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TEHJIEPHUN YAHHUK Y CTPYKTYPI TA CEMAHTHIII AHIUIIMCHKHX

TTocTanoBka

IIIOM-HOMIHALII 30BHITHOCTI JIIOJUHU

IHaBnenko Hina OuiekcanapiBHa
Kanouoam inonoivHux Hayx,
doyenm Kageopu iHO3eMHUX MO8
Kuiscorozo ynisepcumemy imeni bopuca I pinuenxa
eyn. Tumowenxa, 136, Kuis, Ykpaina

Cmammio npucesyeno ananisy CMpyKmypHo-ceManmuiHux ocoonusocmeli 2eHOepHO MApPKOBaHUX gpaze-
0710213MI8 AH2NIICLKOI MOBU HA NO3HAYEHHS. 308HIWHOCMI TOOUHU. Emnipuynuti mamepian docniodcens 0Y1o
8I0I6panO 3 ABMOPUMEMHUX CIOBHUKIE AHRNIICLKOI MOBU 13 3ACMOCYBAHHAM CMPYKNYPHO20 MA CeMAHmuy-
Ho2o Kpumepiis. Ilepuiil Mag na yeasi cenexyiio 00CIONCYSAHUX OOUHUYb 3A60AKU 2EHOEPHUM MAPKEPAM. Y
cmpyKkmypi i0iomu, Opyeutl — 3 HAABHICIMIO 2eHOEPHUX XAPAKMEPUCMUK Y 3HateHH] oOunuyi. Emumonoziy-
HULL QHANI3 3ACEI0UUS, WO 2EHOEPHO MAPKOBAHI OOUHUYL, 1O HOMIHYIOMb 306HIUHICMb MAIOMb PISHOMAHIMHE
noxodxcenns, a came: bibnis, xyoosxcns nimepamypa, mighonozis, ma nasime Kinemamozpag. 3a 0onomoeorn
CIMPYKMYPHO20 aHanizy 0y10 8UABIEHO Nepesadcants cyocmanmusHux ma ao’ekmusnux ioiom. Cepeo iHuiux
CIMPYKIMYPHUX MUNIB, Wo i0eHmugpixyromuvca y yitl 2pyni, € maxodic OI€Ci6HI 360pomu, aie NOGHICMIO 8i0CYMHI
aosepbianvui hpazeonoziuni 00uHuyi. ¥ x00i docniodncents Oyno 6useneHo 0OMIHYEanHs hemininnux gpazeo-
JIO2IYHUX OOUHUYD, He NPUMAMAHHE AHOPOYEHMPUUHIN AHETIUCHKIL TIHEGOKYILMYPI, 0e YON08IK 3HAXOOUMbCSL
V yeumpi, a ducinka — na nepucepii. Leii chaxm modicna noACHUMY HIBETIOBAHHAM YbO20 ACHEKMY Y YON0B8IUUlL
KapmuHi ceimy, ma Haénaxu — OOMIHY8AHHAM y HCIHOUIU. AHANI3 1eKcuKoepagiuHux Oxcepel 8 Mexcax Kop-
nycy Mo8H020 Mamepiany 0as amo2cy sUOLIUmu 0eKkiibka Hauditbiul nPpoOyKMUSHUX MOOeell 1eKCUKo2papiunol
penpezenmayii 2eH0epHO20 KOMNOHEHMY 3HAYeHHs (hpazeonocizmy: (pazeonoeizu + enoca+ deghiniyis + ino-
cmpamusHull npukaao,; gpazeonozism + Oeginiyia + inocmpamusnuil npuxiad, paseonoizm + deghiniyis +
enoca abo Hasnaku, pazeonocizm + deghiniyis. Hailbinvus npooykmueHow Mmo0eio € nepuld, adxce Haode
suuepnuy inpopmayiio 0rs PO320pHYMO20 00C1i0HCeHHs (ﬁpa3eoepa¢iqﬁoi' penpesenmayii eeHdepﬁoeo KOoMNo-
HeHNy 3Ha4eH s 1010M-HOMIHAYil 308HIWHIX 03HAK. [ eHdepHo MapKosani (paszeonocizmu-HoMiHaAYii 308HIWHIX
O3HAK CPOPMYBAIIUCA NEPEBANCHO ULIAXOM HEMOMUBOBAHO20 KOMNOHEHMHO-3YMOGIIEHO20 MUNY (PPA3eON02IHHOT
Hominayii. Momugosanuii KOMNOHEHMHO-3YMOGIEeHUIl, 3MIUAHUL, OOHOETeMeHMHUL | HenpAMULl GMOPUHHUL €
MeHW NOWUPEHUMYU MUNamu (paseonociunHoi HOMIHAYIT, Wo NPUILMAOMs yuacmo y QOpMy6anHi 00CaioxNcysa-
HUX OOUHUYb.

