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MOXKJINUBOCTI TPAHC®OPMAIIIl OIMOBIJJHOI IEPCIIEKTUBH
B IIJIAHI ®PA3EOJIOTII

Pu:xa Yasina BacuiiBHa
acucmenm Kagheopu iHO3eMHUX MO8 OJisl CYMAHIMAPHUX (DaKyIbmemie
JIvsiscvroco HayionanvHo2o yHigepcumemy imeri leana Ppanka
eyn. Yuisepcumemcorka 1, Jlvgis, Ykpaina

Cmamms npuceiuena 00CTIONCEHHIO NOHAMMS MOYKU 30Dy, AO0 AK MU uje CUHOHIMIYHO ii HA3UBAEMO
0nogioHa nepcnekmuea, Qoxanizayis, Hapamuena cmpamezis, Kym odauenns ma Qitemp nepeoaui inghopmayii.
Teopemuunum A0pom, Ha sKe ONUPAEMbCA OOCTIONCEHHA CIy2YE npaysa eudammnozo ninegicma b. Yenencvkozo
«lloemuka komno3uyiiy, 8 AKill HAYKOeYb HAZUBAE YOMUPU NIAHU ICHY8AHHS ONOBIOHOT NePCNeKmuel 8 mekcmi
[ 30Kpema 6UOKPEMIIOE NAAH NCUXON02IT, NAAH I0eoN0eil, NiaK (pazeonoii ma npocmopoo-yacosuli NiaH.

3a B. Ycnencoxum, came piseHv pazeonozii eusHavac peanizayilo 2010cy Hapamopa i MOGNEHHS Nepco-
nadica. Ppazeonocito po3en0acmo He aK iHCmpyMenm 6Uu6y008y8anHs MoYKY 30py, a AK cnocib ii eupasicenus.
Boua symosnioe agmopcokuii 6ubip ouckypcy, a 2onoc nepconasica abo Hapamopa 1oeo nepeode.

Hessaorcarouu na niosuwenuil inmepec 00 NOHAMMS MOYKU 30Dy, npobrema 00Ci 3aTUMAEMbC MAI0BUE-
YeHo10, 0COONUBO HA MepeHax GimuusHAHOL HayKu. € eueHi, AKi 8 NOOOUHOKUX NPAYAX OKPEeCIi0Iomb 3HAYEHHS
@paseonoeiunoi mouxu 30py 04 8UOYO08Y8AHHI XYOOHCHLO20 CEIMY Ma nepeoadi max 36aH020 HAPAMUBHO20
cucHany, ma 6inbulicms Makux npays nompedyioms 0ONOGHeHHs | 800CKOHANeHHs. 3 0210y Ha yell gaxm,
OCHOBHUM 3ABOAHHAM POOOMU CMAE BUCGIMAEHHS ChOC0oDi8 ma 0cobaugocmell eKCHIikayii 0nogionoi nepcnex-
mueu na pieHi gppazeonocii. LnrocmpamusHum Mamepianiom Ciy2yoms meKcmu meopie HeodNHCanpy cy4achoi opu-
MaucvKoi timepanmypu cmpaxcoanns misery lit.

Tsopu neoxcanpy misery lit — ye cnocadu ogopmneni ¢ nimepamyphi asmobiocpapiuni pexonexyii, 3oce-
PeOdiCceni Ha 3I3HAHHAX NUCbMEHHUKIB, SKI, Nepelcusuiu 8 OUMUHCMSE JHCAXAUBT Mpaemu, OOKIAOHO ONUCYIOMb
HACUTLCTBO 8 CiM’i, iHyecm, 3MUOHI, JICOPCMOKICMb, CEKCYanbHi 0OMA2AHHA, ANKO20MbHY MA HAPKOMUYHY
3anedxcnicms. Hamu nasedeno pao npukiadis, wo euuepnio 0eMoHcmpyoms ma NOSICHIOI0Mb 8NIUE (Ppazeono-
2IYHOI MOUKU 30pY HA CIMPYKMYPY HAPAUBY A MOGIEHHS A8MOPA | NEPCOHANCI8; NPUKIAOU CYNPOBOONCYEMbCA
KOMEHmMapsMu ma YmouHeHHAMU.

Y niocymxy moorcna cmeepoicysamu, wjo npukiadu 6UOiNeHHA MOYKY 30py Ha PPaA3eonociuHomy piHi pea-
N306aHi 8 meopax deoma cnocobamu: 1) 3a 00nOM02010 OUCKYPCY NPAMO20 MOGLEHHS, KO Y8a2a 30cepeicy-
€MbCA HA KOPENAYIT MIdC MOGIEHHAM NEPCOHANCIE MA MOGLEHHAM A8MOPA Y XYO0XHCHbOMY meKcmi ma 2) excu-

BAHHAM OCOONUBUX HAUMEHYBAHb | HOMIHAYIN Npeomemis, Trdetl i Micyb.
Knwouogi cnosa: mouxa 3opy, onosiona nepcnekmusa, oxanizayis, nian gpaszeonoeii, Hapamop, agmop-

CbKa NO3UYis, Nimepamypa CmparicOaHHs.

IHocTanoBka mpo01eMu B 3araJJbHOMY BHIVISAAI
Ta OOIpyHTYBaHHS il akTyajabHOCTi. Bigctexy-
OYM TEHJEHIIi PO3BUTKY CYYacHOI JIHTBICTHKH,
MIOMIYaeEMO TIIBHINCHWH I1HTEpEC 1T0 BHUBUYCHHS
MOHSTTS TOUKH 30py. CHHOHIMaMu AJIS IO3HAYEHHS
MOHSITTSL TOYKH 30PY CIYTYIOTh TEPMIHU «OIMOBITHA
MEPCIIEKTUBAY, «HApATUBHA CTpAaTeTisd», «(poKaiza-
is», «MaHepa BUKIAAY», «KyT Oa4eHHs», «PiIbTp
po3moBimgi» [6].

[IpoTaroM ocTaHHIX POKIB 3’ABISETHCS YUMAIIO
TEOpiH, SKi MalOTh Ha METi NOSICHUTH (YyHKLIi
TOYKH 30py Ta crocoOu ii peamizamii y miteparyp-
HOMY TeKCTi. JoCImimKkeHHs! TOYKH 30py HEOAMiHHO
MOB’SI3yEMO 3 iMEHAaMH TaKHX IMPOBIJHUX BUe-
aux: M. baxrin, B. Bunorpamos, b. YcmeHncekuii.
B Vkpaini npoOneMaTnKy TOYKH 30py JOCTIIKYIOTH
naykoBli . bexra, H. Bynukina, JI. Manesko-bekep-
cbka, I. [Tarmymra, JI. IlIToxmas.

