Haykosuii srcypran Jlvsiecvkoeo Oepoicasroeo yHisepcumenty 6esnexu scummeoisivhocmi «Jlvsiecokutl hinonoeivnuti yaconucy. Ne 11, 2022
Scientific journal of the Lviv State University of Life Safety “Philological Periodical of Lviv”. Ne 11, 2022

YIK 811.111°38:821.111

DOI https://doi.org/10.32447/2663-340X-2022-11.13

AKTYAJIIBALISI KOHOTATUBHOI JOMIHAHTHU B PAMKAX
XPOHOTOITY AHITTIOMOBHUX TEKCTIB ®EHTE3I

3aiiyenko IOuisa OneriBHa
BUKIA0AY, Acnipanm Kagheopu meopii, NpaxmuKky ma nepekiady aHeaitcbKoi Mosu
Hayionanenozo mexuiunoco ynieepcumemy Ykpainu
«Kuiscokuu nonimexniunuu incmumym imeni l2cops Cikopcbko2o»
npocn. Ilepemocu, 37, Kuis, Ykpaina

Cmammio npucesaueno 6UAGIEHHI0 OOMIHAHMHUX CIMUNICIUYHUX MOGHUX 3Ac00i8, WO BICUBAIOMbCS O
nepeoayi excnpecusHol, eMomueHoi ma OYiHHOI KOHOMAYiti npu ONUCi XPOHOMONY 6 AH2TOMOBHUX MEKCMAax
penmesi xinya XX cm. Xponomon y mexcmax ghenmesi 8idicpae 00OHy 3 KNIOUOBUX pOSell, OCKINbKU cama npu-
pooa dicaupy genmesi HANPAMY N0 A3AHA i3 CIMEBOPEHHAM ABMOPOM HOB020, BMOPUHHOZ0 CIMY, WO CNOBHEHUL
Mmaeii, ma ougosudicnux icmom abo asuwy. Taxuil ceim mModice Mamu 03HAKU PeAnbHO20, 4 MOJce CYMMEBO 8i0
Hb02O GIOPIZHANUCH, 6MIM 11020 HEOOMIHHOT 0COONUBICINIO € 8IPOSTOHICb, WO BUMALAE 8I0 ABMOPA 0eMANbHO20
ONPAaYrOBAaAHHA IHHOPMAMUBHOT MA NPAeMATMUYHOT CK1A0080i. [Ipu onuci 6mopuHH020 C8imy 8 NPOAHANI308a-
HUX meKkcmax penmesi agmopu RPUOINAIOMb 3HAUHY Y8A2Y KOHOMAMUBHOMY ACNEKNY, 3ACMOCO8YIOUU WUPO-
KUl CReKMp MOGHUX 00UHUYb 3 000AMKOGUM eKCHPECUBHUM, eMOMUSHUM MA OYIHHUM KOMAOHEHIMOM 3HAYEHHS,
OCKINbKU came MAKi 3acoou MaKCUMATbHO GMINIOIOMb 3aKIA0eH] 8 00pa3 emopunHoo ceimy inmenyii. Koro-
mayii' 6 MeKCMax axmyanizylomvpCs 3a paxyHox 06pa3Hux 0OUHUYD, WO qbyHm;wHyiomb 07151 NiOCUNeHHA nes-
HUX O3HAK, AKUMYU B0NO00II0Mb POCTUHHUL, MEAPUHHULL C8IMU, NPUPOOd, apximexmypa, a maxodi Maziuni apme-
axmu ma A8UWA 8 PAMKAX XPOHOMONY, OEMOHCMPAYii eMOMUBHO20 CHPUUHAMMS NEPCOHANCAMU NPOCMOPY
abo uacy, onucaHux 8 MeKCmax, HAOAHHs OYIHKU NeGHUM IACMUBOCMAM npocmopy abo uacy. Konomamuena
OOMIHAHMA BKIIOUAC 8 cebe KOMNIEKC MOGHUX Ma MOBNIEHHEBUX 30C00i8, 8 AKUX 3AKAAOEHO eKCnpecusHe, eMo-
muene abo oyinne cmagienns cyb’'ckma 0o neeno2o 06’ckma, AKi npesanioioms y mexkcmi. 3a pe3ynomamamu
ananizy 6CMAHOBIEHO, WO HAUNOWUPEHIUUM KOHOMATMUSHUM KOMNOHEHMOM 8 NPOAHANI308aHUX AH2TOMOGHUX
meKcmax penmesi € eKcnpecusHicmy, a QOMIHAHMHUM 3aC00amu ii peanizayii € eKCpecusHi 3acooU CUHMAKCUY-
HO20, TeKCUUHO20 Ma QOHeMUUHO-2PAPIUHO20 PigHIE. EMOMUBHICb, 8 3A1eHCHOCT 810 MEKCMY, CKAA0AE 8i0
mpemuny 00 Matidice NONOBUHU MOGHUX OOUHUYb | Peani3yEmbcs 30e0inbilo2o 3a PAXyHOK 3AC00i8 1eKCUUHO20
ma NeKCUYHO-CUHMAKCUYHO20 MOGHUX pigHi8. YacmomHuicmb 3acmocy8anHs OYiHHUX MOGHUX 3acobig eapiio-
€MbCA Y MeKcmax Hauwupule, i Haunowuperiuumuy 3acobamu ii peanizayii € MOSHI 0OUHUYT TEKCUYHO2O Mma
JIEKCUYHO-CUHMAKCUYHO20 PIGHA.

Kniwouogi cnosa: xonomamusna dominanma, ekCnpecugHicho, eMOmuGHiCb, OYinKd, XpOHOMON, (eHmesi.