Kntouogi cnosa: ¢paseonoziuna oounuys, eenoepruti KOMIOHEHN, CEMAHMUKA, CIPYKMYpPd, J1eKCUKO-
epagiuna modens, ppaseonoeiuna HoMIHAYIA.

npodsieMH B 3arajJlbLHOMY  OJHMM 3 HAWNEPCIEKTHBHIMINX HANPAMIB JUIS

BUIVISIAI Ta OOIPYHTYBaHHA ii aKTyaJbHOCTI.
CBO€EPIIHICTD QHITIMCHKUX 17110M 3 TeHIEPHUM KOM-
MOHEHTOM Y I[apUHI IXHBOI HalllOHAJTBHO-KYJIBTYp-
HO1 crienn(ikyu He BUKJIUKAE CYMHIBIB. AJKe, BCE:
1 HalllOHaJbHA IICHTUYHICTb, 1 KYJIBTypa, 1 0cOo0Iu-
BOCTI MOBHOI TIOBEIIHKM i HAIliOHAJHHUN CKJIA]
XapakTepy, BiioOpaxeHo y ppaszeonorizmax. ¥ cBOO
4epry, TeHICPHUH KOMIIOHEHT, SIK COIIOKYJIBTYPHUI
CKJIQJHHUK, HAIa€ aHIIIHACHKAM 1Ji0MaM IIiICTaBU
Uit nudepeHIiianii 9oJoBIuuX 1 HKIHOUMX (YHKITIH
B AHIJIOMOBHOMY CYCHUIBCTBI. [HIIMMHU ciioBamw,
“reHIepHO MapKoBaH1 (Pa3eoIOriuHl OAUHUILI IMII-
JIKYIOTh / €KCIUTIKYIOTb CE€MH MAacCKYJIIHHOCTI 4u
(eMiHIHHOCTI Kpi3b Mpu3My siipa abo nepudepii
JIEKCUKO-CEeMaHTUYHOTO nois” [S, 277].

AHaJi3 OCTaHHIX AOCJIIKeHb i myOaikaiid.
VY cydacHOMY MOBO3HABCTBI 3HAa4Hy yBary 30ce-
pPEMKEHO Ha JOCIHIHKEHHI TEHACPHOTO AaCIeKTy
MOBHUX OJTMHUIIb HA PI3HUX MOBHUX piBH:X. [IpoTe
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PO3BIIOK TE€H/IEPHOTO YMHHUKA BBAKAEMO (paze-
onoriro. CrorozHi Bxe po3polieHo i Hagam po3-
pOOJIAIOTHCS KOHKPETHI METOAM ONpalbOBYBaHHS
¢paszeonoriyHux (GOHIIB PI3HUX MOB, 1 aHIIIH-
cpkoi y Tomy umcii. lle mosicHIOETbCS THM, IO
¢dpazeonoris, 3aBASKH PO3BUTKY KYJIBTYPH i 1UBI-
Ji3alii, € HeBUYEPITHUM JKEPEIIOM, SIKE aKyMYJTIO€
3HAHHS Npo 3BUYAi, Tpaaulii Hapoxy, ioro icto-
pito 1 dompkiiop Tommo. OTxke, cepen Gppa3eosoris
CIIOCTEepIraEMo CTIHKHUI IHTEpEeC 10 BUBYCHHS came
poro acmnekty ¢paseonorizmis (F0.B. Bumas-
xoBa [1], . Tamynens [2], 1.d. 3aBapunceka [3],
I'.P. 3axapuna [4], [.B. 3ukona [5], O.B. Ilepmaii
[8], Ta immi [6,7,9]), 1m0 00yMOBJICHO HEBHYEPII-
HUM pEeCypcoM 1A10MaTUYHOrO MPOCTOPY aHIIIiM-
ChKHUX (hPa3eosIoTi3MiB JIJisl BIJICTE)KEHHS pi3HOMA-
HITHUX COLIIOKYJBTYPHUX 3MiH B JJUHAMILIL.
DopMyTHOBAHHS MeTH i 3aBJaHb
crarti. MeTo0 [OCIIHKeHHSI € BHCBITICHHS
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CEeMaHTHUYHUX, CTPYKTYPHHX Ta JIIHIBOKYJIBTYpO-
JIOTIYHUX OCOOJIMBOCTEH aHTIMMCHKUX (pa3eoso-
ri3MiB-HOMIHAIIA 30BHIMIHOCTI JIroguHHU. Jlocsr-
HEHHS METH J0CIIDKEHHS Tiepe0adae BUPIIICHHS
TaKUX 3aBJaHb: BH3HAYUTH KpuTepii a000py
AHMIIACHKUX T€HJAEPHO MapKOBaHHUX (Ppa3eosoris-
Mia Ta Ha ixHiil OCHOBI c(hopMyBaTH KOPITyC MOB-
HOTO Marepiasly; BUSIBUTH W OMUCATH CEMAHTHUKY
Ta CTPYKTYPY JOCHI/DKYBAHUX OJMHUIIb; PO3KPUTH
JIHTBOKYJIBTYPOJIOTIUHY NMPUPOAY AOCHTIKYBAaHUX
OJMHUIIG, 110 ITOB’s13aHAa 3 TXHIM ITOXOKEHHSIM 1
3YMOBJIIO€ CEMaHTHYHI O3HAKW TEHICPHO MapKo-
BaHMX 1/110M, SKi ITO3HAYAIOTh 30BHINIHICTE, BCTa-
HOBUTH MOJICI JIeKCUKorpadigyHoi perpe3eHTarii
TeHJEPHOTO KOMITOHEHTa 3HAuYeHHs aHTIiHCHKO-
MOBHHUX 17110M-TIO3Ha4€Hb 30BHIIIIHOCTI Ta IPOCTE-
KHUTU 3aKOHOMIPHOCTi iXHBOTO BUKOPUCTAHHS Y
(pa3eoIOriuyHUX CIOBHUKAX aHIIIIHCHKOI MOBH.

