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OCOBJUBOCTI PENIPE3EHTAIII YACY
B IHIAUBIJIYAJIbHO-ABTOPCBHKIN KAPTHUHI CBITY BLJIbSIMA BJEUKA

Iupoxosa Ipuna IBaniBHA
acnipanm xagheopu awneniticokoi ginonoaii
3anopizbko2o HayioHANLHO20 YHIBEpCUMENY
syn. ’Kykoscwvkoeo, 66, 3anopixcoica, Yrpaina

Y cmammi npedcmasneno awnaniz penpezenmayii uacy 8 IHOUBIOYANbHO-ABMOPCHKIN KAPMUHI CEIMY
B. Baeiixa, axuii 6y8 00HuM 3 Haugudamuiwux noemis nepedpomanmusmy 8 Anenii. Yac ax gppaemenm xapmuHu
cgimy € 6a2amoacheKmuuM aguujem i 00 €EKmom MinCOUCYUNTIHAPHO20 00CTIONCeHHs, Wo nompedye aubo-
Ko2o 1l ycebiunozo suguennst. Icnyioms mpu modeni yacy — yuxiiuna, aiHiina i cnipanenodioua. i mooeni €
VHIBEPCANbHUMU, d/le NegHA enoxd Ul JIMepamypHull Hanpam Moxcyms axyenmyeamu 0eski ixui pucu. o moeo
JHC Y XVYOOJICHIU KApMUHi c8imy, wjo 8idodpadicae nesuuil 0coonUeUll cnocio MucieHHs 1 meopuutl nioxio 0o
cnputinamms peanvrocmi, konyenm YAC gpopmyemocs 3a 0onomozor iHOUGIOyaNbHO-A8MOPCLKOI KOHYenmy-
anizayii, OCKiIbKU 60HA NOEOHYE K 00 €EKMUBHE POZYMIHHS YACy, MAK i cy0 'eKmueHe po3yMIHHS, W0 SUKTUKAHE
meopuoio yi6010. B x00i nposedenoco 00CHioNCeHHs 6CIMAHOBIEHO, WO PEenpe3eHmayia 4acy 8 iHOusioyanbHo-
asmopcuKiil kapmuHi ceimy B. Bretika eminena 3acobamu pisHux MOGHUX PIGHIG: (OHemMUYHO20, MOPhono2iu-
HO20, CUHMAKCUYHO20 U AeKkcuunoz2o. Bepbanizayis konyenmy YAC peanizyemovca 0goma winsxamu: 3acobamu
npamoi anenayii 00 4acosux 8iOHOCUH Ma ONOCEPEOKOBAHO, 3a OONOMO20I0 pizHuXx Memadghop. Penpesenmayis
yacy B. bretikom emintoe 0esKi OCHOSHI puct KOLeKMUBHOI KAPMUHU CIMYy. PUci, ki 61acmusi npedcmasHuKam
PAHHBO20 POMAHMUIMY (HANPUKAAO, CRPULHAMMS BIYHOCII AK 8UWOT PEanbHOCE) MA PUCU, WO BUABTAIOMbCS
8 YHIBEPCANbHUX YACOBUX MOOENAX (NOOLN 4aACy HA Ne6Hi IHMePBAU, 1l020 NOBMOPIOBAHICIb, KIHYegICMb, BUHA-
yenicmo uacy nodiu mowjo). Li pucu donosniolomucs iHOUi0yaIbHO-A8MOPCOKUMU Acoyiayismu y CmpyKmypi
smicmy xonyenmy YAC, pesynomamom 4o2o € anenayis 00 PiHOMAHIMHUX ONO3UYIL, MAKUX AK «00OPO — 310,
«HEBUHHICMb — 00C8I0Y, «olcumms — cmepmuy. Y cucmemi sepoanizamopis konyenmy YAC sadicnuea ponv Hase-
JICUMb NEKCUYHUM MA SPAMAMUYHUM 3ac00am gupadicents 06 ckmusHoi modansHocmi. Inmepnpemayito uacy
Ma IHWUX KOHCMUMyanmis cKIaoHoi iHOU8i0yaIbHo-asmopcvkoi kapmunu ceimy B. Bretikom uacy emineno 3a

00Nn0M02010 CUMOI03Y 6ePOATLHUX [ 8I3YANbHUX 34C00i6 cemiomu3ayii.
Knrouosi cnosa: moodens uacy, konyenmyanizayis, iHOugioyanbHO-asmopcoKa KapmuHa cimy, noIimMo0anbHA

penpesenmayis, memagopa, onouyis.