AHaJi3 OCTaHHIX AOCTiAKeHb 1 MyGJikamii.
[Mompu Te, 1o MiHrBicTHYHI TEOPii, po3pobieHi 3axif-
HUMH JOCHiHUKAMH, SKi HaMarajiucs IOSCHUTU
i kmacudikyBatu TOHATTS TOYKH 30py (M. banb,
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K. Kenerr, C. Jlancep, H. ®pigman, @. Illran-
1eNb Ta iH.) MOPIBHSHO 3 BITYM3HSHUMHU € YUCEIIb-
HIIIUMH 32 KUTBKICTIO Ta 00’€MHIIIMMH 3a MyOui-
Kalli€l0 pe3ysbTaTiB, YHCIO HAyKOBUX JOCIIKCHb
TOYKH 30py SK (PEHOMEHa JUCKYpCY JOCI 3ajuiia-
eTbcst HemocTarHiM. [Ipupona Touku 30py € mormi-
TaMHOIO Ta 0araTo3HavyHO, apKe caMe TOYKa 30py
MIPOEKTYE IIUTY CHCTEMY 3B’ SI3KiB Ta B3aEMOBITHOCHH
MIX aBTOPOM 1 YATauaMH, OTOBiJlaueM 1 ciryxadamu
Ta MepCcoHakaMu. BIUIMB TOUKY 30py HA CEMaHTHUHY
Ta CUHTaKCUYHY OpPTaHi3allil0 XyJ0)KHbOTO TEKCTY €
Oe33arepeyHnM, OCOOJIIMBOTO 3MICTy Ta HaBaHTa-
JKEHHS TOJAar0Th MaHIMyIslii (ppa3eonoriyHo0 ToY-
KO0 30py [5].

@opMyTIOBaHHS METH Ta 3aBIaHb CTATTI. Bif-
TaK, MIPONOHOBaHA HAyKOBa PO3BiJka MAa€ Ha MeTi
BHBYHTH MOXJIMBOCTI peaiizallii (paszeonoriaaoi
TOYKH 30py Ta MOCTIAWTH ii BIUIUB Ha CTPYKTYPY i
3MICT XyAO)KHBOTO TBOpPY. 3a TEOPETUYHY OCHOBY
JOCTiDKeHHsT OepeMo Tmpaimio  BiIOMOTO  JIiHT-
Bicra b. Ycmencekoro «Iloetnka xommosumii» [4].
ITocTaBnena MeTa nependavyae BUpilIeHHS] TAKUX
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3aBlaHb: 1) PO3MISIHYTH Ta OOTPYHTYBaTH IOHSTTS
«(pazeosoriyHOi TOYKH 30py»; 2) 3AIHCHUTH Teope-
TUYHUAN aHaJli3 CIOCOOIB BUPAKECHHS OIOBIAHOT TIep-
CTIIEKTUBU Ha piBHI (pazeosnorii; 3) 3podUTH mpak-
TUYHUH aHaJi3 3aco0iB excrikamii ¢ppazeoaoriyHol
TOYKH 30py Ha Marepiaii TBOPiB OPUTAHCHKOT XyIOXK-
HBOI JIiTEpaTypH CTpaskaanHs; 4) MpoIeMOHCTPYBaTu
MHOKMHHHMH BIIMB ()pa3eosoridyHoOl TOUKU 30py Ha
CEMaHTHYHY Ta CHHTAKCHUYHY OpTaHi3aIlii0 XyIOXK-
HBOTO TEKCTy; S5) IMOKa3aTH, SKi caMe MOMIIHBOCTI
BIIKpMBAIOTh Tepel NHUCHbMEHHWKOM MPaBHIIbHI
MaHIMyJISIii TOYKOO 30py Ha piBHI (paszeonorii.

Buknaag ocHOBHOro marepiajay I0CJigKeHHS.
3a HallMMHU CIIOCTEPEKEHHSIMH OIOBiJHA TEPCIEK-
THBa HEOOOB SI3KOBO € HE3MIHHOIO BIIPOJOBXK YCHOTO
TBOpPY, @ HaBIIAKW, JOBOJI CKJIaJHO 3HAHTH TBip, B
SIKOMY PO3IIOBI/b BE/ICTECS OJHUM THIIOM Haparopa,
1 BIONOBIAHO, TOYKa 30py € aOCOJIOTHO CTaJolo.
Takum unHOM, Olnblie yBard NpUBEPTAIOTH TBOPU
31 3MIHHOIO aBTOPCHKOIO ITO3HINEI0 Ta MHOKHHHOIO
TOYKOIO 30pY; OCTaHHS € BIACTUBOIO caMe (ppaszeoso-
TIYHOMY TIaHY BUPQ)KEHHS OTIOBITHOT IIEPCTICKTHBH.

BapiaTuBHICTh TOUOK 30py B XYAOKHBOMY TBODi
MPOCIIIKOBYEMO Ha ()pa3eosOriuHOMY PiBHI, KOJIH
aBTOp BUKOPHCTOBYE IMpsMe, HENpsiMe ad0 HeBJacHe-
MpsiME MOBJICHHS, a TAKOX BAAETHCSI IO PI3HUX MOBHHUX
3ac00iB Uil OMKCY Ta XapaKTEepU3YBaHHS IEPCOHa-
KiB. MOXIIMBUM [T aBTOPA € 3aIy4EHHS CBO€E] Biac-
HOT TOYKH 30py 200 K TOUKH 30py TPEThOi 0COOH, TaK
3BaHOTO CTOPOHHBOTO CIIOCTEPIraya, KU He € epco-
HakeM TBOpY. Came 1u1aH (hpa3eosiorii € BiAmoBi1alib-
HUM 32 TI03HAYCHHS 3MiHU aBTOPCHKOT no3uilii [4, 36].