AKTyaJbHICTh pOoOOTH TOJATAE Y KOMILIEK-
CHOMY MIAXOAl O BUBUEHHS TE€HIEPHOTO KOMIIO-
HEHTa B CTPYKTYpl i CeMaHTHLI aHIIIHCBKUX 1]1i-
OMaTUYHUX BHPA3iB, 1110 HOMIHYIOTh JIOAMHY 3 ii
30BHINTHIMHU O3HAKAMH.

Buxuiajg ocHOBHOTO mMartepiajy J0c/IiaKeHHs.
LmocTpatuBHUI MaTepial 1i€i HayKOBOI PO3BIIKH
npeacraBieHo 149 aHDIichKUMU  (pazeosoriv-
HUMU OJMHUIIIMHU, IO HOMIHYIOTH JIIOIMHY 3a
il 30BHIHIMU JaHuMu. JlocnmipKyBaHi OAMHUIL
BHUPAXaIOTh yCl aCMEKTH, 10 CTOCYIOTbCS 30BHILL-
HIX OCOOJIMBOCTEH JIFOMHM, TaKUX SIK 3PICT, Bara,
MpuBabIMBICTh a00 1HIII (Pi310I0TTYHI 0COOIUBOCTI,
SIK HanpUKIIa: a platinum blonde ‘OykB. arnHoBa
OnonuHKa’ — a woman whose hair is a pale, silvery,
artificially coloured blond ‘6nonnuuka 3 dapOoBa-
HUM BOJIOCCAM Kosbopy Iutatunu’ [10; 11].

OKpiM TpaIUIIIFHOTO CEMaHTHIHOTO KPHUTEPITO,
o ineHTH]IKy€e TeHIEpHY BiTHECEHICTh (paseo-
JIOTi3MY 3a IOTIOMOTOIO T€H/IEPHOTO MapKepy, KUt
BKa3y€e Ha CTaTb B CEMaHTHIII 11IOMH, BiIIOBIIHI
(paszeosnoriudi onuHULI BigOupanucs 3a (hakTom
HasiBHOCTI B CTPYKTYpl (pa3eosorizamy JeKceM,
10 MOB’s3aH1 3 30BHILIHIMU O3HAKaMH JIFOJAUHU: a
glamor girl ‘Oyks. rmamypna nisuuna’ — a sexually
attractive woman who is very interested in her
clothes and appearance ‘ipuBabnuBa XiHKa, sKa
3alliKaBJIeHa y CBOEMY 30BHIIIHbOMY BHUIVIAII’; &
gut-bucket ‘GykB. HIYHHIA TOPIIKK — SOMeone who
is very fat ‘xtoch, myxe ToBcTHiA [11;12].