ITocTanoBKa Mpo6JieMH B 3arajibHOMY BHIJISIAI
Ta OOIpyHTYBaHHs ii akTyaabHocTi. Yac, sK i
MIPOCTIp, € «OPIEHTAIIHHOIO Ta 3MICTOBHOIO BEJINIH-
HOIO, SIKa3MiHIOETBCS Pa3oM 31 3MiHAMH ICTOPUYHUX
YMOB, 32 SIKUX BiZI0YBa€ThCS KUTTS TIOMUHI» [2, 189].
CrpuiHATTS Yacy 3aJIeKHTh SIK BiJ JOBKIJUISA, Tak i
BiJl IHAMBITyalbHUX XapaKTEPUCTUK OCOOUCTOCTI,
cepen SIKUX BiK, KyJAbTYpHa NPHHAJICKHICTH, €MO-
LUiHHUHI cTaH, TeMIIepaMeHT, PO3YMOBI SKOCTi TOIIO.
Yac 0CMHCIIOETHCS «IK OHTOJIOrIYHA JaHICTh, Biac-
THUBICTh TIPEAMETIB 1 YacCTHHA CBITOCTIPHHHSATTS
[9, 173]. IIpobmema MOBHOI perpe3eHTallii TeMITo-
paNbHUX MapaMeTpiB, PeICBAHTHHUX IS OpraHizarfil
4acOBOTO KOHTHHYYMY XYJO)KHBOTO TEKCTY W Hazami
notrpedye mubokoro ocmucienns. Konnent YAC e
«MDKKYJIBTYpHOIO onuHHLEeo» [12, 5], mo no3Boise
BUSIBUTH HalllOHAJIbHO-KYJBTYPHI BIIMIHHOCTI.

AKTyanpHICTh IIi€l CTaTTi 3yMOBJIEHa aHTPOIIO-
LEHTPU3MOM CYYacHOI JIIHTBICTHKH, ii Opi€HTAIlIE0
Ha JIOCHiMKEeHHA (opMyBaHHS KapTHH CBITY Ta iX
MaHidecTarii 3acobamMu pi3HUX CEMIOTHIHUX CHC-
TeM, OaraTopiBHEBICTIO KOHIIENTyali3amii yacyB yciit
HOTO CKIIQJIHOCTI Ta 6araroacreKTHOCTI.

AHani3 ocTraHHiX aocaigkeHb i myOaikamiii.
Yac, gk (parMeHT KapTUHH CBITY, € OTHUM i3 6a30-
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BUX KOHIENTIB inocodii, KyrabpTyposorii, iHT-
BICTWKH, TpUPOAHMYNX HaykK. Cepel akTyalbHUX
MUTaHb, MO0 JOCIIIKYIOTBCS B CYYacHHUX TyMaHi-
TapHUX CTYMISX, HAWOIIBIT BAXKIIMBUMH € TTPOOIEMH
penpesenTalii yacy B HamioHansHUX (B. €. Illep-
6una, I. M. 3unoB’eBa, A. M. Cmouina, I. M. Crora,
H. C. Tommnuk) Ta iHIUBIAyaTbHUX KapTUHAX CBITY
[2;7;9]. ¥ nocnimxeHHSIX BUBYCHO Yac i TEMIIOPATb-
HICTB y XyHOXHiX Tekctax [15; 17], cTpykTypy dacy
B MeXaX KOTHITHBHOI JIHTBICTUKHU [14], BUKOHAHO
JHTBOKYJIBTYPHUH Ta MHUCTEUTBO3HABUMN aHai3
peamizamiii kornenty YAC [3], BU3Ha4eHO prcH Yacy
i TpocTopy B POMAaHTHIHOMY XYIOKHBOMY CBITi
[10]. Ane ocobmmBOCTI pempe3eHTallii 9acy B Ioe-
TUYHIA Ta MUCTelUbKil cnammuHl Binesama bieiika
3aJIMIIA0THCSl HEBUBYCHUMH, X04a B ISIKAX poOOTax
ix ¢parmeHTapHU# aHaJi3 CYyIPOBOIKYETHCS TIINOO-
KAM JTOCIIIPKEHHSIM 1HIIMX acmleKTiB: ¢inocodcrKoi
OCHOBH HOTO TBOpIB [1], CUMBOJIIYHOTO PiBHS HOTO
noem [4], MICUXOTIHTBICTUYHOTO aHalizy moesii [13],
¢iznyHNX 1 MeTadi3uYHUX aCHeKTiB y MpeIcTaB-
JIEHH] MTOHITHh HEBUHHOCTI i mocBiny [18].
@opMyJIIOBAaHHS MeTH # 3aBIaHb CTaTTi.
Merta crarTi nonsrae B aHalsli3i 0coOIMBOCTEH KOH-
HenTyaiizamii 4acy B 1HAMBIIyaJbHO-aBTOPCHKIM
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KapTuHi cBiTy B. bieiika. Peamizaris metu mnepen-
Oagae pO3B’sA3aHHA HACTYIHHX 3aBJAaHb: BHU3HA-
YUTH OCHOBHI PUCH MOJEJNEH 4acy, BUKOPUCTAHUX
y MOBHill kapTuHi cBity B. Brneiika, mpoanamni3zysaru
3aco0u ix BepOamizamii, oOIpyHTYBaTH pONb BeEp-
0anbHMX 1 Bi3yaJIbHUX 3ac00iB Y CTBOPEHHI aBTOp-
CHKOi KapTUHHU CBITY.

Bukiaa ocHOBHOro marepiajy I0CJaiIKeHHS.
Crieruika gacy oTpuMye 0COONIMBE BiIOOpaKeHHS
B MEBHIN KyJIBTYypi Uepe3 XapaKTepHi criocoOn Horo
CIPUHHATTS, ONOCEPEIKOBaHI KyJbTYpHHUM Ta iCTO-
PUYHUM JIOCBIJIOM HAapomy, HOTO ETHOKYIBTYp-
HUMH, PENIriiHIMA i Mi()OJOTIYHHMH ySIBICHHSIMH.
VY xynoxHiit niteparypi xonuent YAC BBakaeTbcs
«omHHUM i3 6a3oBux» [8, 102].

