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BUPAKEHHS KATETOPII OLIIHKH Y TBOPI C. KIHTA «11.22.63»

Bopucosa Hartauia BacuiiBna
KaHouoam neoda2oeiyHux HayK,
doyenm Kageopu inozemnoi ginonoeii, nepexnady ma MemoOuKu HaguaHHs,
Vuisepcumemy imeni I pucopia Cxosopoou y Ilepesciasi
syn. Cyxomauncokoeo, 30, Ilepescnas, Kuiscoka obnacme, Ykpaina

3at6oJ10THa Tersina BasienTHIBHA
Kanouoam inonocivHux Hayx,
doyenm kagedpu iHozemHoi (hinonoeii, nepexkiady ma MemoouKu HaeuaHHs
Yuieepcumemy imeni I pucopiss Ckosopoou y Ilepescrasi
eyn. Cyxomauncoxoeo, 30, Ilepesicras, Kuiscoka obaacms, Yrpaina

Y cmammi poskpumo nowsimms xame2opii oyinku, siKe UAGHAIOMY HA PI3HUX PIGHAX MOGU. 3A3HAYEHO, WO
6ona € 6a2amoseKMoOPHUM ABUWYEM, SIKe Peanizyemubcs yepes cei0omMicme cy6’ekma npu CRpUtiHAmMmi ma onpa-
yroganHi inghopmayii npo 3068HIWHIN C8IM i CNIBBIOHOCUMbCS 13 BHYMPIUHIM CEIMOM JI0OUNHU Yepe3 MOBILeHHS.

Memoio 0ocriodicenns € GUBHAYEHHSL CUCTNEMU 3ACO0T6 GUPAIICEHHS KAMe20pii OYIHKU 8 AHSNIUCHKIL MOGI ma
BUAGTEHHA MOBHOCIUTICIUYHUX 0coOaugocmetl peanizayii yiei kameeopii 6 pomani C. Kinea «11.22.63».

Peanizayis xamezopii oyinku 3Haxooumsy ceiil U8 3a 00NOMO20H0 MOPPONOLIUHUX, TeKCUYHUX, CUHMAKCUY-
HUX, CIUIICMUYHUX T 300paicy8anvHux 3aco0is il upasicenns. Bmopunni nominayii naoaioms mexcmam oopas-
HOCMI, eKCnpecugrHoCcmi, eMoYitiHocmi, c8idcocmi, OpueiHaIbHOCHIL.

Hazonoweno, wo nowsmms oyinxu y pomani C. Kinea «11.22.63» Hepo3pusHo nos’azane 3 8i000pajiceH-

HAM eMOYIliHO20 CMaBLeHHs NePCOHAdCIe 00 00 €KMig BUCTIO6NI08ANHSA. Y npoyeci oyinIo8anHs 601U BUCTOBTIO-
10Mb C60E NO3UMUBHE AO0 He2amugHe cmaegienHs 3a 0y0b-aKol 03HaKolo. Jlekcuyni 3acobu oyinKu nog a3ani
nepeoycim 3 eMOMUGHUM KOMINOHEHIMOM KOHOMAYIi, AKUll 6KIIOUAE 8 cebe I payioHanbHy, | eMOYIliHY OYiHKY. 3Ha-

yna yacmuna oyinnoi nexcuxu meopy C. Kinea nog’sazana 3 eMomueHuM KOMIOHEHMOM.

3asnaueno, wo poman «11.22.63» C. Kinea micmums 8enuxy KilbKicms Memagoputunux 6Ucio8ie, AKi akmy-
anizyrome emMoyii, Wo sUpadicaioms HenputiHamms OiticHocmi uepes ii HcopcmoxKicmv ma azpecugHicmy, Hevec-
Hicmb U (hanvuiusicms, He300POBULL CILAH, HeCAMOCMIHICIb | NPOOUNCHICD.

Cmunicmuunumu 3aco6amu 8UPANCEHHSA Kame2opii oyinKu € enimemu, Mmemagopa, NOPIBHANMN, BUSYKU, 2pa-
oayis mowjo. C. Kine ix uxopucmogye 015 Xapaxmepucmuxy HympiuHb020 i 308HIUHBOSO CEINMY NePCOHANCIE,
ix emoyitino2o cmany, po3mos i NO8EOIHKU, A MAKOHC B3AEMUH MIHC NEPCOHANCAMIL. 3a IX 00NOMO2010 CIMBOPIO-
e€mbes ammocepa maemMHULoCmi i 3a2a0K080CMi.

Buxopucmanua memachop, ano3iii, yocobienv cnpuse npusiokpummio Yumavesi HatunomaemMHiuux Kymoy-
Ki8 T00CbKOI Oyl i 3MYULY€E 3AMUCTUMUCS HAO 0eaKUMU aCnekmamu OitiCHOCMA.

Obpasna i oyinna excnpecisa 8i0Meoproe eMoyitiny cgepy AKk aemopa, max i nepconasxcie. Cemanmuxo-
KOZHIMUBHI 0COOIUBOCII OYIHHUX JIeKCeM 8 POMAHI PO3KPUBAIOMb eMOMUBHULL (YOHO CYUACHO20 AH2TOMOBHO2O
XYOO0IICHbO2O OUCKYPCY Ul BUCTYNAIONb eMOMMUBHUMU 3HAKAMU, WO 3a0e3nedyioms KylbhypHy KOMYyHIKayio Ha

eMOYIUHOMY PIGHI.

Knrouosi cnosa: xamezopis oyinku, C. Kine, «11.22.63», oyinna excnpecis, emoyitina cghepa.

IMocranoBka mpodiieMun B  3arajJibHOMY
BUIVISIAI Ta OOIPYHTYBaHHA ii aKTyaJbHOCTI.
Kareropist o11iHKH € CBOEPITHUM SIBUIIEM, STKE BUSIB-
JISIFOTH Ha PI3HUX PIBHAX MOBU Ta BUBYCHHS SKOTO
JIOBOZIUTH T€, 10 MMUTaHHS BUOOPY MOBHHUX 3aC001B
1 X opraHizaiis B TEKCTax pi3HUX (DYHKIIIOHAIb-
HUX CTWIIB, IHTEpIIPETallisl y Mpoeci CIpUHHATTS,
a TakoXX BepOalizallisi TIeBHUX E€MOIIMHUX CTaHiB
PEIHMITIEHTIB CTAIOTh TPEIMETOM BUBYCHHS.

Orminka — 11e 0araToBeKTOpHE SBUIIIE, SIKE pea-
J3Y€THCS Yepe3 CBIIOMICTh Cy0’€KTa TpU CIIpUii-
HATTI Ta OTPAIfOBaHHI iH(pOpMAIlil PO 30BHINTHIH
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CBIT 1 CHIBBITHOCHTBCS 13 BHYTPIIIHIM CBIiTOM
JIOIMHU Yepe3 MOBJICHHS, BiJI3EPKAIOE «Kap-
TUHY CBITY», SIKa TPEICTaBJICHA TaKUMHU KaTero-
pisMH, K Tpajarisi, MOJAJIbHICTh, CTaH, 3amepe-
YEeHHS TOLIO, 10 € CyMI>KHUMHU 3 OLIIHKOIO.
BaxnuBuM € BUpaXeHHS MIATPUMKH YW 3aCy-
JOKSHHSI, IO TTOB’s3aHE 3 MparMaTuyHO OpPi€H-
Taiiero. B OCHOBI KOHLEMNTIB, AKI BU3HAYAIOTh
OLIIHHI CMUCIIH, JI€KUTh I[IHHICHA KapTHHA CBITY
Ta CEMAaHTHKA ONWHUIIL MOBH B IXHIH B3aeMoii.
AHani3 ocTaHHiX jJociaimkeHb i myoJika-
miii. JlocmipkeHHSAM pI3HUX aCHEKTIB  OIIHKH
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3alimMasiacsi BeNUKa KUIBKICTh BUYCHMX-JIHTBIC-
TiB. 30kpema, [. Bysap [2], M. Muxansaenko [7],
B. Harenp [8] BuBYamm JIHTBICTUYHY Karero-
pito ominku; B. Bummsana [3], O. Boned [4],
T. Kocmena [6] Ta iH. po3misgand BCi TOHKOILI
B3a€EMO3B’ 3Ky €KCTIpecii, MOTAIbHOCTI Ta OIIHKH;
I'. IIpuxoapko [9] Ta iH. 1OCHIKYBaIU 3ac00U Ta
crocobu BupaxeHnHs oiinku; H. Apytionosa [1],
H. Imenxo [5] 3aiimanacst 06’ €KTOM OIIIHKHU TOIIO.

