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Y emammi oocnioscyemovca anozis ak mosHocmunicmuunuil 3acio penpezenmayii emoyiti 6 idiocmuni
bpumancobkozo nucvmennuka-modepuicma /. I Jloypenca. Cneyugpika guxopucmanms piznux euoie aunio-
BIUHUX BKIIOYEHb € MApPKepoM iHOugidyanvnozo cmunio agmopa. Tomy 3a60anus nawioi cmammi noaseae
y momy, abu mexkcmyaibHO npoinocmpysamu Ak 3a oonomoeow anosii [, I. Jloypenc siomeoproe emoyii
NepcoHaxcie ma CmMeopIE eMOMUGHUL (POH NimepamyprHo20 meopy. AKmyanvricms memu 00CIIOHCEeHHS
3YMOGIEHA NOCULEHOIO Y8A20K0 CYUACHUX NIHEGICMUYHUX cmYyOiil 00 npeseHmayii emMoyit y Mosi 83azail,
ma ocobaugocmell ix 8i0meopenHs ¢ idiocmuii NUCbMeHHUKI6 30Kkpema. Mema cmammi nonseae y Komn-
JIeKCHOMY 00CHIOMNCeHHT ma Kaacugikayii emomusHux ano3it y xyooocHix mexcmax /. I Jloypenca. [oge-
0eHo, Wo ano3ii € He MiNbKU MPAHCIAMOPOM ICMOPUUHOIL, Timepamyproi ma KyibmypHoi inghopmayii, ane
il BUCIYNATONb BAJICTUBUM eeMEHMOM MBOPEHHS eMOMUBHO20 NOLOMHA Xy00XHCHbO20 meKemy. Y cmammi
emomugHi ano3usui enemenmu meopis /. I Jloypenca nodineni Ha epynu 8i0nogioHo 00 ixHbo2o 0dice-
pena noxodoicenns. Ax pezynomam, 3anponoHo8ano nooil eMOMuUGHUX ant03il 3a MaKumMy memamuiHuMu
epynamu: OiONiUHI (uxopucmanHns OIONIUHUX Clodcemis, penieiuHux obpasis, npeomemis, sAeuwy, nNooiti),
Miiuni (euxopucmanns anmuunoi mighonoeii, mighiunux obpazie ma croxcemis), noemuyHi (GUKOPUCTIAHHSL
NOEMUYHUX MeKCMig, NOeMUUHUX 00paA3ie ma cloxcemis), icmopuyHi (6UKOPUCMAHHS ICINOPUYHUX NOCMA-
metl, ¢paxmie, noditl) ma apm-anio3ii (6UKOPUCIMAHHA MBOPI6 0OPAZOMBOPUO20 MUCTEYMBA, MY3UYHT B0~
pie mowo). Ilodano demanvhy inmepnpemayito ano3it ma posKpumo ixuwo emomueny (yuxyiro. Ilepcnex-
MUBHUM 88ANCAEMO NOOATbULE OOCTIONCEHHS MOGHOCMULICMUYHUX 3AC00I6 UPAdICEHHS eMOoyill 8 I0iocmui
A. I' Jloypenca, a maxodc inuux npedcmasHuKie Opumancbkoi MooepHicmcoKoi nimepamypii.

Knrouosi cnosa: evoyis, emomugricmo, ano3is, i0iocmiuib, iHIMEPMeKCmyantbHiCmy, MOGHOCTHUTICIUYHULL
3aci6, Xy00xcHil mekcm