Cepen monenedl 4yacy AOCHITHUKH BHOKPEMIIIO-
FOTh TPY — NUKIIIYHAN, JTIHIHHAHT Ta cripanenomioHuit
yac. [lukiriuna Mozens yacy mependadae «IocTiliHe
BiITBOPEHHS aKTiB CTBOPEHHS, TOMY MHHYJIE € €U~
HOMOXUIMBHM, OCKIJIBKHA TEIIEePIITHE, M0 KOIIIIOE
BX€ BiJIOMI BUYMHKH Ta MOAil, (PAKTUIHO 3TMBAETHCS
3 HuUM» [11, 98]. DakTu MHUHYJIOTO PO3MIAAAIOTHCS
SIK Ti, 1[0 TPUBAIOTHh BIYHO Ta € peajlbHUMH, HaBITH
Olnbine, HK ¢axkTu Tenepimuporo. L{iHHicTh MUHY-
JIOr0 3yMOBJIIOE ¥ CTaBJEHHS 1O MaiOyTHBHOTO SIK
J0 Takoro, IO BXKE ICHye, OJHAK IIe repeOyBaeB
HENOCSHKHOMY sl iHAuBigyyma wicmi. JlromuHa,
sIKa iICHy€ B MUKIIYHOMY 4aci, 3MyIlieHa JisITH Bia-
TIOBITHO JT0 BCTAHOBJICHUX PHUTYaTiB, IMiATPUMYBATH
TIOPSIIOK, 3aCHOBAHUH ITONIEPETHIMA TIOKOJIIHHSIMH.
Hukmiyaa Mozenp MOB’s3aHa 31 3MIHOIO MPUPOIHIX
LUKJIB, a B il OCHOBI JIGXKHUTDH NMPHUHIIUII, 32 SKHUM BCE
MOBEPTAETHCS HA CBOE MiCIIE.

JliniliHy Mopenb 4acy BHOYJOBaHO Ha OCHOBI
MPUYHUHHO-HACIIIKOBUX BIJHOCHH MK TOJISMHU:
KOYKHa HACTyITHA TMOoJis a00 CTaH € MPsIMUM HACJiJI-
KOM TIOTIepEeIHbO1, alle, Ha BiAMIiHY BiJl IUKIIYHOTO
4acy, BiICyTHSI TOYAaTKOBA MOisl, HE TlependadaeThCs
HeTaifHa BIICHJIKA IO aKTy MEePIIOTBOPEHHS. 3aBISKH
IbOMY MOKHAa BCTAHOBHUTH XPOHOJIOT10 rofii. Terme-
PpIlIHE OUTBIN Ba)KJIMBE, HIXK MUHYJIC,  MaiOyTHE 111e
HaBITh HE iCHY€, 8 KOJIM BOHO HACTaHE, TO TaKOXK Oyze
TEMepilHiM.

JliniliHe CIPUHHATTA Yacy OB’ s3aHE 3 JTIOAHHOIO,
i OyTTAM, IiSTBHICTIO PO3yMY, ySBICHHAMH, 11O ¢op-
MYIOTBCSL B IIPOLIEC] TPYIOBOI Ta COLIaNbHOI MpaK-
THKHA. BUIBIICT 3aXiHMX HApOIB YSBISIOTH Hac
JHIAHO: «SK CTPLTY, IO IETUTH, 200 PIUKYy, III0 Te4e B
IIEBHOMY HaIpsIMKy BiJ TIEBHOTO Todatrky» [5, 120].
OTxe, MHHYJIE JHIIAETHCA 1033y W MOTPIOHO
O3UPHYTHCS Hazal, 100 ioro 3ragatu. MaiOyTHE
nornepeay — Le Te, MO YeKae Ha KUTTEBOMY IUISXY.

Cripanenonibna Monenp 4Yacy mepexiiHa Mix
OUKITIYHOI0 ¥ JHIHHOIO Ta crhoiydye B coli ix
O3HAKU: MOl KUTTS IUKIIYHO MTOBTOPIOIOTHCS, MTPH
BOMY pPyX BIIEpe]] JIIHIEIO XHUTTS MPOIOBKYETHCS.
s Momenp BHpaXkae «IOCTYIIOBE PO3MPSIMICHHS
gacy ¥ BUXiJ 3 4eprH MOBTOPiB» [7, 364].

JIiHIHICTD 1 MUKJIIYHICTH HE TIIBKH HE MPOTH-
CTaBIISIIOTHCS, ajie ¥ JIOMOBHIOIOTh OJHA OJHY W
HaBiTh B3a€MOAIIOTh. [lo€HAHHS XapaKTEPUCTUK

MUKJITIYHOCTI Ta JIHIHHOCTI BIaCTHBE XPUCTUSIHCHKIN
CBIJIOMOCTI.

