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The article analyses the formation, confrontation of Oscar Wilde's aesthetic views and mirroring them in
his works. The analysis of biographical stages of life, critical literature and literary works of O. Wilde proved
that the real confrontation of moral views took place but didn't find its theoretic and practical justification.
Three major aspects of Wildean literary work serve as handles for this research examination. They are the
Wildean interpretation of theory, Wilde's literary technique and philosophical assertion of masks and poses.
Additionally, this study takes into account the overall critical history and personal biography of Wilde. Finally,
the article asserts that Wilde's constructed his aesthetic views, which were multiessenced and, therefore, in
direct conflict with the traditional Western notion of Aestheticism. The aim of the research is to reveal and prove
the confrontation of moral views in the society of the certain epoch and artist’s morals taking into account the
certain epoch'’s stereotypes and believes. The work focuses attention on the following issues: the contradiction
between Wilde s Aesthetic views: society and moral themes in fairy tales in general and in “The Young King” in
particular; the problem of the relationship between the character and the society in the fairy tale “The Young
King”,; Narcissism in the nature of the Star Child. The research adopts historico-biographical approach to
analyse the moral themes in Wilde's fairy tales. The main problems of O. Wilde's fairy tales are: the problem of
self-sacrifice; the problem of the relationship between the characters and the society. The essence of the problem
is that the outer and inner worlds are not always identical, but fate puts everything in its place. O. Wilde's
tales represent both the most organic embodiment of the aesthetic ideas of the writer, and the most categorical
objections to them.
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Introduction. Critical analysis and historical
research of the life and work of Oscar Wilde is
still being controversial. It is nor only because
of Wilde’s individuality who is treated as an
intentionally elusive artist, but also his milieu,
the fin de siecle. It was the time of significant
transition in the literary tradition of British writers.
A study of any writer during this transitional
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time period immediately creates problems for the
critic. When a writer is examined who is treated
as a mythologized, flamboyant, that who relished
misunderstanding, the already problematic nature
of literary study is increased. However, not only the
problems are accumulated but also the possibilities.
This intriguing situation leads the situation where
Wilde would have advocated the position of
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confronting an endless number of creations. The
division between the nineteenth century and the
twentieth century in terms of literary sensibility is
extremely problematic and, consequently, identity
issues derive out of this confusion. The rapid
emergence of new ideas, technologies during this
transitional period leaves the nature of identity,
especially literary identity, open for numerous
debates. Identity issues in general and aesthetic
views in particular are especially significant for
Wilde. Wilde's construction of his aesthetics
views are fundamentally focused on creating a
self that is multiessenced, a self that is complex,
and a self that holds growth as perhaps its ultimate
moral achievement. Wilde's language is used to
describe this ideal construction of ideal self finds
its realization in fairy-tale images. As Gilbert states
in "The Critic as Artist": “It is sometimes said
that the tragedy of an artist's life is that he cannot
realize his ideal. But the true tragedy that dogs the
steps of most artists is that they realize their ideal
too absolutely. For, when the ideal is realized, it
is robbed of its wonder and its mystery [2, 568].
Creating the ideal and keeping it unattainable is the
masterpiece, the ultimate artistic achievement for
Wilde.

Oscar Wilde is known as a famous playwright
and aesthete of the late Victorian society. His
works include: plays, novels and essays and he
had published nine fairy tales in two volumes:
Happy Prince and Other Tales and A House of
Pomegranates. According to the study Wilde’s
fairy tales contain various moral themes. It should
be noted that moral themes contradict social and
Wilde’s Aesthetic views.

The aim of the research is to reveal and
prove the confrontation of moral views in the
society of the certain epoch and artist’s morals
taking into account the certain epoch’s stereotypes
and believes. The work focuses attention on
the following issues: the contradiction between
Wilde’s Aesthetic views: society and moral themes
in fairy tales in general and in “7The Young King” in
particular; the problem of the relationship between
the character and the society in the fairy tale “7he
Young King”; Narcissism in the nature of the Star
Child.

Theoretical framework. The philosophical
grounds of Aestheticism were formulated in the
XVIII th century by Immanuel Kant, who proposed
the autonomy of art. Art for its sake, its essence or
beauty. Aestheticism was supported in Germany
by J. W. von Goethe and in England by Samuel
Taylor Coleridge and Thomas Carlyle.

