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The article is focused on the methodological assumptions of reconstructing individual stylistic peculiarities
of Agatha Christie’s detective fiction and her genre innovations she brought to the development the detective
fiction. The object of the research is Agatha Christie’s detective fiction, which reveals the relationship between
the stylistic language means and the personality of the author. The subject of the study is idiostyle, which we
understand as a complex system of typical authors markers of different linguistic status, that interact with each
other and create a specific idiostyle pattern. They regulate the reader s reflection of textual meanings, objectified
in the author'’s literary text and lead to their adequate understanding. The aim of the study is to compile a
general algorithm for describing idiostyle as a meta-means of understanding the content of any literary text,
fulfilled through special TIM and idiostyle pattern of a definite author. The tasks to be performed in the course
of the study are as follows: to conduct an in-depth multidisciplinary analysis of existing approaches to the
investigation of the idiostyle phenomenon; to clarify and distinguish between the notions of idiostyle and its
objective subjectivity; to identify the main types of TIM in literary text, which in their interaction constitute a
definite idiostyle pattern. In this research, it is proved that idiostyle, in a broad sense, as a system of subjective
objectification and implementation of the author’s key message that reveals specific themes and ideas of his
literary works. In the narrow sense, idiostyle is a number of typical idiostyle markers (TIM) of idiostyle pattern,
which can be traced at different language levels (semantic, syntactic, textual, extralinguistic), that help the author
perform his creative language activity within literary text. Special attention is payed to typical idiostyle markers
which are viewed as units of different language status, which exhibit the properties of stability, frequency, stable
connection, perform a special textual function, have a semantic potential of a definite author and interacting
with each other create his specific idiostyle pattern.
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Introduction. The focus of this research is on
the notion of author’s specific stylistic system,
which is used in modern poetics under the term
“idiostyle”. The emergence of this concept is
a quite obvious as the consequence of years of
different investigations for a large number of
researchers who have tried to understand the true
nature and essence of individual style of writing. It
is impossible to distinguish one generally accepted
trend in the multifaceted study of idiostyle, which
is traditionally taken out as a background for many
linguistic researches [...]. Often, the analysis
of idiostyle affects only one particular level of
the language system. The fragmentation of such
researches initially impoverishes this notion and
does not take into account the necessity to make
a deeper analysis of its entire stylistic system, in
which the originality of the manifestations of one
element does not determine the originality of the
style as a whole (Babelyuk, 2019 a,b; Koliasa,
2019a, b).

The analysis of the investigation and
published works. The notion of idiostyle in
modern linguistics changed significantly over the
past years, since during all this time it has been
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considered by various areas of philological science
and refined, overgrown with an increasing number
of aspects and characteristics. Behind the variety
of its definitions, the researchers failed to fully
capture this phenomenon and present a systematic
description of its structure.

In addition, none of the contemporary
approaches includes the reader into the idiostyle
system, that remain abandoned during the process
of literary text perception.With this perspective in
mind it seems quite actual to change the perspective
of the study of idiostyle as a closed system and
consider it as an effective tool for unfolding
multiple understanding the content of literary text,
which makes the novelty of this research.

Recently, a large number of works was published
on the theoretical background of the problem of
idiostyle, as well as various aspects of its textual
manifestations.

In contemporary literary theory the typological
aspect of idiostyle of different writers involves the
study of typical plot or compositional models of
the author’s literary texts and the writer’s language
means as a special form of reflection of a modern
world. The style and metric perspective involves a
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corpus study of the frequency of lexical elements
of the author’s language in order to identify specific
idiostyle features of the author’s stylistic system
(Burrows, 1992; Hoover, 2003). Psycholinguistics
is also close in its understanding idiostyle to
communicative and cognitive linguistics, since it
assumes that the idiostyle is based on an individual
conceptual sphere, identified by identifying lexical,
semantic and associative fields in the author’s
literary works [...]. Similar ideas about the problem
of modeling the structure of idiostyle are shared
in communicative stylistics, which understands
idiostyle as a system of individual features of the
author’s picture of the world, reflected in literary
text in the form of communicative strategies
and tactics [...]. Moreover, the choice of special
language means in the author’s idiostyle is
connected with the model of the writer’s speech
activity and his motives.

