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The article is dedicated to the study of the translating specificity( R.Kipling s prose into Russian. The research
is aimed at defining the peculiarities of Rudyard Kipling's individual style revealed in his famous literary tales.

The objective of the research is to outline possible difficulties in translating R. Kipling's tales and ways of
overcoming those problems by employing translation techniques. The research is carried out on the basis of the
original English tales and their translations into Russian. By means of comparative analysis the most adequate
translation variants and successful techniques are selected. The main criteria of qualified translation are ade-
quacy, faithfulness and equivalence.

The conclusion is drawn that the main strategies of translation are the strategy of the communicatively rel-
evant translation and the translation of re-addressing. The main translation techniques at work, as it has been
experimentally discovered, are correspondingly replacement and descriptive translation. The main challenges
for translators have proved to be stylistic devices, occasional words, blends, as well as cases of sound-imitation
and sequence of non-sequence. The original texts abound in the author s coinages, most of which were master-

fully rendered by translators.

The quantitative parameters of the strategies distribution translation, tactics and techniques have revealed
the typological commonness of the operations employed. There has been observed the correlation of the tech-
nique of de-metaphorization and the tactic of linguistic and cultural adaptation.

The perspective of the study of the variability of strategies, tactics and techniques in translating R. Kipling s
prose into different languages is seen in researching the distinctive parameters of the translation strategies and
tactics and in performing comparative analysis on the basis of other translation languages at work.

Key words: individual style, translation technique, adequacy, faithfulness, equivalence.

Introduction. R. Kipling’s animalistic tales have
often been in the focus of researchers’ attention.
Among the mostly recurrent aspects there were
stylistic peculiarities of both lexical and syntactical
levels, animalistic characters and the author’s
message. However, the novelty of the suggested
research is in the focus on translation techniques
aimed at rendering the author’s individual style by
means of Russian and Ukrainian.

Literary fairy-tales by H.Ch. Andersen, O. Wilde,
R. Dahl, L. Carroll and R. Kipling as a unique
subgenre distinguished from folk tales, were studied
by many scholars, most of which specialized in their
adequate translation, among them L. Skuratovskaya,
N. Demurova, Ye. Dunaevskaya, L. Braude.

Problem-setting. All literary tales may be
subdivided into the following groups: animalistic
tales, fairy tales, cumulative tales, novelistic tales,
nonsense. In this article we adhere to the definition
of a functional style as a variety of literary language,
associated with a certain area of social life, a genre is
a group of literary works united by common features
of form and content [16,206]. Separate styles are
characterized by specific linguistic peculiarities,
mostly, by vocabulary and syntactic structure of
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utterances while genres have inherent distinctive
features both in form and content. [1, 86].

The main genres distinguished by scholars are
lyrical, dramatic and epic. Lyrical genres include
epigram, madrigal, sonnet, epistle, ode, elegy and
epitaph; dramatic— tragedy, comedy, drama; epic —
novel, ling short story, short story, novelette, feature
article, tale, fable and parable [16, 208-255].

Tales have always aroused associations with
literature for children as specially coined with
reference to the psycho-age features of childhood.
However, the vast majority of literary tales were
aimed at adult readers.

The typological features of tales as a genre include
the simplicity of the plot, the rigid structure, elements
of adventure and mostly the happy end. Many tales
are close to fables due to the moral they often contain
either in the explicit or in the implicit form.

According to the Literary Encyclopedia all
tales should be referred to folklore prose [15, 989].
Protagonists are, as a rule, clearly distinguished
as negative or positive personalities. The tale
basis is often an antithesis of a dream and reality,
which results in the complete but rather Utopian
realization [15, 989].
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Among the tales typological features there
should be mentioned such components as narration,
orientation at entertainment, specific structure,
sustainable poetics, a definite system of artistic
devices which acquire poetic functions, gradation
of a character’s emotional state.