B. Constant first used the phrase ['art pour
l'art ("art for art," or "art for art's sake") in 1804;

Victor Cousin popularized the moto which became
a catch-phrase for Aestheticism in the 1890s. The
French writers (Théophile Gautier, Charles-Pierre
Baudelaire) also contributed to the development of
this movement.

Oscar Wilde was not the inventor of
Aestheticism, but he was a dramatic leader, who
promoted the movement at the end of the XIXth
century. Wilde was strongly influenced being a
college student by Algernon Charles Swinburne
and the American writer Edgar Allan Poe’s works.

Research findings. Wilde was an important
representative of Aestheticism, an art movement
popular at the end of the 19" century in Britain.
“Art for art’s sake” is one of Aestheticism’s famous
slogans. Also, Wilde said, “No artist has ethical
sympathies. An ethical sympathy in an artist is
an unpardonable mannerism of style” (2, 3).
“Any element of morals or implied reference to a
standard of good or evil in art is often a sign of
a certain incompleteness of vision, often a note of
discord in the harmony of an imaginative creation;
for all good works aim at a purely artistic effect”
(2). Wilde believed that art is called for artists’
imagination and creativity. Art should not be bound
by other things, which could damage art. The
artists’ task was not to prove anything but to reveal
art. Although Wilde objected to relate morality to
literary works, in his fairy tales, moral themes are
obvious, which contradicts his previous comments
on literary works. Actually, not only his fairy tales,
but also his novel, plays and artistic views consist
of contradictions. Before the 1950s, most of the
studies of Oscar Wilde focused on his biography,
scandal and trial (Th. A. Mikolyzk “Oscar Wilde:
an Annotated Bibliogrphy” [8], 1993; Robert
Harborough Sherard “Life of O.Wilde” [11], “The
Real Oscar Wilde”, Frank Harris “Oscar Wilde:
his Life and Confession” [4]), which “lack depth
on his thoughts and craeations” [14, §8]. Later,
people paid more attention to his artistic views
and literary works (Epifanio Jr San Juan “The Art
of Oscar Wilde” [10] which was based on textual
analysis, 1967; Richard Ellamn [1] with modern
critical approaches to study Wilde’s works). The
studies on his contradictions had begun as soon
as his works were published (Regenia Gagnier’s
“ldylls of the Marketplace: O.W. and the Victorian
Public” and “Critical Essays on Oscar Wilde”
[2]; Curtis Marez’s “The Other Addict: Reflections
on Colonialism and Oscar Wilde's Opium Smoke
Screen” [7]). At the end of the twentieth century,
the centenary of Wilde’s death, an increasing
number of books, articles and periodicals about
Wilde were published [14, 9-10]. But the number
of critical issues didn’t show the retrospective
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picture of the confrontation of views in O.Wilde’s
life and literary works. The analysis of biographical
stages of life, critical literature and literary works
of O. Wilde proved that the real confrontations of
morals views took place, but didn’t find its theoretic
and practical justification.

This research adopts historico-biographical
approach to analyze the moral themes in Wilde’s
fairy tales. Historical-biographical approach is one
of the traditional critical approaches to literature.
“This approach sees a literary work chiefly, if not
exclusively, as a reflection of its authors life and
times or the life and times of the characters in the
work” [3, 22]. While analyzing literary works,
textual criticism should be used to establish an
authentic text. Next, to analyze the literary works,
the first step is to ascertain the literary genre,
because “different literary genres are judged
according to different standards” [3, 28].

The moral themes in Wilde’s fairy tales are
diverse. According to Professor Jack Zipes, “Happy
Prince and Other Tales” is “an anthology about
British civilization and its discontents” (1, 211).
“The Happy Prince” and “The Nightingale and
The Rose” express Wilde’s idea that the society is
not able to appreciate the noble role of artists. “7The
Devoted Friend” and “The Remarkable Rocket”
are about people’s unawareness of ruthlessness.
Wilde’s another volume of fairy tales, A House
of Pomegranates, “explores the connection
between love, art and sacrifice” (1, 212). Apart
from Professor Jack Zipes’s researches, some
other researches focus on the suffering, deaths of
characters and charity.