CrpoOyemMO 3MOJenmoBaTd 3MiHY aBTOPCHKOI
no3uwii y XymnoxHboMy TBOpi. [y 11poro 3ynuHu-
MOCS Ha OJTHIH KOHKpETHiH mofii abo emi3oai TBopY,
ne Ge3nocepeaHbo Oepe yqacTb caM aBTOp, XTOCh 3
MepCcOHaXiB ab0 TpeTs 0coba, sSKa SBISAETHCS MACUB-
HUM CIIOCTepirauyem i »KOOJHUM YMHOM HE 3alydyeHa
mo momiii TBopy. KoskeH 3 HUX TeperoBimae Ipo
riepedir 1miel momii 3 BIACHOI TOYKH 30py, MA€ CBil
oIS Ta KyT OaueHHs Ha Hel, ToOTO iHTepnperye ii
Ha BJIACHY MaHEpY, 4aCTO JOCUTh Cy0’€KTUBHO. Ti %
cami ¢akTH, epeaani pi3HUMH JpKepesiaMH 1 3 pi3HoT
TOYKH 30Dy, MOXKYTb OyTH OJHAKOBUMH, CXOKHUMH,
PI3HUTHCS B ISSKUX AeTaJsIX a00 HaBiTh OyTH IPOTH-
JISKHUMH; TAKO’K BOHW MOXYTh ITOBHICTIO 200 4acT-
KOBO CHIBIaJaTH, HAIIapOBYBATHCS, IEPETHHATHCS 1
TAaKUM YMHOM JOIOBHIOBAaTH OIHI OJHOro. 3a J0mo-
MOTOI0 IPUIOMY «BKpAIUICHHS» a00 «BKJIMHEHHS»
MIEPCOHAKHOTO MOBJIEHHSI Y TEKCT aBTOpa BimOyBa-
€TbCS TpaHC(OpMaIlis TOYKH 30py a0O0 OMOBiIHOL
MEPCHEeKTUBY, TaK 3BaHa 3MiHA HAPaTHBHUX IO3H-
. TaKy 3MiHy 100pe UTIOCTpye HaBeJCHUH HIDKYE
NPOCTHH NPUKIIAJ, B AKOMY 3aBJaHHs aBTOPA IONIATae
y TIOBiIOMJICHH] YnTay4a, 1110 JO KiIMHATH, B SKil 3Ha-
XOIUTHCS MEPCOHAX (A MEPCOHAX LIeH OMUCYETHCS 3
TOYKH 30pYy CIIOCTepirada) BXOAUTh HOTo Madyxa Ha
iM’s1 Ketpin. ABTop Mae Tpu (hpa3eosiorivaHi MO3HUITii
JUTSL IIBOTO TIOBiTOMIICHHS:

a) «Bsiiinuia Kerpin, iioro Mmauyxay;

0) «Bgiiinua Ketpiny;
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B) «Ketpin Bailinmiay.

[Mpuxian «a» — 11e 3BUYHUH OMHUC BiJ aBTOpa abo
CTOPOHHBOTO CIIOCTEpiraua; NpuKiIag «o» — yacThHA
BHYTPILIHBOTO MOHOJIOTY, Mepexia A0 ¢paseonoriu-
HOI TOYKH 30py NEPCOHAXA, aJPKE YNTad HE 3HAE XTO
Taka KeTpiH; CTOCOBHO HaHOrO MepcoHa)ka TOYKa
30py € HEe 30BHIIIHBOIO, a BHYTPINIHBOI. CBOEIO
CHHTaKCHUIHOO opraHi3aui€Io NPUKIAT «B» HE BiZ-
TOBIJ[A€ Hi CIPUIHHATTIO ABTOPA, Hi CIPHAHSATTIO CTO-
POHHBOTO CIIOCTEpiraya, i e J03BOoJIsIE HaM 3pOOUTH
NPUIYIICHHS, [0 BUKOPUCTOBYETHCS TOUYKa 30pY
camoi Kerpin.

[losiBa eneMeHTIB YyKOTO MOBJICHHSI B HapaTHBi
aBTOpa, MAeMO HAa YBa3i BKPAIUICHHS MEPCOHAX-
HOT'O MOBJICHHSI B aBTOPCHKHMI MOBJICHHEBHH IOTIK,
€ CHTHAJIOM 3MiHW aBTOPCHKOi MO3WIi (aBTOPCHKOI
TOYKH 30pY BIAMOBIIHO), SKUH PO3IMI3HAEMO caMe Ha
piBHI (pazeosorii. Bupgaroun MOKIMBOCTI TIepemadi
Yy»KOr0 TEKCTy MU HAONM3WIHCH J0 PO3DISLY IMpo-
OmeMu HEBIIaCHE-TIPSIMOTO MOBIEHHS [2, 235].
VY (daxoBomy JiTepaTypo3HaBUOMY CIIOBHHUKY-JOBiJ-
HHUKY 3HaXOAWMO TaKe BU3HAUCHHS 1 OSICHEHHS Tep-
MiHy HEBJIaCHE-IIPSIMOTO MOBJICHHS:

«HeBnacHe-nipsiMe MOBJICHHSI — CBOEPIIHUH THIT
MOBIICHHS, MMPOMIXKHHIA MiX TMPSMUM 1 HEMPSIMHM
MoBJeHHAM. HeBnacHe mpsiMe MOBIIEHHs 30MKy€
3 IPSIMUM T€, IO B HHOMY 30€piraroThbCsl JICKCHYIHI i
CHUHTaKCHYHI PUCH YyKOTO BUCIIOBIIFOBAHHSI, MaHepa
MOBJICHHSI 1 HAcTpiii MepcoHa)ka, aje HeBJIacHe-
MpsiMa MOBJICHHS TOA€ThCs HIOM BiJ iMEHI aBTOpa,
B MOBIJIEHHS SIKOIO BILTITA€THCS MOBJIEHHS HiHOBOL
ocobu. BinTak cTBOPIOETHCS ABOIIAHOBICTH BUCIIOB-
JIOBAHHS: TEPENAETbCS «BHYTPIIIHE» MOBICHHS
NepCOHaXa, HOT0 AYMKH, HACTPOi, aje BUCTyHAae 3a
HBOTO aBTOP; 00’ €KTHBHA OIIHKA TO/ii OEIHYEThCS
3 IIEPESIOMIIEHHSIM X Yepe3 NPU3MY CIPUHHATTS Iep-
COHaXa. 3 HEeNpsIMMM MOBJICHHSM HEBJACHE-TIpsIMe
30IIKy€e TE, IO B HHOMY JIECIIOBA 1 3aiiMEHHUKH
BKHBAIOTECS y GopMi TpeThoi ocobu. HemmacHe-
TPAME MOBJICHHS XapaKTEPHE JHIIC [T XYIOKHBOTO
CTHJIIO, «BHCTYHAE 1 B MOE3ii, i B MPO3i SIK MpeKpac-
HUHM BHJ Tepenadi rojiociB, SKUM, 332 aBTOPOBHM
3agyMoM, Tpeba 3BydaTH CTPUMAaHO, NPHUIIYLICHO,
HEIIHUPO, iHOI — 3aJUIIATHCS JTUIIE «BHYTPIIITHIMIY
roJIocaMy, BUPaXEHHSM PO3AyMiB 3arHaHUX y cede
nmouyBaHb Tomoy» (JI. bynaxoBceknif) [3, 501].

