Pyoa A. B. Jlexcuko-epamamuyni mpancgopmayii nio uac nepexiady po3mMOoSHOI IeKCUKU AHSTIOMOBHO20 KIHOOUKYDCY

YIK 81°373:796.5

DOI https://doi.org/10.32447/2663-340X-2020-7.

13

JEKCUKO-TPAMATHYHI TPAHC®OPMAIIII I YAC IEPEKJIAZTY

PO3MOBHOI IEKCUKH AHIVIOMOBHOTI'O KIHOJJUKYPCY

Pyna Anacracisa BonoaumupiBaa
cmapwuti eukiaoay kageopu ginonozii
O0ecbKoeo HAYIOHANLHO20 MOPCbKO20 YHIgepCcUumeny
8yn. Meunuxoea 34, Odeca, Yxpaina

Cmammio npucesueno UYEeHHIO 1eKCUKO-CPAMAMUYHUX 0coOnueocmell GI0MEOPEHH s POIMOBHOT IEKCUKU Y
CYHACHOMY AHETOMOBHOMY KIHOOUCKYPCI AK npobiemMu nepekiady Ha npukiadi yKpaiHcokozo 0yonaxcy (itomis
npo cynepeepois komnawii «Mapeeny. Buxionum nonodcenusam 00CIiONCeHHsL Cyey8al0 meepoiCeHHs npo me,
1o I0MBOPEHHS AH2TIOMOBHOI PO3MOBHOI IEKCUKU YKPATHCLKOIO0 MOBOI0 MA HABNAKU MAE HU3KY 0COOIUBOCHE, d
came: nio uac subopy GIONOGIOHUKA NEPEKIAOayy Ci0 Kepysamucs HeoOXiOHICmIO 30epedice s RpAeMamuiHO20
3HAUEHHS NeKCUUHOT 00UHUYT, MOOMO 0008 SA3KOBUM € NOWYK Came PO3IMOBHO20 8IONO0BIOHUKA Y MOGI NepeKnady,
Wo 0anexo He 3a8x#cou MOXCIUE0. Posbixchicmy y Mosax, 6iOMIHHICIb Y C8IMOOAUEHH], HAYIOHATLHUX MPaAOU-
YIAX 3yMOBIIOE HeoOXIOHICIb NeGHUX MOOUIKayill, wo 8i00Y8aIOMbCsL Y Npoyeci nepexkiaoy.

Axmyanvricmv 00CiOHCeH s 3yMOGIEHA CKIAOHICIIO NepeKaady came Yb020 NIACMA JNeKCUKU, ujo Cly2ye
OOHUM 3 OCHOBHUX KOMNOHEHMIB JIEKCUYHO2O KOPNYCY CYUACHUX aHeniticbkoi ma yKkpaincokoi mos. Ilpu yvomy
eapmo nam’smamu, wo 6y0b-aKa M08d AK CUCTEMA 368YKOBUX 3HAKIB, BUHUKIA 8 JTIOOCLKOMY CYCNiNbCMEI 3d
Dpaou CRINKY8aHHA, CKAANACA I 0082UlL 4AC PO3BUBANACS CaMe SK PO3MOBHA MOEA.

Mema nayxosoi po3gioku — euAGUMU TEKCUKO-CPAMATMUYHT NePeKIadaybKi mpanchopmayii po3mosHol ek-
CUKU Y CYUACHOMY AHETOMOBHOMY KIHOOUCKYPCI Nid uac ii yKpainomosHo2o 0yonsiocy pinbmie npo cynepeepois
Komnaii «Mapeeny.