IIpore He nuBIAYMCH Ha 3HAYHY KUIBKICTb
HAyKOBUX PO3BIZIOK IIIOJI0 KaTeropii OIHKH, Ha
Cy4acHOMY eTarli pO3BHUTKY JIHTBICTHYHOI HAyKH
BOHa Ie¢ MoTpedye TIUOMOro BHBYCHHS. ToMmy,
o0 3’sCyBaTH BCi IpaHi Takoi pi3HOOIYHOI Kare-
ropii oLiHKH, 1 TpoliieMa BUMarae moJaibIioro
BHUBYCHHS HAyKOBUX CTYIIIH, SIKi IPUCBSYCHI 11 aHa-
mi3y. Hepocrathiil cTynmiHb po3misily MOBHOCTH-
JICTUYHUX 3aC001B BUPAKEHHS KaTeropii OLIIHKH B
pomani C. Kinra «11.22.63» 3yMOBIIIO€ aKkTyalib-
HICTB HAIIOI PO3BIIKH.

@®opMyJIIOBAHHS MeTH i 3aBJaHb CTaTTi.
Meta poO0TH — BU3HAUYUTH CHCTEMY 3ac00iB BHpa-
KEHHS KaTeropii OIiHKM B aHDIINHCHKIA MOBI Ta
BHUSIBUTH MOBHOCTHITICTUYHI OCOOIIMBOCTI peasi3a-
mii i€l kareropii y TBopi C. Kinra «11.22.63».

JlocsiTHEHHST TIOCTaBJICHOI METH Tiependadae
PO3B’sI3aHHSI TaKUX 3aBAaHb: O3HAWOMUTHCS 3
MOHSTTSAM KaTeropis OI[iHKK 1 3acobamu 11 BHpa-
JKEHHsI; BHUSBUTH JIGKCMYHI 3aco0M Kareropii
ouinku y tBopi C. Kinra «11.22.63»; okpecautu
cnenudiky BUPaKEHHsI KaTeropii OI[IHKK Ha CTH-
JICTUYHOMY piBHI y TBOPi «11.22.63%.

Buxkiaa 0ocCHOBHOTo MaTepiaJty 10C/IiIzKeHHsl.
Karteropii omiHKKM Mae eKCTpaJiHrBaJIbHUI Xapak-
TEp 1 MparMaTUYHUNA TOTEHIAN 1 € HEOAMIHHUM
KOMITOHEHTOM KOMYHIKaTUBHOTO aKTy ¥ y IHcC-
Kypci peati3oBaHa SIK TOJIQYHKIIIHA KaTeropis.
[Ipote oriHka B pI3HHUX JIHTBICTHYHUX CEpeI-
OBWINIAX BUSBISIE ceOe Pi3HOOIYHO, TOMY IO Mae
BU3HAUeHMWI Ha0lp MparmapereBaHTHUX 3ac00iB
eKCITTIKaIi 1 3aJeUTh BiJi KOMYHIKATUBHOI ITiJTi
MOBIIS, SIKa IOCSITAETHCS, a TaKOXK BiJ] crieludiKu
aBTOpa i peunieHTa, CEeMaHTUYHOTO HAallIOBHEHHS
JICKYpCY, Horo inTeHMii tomo. OTxe, Kareropist
OLIIHKU NOTpeOy€e KOMIUIEKCHOTO BUBYEHHS 3 ypa-
XyBaHHSIM 0COOJIMBOCTEH KOHKPETHOI MOBJICHHE-
BOi cuTyarii, y sikiii mepeOyBae.

BaxxnuBuM € OIIHHWHA TiAXiZ 10 HABKOJHIII-
HBOT JIMCHOCTI, @ TAKOXK HOTO CIIPUHHSTTS 4depes
BH3HAUEHY CUCTEMY HOPM Ta LIHHOCTEH, sKi npu-
TaMaHHI KOXHi# ironuHi. ToMy oriHKa € OGe33are-
PEUYHOIO Ta BaXKJIMBOIO CKJIAJIOBOIO KapTHHHU CBITY
OKpeMHUX 0cCi0, MpeICTaBHUKIB MEBHUX COLIaJb-
HUX TPyI Ta IUIMX HAIK, OCKITBLKHA BCi MOAIl Ta
(akTH HABKOJUIIHBOTO CBITY CIPUHUMAIOTHCS SIK
MO3UTHBHI, HEUTpaJIbHI 200 HEraTUBHI, 3aJEKHO
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BiJl BCTAHOBJICHUX HOPM, TIPaBHJ Ta OCOOMCTHUX
NepEeKOHaHb.

[epeiinemo 6e3mocepeaHbo 10 PO3MISAY TBOPY
C. Kinra «11.22.63», sskuii € sCKpaBUM MPUKIAIOM
HAyKOBO-(aHTaCTHYHOTO pOMaHy. Y TaKHX TBO-
pax, 3a3BUYaii, 6araro HEUTPAIbHOI JIEKCHKH, IO
YTBOPIOIOTH JIEKCHUHY OCHOBY BCiX (DyHKIIIOHAIb-
HUX CTHJIIB 1 € TOJIOBHUM J[KEPEIIOM CHHOHIMII Ta
6araTo3Ha4HOCTI, K1 JIETKO CTBOPIOIOTH HOBI 3Ha-
4yeHHs 1 cruitictuudi Bapiantu. Ilpore C. Kinr y
CBOEMY TBOPI KpiM HEHTpaIbHOI JIEKCHKH, TTOCITY-
TOBYETHCS JIITEPATYPHOIO JIEKCHKOIO Ta PO3MOB-
HOIO JIEKCHKOIO.

3a3Ha4nMO, 1110 aBTOP y CBOEMY POMaHi BHKO-
PHUCTOBYE JIEKCUKO-TEMaTU4HYy T'PYyIy CIiB 1 cJo-
BOCIIONTyYeHb 31 3HaueHHSM «OiTb», 30KpeMa, B
pi3HUX 3HaueHHsX. Bona mae sk ¢i3uuHui, Tak
1 MopanbHuil nposiB: “There were tears leaking
from the corners of his eyes”.” Her bloodshot eyes
regarded me sadly”. “I feel ... I do not know ...
like a bottle of soda that's been shaken up”. “I felt
like I was running a fever”. “The pain had been
temporarily buried in a surge of adrenaline”. “He
screamed with pain and surprise” (2).

VY KITBKOX MPHKIAaxX BXKHUTO CIOBO pdin, IO
Ma€ 3HaYCHHS «O1Tb» 1 TOMY 3p03yMLiJI0, IO TePOFO
JificHO Oyino Hajaro Oonsiue, a B IHIIMX BHITA[I-
Kax L JieKkcema BepOami3yeTbcsi 3a JIOIOMOIOIO
CJIiB, CIIOBOCTIONYYEHb a00, HaBiTh, PEUCHB: tears,
bloodshot eyes regarded me sadly, a bottle of
soda that’s been shaken up. Y 3a3Ha4eHHX BUIIIEC
NPUKJIaJIaX MOJIaHi 3pa3ku, CIIOYaTKy, MOPajIbHOTO
601110, a MOTIM — (PI3UYHOTO.