IMocTaHoBKa npodsieMu B 3arajibHOMY BHIVISI
Ta OOIPYHTYBaHHA il akTyaabHocTi. IcTopis son-
CTBa CBIUUTH MPO TE, IO €MOLIi 3aBKIu Oyiu, €
1 Oy/IyTh HEBIJl'€EMHOIO YaCTHHOIO JIFOICHKOTO iCHY-
BaHHA. YCBIJIOMJIEHHS I[LOTO Jaj0 IOIITOBX [0
BUHEKHEHHS Yy Cy4YacHIM JIHIBICTUII TEHACHIT
JOCTIKYBaTH MOBY B HEPO3PHUBHOMY 3B’SI3KY 3
€MOITISIMH 1 TIOUYTTIMH MOBHOI ocoducTocTi. Cho-
romHl 3HAYHA YacTWHA JIHIBICTUYHOI CIIUIBHOTH
BH3HA€E HASBHICTB Y CJIOBI €MOITIITHOTO 1 pariioHalb-
HOrO KOMIIOHEHTIB 1 3TrifiHa 3 THUM, IO CTHJIICTHKA
MOBJICHHSI BU3HAYa€ThCSl EMOIIMHUM BHOOPOM
MOBIIS. Y JIHTBICTUYHIN 1apUHi 3’ SIBISIETHCS BCE
OLbIIIE JTOCHIHKEHb, PUCBIYCHUX CKIIaIHIN 1 Oara-
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TOACMEeKTHIN mpupomi emorriidt. Ha mymky aBcTpa-
Jificekoi mocnigauili MoHiku begHapek, came
XyIAOKHS JIITeparypa € OHUM i3 THX KaHaJiB, 4epe3
SKAH MU JII3HAEMOCS TPO OCHOBHI TpaBUiia eMo-
IHHOT TOBEIIHKHU, a TAKOX PO BC1 PI3HOBUIN EMO-
LIMHKUX CTaHIB, y SKUX MOXe NepelyBaTH JIIoIuHa
(Bednarek, 2008). OTxke IOCTiPKEHHS] €MOIIN Y
MOBI € HEIOBHUM 0€3 aHaji3y €MOTHHOTO TEKCTY,
JIe CEMaHTHKO-CTUJIICTUYHI BJIAaCTUBOCTI EMOTHBIB
PO3KpUBAIOThCs HaiOLIbIIOW Mipoto. Came ToMy
cnipo0a TOCIIANTH MEXaHI3MHU pernpe3eHTarlii emMo-
it B imioctri Jl. I. Jloypenca 3a mormoMoroto pi3-
HOMaHITHUX MOBHOCTHIIICTHYHHX 3aCO0IB Ta TpH-
HOMIB IOCTa€ 0COOIMBO AKTYAJIBHOIO.
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AHaNi3 ocTaHHIX AOCHiIxKeHb i myOsikamiii.
Penpesenrartist emMoItiif y MOBi € TIPeAMETOM JIOCITi-
JOKSHHS TUISSIT YKPATHCHKHX 1 3apyOiKHUX HAYKOB-
iB. TpaauItiiiHO cepell MOBO3HABIIIB MPUIHATO BBa-
»KaTH, 1110 eMOIIil Ta eMOLIHHICTE — 1€ TICHXOJIOTIUHI
Kareropii, a eMOTHBHICTb — MOBHa. «Emortist — ne
MOYYTTSI, SIKE MOTHUBYE, OPTaHI30BY€ 1 CIPSIMOBYE
mucinenns Ta 1ii» (Izard, 2013). A mig eMOTHBHICTIO
CITiJI pO3YMITH MOBHY KaTETOpio, SIKa XapaKTepu3y-
€TBCS CYKYTTHICTIO 3aC001B MOBH, 3[aTHUX BUKIIUKATH
BIINTOBI/THI €MOITii B OCOOHMCTOCTI, a TAKOK BUPAYKaTH
il eMoMiiHICTh, TOOTO BHUSABIATH TICHXO(]i310JI0TIUHI
peakiii Ha sBHIIA 00’ €KTHMBHOI MIHCHOCTI Ta OIli-
mioBary ix (Komarova, 2022, p. 144). EMOTHBHICTB
PO3IISIIAETRCS JITHTBICTAMU Ha Pi3HUX MOBHHX DiB-
HSX: (DOHETUKO-(POHOJIOTIYHOMY, HA SIKOMY €MOTHB-
HICTh TICHO TOB’SI3YIOTh 31 3BYKOM, 1HTOHAI€IO U
HaronocoM (K. Binbsamc, E. Biumen); nekcuxo-¢pa-
3€0JIOTTYHOMY, Ha SIKOMY JOCHIKYIOTh €MOTHBHO
MapKoBaHy JIeKcHKy Ta (pazeomnorizmu (M. B. 'am-
3tok, M. Jlpemep, H. I1. Kucemoxk i E. K. Konsina);
CIIOBOTBIPHOMY, SIKMI amesroe 10 Mopdem, 1o Mic-
TTh eMoTHBHI cemu (H. O. MenpbHMYYK); CHHTaK-
CHYHOMY, Ha SIKOMY BUBYAIOTh KOHCTPYKIIIT €MOTHB-
Horo cuHTakcucy (B. JI. [llmHKapyk); TEeKCTOBOMY,
Ha SIKOMY JOCJTI/PKYFOTh POJTb EMOITIH Y ITpoIiec TeK-
crorBopeHHs (A. B. Mauynsiacerska, C. B. Imaapo)
ta iH. Himenpka nocmignuins P. Himmk, y po3po0iii
po0eMH eMOTUBHOIO TEKCTY, 3BEpHYJIa yBary Ha
Te, MO OyIb-IKUH XYIOXKHIH TEKCT OOJIraTopHO
BIJITBOPIOE €MOIIIMHE JKUTTS JIFOAe. Y TBOpi cTae
OUEBHMIHUM T€, 10 METOI MOBHOI JIIsJIEHOCTI 3J1€e-
OLIBIIOTO € eMOLIWHMI KOHTAakT ((parnyHa QyHK-
1St eMo1Iiii) abo adexrartisi mouyTTiB (MparMaruaHa
¢ynukuis emoriit) (Himmk, 1992). 3 omsiny Ha 1ie
BBOKAEMO 32 JOIJIbHE PO3IISHYTH OCOOIHMBOCTI
perpe3eHTarllii eMoriii caMe y XyIOKHIX TEeKCTax,
30KpeMa y TBOPUOCTi OPUTAHCHKOTO MACbMEHHHKA-
monepuicta [I. I. JloypeHca, BupaxalibHi 3aCO0M
ITIOCTHIIIO SIKOTO € JIOCHUTh PI3HOMAHITHI, 1110 JIa€
3MOTy KOHCTaTyBaTy 0ararToOBUMIipHICTh €MOTHBHOIO
M0JI0THA MOTO TBOPIB.