Many scholars distinguish between folklore,
literary and author’s fairy tales. A folklore fairy tale,
according to the literary terms Dictionary, is “the
epic folklore genre: prosaic oral narrative about the
fictitious events in the folklore of different nations”
[19]. Literary fairy tales originated from folklore
ones, however, literary fairy tales are treated as
a belles-lettres literary genre, since they always
have an author or a group of authors. L. Braude in
her article “To the history of the concept ‘literary
fairy tale’” wrote that this work has both artistic
and prosaic nature, and a literary fairy tale either
is based on the folklore sources or it is completely
invented by the author [2,234]. Such fairy tales
have the author’s message, individual concept,
their texts are built in accordance with the specific
plot-composition model. Literary fairy tales often
reflect the historical period features, when their
author lived, and his unique world view.

In contrast to literary fairy tales, which can
borrow plots from folklore ones, author’s fairy
tales are “absolutely independent literary works
with the original imaginary world and their specific
aesthetical concept” [19, 148]. The story, described
in an author’s fairy tale, is most often the author’s
idea and fruit of his\her imagination. An author’s
fairy tale is normally an extensive literary work
with the large number of characters, events and
plot lines [18, 106]. It is possible to distinguish
among the fairy-tale texts: the folklore fairy tale
record (which can be word-for-word replica or a
less complete version), a folklore fairy tale literary
version and an author’s fairy tale proper. In certain
cases it is rather difficult to determine the clear
boundary between the above mentioned types of
fairy tales [19, 144].

Animalistic fairy tales are mostly allegoric. The
characters are endowed with human features though
they are not humans. In Kipling’s animalistic fairy
tales there are combined nature and civilization.

Materials and Methods

R. Kipling’s under investigation included fairy
tales collections "The Jungle Book", "The Second
Jungle Book" and "Just so Stories" as well as their
translations by Ye.Chistiakova-Ver, N. Daruzes,
N. Giliarovskaia, K. Chukovskyi, L. Khavkina and
V. Pozner[6,7,8,9,10,11,12].

The research objective is to analyze R. Kipling’s
fairy tales in the aspect of possible difficulties in
rendering the author’s individual style in translation
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and translation techniques allowing to overcome
these difficulties.

Fairy tales in the collections "The Jungle
Book" and "The Second Jungle Book" on the one
hand, and "Just so Stories" on the other hand,
were thoroughly analyzed in the aspect of their
linguistic peculiarities on different levels. The fairy
tales distinctive features under analysis include
differences in lexis and syntax.

For example, all the fairy tales in the collection
"Just so Stories" abound in dated words and
expressions, diminutive words, contractions and
lexical blends. All this was done in realization
of the paronymic attraction stylistic technique
employed by R. Kipling.

The language in the "The Jungle Book" and
"The Second Jungle Book" adheres to Middle
English. This is manifest in the usage of personal
pronouns "ye", "thee" for "you" and possessive
pronoun "thy" for "your", though "you" has been
used in the literary style since XVIII. The following
examples illustrate this tendency. “Ye may kill for
yourselves, and your mates” [19, 31] “Must thou
and I kill each other for yonder red-eyed slayer?”
[19, 161] “...he shall hunt thee...” [13, 13]. “Keep
thy hand on my shoulder”. [13, 87]

In verbal forms 3d person singular the ending
-st is preserved. Besides, the form "art" of the verb
"to be" is used in the 2d person singular and plural
in the present tense and "wast" in the past tense,
which is also characteristic of Middle English. For
example, "Because thou wast my son...” [19, 72];
“thou art afraid of the Hairless One™ [19, 23]. The
forms "dost" and "canst" are used instead of "does"
and "can". For example, "thou canst leap...”
[19, 221]. “...dost thou remember?” [19,72].

There also often occur archaic grammatical
forms of interrogative pronoun "where" ("whither")
as well as the dated varieties of deictic adverbs
of place "here" ("hither") and "there" (‘thither").
For example, “Now whither does this trail lead?”
[19,211]; “I saw this light, and came hither.” [19,260];
“If we can get thither to-night, we live. Otherwise we
die.” [19, 75]. Archaic conjunctions "ere" are also
very recurrent. As in the following example: "Ere
Mor the Peacock flutters...” [19, 163].

One of the distinctive features of R. Kipling’s
individual style is the employment of graphons,
contractions and lexical blends in his fairy tales
in the collection «Just so stories». Examples of
shortenings: "satiable" instead of "insatiable",
"scuse me" for "excuse me", " ‘stute" for "astute",
"‘scruciating" for "excruciating". Graphons or
deliberately misspelled words may be illustrated
by such lexical units as "hijjus" as corruption of
"hideous", "curtiosity" instead of '"curiosity",
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"dretful" as misspelled "dreadful", "a-purpose"
instead of "on purpose".