OnHak B pOMaHi MPUCYTHS HE JIMIIE JICKCUKO-
TEeMaTH4YHa TPyIa CIiB 31 3HAYEHHSAM «OLTbY», 1110
[M03HAYAETHLCST HETAaTHBHOIO OIIIHKOIO, a W 1HIIA,
NPOTUIIEKHA TpyTa 31 3HAYCHHAM <«JT1I000B». Yac-
THHA TBOPY HACHYCHA IO3UTHBHOIO JIEKCHKOIO
3 TaKUM 3HAYECHHSM, TOMY IO TOJOBHHM Tepoid
3yCTpidya€e CBOKO JOJNI0, sKa CIIOHyKajda Horo Ha
3aBepiieHHs Micii: “I loved her and she loved me”.
“I’ll love your face no matter what it looks like”.
“She was laughing, her hair was flying, and her
face was perfect”. “She had never looked prettier
to me”. “She threw back her head and let loose
a beautiful full-throated laugh” (2). «JIro60B» y
TBOPI Ma€ MO3UTUBHY €MOIIIHY OIIIHKY i, 4acom,
BOHA BepOali3y€eThCsl 3a JOMOMOTOI0 OIIHCIB
KOXaHOi TOJIOBHOTO T'epos, 10 BHOCUTH Y POMaH
«11.22.63» poMaHTUYHY CKJIJIOBY.

Tlepeitnemo 10 po3MIALY COMATUYHOI JICKCUKHU
(comatusMiB), TOOTO TaKUX JEKCUYHUX OJUHUIIb,
SK1 MICTATh Ha3BM YacCTHH Tia (BiA rp. soma —
Ti710 1 #oro yactunu). C. Kinry nmpuramanHe BUKO-
PHCTaHHS TaKOi JIEKCHKH B HAIPY)KEHHX MOMECH-
Tax OmoBifi. 30KpeMa, pi3HI YaCTHHM TijIa Tepost
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(pyKH o094, 04i), HIOM 3HAXONIATH CAMOCTIH-
HICTb, JKUBYTh CBOIM JKHUTTAM 1 pearyioTb MHT-
TEBO, IMITYJIbCUBHO, YaCOM, 11032 BOJICIO 1 PO3yMOM
rocniogapst: “My heart beatlng so hard it seems
to shake my whole body”. “My heart was beating
hard enough to make my eyeballs feel like they
were pulsing in their sockets”. “Her hands came
up and tried — weakly — to fend me off”. “My face
was throbbing, but my abdomen was worse” (2).

VY mux mpuKkIazax MPOCTiAKOBYETHCS dYacTe
BXKHMBaHHS ciioBa heart (cepre), sike € TOKa3HH-
KOM TPHUBOYKHOTO CTaHy, TOMY III0 BOHO yBECh 4ac
beating hard (cuipHO OmiOCS), a LIe TOBOPHUTH
PO HAINPY>KEHUH EMOIIHHUN CTaH B TKOMY YBECh
yac nepeOyBae ToJ0BHUI repoi. OKpiM «cepis»
3yCTpIYalOThCS COMAaTU3MU hands, face, abdomen,
SIK1 TEXK BXKHTI JUIsl 300payKeHHsI TAKOTO K CKJaj-
HOTO TICHXOJIOTIYHOTO CTaHy MEpCOHa)ka Mpo IO
HILUIOCS BUILIE.

OT1xe, nUCbMEHHUK y poMaHi «11.22.63» Buko-
pHUCTaB OCHOBHI NPHHOMH, AKI € XapaKTepPHUMH
JUTS )KaHPY HayKOBOi (paHTaCTUKH. Y 3B’SI3KY 3 IIUM
MO’KHA BHUIIJIMTU JIIHTBICTUYHI OCOOIMBOCTI, SIKi
3aCTOCOBYIOTHCS JIJISI CTBOPEHHS PI3HUX TIOYYTTIB,
30KpeMa: MepeXUBaHHsS, TPUBOTA, BPA3JIMBICTh,
3IMBYBaHHs, 3aIUTyTaHICTh TOIIO. BOoHM MOB’s13aHi
3 MiPKaHPOM TAaKHX TBOPIB, IO CTOCYIOTHCS IEB-
HOI «aJIbTepPHATHBHOI icTOPil» ab0 «mapayenbHuX
CBITIBY.

Bepbanizamist  «1monuBy»  CTBOPIOETbCS 32
JIOTIOMOTOI0 BBEICHHS DPI3KUX, JUHAMIYHUX CLEH
(1acom, HaBiTh, CIIEH HACHUJILCTBA) OJIHOTO 3 TOJIO-
BHUX repoiB TBOpY. [y eMOLIHOro HaNpys>KeHHS
MIUCbMEHHUK BHUKOPHUCTOBYBaB (pas3u, sKi OIuU-
CYIOTh JKOPCTOKI TOIPOOHIN 3 KHUTTS OTHOTO 3
MEPCOHAXIB, K1 BIUTMHYJIXW Ha pimeHHs J[keiika
Enminra 3aBepruty Miciro B MuHyJaomy: he beat
up my mom; he went to jail; there was blood all
over the walls,; white stuff on the couch ... that was
my mother's brains (2). i xaxnauBi noapoOui,
300paxKeHi aBTOPOM, CHOHYKAIOTh YUTaUiB J10 Hera-
THBHOI OIIIHKH IO/ TBOPY, KOJMU CY/DKCHHS Ta
TepeKUBAHHS 3HAXOIATHCSI B OPTaHIYHIN €THOCTI,
TOJII WIEThCSA TPO palioHATBHO-EMOIIIHHUN THII
OIIIHKH, SIKy MOJKHA HAJaTH TaKUM 300paXKeHHAM
3raJlaHuX TOMIMH.

3azpaunMo, mo imioctwis CriBena Kinra
XapaKTepPU3YETbCsS BUKOPUCTAHHSIM TaKHUX JIEK-
CHUYHUX 3ac00iB, SK peaiii, CICHIOBI OIWHHUIII,
Bynbrapusmu tomo. CTHIIICTHKA IbOTO POMaHy €
0araromiapoBol0 3 BUKOPHCTAHHSM CIEHUPIYHUX
perioHalbHUX TOBIPOK Ta AproHI3MiB, MPSIMHX
1 mpUXOBaHUX LUTAT. BBaxkaemo 3a jpopedyHe pos-
DISIHYTH peajii, SKUMHU IIUPOKO IMOCIYTOBYEThCS
aBtop. Hanpuknan: “Because today I ‘m fifty-seven,
buddy. Which makes me an official Heinz”.
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and now he was just a guy in Carhartts that the
kids called Hoptoad Harry because of the way he
walked” (2).

OTxe, BUKOPUCTAHHS peajiil y TBOpI € BiJO-
OpaXeHHSAM TOHSATTA MaTepiajabHOi KyJbTypH, SIKi
BIIACTUBI BIJIMOBIIHOMY Hapomy. Y 3a3HaueHUX
npukiagax peaniemu € Heinz, Carhartts, mo €
Ha3BaMM TOPTOBHUX MAapOK, sIKI OyJM MOMYJISpHI Yy
npyriit nmonoBuHi XX cTomiTTs. BoknBaHHS Takux
CITiB mepenmae arMocdepy ONMUCYBaHOTO MEPiomy,
110 € BAarOMUM IIpH CHPUIHSTTI YNTa4eM JeTajIeH.

OnHi€ro 3 XapakKTepHUX 0COOIMBOCTEH pOMaHy
C. Kinra «11.22.63» € »BaBiCTb IiajJoOTiB, fKI
€ ONMM3BKUMH 10 PO3MOBHOI MOBH 3aJISKHO Bij
curyanii. Ile nmocsraeTscst 3a JOMOMOTOI0 BHKO-
pucranna cnenry: “That’s right, buddy. But
I do not think its ever gommna be, you know,
completely right. And do not tell me that John
screwed up again” (2).