BuBueHHSIM HEBJIACHE-TIPSIMOTO MOBJICHHSI SIK
JNHTBaNbHOTO (EHOMEHa B aHIIOMOBHIH TpO3i
J00M TMOCTMOJEPHI3MY 3aiiMaeThCsl JIbBIBCHKHI
HayKoBellb, Mpod., AOKTOp (DiJOJOTIYHUX HayK
I. A. Bexra. 3okpema, y cBOili MoHOTpadii « ABTOp-
ChbKE EKCIEPUMEHTATOPCTBO B AHITIOMOBHIN Mpo3i
XX cromiTTs» BiH CTBEPIKYE, MO «(HAKTHIHO
HEBJIACHE-NPSIME MOBJICHHS € IPUKJIAZ0M MOBJICH-
HEBOT IMQy3ii pi3HUX TOUOK 30Dy, PI3HUX CTpaTeTii
BUKJIaly, B3a€EMHOI'O MOBJIEHHEBOTO BIUIUBY IMC-
KypcHHX cep HapaTopa Ta MEpCOHaXiB, KOHTaMi-
Hallil cy0’€KTHO-aBTOPCHKHX MEPCIIEKTHB 1 TIAHIB.
3 oy Ha e 1X aHami3 y mpoleci iHTepupeTanii
XYJOKHBOTO TEKCTY TICHO TMOB’S3aHHMU 3 aHAII30M
TOukH 30py» [1, 59].
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3a cimoBamMH BUEHOTO, pa3ecoIoTigHa TOUYKA 30PY
CTa€ OYEBUIHOI B THX BHIIQJIKaX, Ji€ aBTOpP BHKO-
PHUCTOBYE Pi3HI HATOJOCH ISl OMTUCY MEPCOHAXKIB YU
(hopMy TIepCOHaKHOTO AUCKYpcy B omuci. Ha mpomy
piBHI icHy€e ABa TUIIK MoAU(IKaLil TOUOK 30py: Uepes
JUCKYpPCHY 30HY HapaTopa, KOJIM BOHA BKIMHIOETHCS
B MOBY IIEPCOHaXKa, i, HABIAKH, Yepe3 MEePCOHAXKHE
MOBJICHHSI, KOJIM BOHO BIUTMBA€ Ha OTOBIIh HApaTopa.
OOwuBa BUMAAKU AEMOHCTPYIOTH He30iraHHs Hapa-
THBHHMX CTpAaTeTiii BUKIAAy Ha Pi3HUX PiBHAX aHa-
Ji3y. AKcionoriyHui ¢okyc Haparlii He 30iraerscs
3 HAPATUBHOIO MEPCIICKTHBOIO Ha (PA3CONOridHOMY
PiBHI SIKIIIO ONOBIJb y TBOPi BENETHCS 3 TOYKH 30pY
KOHKPETHOTO MEepPCOHAXKa/OMoBizaua, ajne KOMIIO3H-
LiAHUM 3aBIaHHSM € OL[iHKa LIOTO MEePCOHAXa/0Mo-
Biga4a 3 iHIIOI TOYKH 30pYy. [HIIMMU clioBamMu, 1el
[IEPCOHAXK/OTOBI/Iad BHUCTYIA€ HOCIEM aBTOPCHKOT
TOYKH 30Dy, @ B CEHCI ifieoorii — sk ii 00’ exT (mpen-
MET aBTOPCHKOI OIIHKH) [1, 76]

st kparoro pozyMlHH;{ 1 IPaBUIILHOTO TPAKTY-
BaHHsI MOXKJIMBHX Bapialliif 3MiHU TOYKH 30pY B IJIaHi
(dpazeosorii  po3nISIHEMO HaWBUpPa3HilIl 3pa3Ku
BUKOPUCTaHHS B TEKCTiI Yy»Ooro MoBieHHs. Hase-
JIEMO TIPHUKIIAJA, KOJIU EIEMEHTH YyXOTO MOBJICHHS
TPAIUIAIOTHCS HE B TEKCTI UM KOMEHTApsX aBTopa, a B
npsaMii MOBI 1ilioBUX 0CiO:

“A few minutes later Father stopped me on the
steps of the bus. He hesitated. His eyes looked down.
“Get out of here”,_he mumbled. “David, get as far
away from here as you can. Your brother Ronald
joined the service, and you’re almost at that age.
Get out,” Father said as he patted my shoulder. As
he turned away, his final words were, “Do what you
have to. Don’t end up like me” [10, 298].

Komim My roBopumo 1po MiHiManbHy MPUCYTHICTD
ABTOPCHKOTO MOBJICHHSI B TEKCTi, TO MOBa e mpo
BUKOPHCTAHHS €JIMHOI TOUKH 30pYy. ABTOPCHKA TOYKA
30py SIK OIOBi/laua, B CBOIO YEPTy, MOXKE CITiBIIaJaTH
a0o0 He CIBIAJATH 3 TOYKOIO 30PY OIHOTO 3 YIACHH-
KiB TBOpY. Y BUNAJKY CITiBIIaJiHHS aBTOPCHKOI TOUKH
30py SK OIOBia4ya 3 TOUYKOK 30py KOroch i3 Oe3noce-
peImHIX yYacHUKIB TBOPY, TOJOBHOTO abo JApyropsi-
HOTO [IEPCOHakKa, TOBOPHMO TPO OTOBi/Ib BiJ MepIIoi
ocobu omnHuHH, Binomy HaMm siKk Ich-Erzdhlung aGo
I-narration. IcToTHO, 110 111 0C00Aa € €AUHUM HOCIEM
ABTOPCHKOT TOUKH 30py B KOHKpEeTHOMY TBOpi. Came
Ieil THI OTMOBITHOI MEPCTICKTHBY € HACKPIZHUM IS
BCix 0e3 BHHATKY TBOpIB HEOXaHPY OpHUTaHCHKOL
anepaTypH CTPakKIaHHs [8]. Hpyruii MOXIHBHI
BaplaHT OIIOBiJIHOI NEPCIECKTHBY B JaHii HapaTHB-
Hill CHTYyAIlil — OITOBi/IHA MTEPCIIEKTHBA BCEBUIIOYOTO
Haparopa 3 ocoOu omHMHHU (omniscient narrator).