There are deliberately made mistakes in
the past tense forms like "creeped" instead
of "crept", "lepped" instead of "leapt". And
finally the deliberately erroneous spelling of the
ordinal number "firstest" instead of "first". Such
irregularities are very characteristic of children’s
speech and in such a way R. Kipling makes his
fairy tales more comprehensive and accessible for
children, by adapting their plot and language to the
tastes and preferences of the younger ones.

R. Kipling also made use of many adjectives
with suffix -y, thus narration acquired diminutive
tonality and sounded more intimate. For example,
such rhyming composites as "twirly-whirly",
"snarly-yarly", "schloopy-sloshy", "slushy-
squshy", as well as other sound-imitating adjectives
like "nubbly", "comfy", "musky", "tusky",
"frouzly", and "tickly" allowed to create friendly
and unofficial atmosphere. Some of them are
nonce-words, coined by R. Kipling. The composite
"twirly-whirly" was formed by uniting two verbal
stems ("to twirl") and ("to whirl"), "nubbly" was
coined on the basis of the verb "to nubble", while
"snarly-yarly" was formed from the verb "to snarl"
by adding an occasional words "yarly". Such
lexical phenomena caused certain difficulties for
adequately translating R. Kipling’s unique prose.

To preserve the novelty and mock-seriousness
of R. Kipling’s individual narration style one of the
main translators’ work challenges in rendering the
uniqueness of his prose is used with authenticity
and high artistic value.

Another peculiarity of R. Kipling’s literary
fairy tales in the collection «Just so Stories» was
his specific form of address to the reader —“Best
Beloved”. The author also often resorted to
anadiplosis, inserting argumentation fragments
in the narration. The recurrent phrases were also
spotted, providing for the reader’s full involvement
in the plot events. For example, ‘“Have you
forgotten the suspenders?”. That was a prompt sort
that the fairy tales were aimed at being read aloud
to the children by their parents.

Results

The overall linguistic analysis of R. Kipling’s
fairy tales aimed at distinguishing possible
difficulties for translation revealed the following
regularities. There were outlined about 93 stylistic
devices on the phonetic level, 405 stylistic devices
on the lexical level and 401 stylistic devices on
the syntactic level. The most recurrent phonetic
stylistic devices proved to be alliteration and
onomatopoeia, among the lexical devices the most
widely distributed there were epithets, metaphors
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and different types of lexical repetitions, finally,
the prevailing syntactic stylistic devices included
simile, parallelism, and polysyndeton. It should
also be mentioned that phraseological units were
widely employed by R. Kipling as well.

We assumed that the best way to study the
R. Kipling’s style peculiarities issue was in their
successful rendering aspect in translation with the
translation techniques frequency analysis at work.

Among the fairy tales collections translations
selected for analysis "The Jungle Book" and "The
Second Jungle Book" were the ones performed by
Ye. Chistiakova-Ver, N. Daruzes and N. Giliarovska.
The choice was grounded by the high accuracy and
translation quality. All the translators were guided
by the communicatively relevant translation
strategy. The most recent translated versions
majority, however, were performed in accordance
with the re-addressing strategy and involved the
original works’ profound adaptation for children.

The collection "Just so Stories" translations
analysis was carried out on the basis of the works by
Ye. Chistiakova-Ver, K. Chukovskyi, L. Khavkina,
V. Pozner, the latter being the most recent
translation into Russian, dated 2015.However,
V. Pozner translated only three fairy tales, namely:
"The Elephant’s Child", "The Cat that Walked by
Himself" and "The Butterfly that Stamped".

The sample included 405 words and word
combinations, selected from the above-mentioned
stories collections, in particular 323 lexical and
phraseological units from "The Jungle Book" and
"The Second Jungle Book", 26 from the verses and
56 from the collection "Just so Stories".

The most widely distributed stylistic device is
simile. In total there occurred about 131 similes in
the fairy tales under investigation. All the translators
succeeded in translation preserving simile which
can be illustrated by the following examples.