MoogixKHUl CIIEHI B Jiajorax, a0o OIIHUCi
NiioBOiI 0CcoOM, aBTOp BUKOPUCTOBYE ISl TOCH-
JICHHS eKCIpecii 1 TAKUM YHHOM HPOBOAUTH MEKY
MK MEepCOHaKaMH, BKa3yIOUd Ha 1X MPHHAJICK-
HICTh JI0 TICBHOTO IMOKOJIHHS, COIIabHOI TPYITH.
PosmissHeMo perutiku 3 pomany «11.22.63»: “We
used to say Coach, Coach, step on a roach. Coach
Borman looked puzzled”. “Really? Nah, just
goofin witcha” (2).

3 UpOro MPHUKIALY 3pPO3YyMIJIO, IO BYHUTEINH
PO3MOBJISIE 3 YYHSMHU 1 B OCTAaHHbOMY DPEUYEHHI €
SICKpaBHi 3pa30K BHUKOPHCTAHHS MOJOIIKHOTO
cleHry: BUTYK «nahy (Bupaxkae He3romy), Iiec-
JIOBO «goofin» (XapTyBaTH, TPUKOIIOBATHCS) 1
CJIOBO «witchay, sike € CKOPOUEHHSIM 3aliMEHHMKA
3 IPUMMEHHUKOM «With youy.

CrneHroBi cioBa (pOpPMYIOTECSI PI3HUMH CITOCO-
0amu, 30Kpema, IesiKi 3 HUX YTBOPHIIMCS 3a JIOTIO-
MOTOI0 YCIYCHHS 3arajibHO3pO3yMinuX ciiB. Jlis
MPUKIIAAY Bi3bMEMO CIIOBO bookmaker, cieHrom
JIO SIKOTO € CKOpOoYeHe cloBO hookie. Hampuknan,
‘...make a few bets with a bookie he found in
Lewiston...” (2).

[TucbMEHHHUK y TBOpPI 4acTO MOCIYTOBYETHCS
He(OpMaJbHOKO JICKCUKOIO, HANpUKIaa, “‘But
it's not my job to be anybody's whatchacallit —
teachable moment” (2). Y mpoMy pedeHHI Kpac-
HOMOBHHUM 3pa3KOM € CIIOBO whatchacallit, 3Ha-
4yeHHs sikoro 3Haxoaumo y Cambridge Dictionary:
«used when you are speaking about something
or someone whose name you can not remember«
[10], ToOTO 1O JIEKCEMY BXKMBAIOTh TOJi, KOJU
HE MOXYTh 3raJlaTh Ha3By SIKOTOCh MPEAMETY YH
YHECH 1M’ 5.

Otxe, CIEHr BXHUBAKOTh MJI BHUPaKEHHS
MO3UTUBHOI YW HETaTUBHOI OIlIHKK TpeaMeTa
abo sBuma, abo Ul HOro XapaKTepUCTHKH.
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B ananizoBaHOMY TBOPi BiH BAKUTHIA y HETATUBHOMY
3HaueHHI, MPOTE 3a HOT0 JONOMOTOI0 MOXHA ITOPH-
HYTH B OTIMCAHU ICTOPUYHHH TIEPIOJT 1 IPOCITIIKY-
BaTH 32 MOBJICHHSIM IIEBHOTO KOJIa JIIO/ICH.

Haronocumo, 110 MOHATTS OLIHKH HEPO3PUBHO
MOB’s13aHe 3 BUPKEHHSM €MOIIITHOTO CTaBICHHS
TMOAMHU 70 00’€KTy BHCIIOBIIOBAHHS 1, JIAIOUU
OILIIHKY, BUCJIOBJIIOIOTh BJIaCHE TO3UTHBHE UM HETa-
TUBHE CTaBJICHHS 3a OyIb-IKOI O3HAKOI0, TOMY
0 Y CTPYKTYPi 3HAYECHHS CJIOBA OIlIHKA MOB’si3aHa
MepeayciM 3 eMOTUBHUM KOMITOHEHTOM KOHOTAIIi1
(pamionanpHa 1 eMorliitHa orfiHka). OTxe, BCe 10
OTOYYE JIFOJMHY BUKJIMKA€E B HEl OIIHHY peaKIlifo,
TOMY III0 3Ha4YHa YacTHUHA OIIHHO JIEKCUKH MTOTEH-
LiIHO 3B’s13aHa 3 EMOTUBHUM KOMITOHEHTOM.

[HIIUM BHJOM CTHITICTHYHO-320apBIICHOI JIEK-
CUKU € aproHizmu. Lleil pizHOBUA MOBH mepe-
B2)KHO BUKOPUCTOBYETHCS B YCHOMY CITUIKYBaHHI
MK KOMYHIKaHTaMH, ki 00’€JlHaHi 3a CHIJILHOIO
03HaKor: mpodecii, iHTEpeciB, 3BUYOK, 3aHSTH,
CYCIIIJIBHOTO CTaHOBHWINA 4YHM BiKy. HaBememo
MPUKIAJN TaKuX JeKcuyHuX onuHmib: “And that
A-plus! Sheesh!” “Yeah, but this is my last day”.
“Nah, dont bother” (2). OTxe, NOpedHO 3a3Ha-
YHUTH, 10 CB1ZIOME BKMBAHHS TaKOl JIEKCUKH — 1€
eKCIIPECisl, a HECBIIOME € TPOSIBOM HHU3BKOT KyJIb-
TYPH MOBIICHHS.

Takox y pomani C. Kinra «11.22.63» momit-
HUM € BHKOPUCTaHHS ByJIbrapu3miB. OyHKIIOHY-
BaHHs PO3MOBHHUX, IPOCTOPIYHUX, JTAUIHBHX CIIIB,
KaProHi3MiB (TOOTO CTHIJIICTUYHO 3HMKEHUX elie-
MEHTIB) TICHO MOB’s3aHe 3 *KaHpamMu (aHTaCTUY-
HUX poMaHiB. JIeKCHKa 3HHKEHOTO PETiCTPy BHKO-
PHUCTOBYETHCSI 3 METOIO Bpa3uTH CIIBOECITHUKIB
SICKPaBICTIO BHCIIOBJICHHS, TIParHEHHSAM ITOKa3aTH
CBOIO 3HEBAry JI0 TpeaMmera po3moBu. Harmpu-
knan: “Nine cases out of ten that’s just sales-pitch
bullshit, but this is the tenth case”. “My goddam
rental Chevy threw a rod” (2).

VY HaBeleHHMX BHIIE TNPHUKIANAX BUKOPHUC-
TaHl 3pa3Ky Takol JIAMINBO1 JIEKCUKH, SIK bullshit,
goddam, ski npu nepekyiaal ymyuieHi, Xoua aBTop
BUKOPHUCTAB iX JUIsl XapaKTEPUCTHKH HU3bKOTO KYJIb-
TYPHOTO PiBHS 300payKeHUX Y pOMaHi EPCOHAXKIB.

PozmisineMo 11e onuH npukiaz.

“He clapped the bus driver on the shoulder and
started telling him a joke. It was short, and most
of it was lost in the chuff of the airbrakes, but I
caught the phrase three jigs stuck in an elevator
and decided it wasn't one he’d have told to his
Housedress Harem” (2).