YV ecmammi susnaveno, wjo natibinbul ONMUMATLHUM CHOCOOOM NepeKaady OOUHUYb POIMOGHOI IEKCUKU €
niobip QYHKYIOHATLHO20 AHANO2Y, WO 3abe3neuye CMUIICMUYHy 8i0nogionicmy. 3 nozuyil mpauncgopmayiti-
HO020 ni0x00y 00 nepeknady, i0meopeHHs POIMOGHOT TeKCUKU Y NePeKIadi 6i00Y8AEMbCs ULIAXOM 3ACMOCYBAHHS
nepeKnaoaybKux mpancopmayiii — nepemeopenv Ha JeKCUKO-ePAMAMUUHOMY PiGHi MO8U, o nepedbavac
AHMOHIMIYHUL NepeKnao, yinicne nepemeopens ma Komnencayiio. JJogedeno, ujo cepeo nagedeHux nepexia-
oayvkux mpancopmayiii navyacmiuie 3acmocogyioms yinicne nepemeopenns (16,7%), epexmugne npu nepe-

K10 AH2TOMOBHO20 CNIEH2Y, HCAP2OHY, Ppazosux Oiecie ma JatiKu.
Knrouosi cnosa: nexcuxo-epamamuyni mpancghopmayii, posmosHa JeKCUKa, KIHOOUCKYPC, KiHOmeKcH,

nepexiao.

IMoctanoBka mnpodiieMH B 3arajJibHOMY
BUIVISIAI Ta OOIPYHTYBaHHsl ii aKTyaJbHOCTI.
VY cydacHiil CBITOBIH JIIHTBICTMYHIM Hayll po3-
MOBHa JIEKCHMKa MPEACTaBICHA IMOBHOIO MIpOIo,
MOYMHAIOYH 3 PaMiTbIPHO-IIPOCTOPIYHOI 1 3aKiH-
yytoun TabyioBaHowo sekcukoro [1; 2]. Hessa-
JKAIOYM Ha HEOJHO3HA4YHE /0 Hei CTaBJICHHS,
pO3MOBHA JIEKCMKAa CTAaHOBHUTH JOCHTH 3HAYHY
1 HEBINIITBbHY YaCTHHY CIIOBHHKOBOTO CKJIATy
CydacHOT MOBHU. AKmyanbHicmp TEMH OCIHI-
JOKCHHSI 3yMOBJICHA HEOOX1THICTIO O1JIBII TOBHOTO
BHU3HAYCHHS Ta BCEOIYHOTO BHBYECHHS MPOOIEMH
nepeaavyl aHIOMOBHOI PO3MOBHO1 JIEKCUKH yKpa-
THCHKOIO MOBOIO JUIsl AOCSTHEHHSI aJ€KBAaTHOCTI
TepeKiaay, o 3HAXOAUTLCS Y TTOBHIHM BiMOBI/I-
HOCTI 3 Cy4aCHUM PO3BUTKOM MEPEKIaT03HABUNX
CTYJIH.

AHaJNi3 OCTaHHIX JOCHiIXKeHb i myOsikamiii.
JIIHrBICTMYHI THapaMeTpyd PO3MOBHOI JICKCUKH
BHUBYAIINCS TAKUMH HAYKOBISIMH, 5K . B. ApHOIB
[1], C. bubuk [2]. Ilepeknamo3HaBUMiA aCIEKT
PO3MOBHO1 JIEKCUKH TIOCTaBaB 00’€KTOM JOCITi-
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JOKEHHS B poOOTaxX TaKWX HAyKOBIIIB, K A. I. ['yx-
MansH [3], [. B. Onymkanuyu [9], T. H. [1aBnoBa
[10], T. B. Xoncrinina [11]. [likaBuM#u i aKTyab-
HUMH € JJIs1 HaIllOTO JIOCII/DKEHHS HalpaIlOBaHHS
B LApHHI KiHOAMCKYpCY [4; 7; 8; 14] 3aranom, Ta
KIHOTEKCTIB UM KiHOfianoriB 30kpema [12; 13].