Tpasncgopmanito Touku 30pu Ha (paseonorid-
HOMY DiBHI 3a0e€3MeuyroTh HE TUIBKH 3MiHa aBTOp-
CHKOTO MOBJICHHS YM BEICHHS OIOBIiIi Bia mepmioi
abo0 TpeThoi 0cOOU OHUHU, TOOTO TIEBHUI BUJT Hapa-
1ii, a i BKUBAaHHS B TEKCTi BJACHUX iMEH Ta Pi3HOTO
pomy HaMEHYBaHb i HOMIHAITIH.

Hwxde HaBeneMo psiJi IPUKIIAJiB B3ATUX 3 TBOPY
Heiia Ilenbuepa “The Lost Boy”, ne BiH po3mnoBi-
JIAI0UM YUTAYCBI ICTOPIIO0 CBOIO HAJBA)KKOTO JMTHH-

CTBa, 3aJICKHO BiJl HACTPOIO, CTYIICHIO THIBY, 00pasw,
COpOMY, pO3TYOJIGHOCTI YW PO3ITIOUCHOCTI, 3Tamgye
npo OaTbKiB, OiOJOTIYHMX Ta MPUHOMHUX, Mamy i
TaTta, BUBarouu ciioBa she, Mother, he, Father, my
Dad, Joanne, Michael, the Nullses, etc.

Ilomo ocoboBux 3akiMeHHUKIB he, she Ta iMmeHHH-
kiB Mother, Father, sxi, 3ayBaxkte, aBTOp Ha IHCHMI
MHIIE 3 BETUKOT OYKBH SIK BIACHY Ha3BY, TO Y IUJIaHI
(pazeonorii BOHM HAIAIOTH TOULIi 30pYy TOJIOBHOTO ITEP-
coHaka (B MbOMY BHTIAAKy camoro [leBina [lemsiiepa)
3a0apBIEHHS BiJICTOPOHEHHS, HEIIPUI3HI Ta aHTHUTIA-
Til, IKY OCTaHHI{ Bi/IYyBa€ /10 CBOiX Marepi Ta OaTbKa:

“Time stood still. I closed my eyes and imagined
myself being driven back to The House with The
Mother, where she would beat me and I would be
forced to live at the bottom of the stairs, dreading the
second set of commercials, wishing I could some day
escape and become a normal kid who was allowed to
be free of fear, to play outside [9, 92].

“I wiped my runny nose with my finger and closed
my eyes. For a brief moment, [ saw myself standing
in front of the kitchen sink — back at The House.
Beside me I could see a smelly, pink paper napkin. |
took a deep breath before I opened my eyes” [9, 102].

ABTOp JIEMOHCTPAaTHBHO HA3MBAE JiM, B SKOMY
JKHB HE «CBOIM JOMOM», a «OyJIHHKOM 3 MaMOIO»
(The House with The Mother a6o The House), Takox
HIKOJIN HE BXKHMBAE CIIOBOCIONYYCHHS «MOs MaMay.
Cawme i ¢ppas3u CIyTYIOTh IS eKCILTIKAIli i TOUYKH 30PY
TOJIOBHOTO TEpCOHa)ka Ha (pa3eosoTiyHOMY piBHI.

[ToBepHiMoOCs 10 OcoONMMBOCTEH Ta crienudiku
BXKHMBAaHHS BJIACHUX IMEH, SKi aBTOP-ITIUCBMEHHUK
BUKOPHCTOBYE SIK Ai€BUH IHCTPYMEHT ISl peatizarii
OTIOBiIHOT EPCIIEKTUBH Y IJIaHi (pa3eosorii.

B HaBeneHux Hikye (parMeHTax TBOPY pO3IO-
BifaeThcs mpo mnepeiza JeitBa 1o qutsdoro OyauHKyY
CIMEHHOTO THITY Ta OTO OCBOEHHS B HOBIiil mpuiioM-
HIA POOWHI.

Hami cniocrepeskeHHs MOKa3yIOTh, IO HA TOYATKY
3HAOMCTBA 31 CBOEIO HOBOIO MATip’i0 Ta B mepii
JIHI criyibHOTO TepeOyBaHHs, [[eBin 3BepTraeThcs 10
Hel micic Karanse, a dyepe3 30BCiM KOPOTKHH BiIpi-
30K yacy Bxe kinuue ii mo imeni Jlinmian. Tak aemop
3a 00nomMo2010 61acHux imeH Ha pieni (pazeo-
J102Ii UKA3YE CBOI0 MOYKY 30pY, 30Kpema il ouna-
MiKy, aJKe O4eBHHO, IO Iepexia Bix odimiifHOTOo
3BEpHEHHS 32 MPI3BHIIEM JIO JAPYKHBOTO 3BEPTAHHS
Ha IM’sSI CHMBOJI3Y€ 3apOKEHHS TEIIUX CTOCYHKIB
B atMocepi J0BipH Ta TOPOIYMIHHS:

“My welcome at Aunt Mary’s was probably worn
out even before the first week of July, when I was
placed in my first permanent foster home. My new
foster mother, Lilian Catanze, greeted Ms Gold
and me at the door. As I followed Mrs Catanze and
Ms Gold up the wide, open stairs that led into the
living room, I tightly clutched a brown grocery bag
containing all my wordly possessions” [9, 83].

“Yes, Mrs Catanze,” 1 said in a soft, slow voice,
still feeling awkward calling her Lilian or Lily. She
patted my leg before leaving the room and closing
the door. I leaned back on the bed, smelling the fresh-
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scented pillowcase. I tried to focus on the sounds
of cars rushing up and down the steep street until
I finally gave in to sleep. [9, 88].