VY Bulle MOJAaHOMY NPUKIAi aBTOp BKHBAE
BYJIbIApH3M jigs, 1110 BIAHOCUTHCS A0 rpy0oi, Jai-
JIMBOT JICKCUKH, 5IKa BUKOPUCTOBYETHCS ISl 00pasu
a(hpo-aMepUKaHIIIB i TOMY BBIUJIUBI JIIOM HOTO HE
BKUBAIOTh.
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B anamizoBaHOMYy TBOpI TOJIOBHHA Tepoit
NOCTIHHO 3HAXOAWTHCS B EMOILIMHOMY Hampy-
YKEeHHI, 10 CYTIPOBOIXKY€THCSI XBOPOOINBUMH >KeC-
TamH, Biz[quTaM CTpaxy, BiJTUalo, LIOKY, TPEMTiH-
HSIM PYK, TiJ1a, OHIMiHHSIM, HE3JJaTHICTIO TOBOPHUTH,
OyMaTH 1 HaBiTh auxartu, Hampukiuaa: breathing
through a tube, stopped breathing, tremble, fear,
shock, loss, grief, ange. Taka paiioHaJibHa OLIIHKA,
[OB’s3aHa 31 CTaBJIEHHSAM OO OO €KTHUBHOI iH-
CHOCTI, IO TPYHTYETHCS Ha JIOTIYHUX CYIKEHHSX
PO NpUTaMaHHI 00’ €KTy OLIHKM HEraTHBHI BlIac-
TUBOCTI 1 TOMYy Taka OIIHKa Ma€ JIeCKPUIITUBHE
3Ha4CHHS: “Living in the past was a little like living
underwater and breathing through a tube”. “She
did not appear to be breathing”. “My eyes widened
and [ stopped breathing”. “The good side of her
mouth began to tremble”. “I saw the fear in her
eyes”. “The combination of shock, loss, grief, and
anger in her rved eyes was much worse” (2).

BukopucTanHs JIeKCHYHHX 3ac00iB 7SI CTBO-
peHHst atmMocdepu Hanpyru, 000, TAEMHHUYOCTI
MpHUBEpTAE yBary 4YMTada A0 IEpPeKHUBaHb Tep-
COHaXiB. BakmBUM y Takux TBOpax € Te, IO
ix ocoOmuBicTIO € iHTeprperamis miiicHocTi. Ha
IILOMY DiBHI, JI¢ BHHUKAIOTh KOHOTAIIii, SKi BiIO-
OpakaloTh B3a€MOBITHOUICHHS MOBHHX OI[IHHUX
OJMHMIIb Ta ICHYIOYOIO I103aMOBHOIO 00 €KTa,
sBHILA Ta KopucTyBadya. KoHoraruBHa iHpopmariis
€ TIPOYKTOM MOBJIEHHEBOTO TMPOLIECY 1 BUHUKAE B
pe3ynbTaTi akTUBI3allil BUpaXaJIbHOTO OTEHITIATy
eKCIIPECUBHO-CUHTAKCUYHUX KOHCTPYKLIH. | Tomy,
BOHA MOCHJIIOE BIUIMB HA 1HJIMBIJA Ta BUKIUKAE B
HBOTO EMOIIIHO-OI[IHHE CTaBJIEHHS 10 IMEBHOTO
MpeaMeTa, Moii 4 CTaHy.

TBopuicte C. Kinra — e cnenudivyna mitepa-
Typa TMOMDK IHIIUX JITepaTypHUX KaHpiB. BiH
CTOITh y0006neHo TTOMIK (baHTaCTI/ItIHOIo JiTepa-
TYpOIO 1 JnTepaTypOIo XKaxiB. ABTOpy ciia nuime
HATSKHY TH 1 HaIIPaBUTH JIIOIUHY B TOTPiOHMH OiK,
a BXKE Jaji 4uTad cam JOMaJIbOBY€ KapTHHH BiJI-
MOBIZIHO  CBOTO lH,ILI/IBl,ILyaJ'IbHOFO CIIPUIHATTSL.
Tomy C. Kinr He onucye emorii 1 MOYYTTs MEPCO-
HaXiB, ajie MpoOy/PKye IX B UMTa4a, 1 came TaKok
«30po€roy» BITUBAE Ha HHOTO. [IpoTe mucbMeHHUK
TaKoX BUKOPUCTOBYE DPI3HOMaHITHI 3aco0u eKc-
NPECUBHOCTI, TOMY IO, HA HOrO IYMKY, TUIbKH
TaKa «JIBOCTOPOHHS» po0O0Ta 37]aTHA CTBOPUTH TE
BIZIUYTTS CTPaxy, SKOTO BiH IOMara€eThCsl.

OKpiM JIEKCHYHUX 3aC00iB BUPAKCHHS OIlIHKH,
BapTO PO3MISHYTH i1 MPOSBU 1 HA TpaMaTUIHOMY
piBHI, JIe BUHUKAIOTh KOHOTAIIii, IO BimoOpaka-
IOTh CIiB3B’SI30K MOBHHMX OLIHHMX OJMHUIb Ta
BIJIOMOT0 MO3aMOBHOT0 00’€KTa, SIBUIIA 1 KOpHUC-
tyBaya. C. Kinr y cBoemy pomani «11.22.63»
HIUPOKO TIOCIYTOBYETHCS HAPaTHBHUMHU 4aco-
BUMHU (hopMamMu, TOOTO MHUHYIUMH 4YacaMu, SKi
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BHKOPUCTOBYIOTBhCSI U PO3moBifi. Hanmpukman:
“She did not appear to be breathing”. “My eyes
widened and I stopped breathing”. “The good side
of her mouth began to tremble”. I saw the fear in
her eyes”. “The combination of shock, loss, grief,
and anger in her red eyes was much worse” (2).

VY BciX BUIIE HaBEJCHUX NPUKIANAxX IMOJaHi
pEUEHHS 3 HEraTUBHOIO KOHOTAILIIETO, 1110 TIOB SI3aHO
3 TIOAISIMH, SIKI BXKe cTanucs abo B3sTi 13 pO3MOBI-
JIeil Ipo MUHYII TMOii.

3a3Ha4MMoO, IO EMOLIWHUN XapakTep imio-
MaTHYHUX BHpa3iB y pOMaHI BHpakae OIlIHIO-
I04€ CTaBJICHHS J0 00’€KTa TOro, XTO TOBOPUTD.
Hanpuxnan:

“Keep your mouth shut as much as you can until
vou pick up the lingo and the feel of the place”
(2). Y upomy pedeHHI aBTOPOM BUKOPUCTAHO JBI
imiomarnuHi (paszoBi €mnHOCTI: pick up the lingo
(ocBoroBatu xapron), feel of the place (oO6BuKa-
TUCS, 3BUKaTn). [lepcoHaxki poMaHy CHIIKYIOYHChH
MK CO0OI0 BHKOPHUCTOBYIOTH TaKi CIIOBOCIIOJNY-
YEHHS Y CBOEMY HOBCSKJICHHOMY XHTTI 1 TOMY 3a
iX JOOMOTOI0 BHPAXKAEThCS TOHATTEBA OIIHKA,
a iX XapakTep BUpa)ka€ OIIIHIOIOUE CTaBJICHHS.
3ayBa)KUMO, 110 i[iOMaMH MOXXYTh OyTH HE JIMIIIE
CIIOBOCIIONYYEHHS, a W pedeHHs. OTxke, OIHHI
CJIOBOCTIOJTYYCHHS SICKpaBillle, 3p0o3yMiiiie, eMo-
HifHiIIe 300pakyl0Th BHYTPIIIHINA CBIT IepoiB, ixX
MOBE/IIHKY B TIOBCSIKJICHHI.

