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The article examines the peculiarities of the translation of proper names in a fantasy novel. A brief description
of the features of this genre of literature is provided. The definition of the concept of a proper name is given
and various classifications are analyzed. In general, most scientists agree on the selection of anthroponyms,
toponyms, theonyms, zoonyms, ergonims, space units, idionyms, chrematonyms, chrononyms. Examples from
the fantasy novel are given for each of the abovementioned categories. Several approaches to strategies
for translating proper names are analyzed, such as borrowing, generalization, borrowing and explanation,
replacement by a concept with a similar function in the context of the target language, referring to the culture
of the original, using a name from the culture of the translated language. The main 13 stages of work on the
transfer of proper names are enumerated. The author cites objective and subjective factors, and the choice of
strategy for translating proper names depends on them. For each group of proper names, are given examples to
illustrate the translation methods used by the translator. When translating anthroponyms, it is most appropriate
to use transliteration. Toponyms are most successfully translated using transliteration. With the help of calque, it
is worth better to translate space names. When translating chrononyms, calque should be used. The use of calque
is most beneficial when translating ergonyms. Transliteration should be used when translating chrematonyms.

The application of calque is the most appropriate for the translation of ideonyms.
Keywords: onym, anthroponym, toponym, space unit, chrononym, ergonym, chrematonym, ideonym,

translation strategy, equivalent.

Introduction. In the last few decades, fantasy
literature has been very popular among readers, and
the study of proper names as a component of these
works is necessary for their fuller understanding.
Translating fictional literature from English to
Ukrainian can be a certain challenge, as authors
use their imagination to create completely original
worlds that are not similar to real ones. In order to
make the reader believe in the reality of the fictional
world, the translator must take into account many
details, one of which is proper names.

Analysis of latest research findings and
publications. Among the Ukrainian and foreign
researchers who devoted their attention to studying
the issue of proper names and their translation, such
names as J. Gerhards, A. Shvets (the concept of "proper
name" and their classification), E. Davies (proper
names as realities), S. Abdolmaleki, L. Fernandes,
S. Norouzi, J. Walinski, R. Zarei, M. Berezhna,
V. Horda, M. Pedan, (special approaches to the
translation of proper names), L. Kolomiets, O. Rebrii,
A. Yakymchuk (translation strategies in a broad
sense). However, there are still issues that require
additional attention, in particular the translation of
proper names in works of the fantasy genre.

The aim of the article is to find out the peculiarities
of the translation of proper names in the fantasy novel.
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Achieving the set goal is possible if the following
tasks are fulfilled: to characterize the current state of
linguistic research related to the topic under study,
to analyze the existing definitions of the concept
"proper name", approaches to their classification,
the specifics of the translation of proper names in
the texts of the fantasy genre.

Research material: the novel by R. Riggs
"Miss Peregrine's Home for Peculiar Children"
in the original and its Ukrainian translation by
O. Lyubenko.

Presentation of the main research materials.
According to J. Gerhards, fantasy is non-realistic
literature that depicts objects that do not exist in the
world we know, and which, unlike science fiction,
does not even try to explain the possibility of the
existence of these objects in reality (Geralds, 2005).

Among the characteristic features of these
works, Horda V. singles out the existence of
another reality created by the author's imagination,
the nobility of the main characters, a certain
connection between fictional reality and reality, the
authors' use of all possible means to show fantastic
reality, as well as the presence of searches (physical
or spiritual). It is possible to say that fantasy works
have everything. Here is the presence of magic as a
manifestation of the presence of the Supernatural,
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and the humanism and self-sacrifice of the main
characters, and the existence of hitherto unknown
artistic continuums, and even hidden clues about
how to solve problems in our reality and in our time.
It is impossible to list everything since the author is
given unlimited freedom in using the most diverse
ways of showing the realities of the fantasy world.
And not the last place in this system of the author's
world is occupied by onims (Horda, 2020).

Onomastics is a branch of linguistics that studies
the use and features of proper names. The unit of
research of this science is an onim —a word, phrase or
sentence, which serves to highlight the object named
by it among other objects, its individualization and
identification. A set of proper names is called an
onomasticon.