Pucu HaBeneHux  TPBOX Moie/Ieii BTLICH B 1H/IMBI-
JIyanbHO-aBTOPCHKill KapTHHI CBlTy B. Bueiika. Horo
VSIBIIGHHS TIPO Yac MalOTh PUCH JIIHIHHOI MOJIei, Jie
yac CIpsIMOBaHUil, HE3BOPOTHIH, yce Ma€ MOYaTrok i
KiHenw: “Whateer is born of mortal birth”, “mother
of my mortal part” (1, 113), “And our sports have
an end’ (1, 23), “I told my wrath, my wrath did
end” (1, 107). 1lle onHiero pucoro JiHINHOI Moei
4acy € peTPOCHEKIlii, 0 3HAXO/ATh BepOabHE BTi-
JICHHS 3a JIOTIOMOTOIO Ji€CHiBHUX (opM 1 mpHCTiB-
HuKiB: “When my mother died I was very young, /
And my father sold me...” (1, 33) [nsxoM BH3HA-
HH3I IPUPOJIHOTO nopﬂzu(y nofiii, B. biefik cTBoptroe
LTI03110 GesmepepBHOCTI TIOTOKY Hacy: SKIIO BTpY-
TUTHUCS B XiJ 4acy, 3pyWHYBaTH TNPHUPOLY HaBECHI
(“And if the tender plants are stripped / Of their
joy in the springing day”), He Oyae ManOyTHHOTO
nita (“How shall the summer arise in joy, / Or the
summer fruits appear?”) (1, 117). O3HaKOO JiHIi-
HOT'0 Yacy € 300pakeHHs Kpaloro MaiOyTHbOTO, 110
uekae nonepeny: “I’ll shade him from the heat till
he can bear” (1, 29); “In futurity<...>the earth from
sleep<...>Shall arise” (1, 77). Ha niniiiny Bich 4acy
HaKJIaIa€ThCsl BikoBa mikaia: “For the time of youth
was fled, / And grey hair swere on my head” (1, 91),
JIe CIIOBOCIIONIYYCHHS 'grey hairs’ BUCTYIIAa€ CHMBO-
JIYHUM 3HAKOM CTapOCTi.

B. Breiik MaiicTepHO BUKOPHCTOBY€E MOXJIMBOCTI
Bi3yaJIbHUX 3ac00iB, aOWIlepeaaTH JiHIHHICT Yacy:
300pakeHHsI BOIM, IO Teue (rpaBiopa 10 Bipiua
“The Little Black Boy” (1, 27)), € 3HaKOM CTPiMKOTO
TUTMHY 4Yacy i CYMPOBOKYETHCS BXKHBAHHSM JII€CITIB
MaitbytHporo Hacy: “The cloud will vanish, we shall
hear His voice”; “And then DI’ll stand and stroke his
silver hair, /And be like him, and he will then love me .
ToOTO aBTOp CITOBHEHWIA BipH B T€, IO Yac 3MiHHUTh
Bce Ha Kpaile. CHMBOJIOM CBITIOr0 MailOyTHBHOTO €
300paKeHHS IUTHHY, sIKa cruTh y komucti (“A Cradle
Song” (1,41)), a BXUTI JIekcH4YHi 3aco0u, 30KpeMa
MPUKMETHUKHU sweet, pleasant, happy, dovelike, holy,
heavenly, BTIMIOIOTH 110 Bipy B Kpaiie MaiOyTHE.

O06pas3 nutsaxy (rpasropa 1o Bipma “The Shepherd”
(1, 19)) € BrimeHHSAM pyXy 4Yacyil psSAKH TMOe3ii
“From the morn to the evening he strays” NOTIOBHIO-
I0Th T1eii 00pas.

Vii3HaBaHUMHU PHCAMU LUKIIYHOI MOJENI 4Yacy
y TBopax B. bieiika € moain mo0M Ha iHTEpBaIU
(“Comfort in morning, joy in the noonday” (1, 27);
“The evening star dose shine” (1, 49)), noBTOp NpH-
pomuux noftit (“The sun does arise (1, 21), “The sun
does descend” (1, 23). 3a mOoIOMOTOI0 Bi3yalTbHHUX
3aco0iB TMOET MpH BiATBOPEHHI CE30HHOTO dYacy, a
caMe BECHH, BimoOpakae CTaH JIFOMUHH, SKa 3HAXO-
JIUTHCS B TAPMOHIT 3 TOBKULISAM: PaliCTh, IKY BUKITHU-
Kae I Topa poOKy, MiATBEPKYEThCA HisIMH 300pa-
JKEHMX JiTed, HampHukial, XOpoBOAOM (TpaBiopa
no Bipma “Nurse’s song” (1, 57).

Pucamu chipanenogiOHol Mojeni CHPHUHATTS
yacy B. bnelilkoM € BHUKOpHUCTaHHA HaKa30BOIO
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criocoOy — “Come, live, and be merry, and join with
me” (1, 39); “O Earth, return! / Arise from out dewy
grass” (1, 69) Ta ippeanbHOi MOmanbHOCTI — “But
if at the Church they would give us some ale, <...>
Wed sing and we’d pray all the livelong day” (1, 99).

HaBeneni wmopmenmi wacy € yHiBepCalbHUMH,
ane pi3HI eNnoXd HO-Pi3HOMY IHTEpHPETYIOTh Ti
yu Ti iX O3HakW W pucu. Hampuxman, mist moetis-
POMaHTHKIB peanbHICTh — II€¢ HOCTAJIBTIYHAN
MIPOCTIp, IO MOCTIHO 3MIHIOETHCS, 1 TOMY MYCHTH
OyTH ocIiBaHWil. BOHU BCTYIalOTh B HEPIBHHUM IO€E-
JUHOK 3 9acoM, 1 3HAIOTh 3a3[aleTiIb pPe3yiabTar
LBOTO MPOTHCTOSHHS.