IMocTanoBka mpoGaeMH B  3arajbHOMY
BULIAAI Ta OOIPpyHTYBaHHs ii aKTYyaJIbHOCTI.
XynoxHIN TeKCT kaHpy (eHresi — Oararoacnex-
THE SIBUINE, K€ OCTAaHHIM YacOM BCE YacTillle €
00’€KTOM TTMCKYCii HAyKOBIIIB-MOBO3HAaBIIiB. Tak
3HauHa yBara NpUIUTIETHCS TEKCTaM I[bOTO JKaHPy
B paMKax JOCJI/DKEHb KOTHITHBHOI JIIHTBICTHKH
(Anexkcanapyk, 2011; Babelyuk et al., 2021), sinr-
BokysbTypodiorii - (IllkoroBa, 2014; Zaichenko,
2021) ta crumictuku (Mandala, 2010, Komsca,
2015). OckinbKu MpHU CTBOPEHHI TEKCTIB (PeHTe3i
aBTOPH MPHIUIAIOTH 3HAYHY yBary ONKCY BUTaJa-
HUX BTOPMHHHX CBITIB, B paMKax SIKHX pO3TropTa-
€THCSI CIOXKET, BXJIMBUM € BU3HAYEHHS iX JOMi-
HAHTHHMX CTHITICTHYHUX OCOOJIMBOCTEH, aKe caMe
eKCIIPECHBHI 3aCO0M Ta CTHIIICTUYHI IPHUHOMH, 110
BUKOPHCTOBYIOTBCSl aBTOpaMHM B TaKUX TEKCTaXx,
peani3yroTh KOHOTaIlli eKCIPECUBHOCTI, €MOTHB-
HOCTI Ta OLIHKH, 3aBISKU SIKUM TEKCT HalyBae
MParMaTHYHOTO BIUIMBY HA YHTaYa.
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AHaNi3 ocCTaHHIX JociaimkeHb i my0Jika-
niif. TIOHSATTS KOHOTAaTWBHOI JOMIHAHTH TICHO
IIOB’SI3aHE 3 IMOHATTSAM CTWIICTUYHOI JOMIHAHTH.
J1o muTaHHS CTUIICTUYHOI JOMIHAHTHU K IaHIBHOT
PUCH TEKCTIB Pi3HUX )KaHPIB B OCTaHHI JCCATHIIITTS
BCE YaCTillle 3BEPTAIOTHCS JOCITITHUKH-(DisoI0TH,
30KpeMa 3 mo3uiiil niteparypo3HaBctBa (Kosa-
nenko, 2010) mepeknano3naBctBa (Bemnuenko,
Menbnuk, 2020) ta crunictuku (I'yk, 2015; Jon-
rymesa, 2021). BtiMm, y HagBHUX MpalsiX BiICYTHE
BHU3HAYCHHS IOMIHAHTH K JIHTBICTUYHOTO SBUIIA.
P. Pixkxko BBOAMTH TE€PMiH CEMaHTHKO-CTUJIICTHY-
HOI JIOMIHAHTH, ONHUCYIOYM 1i SIK «0Opa3HO-3Mic-
TOBY €IHICTH, peajli3oBaHy B JIEKCHYHUX, CHHTAK-
CHUYHO-CTHJIIICTUYHUX CTPYKTypax — 31€0UIBIIOro
MOBTOPIOBAHUX MOBHHX OIWHUIISX ITOECTHIHOTO
TEKCTY, 5Ki, MaHi()eCTyrouu KOHIENTyaJbHY I
XyIOKHBO-00pa3Hy (EKCILTIIUTHY W IMILTIITUTHY,
aKCIOJIOTIYHY, KOMYHIKaTHBHO-TIparMaTH4yHy, KOT-
HITUBHY, CTHOKYJIBTYpHY) iH(poOpMaIlii, GopMyrOTh
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IHAMBITyaIbHOABTOPCHKY ~ KpEaTHBHY KapTHHY
cBity» (Pixko, 2011, c. 301). Ha 6a3i Bumie3a3Ha-
YEHOTO0 KOHOTaTWBHY JOMIHAHTY MH BHU3HAYa€MO
SK CyKYITHICTb MOBHHMX T2 MOBJICHHEBUX 3aCO0iB,
B SKHMX 3aKJaJleHO EKCIPECHBHE, €MOTHUBHE a0o
OIliHHE CTaBJIEHHS Cy0’€KTa JI0 TIEBHOTO 00’ €KTa,
SIK1 TIPEBAJIIOIOTh Y TEKCTI.

DopMyJIIOBAHHS MeTH i 3aBIaHb CTATTIi.
MeToro AOCHiKEHHSI € BUSBICHHS TOMIiHAHT-
HHUX 3ac00iB akTyami3amii KOHOTaTUBHUX KOMIIO-
HEHTIB B aHIJIOMOBHHMX TEKCTax >kaHpy (eHresi
Ha Marepiam pomaniB P. xopmana «Oko cBiTy»
(1990), Ix.P.P. Maprina «I'pa npectomi» (1996),
k. Poyminr «Iappi Ilorrep 1 ¢imocodcbkuit
kamiab» (1997) ta «[appi [TorTep i TaeMHa KiM-
Hatay (1998). Mera [OCHIKEHHS 3yMOBIIOE
HEOOXiHICT, BUKOHAHHS TaKWUX 3aBlAaHb: 1) po3-
DISIHYTH crienu(iKy XpOHOTOIY TEKCTIB (peHresi;
2) BU3HAUUTH YACTOTHICTh aKTyalizallii excripe-
CHUBHOTO, EMOTHUBHOTO Ta OLIHHOTO KOMITOHEHTIB
KOHOTAIII{ B TpOaHaIi30BaHUX TEKCTAX; 3) BUSIBUTH
3aco0u peasizalii KoHOTaii, 0 MPEBaTIO0Th IIPU
aKTyaji3allii KO>KHOTO 3 KOMIIOHEHTIB KOHOTAIIii.

