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Y cmammi euceimaoemvca cemanmuyna i HAPAMUBHA C80EPIOHICTIL 0OPAZHO0 BIO0OPANCEHHS BIDIMYATLHOLO
CMamy ceidoMocmi sIK NCUXIUHO20 HOBOYMBOPEHHS, GUHUKHEHHS K020 6e3nocepedbo Nog’a3ane 3 Gipmyaniza-
YI€I0 HOBOUACHO20 CYCNITbemed. BipmyanvHuil cman mpakmyemvscs K pi3HOBUO 3MIHEHUX CIMAHIB C8l0OMOCH,
WO BUHUKAE NIO BNAUBOM ()oeeompueaﬂozo nepedysanta y GipmyanbHoMy cepedosuuli ma cynpoeo():)fcyembc;l aKic-
HUMUY U KITbKICHUMU 3MIHaMU NAMEPHI8 c8I00MOCHI, BKIIOUHO 3 MPAHCQOPMAYIEI0 NePYEntmueHUX i KocHimue-
HUX Mooejell, nepexo0omM 00 HOBUX CROCODI8 Kamezopuzayii ma eepbanizayii 6Hympiwnb020 00ceidy. 3aznauene
AguUe PO3IAOAEMbCS Y CIMIIL TTHEBONCUXONOEMUKU K HOB020 MEKCMOYEHMPUUHO2O HANPAMY, 30pIEHmo8a-
HO20 HA 8UBYEHHS TIHeBANLHUX 0COONUBOCHEN XYOO0ICHLOLO 8MINEHHS NCUXOEMOYIIHO20 00CBI0Y, CKIAOHUX 6HY-
MPIWHIX NEPeXCUBAHb, He38UUALIHUX CIMAHIB C8I0OMOCI, K He NiONAAmMb SUKTIOYHO J02IUHOMY OCMUCTEHHIO
i ModKcymb Manighecmys8amucs 8 XyO0odHCHbOMY MEKCMI UTAXOM 00pa3H020 KOOYBAHHS, 30KPEMA CLOBECHUMU CEH-
COPHUMU 00pA3AMU A CReYUDIYHUMU HAPAMUGHUMY MeXHIKamU U nputiomamu. Buguenns gipmyanshux cmanis
cgioomocmi Ha Mamepiani CyuacHoi mpanckyibmypHoi nposu (a came pomary “Transmission” idomozo opuman-
CbK020 NUCbMEHHUKA [HOTticbko2o noxoodvicenns I api Kynspy) doseonse npoananizyeamu Houil mun XyooricHb020
00pasy — mpanckynemypHui. Y cmammi 3aznauenuti mun o6paszy po3enaoacmucs AK maKuti, Wo IpyHmyemoscs na
cnocobax 0bpazomeopents, XapaKmepHux OJisi PiHUX JIHeBOKYIbNYp. 3 Memolo po3Kpummsi JiHeBaAlbHUX, HAPA-
IMUBHLX, A MAKONC TIH2BONCUXOK)YIbIYPHUX 0COOTUBOCMEl 00PA3HO20 6MINEHHS GIPIMYATLHUX CIAHIE C8I00MOCHE
0Y1a BUKOPUCTNAHA HU3KA MEMOOI8 OOCTIOHCEHHS, SKI ROEOHYI0Mb MPaouyitini (30Kkpema iHe8o- ma HapamueHo-
noemono2iuHutl ni0Xoou) ma HOGIMHI NO2ISIOU HA 8epOATbHY MA HAPAMUBHY NIOWUHY XYOOICHLO20 MEKCHLY. 3a1y-
YEHHSI OCIAHHIX YMOJICIUBUIO PO3POOKY AN2OPUMMIG NCUXOCEMAHMUUHOLO MA NCUXOHAPATNONO2INHOSO AHANIZY
BUOKDEMIICHUX qbpaeMeHmie AKIL MICMAMb ONUCU 61'pmya/1bHux cmanis. Ha ocnogi ncuxocemanmuunozo ananizy
NPONOHYIOMbCA Kpumepii idenmughixayii yux cmauis y Xy00dCHbOMY MEKCh, 6CMAHOBIIOEMbCA CIMPYKIMYpa ma
PEKOHCMPYIOEMbCS. 3MICNOBE HANOBHEHHS. MPAHCKYILINYPHO0 CII06ECHO20 06pa3y chxOHapamOJzoemHuu ananis
CNpAMOGANUL HA 3 SICY8ANHs CReyuDiKu HapaMUGHUX Cnocobie npeseHmayii enubuHu ma IHMeHCUSHOCMI 3aHy-
PEHHSA nepcoHasica y 6ipmyanbHi CIManu.