Proper names play a key role in understanding a
particular text. They have features that distinguish
them from other words. They are considered critical
elements and necessary for writing every piece of
text. Proper names are part of a community's language
system that may not have any meaning in the language,
such as a common name (Walinski, 2015).

L. Fernandes defines proper names as signifiers
in the sense that they contain keys to the fate of a
person or indications of how the plot can develop
(Fernandes, 2006).

Proper nouns are rare words in relation to other
common words. They usually indicate gender, age,
history, specific meanings, cultural connotations,
animals, companies, festivals, people's names,
and geographical locations. Proper names can
be specific (objects), figurative (non-literal,
metaphorical), technical (scientific names) and
slang (used by ordinary people) (Walinski, 2015).

Representatives of cognitive onomastics
distinguish nine groups of ononymic vocabulary,
including: toponymic, theonymic, anthroponimic,
zoonyms, ergonimic, cosmonymic, idionymic,
chrematonymic, and chrononymic. Each of
these groups in turn is divided into subgroups.
This typology most fully reflects the cognitive
approach in onomastic research, which defines
proper names as an important component of the
linguistic picture of the world (Shvets, 2015).

Speaking about examples of these different
groups, we can name anthroponyms (Fairy Boy
(Des), Ms. Alma LeFay Peregrine (Anoma Jle @eti
Cancan)), toponyms (Sarasota County (okpye Capa-
moea), New Guinea (Hoesa [sines)), space names
(The Milky Way (Yymayvxui [llnax)), chrononyms
(The Second World War (/pyea ceimosa siiina)),
ergonomics (Smart Aid (anmexa « Kmimnueuii nomiy-
Huk»)), chrematonyms (The Pontiac («nonmiak»)),
ideonyms (National Geographic («Hewmnn oocioepa-
¢hix»)). Anthroponyms and toponyms are the most
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popular in use. The least common are usually space
names and chrononyms.

Proper names have always played a particularly
important role in linguistics and translation studies.
They form the core of interlingual communication
and, therefore, are fundamental in learning a foreign
language and translating from it. Characterizing
proper names, it should be noted that they have
a complex semantic structure, a unique form and
origin, numerous connections with other language
units and categories. However, when translating
proper names, these characteristics are often lost.
In modern translation studies, a unified approach
to the translation of proper names in a work of art
has not yet been formed.

Investigating the translation of proper names,
A. Yakymchuk emphasizes such strategies as
borrowing, generalization (the proper name is
rejected, a more general concept appears in its
place); borrowing and explanation; replacement
by a concept with a similar function in the context
of the target language; referring to the culture of
the original, using a name from the culture of the
language of translation, based on the assumption
that it may be more familiar to the reader of
the translation than what is used in the original
(Yakymchuk, 2007).

According to M. Berezhnaya, the strategy
of the translator's work on proper names is
reduced to thirteen stages, as a result of which a
decision is made regarding the methods of their
implementation into the language of translation,
the types of onomastic counterparts and methods
of their formation are chosen.

So, at the first stage of work on the translation of
names and titles, the translator must make sure that
it is really a proper name. In the second stage, he/she
needs to establish to which class of objects this name
belongs. The national-linguistic affiliation and other
characteristics of the signifier are established in the
third stage. The fourth stage involves determining
the number of the proper name. In the fifth stage, the
translator should find out whether the proper name
has traditional counterparts. If there are no, the sixth
stage analyzes the possibility of'its translation by the
original writing. At the seventh stage, if the direct
translation is impossible, it is necessary to choose
a method of transmission of formal similarity
(transcription or transliteration). Along with the
mentioned methods, at this stage, the method of
transposing a proper name from the resources of
the translation language can also be applied. The
result is checked for melodiousness at the eighth
stage. The ninth stage is devoted to the verification
of conformity to entry into the syntagmatic and
paradigmatic system of the language of translation.
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At the tenth stage, the translator should make
sure that the equivalence of the name is preserved
when transferring its formally different variants.
Verification of the meaning and preservation of
the proper name’s aspects in the translation is
performed at the eleventh stage. At the twelfth
stage, the translator determines whether the proper
name has an internal form, and if so, determines its
relevance. At the thirteenth stage, the translation is
analyzed from the point of view of its equivalence
to the original (Berezhnaya, 2007).

