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The article is devoted to the investigation of allusion phenomenon in the linguocultural and translation stud-

ies paradigm. This article is aimed at establishing the key ways of allusion s translation which are inextricably
linked to its semantic and structurally functional features and cultural component. The theoretical framework
for this article was provided on the basis of the analysis of the wide range of scientific papers written by both
national and foreign researchers. As far as the illustrative material is concerned, the examples were taken from
a great diversity of English newspapers and magazines. Allusion is considered to be one of the most complex
phenomena in the modern linguistics. Despite the enormous variety of investigations aiming to provide the
explanation for the allusion’s controversial nature, it still remains poorly investigated with lots of issues open
to discussion and further investigation. Nowadays allusion belongs to the most widely used devices in media
texts, mainly due to its aim of exerting influence and imposing the necessary opinion on the reader. However, this
extensive use of the stylistic device of allusion has given rise to the vast array of issues which are connected with
its research and, consequently, provided a great impact for further investigations. Therefore, it is of the utmost
importance to research allusion from the standpoint of both linguocultural and translation aspects taking into
account its semantic and structurally functional features as well as the peculiarities of allusion s functioning in
modern English media materials with the purpose of determining the most suitable methods of its translation

into the Ukrainian language.
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Problem statement and its relevance. The mul-
tidimensional nature of the allusion has not only
made it one of the most widely used stylistic devices
in modern English media materials, but it has also
drawn extensive attention from scientists. Being a
complex construct, which encompasses semantic,
pragmatic and stylistic sides, allusion is being stud-
ied in diverse elective templates. With the study of
allusion phenomenon the following disciplines are
concerned: literary studies, stylistics, the theory of
international communication, the theory of refer-
ence, communicative linguistics. However, allu-
sion poses the biggest problem for linguocultural
and translation studies since the issue of effective
allusion translation into Ukrainian has always been
acute. The key intractability lies in the fact that in
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the majority of cases it is too difficult to find the suit-
able equivalent, which will save the same effect as
the original text. An allusion is indissolubly linked
to the cultural component that is real historic events,
personalities, literary works and so on, however, the
reader does not always have the necessary amount
of background knowledge to decipher the mean-
ing of the allusion. That means that the problem of
allusion translation becomes even more difficult.
This explains the relevance of the investigation of
the allusion phenomenon, in particular the issues of
its translation since allusion remains insufficiently
investigated, especially in the linguocultural and
translation studies paradigm.

Analysis of the latest investigations and pub-
lications. Allusion phenomenon, the approaches
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to its study, criteria of allusion typology, its basic
functions in different texts, peculiarities of allu-
sion functioning in media texts as well as its lin-
guocultural component have been the object of the
research in the works of many scientists. Among
them, we can distinguish the following works by
S. R. Avramenko, O. O. Zabolotska, V. A. Maslova,
O. O. Selivanova, M. Bell, U. Broich, and others.
Many researchers have been engaged in study-
ing the problem of allusion translation into the
Ukrainian language. To those researchers belong
K. V. Biletska, L. D. Burkovska, E. Shehloh,
F. Beier and many other well-known scientists
who made a significant contribution to the field
of linguistics.

Purpose of the article and tasks. The purpose of
the article is a linguistic investigation of semantic
and structurally features of allusions and their func-
tioning in media texts through the prism of lingu-
ocultural and translation aspects. The achievement
of the purpose requires the execution of the follow-
ing tasks: providing a rationale for the theoretical
framework of the notion of allusion; establishing
allusion functioning in media texts; investigat-
ing semantic and structurally features of allusion;
researching allusion as a carrier of linguocultural
information; determining key methods of allusion
translation from English into Ukrainian.

Results and discussion. One of the characteris-
tic features of modern publicistic style is the use
of allusion — a special multidimensional stylis-
tic device. Such a rapid spread of this device has
turned massive attention of scientists to this phe-
nomenon and its functioning in media materials.
An allusion is a multi-faceted phenomenon and,
therefore, it can be investigated from the stand-
point of different approaches which may have
translational, linguistic or linguocultural direc-
tions. As a rule, allusion is considered to be a lan-
guage peculiarity, which refers to the historic or
literary fact, but the notion of allusion is broader
than the convoluted reference to a particular event
[1, 4-5]. The term “allusion” dates back to the
XVI century. However, such studies were not pop-
ular at that time. Active investigations started in
the XX century and entailed debates regarding the
most accurate definition of the notion of allusion.

