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Hayxoey possioky npucesuero oocaiodrcentio konyenny 3JIOYUH sax coyianvHo-KyamypHo2o ma mMopas-
HO-NPAB0B020 BI00OPANCEHHS 2YMAHICMUYHUX YiHHOCmel cycnitbemea. Memoro cmammi € uguenHs cnocooie
sepoanizayii pisnux 6uodie mopanrvro-npasosux 3JIOYMHIB 6 anenomoeHomy Xy00HCHbOMY KPUMIHATLHOMY
Hapamuei, wo 8ioodpadicaromy NOpyulents SyManicmuynux ioeti ma MopanbHo-npagosux HOpM CyCRilbCMad.
s docsienenus nocmaesnenoi memu y cmammi 6UKOHAHO MAKi 3a60anHs: posensanymo konyenm 3JI0OYUH sk
COYIANbHO-KYIbMYPHE S8ULYE Y MOPATbHO-NPABOGOMY ACHEKMI; NPOCMENCEHO MPAHCHOPMAYII0 MOPATbHO-NPA-
sogux 3JIOYUHIB 6 aHenoMO8HOMY XYOOHCHLOMY KPUMIHATLHOMY HAPAMUsi. 3 AC08AHO, WO HCAHPOBY 2eHe3y
AH2TIOMOBHUX XYOOICHIX KDUMIHATOHUX HAPATNUGIE MOJICHA NPeOCABUMU 6i0 GUHUKHEHHS NePUUX 0eMeKMUBHUX
pomanie y XIX cmonimmi (0e konyenm 3JIOYHUH mag MOPANbHO-eMUUHy npupooy) 00 NOCMMOOEPHICMCLKUX
mpunepie, Komu Mpaouyitina CmpyHKa cmpykmypa Oemexmusy yinkom 3pytinogara, posciioysanna 3JIOYUHY e
HACMLTbKIU POSMUMUM MA 3ANYMAHUM, WO 1020 3a1e06e Mooicha keanigpikysamu ax 3/IO9HH (vopanvri-npaso-
6i 3JIOYUHHN npomu m100unuy, 2yMaHicmuyHux NPUHYUNI, npupoou, 110ocmea). JJosedeno, wjo 3a605Ku Goxycy
Ha eyMauicmuuni yinHocmi, npaso nepecmac oymu “ciinum’ peyismopom cycniivHux eioHocur. Konyenm
3VIOYUH y mopansHo-npagoeomy eumipi USHAYEHO K NOPYULEHHS THOUBIOOM BIONOBIOHUX CYCRITbHO-NPABOBUX
HOPM, WO NPU3600sms 00 NOPYUWEHHS NPA8 JIOOUHU K 0COOUCMOCTI, ii npasa Ha c60000Y, wacms, pO36UMOK,
nposs ceoix 30ionocmeti. Ha npuxnadi meopis 0emexmueHO-KpUMIHATLHOT Timepamypu nPOCMe’CeHo Mmpanc-
gopmayiro 3/ IOYUHIB (8i0 npocmoeco 66uscmea 0o cepilinux 66UBCMe ma Kibepanouurise npomu moocmsa) ma
nepcoHadica-oemexmuea (8io amamopa 00 npogecionanie--ogiyepie ciyoctd besnexu). Y nocmmooepricmcokux
mpunepax 8UAIeHo aMiHu y nioxodax 00 poskpumms 3JIOYUHY : 6onu oxonnowoms He MinbKu po3Cai0V8aHHSA
VIOYHHY, a i 3anyuenHs 00 po32opmanHs CIJICemy 6HympIuHIX KOHIIKmMig 2epois (60usyb Ha 3aMO6LEHH Ma
cepiliHux 60usYb, demeKmueie nouiyii, 0emeKmueie-amamopis, NPeoCcmMagHUKIE Cy00680-MeOUYHOT eKCnepmu3L),
8I000PANCEHHS 2YMAHICMUYHUX YIHHOCMEU A i0ell, MOPATbHO-NCUXOTO0IUHUX 3MIH Y XapaKmepax nepcoHaxtcie,

ix ocobucmomy scummi.

Knrouosi cnosa: konyenm 3JI0O9HH, anenomosruti Xy00xucHitl KpUMIHATbHULL HAPAMUS, 2YMAHI3M, NOCIMO-
OepHicmcoKull mpuiep, MopaibHO-NPAagosUll acnexm.