Currently, there is also a tendency to keep the
original name of the source text to avoid possible
change of meaning, which means prioritizing
transcoding over other ways of translating proper
names (Zarie, Norouzi, 2014).

In general, the choice of a translation strategy
of proper names depends not only on subjective,
but also on objective factors, among which
L. Kolomiets names: the target audience of the
translation and the state of the target polysystem;
the number of existing translations of a certain
work in the target literature (because the need for
foreignization arises especially acutely when a
large number of adaptation translations are created
that increase the distance between the reader and
the original); the function of the original in the
target literary polysystem.

Thus, the choice of strategy can be influenced
by both linguistic and extralinguistic factors, each
of which leads to the choice of one or another
method (or several at the same time) at a certain
segment of the translation (Kolomiets, 2004).

E. Davies defines seven types of translation
strategies, including preservation, addition, omission,
globalization, localization, transformations, and
creation (Davies, 2003).

O. Rebrii notes that when translating proper
names in some literary works, translators often
tend to use creative approaches to more accurately
convey the meanings of the original language
in the language of translation, and refuse their
transcoding (Rebrii, 2012). Among such methods,
calque or descriptive translation can be noted.

An important role in the translation of proper
names also belongs to the use of the traditional
equivalents in the translation language. Very often
proper names have those, recorded in dictionaries.
These include well-known ones — New York
(Hvio-Hopx), Florida (®nopuda), Wild West
([ukuit 3axio) etc. In those cases, when it is not
possible to find a dictionary match, the translator
has to independently decide on the way how to
translate a particular proper name (Pedan, 2013).

Conventions and the format used in the target
language determine how proper names should be

translated. Depending on the specific characteristics
and context in which a proper name is used, it
may be untranslated or translated with meaning
compensation into the translation language
corresponding to the original language. The key
factors determining the choice of the method of proper
name translation are the purpose of the text and the
target audience. To ensure an effective translation, it
is necessary for the translator to be familiar with the
characteristics as well as stylistic devices used in both
languages (Abdolmaleki , 2012).

S. Abdolmaleki distinguishes four key approaches
to the translation of proper names:

1) proper names can be left unchanged
compared to the text in the source language;

2) proper names can be modified in relation to
the phonological and graphological system of the
target language;

3) proper names can be expanded to provide
information that is not present in the target
audience's cultural background;

4) proper names can be excluded from the
text during translation if they do not convey the
main meaning of the text. This method is needed
precisely when the reader is faced with confusion
about the proper name indicated in the text
(Abdolmaleki, 2012).

The following trends were observed when
translating fantasy fiction.

The translation of anthroponyms was carried
out using the following translation strategies:
transliteration, transcription, calque, descriptive
translation.

Transliteration and transcription were most
actively used, which allowed to convey the author's
style and show the target language audience the
original names. Examples of transliteration are
eng. Abraham Portman — ukrv. Abpaxam I[lopmman,
eng. Yacob — ukr. Axo6.

The following proper names were translated
with the help of transcription: eng. Robbie
Jensen — ukr. Po6i Hencen, eng. Martin Pagett —
ukr. Mapmin Iledoicem.

A fairly common way of translating
anthroponyms is a calque, which makes it possible
to more accurately convey the meaning for the
Ukrainian readers: eng. Grandpa — ukr. 0io, eng.
The Bird — ukr. I[lmawxa, eng. Jerries — ukr. ¢ppiyu.

Another method of translating proper names
was a descriptive translation, which was used in a
situation where the use of transcoding would make it
difficult for the readers to understand the translation
language: eng. J-dogg — ukr. opy3axa [xcetixkoo.

At the same time, we could observe a
combination of several methods. For example, the
translation of proper names using transcription and
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calque: eng. Emcee Worm — ukr. Emci Xpobax, eng.
Miss Bloom— ukr. nanna Bntom.