Buxiaa 0ocHOBHOIo MaTtepiaJty 10C/IiIzKeHHsl.
XPpOHOTOM SIK TEKCTOBA KATETOPis MPeACTaBICHUI
y BUIVISIZII IBOX OCHOBHHX ITiTKATETOPii: MPOCTOpY
Ta yacy. Kareropist yacy B mpoaHalli30BaHUX TEK-
cTax (peHTe3l MepeBa)KHO Peali3yeThCsl MUIIXOM
pO3rOpTaHHS CIOKETY 1 He Mae chenupiyHux
CEMAaHTHYHUX Ta CTHIICTHYHHX MapKepiB y TEK-
ctax (3a BuHiATKOM pomany J[x.P.P. Maprina «I'pa
MPECTOIIBY, JIe JITO Ta 3MMa MAlOTh MiJKPECICHO
100aIbHUN XapakTep Ta HaOyBalOTh YITKUX 03U~
TUBHUX Ta HETaTUBHUX KOHOTAIli}). [HIIa cutyartis
3 KaTeropi€lo MpOCTOPY — OCKIJIBKU OIHIEIO 3 JKaH-
POTBOPYHX OCOOTMBOCTEH TEKCTIB ()eHTE31 € HEO-
JIMiHHA HAassBHICTh BTOPUHHOTO CBITY, aBTOPH TIPH-
JUISIOTh 3HaUHY YBary CTBOPEHHIO 1 OMHCY IbOTO
ceity. [Ipoctip y Tekctax (eHresi peanizyerbes
32 paxyHOK OIMCY MICT Ta apXiTeKTYpHHX CIIO-
PYI, POCIIMHHOTO Ta TBAPUHHOTO CBIiTY, MaTepialib-
HUX PEYei, 1110 BUKOPUCTOBYIOTHCS MEPCOHAXKAMH
B 1o0yTi, 30poi, pemirii Ta cBirorsaay. OKpemMoro
HEBIiJI’€MHOIO YaCTHHOIO XPOHOTOIY TEKCTIB (heH-
Te31 € HasBHICTh Marii B ONMHCYBaHOMY BTOPHH-
HOMY CBITi. Maris y TeKCTax IMOCTa€ MEPEeBAXHO
K ocoONMBa CWJIa, BCEMOTYTHS, ajie OOMeEkeHa
NEBHUMHU TpaBWJIaMH, 10 Hei HalexaTb OIHUCH
MPOSIBIB Marii, KOHKPETHI MariyHi sSBUIIA, MaridHi
Ta Mi(i4HI ICTOTH, 0 (PYHKIIOHYIOTH a00 3rajay-
IOThCSl Y TBOPAaXx, MariuHi apredakry.

Cepen mpoaHai30BaHUX TEKCTIB HAWIIMPIIOT
MOBHO-CTHJIICTUYHOI ~ pelpe3eHTalii XpOHOTON
3HaxoauTh y Tekcti P. Jlxopmana «Oko CBITY»,
ne HasBHi 2481 cTHiicTMYHA MOBHA OJIWHHIL,
3aCTOCOBaHI JIsl OMUCY Yacy Ta MPOCTOPY BTOPUH-
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HOTO CBITY. Y 1BOX Tekctax J[k. POymiHT KiTbKICT
MOBHUX OJIMHUIIb, 3aCTOCOBAHUX JJISl OIIKCY XPOHO-
torry, ckianae 1381, aBTexcti [x.P.P. Maprina 598.

Haii0inpir yacTOTHUMH B paMKax OIHUCY XpO-
HOTOITYy € MOBHI OJUHMUII 3 €KCIIPECUBHUM KOHO-
TaTUBHUM KOMTIOHEHTOM. Y TekcTi P. Jlxopnmana
HamiuyroThcs 2291 (92%) MOBHUX OJWHUILG, 11O
HECyThb y €00l €KCIPEeCHBHHUI KOMIIOHEHT 3Ha-
yeHHs. JlomiHanTHUMEU € moBTOpH (315) Ha cuH-
TAaKCUYHOMY piBHi, MoOpiBHAHHA (297) Ha nek-
CUYHO-CHHTAaKCHUIHOMY, a TaKoX emitetn (234) Ha
JICKCUYHOMY PiBHI.

VY cBiTi TekcTy «OKO CBITY» Marisi Ma€e T€H-
JepHO-criennpigyHi 0COOIMBOCTI, 30KpeMa Maris
XKIHOYa, caiiap, € YUCTOK, CBITJION, a YOJIOBiva,
caifi, 3amsiMoBaHolo. [loBTOpOM ciioBa «fainty
y HaBeIEHOMY HIDKYE OIHUCI 3acTocyBaHHS Pan-
oM an’ Topom marii, aBTop iHTEHCU]IKY€ 3raany
ocobnuBicTk cainin: «He was still touching saidin,
the male half of the power that drove the universe,
that turned the Wheel of Time, and he could feel
the oily taint fouling its surface, the taint of the
Shadow’s counterstroke, the taint that doomed the
world» (Jordan, 1990, p. 5).

[Tpuxitan BUpakeHHSI €KCIIPECHBHOI KOHOTAITIT
3a JONOMOTOIO TOpIBHSHHS HAasBHUI y HaBese-
HOMY peueHHi. BorHuiie nopiBHIOETHCS 13 KOBaIb-
CBKMM TOpPHOM, IO MiJKPECIIOE 1HTEHCHBHICTb
ropinas nonym’s: «Flames roared on the hearth
like a forge-fire with the bellows pumping, but
gave no heat» (Jordan, 1990, p. 199).

Emirer «fabled» y nHaBeneHOMy pedeHH1 IHTEH-
cudikye 3a paxyHOK KOHTEKCTy Kpacy bimoro
MocTy — BU3HAUHOTO MicIIs 3aXiqHOTO AHIOPY, 32
nereHaamu modynosanoro Aiiz Cemaii 3a 701OMo-
roto marii: «The three rode on silently toward the
fabled White Bridge» (Jordan, 1990, p. 411).