Bapto HaronocuTu, mo aHTIIACHKI 171i0MH, SKi
MO3HAYAIOTh 30BHIIIHI O3HAKU JIIOJMHU, MAlOTh
JIOCHTB IIiKaBy iCTOPIiIO0 TMOXOKCHHS. ETmMOoIo-
T1YHO X MOXKHA PO3MOAUTUTH Ha TaKi MiATPYIIH:

— igiomu-icropusmu: Teddy boy ‘OGykB. XJom-
yuk Temi’ — very stylish man ‘ctunsra’ (3a iM’siMm
anrmiicekoro xoposs Enyapna VII, axuit Bupis-
HSIBCS CBOEPIIHOIO0 MaHepoto ofsratucs) [10; 12];

— 1miOMH JIITepaTypHOTO TOXOIKECHHS: Billy
Bunter ‘0yks. bimti Bantep’ — a boy in a series of
British children's books who is known for being
fat and for eating a lot ‘HenaxxepnuBuii, TOBCTHHA,
He3rpaOHUM MiuIiTOK (3a 1M’ SIM LIKOJIApa 3 PO3Io-
Bigeit @p. Piuapna); a bag of bones (skin and bone
or bones) ‘OykB. MIIIOK 3 KiCTKaMu — a person that
is emaciated to the point where one can see bones
protruding from skin ‘BucCHa)keHa JIIOMHA, B SKOT
4epe3 MKipy BUAHO KicTku’ (Bupas a bag of bones
ctBopenmit U. Jlikkencom) [10; 11;12];

— imiomMu-midonorizmu: rose between two thorns
‘TpostHIa MK ABOMA ITniamMu’ — a beautiful woman
who is situated between two men ‘KpacuBa JKiHKa,
IO CHJUTH MK JBOMA YOJIOBIKaMH’ (32 PUMCHKOIO
JICTCHJIO0 JKHJIa Ha CBITI KpacHBa JIiBYMHA HA iM’S
Ponanra. ¥V Hei Oyno Oe3niy 3aMULsIbHUKIB, alle 11
BOHHU HE MOI00AINCS, MPOTE i MOJIOI JIFOAU OyIu
HACTUIBKH CITOBHEHI J1F000BI I Oa)KaHHSI, 1110 OTHOTO
JIHSL 11€ TIHIDIO 0 TOro, 10 BOHM 3J1aMalld JABEpi
ii OynuHKy I yBipBanucsi Bcepeauny. Ll ictopis
Iye po3rHiBasia 6oruHio JliaHy, sika mepeTBopuiia
JIBYMHY Ha KBITKY, a 11 3aJMISUIHHUKIB — HA KOJTFOYI
AT, TII00 TTpoBuuTH iX) [11; 12];

— (ppazeonorizmu, 110 OB’ A3aHi 3 KiIHEMATOTpa-
dbom: flash Harry ‘Tapi, mo30aBieHuii cMaky’ — a
man who likes to dress and behave ostentatiously
‘0e3 cMmaky OJSTHEHWW, XBalbKo' (MEPCOHAXK
13 cepii ginemiB The Belles of St Trinian's, sixi
ynepuie 3’ aBuiucs y npokati y 1954 pomi [11;12].

CTpyKTypHUH aHami3 i7ioM Ha MO3HAYEHHS
30BHIIIHIX O3HAK JIIOJAMHHM CBITYUTH TPO TE, IO
KIJIBKICTh CyOCTAaHTMBHUX 1fioM (60 oguHHMIL Ta
40,3% BIONOBIAHO) Maibke JOPIBHIOE KITBKOCTI
a1’ eKTUBHUX (pa3eosoriyHux 3BopoTiB (57 omu-
HUITH 200 38,2% Bif 3aranbHOT KUTBKOCTI TOCITIHKY -
BaHUX OJ[MHMIIb), SIKi MPEICTABICHI KOMIapaTHB-
HUMHU OJIMHULIIMH 32 Mojiesuto as + Adj + as + N:
(as) pretty as a picture (or as paint) ‘OyKB. rapHa,
SIK KapTHHKA — very pretty ‘nye TapHa, 4apiBHa’
[11;12]. ¥V OinmpmiocTi BUMAJKIB CYOCTaHTHBHI
imiomu perpe3eHToBaHo MoemsiMu N + N Kiib-
kicTio 27 omunannb (bushfire blonde ‘OGyxB. BOT-
HstHa OnonauHKa’ —a woman with red hair “xinka
3 BOrTHEHHO-pyauM Bosioccsim’ [10; 11]) ra Adj + N
(33 ommuumi): a dolly bird ‘Oyks. msuteuka’ —
a beautiful girl ‘xpacuBa niBunna’ [10;12].