The translation of toponyms was carried out using
transliteration, transcription, traditional translation,
calque, descriptive translation.

Transliteration: eng. The Continent — ukr. Kon-
munenm, eng. Englewood — ukr. Enengyo, eng.
Tampa — ukr. Tamna.

Transcription: eng. Empire State Building — ukr.
sedxca Emnaiip-Cmetim-6inoune, eng. The Sunshine
Skyway bridge — ukr. micm Canwaiin Cratigetl.

At the same time, there was a traditional
translation, which reflected the existing tradition of
translating proper names: eng. Wales — ukr. Yenoc,
eng. Britain — ukr. bpumanis.

The translation of space units was carried out
with the help of calque: eng. The Milky Way — ukr.
Yymaywxuii [[nax. In this case, the calque strategy
is the best choice for translating a space name,
because it allows you to present to the readers
an already-known concept that does not need
additional explanation.

Calque and transcription were used to translate
chrononyms: eng. The Second World War — ukr.
pyea céimosa sitina, eng. Christmas — ukr. Piz060,
eng. Haloween — ukr. I'enosin.

Calque was used to translate ergonims. In this
case, it made it easier for the readers to understand
the names of organizations and institutions,
compared to transcription, which would require
additional explanation. For example, eng. Smart
Aid — ukr. anmexa «Kmimausuti nomiuHuky, eng.
The Circle Village community center — ukr. epo-
maocekuu yeump mikpopationy Cmonimnuin Jlic,
eng. Siberian labor camp — ukr. Konyenmpayiinuu
mabip y Cubipi.

The translation of chrematonyms was carried
out using transliteration, descriptive translation,
calque, and transcription.

Transliteration: eng. Wellingtons — ukr. «senine-
monuy, eng. The Pontiac — ukr. «nonmiaxy.

Descriptive translation for chrematonyms is no
less actively used in the case of the possibility of
an inaccurate perception of the main meaning in
connection with the linguistic and cultural differences
between the Ukrainian and English environments
— eng. Drano — ukr. ompyuni nieynxu, eng. Monster
Thick-burgers — ukr. ecambypeepu cmpaximaugux
posmipis, eng. La-Z-Boy — ukr. nooepmuti ousamn.

Calque was used to explain the semantic content
of proper names. For example, eng. Neverleak — ukr.

nioeysku «3aeacou cyxoy, eng. Stay-Tite — ukr. nio-
2Y3KU «3a824COU 3PYUHON.

Transcription was also used when translating
chrematonyms: eng. Crown Victoria — ukr. «Kpayn
Bixmopisy.

Transliteration, transcription and calque were
used to translate ideonyms.

Examples of transliteration are eng. Peter
Pan — ukr. «Ilimep Ileny, eng. Oliver Twist — ukr.
«Onisep Teicm».

Transcription was used in such cases: eng.
Reader’s Digest — ukr. xypran «Pimgep3 naii-
JoKecT», eng. National Geographic — ukr. sxypHan
«Hemran mxiorpadiky.

With the help of calque, translation ensured
compliance with the linguistic and cultural realities
of the Ukrainian audience: eng. Self-Reliance — ukr.
ece nio naseoro «lloxnadamuce Ha camoeo cebey,
eng. The Selected Works of Ralph Waldo Emerson —
ukr: « Bubpani meopuy» Paregha Bonoo Emepcona.

Conlusions and prospects for further research.
Thus, researchers offer different ways of translating
proper names, and it is the translator to choose
one. The choice of a specific way of translating
proper names is influenced by key factors such
as the audience of different ages, the context in
which the proper name is used, the style of the
text, and the semantic content. Most scientists
single out four key ways of translating proper
names: 1) transliteration or the principle of graphic
similarity; 2) transcription or the principle of
phonetic similarity; 3) transposition; 4) calque.

Having analyzed the translation of proper names,
we determined the following ways of translating
proper names: transliteration, descriptive translation,
transcription, traditional translation, and calque. The
most used ways of translating proper names were
transliteration and calque.

