Aemop Ccmeopioe 06pa3u NepcoHa’Ci8, ixHi
XAPAKMepuCcmuKy i, Mmum camum, 0036014€ Ham Oydyeamu y ceoiil VA6 Xapakmep ma 306HiHICIMb 2epos MEopY.

\ xy()oofcnbomy meopi im’s NePCOHAIICA BUKOHYE POTb MAPKEPa 11020 ncuxono2iynHoi ma ideono2iunoi ocoonu-
80Cmi, OKpeMOI JCUMMEBOT NO3UYii, Ne8HO20 MicYs 8 COYIANbHIL 00CMAH08i.

Axwo moil uu inwuil 1imepamypHull nepconatic 8i006padiceHull NUCLMEHHUKOM 6IYYHO, MO 8 YAGI uumaid
06pa3z 2epos ma 1020 pucu OyOyms noe ’s13ami 3 00HUM CIOB0M — IMeHeM 2eposl. Im s gucmynae ocrhogoio oopasy,
a 0bpasu, 6 ce010 uepzy, 63aEMOO0TIONb 0OUH 3 OOHUM, CIEOPIOIOYL CUCTEMY 00pA3i8 MEOpY, I 6X00Mb 00 ClUC-
memu 06pasHux 3aco6ie. CmeoperHs ma 63aemo0ia 00pasie i cKiadarms CHMpYKnypy Xy00HCHb020 MEop).

In’s nepconadica akmyanizye asmopcvbKy npasmamuuny cnpamoganicms mekcmy. Ionosna mema nimepa-
MYPHUX 6]1ACHUX HA36 — 30Y0ceHHA 00pa3ie ma eMoyitl, BUKIUKAHUX SHAUEHHAMU, WO MICIAMbCA Y ACOYIamue-
HOMY Ma CeMAHMUYHOMY NOJI 61ACHUX HA368. EMOmMuUsHicmb 1acHux HA36, y 8010 uepey, akmugizye npoyec 1o2o
ocmucnenns [7, 14]. Takum uunom, cmeoproembcs KOHMAKM MIdC agMoOpoM i Yumaiem, ujo 2apanmye YChniui-
HICMb MBOPYOI KOMYHIKAY.

Iv’a y nimepamypHomy meopi 8UKOHYE BANCIUBY PONb OPIEHMUpaA Yy yaci ma npocmopi. ¥ Mosi xy0oxcHvoi
Jimepamypu KOIUWHE 3a2albHe 3HAYEHHS IMEeHI MOJce Mamu Xapaxkmepoioziute 3acmocy8ants, im’sa ma npis-
BuUUje NEPCOHAdICA MOJice OYMU elleMeHmoM 11020 Xxapakmepucmuky. Hatinpocmiwum npuxiaoom 3a3Havenoeo €
npomogucmi imena ma npizeuwa [8, 32].

Y cmammi onucano ocobnusocmi xy0oxcHboi OHOMACMUKY, 3A2ANbHO-CIMUTBOSE MA THOUBIOYATILHO-A6MOp-
CbKI pucu imepamypHo-xy00HCHLO20 OHOMACHMUKOHY HA OCHOBI NPOBEOeHO20 emUMONO2IYHO20, CeMAHMUY-
HO20 Ma KOHMEKCMYyanbHo20 ananizy BH Ha npukiadi Xy0odcHix meopie 8i0oMo20 aueniticbkoeo NUCbMeHHUKA

H. Jloypenca.

Knrouosi cnosa: onomacmukot, Xy00dchill NPOCMIp, emumMonozis, 61acki HA36U, AHMPONOHIM, NePCOHALC.