Wilde’s Aesthetic views were deeply influenced
by the theories of his mentors: John Pentland
Mahaffy, John Ruskin and Walter Pater. The
theories of his three teachers are different. What
is more, Ruskin’s theories are opposite to Pater’s
theories, which is the root of Wilde’s contradiction.

In many of Wilde’s essays like “The English
Renaissance of Art”, “The Decay of Lying” and
the preface to “The Picture of Dorian Gray”,
Wilde expressed his Aesthetic views that aim at a
purely artistic effect and art should not be bound
by morality.

The fairy tale is a genre “known for its moralistic
nature” [12], which contradicts Wilde’s claims that
art should not contain any element of morality.
During 1865 to 1900, some famous writers like
John Ruskin and Lewis Carroll made contribution
to the development of fairy tales. In 1889, Wilde
reviewed William B. Yeats’s “Fairy and Folk
Tales of the Irish Peasantry” (1) and showed great
interest in this genre. Wilde’s wife also published
some children stories. His mother edited two books

on Irish Folklore. Also, in some of his tales, Wilde
unsettled the traditional structure of fairy tales in
order to satirize some social phenomenon. For
example, “The Devoted Friend” is quite similar
to Hans Christian Andersen’s “Little Claus and
Big Claus”. However, Wilde’s tale ends with the
protagonist’s death while Andersen’s tale ends
with the antagonist’s death.

O. Wilde's tales, like all his works, are very
multifaceted, and they raise many problems, the
most expressive are: the problem of self-sacrifice;
the problem of the ratio of the beauty of the
outer and inner (Narcissism); the problem of the
relationship between the characters and the world/
society. The problem of cruel reality in O. Wilde's
work is a special one. It is most clearly shown in
fairy tales: "The Young King", "The Loyal Friend",
"The Infanta's Birthday".

In the fairy tale “The Young King” the main
character — the Young King is shown at the
beginning of the fairy tale as a person who feels
uncomfortable in the real world: "He lay ... looking
before him with frightening eyes, like a swarthy
forest fauna or a young beast caught in a trap set
by hunters" (1).

Previously, he was a simple shepherd, enjoying
a carefree life, and did not know his origin. But,
when trapped in a castle, the King is fascinated by
the beauty and luxury around, until in his dream
he comes to understand the price, and the price
is the life of many and many people. Young King
abandons fine clothes: "Take it away and hide it
from me. Although today is my coronation day, |
will not accept it. For the garment is woven on the
loom of Sorrow with the white hands of Pain. In
the heart of the ruby is blood, and in the heart of
pearls — death” (1).

But others do not understand the King: “Truly
he has lost his mind ... And what about the lives of
those who work for us? And do you refrain from
bread until you see a plowman, and from wine,
until you speak the words to the husbandman? ” -
they speak with court astonishment ”” (1).

They break into the door of the church to kill
the King who did not accept them. Conflict reaches
its climax, but the King finds spiritual harmony.
Higher powers reward him: “And here through the
stained-glass windows sunlight flooded upon him,
and the rays of the sun weaved around him a better
choice than they did for his luxury. ... He stood in
the royal favor and a mysterious marvelous light
poured down from the crystal faces of the pornos.
... On his knees, the bishop reverently says, "He
who is above me, has crowned you!” ” (1)

In the fairy tale, the main conflict is
complemented by a number of accompanying
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conflict situations: the contradiction of sincerity
and lies, dreams and harsh reality, natural life and
court, indifference and humanity, splendor and
cruelty, the splendor of the yard and poverty.

Higher powers resolve this conflict. This is akind
of conclusion. Its essence is that, the inner world of
characters cannot always find understanding in the
real world, but there is a different world — a world
of harmony, justice, and it always stands up for the
pure, sincere souls of characters.

In this tale, Christianity and the Aesthetic life
blend perfectly. The young King indulged himself
in objects of art like a disciple of Pater’s advices:
be in a state of “ecstasy”, “the poetic passion,
the desire of beauty, the love of art for its own
sake” [9]. Nevertheless, the young King’s nature
developed. He became aware of his people’s life.
When he was finally on the altar in rags, “the
sunbeams wove round him a tissued robe that was
fairer than the robe that had been fashioned for
his pleasure” (1, 96). “Whiter than fine pearls were
the lilies ... Redder than male rubies were the roses”
(1, 96). The Bishop said, “A greater than I hath
crowned thee” (1, 96), which implied that God had
crowned the young King. Thus, the young King had
entered a new Aesthetic world where “the pure
and indescribably beautiful” Christianity is “the
highest form of Aestheticism” [9].