“A couple of hours and three shopping bags later,
Lilian and I returned to her home. [ smiled from ear
to ear as I closed the door to my room, then laid out
all of my clothes as neatly as I could. Next, | arranged
the shirts by their colours and folded my underwear
briefs and socks just right before putting them away.
I sat by the foot of the bed for a few seconds before
I ripped open the drawers and rearranged my clothes
again_ana _again. After the fourth time, 1 slowly
opened the drawers. As gently as I could, I removed
a dark blue shirt. My hands trembled. I breathed in
the smell of cotton. Yes! I told myself! These are my
clothes! Clothes that no one had ever touched or worn
before. Not rags that Mother had made me wear or
clothes she had given me out of pity, that she had
stored since last Christmas, or clothes from Aunt Mary
that other foster children had worn before” [9, 97].

Janwuii pparMeHT po3noBiIa€ PO BiIIyTTS HEBHU-
MOBHOI pagocti JleBina, KOJU TOW Pa3oM 31 CBOEIO
omikyHkoro JlijliaH 4u He BIiepiie B JKUTTI XOIWIN
[0 KpaMHHUIX 1 NpUAOamy OIAr CIEI[ialbHO IS
Hporo. Cruleck pagocTi Ta MO3UTUBHUX €MOLil
aBTOp y TBOpi Bupaxae gpazamu “l smiled from ear
to ear”, “laid out my clothes as neatly as I could”,
“rearranged my clothes again and again”, “As gently
as I could, 1 removed a dark blue shirt”. Cxnagno He
TTOMITHUTH HACKUTLKH TPETETHO 1 OEPEKITUBO aBTOP,
a BiH 1 TOJIOBHUH T'epOi TBOPY, CTABUTHCA 10 HOBHUX,
KYIUICHHX CIIEIiabHO IS HBOTO PEUCH.

Ta monpu Temt CTOCYHKH 3 NPUHOMHHUMH OaTb-
KaMH, Ha3BaTH CBO€ HOBE IOMEUIKAHHS «JOMOMY
aBTOp TakW HE HaBaXyeTbcd. B mexcmi o6azamo-
paszoeo 3ycmpivaemo ¢pasy “Lilian’s home”, aka
¥ ppazeonoziunomy naani eupasiceHHs NEPCOHANC-
HOI MouKu 30py 3AC6I0UYE 1020 HE2OMOGHICMb
00 NOBHO20 OMOMOICHEHHA ceDe 3 UIEI0 CIMElo:

“I had never ridden before, and I fell several times
before I got the hang of it. And at the end of the day
I ran over a nail, and the front tire went flat. Now
as Stan shoved the bike into Lilians house, 1 could
immediately see that both tires were flat and parts
were missing from the bike” [9, 100].

“As Lilian stood with her hands on her hips, |
jumped off my bike and puffed all the way as / walked
my bike up to her home. I could tell by the look on her
face that she was about to yell at me. But I beat her
to the punch by giving her my best smile” [9, 108].

KoHkpeTusyroun eorcusanus G1acHux imen ma
IHWUX HAUMEeHY8aHb K OICGUL THCMPYMEHmM 3MIHU
MOuKY 30py 6 NiaHi @pazeonocii 3yNMHUMOCS Ha
TBOp1 OpuTanckkoi muckMeHHUIi JDxymii JleTuem-
Cwmit T1a ii xaurm “Daddy’s little girl”. Ocoba ii
0arpKka B TEKCTI TBOPY MIO3HAYa€eThCs ciioBamu “‘Dad”,
“Daddy”, “Father”, “Mr. Latchem”, “Julia’s father”,
“Julia’s dad”, “Michael”.

“Daddy” (TaTko, TaTyCch) — TaK Hi’KHO, 3 JTIOOOB’TO
1 TpereroM JIKysisi, BOHA aBTOp, HApaTOP, TOJIOBHUI
MEPCOHAX TBOPY, HA3UBAE CBOTO 0aThKa B POKHU paH-
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HBOTO JIUTUHCTBA, KOJIU OMUCYE CIUITBLHO MPOBEICHUN
yac, CTaBJICHHS 0aThKa J0 Hel, TO3UTHUBHI PUCH HOTO
XapakTepy Ta TOBEIiHKH:

“Daddy was slightly chubby, unlike Mum and,
also unlike her, he was always very natural with us
kids, playing fun games with us up in Paul’s bedroom
at weekends, out of Mum’s way. He was also very
tactile, again in complete contrast to my mother,
who didn’t show much affection. Daddy would think
nothing of giving us kisses and cuddles. He was my
hero. No other daddy could ever match my daddy.
I had the best in the world” [7, 4];

“Dad” (Tatro) — HEHUTpaJbHO O03BYy4yE€ O0CO0Y
OarbKka, sK iHiliaTopa i 6e3mocepeIHLOr0 BUKOHABIIS
¢bi3u4HMX ToMaraHb i MOpaJIbHUX 3HYILAHb HaJl HEIO:

“In my secret life, Dad would continue to look for
any opportunity for us to be alone together. He would
sink so low as to use the fact that Mum was busy with
the baby to get me by myself. Even when Mum was in
hospital, just days after undergoing the major surgery
of Andrew’s delivery, Dad would stop the car on the
way home from visiting her in order to touch me
again. He would pull the car into the side and fondle
me before taking me back to Nan’s, where both Paul
and I were staying until Mum came home” [7, 45];

“Dad s “touching” became a frequent occurrence.
Every Saturday after shopping we would sit in the
car and his hand would venture between my legs.
I would sit there just waiting for it, knowing that
it would happen again. And every Saturday I was
right. [7, 33];

“Father” (6aTbko) — Ha 1€ 3BEpHEHHSI HATPAILIs-
€MO B TEKCTi TBOPY BiJHOCHO Pi/IKO: y BCTYITHUX €ITi-
Jorax, 110 O3HAHOMIIIOIOTH 3 XKHUTTSAM Ta MOOYyTOM
POIIMHY; B 4aC CTPECOBUX CUTYaIlil, BayKIIMBHX MOMIH,
HOBHX MMOYMHAHb Ta IHIIMX KJIIOYOBHX MOMECHTIB:

“Father was forty when 1 was seven. For as
long as I can remember he worked in the financial
services industry, offering advice on such schemes as
investments and savings” [7, 4];

“During the difficult time, my parents had a huge
influence on our lives. My father knew Swansea
extremely well and was able to advise us which areas
to avoid and which were reasonably priced. Mum and
Dad even drove us around, looking at properties to
rent” [7, 152];