ITocTanoBKa npo6JeMH B 3araibHOMY BUIIAI
Ta 00IpYHTYBaHHH ii akTyaabHocTi. BH icHyt0TH
3 JaBHIX-aBeH, (YHKI[IOHYIOTh TTOBCIO/IU, BUHHKA-
IOTh T4 BXXHUBAIOTHCS MAacoOBO, TOMY IiX BHBYEHHS
JO3BOJISIE ICTOTHO BiJHOBIIOBAaTH (akTH icTopii
Hapoxy Ta icTopii MOBH, JOCHiIKyBaTu MpoLecu
HOMiHaIlii, aHaTi3yBaTH iXHe (YHKIIOHAIBHO-TIpar-
MaTHUYHE HaBaHTaXeHHs. Xoda crnenudika BH Bxe
3HAYHOK MIpOI0 YCBiZIOMJIEHA, 3aJUIIAIOTHCS He
MTOBHICTIO JOCHTIIKCHUMH IXHI OKpeMi TpymH Ta
aCIEKTH, I10B’s13aH1 3 0COOJMBOCTAMU IX 3HAYCHHS
Ta KOMYHIKaTWBHO-(DYHKI[IOHANBbHUX  XapakTe-
PUCTHK. AKTYyaJdbHiCTh IOCTIIKCHHS 3yMOBICHA
HEOOXIJHICTIO y3arajJbHeHHS MOBHOI crenudiku
OJTHOTO 3 PO3PS/IiB OHOMACTUKOHY aHIIIHCHKOL
AQHTPOTIOHIMIYHOI CHCTEMH SIK KOMIIOHEHTa Hallio-
HaJbHOT MOBHOI KAPTHHHU CBITy Ta (DyHKI[IOHYBaHHS
BH y XynoXHBOMY TEKCTI.

AHaJi3 ocTaHHIX XOCTiIKeHL i myOsikamiii.
Teopetrunoto 0azoro mius mociimkenHs BH ciy-
rytote mpani Cynepancekoi O. B. [8], ApytioHo-
Boi H. /1. [1], Kapmenka FO. O. [4] Hlupokwuii criektp
3acrocyBanHs BH 3yMoBITt0€ pi3HOOIYHICTH TXHBOTO
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nmociimpkeHHss. BH mociimkyroTe y mimomuHi iXHIX
CEMaHTHYHHUX Ta (QYHKI[IOHATBHUX XapaKTePUCTHK
[2], a Tako’)k BOHM aHANI3YIOTHCS Y KOMYHIKaTHBHO-
KOTHITHBHOMY actiekti [3; 7]. Brmacui Ha3Bu mocii-
JOKYIOTBCSL Y XYJIOKHBOMY TekcTi [4; 5], 30kpema
B Ka3kax Ta AuTsA4ii mpo3i [11]. 3’ aBastoThCsS HOBI
npani, NpUCBsYEH] Teopil iMeH, KIIOYOBUM IHTaH-
HSM poJi IMEH y MOBi 3 aKkIEHTOM Ha rpaMaTHui
3HAYCHHI Ta ;[I/ICKypci a TaKo)X MDKIMCIHILIIHAP-
Hill mpupozi KocHi/KeHHs iMeH. Bapri yBaru HOBi
pOOOTH 3 COII0-OHOMACTHKH Ta PUTOPHKH IMEH Ta
Ha3B [9; 10; 12; 13].

MeTta cTaTTi — BUBYEHHS €TUMOJIOTII, CEMaHTHY-
HUX, MMapaJUrMaTHUYHUX Ta CHHTarMaTHYHHUX Xapak-
TEPUCTHK aHDIIHCHKUX BJIACHUX HA3B Y XYIOXKHBOMY
TBOpi. [IJI1 MOCSATHEHHS METH HEOOXiTHO BUPIIIMTH
TaKi 3aBAAHHS: JTOCIIIUTH BIIACHI HA3BH 3 TOUYKH 30PYy
X €TUMOJIOTIYHOTO MTOXO/PKEHHS Ta Ti€l POJIi, IKY BOHU
BUKOHYIOTh Y TEKCTi, BCTAHOBUTH CTPYKTYPHO-CEMaH-
THYHI ocoOnuBocTi BH, a Takox BHUIOIIUTH OCHOBHI
cemanTnuHi T BH Ta npoanamizyBary ixHi Komy-
HIKaTHBHO-(QYHKIIIOHABEHI XapaKTePUCTUKH B aBTOP-
CBKOMY JTMCKYPCI.