Takok, cepen imiOM-HOMIHAII 30BHINIHOCTI
3yCTPIYarOThCs IECITIBHI 3BOPOTH 31 CTPYKTYPHOIO
dopmynoro V + as + Adj + as + N ta V + Nphr
(Adj + N), mo penpeseHToBaHi 21 OJUHHIICIO
(abo 14,1% Bim 3arajabHOi KUIBKOCTI OJMHHMIIb
BUOIpKM): be as bald as a coot ‘OykB. OyTu Iucum,
K nucyxa’ — to be completely bald (= having no
hair on your head) ‘OyTu aOCOMIOTHO JTUCUM (HE
MaTu Bojoccss Ha Tonosi’ [10;12]); xomyHika-
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TUBHI, 10 HAMYyOTh 11 omuaums (7,4%): clothes
make the man ‘OyKB. OIIAT TIPHUKpAIIAE JIOAUHY —
people judge you according to the way you dress
‘JIIO/IM CTIPUMMAIOTH TeOE 32 MAaHEPOIO OASIraTucs’;
beauty is in the beholders eye ‘OykB. kpaca B oyax
TOTO, XTO TUBUThCS’ — that which one person finds
beautiful or admirable may not appeal to another
‘Te, 10 OJTHA JIFOIMHA BBAXKa€ KPaCUBUM a0 3aX0-
TUTFOETBCSI, MOXe He TmopoOarucs iHmin’ [11;12].
V wiii rpyIi MOBHICTIO BiICYTHI aaBepOiabHi Gpa-
3€0JIOT1UHI OJIMHMIII.

Tenep mepeliieMO OO0 pO3MISIAY CEMaHTHY-
HUX OCOOMMBOCTEH (pazeosiori3mMiB-HOMIHAITII
JIOMVHM 32 30BHIMIHIMH XapaKTEepPUCTHKaMHU. Sk
MOKa3aB aHaji3, He3BAKAIOUM Ha aHIPOICHTpid-
HICTh aHMIIACHKOI MOBH, CEpel iTioM, IO HOMi-
HYIOTh JIIOIMHY 3a 3O0BHIIIHICTIO 3a KUIBKICTIO
nepeBaxaroTh (GeMiHiHHi igiomu (72 omuHUIN Ta
48,3% sBianoBigHO): slick chic ‘xpacyns’ [11].
O4eBHIHO, 11€ MOSICHIOETHCS TUM, IO TPAJAULIIAHO
KIHKM HaOarato OuIblle yBaru NpHIUISIOTH CBOIH
30BHIIIHOCTI, HI’K YOJIOBIKH, 1110 HE MOIJIO HE Bij-
ouTHCS B 1HIOMATHYHIA IUIONMIMHI aHIVIINCHKOI
MoBH. Jlami 3a KUIBKICTIO HIyTh METareHIepHi
imiomu (46 ommauip ta 30,1% BiAMOBIAHO), IO
MOXKYTh TMO3HA4YaTH 30BHIIIHI O3HAKHU SIK YOJIOBI-
KiB, TaK 1 )IHOK: (as) brown as a berry ‘xopud-
HEBWH, sIK siroma’ — very suntanned ‘nyxe TeM-
HUMN, 3aCMariui, mokoagHoro koiasopy’ [10; 12].
OcraHHe MicIle TTOCial0Th MAacKyTiHHI (hpazeono-
ri3Mu KibkicTio 31 oguuumig, mo ckiagae 21,6%
BiJl 3arajbHOi KUIBKOCTI (Ppa3eosiori3mMiB-HOMI-
HaIii 30BHIMHOCTI: (as) fat as alderman ‘Oyks.
TOBCTUH, SIK OJIEPMEH  — overweight, with a big
stomach ‘orpsgHUA, TOBHMIA, 3 uepeBiiem’ [11;12].