Knrouosi cnosa: nineeoncuxonoemuxa, nCUXOCeMaHmuKa, NCUXOHAPAMONO02IA, 3MIHEHT CINAHU C8I00MOCT,
GIPMYanvHi cmany, MpancKyIbnypHa npo3d, MpaHcKyIbmypHull oopas.

npodjieMu B 3arajbHOMY  BaHHs 00pa3HOTO i HAPATUBHOTO MPOCTOPY TEKCTY,

BULIAAI Ta OOIPpyHTYBaHHsl ii aKTyaJIbHOCTI.
OnHi€ero 3 BU3HAYAIBHUX PHUC CyYacHOI IMBiTi3a-
ii € BUCOKHMU piBeHb iH(OpMaTH3aIlii, TEXHOJIO-
rizamii Ta comianbHOi MoOUTRHOCTI. Ili mporecu
HE JIUIIE OXOIUTIOIOTH €KOHOMIYHY CTOPOHY CycC-
MIBHOTO JKUTTS, aje i MaroTh 3HAYHUHN BIUIMB Ha
PO3BUTOK COILIAILHO-KYJIBTYpHOI cepu. Bracmi-
JIOK TOSIBU HOBHMX KaHAIB 1 CITOCOOIB KOMYHIKaITii
3MIHIOIOTBCSI CIIOCOOM TI3HAHHS 1 MPEACTaBICHHS
Cebe Ta Inmoro, po3MHBAIOTHCS MEXi €THIYHOT
Ta MOBHOI imeHTH4yHOCTi. ba Oinblle, BUHUKa-
I0Th HOBI (DOPMU 1EHTHYHOCTI, 30KpeMa «BIpTY-
albHA», «TPAHCKYJIBTYpPHa» TOMIO. Taki sBUIIA
3HAXOMATh CBOE BIUI3EPKAJIICHHS 1 B XYIOXKHIH
TBOPYOCTI, MaHi(heCTyIOUUCh Yy 300paKeHHI HOBO-
JacHUX (DEHOMEHIB CYCHUIBHOTO 1 KYJBTYPHOTO
KUTTS, y TOSIBI HOBHX MWIiJXOMIB JI0 KOHCTPYFO-
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a TaKOXK y BUHUKHEHHI HOBUX JIITeparypHux (Gopm
(HampuKiIan, QUriTalbHA JTeparypa) 1 HampsMmiB
(HampuKIIa, TPAaHCKYIBTYpHA Tpo3a). Yce 1e 00y-
MOBJIIO€E HEOOXITHICTh PO3IIUPUTH MPOOIEMATHKY
BUBUCHHS Xy/IO)KHBOTO TEKCTY Ta 30CEPEIUTHCS Ha
PpO3po0IIi HOBUX METOIIB (BIIOJIOTIYHOTO aHAITI3Y.
AHaNi3 ocTaHHIX JOCITiAXKeHb i myOJikaiid,
NPUCBIYEHUX IMpoOieMaM BHUBUEHHS OOpa3HOi
Ta HApaTHBHOI CEMAHTUKU XYIOKHBOTO TEKCTY,
JI03BOJISIE BUOKPEMUTH HMU3KY Ba)KJIUBUX TECHJICH-
uiit. [lo-nepie, moTpiOHO 3ayBaKUTH 3POCTAHHS
«TICUXOJIOTIYHOTO» YXWIIy B TOETOJOTIYHHUX CTY-
JisIX, BIUIMB SIKOTO € JOCHUTH BIIYYTHUM Hacam-
nepes y IOCHIKEHHAX HapaTUBHOTO IMPOCTOPY
CYYaCHOT XyNOKHBOT mTepaTypH 3 IOy pernpe-
3eHTalii TMCUXOJOTIYHUX 1 MCHXIYHUX (heHoMe-
HiB [5, 93-160; 11; 12; 13; 18]. Kpim Toro, BapTo
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3a3HAYUTH 3HAYHWH 1HTEpEC Cy4aCHHX HAyKOBIIIB
70 JHTBOKYABTYpHUX [1; 17] 1 mcuxonorigHux
[9, 165-188] acmekTtiB 00pa30TBOpeHHS. 3BaXka-
I0YM Ha TaKy MiJBHUIICHY yBary 0 ICUXOJIOTIYHUX
ACTICKTIB XyI0KHBOTO 00pa30TBOPEHHS, MH ITPOTIO-
HY€EMO HOBHH JiH280NCUXONOEMON02IYHULL TIIIXI],
30pi€HTOBAHMI Ha aHAaJI3 JIHTBAIbHUX 1 HAPATUB-
HUX OCOOJMBOCTEHN XYIOKHBOTO 300pakeHHS Pi3-
HOMaHITHOTO TICKXOEMOIIHOTO TOCBITY, CKJIaJ-
HUX BHYTPIIIHIX T€pEeKUBaHb, HE3BUYAMHUX
CTaHIB CBIIOMOCTI TOLIIO.