Jlecincoka O. M. [Jocriosicernns onomacmukony xy0odcHvozo npocmopy mexcmis J1. I'. Jloypenca

Bukiaa oCHOBHOro marepiajy I0CIiIKEHHS.
Marepianom Hamoro MOCHiIKEHHS CIYyTYIOTh TeK-
CTH aHTJIOMOBHOI «MaJIoi IMpo3m», IPEACTaBIEHI TBO-
pamu /JI. I Jloypenca, ne BH Bimirpators BaxInuBYy
POJIb, OCKIUJIBKH OTIOBIIaHHS, HOBEJIM, CTFOIU Ta 1HIII
BUJIM «MaJioi MPO3W» MIHIMAIBHUM O0OCSITOM MOB-
HOTO Marepiany TMOKIUKaHI CTBOPUTH BIiJIOBIIHUI
MICUXOJIOTIYHUE (DOH pO3ropTaHHs MOAIH, mepenaru
BeCh JTUHAMI3M Ta HE3BUYAHHICTh CUTYaIIi].

3a cioBamu 1O. O. Kapnenka: «¥Y TBopi 1 Ha TBip
TTOBUHHI MPAIIOBaTH BCi BIAcHI Ha3Bw» [4, 16]. Bin-
COTOK BJIACHWUX HAa3B y XYIOXKHBOMY TEKCTI 3a3BH-
yaii HeBenukuil (3 — 4%), ane BOHM HECYTh BEJIHKE
(hyHKIIOHATbHE HABAaHTAXXEHHS, X POJIb y CTBOPEHHI
XyJIOXKHBOT'O IIJIOTO CJIiJi BUMIPIOBATH 3HAYHO OLJTb-
muM BifcotkoM [4, 75]. Sk 3a3nauae 1. M. Muku-
TIOK, BJJaCHA Ha3Ba € OJHWUM 3 EJIEMEHTIB (opMHU
Ta OJAHMM i3 3aC00iB BHPaXXEHHS 3MICTY XYIOXK-
HbOro Tekcty [5, 179]. IluceMeHHMKH-TIpenCTaB-
HUKHA «MaJIol TIPO3W» 3BEPTAIOTHCS HE JIO0 THUIOBHX,
a panmie 10 iHAWBIAyaIbHUX XapaKTePUCTUK 0COOM;
Ha TIepIHi TJIaH YacTillle BUXOIATh HE COIialbHi, a
TICUXOJIOTI4HI TTPOOJIeMy, BUHUKAE TparHeHHs 30ar-
HYTH OCOOJIMBOCTI JIFOACHKOI ICHUXIKH, JISUILHICTD
MiACBIIOMUX TAEMHHYHUX CTPYKTYD [5, 180].

[IpoBenennii Hamu ananiz BH moBomuth, 110
B TEKCTi HOMiHalii NMepCOHaXiB BUKOHYIOTh (YHK-
1ii, SKi BUXOJATH 32 MEXi KareropiaikHOro CeMaH-
TUYHOTO 3HaueHHA BH, mpuiimaroun Takum 4uHOM,
y4acTh y (popMyBaHHI CMHCJIOBOTO aCIIEKTy TEKCTY.
3okpeMa, cepen BuokpemsieHux BH mu BcTaHOBMIIN
4 OCHOBHI THITH, SIKi KOPEIOIOTH i3 KOHKPETHUMH
TEKCTOBUMH TIparMaTHYHUMH (PYHKIIISIMH, a caMe:
a) 3arajlbHOBKWBaHI iMEHA, SIKI BUKOHYIOTH Xapak-
TepU3yBaJbHy (PYHKIIO IMIUTILUTHO 4Yepe3 ETHMO-
JIOTiYHY BMOTHBOBAHICTh; 0) «IIPOMOBHCTI» iMEHa,
Yus XapakTepu3yBaibHa (YHKIIS BUpaKeHa eKCILTi-
LUTHO; B) IMEHA-CUMBOIIH, SIKi BXXHBAIOTHCS Yy POpMi
aro3iil 1 BUKOHYIOTHh acOLiaTHUBHY (YHKIIiO; T) 1HO-
3€MHI IMEHa, SIKi BUKOPHCTOBYIOTHCS JJIsi CTBOPEHHS
criermu()igHOTO KOJIOPHUTY. PO3TiIsTHEMO AeTanbHiIIe
0COOJMBOCTI TEKCTOBHUX POJICH KOXKHOTO THITY Y TBO-
pax aBropa.