MeTo10 HayKOBOiI PO3BIJKH € KOMIUIEKCHE BUSIB-
JeHHs, Kiacudikauis, JACKOAYBAaHHS ajto3iil y
xynoxHix Tekcrax [l. I'. JloypeHca ta BcTaHOBIEHHS
ixHpoi emoTuBHOI QyHKILI] y Horo imioctumi. Jlis
JOCATHEHHS TIOCTaBJIEHOI METH HEOOXI1THO BHPpI-
IIMTH TaKi 3aBJAHHS: TPOAHANII3yBaTH €MOTHBHI
amo3ii y TBopax /1. I. JloypeHca, kinacudikyBaru ix
3a TEeMaTUYHUMU TPYTIaMH, IHTEPIPETYBaTH MPUXO-
BaHWI EMOTUBHHIA 3MICT Ta IHTCHIIIIO aBTOPA II0/I0
X BUKOPUCTaHHS.

Buxiaa 0ocCHOBHOTO MaTepiaJty 10C/ i/ IKeHHsl.
ANI031 € HEeNpsAMOIO 3TaJ KO0, HEMPSMUM IOCH-
JaHHSM, HATSKOM Ha TOW 4YM 1HIIMU JIiTEeparyp-
HUH TEKCT, ICTOpUYHY TOi0 a00 iICTOPUYHY 0CO-
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OWCTICTh, a TAKOXK HA TOJIT Ta SBUIIIA, CY9acHI Ha
MOMEHT HalHMCaHHA TBOpY. B miteparypi, myodi-
IIUCTHII, POBMOBHOMY CTHIII ajIk03isl € CTHJIICTHY-
HOIO (iryporo, sika BUKOPUCTOBY€ETHCS [UIsl BILIUBY
Ha yMuTaya (peuuInieHTa), 1 nepeadadaeTbes, 110
SIBHIIE, TEPCOHAX, MOJis, Ha SIKI MOCHIAETHCS
aBTOp, A00pe 3HailoMi 1 MOXKYyTb OyTH YIi3HaHI
yutayamu (Glinka, 2018). ®Oyukuismu amo3ii B
JTITEpaTypHUX TEKCTaX € €CTETHKO-Ii3HaBajJbHa,
OIIIHHO-XapaKTepU3yro4ya, eMOTUBHO-EKCITPECHBHA
Ta (YHKIISA HIATEKCTy. THUIIOJIOTTYHUM KpUTEpieM
Kiacudikarlii amo3iif MoKe BHCTYMATH JDHKEPEIo
ix moxomKkeHHs, (hopMabHI 200 CeMaHTHYHI 0CO-
OnmmBOCTI. 30CepeIKYIOYNCh HA E€MOTHUBHO-CKC-
npecuBHIN (QyHKINT, y X0l HAIIOTO JIOCIKCHHS
MU BU3HAUWIIM KiJIbKA THITIB aJIF031HHUX BKIIOYECHb
y TBopuocti [I. I. Jloypenca.