3BEpHEHHS caMe JI0 XyJ0)KHbOTO BTLUIEHHS BIp-
TyaJbHUX CTaHIB CBITOMOCTI OOYMOBIIEHO IIiJI-
BHIIIEHOI0 yBAaror 10 TaKWX CTaHIB SK MCUXiY-
HOTO HOBOYTBOPEHHS JAMTITWIBHOI epu [2; 6; 7).
YV Mexax IICHUXOJIOTIYHHUX MOCIIIKEHD II€ SIBUIIE
PO3IIIAIAETHCS K PI3HOBU 3MIHEHUX CTaHIB CBi-
JoMocTi [14], skuii BUHUKAE TIij] 9ac JOBrOTpUBA-
JIOTO 3aHypEeHHS B iHTEpHET-cepeoBuie [2; 6; 7]
Ta Ma€ JeCTPYKTUBHUI BIUIMB Ha B3a€MOIIIO0 0CO-
OHMCTOCTI 3 peajbHUM CBITOM.

VY BUBYEHHI BIpTyaJbHHX CTaHIB y KOHTEKCTI
TPAHCKYJIBTYPHOI IPO3HU Ta BiJIMOBIAHO TPAHCKYJIb-
TYPHOTO 00pa3HOro MPOCTOPY MU CIIMPAEMOCS Ha
npat, HPUCBSIYCHI PCHOMEHY «TPaHCKYIBTypay,
y SKHUX II€ SIBUIIE TPAKTYETHCS Kpi3b MPU3MY Bip-
TyaJIbHOI HaJIEKHOCTI OAHOTO 1HAMBI/IA AEKITHKOM
KynerypaMm [10, 622—634], a TakoX SIK HOBHM TUI
MUCJICHHSI CYy4acCHO1 JIIOAUHU [16] 10 3HAXOJIMUTh
CBOE Bl,ZL):[3epKaJleHH$I B XYIOXHIH TBOpYOCTI [8].
VY 1poMy 3B’SI3Ky BHJAETHCSI JIOTIYHUM PO3IIISL
0COOIMBOCTEH XyT0XKHBOTO BTUICHHS BIPTyaIbHHUX
CTaHIB CBIZOMOCTI Y CBITJI J1iH260NCUXOKYIbIMYPO-
102, sika (OKYCY€eThCsl Ha ICHXOIOTTYHUX KaTe-
ropisix Kpi3b pU3MY TPAaHCKYJIBTYpHOI (ribpua-
HOT) XyI[O)KHbOl ceigomocti. Crif 3rajgary, wo