In contemporary stylistics, idiostyle is
understood as a system of stylistic language means
and devises focused on various ways of realizing
meanings through a system of linguistic means.

As a methodological basis of this issue, we use
theoretical provisions that are set forth in works
devoted to the general theory of style and idiostyle,
aswell as various approaches to the study of author’s
individual style presented: from the position of
aesthetics (Spegler, 1993; Wolfflin, 1994; Adorno,
2001), general philology (Vinogradov, 1961;
Losev, 1994, Bakhtin, 1979), stylistics (Galperin,
1981; Arnold, 2001; Skrebnev, 2004; Brandes,
1990), literary poetics, psycholinguistics (Levelt,
1999; Dehaene, 2014; Cutler&Clifton, 1999) and
communicative linguistics (Clark&Brennan, 1991;
Schiffrin, 1994).

The object of the research is Agatha Chrisitie’s
detective fiction, which reveals the relationship
between the stylistic language means and the
personality of the author.

The subject of the study is idiostyle, which we
understand as a complex system of typical author s
markers (hereinafter TIM) of different linguistic
status, that interact with each other and create a
specific idiostyle pattern. They regulate the reader’s
reflection of textual meanings, objectified in the
author’s literary text and lead to their adequate
understanding.

The aim of the study is to compile a general
algorithm for describing idiostyle as a meta-means
of understanding the content of any literary text,
fulfilled through special TIM and idiostyle pattern
of a definite author.

The tasks to be performed in the course of
the study are as follows: to conduct an in-depth
multidisciplinary analysis of existing approaches
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to the investigation of the idiostyle phenomenon;
to clarify and distinguish between the notions of
idiostyle and its objective subjectivity; to identify
the main types of TIM in literary text, which
in their interaction constitute a definite idiostyle
pattern.

The choice of research methods is determined
by the goal and the objectives. The work assumes
the use of a set of methods and techniques aimed
at the integrated complex analysis of idiostyle.
In addition to general scientific methods, it
was considered necessary to use the method of
hermeneutic and contextual analysis, as well as
stylistic analysis at all language levels.

The presentation of the main material.
While analyzing contemporary idiostyle studies
we may assume that they are mainly devoted to
its lexical and semantic features [...]. Idiostyle is
viewed as the author’s language, is organized in
a certain way and in addition to regular lexical
component, includes definite phonetic features,
syntactic models, as well as extralinguistic factors
(cultural and historical peculiarities, genre canons,
ideology). In addition to that, idiostyle can be
regarded as a special variant of the language use
(in this case, we can also use the term “idiolect”),
that carries certain typical for a definite author
lexical, syntactic and textual patterns that make it
quite recognizable.

The development of problems related to
individual authoring systems is a current trend in
linguistics. Now we can talk about several directions
in the contemporary study of idiostyle. The first,
the most traditional approach can be considered as
linguopoetic. Its history begins with the birth of the
term itself. It is the individual incarnation of the
author in literary text that aroused the interest of
researchers to search for new specific angles of this
notion. An essential difference between the studies
of idiostyle within the framework of poetics is the
appeal to the very linguistic form in its various
manifestations, including phonetic, lexical, word-
forming, rhythm-forming, syntactic etc.

To elicit the notion of idiostyle it is important
to consider the problem of its subjectivity, which
can be regarded as “self-expression in the textual
performance of the dynamical author, or “utterer”
in Dines Johansen’s term, who can be considered a
“real” agent (Johansen, 2002, p. 239).

In the most general sense “subjective” is an
adjective, that describes something that’s based
on a person’s opinions, individual experience, and
biased influences instead of facts. For example,
literary criticism and interpretations are subjective,
because they reflect the critic’s opinion of a literary
work rather than the author’s intent.
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Contemporary stylistics considers any literary
text as an objectified subjectivity, which is directed
by the reader’s reflection in order to identify the
messages and meanings necessary to understand
the content of literary text. Hence, idiostyle can
be treated as a manifestation of “subjectivity” in
literary text which is provided by different, quite
unusual language means, which are consistent and
reproducible in these particular literary works by
this particular author. In other words, idiostyle
can be presented not only as a system of language
means, but also as a tool, a number of meta-means
for understanding the author’s message of literary
work as a literary whole.

The variety of modern approaches to idiostyle
as an artistic whole are applied to work out possible
ways of revealing a certain idiostyle pattern of
a definite author and establish it as a system of
special language units.