Scientists offer different definitions of the allu-
sion notion. Usually, it is defined as a stylistic
device, which comprises analogy or distinctive hint
of any literary, historical, mythological or politi-
cal fact that has engrained in the particular culture.
However, most often allusion is defined through the
prism of intertextuality as a type of intertext. Inter-
textuality is a text-discursive category, the realiza-
tion of which occurs through the interaction of the
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text with semiotic universum. Thus, N. O. Fateieva
defines allusion drawing on the notions of pretext
and predication, which are the features of intertex-
tuality. Predication is a combination of the implicit
connotations in the text and the expression of the
speaker’s attitude to the reality that is to the text
[6, 41-43]. Pretext similar to the recipient text is a
level, inside of which other context levels exist and
the realization of the allusive unit can occur in both
micro-context and macro-context. Hence the pred-
ication occurs — the combination of connotations:
the connotation, which is enshrined in allusion’s
semantics, realizes in the context and combines
with the connotations of other texts. Therefore,
from the standpoint of intertextuality allusion — is
a device, which enters the dialogic relations with
texts (i.e. intertextual connections and connections
with pretext and other texts).

Such a big amount of definitions of the notion of
allusion can be explained by the great diversity of
approaches to its study. The leading approaches are
literary, cognitive, cognitively discursive, linguo-
stylistic, semantic, pragmatic and linguocultural
[5, 24-30]. Literary approach views allusion as a
distinctive peculiarity of the writer’s style. There-
fore, the research of allusion is restricted by the
study of literary tradition. The introduction of cog-
nitive science to linguistic investigations has given
rise to the advent of the cognitive approach to allu-
sion’s research. Within the cognitive approach,
allusion is investigated by correlating the language
form and mental functions. Quite popular nowa-
days is the cognitively discursive approach that
was built upon the theory of conceptual integration
and mental spaces. This approach studies allusion
as an element, which realizes within the bounds of
discourse and it cannot exist beyond its limits. The
linguostylistic approach is closely connected with
the investigation of allusion’s linguistic and stylis-
tic nature. Within the framework of this approach,
allusion is interpreted as a deliberate use of words
that refer to famous cultural facts. An allusion is
viewed as a category of vertical context, method of
text analysis, identification of the historically phil-
ological level of the reader’s background knowl-
edge. Within semantic and pragmatic approaches
allusion is investigated as a special type of ref-
erence to the speech act. In these investigations,
allusion is studied as a sign, an indication of the
referent. Thus, according to C. Perri “allusions are
divided into text elements and processes of their
activation. The allusive unit has static and dynamic
nature” [7, 118-120].

An allusion is of great value in the linguo-
cultural studies paradigm for the researchers
since the allusive unit is the essential source of
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information about the culture and mentality of the
representatives of another linguocultural commu-
nity. Allusion always encompasses information
about important events and personalities of the past
and present, which are culturally significant for the
particular community [3, 75]. Therefore, the allu-
sive unit is a unique chest of certain ethnolinguis-
tic communities. This can explain the importance
of this approach as allusion transforms the culture
into an integral part of the new text. Thus, allu-
sion always reflects the so-called cultural compo-
nent, which can be investigated from two perspec-
tives: meaningful: it comprises three components
(sender’s culture and ideological competence that
is author’s value orientation which regulates the
choice of precedent texts and the method of their
transformation in allusive units; his professional
excellence — author’s language competence and his
ability to act as a culture translator i.e. the ability
to render precedent texts which reflect the cultural
life; culture image of mass readership); functional:
this perspective encompasses the following mech-
anisms: for sender’s part — the application of his
culture and professional excellence to create allu-
sion; for receiver’s part — the execution of the pro-
cess of perceiving allusion and analyzing its mean-
ing [3, 76-77]. Within the media, the text author
encodes the information about events in the world
in the form of allusion and the reader perceives and
decodes allusive units.

Depending on the degree of explication allu-
sive units can be of two types: explicit and
implicit. Explicit allusions are available on the
text’s surface [5, 52]. Allusive units of this type are
well-known and, therefore, obvious: The magazine
has a Herculean task: winning for the people of
the world one of the most basic of human rights,
the freedom of expression. In this example allusion
refers to the famous myth about Hercules and, thus,
the process of allusion’s decoding doesn’t require
additional elements. Implicit allusions are con-
verted and they’re difficult to decode as the reader
should possess solid background knowledge [5,
54]: Health activists have launched a flash mob
with the symbolic name “Quitters”. In this case,
additional elements are needed to interpret the
allusion’s meaning. Thanks to the lexemes health,
symbolic name and quitters, it becomes clear that
the author has referred to Stephen King’s short
story “Quitters, Inc.”.

