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The article deals with the investigation of characters’speech in a literary text as the main constructive com-
ponent of the image of the character. In modern literary studies, it has different vectors of analysis, but most often
speech characteristics of characters are presented as one of the aspects of image creation. In linguistics, the sub-
Ject of study is based on the material of oral speech and texts which represent general, typological and specific
features of communication, speech etiquette, or speech peculiarities of different social groups. In the process
of creation verbal representation of the image of a character occupies a significant place. Modern writers use
deliberate errors as a kind of language game that helps to draw the reader's attention to the author's intentions.
The purpose of the research is to study the main character s complex identity due to his mental retardation based
on the novel “Flowers for Algernon” by D. Keyes, focusing on lingual, moral and emotional components. The
realization of this aim requires the fulfilment of the following tasks. 1) to define the key features of the character's
speech in the novel “Flowers for Algernon” by D Keyes, 2) to single out dominant stylistic devices and expres-
sive means at different language levels — graphic, phonetic, lexical and syntactic, which reveals the main'’s char-
acter mental retardation. The object of our investigation is also to analyze through the prism of poetics numer-
ous grammar errors as means of language play. The novel understudy has a form of a diary report (first-person
narrative), and this made it possible to use psychological analysis of his inner world and the description of
his intellectual and emotional worlds. All of them are determined by graphon, the main stylistic device in the
novel. Special poetic analysis of speech characteristic of mental retarded personality becomes especially actual,

especially when eliciting the novel by Daniel Keyes “Flowers for Algernon”.
Key words: speech characteristics, mental retarded personality, poetic analysis.

Problem statement and its relevance. The
study of characters’ speech in a work of art as the
main constructive component of the image of the
character in its characteristic function has in mod-
ern philological science different vectors of anal-
ysis [4, 5]. Contemporary literary studies present
speech characteristics of characters as one of the
aspects of image creation in literary texts of differ-
ent genres [8; 9]. In linguistics, the subject of study
is based on the material of oral speech and texts
which present general, typological and specific
features of communication [2], the subtleties of
speech etiquette, the specifics of speech of differ-
ent social groups [4; 5; 7] and so on. Special poetic
analysis of speech characteristic of mental retarded
personality becomes especially actual when elicit-
ing the novel by Daniel Keys “Flowers for Alger-
non”. It’s interesting to mention that Daniel Keys
is an American prose writer, a scientist-philologist
and a bachelor of psychology. That’s why in the
analysed novel the author also touches on the prob-
lems of morality, ethics, and, even, the theologi-
cal aspects. Fantastic at first glance, the plot of the
novel, written in 1966, nowadays takes the form of
a socio-psychological drama, where there is a shift
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of interest from science towards moral and ethical
issues, which, given the latest scientific discover-
ies in the field of DNA and cloning, are becoming
increasingly more relevant.

It is worth mentioning that the novel “Flowers
for Algernon” is the most famous work by Daniel
Keyes. Nevertheless, it cannot be said that its fame
is widespread and the story is well known to the
whole world. This is the story of Charlie Gordon,
a patient with oligophrenia (mentally retarded),
whose intelligence as a result of a scientific experi-
ment was brought to a degree of genius, after which
he returned just as abruptly to the previous level. It
should be noted that the operation of the theme of
deviations of human ontogenesis in literature and
the existence of research on this phenomenon in
the field of psycholinguistics is a consequence of
the general democratization of all components of
living society. It is also an indicator of freedom of
humanitarian thought and the spiritual culture of a
society tolerant to the existence of alternative per-
sonal expression [6].

It is no doubt, that the author was familiar with
specialized literature dealing with mental devia-
tions and the social response to this problem. But
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it was mostly his personal experience that inspired
Keyes with the idea of his future book.

Purpose of the article and tasks. The pur-
pose of the research is to study the main charac-
ter’s identity in the novel “Flowers for Algernon”
by D Keyes focusing on its lingual, moral and
emotional components. The realization of the aim
requires the fulfilment of the following tasks: 1) to
define the key features of the character’s speech
in the novel “Flowers for Algernon” by D Keyes;
2) to single out dominant stylistic devices and
expressive means at different language lev-
els — graphic, phonetic, lexical and syntactic, which
reveals the main’s character mental retardation.