BiOmiiini amio3ii — anro3ii, sSKi BHUKOPUCTOBYE
J. T JloypeHc a1t MOpIBHSIHHS €MOLIIHHOTO CTaHy
reposi 3 TIEPCOHAKAMHU BHXITHOTO TEeKCTy — biomii.
Ockunbku [1. I JIoypeHe BUXOBYBaBCsl y IPOTECTAHT-
CHKOMY, HOHKOH()OPMICTCHKOMY CEpEeIOBHIIi, BiH
nockoHaso 3HaB Cesre [IncbMoO 1 MUCIIMB €BaHTeb-
cpknMu Kareropismu. Came Tomy 6i0miliHa oOpas-
HICTh MPOHU3YE BCIO HOTO TBOPUICThH, 3HAXOIMTH
BiJIOOpaKeHHSI HaBITh Y TIepeavi eMOIliid TIepcoHa-
xiB (Prokoichenko, 2018, p. 105), sk y HacTymHHX
NPUKIIaIax, € JUIsl BIATBOPEHHS €MOLiT CTPaXKIaHHs
Oyna BUKOpUCTaHa ako3is Ha po3it’sroro Icyca:

"His dark, handsome, clean-shaven face would
have done for Christ on the Cross, with the thick black
eyebrows tilted in the dazed agony" (Lawrence, d).

VY tBopax /[l. I'. JloypeHca, KpiMm €eMOTUBHUX
amo3iil Ha 610miiiHui 06pa3 Icyca Xpucra, gacto
BUKOPHUCTOBY€ETBHCS anro3is Ha 010miifHuil oOpas
[Tpecssroi [liBu Mapii:

"So she prayed beside the bed of her child. And
like the Mother with the seven swords in her breast,
slowly her heart of pride and passion died in her
breast, bleeding away" (Lawrence, b).

Y upomy ¢parmenti HoBenu "England, my
England" aBrop 1yist OUIbII €KCIIPECUBHOTO BijI-
TBOpEHHsI MouyTTa ckopbotu marepi (Bindpen),
JUTHHA SIKOT MOXKE Ha3aBXIW 3aJIHIIMTUCH Kalli-
KO0, BUKOPUCTOBYE allf03it0 Ha 010miiiHe 300pa-
xeHHs [Ipecesroi JliBu Mapii CrpaxkaaiabHoi,
IpyAu SIKOT TPOHHU3aHi ciMOMa MeuaMH, 1110 CUMBO-
J3YIOTh CIM CKOPOOT.

"Joyce, my darling, don't cry!’ said Winifred,
suddenly catching the little girl to her breast in
a strange tragic anguish, the Mater Dolorata"
(Lawrence, b).

"She was purely the Mater Dolorata" (Lawrence, b).

YV HacTynHOMY (hparMeHTi 3a 10IOMOror0 00pa-
3iB CBsaroro mydenuka Cebacriana Ta Ilpecssroi
HiBn Mapii CrpaxaanbHOI IepeaaHo CKopOoTy
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HE Marepi, a 40JI0BiKa, IKOTO MOKMHYJIA IPY’KAHA Ta
roixana 10 AMEpHKH 13 3aMOKHUM aMEpPHKAHIIEM.

"In his own opinion, he was a sort of Martyred
Saint Sebastian, at whom the wicked world shot
arrow after arrow — Mater Dolorosa nothing to
him — and he counted the drops of blood as they
fell: when he could keep count" (Lawrence, d).

[HmmMy npukiagaMu Oi0OMIHHUX amro3ii, sKi
ukopuctoBye J1. I JloypeHc a1t HocuiieHHs eKkcrpe-
CHBHOCTI Ilepeiadi eMOIIiii CBOTX MEPCOHAXIB, € TaKi:

"They found Europe, this time, a complete
failure. "We have returned like dogs to our vomit,"
said Erasmus; "but the vomit has staled in the
meantime." He found he couldn 't stand Europe. It
irritated every nerve in his body" (Lawrence, a).