However, the above-mentioned factors that are
cultural components and allusion’s degree of expli-
cation are not enough to achieve adequate trans-
lation. These features are closely connected with
allusion’s semantic and structurally functional fea-
tures that also play a leading role in the process
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of the translation of allusive units. Semantic and
structurally functional features of allusion depend
on the special components which are present in
the structure of any allusive unit: precedents and
expresemes.

According to their semantic features allusions
can be of the following types [4, 144-148]:

- homonymic: Ready to shine? The ball’s in
your door! Such allusions have in their structure
elements which create formal oppositions with the
components of the precedent text;

- synonymic: But you know the old saying
“Better safe than sorrowful”. Their antimarkers are
in semantic oppositions with the precedents;

- antonymic: That’s just one more example
that in some cases adversity and loss make a man
silly. Transformants of these allusions are anto-
nyms with the denotations of the second order;

- hyper-hyponymic: Fruit a day keeps a doc-
tor away: fruits with the highest vitamins con-
tent. Their transformants are either hyponyms or
hyperonyms with precedents;

- extending: Kind Wizards of Tulsa place: how
two best friends managed to fulfil the dreams of
children from poor backgrounds. In this case,
transformants introduce to allusion’s structure
additional components;

- restrictive: Body language and its secrets.
What does a Cheshire smile can indicate? Anti-
markers cross out of allusion’s structure certain
elements;

- inversive: Be slow in changing but slower in
choosing: the importance of careful decision mak-
ing. The transformants of such allusions are inver-
sions.

Based on their structurally functional fea-
tures the following types of allusions can be dis-
tinguished [6, 124-127]:

- detailing: All (even the hardest ones) roads
lead to... Walmart! Why it is important to stop Wal-
mart's store dominance? Such allusions introduce
specific details to the content of the source text;

- metaphoric: Gone with elections: what hap-
pened to the money designated for the election
campaign? Allusions of this type give the figura-
tive meaning to the text;

- innovative: It doesn’t look like our team is
going to win this match but, anyway, run, Pitts-
burgh Steelers, run but don’t stumble! These allu-
sions substantially differ from the precedent text
and add new elements that are absent in the orig-
inal.

Cultural component, semantic and structurally
functional features, allusion’s degree of explica-
tion as well as the preservation of allusion’s func-
tion in media text are important elements that need



Viasiuk L. S., Demydenko O. P. Linguocultural and translation aspects of allusion functioning in media texts

to be taken into account while translating the allu-
sive unit into the Ukrainian language. Many inves-
tigations of both national and foreign researchers
have been dedicated to this issue, however, the
problem of the adequate and equivalent allusion
translation belongs to one of the most acute prob-
lems in the linguistic circles [2, 42-46]. Let’s look
at a few examples of how allusive unit is translated
into Ukrainian:

1) Who’s the fairest of them all? New Miss
World is already known. — Xmo na ceimi ecix
Muniwiui, ecix pym’amiwiuin u oinimui? Im’s
HOoBOT «Mic Bcecit» Bke Bigome. In this exam-
ple restrictive and metaphoric allusion is translated
with the help of addition transformation;

2) Shameful people of the round table. After the
government meeting, some inefficient reforms will
wait for us. — I'anv6uwa kpyznozo cmony. Ilicns
3aciJlaHHs Ypsay Ha Hac YeKae psiji Hee(DeKTUBHUX
pedop. Here we see that innovative and extend-
ing allusion has been translated through functional
equivalent and emphatization.

3) The Lord of the Rings and Jewels: Tiffany &
Co. has become the most popular jewelry brand in
the world. — Bonooapka nepcnie ma kouwimosnux
npukpac: roenipHa kommanis «Tiffany & Co.»
cTajla HAWMOMyJSPHIIMM OpeHIOM TpPHKpac y
ciTi. In this case detailing and extending allusion
is translated with the help of concretization.

4) You can’t expect honesty from politics. It’s
a complex game where Br’er Rabbit’s style pays
off. — He BapTo O4iKyBaTH 4€CHOCTI BiJ] MOJITUKH.
e cknaana Ta 3amryTaHa rpa, 1€ Xumpocnjiemeni
Oii IpUHOCATH CBOI pesynbraTu. According to its
semantic and structurally functional features, this
allusion is extending and metaphoric. Moreover,
Br’er Rabbit has turned into the symbol of craft-
iness for English-speaking culture, therefore, the
most suitable transformation is modulation.