Xponoron y Ttekcti Jx.P.P. Maprina npen-
CTaBleHUH 554 eKcpeCMBHUMU MOBHUMHM OJIMHU-
ngaMu, o ckiagae 93% Big 3araabHOI KIJTBKOCTI
CTHITICTUYHHX MOBHHX 3aC001B, 3aCTOCOBAaHUX JIJIs
OTHCY LOTO CEMAaHTHYHOTO T0JIs1. JloMiHAaHTHUMH
€ emnitetu (128) Ha TeKCMYHOMY MOBHOMY piBHI Ta
nopiBHAHHSA (93) Ha JIEGKCHYHO-CHHTAKCUYHOMY.

Emniter «ancient» inTeHcudikye o3HaKy mpaaB-
HOCTI YOPHOTO JIICY, M0 MPOCTATAETHCS JAIEKO Ha
niBHIY 32 CTiHOIO, 1 Ky[Ii HE CTYIIa€ HOTa JIFOIHH:
«Few axes had ever swung in that black wood,
where even the moonlight could not penetrate
the ancient tangle of root and thorn and grasping
limby» (Martin, 1996, p. 170).

JIt0TOBOBKHM — HamiBMi(iuH1, piAKICHI TBAPUHH,
300paxeni Ha rep6i CrapkiB. 3arubiay BOBUMII Ta
MIPUILTi BOBYCHST B CAMOMY TOYATKY iCTOPii 3Ha-
xomaTh 1iTH Ennapna Crapka, 1 OCKUIBKY KiJIBKICTb
BOBUCHST 30Ira€ThCs 3 KIIBKICTIO HAIIAJIKIB POy
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Crapk, 11 CIIeHa BiJlirpae IEBHOIO MipOIO POJIb IPO-
poursa. KoskxHe BOBUCHsI Mae pUCH, TIOAIOHI 10 pUC
CBOTO rocronaaps abo roCIouHi, i OKPeMo BiJT yCiX
noctae [IpuBug — BoBueHs-ansoiHoC [Ixona CHOY,
6acrapna Ennapna Crapka. He3Buunuii kosip TBa-
pUHHM JIEMOHCTpY€E BiOKpemJieHICTh J[>KoHa BiJ
Horo HamiBOpaTiB Ta HamiBCeCcTep, PIAHUX IITEH
Ennapna. Y naBeneHoMy HIKYE MPUKIA TOPIB-
HSIHHS KOJIbOPY O4€eil 13 KpOB’10 IHTEHCH]IKY€E 0CO-
o6muBocti 3abapsienns [lpusuna: «His eyes were
as red as the blood of the ragged man who had
died that morning» (Martin, 1996, p. 15).

YacToTHICTH BXKMBAaHHSI MOBHUX OIMHUIIb 3 €KC-
MIPECUBHOIO KOHOTaIi€ro y Tekctax J[x. Poyminr
Hamiaye 1263, mo ckinamae 92%. JIoMiHaHTHUMH
€ xypcuB (195) Ha oneTnaHo-rpadiuHOMYy MOB-
HOMY DiBHI, a Takox emnitetu (159) Ha nekcuuHOMy.

Hanucanns xypcuBom y perunini [lerpina
JIEMOHCTpPY€E 1HTOHAIIHHE MIJCUJIEHHS IEepCOoHa-
KEeM YaCTUHU BHUCIIOBJIIOBAHHS, IO CTOCYETHCS
cBiTy MariB, 10 sxoro I'appi Ilorrepy npwuiinios
4ac MPUETHATHCS:

But Hagrid simply waved his hand and said,
«About our world, I mean. Your world. My world.
Yer parents’ world» (Rowling, 1997, p. 37).

Eniter «hollow», sikuii 3acTOCOBYETBHCS ISt
OIUCY OYHMX 3aMaJWH KaM’ SIHUX CKYJIBOTYD 3Miid,
10 OOBUBAIOTHCS HABKOJIO KOJIOHH, IO MiATPUMY-
101 ckJieninasg Taemuoi Kimuatu Canazapa Crize-
puna y ['orBopTtci, HabyBarOTh EKCIIPECUBHOT KOHO-
Tarii, MiJKPECIOUd 03HAKy TOPOKHUCTOCTI:
«The hollow eye sockets of the stone snakes seemed
to be following him» (Rowling, 1998, p. 226).

CrumicTiyHi MOBHI 3aCO0M 3 eMOTHBHHM KOM-
MMOHEHTOM, 3aJTy4eHi JJIs OTIHCY XPOHOTOMY Y TEK-
cti P. Jlxopnana, cknanmaiote 35%, Hamigyrodu
865 MOBHUX OMWHHIB. JJOMIHAHTHUMHU € TIOPiB-
HaHHS (195) Ha JEKCMYHO-CUHTAKCUYHOMY MOB-
HOMY piBHI, a Takox Mmetadopu (153) Ha nekcuy-
HOMY. 3acoOM BUpaXCHHsI HETaTUBHOI KOHOTAITii
MpUOJU3HO BJBiYI MPEBAOIOTh HAJ 3aco0amu
BUPQXEHHS TIO3UTUBHOI 31 CHIiBBIIHOIICHHSIM
647 no 218.

3Ha4YHy pOJIb y TEKCTi BiAIrpae XpoOHOTOI CHIB
Panna, y sikux BiH CTHKA€THCS 13 JKaXxaMU MHHY-
JIoTO Ta CHiIKyeThest 3 TemHuMm. Onuc XxuMepHOT
OymiBIIi, KaM’siHI CTIHH K01 HIOMTO PO3TUIABUITHCS,
IO JIEMOHCTPYETHCSI 32 JIOMIOMOTOIO IOPIBHSHB,
HaOyBa€e eMOTHBHOI KOHOTAIIi MePeauyTTs jKaxy B
koHTekcTi: «Odd curves and peculiar angles, as if
the chamber had been melted almost haphaz-
ardly out of the stone, and columns that seemed to
grow out of the gray floor» (Jordan, 1990, p. 199).