VY upomy ¢parmenti HoBenu "Things" aBTOp
BUKOpPUCTOBY€e 1uTary i3 bi0mii, sika B opurinami
3By4YMTb HACTYIHUM YUHOM: "As a dog returns to
its vomit, so fools repeat their folly". ABTop BUKO-
puUCTOBye 1110 0i0miliHy anko3it0 A TOro, miod
nepefaTy eMollii po3uapyBaHHS Ta CMYTKY, BiJ-
YyTTS BEJIUKOI IOMUJIKU TOJIOBHUX I€POIB.

[Ile omauM OiOMIHHUM TEpCOHAXKEM, SKHI
. I JloypeHc akTHBHO 3aiydae sl TTOCUJICHHS
300paXeHHS eMOIIil CBOIX TepoiB, € 00pa3 [3maina.

"But the child stayed in the camp of her mother,
honourably, and the father wandered outside like
Ishmael, only coming sometimes to sit in the home
for an hour or two, an evening or two beside the
camp fire, like Ishmael, in a curious silence and
tension, with the mocking answer of the desert
speaking out of his silence, and annulling the whole
convention of the domestic home" (Lawrence, b).

"That little cleft between his brow, that
fickering, wicked, little smile that seemed to haunt
his face, and above all, the triumphant loneliness,
the Ishmael quality"” (Lawrence, b).

3a momomororo OibmiiHOTO 00pasy I[3maina
aBTOp CTBOPIOE €MOTHBHE TIO CyMy Ta CaMo-
THOCTI, aJKe, 5K i [3Mai1, roJoBHMIA Tepoli HOBEIH
Erb6epr € Burnaniiem i3 BiacHoro OyJiMHKY, HeOa-
YKaHUM TOCTEM, OCKUIBKH APYXKHHA MOCTIHHO Ja€e
oMy 3p03yMiTH, 110 OLIbIIIE HE X0Ue OaYUTH HOTO.
[loniGHe craBieHHS IPYKUHU TPU3BOIUTH [0
TOTO, MO Erdepra OXoIumolTh HETaTHBHI eMOITii
Ta MOYYTTs, SIKi aBTOP 3HOBY K TaKH IEperae 3a
JIOIIOMOT010 010/iHHOI amro3ii "seven devils”, sixi
OXOTIHJIM TePOsi:

"And he began to get bitter, and a wicked look
began to come on his face. He did not give in to
her; not he. There were seven devils inside his
long, slim, white body" (Lawrence, b).

Hazaran, /. I. JloypeHC 4acTo BHUKOPHUCTO-
Bye O10miiiH1 anro3ii 1 CTBOPEHHsS MOTPIOHOTO
eMOTHBHOTO (oHy. [Ipe3eHTaTHBHOIO y IOMY
acnekti € HoBena "New Eve and Old Adam”,
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y SKiii aBTOp BXKE€ B CaAMOMY 3arojJOBKY BBOJUTH
€MOTHBHY TeMY KOXaHHS, 3aCTOCOBYIOUH aJFO3iI0
Ha O0i0miHUX Anama i €BY, SKUX BBaXKAIOTh Tep-
IIMMU 3aKOXaHUMH Ha 3eMili. AJIO3iiHI eMOTHBHI
o0pa3u «HOBOI» €BU Ta «CTaporo» Ajama Breplie
3’auiucs B ece /1. I. Jloypenca «SIk OyTu 4onoBi-
kom» ("On being a man"), ne aBTOp pO3MiIpKOBYE
HaJ[ TEMOIO CTOCYHKIB MIXK YOJIOBIKOM 1 JKIHKOIO,
sKa € JIOMIHAHTHOIO Yy TBOPYOCTI MUChbMEHHHKA.

Omxe, mpoBeACHUN aHami3 Oi0MIMHUX amo3ii
y tBopax /I. I. Jloypenca BcranoBus, mo o0Opasw,
nepcoHaxi Ta ceHreHmii sk 31 Craporo, Tak 1
HoBoro 3anoBity BimirparoTh HaJ3BUYAHO BaXK-
JIMBY POJIb Y CTBOPEHHI EMOTHBHOT'O MOJIOTHA HOTO
TBOPIB, OCKLUJIBKH € JIETKO BITI3HABAHUMH 1 OYEBH/I-
HUMH 33 €MOI[IIfHUM HAallOBHEHHSM JUIsl Cy4acHU-
KIB aBTOpA.