Functional and stylistic approach tracks
idiostyle as a number of definite principles of
constructing any text as a whole with special
textual statements, specific features of the
punctuation system, means of expressive syntax,
which reveal some common peculiarities of
functional styles, such as, for example, scientific
style or belle-letter style. It is worth mentioning
that the idiostyle of a scientist differs significantly
from the idiostyle of the authors of literary works,
since such factors as freedom or limitation in terms
of lexical expression play a significant role in the
formation of their idiostyles. It is worth mentioning
that the individual style of the author of scientific
texts tends to the universalization of notions, the
stereotype of presentation to bring the reader’s
understanding as close as possible to the textual
meanings that he puts into the text. In other words,
all these techniques that are used in a scientific text
are aimed at updating the most significant facts,
making them clear and simple for understanding.
In contrast, in literary text, which is not devoid of
emotionality and imagery, as a scientific one, the
author can intentionally create an emotional effect
by means of metaphorization and imagery, using
other stylistic means of indirect nomination.

Functionally dominant field approach. Within
the framework of this approach, idiostyle or in
other terminology idiolect of a definite writer. In
this case, the idiolect of an individual is one of the
variants of the national language (for example,
W. Scott, R. Burns, Ch. Dickens). However, the
idiolect analysis procedure presented in a scientific
article is quite voluminous and complex. The
identification of dominants and their functional
areas requires the ultimate level of abstraction,
since any element of the functional field can also
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become a dominant, the analysis of which includes
a number of extralinguistic connections.

According to cognitive approach idiostyle
is a two-tiered concept sphere, consisting of the
concepts of cognitive structures, which are the result
of their interaction. The organization of concepts is
represented by various forms: frames, scenarios,
conceptual fields, metaphorical and metonymic
models. In this case, the individual author’s style
consists of semantic invariant complexes or
metatropes, reflecting the metalinguistic nature of
his thinking.

The psycholinguistic approach to idiostyle is
based on its understanding as a system of dominant
concepts that reflect key features of the author’s
creative thinking. The concept in this case is
understood as an image, a set of meanings derived
from the text.

Stylometric approach presupposes the use of
statistical data (Burrows, 1992; Hoover, 2008;
Uzuner, 2002) and methods of corpus stylistics
(Mahlberg, 2013) in the stylistic analysis of literary
text. A new branch of linguistics, called stylometry,
uses methods of linguistic statistics and formal
poetics to analyze a large amount of data and
create text corpora, containing language elements
at different language levels, lexical units of one
author systematized according to the principle of
frequency, which reveal the idiostyle features of a
particular author and show the difference between
his system and other authors’ systems.

Communicative and  stylistic  approach.
According to many modern researchers of the
problem of idiostyle, the formation of its core
is based on the lexico-semantic language basis.
Words, or lexical units, form the concept sphere of
the author, which makes it possible to understand
the essential questions of the author’s literary
work. This approach considers idiostyle as special
individual-author’s features of his worldview and
textual activity, reflected in literary text as a form
of communication, including a dialogue with the
reader. Idiostyle within the framework of this
scientific paradigm is studied by analyzing various
linguistic ways of representing different textual
meanings, as well as the semantics and pragmatics
of textual units that exhibit the properties of
communicative author’s universals.

From the presented contemporary approaches to
the phenomenon of idiostyle, we can conclude that
the concept of idiostyle, despite its frequency, use
and popularity, does not have a clear understanding
in modern linguistics. Due to such noticeable and
quite individual features of its manifestation, one
can describe its numerous, and the most striking
features. However, as has been repeatedly noted
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before by mostresearchers of this problem, idiostyle
should be considered as a system of meaningful,
formal and the most general characteristics of a
definite author. Besides, the research results and
collected data and the material are undoubtedly a
significant contribution of contemporary stylistics
to the analyzed issue, as it takes significant steps
to the development of special terminology capable
of categorizing the consciousness of an individual
through the study of his language manifestations
and preferences.

So, to sum it up, idiostyle is a category of any
text, and literary in particular, by a definite author
that exhibits certain stable properties that can
be found due to the stylistic analysis at different
language levels. The stable properties of idiostyle
make the author’s literary works recognizable
and possible to identify or at least assume his
authorship. The process of identifying a certain
idiostyle most often occurs subconsciously, but on
the basis of accumulated reading experience.