Analysis of the latest investigations and publi-
cations. In the works of Ukrainian researchers such
as [. Bilodid, S. Bibyk, S. Yermolenko, G. Suta lan-
guage portrait is considered in the context of the
study of language personality, combining physical,
psychological and social human traits. It is defined
as a set of pictorial and expressive means distin-
guishing one character from others. Human lan-
guage activity is understood as a definite manner
of speech, used vocabulary, intonation, rhetorical
tricks, and gestures, which together create a cer-
tain image of this person in the environment. This
image often is denoted by the term “language pass-
port of the individual” [7, p. 41-43]. Close to this
concept is the definition of linguistic personality,
which, following Yu. Karaulov, we understand as
“a set of abilities and characteristics of a person,
who determine the creation and perception of lin-
guistic works (texts), which differ in the degree
of structural and linguistic complexity, depth and
accuracy reflection of reality, a certain target orien-
tation” [2, p. 58]. In the language model personal-
ity, this researcher distinguishes three levels: ver-
bal-semantic, linguo cognitive and motivational.
The verbal-semantic level is zero, and the intel-
lectual characteristics of the linguistic personality
come to the fore, which is relevant in the context
of our intelligence. Attention is paid to the ability
to properly use verbal means, respectively to the
norms of social differentiation [5] and variability.

This phenomenon is closely connected with the
notion of language deviations, or in other words
language anomalies. N. Arutyunova outlined the
problem of anomalies in a language in its entirety:
“to mark the sequence of deviations from the norm,
which originates in the sphere the perception of the
world that supplies data for communication passes
through the realm of communication is postponed
in lexical, word-forming and syntactic semantics
and ends in verbal creativity” [1, p. 8].

In the process of creating a verbal and artistic
image of a character, a significant place for modern

45

writers is given to artificial, deliberate errors as a
kind of language game that helps to draw the read-
er's attention to the expression of the author's inten-
tions and to which it is given considerable attention
in modern linguistic research [2]. The object of our
investigation is also the grammar of errors, but not
as a means of language play, but as a basic creation
of an artistic image due to the peculiarities of the
character's speech. In this case, the errors become
significant for the recipient (reader, translator)
information capacity [5]. It is worth mentioning
that the main causes of the emergence of linguis-
tic and communicative deviations are ignorance of
the codified norms of literary language, due to the
level of the intellectual development of man.

To help the recipient correctly interpret the
meaning of language units in the studied novel,
we describe the extra lingual situational context of
the events depicted in this literary work. The novel
understudy has a form of a diary-report (first-per-
son narrative), and this made it possible for the
author used for psychological analysis of the inner
world of the character and the description of his
intellectual and emotional worlds of the inner
speech of the character, which are determined by
the leading stylistic means and devices.

Results and discussion. The main plotline of
the novel can be presented as follows: the main
character, Charlie Gordon, has an IQ of 68. He
works as a cleaner in a bakery and attends a night
school for mentally retarded adults and tries his
best to learn how to read and write. His teacher, a
young woman, thinks that he is highly motivated
and recommends him to the survey institute for an
experiment. Two scientists from that institute are
working to increase the intellect of a white mouse,
Algernon.

Although the author uses the fantastic element
of the experiment, to give momentum to the story,
he does not emphasize it. In the first instance,
Keyes deals with the substantial problems of the
real world. At the same time, without it, the whole
plot of the book would not have been possible. At
first, the main character even envies the mouse
because it is smarter than him and so decides to
go through with the experiment: “... I hate that
mouse. He always beets me... I never knew before
that I was dumber than a mouse... Maybe some-
day 11l beat Algernon” (2, p. 13).