B onosinanni “You Touched Me” ronoBHa repo-
iHst HOCUTB M’ Matilda. Y naBHbOBEPXHBOHIMEIIb-
Kiii MOBi 1M’ Mahthilda cknaganocst 3 IBOX KOMIIO-
HEHTIB macht — «cuna» Ta hiltja — «0iii» 1 OyKBaJIbHO
03HAYAJI0 «TEepOiHS, YYaCHWIS CHIBHUX OO0iB»
[6, 142]. V TBOpi 1€l mEpCOHAXK BUABIAE cebe sK
CWJIbHA OCOOHUCTICTH Y Til CHTYyaIlii, KON y Hel OKpiM
ITy’Ke XBOPOTO 0aThKa Ta CECTPH HIKOTO HEMAe, BOHA
MIKITyETHCS TIPO HUX, € 3pa3KOM Ui CBO€I cecTpH
Emmie, nanipuknan:

“Emmie was shorter and plumper than her sister,
and she had no accomplishments. She looked up
to Matilda, whose mind was naturally refined and
sensible (14, 183); She was too much entranced even
to weep, and all the time she thought of her father,
only her father” (14, 191).

Marinpaa TposBWIIa CBOIO CHIY BOJi, KOJH
pimeHHs Ko ¢iM’1 OyJ1o MoKIaaeHo OaTHKOM Ha Hel.
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Bowna Oyina 3MyIiieHa BUHTH 3aMiXK 32 YOJIOBIKA, KU
3a0paB Ou Bce MaiHO ciM’1, SKOW BOHA IIbOTO HE 3PO-
ouna. Ile Oyna Benuka MopansHa 60poTHOA IS HE,
gKa Oyle TPUBATH BCE JKUTTA 1 BOHa Oyae B HBOMY
«repoineron. IM’st Matilda y upomy TBOpi BUKOHYE
XapaKkTepu3yBallbHy (QYHKIIIO Yepe3 eTHUMOJOTIUHY
BMOTHBOBaHiCcTh. BOHO XapakTepu3ye nepcoHaxa sk
«TEepOTHION, K CHIIbHY JKIHKY.

B omnosiganni “The Horse-Dealer'’s Daughter”
nepcoHax Ha iM’st Fred Henry CBOEIO XapaKTEPUCTH-
KOO0 CXOXHH 31 3HAYCHHSIM CBOTO iMEHI, sIKE € JAePH-
BaToM Bin Frederick ta Alfred. Frederick noxonutb
BiJl HiMelnpKoro Friedrich (naBH.-BH. fridu — wmwp,
CIOKIH, richi — MoryTHil) [6, 91]; abo Alfred Bin nas-
HBOAHTTIChKOTO Aelfraed (aelf, elf — envd, raed —
nopaja, pileHHs; po3yM, MyIpicTb, TOOTO XOPOIIHIA
pagauk) [6, 31]. ABTOp XapakTepHu3y€e HOro HACTYII-
HUM YHHOM:

“Fred Henry, the second brother, was erect,
clean-limbed, alert. If he was an animal, like Joe,
he was an animal which controls, not one which
is controlled. He was master of any horse, and he
carried himself with a well-tempered air of mastery.”
(14) Sk 6aunmo, onKc EPCOHAKA KOPEIIOE 3 ETUMO-
JIOTIYHAM KOMTIOHEHTOM Fichi 31 3HAYEHHSIM «MOTYT-
Hiil». MOXIIHBO, Yy I XapaKTepUCTHI el KOMIIO-
HEHT Mac II¢ 3HAUYE€HHs «BJIagHui». SIk My O0auuMmo,
aBTOp BHKOPHCTAB 3araJlbHOBXHWBaHE iM’s1 Fred
y IMIUTIIMTHO XapakTepu3yBaslbHil QyHKIIIi.