R. Kipling: “...her eyes, like two green moons
in the darkness...” [13, 10]. Ye. Chistiakova-Ver’s
translation:"...ee enaza, 6necmesuiue ¢ memHome
Kax o0ee 3enenvie aymwvi..." [8,14]. N. Daruzes’
translation: "...eé anaza, noxoocue 60 mpaxe Ha
oge 3enénvie ayuel..."” [10,18]. N. Giliarovska’s
translation: "Ee enaza, xak 0ge 3enenvie JyHbL 8
memuyto nous". [7,13].

Ye. Chistiakova-Ver added expressiveness
to the image by providing explicit grounding
for translation, the participle "6recmeswiue”
("sparkling"). According to the Oxford’s Dictionary
of English, the first in recurrence meaning of the
word "darkness" is "lack of light", while meaning
"night" is considered secondary. N. Giliarovska’s
employed the translation explication technique
by extending the notion of "darkness" to the
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descriptive word-combination "mémnas Houv’
("dark night"). N. Daruzes preserved the stylistic
device by adding "noxoorcue na" ("like").

On the phonographical level the most
challenging devices for rendering in translation
are spoonerism and graphons cases. Graphons are
often predetermined by R. Kipling’s intention to
imitate speech defects or for rhyming and rhythmic
purposes. For example, in order to show by means
of the translation language the baby elephant’s
speech irregularities in the fairy tale "The
Elephant’s Child" K. Chukovskyi and P. Pozner
found bright occasional phonetic equivalents.

R. Kipling: “Led go! You are hurtig be!”
[19, 81]. K. Chukovskyi: "Ilycoumebeos,
00eoueovbonvoo!” [11,54]. P. Pozner: "Ilycouoe!
Boebonvoo" [12,15]. R. Kipling: “This is too
butch for be!” [19,82].K. Chukovskyi: "Zosorvdo!
Ocoasvoe! A bonvwe 0e 6ozy!" [11, 55]. V. Pozner:
"Heo cun, s boavue oe mozy!" [12, 18].

However, not all R. Kipling’s style peculiarities
were successfully preserved. The archaic
grammatical forms like "whither", "hither",
"thither" were replaced with their modern semantic
equivalents or even omitted in translation.

R. Kipling: “Ere Mor the Peacock flutters...”
[55, 163].N. Giliarovskaya: "Mop IlaBaun
eme cruT..." [7, 320]. (omission). R. Kipling:
“Now whither does this trail lead?” [19, 211].
Ye. Chistiakova-Ver: "Kyna xeBener sta Tpoma?"
[8, 336]. (replacement).

Incertaincasesthetranslatormade concretization
use. Like in this example. R. Kipling: "If we can
get thither to-night, we live. Otherwise we die.”
[19, 75]. Ye. Chistiakova-Ver: "Eciu MBI B 3Ty
HOYb jgobOepemMcsi 1o KxaHuBapel, TO ocTaHemcs
xuBbl. HeT- ympem". [8, 230]. (concretization)

This is also true for the archaic forms of
personal and possessive pronouns and auxiliary
verbs. R. Kipling: ““...thou canst leap...” [19, 221].
Ye. Chistiakova-Ver: "...Tbl MOXelLIb NPBITHYTH"
[8,194]. N. Giliarovskaya: "...TBI MOXemIb
npbITHYTh..." [7,371]. (replacement).

R. Kipling: “thou art afraid of the Hairless One”
[19, 23]. Ye. Chistiakova-Ver: "...TbI OouIIbCs
besmepcroro". [8,192]. N. Giliarovskaya: "...
TBI caM Oommbcs — be3Bomocoro"  [7, 204].
(replacement).R. Kipling: “...dost thou remember?
Because thou wastmyson...”[19, 72]. Ye. Chistiakova-
Ver: "...nomuuus? IlotromMy 4yTO ThI MOHM CBHIH..."
[8, 227]. N. Giliarovskaya:"...Tsl TOMHHIIIb, TOTOMY
910 ThI MOH ChIH..." [7, 245]. (replacement). At
the same time the shortened form "‘scuse me" was
translated by V. Pozner translated as "3Bunute".