“Mr. Smith” (mictep CmiT) — 3BepHEHHSI 10 OaThKa
Jlxymii mpeacTaBHUKIB CITy’)KOM OITIKK HaJ ITHMH,
COITIATPHUX CITYXKO, TUPEKTOpa IIKOJIIA Ta BUUTEIIB,
JiKaps — TIHEKOJIOTa MICIIeBOI KITIHIKH:

“I gave a brief overview of my childhood,
explaining about the conversation I had had with
my father in which he had confessed to sexually
abusing me as a child. I asked her if, had I recorded
that conversation, it would have been enough
evidence for him to be convicted. After some
time, the police officer returned. She didn’t have
a definitive answer for us, but she suspected that
a type recording might not be able to be used
in court, as Mr. Smith would have been unaware it
was being made” [7, 194];
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“Julia’s father” (6arpko >kyimii) — me ciaoBocCmo-
Jy4eHHs] BAKOPUCTOBY€E aBTOP-OTIOBi1ad, KOJIM TIPo il
0aTbKa TOBOPATH i APY3i-OAHOIITKH, OTHOKIIACHUKH,
CYCIZICBhKI JiTH, 1HIII 3HAHOMI, 3rOJIOM 1 WICHU TIpe-
311 IPUCSHKHMX HA CYTOBHUX 3aCiIaHHAX:

“No one could ever again say that Julia's father
was innocent. Twelve members of a jury had just given
me something invaluable — my life back!” [7, 271];

“Michael” (Maiiki) — Tak mepcoHa)ka TBOPY Ha3H-
Bae npyxuHa, Maru Jxymii; Temma, 6adms Jxymii,
cycinu. B ocranHbOMY po3aisti TBOpPY (€mizon i3 3amu
CYZIOBOTO 3acifiaHHsl, Jie 0aTbKa BU3HAIOTh BUHHUM Y
CKOEHHI 3JI0YMHY CEKCyallbHOr0 HacHiuig B ciM’i Ta
po30elyBaHHs HETIOBHOIITHBO1) cama J[>Kyimist Ha3u-
Ba€ Horo “Michael” abo “a man”. SIKmo roloBHUIA
MEPCOHAX, CBIJIOMICTh SKOTO € JIOMiHYIOUUM MEH-
TaJbHUM (PUTETPOM OTIOBI/Ii, @ BIAMIOBIAHO ¥ €TUHUM
HOCIEM OIIOBiZHOI TEPCIIEKTUBUA B TBOPi, PO3IOBI-
JAlouM 9uTadaM Tpo Tepedir CyaoBOTO CITyXaHHS,
Ha3MBa€ PiTHOTO 0aThKa «IKUMOCH YOJOBIKOM» a0o0
MIPOCTO «YOJIOBIKOM» (Ha IIO BKa3ye TPABUJIO BKH-
BaHHS HEO3HAYCHOTO apTUKISA “a” B aHIIIHCHKIN
MOBIi), TO caM€ 3aB80sKU NPAGUIbHIN MAHINYAAYIT
MOYKO0I0 30py 6 NiaHi ¢hpazeonoeii (BKUBaHHS JICK-
CeMH “man’’) aBTOpY 80a€mMbCsl BUKA3AMU HE2AMUBHE
CMagentHs 00 c8020 OamMbKa-KPUBOHUKA:

“As my father gave his evidence, he constanlly
pulled at his ear in a nervous twitch. I was amazed
by his lack of composure. I had been so sure that he
would manipulate the jury and be his usual confident
self. The usually self — assured man seem to have
disappeared and in his place was the real Michael.
The guilty Michael. A man trying to lie his way out of
prison, who appeared to be fighting a losing battle”
[7,263].

“They held the power either to put g man in
prison, or to live my life tainted with doubt. I began
to dread Monday morning and the reading of the
jury’s decision” [7, 265].

besnepeuHo, 10 OPUMAHATTA TOYKH 30Dy, TOI YU
IHIIOT, BUKOHYE 6A20MYy CHMUNICHUYUHY QYHKUIIO,
apKke € 0OyMOBIIGHHM CTaBJICHHSIM Haparopa a0
JIIOJIMHU-TIPEIMETa ONOBiAl abo po3moBu. Biamo-
BiJIHO, HalilMEHYBaHHS TEPCOHAXIB, BJacHI iMeHa,
MPi3BUCHKA XapaKTEPU3YIOTh CTOCYHKH MiX OIOBi-
nadeM (BiAMOBITaIEHAM 32 OTIOBiIHY MIEPCIIEKTHUBY )
i ITIM epcoHakeM. B Takwmii crioci® aBTOp BHpaxkae
CBOIO TOYKY 30py Ha piBHI (paszeonorii. Y mocimi-
oKyBaHoMy Hamu TBopi Jlkymii-Jlanxem Cmit «Tat-
KOBa MAaJICHbKa [[IBYNHKa» PO3TOPTAETHCH CBOE-
pinHa eBoJjoniss TOUKH 30py. Ynrady posnodynHae
3HAMOMCTBO 3 XKHUTTSM 1 CiM’€F0 JIBUYMHKHU B TIEPio
1i ZUTUHCTBA, KOJHU Tiil 3aJIeBE€ BUIOBHIOETLCS CIM
POKiB, i 0aTbKo, SKOTO BOHa 3 IJIFOOOB’IO Ha3MBa€

(hi310JI0TIUHUX 3MiH 11 TijJia, TOJIOBHA TEPOiHS TBOPY
3a3HA€ MOPANBLHOIO THCKY Ta (1)13H1{H1/1x JIOMarafb
cBOro Oarbka 1 NMOYMHA€E HA3UBAaTH HOTO MPOCTO
«ratom». 3a KinbKa poKiB JKyIist IepeTBOPIOETHCS
3 CHMIIATHYHOI JIIBYMHKH y 3PLTy IOHKY, TOMaraHHs
CTAloTh BiJABEPTINIMMH Ta HAINOJICTIMBILINMY, i
B TBOPi yacTille HaTPaIUIsIEMO Ha CIOBO «GaThKOY.
HapemTi B (piHanLHiﬁ JacTHHI TBOPY, aBTOPIIi,
BOHA # HApaTop, i TOJOBHMII IIEPCOHANK, BIAETHCS
SK HaWTOUHIIIE BUPA3UTH CBOIO TOYKY 30Dy, aJlKe
JUTst 3rajyBaHHA 0coOu 0aThbka BOHA J0OMpae ciioBa
«Maiikn» Ta «40J10Bik». Takum uyunom nekcuy-
HUI TAHYIONCOK «(MAMKO — MAmo — damvKo —
Maiikn — uono0giky cmae iHcmpymenmom eupa-
JHCEHHA A8MOPCHLKOI MouUKu 30py Ha (pazeonociy-
HOMY Pi6HI i cume0i3ye it IMIHY — 8i0 De3mercHOoT
1100061 00 mamka-2epos — 00 21uboxoi Henagucmi
00 bambKa-mupana.