He 3Baxatoun Ha Te, 110 B TEKCTOBOMY CBITI
Mmarist Ai3 Cenail BBa)XaeThCsi HETaTUBHUM SIBU-
ieM, 3arpo3JMBUM Ta 3allJIIMOBAHUM, Tepoi Ta
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iXHI CYNMYTHHKH, CTUKHYBIIHCH 3 HEIO, 30Kpema
B CHUTYyaIlisiX, KOJIW CaMe Marisi psATye IXHE KUTTS,
CIIpUHAMAIOTh 11 SIK SIBUIIE Take, M0 BHUKJIUKAE
nmo3uTHBHI eMortii. P. Jxopaan gemoHCTpye 11e 3a
paxyHOK MOPIBHSHb Bi3yaJbHUX IPOSBIB Marii 3
ecTeTHYHUMU siBUIamMu: «Something leaped from
the end of the staff, like liquid light rendered to
a syrup of fire, a blazing spear of white and red
and yellow, streaking into the black, exploding,
coruscating like shattered diamonds» (Jordan,
1990, p. 683).

Mertadopu, siki 3acrocoBye P.Jlxopman mist
omrcy HeOa yBi cHi Panna, HecyTh B c001 HeTaTUBHI
€MOTHBHI KOHOTAIIi1 0€3BUXO/Ii, BAYKKOCTI, IPHUTHi-
YEHOCT] 3a PaxyHOK JIEKCEM, NCHOTATUBHE 3Ha-
YEeHHS SIKUX TOB’s3aHe 13 KpoB’10, cBUHIIEM: «The
sun was a swollen, blood-red ball, more fiery than
on the hottest day of summer and bright enough
to sear his eyes, but it stood stark against a leaden
cauldron of a sky where clouds of sharp black and
silver roiled and boiled on every horizon» (Jordan,
1990, p. 123).

OO6pa3 oripa Jlolisima — mpepcTaBHUKA IHBO-
BIDKHOI pacH, IO MPHUETHABCS JI0 TEPOiB Ta iXHIX
CYITyTHHKIB B 11o10poxi 10 Oka CBiTa — CTBOPCHHIA
3a paXyHOK CTHJIICTHYHHX MOBHHX OJHHUIIb, IO
HECYTh B c001 MO3UTHUBHY €MOTHUBHY KOHOTALlilO.
[Mpuknagom Takoi MOBHOI onuHMII € MeTadopa,
B SIKY 3aKJIaJICHE MOPIBHSHHS 13 )KUBOIO JIETCH/IOI0:
«Even after Trollocs and Fades in the flesh, it was
still astonishing to meet a legendwalking and
breathing» (Jordan, 1990, p. 631).

bnuspko nonoBunu (44%) MOBHUX Ta MOBJICH-
HEBUX 3ac00iB, BUKOPUCTAHHWX JUIS OIMHUCY XPO-
Horomry y Tekcti JIx.P.P. Maprina, HecyTh y cobi
€MOTHBHY KOHOTAIIIf0, HATUyluu 265 MOBHUX
omuHuLb. JomiHanTHuMU € emiteT (75) Ha JeK-
CUYHOMY MOBHOMY piBHI Ta MOpiBHSHHA (62) Ha
JEKCUYHO-CUHTaKcuIHOMY. [Ipu 11boMy HeraTuBHa
€MOTHUBHICTb IIepeBaXa€ HaJl MO3UTUBHOIO 31 CIiB-
BigHOmEeHHIM 163 1o 102.

IIpuknagamu peamizaimii B TEKCTI €MOTHUBHOI
KOHOTAIII] 32 JJOMOMOTOIO €IITETIB HasABHI y HaBe-
JCHUX HIDKYE TMPHUKIAAax. BUTTA JIOTOBOBKIB,
IO OMUCYEThCA AK «cold» Ta «lonelyy», npurHi-
gyye Keirinin Crapk, sSika CUAWTH y J)KKAa CBOTO
CKaJIIYeHOTO CHHA, HE 3HAIOYM, YU BIH MPHIAJE 110
tamu: «The howling grew louder. It was a cold
and lonely sound, full of melancholy and despair»
(Martin, 1996, p. 71).

B T1o0il cammii yac npakoHu, HaBiTH iXHI Ipa-
JIaBHI CKeJIeTH, BHUKJIMKAIOTh 3axBaT y TipioHa
JlanHicTepa, 10 y HaBEIECHOMY YPHBKY BHpaka-
€THCSI €MITETaMM 13 BKa3iBKOIO HA JMBOBUKHICTDH
ux ictot: «From there the skulls ranged upward
in size to the three great monsters of song and
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story, the dragons that Aegon Targaryen and his
sisters had unleashed on the Seven Kingdoms of
old» (Martin, 1996, p. 94).

[TopiBHSIHHS 101y Y MICT113KPOB IO TATIOYY TTAM
MIPOBHUHU JIEMOHCTPY€ HEraTUBHI €MOLi, sAKi 1ei
JIOII BUKJIMKAE Y IEPCOHAXKA HA TJIi HOTO Mepexu-
BaHb. BiAnoBigHa KoHOTAIlis HAOYBAEThHCS 3aTy4e-
HUMH JI0 OIICY MOBHUMH OJTUHHIISIMU Y KOHTEKCTI:

The rain had driven everyone under their roofs.
It beat down on Ned’s head, warm as blood and
relentless as old guilts (Martin, 1996, p. 309).

VY perunini Cema Tapii, HaBeIeHIN HIDKYE, OTTH-
CYIOTBCSI IOTO Bpa)XCHHS BiJ[ TIEPIIOTO CHIrOmany,
SIKU BiH TIOOQYMB y CBOEMY JKHUTTIi. [lopiBHSHHS
CHITY 3 M’SIKMUM JIOIIEM Ta Tip’siM HaOyBa€e 1Mo3u-
TUBHOT €MOTHBHOI KOHOTAIII1 MHJTyBaHHS:

We were crossing the barrowlands, me and the
men my father sent to see me north, and this white
stuff began to fall, like a soft rain. At first I thought
it was so beautiful, like feathers drifting from the
sky, but it kept on and on, until I was frozen to the
bone (Martin, 1996, p. 215).