In this research, we understand idiostyle,
in a broad sense, as a system of subjective
objectification and implementation of the author’s
key message that reveals specific themes and ideas
of his literary works. In the narrow sense, idiostyle
is a number of typical idiostyle markers (TIM) of
idiostyle pattern, which can be traced at different
language levels (semantic, syntactic, textual,
extralinguistic), that help the author perform his
creative language activity within literary text.

Dypical idiostyle markers are viewed as units
of different language status, which exhibit the
properties of stability, frequency, stable connection,
perform a special textual function, have a semantic
potential of a definite author and interacting with
each other create his specific idiostyle pattern.

Mastering the content of these specific
language units that implement TIM at a semantic
level awakens the reader’s reflection due to some
reflective acts, which take place at a textual level
and make it possible to understand and evaluate an
idiostyle of a definite author and his literary work
as a whole.

TIM is a well-recognized language unit of
a definite idiostyle on the basis of which the
deployment of subsequent reflective acts continues.
Recognition of TIM is one of the acts of reflection
that helps the reader to penetrate the author’s
artistic intention without going beyond the content
of literary text.

On the other hand, the meanings that are
generated by the author’s literary text also show
relative stability in his literary works and form the
main themes and ideas. Hence, it is important to
underline that idiostyle at textual and semantic
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levels are closely interconnected, because only
through understanding a literary work at a textual
level it is possible for the reader to reach its
semantic level and vice versa. Idiostyle at a textual
level is formed on the basis of TIM, which manifest
themselves at all levels of the author’s language
and are not limited to the lexical or semantic
components or means of linguistic expressiveness
only. Idiostyle at a semantic level is not explicitly
represented in literary text of a definite author, the
meanings are born in the mind of the reader as
the result of his mental activity, therefore we do
not consider it possible to categorize the semantic
level of any idiostyle.

In our opinion, idiostyle leads to an adequate
understanding of the deepest meanings of literary
works, author’s intentions, and also contributes to
the enrichment of the reader through the unique
author’s experience embodied in them.

In the proposed scheme for analyzing TIM of
idiostyle pattern, we can also single out language,
stylistic and extralinguistic and interpretative
levels (see Fig. 1). Within the framework of the
language level, we consider it necessary to analyze
lexical, derivational and syntactic markers of
idiostyle, as well as the author’s punctuation marks
and graphic means.

At the stylistic level different stylistic means
are analyzed within the framework of a separate
level of idiostyle pattern, in which it is advisable
to consider markers of indirect nomination and
syntactic stylistic markers with the involvement of
the scheme of construction of meanings.

The previous two levels of idiostyle pattern are
closely connected with the extralinguistic level
which often predetermines the choice and use of
definite language eclements. Here accentual are
cultural peculiarities of the time of the author’s
activity, literary epoch and common genre
conventions.

At the interpretative level of idiostyle pattern it
is necessary to consider typical plot structure of a
literary work, language markers of its spacial and
temporal organization and narrative structure, as
well as ways of representing the author’s modality.

The suggested order of the levels of the analysis
of idiostyle pattern is to our minds, essential, as
first we proceed from the language level because
different language units, especially lexical are
always the first to catch the reader’s eye. Then
goes the stylistic level, the TIM of which are
more complicated, and that’s why are not easy
to understand, hence they may be omitted by the
reader.

The extralinguistic level may seem not important
at all, but it is significant for understanding the
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| Idiostyle pattern |

1. Language level

* Author’s punctuation and graphic markers;
* The peculiarities of word building;

» Lexical markers;

* Syntactical markers.

3. Extralinguistic level
* Literary epoch and common
genre conventions

o~

2. Stylistic level
» Markers of indirect nomination;
« Stylistic syntactic markers;

\ 4

4. Interpretative level
* Narrative structure;
* Peculiarities of plot structure;
* Spacial and temporal organization
of literary text;
* Author’s modality.

Fig. 1. The scheme for analyzing TIM of idiostyle pattern

literary epoch of the author, common genre
convention and hence, the main idea of a literary
work. For example, Agatha Christie’s detective
fiction can be regarded as one of the most
recognizable sub-genres of crime fiction, where a
narrative, usually written from the point of view of
a detective (professional, amateur or retired) about
a definite crime which plot hinges present a rather
specific image of a detective who keeps clues to
himself, making a startling revelation of guilt and
innocence in a final meeting of all the characters.