B onoBinanni “The Prussian Officer” aBTOp BUKO-
PHCTOBY€E MIPOMOBHCTI iMeHa. Tak, FTOJIOBHUMH Tepo-
smu onoBinanus € The Captain (anenstus), ta Herr
Hauptmann (ino3emue im’ ). [TepcoHax, SKOTo y O1o-
BiJlaHHI Ha3WBaIOTh Kanimaw, MOCTAa€ Mepe]] HAMH,
SK MY>KHIH, BUTPUBAJIHMHA YONOBIK, IKHHA TypOy€eThCS
NpO CBOIX COIJIAT 1 HE 3BepTa€ yBary Ha HECTPHM-
HAW Oinb, SIKAA TPUHOCUTH HOMY CTPaKIaHHS:

“The Captain was a tall man of about forty, grey
at the temples. He had a handsome, finely knit figure,
and was one of the best horsemen in the West. ... the
irritable tension of his brow, which gave him the look
of a man who fights with life (14, 80). At the start, he
had determined not to limp. It had made him sick to
take the first steps... he had compressed his breath....
But he had walked it off” (14, 79). Uoro xapakrepmuc-
THKA BiAMOBiae acormiarii, ska GopMy€eThCs 31 CIIO-
BOM, III0 O3HAYa€ BiiichbKoBHiA 9uH. Lle moBuHHA OyTH
BOJIbOBA Ta CHJIbHA JIIOJAMHA. ABTOP TaKOX BHKO-
PUCTOBYE HIMEIILKUH BapiaHT CJOBa «KamiTaH» —
Herr Hauptmann. Y upomy Bunagky Herr
Hauptmann € iH03eMHHM 1M’5IM, SIK€ BUKOHYE JIOKa-
mizytoay (QyHKUi0. ABTOp TOKasye, K OO Tepos,
SIKOTO Y TBOPi Ha3uBawTh The Captain, 3BepTalOThCS
HOCIi HIMEIKOI MOBH.

B omnosimanni “England, my England” aBtop
BHKOPHCTOBY€E 3araJlbHOBXHUBaHI iMeHa: FEgbert,
Winifred. Egbert moxomuTh BiJl JaBHbOAHTIIN-
cekoro Ecgbeorht, ne ecg o3nadae 30pos, Med, a
beorht — sckpaBuii, Onuckyuwmii, cBiTui [6]. Eroept
Hacrpaszi OyB rapHUM Y0JIOBIKOM, 1 BOHU 3 BiHidpen
Oynu my’xe rapHOIO Hapolo:
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“He was tall and slim and agile, like an Eng-
lish archer with his long supple legs and fine move-
ments. He was white-skinned with fine, silky hair, and
a slightly arched nose. She was young and beauti-
ful and strong with life, like a flame in sunshine. She
moved with a slow grace of energy like a blossom-
ing, red-flowered bush in motion They were a beau-
tiful couple. Winifred loved him, this southerner, as
a higher being. ...he loved her in passion with every
fibre of him” (14, 107). Omnak, 11e Oyia JIfoauHa, sKa
JKHJIa TUTBKH IIPUCTPACTIO 0 CBOET KOXaHOI APYKHHA
Ta 10 AHIII, ii 3BUYaiB, icTOpii 1 ... CBOrO OyIWHKY
i caay, B IKOMY BiH JIFOOMB IAIIOBAaTH, ajic BiH HE
YCBIJIOMJIFOBAB Ti€i BiJIMIOBIIAIBHOCTI, SIKY BiH HIC 3a
CBOIO CIM’I0, 3a CBOIX miTel. Bin He mr00UB 0OMeEX-
yBaTH CBOIO CBOOOIY, BiH HE JIIOOMB 3aTbMapioBaTu
CBOE SICKpaBe, OIUCKYYE JKUTTS Cipoto OyICHIMHOIO:

“He was of a subtle, sensitive, passionate nature.
But he simply would not give himself'to what Winifred
called life, Work. No, he would not go into the world
and work for money” (14, 115). Eréept He mpaito-
BaB Ha CIM’I0 1 TOMY JiZTyCh, 0ATbKO HOTO JIPY>KUHH,
MarepiajbHO 3a0e31edyBaB ix.