EMOTHBHY KOHOTaIif0 B paMKax XpOHOTOIY B
tekctax [[x. Poyminr HecyTh B co0i 439 MOBHUX
OJTMHMIIb, 1110 cKianae 32%. JIoMiHaHTOIO € emiTeT
(98). HeraruBHa KoHOTAaIlisi CYTTEBO IEPEBAXKAE,
Hamiuytoun 300 MOBHHMIX OJMHHII, B TOM Yac sK
3ac00M BUpa)KeHHS O3UTUBHOI KOHOTALlI{ HaJi4y-
10Tb 139 onuHuIk.

Hlemit Bacwiicka, axJIMBOTO MOHCTpa, MIO
nosruit yac xoBaBcs y Taemuiit Kimuari, BTim OyB
unymenuit Jkinui Bismi mig gi€ro MaHimyssmiin
Toma Pennna, Buknukae y I'appi emomii 31uBy-
BaHHS i jkaxy. L1i emorii BUpa>karoThCs 3a paxyHOK
eMiTeTiB, AKi HA0yBarOTh BiAMOBIIHOTO KOHOTATHB-
HOTO 3HAYEHHS 3a PAaxyHOK TOTO, IO JCHOTATH
X CMITETIB MICTATh BKa31BKU HA OTPYTY, XOJOJ:
«It was a voice, a voice to chill the bone-marrow,
a voice of breath-taking, ice-cold venom»
(Rowling, 1998, p. 87).

Eniter «invitingly» 'y HaBeJeHOMY HMXK4e
YpUBKY HaOyBa€ MO3UTUBHOI €eMOTHBHOI KOHOTALIi,
OCKUIBKU IEMOHCTPY€E 3aTHIIOK, 110 nanye B [010B-
HoMy 3ami [orBoprcy mig yac CBATKOBOi Bedepi
Ha 4decTb [emnoyina, siky 'appi, Pon Ta repmiona
3MYIIEHI NPOITyCTUTH 4epe3 OOIIIHKY HMPUHUTH /10
Maitxe-besronoBoro Hika Ha CmepTeHnHHN — CIie-
nudivdHe CBATO, AK€ BiJ3HAYAIOTh MPUBUIM: «So, at
seven o’clock, Harry, Ron and Hermione walked
straight past the doorway to the packed Great
Hall, which was glittering invitingly with gold
plates and candles, and directed their steps instead
towards the dungeons» (Rowling, 1998, p. 95).

VY tekcti Jx.P.P. Maprina noMiTHO HaiO1IbII
YaCTOTHE BUPAKEHHSI OI[IHKH TP OIIC1 XPOHOTOITY
nopiBHsAHO 3 Tekctamu JIx. Poyminr ta P. Ixxop-
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nmaHa. Tyt 319 MoBHUX oMHUITE 3 598 € OLIHHUMU,
mo ckinanae 53%. JlominantHumu € emiret (124)
Ha JIEKCHYHOMY MOBHOMY piBHI Ta IOpPIBHSHHS
(66) Ha nexkcHYHO-CMHTakcMuyHOMY. HeratusHi
KOHOTAIIi1 MPEBAIOIOTH HAJl TO3UTHBHUMHU Y CITiB-
BigHoeHnl 194 mo 125.

Eniter «chilly, axuli 3acTOCOBY€ETHCS JIJISl OTIUCY
arMocdepu B kpunti Binrepdery, ne moxosai
npamrypu Exnmapna Crapka, HaOyBae HEraTuBHOL
OIIIHHO1 KOHOTAIII{ B TEKCTI, IEMOHCTPYIOUH XOJIOI-
HICTh Ta HeTPUBITHICTH MiBHOUI: «He looked at the
stone figures all around them, breathed deep in the
chill silence of the crypt» (Martin, 1996, p. 36).

[lin wac momopoki M0 pe3uaeHIli AppeHiB
HHU3Ka EMITETiB, 3aCTOCOBAHUX JJISI OMHUCY OTO-
YeHHs1, Hece B cO0i MO3UTHBHY OILIHHY KOHOTAIIII0
Ta 1eMoHcTpye craBiaeHHs Keitinin Ctapk 10 miB-
JIHSI, 710 3€Mellb, SIKi HaraayroTh 1i 11 piiHuN JiM:
«Once they reached the valley floor, the going was
faster and they made good time, cantering through
verdant greenwoods and sleepy little hamlets, past
orchards and golden wheat fields, splashing across
a dozen sunlit streams» (Martin, 1996, p. 298).

[likaBuM € HaBeneHEe HIDKYEC TOPIBHIHHS
Oamtu [apaina, oxHiei 3 TBepauab Hiunoi Bapry,
i3 xoposem PoGeprom. Komuchk crnaBHuii BOiH, 3a
I’ ITHAAUATh POKIB MpaBiiHHSA PoGept bapareon
NepeTBOpUBCS Ha O€3CIaBHOrO I'SIHULIIO Ta PO3-
MyCHUKA, 1 4Yepe3 TaKy MHOro MOBEIIHKY MOpiB-
HsIHHS HaOyBa€ HEraTUBHOI OIIIHHOT KOHOTALIIi:

That’s the one with the broken battlement, no?
Shattered stone in the yard below, and a lean to it
like our noble king Robert after a long night’s
drinking? (Martin, 1996, p. 148)

[To3uTrBHA OIliIHHA KOHOTAIliA Peali3y€eThCs
3a paxyHOK IOPIBHSHHS Pi3HOKOJIBOPOBHUX TpaB
JloTpakiiicbkoro Mopsi — Oe3KpalHBOTO CTeIy, 1
MEIIKaITh KXajacapu IOTPaKidIiB, — i3 Becell-
koto: «There are a hundred kinds of grass out there,
grasses as yellow as lemon and as dark as indigo,
blue grasses and orange grasses and grasses like
rainbows» (Martin, 1996, p. 180).