5) Why isn’t our government able to solve at
least the most pressing issues? After all, they’re
not as intricate as Minotaur’s Labyrinth? — Yomy
Hall ypsia HE B 3MO31 BUPIIIKUTH X0ua O HAaHOUIbIIT
HarajpHi1 Ipobiemu? 3penToro, BOHU He HACTUIbKI
xurpomyapi gk Jladipunm Minomaspa. Extend-
ing and detailing allusion is translated into Ukrain-
ian through transformations of calque and tran-
scription.

6) Maybe we need another Uncle Sam to
revive patriotic feelings. — MoxiauBo Ham
noTpiOeH IIe OIUH MUNOBUN AMEPUKAHCLKUIL
nepconaxc, SKUH TPOOYyIUTH MATPIOTHYHI
nouyTTsa B HaceneHHA. According to its seman-
tic and structurally functional features allu-
sion is restrictive and metaphoric. Furthermore,
Uncle Sam is a popular character in American
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culture, but completely inexplicable for our cul-
ture. That’s why the most appropriate method
of translation is an explication and descriptive
translation.

7) Falling down is not a failure but refusing
to get back on your feet is. — ITadinna — ye ne
npomax, NpomMax — Ii€ BIIMOBA MIJAHATUCS 3HOBY
Ha HOTH 1 MPOAOBXKHUTU O00poThOy. In this exam-
ple antonymic and detailing allusion is translated
through grammatical substitution.

8) Take destiny into your own hands because for-
tune favours the bold. —bepiTh 107110 B CBOI pyKH,
ajpKe cminuei 3aexcou maroms uyacms. Here syn-
onymic and detailing allusion has been interpreted
with the help of functional substitution.

9) Inner beauty is important. Find out why
you shouldn’t judge a book by its front page. —
BuyTpimns kpaca BaxiuBa. Jli3Haiirecs, yomy He
eapmo cyoumu KHuzy no ooxkaaounyi. In this
case, hyper-hyponymic and detailing allusion is
translated through the transformation of generali-
zation and functional substitution.

The adequate and equivalent translation can be
achieved with the help of special methods — the
so-called translation transformations. However,
the choice of transformation depends on many
factors: type of allusion according to its seman-
tic and structurally functional features, cultural
component, context, degree of explication and
allusion’s function. The most widely used trans-
formations belong to descriptive translation,
explication, addition, functional substitution,
grammatical substitution, functional equivalent,
modulation, concretization, generalization and
transcription.

Conclusions and scope for further
research. Nowadays the leading approach to
the study of allusion is its investigation within
the linguocultural and translation studies para-
digm as mentality and ethnolinguistic specific-
ity of a particular community are enshrined in
cultural codes. To decode allusion it is neces-
sary to understand the source of its pretext and
culture, which is connected with this pretext.
Thus, the cultural component plays an extremely
important role in the process of allusion transla-
tion. But the cultural component is not the only
factor that is required to take into considera-
tion while translating allusion. It is also of utter
importance to pay attention to its semantic and
structurally functional features, which influence
its types. Although the investigations of allu-
sion from the view of linguocultural and trans-
lation aspects have been carried out for years,
these issues still offer a platform for further
investigations.
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JIHTBOKYJIbTYPHUM TA NEPEKJAJO3HABUNM ACIIEKTH SIBUIIA
AJIIO3Ii B MEJIA MATEPIAJIAX

Baacrok JIronmuia CepriiBaa
Mazicmpanka Kageopu meopii, npakmuxku ma nepexiady aHeiicbkoi mosu
Hayionanonozo mexuiunoeco ynieepcumemy Ykpainu « Kuiscbko2o noaimexmiuno20 incmumymniy
imeni lzops Cikopcbkoeoy
np. llepemocu, 37, Kuis, Yxpaina

Jlemuaenko Ouabra IlaBjaiBaa
Kanouoam neodazo2ivHux Hayx,
doyenm Kapedpu meopii, npakmuku ma nepekiady aHeaitcbKoi Mosu
Hayionanenozo mexniunozo ynieepcumemy Yrkpainu « Kuiecbkoz2o nonimexuiunozo incmumymy
imeni lzops Cikopcbko2oy
np. llepemocu, 37, Kuis, Yxpaina