Cemantnyna Qopmyna aHDIIHCHKUX 1110M Ha
IMO3HAYEHHS 30BHIIIHIX O3HAK JIIOAUHU Ma€ TaKui
BUDJIA: OOJIraTOpHi CeMH TEHAEPHOI O3HAKU
30BHINTHOCTI Ta MudepeHiiiHa cema ‘BiAMiHHI
pHUCH 30BHIIIHOCTI’, Hanpukiam: a slip of a boy
(or a girl) ‘6yxB. xXynopnsasa’ — very thin young
person ‘myxe Xyaa mojona moauHa’ [11; 12].
3a3Ha4MMO, M0 MACKYJIIHHI aHTIIHCBHKI 1/1ilOMU B
OLIBIIIOCTI BUMAIKIB IIO3HAYAIOTEH IIEBHI HEIOIIKU
30BHINIHOCTI yonoBikiB: as bald as a billiard ball
‘OyKkB. JIMCUH, K Oumbsipauuil map’ — absolutely
bald ‘abcomorHo nHcHii’, a peMiHIHHI BKa3yIOTh
Ha HaMKpaml CTOPOHHU XIHOUOi 30BHILIHOCTI, 1
HaBiTh, JCSIKI HEMOIKH, 3aBISIKH MeTahOpHIHOMY
MOPIBHSAHHIO, HE 3/1aI0THCS 3aHAJITO HempuBalIIu-
BUMU: (as) plump as a partridge ‘TOBCTCHbBKa, K
nuika’— overweight ‘3 3aiiBoto Baroto’ [10; 12].

V 1iit HayKOBi# po3Bi/Ll BiI3HAYAEMO NTEpEBa-
KaHHS aHIIINACBKUX (PPa3eosOTIYHUX OJUHULB 3
TeH/IEPHUM KOMITIOHEHTOM, 1110 BUPAKEHUHN IMILTI-
IIUTHO, aJKe Y O1IBIIOCTI BUNAKIB BUKOPUCTAHO

metadopuuane (as) fair as a lily ‘npexpacHuii, K
ninis’ — very beautiful ‘nyxe KpacuBHiA® Ta METO-
HiMigHe TepeocmucieHus: a lard-arse ‘Oyks.
TOBCTa Iyna’ — someone who is fat ‘XToch, qyxe
toBcTHil’ [10;12]; TpeTuHa MOCTIKYBAHUX OJIH-
HUIb — ()Pa3eoOTi3MHU 3 TEHJIEPHUM KOMITOHEH-
TOM, 1110 BUPKECHUH EKCIUTIITUTHO: a man of your
inches ‘OyKkB. YOJOBIK BallMX CAaHTUMETPIB® —
a man who is as tall as you are ‘“4070BIK OJTHOTO
3 Bamu 3pocty’ [10;11].

Jyis Toro, mo6 ajeKBaTHO MPEACTABUTH OCO-
OMMBOCTI pernpe3eHTarii TeHAEPHOTO KOMIIO-
HEHTY 3HaYeHHS JTOCJIIDKyBAaHUX OJIWHHIIb, HEOO-
X1JTHO 3BEPHYTHCS 10 HAHOUIBIN LTFOCTPATUBHUX
JexcukorpadiyHuX 3aco0iB IMiJT KyTOM 30py MaHi-
decrarii reHJepHOTO KOMIIOHEHTA BCiX CKIIAIHH-
KiB ci1oBHUKOBOI cTarTti. Cepep 3arany (paszeono-
rYHUX OMUHUIL HAa HO3HAYEHHS 30BHIIIHIX 03HAK
JIOJUHA MOXHA 1JeHTH(IKYBaTH Taki MoJemi

¢dpaszeorpadiunoi penpeseHTanii reHAESPHOTO
KOMITOHCHTA:

1. @O + moca+ aedininis + UTIOCTPATUBHUI
npukian (I+ G+ D + E):

a medallion man ‘OykB. 40JOBiK 3 Meaalb-
HoHnom’ — British, humorous. a man, usually an
older man, who dresses in a way that he thinks
women find attractive, often wearing an open
shirt in order to show his chest and a lot of gold
jewelry ‘3a3Buuaii, JITHIA YOJOBIK, SIKMUH BIs-
Ta€ThCSl MPHUBAOIUBO ISl JKIHOK Ta 4acTO BIS-
ra€e BIJKPUTY COPOYKY, JJIsi TOTO MO0 MOKa3aTH
TPYAH 3 BEJIHMKOIO KUTBKICTIO 30JIOTUX MPHUKpac’.
A medallion is a circle of metal like a large coin
that is worn on a chain around the neck. And
there he was, a real-live 70's medallion man, just
stepped out of a time machine [10; 12]. Y nupomy
MPUKIIAMl € TPH TIIOCH, SIKI CIYTYIOTh JIOTIOBHE-
HHIO nedinimii, BUpI3HAOYN 1i TEHICPHY CHpS-
MOBAHICTh Ta 3a3HA4YalO4M JIOKATUBHICTH 1
KOHTEKCT 3aCTOCYBaHHS, a TAaKOXX BOHHU Haja-
I0Th MOSCHIOBAJIbHY 1H(OpMALi0 MIOJ0 CJIOBa
medallion. 3aBasiku HasBHOCTI JeKceMu man y
nedininii, cTae 3po3yMinumM, 1o ¢pazeooridyta
OJIMHHMIIS IEHOTY€E YOJIOBIKA.