XapakTepHOI0 PHCOI0 POMaHTH3MYy € YYyTTEBE
CIPUIHATTS TOHKHUX CBIiTiB MUHYJIOTO, TENEPILIHEOTO
Ta Maﬁ6yTHLoro PomanTukiB TypOyBajo «3iTKHEHHS
MDK HAIlIOHAJIBHUM YaCOM Ta IPUPOIHOIO iCTOPIEo»
[17, 1]. Bouu 6ynn 3BepHeH1 B MUHYJIE Ta i/eai-
3yBanu Horo. Ha Bingminy Big HuX, B. bretik (mmomo
CTaTyCy SKOTO «B HAayKOBii niTepaTypi HEMae €1n-
HOI TyMKm» [6, 234] — BiH epeApOMaHTHK YU TIep-
LIV BEJTMKUI POMAHTHK) [TOB’SI3y€ MUHYJIE HE JINIIE
3 pajliCHUMU criorajiaMu npo tHicte (“Such, such
were the joys/ When we all — girls and boys - / In our
youth-time...” (1, 23), ane 1 3 HEBTIIIHUMH TOITMHU
(“There s little Tom Dacre, who cried when his head
<...> was shaved’ (1, 33); “The night was dark, no
father was there” (1, 35).

Pucoro, mo o06’emaye B. breiika 3 iHmmM#I
POMaHTHKaMH, € BIIIyTTS BIYHOCTI K BUIIOI peajb-
Hocti: “Eternal bane, / That free love with bondage
bound” (1, T1), “Sweet smiles, mother’s smiles / All
the livelong night beguiles” (1, 41), “our immortal
day” (1, 51), “Babe can never hunger there” (1, 75).

Penpesenraniss vacy B 1HOMBiZyanbHO-aBTOP-
CbKill KaprtuHi cBity B. bneiika 3milicHioeThCs 3a
JOTIOMOTOK0 OJIMHWIIG Pi3HUMX MOBHUX piBHiIB. Ha
MOp(hOJIOTIYHOMY piBHI TIepeBakae Y)KMBaHHS Terle-
pimmHBOTO Hacy (maibke 57% 13 mpoaHaTi30BaHUX
560 miecniB), OCKIIBKH caMe TUMHU (popMaMu HaKI0-
peuHilIe MoKa3aTu CBIT 3 MOMISAY AWTHHH, Y CTaHi
HEBUHHOCTI. AJKE€ IUTHHA CIPUIMAae TemepiliHe
K Take, MO BigOyBaeThCsl TYT 1 3apa3. bakaHHA
B. bnelika nponeMOHCTpyBaTH CTaH, IO SIKOTO IIpU-
3BIB JIOCBiJ, 3MiHH, SIKi BXKE BiJIOy/IHCS B JIIOJHHI,
TaKOXX BTUTIOETHCS TemepimHiM yacoMm (“The mind-
forged manacles I hear” (1, 101),“How the youthful
harlot’s curse / Blasts the new-born infants tear”
(1, 111); “Then Cruelty knits a snare, / And spreads
his baits with care” (1, 103). ABTrop nepenae 3BU4Hi,
MOBCSIKJAEHHI [ii, [0 HE MAaOTh YITKHX YaCOBMX
Mex 1 noBroprowtees (“The merry bells ring / To
welcome the Spring” (1, 21), ocIiBy€e «Bi4HI ICTHHI
(“To Mercy, Pity, Peace and Love, / All pray in their
distress” (1,45). Yce 1ie IeMOHCTPY€E BaXKIUBICTb JIIS
B. breiika TenepiliHEOro CTaHy, MOMEHTY, 1[0 TPHBAE.

3 ycboro apceHaiy 3aco0iB B. brelik Bignae nepe-
Bary nioBropam (“When the green woods laugh with
the voice of joy<...>When the meadows laugh with
lively green<...>When the painted birds laugh in
the shade” (1, 39); “No, no! never can it be! / Never,

never can it be!” (1, 63), emdazam — yepe3 AyOsIO-
BaHHS JII€CII0BA-3B’s3KU do Mepell CMUCIIOBUM JIi€c-
noBoM (“When the air does laugh with ou rmerry wit”
(1, 39);“The sun does arise” (1, 21), Ta napaneins-
HUM KOHCTpyKUisaM (“both night and day”, “both day
and night” (1, 91).

Bepo6amizaropu xonmenty YAC, upencrabieHi
koHCTpyKIissMu (“He is watchful while they are in
peace” (1, 9); “As Tom was a-sleeping, he had such
a sight” (1, 33); “Then cherish pity, lest you drive an
angel from your door” (1, 47), siki BKa3yrOTh Ha Iiepe-
JyBaHHSI, OMHOYACHICTh 200 MPOJOBKEHHS KOHKDPET-
HUX TOAId 1 peanizoBaHi NPUHMEHHUKAMH: from
(“from the morn™), to (“to the evening he strays”),
in (“in our youth-time were seen”; “in the age of
gold”), on (“"Twas on Thursday”).