Po3moBHa JiekcMKa KIHOJUCKYpPCY BCE IIE
norpebye TIMOOKOTO CHUCTEMHOTO BHBUYEHHS.
[{pomy nuranHio npucsstueHo podoru H. /1. Kosa-
npoBoi [5], M. M. Kozupesoi [6],]. o Toro x
PO3MOBHA JIEKCHKa 3aliMa€e Bce OULIbII 3HAYyII
MO3MIIT y JIEKCHINl Cy9YacHO! KIHOMPOMYKIIii, IO
3yMOBITIO€ HEOOX1/THICTh BCEOIYHOTO BHUBYCHHS il
BJIACHE JIIHI'BICTMYHOI MPHUPOAU. Y CBOIO Yepry,
MIBUJKE PO3MOBCIOIKEHHS KiHOMPOMYKIII BHMa-
ra€ MIBMJIKOI JIOKaJli3alii aHIIOMOBHOT PO3MOBHOT
JICKCUKH JI0 YKPAaiHOMOBHOTO IVIsiAa4a, 10 CIPUSIE
3aCTOCYBAaHHIO PI3HUX MEpPEeKIaJalbKUX MPaKTHK
JIo 11 mepeknamy.

AKmyanbHicmb 1OCI1KEHHA3yMOBJICHACKIIA -
HICTIO IepeKyIay bOT0 IUIACTa JEKCUKH, 110 CIIy-
Ty€ OJHUM 3 OCHOBHHUX KOMITOHEHTIB JIEKCHYHOTO
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KOpITyCY CyYaCHUX aHIIIMCBKOT Ta yKpaiHCHKOT
MoB. [Ipu 11boMy BapTo mam’gtatH, 0 Oyab-sKa
MOBa SIK CHUCT€Ma 3BYKOBHMX 3HAaKiB, BUHHUKJIA Yy
JIOICBKOMY CYCHUIBCTBI 3a paau CHUIKYBaHHS,
CKJIayiacs i JIOBI'M 4ac po3BUBAIACS came Sk po3-
MOBHa MOBA.

Mema HayKOBOi PO3BIIKH — BUSBUTH JICKCHKO-
rpaMaTuyHi TpaHcopmailii po3MOBHOI JIEKCUKH Y
Cy4aCHOMY aHIJIOMOBHOMY KiHOIMCKYpCI ITiJT 9ac
il ykpalHOMOBHOTO AYOJSDKY (QUIBMIB TIPO Cymep-
repoiB kommanii «MapBem». [ns mocsrHeHHS
MOCTABJIEHOI METH HEOOX1THO BHUPIIIUTH TaKi
3a60aHHA. BU3HAYUTU POJIb PO3MOBHOI JIEKCUKHU
B QHINIOMOBHOMY KIHOAMCKYpCi; MpOaHai3yBaTH
JIEKCUKO-TpaMaTU4Hi TpaHcopmalii mpu mepe-
KJIaJl aHTIIOMOBHOI PO3MOBHOI JIEKCUKU YKpaiH-
CHKOIO MOBOIO.

Marepianom mOCHiKEHHsS cIyryBaiu (par-
MeHTH KiHoQipMiB «Benom» (“Venom™) pexu-
cepa P. ®neitmepa, nepexsaxi Ta O3BYYEHHS
«Tonoxka. ['ypTom», 110 MICTSTh €IEMEHTH PO3MOB-
HOI JIEKCUKH.

Buxuiajg 0CHOBHOTO mMarepiay J0C/IiaKeHHsI.
[Ipob6nema nepexinay aHIIIOMOBHOT PO3MOBHOT JIEK-
CHKHM YKPaiHCBKOIO MOBOIO Ta HaBIIaKU Ma€ HHU3KY
BOXJIMBHUX (DAaKTOPIB, 110 MOBUHHI OyTH BpaxoBaHi
MepeKaadeM, a came: Iij yac BUOOpY BIAIOBIA-
HUKa MepeKyiaiady Cliiji KepyBaTUCsS HEOOX1IHICTIO
30epeKeHHs] MParMaTuIHOTO 3HAYEHHS JIEKCUYHOT
OJIMHUIII, TII0 TIEPEKIIATAETHCS, TOOTO 000B’ I3KOBHM
€ TIONIYK caMe PO3MOBHOTO BiJIIOBITHHKA y MOBI
MepeKyiaay, II0 JaJeKo He 3aBKAW MOXIIHMBO
[3, 134]. Po30iHICTh Y MOBaX, BIIMIHHICTb Y CBi-
TOOAYCHHI, HAIIIOHAJILHUX TPAIUIIISIX BEIC JIO MeB-
HUX MoAuikaiii, 1Mo BiIOyBalOTBCS Yy MpPOIECi
nepekiany. [lepexiaa oHi€i MOBU Ha 1HIY CHpU-
YHHSA€ ACUMETPUYHICTh OpPUTIHAIY Ta MNepeKiIafy,
TOMY JJIS TIepeKyiajiada rmocrae npoodjaema: sik Haid-
OUIBII TOYHO BiITBOPUTH OCOOJMBOCTI O/IHI€T MOBH,
a came — aHIIICHKOI, Yepe3 3aco0u 1HIIO1 — yKpa-
fHCBKOI [9; 10].