CXOXKUH TEpMIH  «IICHXOJIIHTBOKYJIBTYPOJIOTis»
OyB BiJHOCHO HEIIOJABHO BBEJICHUN y HAayKOBHM
00Iir Ha TIO3HAYEeHHs Traiy3i QuIoNOTIi, sKa Omu-
Cy€ KyJbTypHO-MapKoBaHi (DEHOMEHHU JIiHTBOKOT-
HITUBHOI TPUPOJM B HEPO3PUBHOMY 3B’SI3KYy 3
Homo Loquence [3, 18]. Mu BBaxkaeMo, 110 O1TBIIT
JIOIJTFHO HA3BaTH TAKUU ITiIX1]T 1iHeB0NCUXOK) b~
Mypoio2is 3 METOKO 3MIIICHHS LICHTPY yBard Ha
JHTBICTHYHI aCTIeKTH BTIJICHHS MCUXIYHUX SBHII
Y XyAO)KHBOMY TEKCTI.

@opMyJIIOBAHHST MeTH i 3aBJaHHSI CTATTi.
Metoro 1i€i cTarTi € BU3HAUCHHS CrennudiKu
BTUICHHS BIPTYQJIbHUX CTaHIB CBIOMOCTi B CJIO-
BECHO-00pa3HIl 1 HAPATUBHIN IUIONIMHAX XYTOXK-
HBOTO TEKCTY.

JlocsTHEHHST TIOCTaBJICHOI MeTH Tmependadae
BUKOHAHHS HU3KH 3aBIaHb:

1) 3amponoHyBaTi BU3HAYEHHS MOHSTTS «BIp-
TyaJlbHI CTaHM CBIJJOMOCTI» B KOHTEKCTI Xy/IOX-
HBOTO TUCKYPCY;

2) pospobutu kpurepii ieHTH(IKAIT TaKuX
CTaHIB CBIZIOMOCTI B XyJJO’)KHbOMY TEKCTI;
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3) BcranosuTH crienuiky o0pasHOi pemnpe-

3eHTamii BlpTyanLHI/IX CTaHIB 3 ypaxyBaHHAM
NCUXOJIOTIYHUX 1  KYJIBTYpPHHUX  I1apaMeTpiB
00pa30TBOPEHHS;

4) BU3BHAYUTH JIOMiHAHTHI TEHCHIIIT OTIOBITHOT
aKTyaJlizalii BIpTyaJlbHUX CTaHIB CBIJOMOCTI.