2. @O + nedininis + LTFOCTPaTUBHUM IPUKIIA
(I+D+E):

a carrot-top ‘OyKB. MOpPKBSIHAa BepXiBka — a
person with hair that is an orange colour ‘monuna,
o Mae pyzae Bosioces’. Joe's blond and Rosie's a
carrot top [10; 12]. Imioma MOXKe 3aCTOCOBYBaTHCS
Ha TI03HaUeHHs 000X cTaTel, Ha 110 BKa3y€ CIOBO
person 'y nedisiuii Ta npuKIan, y sSIKOMYy HpOTH-
CTaBJISIIOTbCS OCOOM YOJIOBIYOI Ta KIHOYO1 CTaTi 3
PI3HUM KOJIBOPOM BOJIOCCH .

3. ®O + pedinimis + 1Ioca abo HaBIAKU
I+G+D):
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abag of bones ‘Oyks. mimok kictok’ — informal.
a person that is extremely thin ‘HEeHMOBIpPHO Xyna
monuHa’ [10; 12]. B gedinimii € npsima BKasiBka
Ha METareHJepHUH Xapakrep 1I10MH (Jekcema
person), B TOM 4ac K IJ10ca TUIbKU BKa3ye, 110 1]11-
OMa BHUKOPHCTOBYETHCSI CyTO B He(OpMaIbHOMY
CIUIKYBaHHI.

4. ®O + nedininis (I + D):

a sweater girl ‘Oyks. niBuuHa y cBetpi’ — a girl
with shapely bosom ‘niB4WHA 3 UITHAM OFOCTOM’
[10; 12]. ¥ manoMmy BHUIAiKy IIs ilioMa HE TMOTpe-
Oy€e JOMaTKOBUX KOMITOHEHTIB JIJISi MPAaBHJIBHOTO
TIIyMaueHHs TEeHJEPHOTO KOMIIOHEHTa, ajKe 1
CTPYKTYpa, 1 IediHilis i110MU 3aBISIKH IMCHHHUKY
girl mpsiMo BKka3yroTh Ha Te, IO BOHA 3aCTOCOBY-
€THCSI CAME CTOCOBHO J[IBUMHH, YA JKIHKH.

Pesynbrarn aHanizy TpPOJYKTUBHOCTI MOJe-
Jei nexkcukorpadigyHoi penpe3eHTalii reHIepHOTo
KOMITOHEHTa 3Ha4eHHs (pa3eosorizmMiB-HOMiHa-
if JTIOOUHY 33 30BHINIHIMUA O3HAKAMU HABEICHO
y Tabmuui 1:

Taomms 1
IpoaykTuBHicTh JiekcukorpagiyHux Moaenen
y (ppazeoreMaTHUHii Ipyni HA NO3HAYEHHS
30BHIILIHOCTI JIIOAHHU

Jlekcuxorpadiuna Kithkicrs %
MoOaeIb
I1+G+D 52 34,9
I+D 43 28,9
I+D+E 34 22,8
I+G+D+E 20 13,4
Yeboro 149 100
JocnimpkyBaHi  aHDIINACBKI  (ppa3eosioriuHi

OJIMHMIII € KIHIEBUM MPOJYKTOM HEMOTHBOBAHOL

KOMITOHEHTHO-3yYMOBJIEHO1 (as strong as a bull
(ox) ‘OyKB. 37I0pOBHUH, SIK OMK’ — very strong ‘ myxe
cunpHUi’ [11; 12]) Ta MOTHBOBAHOT KOMITIOHEHTHO-
3yMOBJIEHOI (pa3eonoriunoi HoMmiHauii: a Norfolk
dumpling ‘GyxB. nenbmenb 3 Hopdonky’ — a fat
man ‘ToBcTyH’ (3a3BHuail, mpo *KuTens rpadcrea
Hopdonk [10;11]. Ane, BoHH HE OOMEXYIOTbCA
JMIIE [IUM TUIIOM HaiimMeHyBaHH:. CrocTepiraeMo
¥ iH1I1 TUIH (Ppa3eosoriyHoOl HOMIHALT, SIK-OT:

— HempsiMa BTOPMHHA HOMiHallis, a0 Hempsime
BiZIOOpa)kKeHHsI IT03aMOBHOTO 00’ €KTa, 1110 Tepe/a-
€TbCS 3aBASKM BUXIJHOMY 3HA4YCHHIO CIIOBa: @
dolly bird ‘Oyks. nsneuka’ — a young woman who
is thought of as attractive but not very intelligent
‘mpuBabiMBa, ajie He Jy’Ke PO3yMHa MOJIOJIA JKiHKa’
[10; 12];

— 3MimaHa (paseosoriyHa HOMIHAIS, IO
BUHUKAE y PE3yJIbTaTi B3a€MO/Iil EPBUHHOI 1 BTO-
PUHHOT THITIB HOMIHAIIT: a pin-up girl ‘OyKB. mH-aI
niBuuHa® — a girl or woman whose glamorous
qualities make her a suitable subject for a pinup
‘MOJIeINb, YU1 PO3TUPAKOBAHI 300paKEHHS CTAIOTh
3HAKOBUM SIBHILEM IOT-KYJIBTYPU Y (PUBOIEHOMY
crumi’ [10; 12].

BHCHOBKH Ta MepCHeKTHBH MNOAAJIBIINX
AOCJTiZKeHb. TaKUM YMHOM, TOMiHYBaHHS aHTIiN-
ChbKHUX (eMiHIHHUX (pa3eosori3MiB y Mekax
rpylId Ha T[IO3HAUYEHHS 30BHIIIHOCTI JIIOJUHU
MOYKHA MOSICHUTU TPAJAMLINHO MiJBUIIEHOIO YBa-
TOI0 KIHOK /IO CBO€T 30BHILIHOCTI i aOCOMIOTHUM
HEXTYBaHHSIM [IbOTO YUHHHKA ((PAKTy) B aHIPOLIECH-
TpiuHiil kapTuHi cBity. [lepcnekTHBa MOANBIINX
JOCTIKEHb BOAUa€EMO y CTPYKTYypHO-CEMaHTHY-
HOMY aHalli3l aHIIIHCHKUX TEHAEPHO MapKOBa-
HUX 171i0M, 1110 HOMIHYIOTb 1HIII O3HAKH IHIWBIIIB,
HANPUKIIA COIIAJIbHY MO3HUIIII0 Y CYCIIBCTBI.
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GENDER COMPONENT IN SRUCTURE AND SEMANTICS
OF ENGLISH IDIOMS NOMINATING HUMAN APPEARANCE

Pavlenko Nina Oleksanrivna
Candidate of Philological Sciences,
Associate Professor at the Department of Foreign Languages
Borys Hrinchenko Kyiv University
Str. Tymoshenko, 13b, Kyiv, Ukraine

The article focuses on the problem of structural and semantic peculiarities of English gender phraseological units
denoting human appearance. The empirical material was selected from the authoritative English dictionaries by means
of structural and semantic criterion. The first one implies selection of English phraseological units identifying gender
markers in the structure of an idiom, the second one — by researching gender characteristics in the meaning of a unit.
Etymological analysis proved that English gender idioms nominating human appearance have various origin: The Bible,
fiction, mythology, and even cinema. The structural analysis revealed prevailing of substantive and adjective idioms.
Among the other structural types that are identified within this group there are verb idioms, but no adverb types. In the
course of research, we have defined significant dominance of the English feminine idioms, not typical for the androcentric
English culture, where the man is in the center, and the woman is on the periphery. This fact can be explained by ignoration
of this aspect in the masculine picture of the world, and by dominance of it — in the feminine one. Lexicographic analysis
defined the most productive models of lexicographic representation of gender component of phraseological units meaning
that denote human appearance. They are: phraseological unit + gloss + definition + illustrative example, phraseological
unit + definition +illustrative example, phraseological unit + gloss + definition or vice versa,; phraseological unit +
definition. It is proved that the most productive model is the first one, as it provides comprehensive facts for thorough
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research of phraseographic representation of gender component in the meaning of idioms denoting human appearance.
Gender idioms-nominations of human appearance are formed by means of an unmotivated component-conditioned type
of phraseological nomination. A motivated component-conditioned, mixed, one-element and indirect secondary ones are
less common types of phraseological nomination forming the idioms under analysis.

Key words: phraseological unit, gender component, semantics, structure, lexicographic model, phraseological
nomination.
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