All proper names in "The Jungle Book" were
not invented by R. Kipling, but borrowed from

Hindi. Thus, "Bagheera" in Hindi means "panther",
"Baloo" means "bear", "Hathi" means "elephant",
"Shere Khan" means "The King of Tigers" and
"Bandar-log" means "monkeys’ nation".

It should be mentioned that "panther" in English
is a masculine gender noun, while "manTepa"
in Russian is of feminine gender. So, in all the
translations the main character is a graceful and
cunning she-cat. This image has been greatly
transformed and enriched with new nuances like
beauty, gracefulness, wisdom, pride and wittiness.
Bagheera in the English version is the antagonist
of Shere Khan, a brave and powerful character.
All this resulted in replacing "he", "him" and "his"
with "ona" ("she"), "e¢" ("her").

Another distinctive feature of R. Kipling’s style is
the extensive interjections use. Some of these are very
specific like "O, Bananas!" The closest translation
variant might be "Bor sto na!", expressing strong
surprise, which in its turn is similar to "Oh My God!"
or its shortened version "OMG".

R. Kipling: “Then he uncurled his trunk
and knocked two of his dear brothers head over
“O bananas!” said they, “where did you learn
that trick, and what have you done to your nose?”
[19, 86].

Ye.Chistiakova-Ver:"Tym OH BLINPAMUTL
ceotl xo0bom, yoapun O080UX U3 CE0UX MUTLIX
POOCMBEHHUKOS8, 04 MAK CUIbHO, YO OHU
nonemenu  Kysvipkom.—  Hyodeca, ckazanu
OHU, — 20e mbl sviyyuics makou wmyke?" [9, 215].
K. Chukovskyi: "H on pazeepnyn ceoti xobom, u
momuac dce 08a e20 MUIbIX Opamya noiemenu
om He2o 6eepx mopmawikamy. — Knanémca
bananamu! — 3akpuuanu onu. — I'0e 3mo met max
nasocmpuics...?" [19, 62].

V. Pozner: "W on o00Hum maxom paszeepHyi
xobom - u oba e2o munvlx bpama noiemenu 66epx
mopmawikamu.— Hy u Bananwel! - 3apesenu onu, -
20e mol Hayuuncs smomy ¢goxycy...2" [11, 23].

Epithets are also widely used by R. Kipling.
It’s a real challenge to render the emotional and
imaginary value of epithets in translation.

The total epithets number amounted to 51 units.
Among the epithets there were spotted simple
epithets like "blazing eyes", "cheating moonlight";
complex epithets like "juicy-stemmed creepers",
"clay-streaked heads"; trite epithets like "pure
delight"; authentic author’s epithets like "mear-
smear nose", "foot-sore wanderings". Most simple
and trite epithets were rendered as epithets while
the author’s epithets were often translated by
descriptive translation means.

But in many cases translators refer to
replacing epithets with similes. For example,
the original "beryl-green eyes” [13, 29]
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was translated by Ye. Chistiakova-Ver like
"senenvie, mouno Gepunnvl, enaza" [8, 234]by
N.Giliarovska like "sapxue usympyousie enaza"
[7,251].

Such replacements were predetermined by more
strict compatibility norms in translation language
(Russian) as compared to English. In our opinion,
the following translation technique was employed
in accordance with the translation re-addressing
strategy and preconditioned by the need for
adaptation. The main conclusion is that the author’s
message was preserved through the associative
field identity. All the suggested translation variants
may be considered adequate despite the qualitative
replacements. The occasional author’s epithets
dominance predetermined the neologisms high
percentage.

Another stylistic device replacement example is
given below. R. Kipling: "gathered in the supple
cable-like neck” [19, 212]. Ye. Chistiakova-Ver:
"cwvexcuncs na ynpyeoti, noxoodceti Ha kanam wee"
[8, 336]. N. Giliarovska: "obxeamun eubkyro, kax
xanam, wer" [7, 363].

As for the rendering metaphors difficulties,
there were outlined about 36 metaphor cases.
All metaphoric units were subdivided into the
following groups according to the translation
technique. Metaphors translated with the image
preservation— 70%; metaphors translated by
replacing the image — 8%; and demetaphorization
cases — 22% which also illustrate the neutralization
technique.