Buxkan ocHOBHOTO MaTepiajy 10CaiTKeHHS.
IMormsim Ha XydOXKHIA TEKCT MK Ha albTepHA-
TUBHE [IKEPEJIOo iH(bopMaui'l' po TCUXOEMOLi-
HHH JIOCBIJ, BHYTPINIHI NEPEKHBAHHA, CTaHHU
CBIJIOMOCTI, SIKi HE MiJJISIraloTh BUKIIIOYHO JIOT14-
HOMY OCMHCIJICHHIO Ta JOCHTb YaCTO BaXKKO ITi[-
JAIOThCSl BepOanizaiii, YMOXJIMBIIOE BHUBYEHHS
TaKUX CKJIQJHUX NCUXIYHUX (DEHOMEHIB, SK-OT
3MiHeHi cTaHu cBigoMocTi [15]. VY cBiThi dinono-
TIYHOT 1HTepIpeTalii Taki CTaHu CBIJOMOCTI poO3-
ISAAI0ThCA  SIK  XY[OXKHE BTIJICHHS ICUXOCOMa-
TUYHHUX CTaHIB MEPCOHaXa, IKUN 300paKy€eThCs B
YMOBAX, IOB’5I3aHHUX 3 PEAYKIIEIO YU 3pOCTAHHIM
HOPMAILHOTO plBHSI 30BHIIIHBOI 200 BHYTPILI-
HBOI CTHMYIISLIT [ICHXIKH, IO CIPUYHMHSIE SKICHI
Ta KUIBKICHI 3MIHM IIaTepHIB KBa3iCBIZLOMOCTI.
IIpuKnazamMn MOXYTb CIYTyBaTH XyJOKHI ONHCH
CTaHy IEPCOHaXa IIiJl YaC CTBOPEHHS YU CIPHUIi-
HATTS TBOPIB MUCTELTBA, NepeOyBaHHS B MyCTeNi
YM IHIIMX BHCH@XIMBAX TPHPOJHAX YMOBAX,
306pa)KeHH$I 3MiH y NCHXIYHUX CTaHaX BHACIIIOK
CeHcopHOi aenpuBaiii ab6o J1ii HAPKOTHUYHUX PEdo-
BUH TOIIO. 3arajJioM MO)KHA KOHCTAaTyBaTH, IO
OCHOBHHH TIEpeJIiK 3MIHEHUX CTaHIB CBiIOMOCTI,
SKI CyNpOBOKYBJIM JIIOJACTBO Ha BCIX eTamax
COIIATLHO-KYJIBTYPHOTO PO3BHUTKY, Ha CBHOTOJHI
BcTaHOBIIeHUH. OKpiM TOTO Ta iCHY€E 3HAYHA KiJTb-
KiCTh HAyKOBHX Ipallb, MPUCBSIYCHUX MCUX0-(Di3i-
OJIOTIYHHM ITapamMeTpaM Takux cTaHiB [4]. BogHo-
4ac BIJIHOCHO Majlo TOCIIIKeHUMHU € HOBUH BUJ
3MIHEHUH CTaHIB CBIJIOMOCTI — BipTyaJibHI CTaHHU.
OcTtaHHI CHPUYMHEHI NPOHUKHEHHSIM BIPTyailb-
HOI peabHOCTI B )KHUTTS HOBOYACHOI JIFOMMHU Ta 3
MOSIBOIO HOBOI TEXHOJIOTIYHOT MOJIENI CBiZOMOCTI
[14, 222]. IlpoBeneHi ICUXOJOTIYHI EKCIIEpH-
MEHTH 3aCBIIUMIIM, 10 TOBTOTPUBAJIC 3aHYPECHHS
B IHTEPHET-CEPEIOBHUIIIE CIPUUUHSIE 3HAYHI 3MIHU
B TIOBEJIHIII, ICUXO(]i310JIOTIYHIX PEaAKIIisIX, eMO-
IHHUX cTaHax Toulo [2; 6; 7]. Takum 4ruHOM, TiMmO-
TE3010 HAIIIOTO JOCITIDKEHHS € Te, 0 3a3Ha4yeHi
3MIHH Bi00OpakaloTbcs B 0Opas3Hiil 1 HapaTUBHIM
CEeMaHTHIIl TEKCTOBUX (PparMeHTIB, sIKi ONMUCYIOTh
TaKi CTaHU.