Speaking about interpretative level of it is
impossible to appreciate literary works of Agatha
Christie without knowing the key elements of
detective stories, peculiarities of their space (cozy
mysteries) and temporal organization, as well as
narrators (detective narrators).

The proposed algorithm of idiostyle analysis
can be applied to the study of literary works by any
author, since the suggested scheme fully covers all
the elements of idiostyle and considers all possible
options for the emergence of TIM of idiostyle
pattern from different perspectives.

The algorithm of idiostyle analysis consists of a
sequential consideration of the previously declared
levels of idiostyle pattern:

1. The analysis of special lexical TIM in order to
identify metasemantic units using the quantitative
and content analysis program;

2. The component analysis of word-building
processes in order to identify TIM in the field of
author’s word creation;

3. The identification of TIM at the syntactic
level of idiostyle pattern;

4. The analysis of TIM, which consists in the
consistent consideration of special use of copyright
punctuation marks and graphic means in literary
text;
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5. Consideration of typical models of rhythmic
organization of literary text. In prose works,
rhythm-forming models can be identified by
analyzing the syntactic level of idiostyle pattern;

6. Consistent consideration and identification
of TIM of building temporal structure of literary
works and their spatial organization;

7. The analysis of special semasiological and
syntactic stylistic devices as TIM of a definite
idiostyle;

10. Finding TIM as tools of representing
peculiarities of plot structure, narrative structure
and the author’s modality;

Conclusion. The notion of idiostyle naturally
fits into the anthropocentric paradigm of the study
of linguistic phenomena. It is obvious that the
development of ideas about the problem of style
from an impersonal metaphorical definition of
style as an expression of the content of culture to
the recognition of the role of the author as the main
style-forming factor of the work is quite obvious.
The difference between the terms style and idiostyle
is manifested in the following: the notion of “style”
is applicable to all spheres of human activity, we
can talk about the style of communication, the style
of the interior, the style of painting, the style of
personnel management, etc. This notion comprises
a set of certain characteristics, properties or features
of an object, phenomenon or process, which are
characterized by the integrity of the form of their
expression and content. In other words, the concept
of idiostyle is the object of scientific research
in various areas of linguistics, as it is primarily
associated with linguistic manifestations in literary
text. The main organizing factor of idiostyle is the
personality of the author, who creates a unique
artistic reality using an individual version of the
national language.
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When investigating idiostyle of any author, we
must have an idea of a certain invariant scheme
for its description, which, in addition to a set of
components, will also include the nature of the
connections between them, indicate its properties,
mechanisms of formation, etc. When solving these
problems, it is necessary to synthesize knowledge
and achievements in the field of solving this issue
using idiostyle pattern scheme, which takes into

account and combines the accumulated experience,
provides in this case the only correct, to our minds,
methodological solution. It allows us enriching the
entire experience of idiostylistic description with
philological and hermeneutic content, revealing the
meaning-forming potential of the author’s stylistic
features by selecting typical idiostyle markers
which compose idiostyle pattern of an individual
author.
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METOJOJOI'TYHI OCHOBU PEKOHCTPYKIIII
MOJAEJII ITMOCTHUJIIO ATATH KPICTI

®apman /. Pamasan
acnipaum
Kuiscvrkozo nayionanvnoco ynieepcumemy imeni Tapaca [lleguenka
oyn. Tapaca lllesuenka, 14, Kuis, Ykpaina