R. Kipling: "...nerves were steel and muscles
were iron..." [19, 203].Ye. Chistiakova-Ver:"...
HEpBbI OBUIM TBEpIbl, KaK CTalb, a MYCKYJIbI
Kpenku, Kak xene3o..." [8, 329]. N. Giliarovska.
"..CO CMAanbHLIMU HepeaMu U  JHCeNe3HbIMU
mycxynamu..." [7, 356].

Translating into Russian this type of metaphor,
based upon materialization, is not a challenge, as
there exist such stereotypical phraseological units
as "cranpHble HepBBl" and "Kene3Hble MYCKYJIbI'",
which also include epithets. All the translators
managed to translate metaphors together with
images they conveyed. However, Ye. Chistiakova-
Ver rendered the metaphor by simile means, thus,
in our opinion, reducing the expressiveness effect.

R. Kipling: "Thou hast untied the feet of
Death." [19, 24]. Ye. Chistiakova:

"Tor cusn nymer ¢ noe cmepmu” [8, 193].
N. Giliarovska: "Ter paszssazan noeu Cmepmu"
[7, 206].

As it is a well-known fact, there is an idiom in
Russian "pa3Bszare pyku'", which means to give
somebody freedom to act. And this meaning is
easily derived from the context: "Thou hast untied
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the feet of Death. [...] Thou hast taught Man to
kill!" In our opinion, the lexeme "moru" should
have been replaced in translation for "pyxu", and
thus the association of both the direct and indirect
meaning had been preserved. In this case like in
the following example the metaphor translation
was performed by word-for-word translation which
resulted in the metaphorization loss. R. Kipling:
"Anger is the egg of Fear" [19, 274]. N. Giliarovska:

"Cmpax poacoaem enes u cmepms..." [7, 412].

One of the distinctive "Just so Stories" features
is the occasional coinages abundance which pose
certain difficulties in their adequate rendering
aspect in Russian. Some apt translations examples
byword-for-word translation means and descriptive
translation are given below.

R. Kipling: "..a man of infinite-resource-
and-sagacity...[19, 34]. Ye. Chistiakova:"...on
HeoObIKHOBeHHO yMeH u Haxoouus..." [9, 178].
K. Chukovski:

"...9MOm 4en08ex OYeHb Hax00YUGblll, YMHBIU U
xpaopwii..." [11,1 1].

R.  Kipling: "..a  wait-a-bit  thorn-
bush..."[19, 75]. Ye. Chistiakova: "...6 cepedune
MEepHO8020 Kycma, KOMOpblll Kak Obl 2080puL:
"Ilocoou, nocoou" [9, 206]. K. Chukovski:"...s
Konmoyem mepHosuuxe..." [11, 51]. V. Pozner:
"...6 cepedune Kooue2o Henpoiano2o Kycmd..."
[12, 11].

R. Kipling:"...this befell and behappened..."
[19, 182]. Ye. Chistiakova: "...ece ... npouzouino
u cayuunocs..." [9, 207]. K. Chukovski: "...omo
npousowno..." [11, 153].V. Pozner:"...pacckas
nouoém..." [12, 26].

The stylistic devices rendering translation
techniques analysis in R. Kipling’s tales in "The
Jungle Book" and "The Second Jungle Book" such
as personification (23 units), hyperbole (22 units)
and periphrasis (20 units) were mostly trancfered
fully, though sometimes with partial omissions.
So, Ye. Chistiakova-Ver preserved about 91% of
all the personification cases, N. Daruzes — 78%,
and N. Giliarovska — 70%. In total there were
preserved about 85% cases of hyperbole and 75%
periphrasis cases.