After the operation, Charlie’s intellect starts
to grow rapidly. Step by step, he remembers his
childhood and adolescence. He was stigmatized
by his mother, sister and by his classmates. His
mother beat him for not being “normal”. His sister
used this situation and blamed Charlie for her own
mistakes in front of their parents. His classmates
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used his naivety to use him as the “fall guy”. He
also understands that his colleagues at work were
laughing at him and used him as he did not under-
stand what was happening [10].

To my deep consideration, Keyes on purpose
makes stylistic, grammatical and punctuation
errors in the text of Charlie Gordon's diary to show
the underdevelopment of the character, which is
expressed through a special selection of language
tools: “Gimpy hollered at me because | droppd a
tray full of rolles I was carrying over to the oven.
They got derty and he had to wipe them off before
he put them in to bake. Gimpy hollers at me all the
time when I do something rong, but he reely likes
me because hes my firend. Boy if 1 get smart wont
he be serprised’ (2, p. 8).

Gradually his intellect grows and Charlie learns
not only how to read, he learns many foreign lan-
guages; he reads scientific articles in Hindi, Japa-
nese, Chinese and Russian. He studies other disci-
plines as well: physics, biology, chemistry, history.
He finds himself in love with his former teacher
and tries to start a relationship with her. He is not
very successful though, as she thinks that he has
become arrogant. She is partly right, as Charlie’s
character develops together with his intellect. He
reaches his peak — IQ 200, so he becomes signifi-
cantly cleverer, than his “creators” who maintained
the operation [10].

Such great smartness is another aspect that dif-
fers the novel “Flowers for Algernon” from other
works on the theme of mental retardation. Keyes
explored the opposite side of mental retardation —
an abnormally high 1Q. The character conflicts with
society and, at the same time, he is in opposition
with the emotional side of himself.

Approximately at the same moment that he
reaches the highest peak of his IQ Charlie discov-
ers that regression is inevitable. The novel “Flow-
ers for Algernon” is written in the form of the
main character’s reports to the institute. Charlie
also carefully records his regression in the diary:
“I’m forgetting things 1 learned recently. It seems
to be following the classic pattern, the last things
learned are first things forgotten. <...> Reread
my paper on the Algernon-Gordon Effect and even
though I know I wrote it, I keep feeling it was
written by someone else. Most of it I don’t even
understand” ( 2, p. 206).

That is the climax of the story: over time his 1Q
is going to become the same or even lower than it
was before the operation. Charlie leaves the insti-
tute and tries to lead an independent life in a rented
flat. He takes Algernon with him. At the same time,
he continues his research, looking for a way how
to stop his regression. Not finding the answer, he
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contacts his family which left him long ago. He
spends his last months before the regression com-
pletes with his former teacher, Alice. At the very
end of the book, he leaves the city, heading to the
asylum and hopes that someone will put flowers on
Algernon’s grave [10].

Returning to the poetic analysis of speech char-
acteristics of the main character it is necessary
to mention that the ontogenesis of the character's
speech becomes decisive for the transmission of
the process of increasing the level of his 1Q and,
accordingly, the socialization of his personality.
The only desire of the main character of the novel
is to become smart, like his friends-bakers, to read
smartbooks and to understand what people are say-
ing: “I coud go back to show the guys at the bakery
how smart [ am and talk with them about things and
maybe even get to be an assistin baker” (2, p. 13).

Keyes tries to imitate not only a mentally disor-
dered person’s way of thinking but his speech char-
acteristics as well, using graphon which became the
dominant stylistic means in this novel. By the way,
graphon we understand as an intentional violation of
the graphical shape of a word (or word combination)
used to reflect its pronunciation [4, 23]. The author
uses a variety of different kinds of graphons to make
Charlie’s writing look more authentic. The first extract
is taken from the first report of the main character.
At this point in time, Charlie’s 1Q is 68: “Dr Strauss
says | shoud rite down what I think and remem-
bir and evrey thing that happins to me from now on. I
dont no why but he says its importint so they will see
if they can use me. I hope they use me becaus Miss
Kinnian says mabye they can make me smart. [ want
to be smart. I am 32 yeres old and next munth is
my brithday. 1 tolld dr Strauss and perfesser Nemur
I cant rite good but he says it dont matter he says
I shud rite just like I talk and like I rite compush-
ishens in Miss Kinnians class at the beekmin coll-
idge center for retarted adults where I go to lern 3 times
a week on my time off” (1, 1).