Po3moBHa JieKcHKa BiIPI3HAETHCS YiTKOKO HaIli-
OHAJTbHO-MOBHOIO Ta COIIaJBHOI CIEIU(IKOI0,
sIKa 0COOIMBO YITKO MPOCTEKYEMO MTPH IMTOPIBHIHHI
OIMHUIb PO3MOBHO] JIGKCUKHU B PI3HUX KYJIBTypax
[6, 90], a TOMy Tij] yac mepexiIaLy po3MOBHOT JIEK-
CHKHM 4YaCTO BHMHUKAIOTh TPYIHOILI, TOB’s3aHi i3
COLIATIbHO-KYJIBTYPHUMHU HOPMaMH, sIKi HEOOX1THO
OpaTtu 10 yBaru npu ii BIATBOPEHHI y HEpeKIai.
BapTo Takox HaronocuTH, 110 MijJ 4ac nepexiamry
PO3MOBHO1 JIEKCUKH HIETHCS HE MPO MepeKIal CIiB
1 CIIOBOCTIONIYY€Hb, Y3STHX OKPEMO, 1032 KOHTEK-
CTOM, a [P0 Ha caMm TepeJl BTy Mepenaqy yChoro
KOMITJIEKCY 3MICTy 1 MOBHOT ()OpMH TIEpEKIIaTHOTO
Marepiaiy, Horo 3arajbHOI ()yHKIIOHAJIbHO-CTHU-
JICTUYHO] BiJIMOBITHOCTI.
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HaiinpupoaHimmm it BiATBOPEHHS OJUHHIIb
PO3MOBHOT Jiekcuky, 3a T. [Tasnosoro [10], € BuKo-
pUCTaHHS (PYHKI[IOHAJIbHUX aHAJIOTIB 32 HASIBHOCTI
iX y MOBI nnepexiiaay. 3a iX BIICyTHOCTI MOXKHA BJia-
THUCS 10 TIPOCTOPIUYS, SIKE TOJIAE€ TEKCTY, 110 Tepe-
KJIQJIa€ThCsl, HEOOXITHY O3HAKY BIIXWIJIEHHS BiA
miteparypHoi HopmHu. [Ipore HaiikpammM pimieH-
HSM, SK CTBEP/UKYE AaBTOPKA, € BUKOPHUCTAHHS
(byHKIIIOHATBPHUX aHAJIOTIB, a00 BapiaTUBHUX Bij-
MOBIJIHOCTEH 32 HAsIBHOCTI 1X Y MOBI TepeKiay.
SIkuio iX HeMae, TO MOYKHA BJIATUCS 10 KOMIIEHCA-
11ii a00 OMMCOBOTO MEPEKIIATY.

[TepeTBOpeHHs, IO BigOyBalOTHCS NpPU TEpe-
KJIaJli PO3MOBHOI JIEKCHKH, MAalOTh Ha3By «Iepe-
kiaganeki Tpancdopmariin [3; 9; 10; 11]. o
JICKCUKO-TPAMaTHYHUX TEPEeKJIIalbKUX TpaHC-
dbopmariii, 10 BUKOPHCTOBYIOTHCS IMiJI Yac Bif-
TBOPEHHS PO3MOBHOI JICKCHUKHA aHTJIOMOBHOTO
KIHOJMCKYPCY YKpaiHCBKOIO MOBOIO, HaJIeKaTb
AHTOHIMIYHHMIA TIEPEeKJIaJ], IMIJTICHE MEePETBOPCHHS
Ta KommeHcanig [11]. Po3mistHemo neranbHime
cnerudiky iX 3aCTOCYBaHHS y TEKCTaxX JOCIIIHKY-
BaHOTO KiHOJTUCKYPCY.