IM’st  Winifred mnoxomuTh Big BaliliChKOTO
Gwenfrewi, mo OyKBaJbHO O3Ha4yae LIACITUBE TPH-
mupenns (14, 196). Binidpen, xoua i He 6yna ac-
JIUBOKO, 3MYyIICHA 6yJ1a NPUMUPUTHCS 31 CBOIM
KHUTTAM 1 3 THM, 1[0 1i YOJOBIK MOBHICTIO Oaiimy-
KAN 10 6ym, -IKUX CIMEHHUX 00OB’S3KiB, HE a0a€
Ipo CBOIX JiTell y MarepialbHOMY IUIaHi, ale He
oOMexye X B KOJHUX JisX, 1 TOMY BOHH HOTO JIyKe
JIOONSATh, 1 1 JIIOOOB KOHTPACTY€e 3 JIOOOB’I0 JI0
Martepi, OCKIJIbKM JJO MaTepi BOHA MPOSIBISETHCS HE
HACTIJIbKH CWIIBHO, K 710 0aTbka. Eroept BuKopuc-
TOBYBaB L€ SIK 30pOI0, OCKIIBKH YITKO YCBiJOMIIIO-
BaB CBOIO IIepeBary:

“From mother and nurse it was a guerilla gun-fire
of commands, and blithe, quicksilver disobedience
from the three blonde, never-still little girls. Behind
the girls was the father, against mother and nurse”
(14, 122). Ogpnak, Binippen i 3 mum 3MHUpHUIIacs 1
BHPILIKIIA, 10 Oyae CIY)KHTH CBOIM IiTsAM i CBOIM
LEpKBI, 1 B i )UTTi He Oyno Mmicus ans ii yonoBika:
His wife still loved him, physically. But — he was
almost the unnecessary part in the affair.(14)

B omnosimanni M. Jloypenca “Samson and
Delilah” BH BuHECeHi y 3ar0JIOBOK, ajie BOHH KO-
HOTO pa3y HE BUKOPHUCTOBYIOTHCA y TBOpi. IM’s
MTOXOINUTH BiJ MaBHBOTPEUBKOTO Sampson, Ta naB-
HBOEBPEHCHKOTO shimshon, Mo OyKBaJIbHO O3HAYAE
«consiunuty. B bionii Camcon — octaHHil 3 jiBa-
HaJIATH CYyIiB [3pains, sikuii BOJIONIB HEHMOBIp-
HOIO (i3UYHOIO CHIIOI0 3aBISKH CBOEMY BOJIOCCIO
[6, 174]. IM’s [anina MOXOAUTH Bij TaBHHOEBpEH-
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cekoro Delildh, sixke OyKBaJbHO O3HAYAE «3AXO-
NAeHHs, HIDICHICMbY.

B onosiganni JI. Jloypenca «Camcon i Jdanina»
TOJIOBHI TIEPCOHAXKI — YOJIOBIK Ta JKIHKa — JKOJHOTO
pa3y He Ha3uBaIOThCS IMEHAMH, SKi 3a3HAYEH] y 3aro-
JOBKY. Y TBOpi NEPCOHAXK-YOIIOBIK HA3HBAETHCS
the stranger, the man, he, the strange man, Willie
Nankervis, fellow, a xiHKy Ha3uBarTh the landlady,
the woman, she, Mrs. Nankervis, Missis (14).

B bionii Janina — dimicTuMisHKa, SKa JKHIIa
B nmonuHi Copek, i sKy nomoouB Camcon. amina
BuBifana y CaMcOHa TAaEMHUIIIO HOT0 BeTUKOT (hizny-
Hoi cui. Bona npucnana CamcoHa i Hakazamna ciry3i
3icTpurtu cim Kic 3 ronoBu Camcona. [1oz6asnenuit
cBOE€1 sterenapHoi cv, CaMCOH CTaB JIETKOIO 3710-
Onyuio (iTiCTUMIISIH, BOPOTiB 13pa1JILTﬂH [6, 68].
Jamnina y tBopi /l. JloypeHca — 11e repoins, ska 3yM1na
XUTPOIIaMU mojionatu crity CaMcoHa — reposi OMoBi-
JaHHSI — QI3UIHO CHITEHOTO YOJIOBIKA.