It can be seen clearly that Charlie has diffi-
culties with spelling which is expressed by vari-
ous graphons [5, 24]. His orthography is phone-
mic, which means that the graphemes correspond
to the phonemes of the language. For example, in
the words “shoud” and “rite” the silent consonants
are missing. In the first instance, it is silent /I/, in
the second one it is silent /w/. In the word “becaus”
silent vowel /e/ is missing. There are not many
morphological errors in the extract, as this type
of error implies the wrong structure of the word.
Among them can be mentioned “tolld”, as the past
tense is formed with a mistake.

In general, it can be said that at that point Char-
lie is in command only of the Present Simple tense.
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He uses it a bit awkwardly but almost without
mistakes, except for the phrase “it dont matter”.
Another example shows such syntactic mistake as
a double negation: “I told them I dont want to race
with Algernon no more.” (2, p. 16). The second
extract is taken from the 7th report. It was written
18 days after Charlie’s operation: “I didnt know I
was thinking and remembering. Maybe that means
something is happining to me. | dont feel different
but Im so exited I cant sleep” (1, p. 23). As we can
see from this textual fragment the character still
has difficulties with spelling. The punctuation is
lacking and the sentences are still short and unex-
tended. Nevertheless, he begins to use other tenses,
such as the present and the past continuous which
was not customary for him before the operation.

The next extract is taken from the 9th report
when Charlie is not a genius yet, but his 1Q is
close to the IQ of an average person of his age:
“Prof. Nemur gave me some more tapes to play
while I sleep. I still don't know how the conscious
and unconscious mind works, but Dr Strauss says
not to worry yet” (1, p. 34). The above paragraph
proves that after Charlie's surgery, there are signifi-
cant changes already with his ability to read a page
in seconds and operate with complex terms, and in
general with his emotional development as a per-
son: “I have often reread my early progress reports
and seen the illiteracy, the childish naivete, the
mind of low intelligence peering from a dark room,
through the keyhole, at the dazzling light outside”
(2,p. 139). As you can see above, there are no more
spelling mistakes. Sentences are longer, the second
one in the extract above is a compound sentence.
Also, Charlie begins to use punctuation properly.

It is logical that along with the decreasing of
Charlie’s 1Q his style of writing becomes primi-
tive again. If we project the level of the intellectual
development of Charlie on the position of transac-
tional analysis of the American psychologist Eric
Bern [3], then before the experiment, the character
is in the guise of “Child” (one of three guises sta-
tus-role interaction of people, along with “Adult”
and “Father”). The child, according to E. Bern, is
a source of mental energy of the individual — our
desires, inclinations, feelings (cheerfulness, curi-
osity, looseness, insecurity, trust, insecurity, joy,
curiosity, fears, etc).

After the operation, Charlie appears in the
guise of “Adult” — the bearer of a rational princi-
ple, responsible for unbiased analysis of any vital
information. As a result, the choice changes the
author of the text of the speech strategy — speech
reactions this ego-state carries with it appeals to
common sense). Thus, in the text of the novel
under study, the author first chooses for narration
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in the diary of Charlie Gordon description and its
characteristic lexical and syntactic devices, which
after changes the character is replaced in the texts
of his reports by a reflection that corresponds to the
form abstract thinking. The dominant type of logi-
cal-syntactic relations, in this case, are causal rela-
tionships, which are not always presented explic-
itly and require additional decoding [5].

So, most often in speech characteristics of
Charlie Gordon, until he reached a high level of
mental development, there are markers of speech
deviations at the phonographic level. Indicative of
the use, in particular, of the graphone as a defining
stylistic device is the text of the first report in Char-
lie's diary: “Progris report 1 martch 3. Dr Strauss
says I shoud rite down what I think and remem-
bir and evrey thing that happins to me from now
on. | dont no why but he says its importint so they
will see if they can use me” (2, p. 1).