AnmonimiuHuil nepexnao — 1e nepexiaaanbka
TpaHcgopmallis, 10 MOJIrae B 3aMiHi popmu cioBa
abo CIIOBOCIOJYYCHHS Ha TMPOTHIICHKHY (MO3U-
TUBHOI — HAa HETaTWBHY W HABIAKH), TPU LLOMY
3MICT OJWHUIN, IO TEpPEKIaAA€ThCs, 3aJHIIa-
€ThCsl B ocHOBHOMY mtonioHuM [10, 115]. 3okpema,
AQHTOHIMIYHHMN TEpeKsaZ BHUKOPHCTOBYIOTH SIK
3aci0 MOsICHEHHs 3HaueHHS BHUTYKiB. Hampuxan,
BUTYK whoa, whoa y ¢hparMeHTi 3aMiHEHO MTOBTO-
PIOBAHOIO YAaCTKOW Hi-Hi-Hi: Whoa, whoa, what
are you doing? You're hurting it. Stop it! (VM:
00:46:18-00:46:20) — Hi-ni-ni, npununims, cum-
oiomy oonauve! (BM: 00:46:18-00:46:20). Kpim
TOTO AHTOHIMIYHHMN TEPEKIaJ BBAXKAEMO TaKOXK
JIOTITBHUM 3ac000M eB(demizallii, K y MpuKIIai:
in a bad way — mpoxu ne y ¢opmi: Eddie, you
look like you're in_a bad way (VM: 00:42:50—
00:42:51) — Meni 30aemwcs, mu mpoxu ne v popmi
(BM: 00:42:50-00:42:51). CrioctepiraeMo Takox
BUTIAJKKA 3aCTOCYBaHHS aHTOHIMIYHOTO TIepe-
KJIaay SK 3aco0y IHTCHIIIOHAJIBHOI HEeraTuBi3amii
BUCIIOBIIIOBAHHSI, HAIPUKIIAL: Screwed — Henpyxa
SK JIEMOHCTpAIIisl TOTO, IO 33 CIOKETOM BiOyBa-
I0ThCSl HeTaTUBHI nomii: You guys are so screwed
now! (IW: 01:45:38-01:45:41) — Xa! Oye max
nenpyxa y eac! (BH: 01:45:38-01:45:41); cool
it — He 3a600bCs SIK TIPsIMA BKa3iBKa YHUKATH Oy/Ib-
aKuX i, 3abopona: Okay, Quill, you gotta cool
it right now. You understand? Don't, don't. Don't
engage. We almost got this off! (IW: 01:51:41—
01:51:49) — Cnyxaii, Ksin, He 3a800bcs, uy6ax,
uyyewt? 3posymie? Hi, Hi, He nouunau. Mu matidice
susiiu - pykasuyro!  (BH:  01:51:41-01:51:49).
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TakuM 4YWHOM, aHTOHIMIYHHUN TEpPEKIIaJ MpU BiJl-
TBOPEHHI PO3MOBHOI JIEKCHKH aHIJIOMOBHOTO KiHO-
JMCKYPCY YKPaiHCBKOIO MOBOIO JIO3BOJISIE YTOY-
HUTH 1HTEHI{II0 MOBIS — MHOSCHHUTH, ITOM’ SIKIITUTH
TOH 200 MepeIaTH HETaTUBHY OIIIHKY, 3aKJIaJICHY Y
BHCJIOBITIOBAaHHI.