ITocranoBka npodJeMHu B 3aralbHOMY BHIVIS-
Ai Ta 00rpyHTYBaHHA ii akTyaabHocTi. Jlitepary-
PO3HaBU1 CTY/IT XyA0KHBOTO KPUMIHAJIBHOTO Hapa-
TUBY HE BTPAYalOTh CBOET aKTYaJIbHOCTI 1 ChOTOJTHI,
aJDKe TPOTATOM YCi€l icTOpii CTAHOBJICHHS JICTEK-
TUBHO-KPUMIHAJIBHOI JIITEpPAaTypy BOHA BUKJIIUKA-
JIa TaJIK1 CYTepeYKH 010 11 YKAaHPOBUX ITiJIBAJIHH.
Ile 3yMOBJIEHO CKJIQIHOIO i CIIOBHEHOIO MPOTHPIY
MbKAMcIUIIiHapHoto npupozoro 3JIOYNHY: npa-
BOBOIO, [ICUXOJIOT1UHOO, COL1aIbHOK, €TUUHOIO,
MOpajbHOI, Too. KpiM TOro, momynspHicTh Je-
TEKTUBHO-KPUMiHAJIBHUX POMaHIB y CydacHiil Kpu-
MiHaJIbHIN JiTepaTypi TaKuil TPUBAIKI Yac pU3Be-
J1a 10 pyWHYBaHHS YCTaJICeHUX KAaHOHIB HAITMCAHHS
JIETEeKTUBHOI IpO3H, TpaHchopMallii nmepcoHaxa-
JIETeKTHBA, (Bill aMaTopa JI0 Pi3HOTO pomxy mpode-
cioHaiiB), 300paxxeHHs1 HOBiTHIX BuaiB 3JIOUYNHIB
Ta 3JI0YMHIIB (CepiiiHNX BOUBCTB, TEPOPHUCTUIHUX
Ta Kibeparak npotu JroacTsa) (Koliasa, 2019a, b).
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00’exkTOoM nociikeHHs cinyrye koHment 3J10-
YHMH B aHIIIOMOBHOMY XYIOKHBOMY KPUMIiHAJIb-
HoMy HapaTuBi. IIpeameTrom 1iei po3BiIKH BBa-
’aeMo akrtyaiizaiito kontenty 3JIOYMH B anrino-
MOBHOMY XyJ0XHbOMY KpPUMiHaJIbHOMY HapaTHBi
Kpi3b IPU3MY MOPAIbHO-TIPABOBUX I[IHHOCTEH
CYyCITUIbCTBA.

MeTo10 CTATTIi € BUBUCHHS CIIOCOOIB BepOalTi-
3alii pi3HUX BUIIB MopanbHO-nipaBoBux 3JIOYU-
HIB B aHIMIOMOBHOMY XYAOXHbOMY KpUMiHaIb-
HOMY HapaTHBi, 10 Bi1OOpaxalTh MOPYIICHHS
TYMaHICTUYHHX 1J1ef Ta MOPaJIbHO-ITPABOBUX HOPM
cycninberBa. i JOCATHEHHs OCTABICHOT METH
HEOOX1HO BUKOHATH TaKi 3aBJAHHSI: PO3IVISHYTH
koHuent 3JIOUYMH sk couiambHO-KyIbTYpHE SIBH-
I1€ Y MOPaJIbHO-TIPABOBOMY aCIIEKTi; IPOCTEKUTH
Tpanchopmartiro mopansHo-tipaBoBux 3JIOYNHIB
B aHIJIOMOBHOMY XYIO)KHBOMY KPUMiHAJIbHOMY
HapaTuBI.



Haykosuii orcypran Jlvsiecvkoeo Oepoicasro2o yrisepcumenty oesnexu scummeoisibhocmi «Jlbsiecokutl hinonoeivnui yaconucy. Ne 17, 2025
Scientific journal of the Lviv State University of Life Safety “Philological Periodical of Lviv”. Ne 17, 2025

AHaJji3 ocTaHHIX J0CHiaKeHDb i myOaikamii.
3a BU3HAYCHHIM AMEPHKAHCHKOI TYMaHICTHYHOL
acorriarii, «rymMaHi3m — 1ie mporpecuBHa ¢iocodis
KUTTA, 5K, 0€3 TEI3My YM 1HIIUX HAATNPUPOIHUX
BipyBaHb, CTBEP/)KY€E HAIly 3AaTHICTH 1 BIAMOBI-
JATbHICTh BECTH €THYHE KUTTS, COpsIMOBaHE Ha
oco0ucTy camopeaisallilo, sKa mparie A0 Oiib-
moro 6mara» (Sonja&Lang, 2022). Lleit npaso-
BHIA IPUHIIAIT MA€E COIiaIbHO-ETHYHY MPUPOY, B
OCHOBI SIKOT JIe’KaTh i7e1 r'yMaHi3My.