Ouinai MOBHI 3aco0u, Bukopucrtani P. J[xop-
JTAHOM B paMKaxX CEMaHTHYHOTO TOJISI XPOHOTOILY,
cknamaTb 44%, namiuyroun 1091 MoBHUX omu-
HUIb. /[loMiHaHTHUME € TTOpiBHSAHHS (268) Ha JIeK-
CUYHO-CHHTaKCHYHOMY MOBHOMY piBHI, a TaKOX
enitetn (220) Ha TEKCUYHOMY. 3aCO0U BUPAKCHHS
HETaTUBHOI OIlIHKKA OUTBII HIK BIBIYI TIepeBa-
JKAIOTh HaJ 3aco0aMH BUPaXEHHS IO3UTUBHOI
ominky. [lepmmx y Tekcrti HamiuyeTbest 780, B TOM
yac sk gpyrux — 311.

[TopiBHAHHSA TOKPUTTS MOCTy 13 BOJOTHUM
CKJIOM Ha0yBa€ y TEKCTi HETraTHBHOI OIIIHHOT KOHO-
Tallii, OCKIJIbKY CTBOPIOE €PEKT HEIOCTATHHOT Mill-
HOCTI, KOB3KOCTI ITOBEPXHi, HEOE3MEKH IS KOpHC-



Haykosuii srcypran Jlvsiecvkoeo Oepoicasroeo yHisepcumenty 6esnexu scummeoisivhocmi «Jlvsiecokutl hinonoeivnuti yaconucy. Ne 11, 2022
Scientific journal of the Lviv State University of Life Safety “Philological Periodical of Lviv”. Ne 11, 2022

TyBaHHS MOCTOM 3a npu3HadeHHsIM: «The surface
of the bridge certainly looked as slick as glass, wet
glass, but it gave the horses a firm, sure footing»
(Jordan, 1990, p. 414).

3oBHimHICTL Jlolisna onmucyeThess 3 TMO3MUIIIN
Panya sik HEMOXUTHA Ta MOPIBHIOETHCS OTHOYACHO
3i ckenero Ta TemoM, PanoBruM OaTbKoM, SIKHH 1151
HBOTO IMOCTAE K MEBHOIO Mipoto aKip. Taki mopis-
HSIHHSI HECYTh B CO01 MO3UTUBHY OIIHHY KOHOTa-
uito: «Maybe he was young as Ogier reckoned age,
but he seemed as unflappable as a rock, just like
Tam» (Jordan, 1990, p. 552).

Emiter «eerie» BXUBA€TbCS Ha TO3HAUYCHHS
3arpo3iMBy arMmocdepy, sika oBitoe mosBa Myp-
npaaina, HaOyBarOYM HETaTUBHOI OLIHKH B JyMKax
Panpna: «In eerie silence the dark rider returned, his
shadowy mount stopping every few steps as it walked
slowly back down the road» (Jordan, 1990, p. 90).

[lo3uTBHA OIIIHKA HAJAETHCS  TUBOBUXK-
HOMY MicTy yBi cHi PaHna, 3okpema mocty. Emi-
TET «intricate», 3aCTOCOBaHUN aBTOPOM, BKa3ye
Ha BHCOKY MalCTEpHICTh OCi0, sIKi CTBOPWIN IeH
MiCT, Ta HaOyBa€ BiAMOBIIHOI KOHOTAIlli B KOHTEK-
cti: «But the faces were friendly, and the people
gestured him onward, over the bridge with its
intricate stonework, onward toward the shining,
silver-streaked walls and the towers beyond»
(Jordan, 1990, p. 125).

HaiiHmwkunii mokasHUK MOBHUX 3aco0iB BUpa-
KEHHsI OI[IHKM HasBHUM B Tekcrax [[x. Poyminr,
csratoun 14% (255 moBHUX oquHUIE). JloMiHAHT-
HUMHU € emiteTd (98) HA JEKCMYHOMY MOBHOMY
piBHI Ta mopiBHAHHA (53) Ha JIEKCMYHO-CHHTAaK-
CUYHOMY. 3a pO3TallyBaHHSIM Ha IIKaji OIIHKH,
MPEBAIOIOTh  3aCO0M  BHUPAXCHHS HETaTUBHOI
OIIIHHOT KOHOTAIIii y criBBimHOMEHH] 173 1o 82.

[Ipuknagom 3acTocyBaHHs emiTeTa JUIsl BHpa-
KECHHS OIIIHKHM € HacTynHe pedeHHsA. Komm cim’s
Hypcai 30upanacst BiA3Ha4aTH J€Hb HAPOIKEHHS
Hammi, xy3ena [appi, BOHM 3aXIu 3aJIUIIAIH
Maznoro [appi mig OmiKoW CTapoi CyCiIKH, B
OyIMHKY SIKOi CTOSIB KaryCTsHUI 3anax. Taki cuTy-
amii BUKJIMKaIM Bifgpady y lappi, OCKUIbKH BiH
MaB CHITH 1 HyIUTHCA B YOTUPHOX CTIHAX B TOM
qac, sIK MOTo poxudi po3BaXkalucs B KiHO, Kade
YM MapKy po3Bar, 1 BIAMOBIAHO emiTeT «cabbage-
smelling», 3acTocoBaHMN sl ONUCY OyAMHKY
Cycimky, HaOyBa€ HETaTHMBHOI OIIHHOI KOHOTAIIIi:
«It was even worth being with Dudley and Piers to
be spending the day somewhere that wasn’t school,
his cupboard or Mrs Figg’s cabbage-smelling
living-room» (Rowling, 1997, p. 17).

Enitern «tricky» oa «little», 1m0 onMCyOTh
3actocoBaHi [epMiOHOIO 4Yapu, 3a JIOIOMOTOIO
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SKMX BOHA MIJCBITHJIa PI3HUMH KOJHOpaMH TLIa-
KaT i3 racioM miaTpuMKH [appi mij 9ac mepioi B
foro xutti rpu B KBigany, HaOyBarOTh y TEKCTI
MO3UTHBHOI OIIIHHOT KOHOTAIlli, OCKIJTEKH JEMOH-
CTpYIOTh BIpaBHICTh [epmionn y wmarii: «Then
Hermione had performed a tricky little charm so
that the paint flashed different colours (Rowling,
1997, p. 133).