XKanp HaykoBOi (haHTAaCTUKU € TPEKPACHOIO
OCHOBOIO ISl CIOBOTBOPYOCTI, TOMY IIIO JJISl CTBO-
pEHHS HOBUX 00pa3iB BHKOPHCTOBYIOTHCS pi3HI
Tponu 1 (irypu MOBH. Y Tpoleci aHaji3y poMaHy
C. Kinra «11.22.63» BusiBiieHo, 1o igioctuiab Cri-
BeHa KiHra xapakTepu3yeTbCs BHKOPHUCTAHHIM
TaKUX CTHJIICTUYHUX 3acO0iB, SIK ajro3ii, emiTerH,
MOpIBHSAHHA Ta MeTadopH. 3acTOCYBaHHS aBTO-
POM TakuX CTHJIICTHYHHUX 3acO0IB CIIpUSiE CTBO-
peHHIo 00pa3zHOro (GOHY TBOPY i1 TOCTPOTH HATIPYTH,
3aHETIOKOEHHS, TPUBOTH OYIKYBaHHS, SIKI OXOILTIO-
FOTh TOJIOBHOTO I'epos M yac nepeOyBaHHs B MUHY-
nomy. Hanpuknan: “Bloody tears had been painted
below the things weird white eyes” (2). Y 1upomy
npukiai 3aaxoaumo eritetu bloody tears (kpusasi
cibo3m), weird white eyes (uBHI 0111 0ul).

VY Tekcti 3ycTpivuaeMo # iHIII €miTeTH 3 BHpa-
JKEHHssM HeratuBHO1 orinku: bloodshot eyes
(HamuTi KpOB’10 04i), a dead pony (MepTBUHA TOHI),
in her red eyes (B ii mouepBoHiINX 04ax) a cash-
and-carry society, a crying man. X oliHHuMi 3HaK,
B HAIIOMY BUIAJKy, BH3HAYAE€THCS XapaKTEPOM
emolii 1 BIAMNOBIIHO 10 LOTO HEraTUBHUN €MO-
AWM BINUIMB CHIBBIAHOCUTHCS 3 HETAaTUBHUM
OLIIHHUM 3HAKOM IIUX EIIITETIB.

[Ipote, kpim emiTeTiB 3 HErAaTUBHUMH OI[IHHUM
3nakoM, C. Kinr mocmyroByerbcs il emiTeTamu
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3 1X MPOTHUJICKHUM 3HAYCHHSM, TOOTO TO3UTHB-
HUM, 30KpeMa IpPH OMNHCI KOXaHOi TOJIOBHOTO
repost: a beautiful full-throated laugh, her face was
perfect.

Emitetn maroTh emortiitHe 3abapBieHHs 1 3 X
JIOTIOMOTOI0 BCTAHOBIIOETBCSI HETaTUBHO-OLIIHHE
CTaBICHHS JIO OIMKCYBAaHOTO IMporecy. Takox,
BUKOPUCTOBYIOYH iX, aBTOp (opMye eMOoLiiHy
00CTaHOBKY, Mepeaae MCUXOJIOTIuHy arMmocdepy, a
TaKOXX HACTpiil MepCoHaXIB.

VY pomaHi BXWTI MOPIBHAHHS JUISI BUPAKECHHS
OomiHKU. Po3missHEMO KuTbKa TPHKIAIIB TIOPiB-
HSIHHSL B poMaHi: “Are these oranges fresh?” ““As
fresh as your smile, Leola,” he replied, and the
ladies tee-hee’d” (2). TyT IOPIBHIOETHCS CBIXKICTD
amneNIbCUHIB 3 JIIBOYOKD MOCMIlIKo. BinipBane
BiJl KOHTEKCTY BOHO 3BYYHThH JUBHO, IPOTE 1€ € B
ctuii C. Kinra.

VY HactynHomy npukiani: “It wasn t as exciting
as the cover” (2), TOPIBHIOETHCS JIIBYMHA 3 OOKIIA-
JMHKOK KHHTH, TOMY IO HE MPOYHMTABIIM KHUTH
CIpUUMAIOTH 11 CrIOYATKy 3 OOKJIAIMHKH, a 1151 JIET],
HAleBHO, HE BPa3uiia CBOEIO 30BHIMIHICTIO.

[Ile omHe TMOpPIBHSHHS CTOCYETBHCS NEpeB “as
green as they had been in July”. Hanpuknan, “/
walked under elm trees that had yet to be touched
by the blight that would take almost all of them by
the seventies, trees that were still as green as they
had been in July” (2).

VY HacTymHOMY MpPHKIa/Ai TOPIBHSIHHS IO€-
HYETHCS 3 JIAMIUBOIO JICKCUKOKO 4Yepe3 eMOIiii-
HUI CTaH NEepCOHaXKa, KU OTPUMaB HEBTIITHHIMA
PE3yJIBTAT MiCyIsl MPOBEACHOTO PEHTIEHOIOTTYHOTO
obcrexxenns. Hanpuknan, “Long story short, [ went
to a doctor and got an X-ray, and there they were,
big as billy-be-damned’ (2). OnHax, TeKCUKa 3HU-
JKEHOTO PETICTPy BHUKOPHCTOBYETHCS Y XYHIOKHIX
TBOpPax 3 METOI0 BPa3UTH CHIBOCCIIHUKIB sSCKpa-
BICTIO BHUCIJIOBJICHHS, TIParHEHHSIM MOKa3aTH CBOIO
3HEBAry JI0 MpeaMeTa po3MOBH.

C. Kinr y pomani «11.22.63» yacto mocmyro-
BYE€ThCSI BAKOPUCTAHHSIM MTOPIBHSHB 3 HETATUBHOIO
koHoTamier. Hanpuknan: “I saw two bicycles. One
was a boy's Schwinn, leaning on its kickstand. The
other, lying on its side like a dead pony” (2).

[HI11 TOPIBHAHHS BXUTO JJIS TIOCUIIEHHS 300pa-
’KEHOTO y TBOpI 1 Ma€ TeX HEraTUBHY KOHOTAILIIO,
HanpuKIIaz;: “Living in the past was a little like living
underwater and breathing through a tube” (2).

Jlis cTBOpeHHsS OOpa3HOCTI 1, 30Kpema, s
B1JIOOpa)KEHHSI BHYTPIIIHBOTO CTaHy Teposi TEK
BUKOPHCTOBYIOThCSl  MOpiBHsAHHA.  [lcuxomoriu-
HUI acleKT B pOMaHi BioOpaxkae B3a€MO3B’ 30K
30BHILIHBOTO 1 BHYTPIIIHBOTO B OIIIHKAX JIIOIUHHU,
crpoOy MPOYMTAHHS 3a 30BHIIIHIM BHUIJISIOM,
0 BUSBISETbCS O3HAKaMU TCUXO(]I3NYHHX,




Haykosuui scypran Jlveiscvroeo Oepoicashoeo yHisepcumemy 6esnexu scummeoisibrocmi «JIvsiecvkuti hinonoeivnuil uaconucy. Ne 9, 2021
Scientific journal of the Lviv State University of Life Safety “Philological Periodical of Lviv”. Ne 9, 2021

TICUXOEMOIIHHUX, TICUXIYHHUX, IHTEICKTYaIbHUX
BJIACTHBOCTEH 1 sikocTel ocobuctocti: “I feel ...
I do not know ... like a bottle of soda that's been
shaken up” (2).

Orxe, mnopiBHaHHA y pomani C. Kinra
«11.22.63» HecyThb B c001 €KCIIPECUBHY, EMOLIIHHY
Ta €CTETHYHY 1H(POPMALIIIO 1 MOXKYTh BUKIIMKATH Y
yyTaya TMEBHI BITUYTTS Ta €MOIlii dyepe3 SICKpaBy
00pa3HICTh, 110 JIEKUTH B OCHOBI OMHUCAHUX (ITryp
1 CIIOHYKaIOTh /IO OLIHHOCTI.