OnuHAi  Pi3HHX  JICKCHKO-TPAMATHYHHX  KIla-
CIB € OmHUM 3i IDIIXiB BepOamizamii KOHIENTY
YAC depe3 mpsiMy amemsIfiio 10 YacOBHX BiJIHO-
CUH. 3AeOUIBIIOro 1€ IMEHHUKHA Ha ITO3HAYECHHS
nopu poky (“And we’d be as happy as birds in the
spring” (1, 99); “I love to rise in a summer morn”
(1, 115), “It is eternal winter there” (1, 75); yacoBux
intepBaniB (“He shall follow his sheep all the day”
(1, 19),“Merrily, merrily to welcome in the year”
(1, 53); micsauiB Ta gHIiB TIXKHA (“Such a floweras
May never bore” (1, 95); “’Twas on Thursday”
(1,47); vactun noou (“Though the morning was cold,
Tom was happy and warm” (1, 33); “Blowed in the
morn, in evening died” (1, 113); “Calls the watchman
of the night” (1, 91). I[IpuKMETHUKY 3 TEMITOPATHLHUM
3HAaUYEHHSIM BIATBOPIOIOTH TpuBamicth (“Folly is an
endless maze” (1, 119); "We’d sing and we’d pray
all the live long day” (1, 99) ta Bik (“Old John, with
white hair” (1, 21); “That walked among the ancient
trees” (1,069); “Once a youthful pair” (1, 111).

Konmenrrocdepa ITOPU POKY € onHieto 3 Hali-
OLITBII MpEenCTaBICHNX Yy MeXaxX MI00aTbHOTO KOH-
nenty YAC B iHIMBIIyadbHO-aBTOPCHKIH KapTHHI
cBity B. bneiika. Hanpukmnaa, BecHa acowilo€eTbes
3 mouatkoM 1 ipoOymxeHuaM (“The merry bells ring /
To welcome the Spring” (1, 21)), miTO —3 PO3KBITOM,
3MIITHECHHAM KUTTEBUX cull (“Where the summer's
prime / Never fades away” (1, 77)). 3uma B Kap-
TuHI cBiTy B. brelika oTpuMye mepeBaXHO IO3H-
TUBHY OIIIHKY: XOJIO[IHA, aie Becena, mobpa (“Free
from winter’s cold” (1, 111), “I was happy upon
the heath, / And smiled among the winter’s snow”
(1, 83)). A ot ocinb BiacyTHS B «IlicHSIX HEBUHHOCTI
Ta JOcBiny». Ha Hamy nyMmKy, moeT HaMmaraerbcs
YHHKHYTH amnessimii 1o yacy, skuii Mmunae. [lop. nep-
coHigikoBanuit 00pa3 oceni y Bipui “To Autumn” —
“Thus sang the jolly Autumn as he sat; // Then rose,
girded himself, and o’er the bleak // Hills fled from
our sight” (2, 410).

B. brnefik minTpumye QOIBKIOPHY TPaIHIIiIo,
3a SKOI TOpPU POKY pENpe3cHTOBaHI 3a JIOOMO-
TOI0 ONKCY POCIMHHOTO U TBapHHHOIO CBIiTY, IO
XapaKTEePHIUIATOr0 YH TOTO MEpioy: KBITH HaBEeCHI
(“sweetflower”), cmiB nTamok Ta (QPYKTH BIITKY
(“When the birds sing on every tree”, “the summer
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fruits appear”), CIyCTOIIIEHA 3eMJISI Ta BITEP B3UMKY
(“their fields are bleak and bare”, “when the blasts
of winter appear”).

VY 300paxkeHHsx mop poky B. bueiik nemon-
CTpy€ aMOiBaJICHTHICTb JIIOAWHU, A1aJIEKTUYHY MPH-
poay ii icHyBanHs, nmpotucTaBieHHs JloOpa it 3na.
e mepenano pi3HUM CHPUMHATTSIM OJHI€lI TOpHU
POKY JIiTbMH ¥ JOPOCIHUMH: BECHY 3yCTPIYaloTh 3
paxictio B «IlicHAX HEBUHHOCTI», B OIHUCI i€l TOpH
POKY aBTOp areiioe J0 Pi3HUX MOJAILHOCTEH: Ciy-
xoBoi (“Merry voice, / Infant noise”; “The birds of
the bush / Sing louder around”; “on the echoing
green”), TakTUIBHOI (“Let me pool / Your soft wool”,
“Let me kiss / Your soft face”). Tum uacom y «Ilic-
HSIX JIOCBiLY» pajicTh MOTPIOHO MPHXOBYBAaTH abo
x 3a0ytu (“Does spring hide its joy”; “How can a
child<...>forget his youthful spring?”). Y takuit
cnoci6 B. breiik aeMoHCTpye KOHTpacT «HEBH-
HHICTB-IIOCBIIY.