The Narcissism in the nature of the Star Child

O. Wilde considers the problem of correlation
of external and internal beauty in many of his
tales under different angles. In his view, "the
basis of morality is an aesthetic sense" (1).
The tale "The Star Child” is interesting because
the writer consistently upholds the principle of
continuity of the external and internal beauty of
a man. The main conflict underlying the story
of this fairy tale is the collision of beauty and
ugliness in its two hypotheses: external and
internal content. At the beginning of the fairy
tale the main character — the Star Child appears
in front of us surprisingly beautiful: " Every
year he became more and more beautiful and
the inhabitants of the village marveled at his
beauty. His face was white and delicate, as if
worn from ivory, and gold. his curls were like
the petals of a daffodil, and his lips were like
the petals of a bright red rose, and his eyes were
like violets reflected in the clear water of a
stream. ” (1).

The beauty that gave limitless power brought
him only evil. He grew violent and selfish. Mental
anger, immense pride, inability to love whoever
he is and, above all, his mother — the features of
spiritual ugliness, reflect on his face and make him
a freak from the outside: "He went to the reservoir
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and looked at him, but what, he saw! He became
like a frog, and his body was covered with scales
like a viper.” (1).

In the fairy tale "The Star Child” the ratio of
inner and outer beauty is clearly shown. Outside,
the Star Child is handsome, but his inner world is
ugly. As the punishment, they take away the most
valuable — the beauty.

Taking Keats' aesthetic formula that beauty
is the only truth, O. Wilde emphasizes in his
fairy tales that the outer beauty must necessarily
correspond to the inner beauty. And he dreams of
a time when "there will be no more people living
in stinking cubes dressed in stinking rags ... When
hundreds of thousands of unemployed are driven
to the most outrageous poverty, they Will not be
trampled on the streets. ..when every member of
society is a participant in the common prosperity
and well-being.” (1).

Conclusions. Oscar Wilde is one of the most
paradoxical minds in human history. All his life
he resisted the peace of everything official. He
opposed public opinion. All the trivial annoyed
him, all the ugly repelled him. The only refuge
from vulgarity, boredom and monotony O. Wilde
saw in Art. He wrote the word in the capital letter.

For Wilde, constructing a multiessenced self
throughaesthetic viewsisachieved throughavariety
of means including philosophic proportions. Also,
because of Wilde's individuality, his construction
of the aesthetic views is rife with tensions because
of personal, societal, and intellectual constraints
and expectations. As he is known as a serious and
talented writer, his construction of views takes
on technical, literary aspects style of depiction.
Because he loved society and its material comforts,
this construction assumes a social role that creates,
and leads. Wilde demonstrates the aesthetic
superiority of constructing a multiessenced self
over accepting a given, natural single-essenced
existence through his work.

The tales of O. Wilde are multifaceted and
many problems are raised in them. The main ones
are: the problem of self-sacrifice; the problem
of the relationship between the characters and
the society. The essence of this problem is
that often the inner world of characters — the
world of beautiful illusions cannot always find
understanding in the surrounding, real world;
the problem of the ratio of the beauty of the
outer and inner. The problem is that the outer
and inner worlds are not always identical, but
fate puts everything in its place. The peculiarity
of O. Wilde's tales is both the most organic
embodiment of the aesthetic ideas of the writer,
and the most categorical denial of them.
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BIJA3EPKAJIEHHSA ECTETUYHHUX ITOIVIAAIB B XYIOKHIX OBPA3AX
KA30K OCKAPA YAWJIBJIA

Hlocrak Yasina
KAHOUOAam NCUXOJI02IYHUX HAVK,
doyenm Kageopu inozemnoi ginonoeii ma nepexiady
Binnuybko2o mopaoeenbHo-eKOHOMIUHO20 IHCIMUMYMY
Kuiscbkoco Hayionanvbnoeo mopeogo-eKoHoMiuH020 YHieepcumemy
syn. [lupoeosa, 994 / 5, Binnuys, Yrpaina