Hayxosy po3g6ioky npucesueno npodnemi agmopcoko2o cmuiio y Cy4acHiti CMuricmuyi 3a2ai1om ma Memoouyi pekou-
cmpykyii i0iocmunio Aeamu Kpicmi na mamepiani ii demexmuenoi nposu 30kpema. Y cmammi npocmediceno, wo piz-
HOMAHIMHICMb CYYACHUX NiOX00i8 00 anarizy I0I0CMUIo agmopa K 0CoOIUB0I XYOOUCHbOI cucmeMu CNpIMOBAHA HA
CMBOPEHHS MONCTUBUX CNOCODIB BUABNEHHS IOIOCUNIO MA YMEEPONHCEHHS U020 AK CUCIEMU OCOOTUBUX MOBHUX OOUHUYb.
Y nawomy oocniooicenni ioiocmune nompakmosano sk Kamezopiio XyOOoJiCHIX MeKCmi8 NegHo20 agmopa sKa 6UsBJSE
nesHi CMIIKI 61ACMUBOCI, WO MONCHA PEKOHCMPYIOBAMU 3A605KU CIMUIICMUYHOMY AHANIZY DI3HUX MOGHUX OOUHUYD.
Y pobomi nepexonauso noxazauo, wjo cmitiki gracmugocmi i0iocmuio poonsme JimepantypHi meopu agmopa 6nizHasa-
HUMU, 0aroms 3M02y ioenmugikysamu abo xoua 6 npunycmumu 1io2o agmopcmeo. Ilpoyec 8usgients negrHo2o idiocmunio
8I006y8acmMbCs NIOCBIOOMO, ale HA OCHOBI HAKONUYEHO20 YUmMaybko2o 00¢8idy. ¥V nawiomy 0ocuiodicenni nio ioiocmuiem
V WUPOKOMY POSYMIHHI MU POYMIEMO cucmemy cyb ekmugnoi 06 'exmusayii ma peanizayii Kiowosux iHmenyiu asmopa,
SAKI PO3KpUBAIOMb 11020 KOHKpemHi memu ma ioei. Y 8y3okomy po3yMiHHI i0iocmuib ye HU3Ka mMunosux ioiocmuibo8ux
mapxepie (TIM) Ha pi3HuX Pi6HAX MOBU, A MAKONC eKCMPATIHEBICIIUYHUX 03HAK, AKI onoMazarms asmopy 30iiCHI08amu
MBEOpYY MOGHY OISLIbHICMb. Y cmammi 008e0eH0, Wo 0CHOB01I0 0151 GUOLLEHHS MUNOBUX i0I0CUTbOBUX MAPKePI6 MU 66d-
JHcaemo maxi enacmugocmi: 1) wacmommuicms mapkepa 8 XyOOdCHbOMY meKcmi;, 2) cmabiibHicmy y 8CIX AHANIZ08AHUX
AimepamypHux meopax; 3) ceManmuyHull nomenyian,; 4) cmitikuii 36 830K i3 QYHKYIEN, AKY BUKOHYE 8 XYOO0NUCHbOMY MEK-
cmi. OCB0EHHS 3MICTY YUX CReYUDIUHUX MOBGHUX 00UHUYb, AKI peanizyromb TIM y xydoocHbomy mexcmi, npooyoxcye pegh-
JIEKCII0 YUmaua, sika CKAadacmucst 3 0ill, y sAKux yeul oazamuil smicm modice Oymu 3aceocnuu. TIM pozymiemo sk 3a2anbHo-
BU3HAHY MOBHY OOUHUYIO NEGHO20 I0IOCMUTIO, HA OCHOBI K020 MPUBAE PO32OPMAHHSL HACMYNHUX PeieKCUBHUX aKmig.
Posnisnasanns TIM € 00num i3 akmie pegprexcii, akuti 00nomazae yumavesi NPOHUKHYMU 8 XyOO0XCHIl 3a0yM agmopa, He
BUXOOAYU 30 MEHCT 3MICMY XYOOIUCHLO2O TeKcmY. 3 iHW020 OOKY, CMUCTU, NOPOOAHCEHT XYOOIUCHIMU MEKCMAMU A8mopd,
MAKOANC OeMOHCMPYIOMb GIOHOCHY CMADIIbHICID Y 11020 MBOPAX | (hopmyomsb 0CHOGHI memu ma idei 1ioeo nimepamyp-
Hux meopie. Omoice, 8adXtCIUBO NIOKPECIUMU, WO MEKCMOBUU I cCeMaHMUYHUL PigHi I0i0CmMUNI0 MICHO 83AEMONO0G S3aHi,
OCKINIbKU uule uepe3 po3yMIHHA AimepamypHo20 meopy Ha MeKCmosoMy PIGHI Yumay Modce 8Umu Ha 1020 CeManmuy-
HUl pigens.

Knrwouosi cnosa: ioiocmuis, idiocmunvosuil nameph, oemexkmus, Aeama Kpicmi, memoodonoeis.

161