HaBenennii Buie MpuKIaj iTIOCTPY€E BKUBAHHS
OToBiTadeM (€IUHUM HOCIEM HACKPI3HOI TOYKH
30py) pi3HMX HallMEHYBaHb JJIsl O3HAYEHHS B TEK-
CTi ofHi€l # Ti€i % ocobu, Ta icHye 0e3Iid TBODIB,
Jie BHKOPHCTOBYIOTHCSl KUIbKa PI3HUX TOYOK 30pY
JUISl TIO3HAYEHHsI TOTO X 00’€KTa, TOOTO aBTOp 3Mi-
HIOE TO3WLII0/PO3TalllyBaHHs CBOTO  «HApaToOp-
CBKOTO OKa». BiAmoBigHO B iHCTpyMeHTapil aBTopa
€ TIO3HUIIii/pO3TalTyBaHHS THX MEPCOHAXKIB TBOPY, SKi
3 JaHUM 00’ €KTOM IepeOyBaroTh B Pi3HUX CTOCYHKAX.
IIpononyemo nasueamu maxi cmocynku «eapian-
mamu 6aneHmHoOCmi» OnogioHoT nepcnekmugu 6
xydo.ucnbomy meopi (y MOBO3HABCTBI m;[ TEPMIHOM
«BAJICHTHICTB» PO3YMIEMO 3[aTHICTH CJIB CIIONy4Ya-
THUCSI 3 IHIIMMH CJIOBaMH).

Haituacrime im’s1, mpi3BuIe, IPi3BUCHKO Y1 3BEP-
TaHHs 0oOpaHe aBTOPOM JJIsl 3raJyBaHHS a00 MO3Ha-
YEeHHSl IIEBHOTO NEPCOHaXa OOyMOBJIEHE HE BiKOM,
MOXOPKEHHSM, COLUaJIbHUM CTaTyCOM OCTaHHbBOTO,
a BUKIIOIHO BI/I60pOM OTIOBITHOT TIEPCIICKTHRH,
Kpi3h NpHU3My SIKOT 1L iH(OpMaLis IeperaeThes,
TOOTO TOYKA 30pY aBTOpa-HapaTropa i HOMiHaIlis nep-
COHAXIB € B3a€EMO3AJICKHUMH, NPSMO TPOIOPIIii-
HUMHU TOHSTTSAMH.

BucHOBKM Ta mepcHeKTHBH MNOJAJBIIMX
AOCJIiIzKeHb. 3Ba)Kaloud Ha OaraTo3HauyHy Ta IOJIi-
raMHy IPUPOAY TOYKH 30pY, @ TAKOXK 11 MHOXKMHHHI
BIUIMB HAa CEMAaHTHYHY Ta CHHTaKCHYHY OpTaHi3aIlito
XyAOKHBOTO TEKCTY, MOXKEMO CTBEPIKYBaTH, IO
JTOCIIIUTH MOXJIMBOCTI pearizamii (paseonoriqnoi
TOYKH 30py Ta OCOOIUBOCTI MaHIMYIIAIIT HEIO B paM-
Kax OJIHI€T HAYKOBOI PO3BIJIKM JOCUTh CKJIaIHO. BBa-
JKAEMO JOLIBHUM MPOJOBKHUTH BHBYCHHS MUTAHHS
OTIOBIJTHOI MEPCIIEKTUBH, SKE € CIUILHUM IS JIIHT-
BICTHKH, JITEpaTypO3HAaBCTBA, HAPATONOTil Ta IHC-
Kypc-aHalli3y 3aJis1 BUCBITIICHHS Pe3yJIbTaTiB JOCTi-
JOKEHHS Y HACTYITHHX ITyOJiKaIisaX.
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POSSIBILITIES OF TRANSFORMATION
OF NARRATIVE PERSPECTIVE IN TERMS OF PHRASEOLOGY

Ryzha Uliana Vasylivna
Lecturer of the Department of foreign languages for faculties
of Humanities Ivan Franko National University of Lviv
1, Universytetska St., Lviv, 79000, Ukraine

The article is devoted to the investigation of the concept of point of view, or as we synonymously name it, narrative
perspective, focalization, narrative strategy, angle of vision, filter for information transfer. The theoretical core on which
the investigation rests is a well-known work “Poetics of composition” written by an outstanding linguist Borys Uspenskyi,
in which he mentions four planes of point of view in narrative texts and particularly singles out “plane of psychology”,
“plane of ideology”’, “plane of phraseology” and “spatio-temporal plane”.

According to B. Uspensky, it is the level of phraseology that determines the realization of the narrator's voice and the
character's speech. We consider phraseology not as a tool applied for the point of view construction, but as a way of its
expression. It determines the author's choice of discourse, and the voice of the character or narrator transmits it.

Despite intense interest in the concept of point of view, the issue still remains under investigated, especially in Ukrain-
ian literary studies. There are some scholars, who, in their individual works outline the significance of point of view for
the fictional world construction and narrative signal transfer, but most of them require further complementation and
refinement. Therefore, the main task of the work is to highlight the peculiarities of narrative perspective explication on
the phraseological plane.

Fiction texts of neo-genre of contemporary British literature (misery lit) serve as key illustrative materials for our
investigation. Misery lit is a new genre of autobiographical literature which includes works in which the author describes
difficulties and trials experienced during childhood, comprising family violence, incest, poverty, cruelty, sexual harass-
ment, alcohol and drug addiction.

A number of examples that comprehensively demonstrate and explain the influence of phraseological perspective on
the structure of narrative and speech of the author and characters are provided, all examples are accompanied by com-
ments and clarifications.

To conclude, we affirm that the examples of point of view explication on the phraseological plane are realized in two
basic ways: 1) by the means of direct speech discourse, when attention is focused on the correlation between character s
and author s speech and 2) the use of specific names and nominations of subjects, people and places.

Key words: point of view, narrative perspective, focalization, plane of phraseology, narrator, author’s position,
misery lit.
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