Mu Takox IpoaHai3yBaiu BiIacHi Ha3H 3 10 TBo-
piB J1. JJoypeHca 3a iX MOXOMKESHHSIM Ta BUILTHIIN TaKi,
SIK1 TIOXOZISITh: &) 3 JaTUHCBhKO1 MoBH: Chris, Christian,
Mabel, Lucy, Emmie, Emily, Ted, Theodore, Hadrian,
Flora, Paul, Joan, Pauline, Cecilia, Ciss, Priscilla,
Annabel, Barbara; 06) 3 NaBHbOEBPEHCHKOI MOBH:
John, Elizabeth, Annie, Ann, Benjamin, Sam, Samson,
Delilah, Ephraim, Joe, Lizzie, Joseph, Nat, Nathan,
Hester; B) 3 paBHpOTpenpkoi MoBu: Magdalen;
T) 3 JIaBHHOBEpXHBLOHIMEIbKOI MoBH: Walt, Walter,
Willy, William, Frederick, Fred, Matilda, Mannie,
Henry; 1) 3 naBHbOaHDIiNChKOI MOBU: Alfred, Fred,
Oscar, Wilfred, Egbert, Robert, Joyce; n) 3 raeib-
cbKoi MoBuU: Malcolm; e) 3 pnamanackkoi MoBH: Jack;
€) 3 JaBHbOCKAaHINHABCHKOI: Ronald; ) 3 BaMHCHKOI
MoBH: Winifred; 3) 3 icmancbkoi MoBU: Miguel.

Cepen mpoaHami30BaHHWX TMPI3BHII € CKIAIHI
3a CTPYKTYpOIO Mpi3BUING, Hampukian Townsend,
Smitteringale, Cresswell, Attenborough; mpi3BuIma,
SIK1 TIOXOISITh BiJ iIMEH, Hanipukian: Fred Henry.

BuCHOBKM Ta TEPCHEKTHBH MOJAJBIINX
npocaimxennb. J1. I JloypeHC BOaeThCsi O BUKOPHC-
TaHHs ycixX 4oTupbox THMiB BH, knacudikoBanux 3a
iXHBOIO (PYHKII€I0: 3aTajJbHOBKUBAHUX IMEH, «IIPO-
MOBHUCTHX» IMEH, iHO3EMHUX IMEH Ta IMEH-CHMBO-
niB. KoxxHe iM’s aBTOp MiAKPIILIIOE BIAJO MigMide-
HOIO XapaKTEePUCTHKOI0 MEPCOHAXKa JUIsl TOTO, 100
nepeaaTi YuTadeBi Ti acomiarii, aki BiH copMyBaB
TIPH CTBOPEHHI 00pa3y MepcoHaka. Y OMOBITaHHIX
. I. JloypeHca mepeBaxaroTh iMeHa JIATHHCHKOTO Ta
JTABHBOEBPEHCHKOTO MTOXOIXKEHHS. ABTOP BUKOPHUCTO-
BY€ CKJIaJIHi 338 CTPYKTYpPOIO Tpi3BHUIIIA Ta MPi3BUIIA,
SKi MOXOIATh Bil iMeH. [lepCreKTHBH TOMANBIINX
JOCTIKeHb BOauaeMo Yy MOpPIBHSUIIBHOMY aHami3i
OHOMACTHKOHY Pi3HHMX aBTOPIB Ta Pi3HUX >KaHPIB.
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Proper names play an important role in perceiving the history, culture, and language of the people of a specific coun-
try. Proper names in fiction prove to be an interesting object of study from both literary and linguistic perspectives as well
as from the point of view of their functioning. The author creates images of characters, their characteristics and, thus,
allows us to build in our imagination the nature and appearance of the hero of a literary work.

In a literary work, the name of the character acts as a marker of his psychological and ideological particular qualities,
a specific life position, a certain place in the social environment.

If a literary character is portrayed by a writer, then the image of the hero and his traits will be associated in the read-
er's imagination with one word — the name of the hero. The name is the basis of the image, and the images, in their turn,
interact with each other, creating a system of images of the work, and are part of the system of imagery. Development and
interaction of images make up the structure of a literary work.

A name in a literary work plays an important role as a landmark in time and space. In the language of fiction, the for-
mer common meaning of the name may have a character-specific application, and the name and surname of the character
may be an element of his characterization.

The article describes the peculiarities of fiction onomastics, general stylistic and individual-author traits of the liter-
ary onomasticon on the basis of etymological, semantic and contextual analysis of proper names on the example of liter-
ary works written by the famous English writer D. H. Lawrence.

Key words: onomasticon, fiction space, etymology, proper names, anthroponym, literary character.
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