Mi¢iuni amo3ii. [Insg nucbMeHHUKa-MipoT-
Bopist M. I. JloypeHca BayKITMBOIO CKIA0BOTO 11Ti-
ocTUIIIO € peMidororizamis Ta 3anydeHHs JJaBHIX
MiQiB y cBoro noernuny cucremy (Glinka, 2012).
Amro3iiiHi Mi()oNIOTiuHI BKIIIOUEHHS IMOCHIIIOIOTH
€MOTHBHE TJIO TBOPIB Ta HAJAIOTHCS BUPAKCHHIO
€MOIIill y3araJbHeHOTO Xapakrepy. Tak, y HoBeml
"England, my England" J1. T'. JloypeHc BUKOpHC-
TOBY€E aJlt03i10 Ha KyJbT CEMITChKHX OoriB Baama
1 AcrapTu:

"And could she betray them, submitting to his
Baal and Ashtaroth?" (Lawrence, b).

3a J0mOMOTO0 IIi€l amto3ii aBTOp CTBOPIOE
NneBHUN eMOTUBHUHN (oH, amke oOpa3u Baana i
Actapru 31 Craporo 3amnoBiTy acouitoBaiucs i3
1JT0JIONIOKJIOHCTBOM, TUIOAIOYiCTIO, HECTPUMHOIO
CeKCyallbHOIO mpucTpacTio. Came 3a IpUPOAHY
HECTPHUMHICTbH, Ha IO 1 BKa3ye amto3ig, Bindpen
HEHaBHJIiJla CBOTO YOJIOBiKa 1 B TOM ke yac 00s-
Jacs WOTo, OCKITbKU HE BiJUyBalia CUJIU MPOTH-
CTOSITH Ii €HEePTii.

[Ile omauM MidiyauM oOpa3zom, sSKHH
J. I'. JlIoypeHC BUKOPUCTOBYE IJIs Iepeavi eMo-
11 CBOIX epcoHaxiB, € o0pa3 'innmomMeHna.

"...like Hippomenes, out-of-breath, laughing
because he'd won" (Lawrence, e).

ABTOp TOpIBHIOE CKJaAHI eMolii cTpaxy 1
MEPEMOTH Ireposi 3 EMOIIISIMH MTepCOHaXKa TPellb-
koi Midomorii I'inmmomena, sKuii 3aKoxaBcs B
ATnaHTy 1 Ay)Ke pajiB, M0 HOMY BIAJIOCS JOMOT-
THCS ii pyKH 3a I0TOMOroro xurpoiri. Koxxnomy
MNOTEHI[IHHOMY HapeyeHOMYy ATIaHTa MpPOIOHY-
Bajia 3MaraHHs 3 Oiry, 0 TOTO X IOHaK, 0€330poii-
HUH, TOBUHEH OyB OIrTH momnepey, BOHa X 31 CITH-
coM 0ira 3a HUM; SIKIIIO BOHA HE HA3J0TaHssa, TO
BU3HABAJIa XJIOMI[SI CBOIM HApEUeHUM, iHAKIIIE - Ha
HBOTO YeKaJla HEeMHHYy4Ya cMepTh. barato roHakiB
3aruHynu, noku ['inmomeH He mepexuTpuB ii 3a
norniomororo Adponitu. boruns nana oMy 3010Ti
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s0ryKa, SKi BiH TiJ 9ac Oiry BITyCKaB ITOOMHII:
migHIMarouu X, Atiaanta 3abapuiack, i ['inmomen
MEPUINM JOCST METH.

MoeTnyuni amo3ii. 3aryyeHHs y XyA0XKHIH TEKCT
MOETUYHUX 1 MPO30BUX (PPArMEHTIB 1HILUX aBTOPIB
TaKOXK € XapaKTEPHOI O3HAKOI MOJEPHICTCHKOT
MOETUKH 1 BU3HAYAETHCA B MOJIEPHICTCHKUX TEK-
CTax sIK Kareropisi iHTeprekcryaabHocTi. CaM Tep-
MiH iHTepTeKcTyanbHicTh (FOmist KpicteBa) MmoxkHa
3aCTOCYBaTH /0 LIJIOTO PsIy MOHSTH: Bia JIKe-
pen, BIUIMBIB 1 YCBIIOMJICHUX allfO3iid JI0 BHIAJ-
koBoi noxiouocTi (Allen, 2011). InTeprekcTyabHi
BKJTIOUEHHSI Y (OpMi MTOETUIHOTO TeKcTy JloypeHc
BHKOPHUCTOBYE ISl aKICHTyaIlii, MEPEeKOHINBOT
UTROCTpAllii SK BJIACHOTO €MOIIIHHOTO CTaHy, TaK i
€MOIIIITHOTO CTaHy CBOIX MEPCOHaXIB. BiquyBaroun
CyM, BUKJIMKaHUH nofisimu [lepioi cBiTOBOT BiitHU
1 cuTyalli€ro, sKa ckjajacs B AHDII B 1mel dac,
aBrop nuie HoBeny "England, my England", na3zBy
SIKOT MUCHPMEHHUK 3allo3UYye 3 TMoe3ii MmoeTa-Heo-
pomaHTHKa Binbsima XeHni, sIkuii y TOpUBI CyMHHUX
€MOIIi}i, BUKJIMKAHUX HAI[IOHAIICTHYHUM CaMo3pe-
YCHHSIM, TTUCAB:

"What have I done for you,

England, my England?" (Henley).

Lls moe3iss CTBOPIOE TOTY)XKHHI E€MOTHBHUUN
¢doH, oCcKiIbKH Oyiia HaA3BUYAWHO MOMYJSPHOIO Y
poku Ilepmioi CBITOBOT BiiHM SIK MPHKJIAJ] MATPi-
OTUYHOI JIIPUKU, 1 TOMY PEMIHICIEHLIS B Ha3Bi
HoBenu JloypeHca poOUTh MOJOTHO TEKCTY HaJ-
3BUYAiTHO EMOTHUBHUM.

[HIIMM TPUKIIAZAOM CIYTYy€ 3aly4yeHHs Y HOBE
"Smile" psinkiB 3 moesii T. ['yaa "The Death-bed",
SIKI aBTOpP BHKOPHUCTOBYE ISl TIOCUJICHHSI HAIPYTH
€MOTHUBHOTO (pOHY CMepTi:

"For when the morn came dim and sad,

And chill with early showers,

Her quiet eyelids closed — she had

Another morn than ours" (Hood, p. 572).

Takox MPUKIAJIOM €MOTHBHOI MTOETHYHOI aJlt0-
31 MOXke ciyryBatu (pparmeHT 3 pomany «binuit
MaBHY»:

"Then she began to quote Christina Rossetti's
"A Birthday"."I'm glad you came to take me a
walk," she continued” (Lawrence, ¢).

VY nmanomy ¢parMeHTi TPUCYTHS airo3is Ha
noesito  aHmIicbkoi  (PEeMIHICTCHKOI —MoeTecH
BikTOpiaHchkoi emoxu — Kpictinm Poccerri, y
SKIf OMHUCYEThCS HEMMOBIPHA PAJICTh KIHKH, IO
SIKOT TIPUUIIOB 11 KOXaHUU. ['epoiHI0 TEpErnoBHIO-
IOTh TOYYTTS PaJOCTi, BTIXH, IACTS, BUKIMKaHI

CHUJIKYBaHHSM 3 KOXaHUM YOJIOBIKOM 1 IIs MOE3is
SKHAWKpaIe TomoMorae i mepeaT CBoi eMOIIii:

"My heart is gladder than all these,

Because my love is come to me" (Rossetti).

Apr-amosii. [{na tBopuocti . I JloypeHnca
XapaKTEePHOIO € TEHJICHIIST 10 B3aeMOJIii 00pa3oT-
BOPYHMX MOMJIMBOCTEH Pi3HUX MUCTEIITB, SIKA BUSIB-
JSIEThCST HACAMIIEPE Y TBOPYOMY BUKOPUCTAHHI
JOCSITHEHB JKUBOIHUCY. OCKIIBKHA CaM MHChbMEHHHK
OyB 1 Xy[IOXXHUKOM, BIiH 3BEPTA€THCS JI0 )KUBOIUCY 1
aHaJizye HOro 3 MO3MLIiil MOMKIIMBOCTI Iepe/iadi eMo-
iifHOTO CTaHy repoiB y MeBHii cuTyarii. 30kpema,
y HoBen "Lovely Lady" TMCbMEHHUK JIEKUTbKa
pasiB TIOPIBHIOE eMOITiiHUIT cTaH TepoiHi i3 MoHOI0
Jlizoro Jleonapno nma Binui: "so bright and kindly
and yet subtly mocking, like Mona Lisa, who knew
a thing or two"; "gay look like a Leonardo woman
who really could laugh outright" (Lawrence, d).