Jln1st CTBOPEHHS OLIIHHOTO €()eKTy BAXKINBUM €
BXKMBaHHS MeTadopu, 110 BUKOHY€E NparMaTHuHy
(GyHKIII0, 30KpeMa, 3aBISKH CBOEMY BIUTUBY Ha
IYMKH 1 TIEpEKOHAHHS, BOHA TAaKOXK BHKIIHKA€E
MIEBHY TICUXOJIOTIYHY 1 JII€BY peakiliro 3 00Ky THX,
XTO CrpuiiMae TeKCT. BoHa € BaKIMBUM 3MICTO-
YTBOPIOIOYMM YMHHUKOM TEKCTY 1 HAJIa€ OI[IHHOI,
eKCIIPECUBHOI Ta EMOIIHHOT TOHAIBHOCTI TOBI-
JOMJICHHIO, CTBOPIOE B HhOMY (DOH, JONATKOBHIA
IUTaH, MIATEKCT, M0 CHPHUSIOTH KPaloMy po3y-
MIHHIO CIIPaBXHIX HaMipiB aBTOpA.

C. Kinr ans Ouibll JApamMaTHYHOTO €QeKTy
BUKOPHCTOBY€E TaKWi BUJ MeTapOpH, K KOHIICTI-
TyanbHa Metadopa. YacTo KOHIENTYali3yrOThCs
taki MoHATTS 5K «kutTs» (life) ta «cmepThy
(death). KonrmentyanbHo0 MeTahopo IOTO
TBOPY € MTOBEPHEHHS Y MUHYJIE 1I€ TIEPEMIILICHHS Y
Yaci — nepeMinieHHs y (MeBHUH) IpocTip (Miciie).
3ayBaKMMO, II0 4Yac MOX€ OyTH HOJITHYHUM.
CroxeT pomaHy MoOy/IOBaHUI Ha IHTEPTEKCTYyallb-
Hili MeTadopi — 1€ MOBEPHEHHS B MHUHYJIE 4Yepe3
MopTal.

Haituacrime 3a gomomoror meradopu BUpa-
KA€ETHCSI EKCIPECisi TOJIOBHOTO I'eposi, TOMY 1110 BiH
nepedyBae y 3arpo3JMBOMY CEpEIOBHUII Ta Bil-
gyBae ctpax. Haramaemo, mo meradopa € mobpe
BIJOMUM cepell JeKCHYHHUX CTHIIICTHYHHX 3aco-
OiB 1 TUM, SKHI HaKOIIbIIIE BUKOPHUCTOBYETHCS Y
XyIOXKHIX TBOpax. MeTadopuiHi BUCIOBIIOBAaHHS
MICTSITh, 3a3BHYal, Oarato iHdopMmarlii, o, yacom,
3aBa)ka€ aBTOMATUYHOMY CIPUHHATTIO TEKCTa
1 3amy4ae 10 poOOTH ysiBy umrTada. Hampukian:
“The pain had been temporarily buried in a surge
of adrenaline” (2). Y upbomy npukiaai Mmetagoporo
€ pain had been temporarily buried, sixa Bka3ye Ha
eMOlIiifHe HANPYKXEeHHS, SIKE MoeTHaHe 3 PI3nIHIM
oosem, 1m0 € BizutiBkoro C. Kinra, oco0nuBo B
[IbOMY POMaHI.

I[Ipo Takmii e camuii eMOUIWHWUK CcTaH
WIeThcs B IHIIOMY TPHKIAZI 3 TBOpYy: “My face
was throbbing, but my abdomen was worse”
(2). Y upomy pedenHi BxkuUTO 1Bi Metadopu face
was throbbing i abdomen was worse, sxumMu
aBTOp HAroJIOIIYBaB Ha BHYTPILIHIX TEPEkKH-
BaHHSX TOJIOBHOTO Treposi 1 MOro HEBIEBHEHOCTI
B CBOIX JIsIX.
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Hactymaa wmeradopa € 3pa3koM MOETHYHOT
JiTeparypu, TpoTe y QaHTaCTHYHIN JiTepaTrypi
my heart beating BxuTo He B POMaHTHYHOMY 3Ha-
YeHHI, a Bl CTpaxy, KU MEPErnOBHIOBAB T'OJIOB-
HOTO Teposi B MEBHUX cHUTyauisx. Takux metadop
y TEeKCTi € 3HayHa KIIbKICTh, TOX MMOaMO KiJIbKa
pEYCHB, Y SIKUX BOHU BUKOPUCTAHI:

“My heart beating so hard it seems to shake my
whole body” (2).

“My heart was beating hard enough to make
my eyeballs feel like they were pulsing in their
sockets” (2).

OT1xe, MeTadopu BUKOHYIOTh EMOTHBHOOIIIHHY
(bYHKIIIO 1 32 JJOTIOMOTOIO X €MOIIIMHOTO BILTUBY
OTPUMY€EMO 00pa3 roJIOBHOTO Ieposi.

Kpim wMetadop 3 HEraruBHOI €MOLIHHOIO
omuinkoro C. Kinr BukopucroBye metadopu 3 o3u-
TUBHOIO OIIIHKOIO TAaKOX, ae iX Hebarato. Hanpu-
knan: “She was laughing, her hair was flying, and
her face was perfect” (2). Metadopa her hair was
flying BUKOpHCTaHa B ONKMCI KOXaHOI TOJOBHOTO
reposi, 0 BKa3ye Ha Te, 10 BiH 3/1aT€H Ha pOMaH-
THUYHI TIOYYTTS.

Ha movarky unTada Bpakae €MOIIIMHICTh Ta
IPOHIYHICTh BUKJIQJy BOJHOYAC, TOMY IO TOJO-
BHUW Tepoil Bele BHYTPINIHIN Jiajor 3 KOJHII-
HBOIO JIpyXMHOI0. BoHa 3BHHYyBauyBana [[xelika
Y BIJICYTHOCTI €MOIliif, 3 UMM BiH HE 30BCIM TOTO-
JoKy€eThes. TyT 3HaXoIMMO mapasiesbHi KOHCTPYK-
uii Ta anadopy. Hanpukian:

“I have never been what you’d call a crying
man. — I have never seen you shed tears’, she said
[...] —Ldidnt cry when I saw her off. I didn't cry
when I went back inside the little house” (2).

EmomniiiHoro € ¥ aHTHTE3a, IMoJaHa dail, e
TOJIOBHUH TEpO TOBOAWTH CBOIO EMOINHHICTD 1
3MATHICTH CITIBYYBaTH 1 Twiakatu: “Not for long,
but the tears came®. “But I'm not emotionally
blocked” (2). AnTuTE3a 3 OpUTIHANY CTa€ y mepe-
KJIaJli OKCUMOPOHOM, 1110 O. €Menp 3ayBaxye, 110
1€ He JTy’K€ BUIIPABJaHO, OUIbII TOPEYHUM OyB OU
BapiaHT: «AJie HE BapTO TOBOPUTH, IO 51 HECIPO-
MOXKHHI Ha eMorttii» (1, c. 143).

BBaxkaemo 3a JopeuHe HAaroJIOCUTH, OJHIEIO 3
OCHOBHHX XapaKTePHHUX PHC HAYKOBO-(PaHTACTHY-
HUX TBOPIB € amIuTidikaiii (TeXHiKa HarHITaHH:A),
sIKa XapaKTePU3y€ThCsI BUKOPUCTAHHIM CEMaHTHY-
HOTO TIOBTOPY 1 JIEKCHKO-TEMAaTHYHOI TPYyNH CIIiB.
CxJtazioBi 11i€i Tpynu MaroTh €KCIPECHBHY KOHO-
Tallito, MO CIPHSIE€ HATHITAHHIO TPUBOYKHOTO OYi-
KyBaHHs, Hanpukian: “I did as he asked, feeling
like the world's biggest dope. One step ... lowering
my head to keep from scraping it on the aluminum
ceiling ... two steps ... now actually crouching
a little. A few more steps and I'd have to get
on my knees” (2).
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VY TBOpax (haHTACTHYHOTO YKaHPY BaXKIHMBOIO €
POJIb TaKOTO CTUJIICTUYHOTO TPHUIOMY, K Tpaja-
ist: quite, quite evil (yxe-myxe mKiuuBi); Quite
evil, very, incredibly evil (310, cTpaiine, HEMMO-
BipHe 3510). C. KiHr BukopucroBye nei 3acid 3
METOI0 €MOLIHHO-XyJ0’KHBOTO BILUTUBY Ha YMTaya.
Moro cyTHicTh mpuifoMy MHONSTae B MiJCHICHHI
KOJKHOTO HACTYITHOTO BHCJIOBIIOBaHHS (B €MOIIii-
HOMY Bi/JIHOIIIEHHI1), BaXJIMBIIIIE, 3HAYHIIIE, ICTOT-
Himie (B JOTIYHOMY TIIaHi1), 611bIe (Y KiTbKiCHOMY
BiJTHOIIIEHHI), HI)K TTOTICPETHE.