Bubip pomany momyisipHoro OpuTaHCHKO-1H/1#-
cekoro nuckMenHuka ['api Kynspy « Transmission»
3yMOBJICHHI Hacamrepes CIOKETOM IbOTO TBOPY,
SKUW PO3TrOPTAEThCS HABKOJIO 1iCTOpii Tmporpa-
MiCcTa, I1HTEPHET-3QJICKHOTO  coIliomnara, s
SKOTO BIpTyaJibHa pealbHICTh MOCTYNOBO BHUTIC-
HsI€ peallbHUM CBIT, IO PHU3BOIUTH JIO TPAridHUX
HACJIIJIKIB JUIsl BChOro cBiTY. Kpim Toro, oOpanwmii
POMaH € NPUKIIAZAOM TPAHCKYIBTYPHOI MPO3H, IO
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JI03BOJISIE PO3KPUTH BepOaibHi, HApPATUBHI W KOT-
HITUBHI XapaKTepPUCTUKH BTUICHHS TiOpumHOT
XyIOXKHBOI MEHTaJBHOCTI B TEKCTOBHUX (hparMeH-
Tax, sIKi OMUCYIOTh BIPTyaJibHI CTAHH CBIOMOCTI.

Po3rmistHeMo peranpHINIE ICUXOCEMaHTHYHI Ta
TICHXOHAPATONOTIYHI [APAMETPH XYIOKHBOIO BTi-
JICHHS BIPTyaJbHUX CTaHIB CBiIOMOCTI:

“When you write code you are in control. You
construct a world from first principles, drawing
up the axioms that govern it, setting in motion
the engines of generation and decay. Even in a
computer environment designed by someone else
you can relax, safe in the knowledge that you are
engaged with a system that runs according to
potentially knowable rules. From this perspective
the real world possesses the paradoxical quality of
not feeling real enough. Surely, of all things, reality
ought to be transparent, logical. You should be
able to unscrew the fascia and knew the circuitry
inside” (1, 103).

TonoBHMi Tepoil  poMaHy INparHe 3aHypH-
TUCSI B 3MIHEHI CTaHMU CBIJJOMOCTI, JJIsl TOTO 100
BTEKTH BiJl np06neM HenepeadauyBaHOTO ISt
HBOTO PeaibHOro cBiTy. CTBOPCHHS CBO€T BIIACHOI
PeaNbHOCTI 103BOISE oMY 1030yTHCs CTpecy i
CTBOPHTH 11103110 CTAOLIBHOCTI. Y CEMaHTHIHOMY
IPOCTOpi  BIPTyallbHOI PEAlbHOCTI, sika 300pa-
KYETBCSL Y (pparMeHTi, HepeBaxatoTh acowianii 3
MOPSIIKOM, TIpaBHJIaMH, O€3MEeKOor0 1 po3cnalieH-
HAM. Xy[IOXKHE BTUICHHS 1J10CMHKPAaTHYHOCTI1
MUCJIEHHS KOMIT I0TepHOro (puka Oa3zyeTbcs Ha
BUKOPUCTAHHI TEXHIYHUX TEPMIHIB y HEBiAMOBI-
HUX KOHTeKcTaX. OCHOBHMM MPUHOMOM BTiJICHHS
KOHTPACTy MK BIPTyaJlbHUM CTaHOM CBIiJOMOCTI
IepcoHa)ka Ta Il HOPMAIIbHUM CTaHOM € aHTH-
Te3a. [lpu 1npoMy HOpManbHUIA i 3MiHEHHIT CTaHH
CBIZIOMOCTI HIOM MiHSIFOTBCS MICIISIMH, BIPTYaJIbHa
peaNbHICTh MOCTAE SIK OLTBII «peaTbHa.