Icropuuni amr3ii. Y Xxoai HaAmoro mocii-
JUKeHHsI HaMHu OyJio BCTaHOBJICHO, IO iCTOPUYHI
anro3ii MaroTh HAaWMEHIIWHA EMOTHBHUN MOTEH-
mian B imioctuni [I. I Jloypenca. Ane sickpaBum
MPUKIIAJIOM BUKOPHCTAHHS €MOTHBHOI amro3ii €
¢dparment 3 HoBenn “The White Stocking™:

"What the Hanover's got you?" asked Whiston
(Lawrence, c).

VY naHoMmy ypHUBKY allfo3isi Ha JUHACTIIO, IO
na"yBayia y Bemukiit Bpuranii 3 1714 mo 1901 pp.
Ile#t Bupas, mo mepemae emMoIlit0 3JUByBaHHS Ta
37I0CTi, BAHUK Y YacH MpaBJiHHs nepiumx ['aHHOBe-
piB, sKi Oyl He TyXe MOMyJSIPHUMH Cepel] Hace-
nenns Benukoi bpuranii, oco6i1Bo cepe siKooiTiB.

BucHOBKM Ta mepcneKTHBH MOAAJbIIHX
AOCTIIAKEeHb. Y XOI1 TOCTIKEHHS OyJI0 BUSBIIEHO,
mo igioctumo [I. I JloypeHca npuramanHe BUKO-
pUICTaHHSI aro3iil Ui BIAATBOpEHHS abo oOpas-
HOTO ITOCHJICHHSI €MOITii CBOTX IMepCOHaXiB. 3arpo-
MOHOBAHO KJIAaCH(]IKAIliF0 EMOTUBHHX aITFO31i, IO
BKJTIOUA€E ICTOPUYHI, 0101iiiH1, Mi()idHI, TOSTUYHI Ta
apr-aimo3ii. BctaHoBiieHo, o0 pkepenaMu amro3ii,
K1 3aJTy4a€e MMCbMEHHUK, € aHTH4YH1 Mi(u, 610111 H1
ctokeT Ta oOpasu (ssk Craporo, Tak i Hooro
3aIoBiTy), MOETUYHI TBOPH, ICTOPUYHI IOCTATI,
TBOPH 00Pa30TBOPYOro MHUCTELTBA. BcTaHoBieHO,
mo amo3ii B igioctuwi [l. I Jloypenca aktuBHO
BUKOHYIOTh eMOTHBHY (yHK1it0. [IpoBenene noci-
JOKEHHSI BIIKPUBA€ MOXIIMBOCTI JUISI TIOTJTHOJIEHOTO
1 KOMIUIEKCHOTO JOCIIIHDKEHHS MOBHOCTHIIICTHYHNX
3aco0iB BupakeHHs emorlii B imioctumi Jl. I Jloy-
peHca, a TAaKOXK 1HIINX MPEACTaBHUKIB OPUTAHCHKOT
MOJICPHICTCBKOI JIITepaTypH.
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ALLUSION AS A MEANS OF EXPRESSING EMOTIONS
IN D. H. LAWRENCE’S IDIOSTYLE
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The article deals with allusion as stylistic means of representing emotions in the idiostyle of famous British author-
modernist D. H. Lawrence. The specificity of the use of various types of allusions is a marker of the author’s individual
style. Our task is to illustrate, using examples of certain works, how D. H. Lawrence reproduces the emotions of the
characters with the help of allusions. The topicality of the research topic is determined by the increased attention of
modern linguistics to the study of emotions in language in general, and the peculiarities of their representation in the
idiostyle of famous writers in particular. The purpose of the article is to comprehensively analyze and classify allusions in
D. H. Lawrence’s idiostyle and to prove their emotive function. It has been proven that allusions are not only a transmitter
of historical, literary and cultural information, but also act as an important element of creating an emotional canvas of
the literary text. In the article, emotional allusions are divided into groups depending on their source. In accordance with
this, the following classification of emotional allusions was proposed: biblical (use of biblical texts, religious images,
objects, phenomena, events), mythical (use of ancient mythology, mythical images and plots), poetic (use of poetic texts,
poetic images and plots), historical (use of historical figures, facts, events) and art allusions (references to works of fine
art, musical works, etc.). Their detailed interpretation is presented, the emotive function is revealed.

Keywords: emotion, emotionality, allusion, idiostyle, intertextuality, linguostylistic means, literary text.
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