o crmoBa, rymani3M (Big jat. Humanitas —
JIOJSTHICTR) Y IIbOMY TTOCIIPKEHHI PO3YMIEMO SIK
MIEBHY [0€0/102i10, C8IM02/1510, MOPATbHO-EMUYUHI
RpuUHYUNU, y TEHTPI AKUX 3HAXOAUTHCS JIFOJMHA
sIK HAaWBWIIA I[IHHICTH, 10 30PIEHTOBAaHI HAacaM-
nepes Ha il MO3UTHUBHI SKOCTI1, MONPU BU3HAHHS
HEraTMBHUX, 110 NOTPeOyIOTh KOHTPOIIO 1 0OMe-
KEHb.

CporosHi TyMaHi3M TPaKTyIOTh K IpOrpe-
CUBHUW HampsiM y IpaBoOBii CyCHiIbHIN IyM-
I1i, 03HAKOIO SKOTO € 3aXMCT TIJTHOCTI JIIOJQWHMU,
il cBoOonM it mpaBa Ha BCeOIYHMHN, rapMOHIHHUIHA
po3sutok (JIeBuyk, 2000). Ock yomy ¢dimocodu
mpaBa (O. baunypa, 1O. binac, B. biryn, JI. I'y-
numa, A. Ko3nmoBChKHiA) Bce YacTile MmiaKpeCITio-
I0Th WOTO AYXOBHO-KYJIBTYPHY CKJIaJIOBY, a JIIO-
JIMHY TPAKTYIOTh SIK “010COIIOKYIBTYpPHY 1CTOTY,
110 3aKOHOMIpHO BMOTHUBOBAaHa y CBITOOYIOBY,
nocigae y Hiif meBHE Micle, parue J0CITHYTH
rapmoHii 3 Heto” (Sonja&Lang, 2022). “IIpaBo
3’ SIBUJIOCSI TOJI1, KOJIU JIIOJICTBO Y CBOEMY PO3BUTKY
JTIWILIO 0 BIIKPUTTS TYXOBHOTO BUMIpY JIIOA-
CBKOTO OYyTTsI, KOJIU BOHO BiIKpHJIO Taki (peHOMEHH
K 100po, Bipa, MOJIUTBA, CyMJIIHHS, CIIpaBEIJIHU-
BICTB, JIIOJICHKA TiAHICTE, ITOBara gm0 Heli, cBoOO-
1la, ICTHHA, PO3YMHICTb, 3OPOBUH TITy31l, CIIbHE
01aro, BiAMOBiAaNbHICTE. L] 1 cTamo miaBanuHO
PO3BUTKY IpaBa sk (GOpMHU OYTTsS TyXOBHUX IliH-
Hoctei” . Sk minkom ciyniHo ctBepkye M. bpa-
TaclOK, “BOJS 70 MOPSAKY, A0 KUTTS y MpaBl —
e pe3yibTar OKyIbTypeHHs noauHu. [loBaxaTu
1HIIIOTO, MUCJIUTH HOTO PIBHOLIIHHUM CO01 — 11e
MiJl CUIy HE MPOCTO 1HAMBIAY, @ OAYXOTBOPEHIH,
OKYJIBTypeHil ocobucrocti. [HuBI y mpaBi € co-
LIOKYJIBTYPHOIO 1CTOTO0. YNM OiibliIe TaKuX 0COo-
OMCTOCTEH, CKIIaAaI0Th CYCIUIBCTBO, TUM OiJIbIIIe
MIAHCIB Y HBOTO XHUTH y (hopMari mpasa, MpaBOBUM
KHUTTSAM, a HE MPOCTO 3aKOHHUIIbKMM, HOPMaTHB-
uum” (bparactok, 2011, ¢.50). Inmumu cioBamu,
3aBIISIKH CBOEMY (POKYCY Ha TYMaHICTUYHI IIIHHOC-
Ti, IpaBo mepectae OyTH “CiinmuM” PETYyIsITOPOM
CYCHUIbHUX BiAHOCHUH. “LIiHHICTH MpaBa mosusirae y
HOTro rymaHi3mi, CipsIMOBaHOCTI Ha 3a0€3MeYeHHs
TpaB JIIOAWHM, 11 CB0O0/IM, BCce3arajibHOI PIBHOCTI,
KOHIICHTPOBAaHOMY BHPa3iB HbOMY CIIpaBEIJINBOC-
Ti” (3aranpHa Teopis AepxKaBu i mpasa, c.188).