Unfamiliar with the correct spelling of words,
Charlie mostly uses the phonetic principle to create
his entries in the diary, therefore, in particular, the
author omits the so-called dumb letters in writing
words, and in cases where two letters convey one
sound, uses one. For example, we meet in his texts
writing: shud (correctly should); rite (write); faled
(failed); pockit (pocket); happind (happened); acheve
(archives); intellect (intellect); operation (operation);
nuthing (nothing); pepul (pupil); dint (didn’t); becaus
(because); laffed (laughed); practice (practice); lerned
(learned); memory (memory); bandages; recom-
mended (recommended); perminint (permanent) [5].

Another graphic technique observed here is:
previously unknown long, difficult to write words
Charlie presents specially: “He said Harold thats
Prof Nemurs frist name I know Charlie is not what
you had in mind as the frist of your new breed of
intelek ** (coudnt get the word) superman. But
most people of his low ment ** are host ** and
uncoop ** they are usally dull and apathet ** and
hard to reach” ( 2, p. 7). Later, Charlie reflects
on the pages of the diary: "Miss Kinnian teeches
me how to spel better. <...> I have lots of truble
with through that you say threw and enough and
tough that you dont say enew and tew. You got to
say enuff and tuff. Thats how I use to rite it before
I started to get smart ». And then: “Everybody on
the floor came around and they were laff laughing
and Frank Reilly said yes Charlie you have been
here long enuff enough” (2, p. 24).

Considering lexical stylistic devices and phra-
seological units used in the character's speech,
we find the predominance of colloquial, infor-
mal, style and vernacular: “Boy woud they'be ser-
prised to see me smart...” (2, p. 9); “Fancy things
I bet” (2, p. 12).
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Soon after Charlie’s IQ reaches its peak: in June (2, p. 148). The last example shows the manifes-
he writes in his 11th report the following: “The  tation of the author's philological education and
same thing happened when I tried to discuss Chau-  his views on the urgent problems of linguistics,
cer with an American literature specialist, ques-  namely, some peculiarities of language changes.
tioned an Orientalist about the Trobriand Islanders, He uses not only longer sentences, but longer
and tried to focus on the problems of automation = words and special terms as well to express his
caused unemployment with a social psychologist  thoughts. There are simple, compound and com-
who specialized in public opinion polls on adoles-  plex sentences in his reports. No more morpho-
cent behavior” (1, p. 69). logical or syntactic mistakes can be found in the

“I was able to finish my linguistic analysis of  extract. Also, there are no spelling errors in his
Urdu verb forms and send the paper to the Interna-  text. Charlie even begins to use slang and argotic
tional Linguistics Bulletin. It will send the linguists ~ expressions: “God damn him. He didn't know what
back to India with their tape recorders, because  he was talking about.” (1, p. 113).
it undermines the critical superstructure of their Conclusion. 1t is proved that stylistic devices
methodology. I can’t help but admire the struc- used to describe the way of thinking of a retarded
tural linguists who have carved out for themselves  person and his speech characteristics can be traced
a linguistic discipline based on the deterioration  at all language levels: phonetic, graphic, lexical
of written communication. Another case of men and syntactical. It is an unusual experience for the
devoting their lives to studying more and more  reader to get acquainted with the inner thoughts of
about less and less — filling volumes and librar-  the person with a quite low or high 1Q. It is defined
ies with the subtle linguistic analysis of the grunt.  that graphon is the key stylistic device used to
Nothing wrong with that, but it should not be used  describe the main features of the character’s speech
as an excuse to destroy the stability of language”  in the novel “Flowers for Algernon” by D Keyes.
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HNOETUYHUI AHAJI3 MOBJIEHEBUX XAPAKTEPUCTUK OCOBHA
3 MEHTAJIBHUMH IMOPYHIEHHAMMN