Linicne nepemeopenna — 1e mnepexiananbka
TpaHcopmallis, sfka Tependadae BUPAKCHHS
CMHUCITY CKa3aHOTO OJTHI€I0 MOBOIO 3ac00aMU 1HIIIOT,
SKi HE € aHl CIIOBHMKOBMMH, aHI KOHTEKCTyallb-
HUMH BiJIOBITHUKaMu okpemux ciiB [10, 115]. [lo
LTICHOTO TMEPETBOPEHHs NepeKiiazadyl BAAIOThCS
31e01IBIIOrO MMiJ Yac mepenadi cieHry abo skap-
TOHHOI JIEKCHKH, 110 € CIeUU(PIUHOIO IS KOKHOT
KyneTypH, Hanpuknaa: Mayday, Mayday — 'V nac
asapis! Ilosmopiorwo: asapisn!: Mayday, Mayday,
LF1! (VM: 00:01:46-00:01:47) — ¥V nac asapia!
Ilosmopwrw: _asapis! (VM: 00:01:46-00:01:47);
kicked the crap outta — 0ae npocpamucw: This isn't
gonna be like New York, pal. This suit's already
kicked the crap outta the Hulk (IW: 01:56:22—
01:56:24) — Ile mo6i ne Hvio-Hopx, 6axnan. I]eii
Kocmiom dae npocpamucy Xanky (BH: 01:56:22—
01:56:24).

3acToCyBaHHS LTICHOTO MEPETBOPEHHS TAKOXK
nepeadadae 3aMiHy pO3MOBHOTO CJIOBOCIIONYYSHHS
OIMCOBUM CJIOBOM, SIK y HACTYIHUX NPUKIANaX:
pain in the ass — dicmae: This is incredible. You
have been a serious pain_in_the ass for me, Eddie
(VM: 00:55:30-00:55:54) — 30ypimu moorcHa.
3nacw, mu mene oasno yoce dicmas, Eoi (BM:
00:55:30-00:55:54); ducked out — 3HuxHymu:
Admit it, you should've ducked out when I told you
to. I tried to bench you. You refused (IW: 01:03:05—
01:03:10) — Busnaii, mpeba 6yno 3HUKHYmu, Koau
5 kazas. A xomie mebe cxosamu, mu 8i0MOBUBCS
(BH: 01:03:05-01:03:10);

SIk moka3aB aHali3 UTIOCTPAaTMBHOIO Matepiaiy
i1 9ac mepeKiany JO0CHiIKyBaHOT JISKCUKH MOX-
JMBa 1 3BOPOTHA CUTYaIlisl, KOJIU AaH[JIOMOBHA OJTHO-
KOMITOHEHTHA OJIMHHMIIS TIEPEIA€ThCsl YKPATHCHKOKO
0araToKOMIOHEHTHOIO (pa3oro: potshots — 06U
opyoom. You took my Symbiote. You take potshots
at a great man trying to get something done
(VM: 01:15:19-01:15:23) — Vkpas mozo cumbioma.
O6nus Opydom 100uUmYy, KA X04 WOCh HAMALAEMbCSL
spooumu (BM: 01:15:19-01:15:23). Okpim ToOTO,
LLTICHE MEPETBOPEHHS € €(PEeKTUBHUM INPH BIATBO-
PEHHI JIaliKy, 110 € MEHII PUITYCTUMOIO B YKpaiHO-
MOBHOMY KiHO, HallpuKian, fuck it — nec i3 hum. Oh,
fuck it. Well, let's go save the planet (VM: 01:21:13—
01:21:16) — A4... nec i3 num. Hy 0obpe, dasati psamy-
eamu naanemy (BM: 01:21:13-01:21:16). Otxe,
LIUTICHE MIEPEeTBOPEHHS 3aCTOCOBYIOTH IPH BiITBO-
PEHHI YKpaiHCHKOI0 MOBOIO PO3MOBHOI JIEKCHKH
AQHIJIOMOBHOTO KiHOIMCKYPCY 37€0LTBIIOTO TiT Yac
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nepeKiaay CIEHTY, )KaproHy, (ppa3oBux Ji€CTiB Ta
JaKK, KOJIM B YKPAiHCBbKiM MOBI BIACYTHIN IXHiM
BIJIMOBITHHK 200 MEpeKIIajl BiJNOBITHUKOM € HE0-
[UTBHUM 3 MOIVISITY IParMaTuKy TEKCTY.