Therefore, when translating anthroponymes, it is
most appropriate to use transliteration. Toponyms
are most successfully translated using transliteration.
With the help of calque, it is worth translating space
names. When translating chrononyms, calque
should be used. The use of calque is most beneficial
when translating ergonyms. Transliteration should
be used when translating chrematonyms. The use of
calque is the most appropriate for the translation of
ideonyms.

The prospects of further research are seen in the
investigation of other genres and the peculiarities
of proper names translation in them.
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BJIACHI HA3BU B )KAHPI ®EHTE3I TA IX IEPEKJIA

Cunopenko FOuis IropiBna
Kanouoam neodazo2ivHux Hayx,
cmapwutl 6uK1aday Kageopu meopii ma npaKmuxu nepekiady 3 AHeilcbKoi Mosu
Yoprnomopcovkoeo HayioHanvHo2o Hisepcumemy imui [lempa Mozeunu
eyn. 68 /lecanmnuxis, 10, Mukonais, Ykpaina

YV cmammi poszensidaiomoca ocobnusocmi nepexnady 61AcCHUX HA36 Y pomari dcaupy genmesi. Hadano xopomky
Xapakmepucmuxy puc 0anozo sicanpy aimepamypu. Ilooano eusnavents noHamms G1AcHa HA3684 Md HABEOEHO PI3Hi
Kaacugixayii, 8 yinomy Oinbuicmes HAYKOBYIE CXOO0AMbCsL HA GUOILEHHI AHMPONOHIMIG, MONOHIMIG, MEOHIMIG, 300HIMIE,
epeOHIMIB, KOCMOHIMIB, I0IOHIMI6, XpeMamoHimie, XpoHonimie. Hasedeno npuxiadu 3 00CioNCy8an020 poMany Ois
KOJICHOI 8 suwyenepepaxosanux kameeopii. Ilpoananizosano dexiibka nioxodie 0o cmpameeili nepedayi 61acHUX HA38,
HANPUKIA0 Maxi AK 3an03udenis, y3aeaibHenHs; 3an03uteHHs i NOSICHEeHHS, 3aMiHA NOHAMMAM 3i CX0)C010 (YHKYIEID
6 KOHmMeKCMI YiNboBOIi MOBU,; 36ePHEHHA 00 KYIbMYpU OPUSIHATY, UKOPUCTAHHA HA36U 3 KYIbMYPU MOSU NepeKiaoy.
Haseoeno ocnosni emanu pobomu nao nepeoaueio enacuux Haze. Ilpoyumosano 00 ‘ckmusni ma cyo ‘ckmusHi
YUHHUKUY, 8I0 AKUX 3a7edcums euodip cmpamezii nepexnady 61acHux Hase. Jia KOJHCHOI epynu 61acHUX HA38 HABEOEHO
NpUKIaou, AKi LHCmMpyOns CROCoOU nepexady, AKUMU CKOPUCTNABCA NepeKaday. nid 4ac nepekiady aHmponoHimie
Hauobinbw QOYibHUM € 3acmocyeanns mpanciimepayii. TonoHimu HaubinbW 60a10 NEPEKIaAdAomMbCs 3a 00NOMO20I0
mpancaimepayii. 3a 00nomMo2oi0 KanbKyeants eapmo nepekiadamu kocmonimu. 11i0 uac nepexnady xponouimie sapmo
BUKOPUCIOBYBAMU KATbKYBAHHA. 3aCMOCY8aHHA KATbKY8AHHA HAUOLMbW Gu2iOHe nid uac nepeknady epeonimig. I1io
uac nepeknaody Xpemamouimié 8apmo GUKOPUCTOBYBAMU MPAHCIiMmepayiio. 3acmocy8anna KalbKy8aHHs € Haudinbiu
Q0YLNbHUM 0151 nepexaady i0eonimis.

Kntouosi cnosa: onim, anmponouim, monoHim, KOCMOHIM, XPOHOHIM, eP2OHIM, XPEMAMOHIM, I0€OHIM, cmpamezis
nepeoaui, 6i0N0GIOHUK.
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