3amydeHHs Pi3HUX OIMOBITHUX MPUHOMIB perpe-
3€HTAIlii TepCOHaKHOI CBITOMOCTI, SIK-OT HEBJIaCHE-
MpsiME MOBJICHHSI, BHYTPIIIHIA MOHOJIOT, IICHXOHA-
patuB, TIOTIK CBIJIOMOCTI, I03BOJISIFOTH CTBOPIOBATH
BITYyTTS BIIMIHHOCTI B TNIMOWHI Ta IHTEHCHBHOCTI
3aHypEHHS TepCOHaKa y 3MIHEHHMH CTaH CBiJO-
MocTi. Tak, y HacTyImHOMY TPUKJIali 3MIHIOETHCS
OTIOBI/THA TEXHIKa JJIS BTUICHHS TIEPCOHAKHOI CBi-
JIOMOCTI: TOJIOC TOJIOBHOTO TepOsi IOCTYIAEThCS
MicClleM BCIOIVCYIIIOMY Haparopy, IO CTBOPIOE
edexT 3armiONeHHs] IepCOHAXa B 3MIHEHUH CTaH
CBIJIOMOCTI Ta JIe30pi€HTAaIlil B TPOCTOPI Ta Yaci:

“Automatically Arjun found himself calculating
the shrinkage in the world implied by this error, but,
lacking even a best estimate for certain of the variables,
his thoughts trailed away. For a moment or two the
image hung around ominously in his brain — the globe
contracting like a deflating beach bal” (1, 6).

Ilepexin 10 TOTOKY CBLIOMOCTI J03BOJIIE
II0OKA3aTH IIi€ IIKOIII 3MIHH B IICUXIYHIA JISIIGHOCTI :
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“Some way below him, in one of the newer
sectors of the North Okhla Industrial Development
Area (acronymically known as Noida), there was
more to communicate. Horn Please. Bye Bye Baby.
Maha Lotto. Dental Clinic. Everyone wanted
everyone's attention, and they wanted it now, from
the State Bank of India to the roadside proprietor
of Bobby's Juice Corner. No. I in affordability.
Inconvenience Regretted. Lane Driving is Sane
Driving. Sunny Honey. Suittings Shirtings” (1, 14).

Huska OesnagHux plSHOHJIaHOBI/IX BPaKCHb i
1030aBJICHUX IMOCIIIOBHOCTI W JIOTTYHOTO 3B’SI3KY
JyMOK, XaOTH4HI CIIOTajH, sKi 3IMBArOTECS Iepe-
Mimani 3 oOpazamu peam,Hocn CTBOPIOIOTH Bpa-
YKEHHsI 0OMEKEHOTO CHpI/II/IHSITTSI pEabHOTO CBITY.
BonHouac 1iei, Ha mepivii orsi, 0e371aIHui Oruc
PEaTbHOCTI, MOCTAE SIK MAWCTEPHO HAMAaJbOBAHUIM
noptper cydacHoi IHmii. Take BpakeHHsI CTBOpIO-
I0Th BUKOPHUCTAHHS PeIyTUTIKAIil, XapaKTepHOT ISt
IHIIACBKOTO BapiaHTy aHDIIHCBHKOI MOBH, 1 300pa-
JKEHHS KYJIBTYpHHUX peaniid [Hii. XymoxkHs perpe-
3CHTAllisl KOTHITUBHOI Je30pi€HTallii IPYHTYEThCS
Ha CKCIPECHBHUX CHHTAKCHYHHX KOHCTPYKIIsIX.
HanwsyBaHHs HOMIHATHBHHX PEYCHB, SIKI 31a10ThCS
30BCIM HETOB’SI3aHUMH MiX CO00I0, J0ToMarae
TiepeiaTH IaJIeHUH TOTIK 30BHINTHBOT iH(pOpMAIlii,
SKy TIEPCOHAX HE 3/1aT€H aJIeKBATHO CIIPUUHSITH.
[TommpeHi peyeHHS CIYTYIOTh CHUTHAIAMH Iepe-
XOIy BiJ KOHIIGHTPOBAHOI HAapaTUBHOI MepCIIeK-
THBH JI0 BCEOXOILIIOI0YOT, 1110 HAAA€ 3MOTY IIIHOIIIe
TIPOHUKHYTH y BHYTPIIIHIH CBIT IIepCOHAXka.