Conclusions and perspectives. The main
research conclusions are the following. The
dominant translation, rendering the uniqueness,
strategies in R. Kipling’s style are respectively the
communicatively relevant translation strategy and
the re-addressing strategy. The main translation
techniques are: stylistic device replacement,
descriptive translation, word-for-word translation,
in rare cases omission due to the translation
neutralization tactic.
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The main challenges for translators of R. Kipling’s
fairy tales are occasional coinages, onomaetopoeic
words and the author’s unique metaphors and
epithets, revealing the writer’s individual style.
The main translating problems of R. Kipling’s
prose into Russian include: on the phonological
level — the pronunciation peculiarities and graphical

presentation, on the lexical level — the differences
in tropes and associative field of phraseological
units; on the morphological level — the typological
distinctive features of the main speech and paradigms
parts; on the syntactical level — the sentence types
peculiarities, communicative types and sentence
members functions.
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A0 MPOBJIEMMU BIATBOPEHHS IHANBIAYAJBHOTI'O CTHJIIO
PE’APAA KIIJIIHT'A Y IIEPEKJIA AT

ITonentox Biktopis IlaBaiBHa
BUKIA0AY Kaghedpu THO3EMHUX MO8
Biticvkosoi akademii (m. Oodeca)
8yn. @oumancoka dopoea, 10, Odeca, Yrpaina

Cmammio npuceaueno eusyenuio cneyughixu nepexnady nposu P. Kinainea pociticokoro moeow. [ocnioxcenna
CNPAMOBAHe HA BUSHAYEHHS 0COOUBOCmel IHOUBIOyanbHo20 cmuato Pedvspoa Kinninea, wo 3natiuiiu c80€ 8i000paiceris
V 1020 CIa8emHUX 1imepamypHux Kaskax.

Memoro 0ocniOnceHHA € BUSHAUEHHS MOXMCIUBUX MPYOHOWi8 nepexkaady xazoxk P. Kinnimea ma pisHux cnoco6ig
NOOONAHHA YUX NPoONemM 34 PAXYHOK NpUtiomie nepexaady. JJocnioxcenus nposooumsbca Ha Mamepiani OpuciHaibHux
AHETIUCHKUX KA30K MA iX nepekaadis pociucvkor. 3a 00nomo20io ROPIeHAIbHO20 aHai3y 8I0IOPAHO HAOLIbW A0eK8aMmHI
sapianmu nepexnady ma 60ani nputiomu. [0106HUMU KpumMepiaMu AKICHO20 NePeKaady € Ad0eK8amHicmy, MOUHICMb i
eKBI6ANEeHMHICMb.

byno 3spobneno 6ucHosok, w0 npogiOHUMU NEPeKIA0AYbKUMU CMpAmeiamy € Cmpamezis KOMYHIKAMUBHO
penesanmno2o nepexkiady ma cmpamezia nepeadpecayii. HAx Oyno niomeepodiceHo excnepumeHmanibho, 20108HUMU
3a0IAHUMU NPUTLOMAMU NEPEKAY BUABUTUCH 8ION0BIOHO 3aMina i onucosutl nepexiad. Haibinvwi mpyornowi y nepexiadi
BUKTUKAIOMb CIMUTICIMUYHI 3ACO0U, OKA3IOHANI3MU, C0BA-3POUJeHHS, MAK camo Ui AK GUNAOKU 38YKOHACNIOY8aHHA Ma
NOPYULeHHA CeMAHMUYHO20 38 513KY. OpueinaibHi meKcmu HacuyeHri agmopCbKuMiL HOBOYMEOPEHHAMU, Dilbulicmb i3 AKUX
Oyu maticmepno 8i0MeopeHi nepexiadauamu.

Kinvkicni napamempu PO3n00iny cmpameeib"t MAakmux i npuiiomie nepexiay eusguau munwzozitmy CRIbHICMb
3adianux onepayitl. byno eusnaueno KOpensyiio nputiomy éememaqbopwauzz ma makmuku 1iH260KyIbmypHOi a()anmauzz

Ilepcnexmusa 6usuenHs 6apiamueHOCmi cmpameziil, MaKmux i npuuozme v nepexnadi nposu P. Kinninea piznumu
moeamu 66avacmvcs y O00CHONCEHHT OUCMUHKMUBHUX NAPAMEMpPI8 Nepekiaoaybkux cmpameeiti i makmux ma y
3aCMOCY8aHHI NOPIBHATLHO2O AHAIZY HA OCHOBI 3A0IAHUX MOB.

Knrouosi cnosa: inougioyanrvuuii cmuis, nputiom nepexiady, a0ekeamuicmy, MmoyHiCmb, eK6i8aNeHMHICMb.
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