OnomMmaromnes i BUTYKH TEX He 00iiIeHi aBTop-
CBKOIO yBaroro: buzzing (rymiuus), chuckle (xuxu-
KaHHs), screeching (Bepeck), Oh! my God! (Oii!
3apanu bora!); Waahhh... waahhhh... waahhhh
(Ba-a-a... Ba-a-a... Ba-a-a-a). IX BUKOPHMCTAHHS
JIOTIOMAararoTh aBTOPY Y CTBOPEHHI 3ByKOBHUX 00pa-
3iB, 110 Pa3oM 13 3BYKOBUM MAaJIOHKOM IE€pesae
yuTa4eBl HACTPiH PparMeHTa TBOpYy.

OTtxe, y pomani C. KiHT BUKOPHCTOBYE 3HAUHY
KIJIBKICTh CTUJIICTUYHUX NPUHOMIB 1 3ac001B BUpa-
JKCHHsI JUIS JTOCSITHEHHS TEBHUX IIei. ABTOp,
32 iX JIOMOMOTOI0 XapaKTepHU3ye BHYTPIIIHIN 1
30BHIMNIHIN CBIT MEPCOHAXIB, IX EMOIIHMUIA CTaH,
iXHi pO3MOBH 1 TOBEIIIHKY, @ TAKOK B3aEMUHU OJIUH
3 omHMM. Takoxk 3a X JOMOMOror NMUChMEHHUK
BHCJIOBIIIO€ BJIACHE OL[IHHE CTaBJICHHS /IO OIHUCY-
BaHUX MOJiH 1 repoiB TBOpY. Haituacrime y pomani

3yCTpidaroThcsl Metadopa, MOPIBHIHHS, BHUTYKH,
ipoHist. 3a iX JOIOMOT0I0 CTBOPIOETHCS aTMOC(hepa
TAEMHHUYOCTI 1 3araIKOBOCTI.

BuCHOBKH Ta mepcHeKTHBH MOAATBIIMX
nocaimkennb. Oxe, TBIp «11.22.63» Mae cBoe HEOp-
JMHApHE JIHIBICTUYHE 3a0apBIICHHS, IO € BIAaCHE
HeBix’ emuor0 yactuHoro imioctwno C. Kinra, Ta
JIOCUTH YITKO 1 SICKpaBO mepenae arMocdepy, 1o
onucyerbcs B pomani. OOpa3Ha # OIlIHHA €KcC-
npecist BIIATBOPIOE eMOLIHHY c¢epy OCHOBHHX
HOCIIB MOBH, 30KpeMa, aBTOPa, MEPCOHAXKIB, YNTa-
4iB. CeMaHTHUKO-KOTHITHBHI OCOOIMBOCTI OLIHHUX
JIEKCeM B POMaHi PO3KPHBAIOTh EMOTHUBHHIA (DOH
CY4acCHOTO aHIJIOMOBHOT'O XyHOXKHBOTO JIUCKYpCY i
BUCTYIIAIOTh EMOTHBHUMH 3HaKaMH, 1110 3a0e3medy-
I0Th KYJIBTYPHY KOMYHIKallit0 Ha eMOLIIHHOMY piBHI.

C. Kinr y «11.22.63» BUKOPHCTOBYIOUH Pi3HO-
MaHIiTHI 3acoOu BHPA3HOCTI, JIO3BOJISIE YUTAYCBI
3anISIHYTH B HAWTMOTAEMHINI KYTOYKH JIFOICHKOT
Iyl 1 3MYIIy€ 3aMHUCIUTUCS HAJl IeIKUMH aCIeK-
Tamu AificHocti. Temu, K1 migiiMae TUCHEMEHHUK,
BUKOPHCTABIIH Pi3HI i OpUTriHAIBHI 3ac00U BUpa3-
HOCTI Ta >KMBI TICUXOJIOTI4HI TIOPTPETH IMEepPCOHa-
KI1B, JTO3BOJIAIOTH BijiHecTH TBOpUicTh C. Kinra 1o
cepito3Hoi Jiteparypu. IlepcriekTnBoO TMOmalh-
MIOTO JIOCIIPKEHHS pPOMaHy € BHUBUCHHS €MO-
TUBHOCTI TOJIOBHOTO T€pOsi, BPAXOBYIOUH OIIHHY
KOHOTAIII10.
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EXPRESSION OF EVALUATIVE CATEGORY IN S. KING’S NOVEL “11.22.63”

Borysova Nataliia Vasylivna
Candidate of Pedagogical Sciences,
Associate Professor at the Department of Foreign Philology, Translation and Teaching methods
Hryhorii Skovoroda University in Pereiaslav
Str. Sukhomlynskyi, 30, Pereiaslav, Kyiv region, Ukraine

Zabolotna Tetiana Valentynivna
Candidate of Philological Sciences,
Associate Professor at the Department of Foreign Philology, Translation and Teaching methods
Hryhorii Skovoroda University in Pereiaslav
Str. Sukhomlynskyi, 30, Pereiaslav, Kyiv region, Ukraine

The article reveals a concept of evaluative category, which is found at different levels of language. It is noted that
it is a multi-vector phenomenon that is realized through a subject’s consciousness in the perception and processing of
information about the external world and correlates through speech with the internal world of a human.

The purpose of the study is to determine a system of means of evaluative category expression in the English language
and to identify linguistic and stylistic features of implementation of this category in the novel “11.22.63” by S. King.
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The implementation of the evaluative category finds its revelation through morphological, lexical, syntactic, stylistic and
pictorial means of its expression. Secondary nominations give the texts imagery, expressiveness, emotionality, freshness,
originality.

1t is emphasized that the concept of evaluation in S. Kings novel “11.22.63” is inextricably linked with the reflection
of a characters’ emotional attitude to objects of statements. In the evaluation process, they state their positive or negative
attitude on any feature. Lexical means of evaluation are primarily related to the emotional component of connotation,
which includes both rational and emotional evaluation. Much of the evaluative vocabulary of King's novel is related
to the emotional component. It is noted that the novel “11.22.63” by S. King contains a large number of metaphorical
statements that actualize emotions that express rejection of reality through its cruelty and aggression, dishonesty and
falsity, unhealthy condition, lack of independence and treachery. Stylistic means of expressing the category of evaluation
are epithets, metaphors, comparisons, exclamations, gradation etc. S. King uses them to describe the inner and outer
world of characters, their emotional state, conversations and behaviour, as well as the relationship between characters.
They create an atmosphere of mystery and enigma. The use of metaphors, allusions, personifications helps a reader reveal
the most secret corners of the human soul and makes you think about some aspects of reality. Figurative and evaluative
expression reproduces the emotional sphere of both the author and the characters. The semantic-cognitive features of
evaluative lexemes in the novel reveal the emotional fund of modern English-language artistic discourse and act as
emotional signs that provide cultural communication on an emotional level.

Key words: evaluation category, S. King, “11.22.63”, evaluative expression, emotional sphere.
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