Komnencauyiero nipu miepexnaji Ciij BBaKaTH
3aMiHy HeTepeaBaHOTO eJIeMEHTa MOBH OpHTi-
Hayly OyJIb-SIKMM IHIIUM 3aco00M, SIKHH Tepeae
Ty X camy iH(OpMaIlifo, TPUIOMy HEOOOB’ I3KOBO
B TOMY K CAaMOMY MICIIi TEKCTY, 110 1 B OpHTIHAITI
[10, 115]. KomneHcarist y OUTBIIOCTI BUTAJAKIB
CIIOCTEpIraeEMo, KOIM OIMHHUI PO3MOBHOI JIEK-
CHKH, III0 BUKOPHCTOBYETHCS Y TEKCTI OPHUTIHAIY,
NepelacTbCsl OJMHHUICIO  3arajbHOIITepaTypHOi
MOBH, K Y HACTYITHUX MPHUKIaaaX: off — ne 6 cooi,
IpU 1IbOMY BHUKOPUCTOBYETHCS PO3MOBHE KeHM:
Uh... He's... He's seriously off (VM: 00:07:36—
00:07:39) — Ex. Leti kenm peanbHo He 8 cooi (BM:
00:07:36-00:07:39); nuts — oypicms, MO KOM-
NEHCY€EThCSI BUKOPUCTAHHSIM PO3MOBHOTO WU3A:
That's nuts, isn't it? That's completely insane
(VM: 00:34:44-00:34:47) — Le orc oypicmsb sKacy,
ni? Linkoseuma wuza (BM: 00:34:44-00:34:47);
labs—amnanizu, KOMIIEHCYETHCSIPO3MOBHUMPEAILHO:
1 got Eddie’s labs back, and it's worse than I thought
(VM: 01:01:27-01:01:33) — A tioco ananizu ous-
mocs, 1 6onu pearvho aaxaroms (BM: 01:01:27—
01:01:33). MoxuinBe TakoX 3aCTOCYBaHHS KOM-
neHcauii MpU IOBHOMY BHJIYYEHHI €JIEMEHTIB
PO3MOBHOT JICKCHKH, HABHUX B OpHUTIHATI: gonna
BIIJTY4EHO, KOMIIEHCYEThCSl IHTEHCH(]IKaII€0 po3-
MOBHOI CTHITICTUKH TIPH TIEPEKITAII: gUY — UWMPUX:
I got a... I got a guy. I'm gonna call him and, uh...
Mmm. Oh... Oh, I got a bunch of photographs. He
will publish those photographs (VM: 00:38:52—
00:39:02) — A 3uaro oonoco wmpuxa. A 38 ’saxcycs
3 HuM i... A 3pobue kyny ¢homoecpaghiti. Bin ix
onpumoonums (BM: 00:38:52-00:39:02). Takum
YUHOM, JI0 KOMIIEHCallli 3BepraeMocs y pasi
HEMOXJIMBOCTI TIepe1adyi pO3MOBHOT JIEKCUKU TIPH
nepeksiazi i BiAMOBIAHUKOM. Y TaKWX BHITAJKaxX
PO3MOBHY JIEKCHKY 3aMIHIOIOTH JIITEPaTypHOIO
abo B3arami BWJIyYalOTh, OHAK 3TOJIOM JIOJA0Th
OKpeMi OIWHHUIII PO3MOBHOI JIEKCHKA B IHIIUX
(dbparMeHTax TeKCTy.

BuCHOBKH Ta mNepcHeKTHBH MOAATBIIMX
AOCTiIKeHb. BiITBOPEHHS PO3MOBHOI JIEKCHKH
y MepeKiIai Mae Ha MeTi repenady He JIMIIe CTH-
JICTUYHOTO 3a0apBIICHHSI Ta 3HAYCHHS JIGKCHYHOI
OJIMHMUIII, ajie ¥ ii mMparMaTuYHMX 1 COIIaTbHO-KYITb-
TYPHUX XapaKTEpUCTHK, IO 1 BHU3HAYa€ CTYIIHb
a/IeKBaTHOCTI nepekuiaay. Haitbiibi onTuManbHIM
Croco0OM TepeKIIaay OIUHHIIb PO3MOBHOI JIEKCHKH
€ miadip (QyHKIIOHAIBHOTO aHAJOTY, 1o 3abe3re-
4ye CTWIICTUYHY BiAMOBIIHICTH. 3 MO3HUIIIHM TpaHC-
(dbopmartitHOTO i IX0AY A0 IEPEKITaTy, BiATBOPESHHS
PO3MOBHOI JIEKCHMKH Yy TepeKyiaai BiOyBaeTbes