JIOTpUMYIOUUCh  MPHHIUITY — MPOTHCTABICHHS,
B. buelik yxuBae onHy il Ty X JIEKCHYHY OIMHHIIIO
3 TEMIIOPAJIbHIM 3HAYCHHSM JUISl OIMCY PI3HUX CTa-
HiB Ta nouyrris. Hanpuknaz, i, sk i JeHb, HaOy-
Ba€ MO3UTHBHUX 1 HETaTMBHUX O3HaK. /leHb Moxe
OyTH TIOB’s13aHUH 13 Tporo Ta paxictio (“Let us play,
for it is yet day” (1, 57); “their joy in the springing
day” (1, 117), abo HaBIIaKku — i3 TPUBOTOO Ta BTOMOKO
(“Ah then at times I drooping sit, / And spend many
an anxious hour”; “The little ones spend the day /
In sighing and dismay” (1, 115).

VY «IlicHsSX HEBUHHOCTI» HiY TIOB’s[3aHa 31 CHOBHU-
ninasaMu, mpismu ("And so he was quiet, and that
very night / As Tom was a-sleeping, he had such a
sight!"), nocminkamu ta Hacomnozow (“Sweet smiles,
in the night / Hover over my delight!”; “Sits and
smiles on the night”), cnoxoem (“The evening star
does shine; / The birds are silent in their nest”).
Ane nie Moxxe OyTH W 4Yac cTpaxy, HE3aXHIICHOCTI
(“The night was dark, no father wast here’’). Hepy-
XOMICTB 1 CITOKii HOY1 BepOasizoBaHi TPHKMETHUKOM
silent, CIIBBITHOCHUM 31 CITyXOBOIO MOJAJBHICTIO:
“The birds are silent in their nest” (1, 49), “with silent
delight” (1,49), “happy, silent, moony beams” (1,41).

VY «IlicHAX OCBiAy» HiY MOB’s3aHa 3 OOMEXKEH-
M (“Can delight, / Chained in night”), ropem i
cmizeMu( “All the night in woe”; “And I wept both
night and day”; “And I watered it in fears / Night
and morning with my tears”;“All the night in woe /
Lyca's patents go” (1,79), cMepTIO, CKIQIHICTIO PYXY
(“They stumble all night over bones of the dead’
(1, 119); 3 Tum, mo msaxae (“Among shadows
deep (1, 79); “In the forests of the night”), pyiiHye
(“Does thy life destroy ), abo mocs npuxoBye (“‘And
your winter and night in disguise”; “When the night
had veiled the pole”’; “The invisible worm, / That flies
in the night”). Acomiamnii yBUpa3HEHO TPaBIOPOIO
no Bipma (“The Sick Rose”), Ha sxiii 300paxkeHO
31B’SUTY TPOSTHIY HA 3EMITI.

VY «IlicHsSX HEBHHHOCTI ¥ IHOCBimy» dac oliiiMae
JBOCBITTA, sike OyIyeTbcs Ha KOHTpacTax: “children
of the future age” — “in a former time”, “old folk”—

“very young”, “if thought islife” — “the want of
thought is death”.

Amensiiisi 10 4acOBOTO MPOCTOPY 3MIHCHIOETHCS
3a JOIOMOTOI0 METaQOPUIHOTO OITUCY YACOBUX KOH-
uentiB: “The sun is gone down”, “The light fades
away” (31 3HAYEHHSIM "HACTAaHHSA CYTIHOK ), “the break
of day”; “When the stars threw down their spears, /
And watered heaven with their tears” (31 3HAYCHHIM
‘royaTok JHs’) Ta Metadop ‘gac — mpupona’ (“the
mellowing year”); dac — muBa ictota’ (“in rising
day” (1, 111); “Till the morning appears in the skies”
(1, 57); "yac — mouaTok 4oroch HoBOro’ (“the opening
morn”, “Truth new-born” (1, 119); >yac — WiHHICTH,
Ky MokHa Butpadaru’ (“Your spring and your day
are wasted in play” (1, 85); “The little ones spend the
day / In sighing and dismay” (1, 115);’qac — nmpocrip’
(mpukmetHuky long, short, mo € XapakTepucTHKaMH
MPOCTOPY, BUKOPUCTOBYIOThCS JUISl TO3HAUEHHS TPH-
BanocTi (“She had wandered long, / Hearing wild
birds’ song” (1, 77); ’wac — xouteitnep’ (“In our
youth-time” (1, 23); “in darkness” (1, 71); “In the age
of gold” (1, 111), *uac — npenmer’ (“Night is worn”
(1,69); “your winter and night” (1, 85); “Had just
removed the curtains of the night” (1, 111).

BepOanbHi 3acobu pernpeseHTAIlii Yacy TaKox
JIOTIOBHIOIOTHCSI  Bi3yaJbHUMH: Ha  TpaBHOpax
nepenano KoHKpeTHui yac — Hagsedip’s (“The Shep-
herd”), ceiranok (“The Little Black Boy”), Hiu
(“The Little Boy Lost”, “Night”, “Dream”).