BHCHOBKH Ta MepCleKTHBH MNOAAJBIINX
JAOCTiIKeHb. Y3araJdbHECHHS JTaHUX aHalli3y Bip-
TyaJbHUX CTaHIB CBIJIOMOCTI J03BOJISIE 3pOOUTH
BHUCHOBKH IIOJI0 OCHOBHHX TEHJICHIH XyIOXK-
HBOTO BTUIEHHS Takux cTaHiB. CHMITOMH BipTy-
aNbHUX CTaHIB BKJIIOYAIOTH: KOTHITHBHY J€30pi-
€HTAIII0, 3BY)KCHY yBary, BUKPUBJICHHS B OI[IHIII
pEaNbHOCTI, KOMYHIKaTUBHI pPO3JIaAH, 3MiHH B
MoBiieHHI. CEeMaHTUIHHIA aHaJTi3 CIIOBECHOT 00pas3-
HOCTI, ITOB’5I3aHO1 3 OIMCOM BIpTyaJbHHUX CTaHIB,
BUSIBIISIE BUCOKY YaCTOTHICTh BUKOPHCTAHHS TeX-
HIYHOI JICKCHIKH, IO CTBOPIOE BIMYYTTS 3IUTTS
¢iznuHOi Ta BipTyanbHOI peanbHOCTI. JloMiHAHT-
HUM 00pa3HUM 3ac000M XyTOXKHBOI perpe3eHTa-
mii 3CC € excrnpecuBHUN CHHTaKcHC. EminTudsi
pEYeHHs, HETOB A3aHl 32 CMHCIIOM MiX C000I0, €
HOUIMPEHNUM 3ac000M cy6’ektuBHOTO onmcy 3CC.

XylAO)KHE BTUIEHHS IIHOMHM Ta I1HTEHCHB-
HOCTI BIpTyaJIbHUX CTaHIB HE OOMEKY€EThCS JIMIIE
CEeMaHTHYHOIO IIIOIIMHOIO XY/IO)KHBOTO TEKCTY, a
MaHi(ecTyeThCsl B pI3HUX BUIaX HAPATUBHUX MPH-
HoMiB 300paXKeHHs MEPCOHAKHOI CBIOMOCTI.

[TepcnieKTHBY MOJAIBIIMX AOCIIHKEHb B 00pa-
HOMY HampsMKy BOadaeMo y po3poOIli a TakKox
BUOKPEMJICHHSI KOTHITUBHO-HApaTUBHUX CIICHA-
piiB, TpPUTAMAaHHUX XYIOKHBOMY 300paKEHHIO
TaKHUX CTaHIB.
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The paper focuses on the semantic and narrative modes for the representation of virtual states of consciousness in
contemporary transcultural fiction. Virtual states are regarded as a relatively new type of altered states of consciousness induced
by a prolonged immersion in Internet space. The rapid development of information technologies, which were initially meant
for facilitating communication, caused unforeseen changes into human perception of the outer and inner worlds and brought
about the emergence of new mental states that require extensive and multifaceted research. Such mental phenomena are often
referred to as ineffable or in other words they are viewed as experiences that cannot be expressed in words or by relying solely
on logical reasoning. One of the ways to get to grips with it is to turn to principally different information systems, e.g. literary
codes. This study is based on the assumption that imagery and narrative spaces of literary texts have significant capacity in
terms of alternative cognitive ways of rendering and grasping unusual psychological and emotional experiences. The novel
“Transmission” by Hari Kunzru, a renowned British writer of Indian descent, seems to be an appropriate illustration for the
representation of virtual states in fiction. Its plot revolves around the story about a computer geek, Arjun Mehta, whose life
undergoes dramatic changes due to his Internet addiction. Besides, the novel is a relevant example of contemporary transcultural
literature that is mainly concerned with the depiction of liminal characters and unconventional inner states.

Key words: linguopsychopoetics, psychosemantics, psychonarratology, altered states of consciousness, virtual states,
transcultural prose, transcultural image.
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