Cmammio npucesueno 6usueHH0 A8UWA anlo3ii 8 napaouemi AIH2BOKYIbMYPONOSIYHUX MA NePeKIa003HABYUX
00CTI0NHCEHD, OCKINbKU, HA CbO2OOH], BUBHEHHA ANO3IT 3 NO3UYIT YUX Ni0X00ie € OOHUM I3 HAU2OCMPIUUX NUMAHL cepeo
gueHUX-NiHe8icmis. Memolo cmammi € 6CMAan08IeHHs. KIIOY08UX CNOC00I6 8i0MBOPEHHS ANI03il, SIKI HEPO3PUBHO NO8 'S3AHI
3 i1 ceManmuyHumMu ma cCmpyKmypHo-@YHKYIOHALbHUMU OCOOTUBOCHISIMU, (. MAKONC KYIbIMYPOIOSIYHUM KOMNOHEHINOM.
Teopemuunoro 6a3010 yb020 OOCAIONCEHHS CILY2YBANU YUCLEHHT NPAYT GIMYUZHAHUX MA THO3EMHUX HAYKOBYI8, 4 NPUKIAOU
Oyau 835Mi 3 AH2IOMOBHUX 2a3zem ma JHCypHanie. Ha cbo2o0miwmitl Oenb, anosis 68ascacmvcs 0OHUM 13 HAUICKIAOHIUUX
Aeuuy 8 cyuacHitl ninegicmuyi. Ilonpu eenuuesHy KilbKicmb O00CHIONHCEHb, AKI MAiu HA Memi HAOAHHA NOSCHEHHA
cynepeunugoi npupoou ano3ii, 60Ha wie U 00Ci 3aTUULAEMbCA MATOBUBYEHOI0, A0 Ce BENUKY KINbKICMb NUMAHL MAK I He
Oyn0 3aKpumo, a omaice iCHye nompeda nodaIbU020 8ugueHHs ybo2o seuwa. Ceped gueHux-niHegicmie i 00Ci Mouamvcs
cynepeuxku CmocosHo nioxodie 00 GueueHHs anto3ii, ii munonoecii ma @yHkyii. 30Kkpema, 0coonUBo 20CMpo ROCMANO
numanHs ocobaugocmelt GYHKYIOHY8anHs NiH2GICMUUHO20 AGUWA AN03ii 8 Media mekcmax, @ momy uucai npobiema ii
8I0MBOPEHHS 8 YKpAiHCbKOMY nepekaadi. B cyuachux media mekcmax ano3is € 00HUM i3 HAUYACMIULE 8IHCUBAHUX NPULOMIB,
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20II08HUM YUHOM Yepe3 ii Memy 6nIusy ma HAs s3yeanHs HeoOXionoi dymxu uumayesi. Taxe wupoxke BUKOPUCHIAHHS
CMUTICMUYHO20 NPUTIOMY AI03ii, 8 C8010 Yepey, 0al0 NOWMOo8x 051 NOOATLUUX OOCTIONCEHb YbO2O YHIKANLHO2O AGUWA.
Bmim, eapmo 3azHauumu, ujo HAUCKIAOHIWY NPooOemy, Ha CbO20OHI, CIMAHOBUMb NUMAHHA 8I0MEOPEeHHA An03ii 8
VKPAiHCbKOMY Nnepexaadi momy, wjo nepexiao anto3ii 3HaYHOI MIpO0 3a1exCums 6i0 KYIbnypol02iuH020 KOMHOHEHNT).
Lum nosicnioemucsi HeoOXiOHICMb UUEHHS ATIO3IT 3 NO3UYIT K TIHSBOKVILIYPHOO0, MAK | NEPEeKIA003HABU020 ACNEKIMIE.
TIpu ybomy HeoOXIOHO 8PAX08Y AU CEMAHTNUYHT MA CMPYKMYPHO-QYHKYIOHATbHI 0COOIUBOCTT ANI03IT, iT (DYHKYIOHY 8aAHHS
6 CYYACHUX AH2NIOMOBHUX MeOia MAMepianax, a makoic 0CooNUB0CHi MOBU Nepexaay 3 Menoio 6CMAHO6NIeHHS HAIOIIb
BIONOBIOHUX MA KOPEKMHUX CNOCO0I8 8IOMBOPEHHS AMO3IUHOI 00UHUYT 8 YKPATHCbKOMY nepeKiaoi.

Kntouosi cnosa: aniosivina oounuys, media mexcm, 1iH260KYIbIYPON02Is, CEMAHMUYHI MA CIMPYKIYPHO-QYHKYIOHATbHI
ocobnueocmi, PYHKYIOHYBAHHSA ANIO3TT, NEPeKIA0AYbKI MpaHchopmayii.
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