MeptBi amité ¥ mopocii, 300paxkeHi Ha TpaBio-
pax (“Holy Thursday”, “A Poison Tree”), € cumBo-
JIOM CTPaLIHOTO MaiOyTHBOTO, A0 SIKOTO TPU3BEAC
IOCBiJ, OISUIBHICTL JomuHU: “‘Babes reduced to
misery, / Fed with cold and usurious hand?”’; “My
foe outstretched beneath the tree”. CuMBOIIOM HEMU-
HY4YOTO KIHIIA KUTTA € 3aCOXJIi BHHOTPAJIHI JIO3H
(“Earth’ sAnswer”) Ta 31B’ ST KBITH (“ThekaRose”)

B. Bureiix Bisyaisye HepyXoMiCTh i TpI/IBaJIICTB
yacy (3acTHrIi To3uW Ha TpaBiopi jo moesii “Holy
Thursday”, cuainnas Oins Bormuma — “The Little
Vagabond”,monutBa—“TheGardenofLove”),TaoaHo-
YacHO HMOTOIJIMHHICTRYEPE3 MPOCTOPOBY AMHAMIKY
(306paxkenns cHironany — “The Chimney-Sweeper”,
mutsianx irop — “The Echoing Green”, “The Fly”,
pyxiB momym’s — “The Little Boy Lost”, moBcskneH-
HUX i, 30KpeMa cBaTKyBaHHsI— “‘Laughing Song”,
mosopoki 1o 1epkBu — “Holy Thursday” TOIIIO).

BimuyTTsi pyXy Ha rpaBrOpax MiJICHIIIOIOTH BHHST-
KOBO TIUOOKI KOITbOPH: 3enenuit (“The Echomg
Green”), uepBonuii (“The Little Black Boy”), cuniii
(“Night”) Ta >xoBTHi. Pyx wacy moxHa BiguyTH i
3aBISIKH CBITIY, SIKEe W€ BiA COHIA, IO BCTAE Ha
citoM (“The Little Black Boy”), abo 3ipok Ha Hiu-
HoMy HeO1 (“Night”).

BuCHOBKM Ta mepCcHeKTHBM MOAAJbLIINX
aocaimkenb. llpoBemeHe MOCTITKEHHS JO3BO-
nsie 3pO0UTH BHCHOBOK, IIO B pENpe3eHTallii Jacy
B. bneiik cnupaerbcss Ha KOJEKTHBHI YSBICHHS
Opo 4Yac, BJAcTHBI pOMaHTHKaM (IMOCTiifHEe Bij-
YyTTS JIOJMHOIO BIYHOCTI SK BHUIOI PEaibHOCTI),
MOEJHYE PUCH PI3HUX YacOBUX Mojened (LIUKIiu-
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HOI, JiHI#HOT, cripanaenoaiOHol), JoJa€ BIaCHI aco-  DIsay—npoTuctarieHHs JJoopati3naBrakux popmax
miamii 10 3arajJbHONPUUHATHX YSBICHb NMPO IIel  SK "HEBUHHICTH — JOCBIA’, “)KHUTTS — CMEPTh .

KOHIICTIT, aKIEHTYE Ha Ba)KJIIMBOCTI TEMEPIiIIHLOTO [Momanbmi TOCHiAKEHHS MOXYTh OyTH CIPSMO-
4yacy, BUKOPUCTOBYE 3acOOM PI3HMX CEMIOTHYHHX  BaHI HA BUBYCHHS B3aeMOJIii Mixk koHIentoM YAC Ta
cucTteM, BepOanbHOI Ta Bi3yalbHOI, IIO NOMOBHIO-  IHIIMMH KJIIOYOBHMHU KOHLENTAMHU 1HIWBiTyaJbHO-

I0Th ofHa onHy. [loeT HeyXWIBbHOJOTPUMYETHCS  aBTOPCHKOI KapTHHH cBiTy B. brelika, Hampukian,
OJTHOTO 3 OCHOBHUX MNpuWHIUMIB BiacHoro ceitro- [IPOCTIP i [IPUPOJIA.
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PECULIARITIES OF TIME REPRESENTATION IN WILLIAM BLAKE’S
INDIVIDUAL WORLDVIEW

Shyrokova Iryna Ivanivna
Post-graduate Student of the English Philology Department
Zaporizhzhya National University
66, Zhukovsky St., Zaporizhzhia, Ukraine

The article deals with the analysis of time representation in the individual worldview of W. Blake who was one of the
most famous pre-Romanticism poets in England. Time as a fragment of the worldview is a multidimensional phenomenon,
the object of interdisciplinary research, requiring a comprehensive study. There are three models of time — cyclic, linear
and spiral. They are universal but certain epoch and literary movement can accentuate some of their features. Moreover,
in the literary worldview that reflects some special way of thinking and a creative approach to the reality, the concept
TIMEis shaped bythe individual authors conceptualization as itintegrates both the objective understanding of time and
the subjective understanding caused by creative imagination.It has been found out that the representation of time in
W. Blake's individual worldview is carried out on different linguistic levels: phonetical, morphological, syntactic and
lexical. TIME verbalization is realized in two ways: by means of direct appeal to temporal relations and indirectly with
the help of various metaphors.W. Blake's representation of time embracessome key features of the collective worldview:
the traits characteristic of early Romantics (eternity as higher realm) and found inuniversal temporal models (segmen-
tation of time, its recurrence, termination, etc.). These features are complemented by authors individual associationsin
the concept of TIMEappealing to various oppositions: 'good — evil’, “innocence — experience’, ’life — death’. Lexical and
grammatical means of expressing objective modality play an important role in verbalizing the concept TIME. W. Blake s
individual treatment of time and other constituents of his complex worldview are embodied with the help of verbal and
visual encoding meanssymbiosis.

Key words: model of time, conceptualization, individual worldview, polymodal representation, metaphor, opposition.
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