Tkauyk Tersina
Kanouoam inonocivHux Hayx,
ooyenm kagedpu iHozemHoi ghinonozii ma nepexiady
Binnuyvkoeo mopeoeenbHo-ekoHOMIUHO20 IHCMuUmMymy
Kuiscvkoeo nayionanbho2o mopeo80-eKoOHOMIUH020 YHieepcumenty
eyn. Ilupocosa, 994 / 5, Binnuys, Yrpaina

ITacnaBka Inra
cmapuiuil sukiaday Kagheopu inozemHol ginonozii ma nepexnady
Binnuybko20 mopaoeenbHo-eKOHOMIUHO20 THCIUMYmMy
Kuiscbko2o Hayionanbnoeo mopeoso-eKoHoMiuHO20 YHigepcumemy
eyn. [lupoeosa, 994 / 5, Binnuys, Yrpaina

Y emammi npoananizoearo gopmysanns, npomucmosnus ecmemuynux noensoie Ockapa Yaiinvoa ma 6i006paxcens
ix y iloeo meopax. Ananiz diocpaiunux emanis scumms, Kpumuunoi rimepamypu ma rimepamyprux meopig O. Yailivoa
00818, WO CHPABICHE NPOMUCHOSHHSA MOPATLHUX NO2TA0I8 MAL0 Micye, die He 3HAUULIO C8020 MeOPemuyHo2o ma
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npakxmuuno2o sunpagoanns. Tpu ocnosni acnekmu aimepamyproi meopyocmi Ockapa Yaiinvoa ciysycams 3acobamu 0s
Yb020 00CTIONCEHHA: aHANI3 020 meopuocmi, nimepamypHa mexuixa Ockapa Yaiinboa ma ¢hinocopcvie mpaxmysanms
020 ecmemuyHux no2nadis. Kpim yvoco, ye 00CnioxNceHHs 8pAXOBYE 3A2aNbHY KpUmuuHuti awaniz ma 6ioepagiio
Ockapa Yaiinvoa. Y cmammi cmeeposxcyemuca, wo Yaunwo 0yoyeas c6oi ecmemuuni no2nsou 6 npsamomy npomupiudi
3 MPAOUYItIHUM 3aXIOHUM NOHAMmMAM ecmemusmy. Memoio docniodcentss € 6UsAGLEHHA Md 008EOeHHS NPOMUCTIOSHHSL
MOPANbHUX NO2TAOIE Y CYCNINLCMBI NeGHOI enoXu ma ecmemuyHux noziaoie Mumys 3 ypaxyeauHsam cmepeomunie ma
gipysanv nesmoi enoxu. Jocniodcenns 30cepeoddcye ysazy Ha Makux npoodremMax: CynepeuHicmv Midc ecmemuyHuMu
noanadamu Yaunvoa: cycnitbcmeo ma MOpANbHA meMamuka 6 Kaskax 3azanom ma 8 “Monoouti koponv” 30Kpema;
npobnema 63aeMOGIOHOCUH NEPCOHAdNCA ma cycnitbemea y kasyi “Monooutl koporv”; napyucuzm y npupooi “3opsna
oumuna”. Jlocriodcenns 3acmocogye icmopuko-oiocpagiunuti nioxio 00 auanizy mopanvHux mem y kaskax Ockapa
Yaiinvoa. Ocnosnumu npodonemamu xazox O. Yaiinvoa € npobnema camonodcepmeil; npooiiema CmocyHKi8 Midxc 2eposimil
ma cycninocmeom. Cymb npobiemu noaseac 8 momy, Wo 308HIWHIL | 6HYMPIWHILL c8imu He 3a8x4cou I0eHMuYHI, aie 00l
cmagumsb éce Ha c8oi micys. Kasku O. Yaiinwoa npeocmagisiioms K HAUOLIbwl opeaniuie miieHHs eCmemuyHux ioetl
NUCbMEHHUKA, AK | HAUDITbW Kame20puyHi 3anepedents RPOmu Hux.
Knrouosi cnosa: ecmemuuni noensiou, 0opas, npomucmosHus, Kaska, eioozeprarenus noanadis, Ockap Yaiinwo.
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