Komu I'appi, Pon Ta I'epmiona iiny s 10 npuBHia
Ha CBITO, HAa TPOTHBAry BECEIOMY Ta 3aTHII-
HoMy [onoBHOMY 3aiy, iX 3ycTpidaroTh MOXMYpi
XOJIONTHI TiA3eMeIlIsi, CIOBHEHI IMBHHUX 3BYKIB.
[TopiBHSHHS 3BYKiB MY3HWKH, IO Tpa€ Ha CBSTI,
13 JpsANaHHAM HITTSAMH TI0 KJIACHIH IOMIII Hece
B cO0i HETraTHBHY OIIiHKY, OCKUIbKH JICMOHCTPYE
HETPUEMHE BPKEHHS, K TaKka My3HKa CIIPABIISE
Ha rocteil: «As Harry shivered and drew his robes
tightly around him, he heard what sounded like
a thousand fingernails scraping an enormous
blackboard» (Rowling, 1998, p. 141).

[TopiBHSIHHA TKAaHWUHH, 3 SKOI BUTOTOBJICHHUH
TUTAN-HEBUIMMKA, 13 BOJIOIO, BIUIETEHOIO JI0 MaTe-
piairy, CBITYATH PO BUHSATKOBICTH ITHOTO MariYHOTO
MPEeIMETy Ta HEWMOBIPHO BHUCOKY SIKICTh POOOTH,
TaKUM YHHOM HaOyBalOuW TIO3UTHBHO OIIIHHOI
KoHoTaii: «It was strange to the touch, like water
woven into material» (Rowling, 1997, p. 145).

BHCHOBKH Ta mNepCHeKTHBH MOAAJIBIINX
AOCTiIKeHb. TaKuM YUHOM, cepell KOHOTaTUBHUX
KOMITOHEHTIB y MPOaHaji30BaHuX TekcTax 92-93%
CKJIaJIa€ eKCIIPECUBHICTD, 32-44% — eMOTHBHICTb.
CyTTeBO BIAPI3HAIOTHCS MOKa3HUKH JIMILIE B pam-
KaX OI[IHHOTO KOMIIOHEHTY, csratoun 44% y Tek-
cti P. [Ixxopnana, 53% y texcri Jx.P.P. Maprina
ta jgume 14% y 1BOX NMpoaHalli30BaHUX TEKCTaxX
JIx. Poyminr. JloMiHaHTHUM 3aco0aMu peasizariii
EKCTIPECUBHOCTI € MOBHI OJJUHHUIII CHHTAaKCHYHOTO,
JICKCUYHOTO Ta (POHETHYHO-rpaiuHOrO pIiBHIB,
30KpeMa [OBTOPH, €MITETH, HIOPIBHSAHHS Ta KypCHUB.
EMOTUBHICTB peani3yeThes 31€0UIbIIOTO0 32 paxy-
HOK 3ac001B JJEKCHYHOTO Ta JIEKCUYHO-CUHTAKCHY-
HOTO MOBHHX PiBHIB, JIO SIKMX HaJeXaTh CIITETH,
nopiBHAHHSA Ta Metadopu. Haltnmommpenimmmu
3acobaMu akTyanizallii OI[iHKM € TaK caMO MOBHI
OJTMHMUIII JICKCHIHOTO Ta JIEKCHYHO-CHHTAKCUIHOTO
piBHS, a came emiTeTy Ta nopiBHIHHA. HerartusHi
€MOTHBHICTh Ta OIIHKA MEpeBakae HaJ MO3UTHB-
HUMH B CepelHbOMY BJIBii, 1[0 3yMOBJIEHO XHUT-
KICTIO Ta HeOe3NeKaMu CBITY, SIKHi nepeOyBae Ha
ME3K1 allOKaINCUCy. 3a paXyHOK HETaTUBHUX KOHO-
Taliil aBTOPU TEKCTIB MiJKPECIIOIOTh MEePEeIIyTTs
KaTacTpodu, sika HEMUHYYe BiOyHETbCs, SKILO
repoil TEKCTy He MPOoiiie CBIi KBECT Ta HE MOI0JIa€
TPYIHOI, 3 SKUMH CTUKA€THCS HA CBOEMY IIUISIXY.
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The article is devoted to the identification of dominant linguistic means used to convey expressive, emotive and
evaluative connotations when describing the chronotope in English fantasy texts of the late 20th century. Chronotope in
fantasy texts plays one of the key roles, since the very nature of fantasy is directly related to the creation of a secondary
world full of magic creatures or phenomena. One of the essential features of such a world is its credibility, which requires
the author to elaborate the informative and pragmatic component. When describing the secondary world in the analyzed
fantasy texts, the authors pay considerable attention to the connotative aspect, using a wide range of linguistic units with
an additional expressive, emotive, and evaluative component of meaning, since it is precisely such means that maximally
embody the intentions embedded in the image of the secondary world. Connotations in the texts are actualized vie figurative
language that functions to strengthen certain features possessed by the space, time and magic within the framework of the
chronotope, demonstrate the characters' emotional perception of them, and provide evaluation of their certain properties.
The connotative dominant includes a set of linguistic means containing the subject’s expressive, emotive or evaluative
attitude towards a certain object, which prevail in the text. According to the results of the analysis, it was established that
the most common connotative component in the analyzed English fantasy texts is expressivity, and the dominant means of
its implementation are expressive means of the syntactic, lexical, and phonetic-graphic levels. Emotivity, depending on the
text, makes up from a third to almost a half of linguistic units and is implemented mostly through the means of the lexical
and lexical-syntactic language levels. The frequency of using evaluative linguistic means varies widely in the texts, and
the most common means of its implementation are linguistic units of the lexical and lexical-syntactic level.

Key words: connotative dominant, expressivity, emotivity, evaluation, chronotope, fantasy.
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