Haykosuii scypran Jlveiscvkoeo 0epaicasroeo yHisepcumemy desnexu deummeoisibhocmi «J/Ivsiecokuii ginonoeiunuii uaconucy. Ne 1, 2020
Scientific journal of the Lviv State University of Life Safety “Philological Periodical of Lviv”. Ne 7, 2020

IUIIXOM 3aCTOCYBaHHS MEpEKIaJalbKUX TpaHC-
dopmariiii — mepeTBOpeHb Ha JEKCHKO-IpaMaTHy-
HOMY PiBHI MOBH, IO Tepeadadac aHTOHIMIYHUN
TIePEKIIa/l, MUTICHE TIEPETBOPEHHS Ta KOMITCHCAITIIO.
Haifyacrime 3acTOCOBYIOTH IIUTICHE MEPETBOPEHHS
(16,7%), edexTuBHE 31€OLTBIIOTO TP MEPEKIIAIL
AHITIOMOBHOTO CJIEHTY, KaproHy, (pa3oBUX TI€CIIB

Ta JIaiiku, KOJIM B YKpaiHCBKIA MOBI BIACYTHIN iX
BiJIMOBITHUK 200 MEepeKIIa]l BiJIIOBITHUKOM € HEJ0-
LUIBHUM 3 MOTVISITY MTParMaTHKH TEKCTY.

[lepcrieKTUBHUM BBa)Ka€EMO BHBYEHHS 1HIIHUX
TUTIB TepeKIaalbKuX TpaHCchopMaIliil mij yac
MepeKsiay PO3MOBHOI JIEKCUKH Yy JTOCIIHKyBa-
HOMY KiHOJIMCKYPCI.
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LEXICAL AND GRAMMATICAL TRANSLATION TRANSFORMATIONS
IN RENDERING COLLOQUIAL LEXIS
IN MODERN ENGLISH FILM DISCOURSE

Ruda Anastasia Volodymyrivna
Senior Tutor at the Philology Department
Odessa National Maritime University
Mechnikov str. 34, Odesa, Ukraine

The article deals with the issues of lexical and grammatical translation peculiarities of colloquial lexis in modern Eng-
lish film discourse as a translation problem based on Ukrainian dubbing of films about Marvel superheroes.

The starting point of the study is the fact that rendering English colloquial lexis into the Ukrainian language has a few
peculiarities: namely, while choosing the correct variant the translator should take into account the pragmatic meaning
of lexical unit. In other words, it’s important to find the colloquial unit in the translation language, which is not always
easy. The difference between the two languages, their national and cultural peculiarities cause some translation transfor-
mations which take place in the process of rendering.

The novelty of the study is proved by the complexity of translation of this very lexical layer of the vocabulary, which is
one of the main components of lexical corpus of modern English and Ukrainian languages. One should also keep in mind
that any language as a system of sound sighs appeared in a human society as a communicative means and was developing
for a long time as a colloquial speech. The aim of the paper is to carry out lexical and grammatical translation transfor-
mations of colloquial lexis in modern English film discourse in Ukrainian dubbing of films about Marvel superheroes.

1t is defined that the most effective way of rendering English colloquial units is choosing their right functional variant,
which represent their stylistic adequateness. From the functional perspective rendering colloquial lexis in English film
discourse into Ukrainian is performed by means of translation transformations, special adaptations at lexical and gram-
matical language levels, which include antonymic translation, total rearrangement and compensation. It is proved that
total rearrangement (16.7%) is the most frequently used for rendering slang, jargon, phrasal verbs and cursed words, the
role of which is determined by the imagery and partial equivalence of such vocabulary.

Key words: lexical, grammatical translation transformations, colloquial lexis, film discourse, film texts, translation.
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