Bynnaza Oavbra IropiBaa
Mazicmpanmia kageopu auneniticbkoi ¢inonoeii,
Gaxyrememy iHO3eMHUX MO8
JIvgiscvko2o Hayionanvro2o yHigepcumemy imeni leana @panka
eyn. Yuisepcumemcora 1, Jlvgis, Ykpaina

Cmammio npucesueno 0ociodHceH 10 MOBU NEPCOHAICA Y XYOOI CHbOMY MBOPI SIK OCHOBHOI KOHCMPYKMUBHOI CKI1A0080T
00paszy nepconadica Kpizb NPU3My JiH280N0EmMuUKU. Y cyuacHii Qinonociunin Hayyi npedcmasiero pizii 6eKmopu aHauizy
MOBTIEHHEBUX XAPAKMEPUCTNUK NEPCOHANCI8. Y NiHegicmuyi npeoMemom 00CTiONCeH sl € YCHe MOBNEHHS Md MEeKCMU, o
8I000pANCAIOMb 302aNbHI, MUNOLOLIYHI YU cneyuqhiuHi 0coOnU80Cmi CHINKYBAHHSA, MOHKOWI MOBIEHHEBO2O emUKemy),
Cneyuqpixy Moenen s PI3HUX COYianvHux epyn. Y npoyeci cmeopents cl08ecHO-Xy004CHb020 00pa3y NePcoHadCca 3HauHe
micye 07151 CyHacHUX NUCbMEHHUKIB 8I0800UMbCSL UMY YHUM, HAGMUCHUM NOMUTKAM K PI3HOBUOY MOBHOI 2pUl, W0 donomazae
npUSepHymu y8azy 4umava 00 GUPANHCEHHS ABMOPCLKUX HAMIpI8. Mema 00cniOdcenHs - GUYUmMU CKIAOHY 0COOUCTICIIb
2071081020 2eposi yepe3 1020 MeHmanvHi nopywlenns ua mamepiani pomany /. Kiza «Keimu ona Endocepnonay,
30CepeOUBUUCh HA 1020 MOBHIU, MOPAIbHINL ma eMoyitinil ckaadosux. Peanizayis memu eumaeae 6UKOHAHHS MAKUX
3a80amsb: 1) euznauumu ocHOBHI pucu Mosnents nepconaca ¢ pomani /1. Ketica « Keimu 0ns Enoscepronay, 2) euoinumu
OOMIHYIOUT CIMURICTIUYHT NPUIOMU A 3ACO0U HA PISHUX MOGHUX DIGHAX - 2papiuHOMY, YOHEMUUHOMY, TeKCUYHOMY Md
CUHMAKCUYHOMY, WO BUABTAE PO3YMOBY 8iOCMANichb nepconaicd. Y pobomi dogedeno, wo 0ocriodNcysanuti poman mae
ghopmy wooennuxa (po3nogiov i nepuioi 0coou), a NPOGIOHUM CIMUTICIMUYHUX 3ACOO0M BIOMBOPEHHS MOBU NEPCOHAIICA 3
PO3YMOBUMU GIOXUTIEHHAMU € PI3HO20 POOY epaghoru. Badiciusum maxosc 68aicacmo UKOPUCMAKHSL Ol HCUXONOIYHO2O
AHAni3y 6HYMPIUHBO20 CEIMY NePCOHAdICA, ONUC U020 [HMEIeKMYalbHO20 Ma eMOYiliHo20 CMAnie, SKI GUIHAUAIOMbC
NPOGIOHUMU CIUTICIUYHUMY 3acobamu ma nputomamy i epagorom y momy yucii. CneyianvHuil noemuyHull aHanis
MOBIIEHHST NePCOHACA, XapaKmepHuil Oisi poO3yMO80 8iOCMAN0l 0COOUCMOCT, CMAE 0COONUBO AKMYAIbHUM, NIO Yac
inmepnpemayii pomany /aniens Kiza «Keimu ons Endoicepronay.

Kntouogi cnosa:noemuunuii ananis, po3ymoso 6iocmana ocooucmicms 2pagon.
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