3 omsiAy Ha BuuleckazaHe xoxyenm 3J10OYUH
Y MOpPANbHO-NPABOBOMY 8UMIPI TPAKTYEMO SIK TIO-
PYUIEHHS 1HAWBIIOM BIAMOBITHUX CYCIITBHO-TIPA-
BOBHX HOPM, 1[0 TPU3BOAATS JI0 MOPYIICHHS MIPaB
JIFOITHU SIK 0COOMCTOCTI, ii TipaBa Ha cBOOO.TY, I1ac-
TS, PO3BUTOK, IPOSIB CBOIX 310HOCTEH.

Posmstaemo tunonoriro 3JIOUMHIB netanbHi-
1I€ Ha MPUKJIAJ TBOPIB JETEKTUBHO-KPUMIHAIBHOT
JiTepaTypH.

Buknaa ocHOBHOro MarepiaJjy 10C/TiIKeHHS.
VY KOHTEKCTI CBITOBOI JIiTepaTypH, KpUMiHAJIbHA
JiTepaTypa BUOOPIOE CBOE MiCIle cepell iHIIUX i
KOPHUCTYETHCS BETMKAM TIOITUTOM y YUTAIBKOTO 3a-
raiy, aJyke BoHa J1ae OaraTuii MaTepiai Uil pi3HO-
MaHITHUX SIK (IJTOJOTIYHUX, TaK 1 MIKIHCIIUTLITI-
HApHUX JIOCITIKEHb.

3HaYHMI BHECOK Y PO3BUTOK JIiITEpaTypO3HaB-
YUX CTYIIH XyZOKHBOTO KPUMIHAJIBHOTO Hapa-
THBY 3pOOMIIM TIepeayciM 3apyOixKHi J10CIIiHA-
Kku: mupoko Bimomumu € npani LK. Yecreprona
(1874-1936) “Ha 3axuct AETEKTUBHOI JiTepaTy-
pu”, P. Octrina ®@pimena (1862—-1943) “Mucre-
urBo netektuBy”’, E.C. I'apnuepa (1889-1970)
“CrpaBa y TOMY, fK 1€ yce OYMHAJIOCsS’ Ta 1HIII.
VY4eHi HarogomyIOTh Ha TOMY, IO Y paHHIX Je-
tekTuBHUX TBOpax 3JIOUMH uwacTo po3risgaoTs,
TOJIOBHUM YHHOM, KPi3b IPU3MY MOpaJi Ta ETHKH.
Cepen nux aerexktuBHi pomanu E.A. [To “BoOus-
ctBa Ha Byauii Mopr” (1841), Cupina I'eiip “Un-
cto aHriiceke BOUBCTBO” (1937), Araru Kpicri
“Cxpyuenuit Oyaunouok™ (1949), I Yecteprona
“Candiposuii xpect” (1909).

Jlo mpukiiaay, ToJIOBHOK O3HAKOKO KpUMiHAb-
Hux onoBigans E.A. ITo (1809—-1849) € TaecmuuIs
(3JIOYMH) Ta ii MoTHB, ajke 03 HEel He MOXKITHBE
posciigyBanHs. Ko)kHOMY mepcoHaky nmpuTaMaHHi
YacTKa CIPaBEUIMBOCTI IX HaMipiB, 3aXHUCT CBO-
€1 TigHOCTI Ta ocobucroi niHHOCTI. ONOBIAHHS
“The Murders in the Rue Morgue” (1841) BBaxa-
I0Th MEPIIUM JIETEKTUBHAM TBOPOM B iCTOpIii KpH-
MiHAJIBHOI JIiTepaTypu. AmMarop-aeTekTus, OriocT
Jromnien, sikuii Mae HaJa3BUYANWHI aHATITHYHI 3]1i-
OHOCTI, PO3CIiIy€e KOPCTOKE U 3arajkoBe BOWB-
CTBO JIBOX KIHOK — Marepi Ta JOHbKHU, CKOEHI Yy
[Tapuxi, B Oynunky Ha Bynuui Mopr. “There is
hardly a person who has never thought of tracing,
for fun, step by step everything that led him to a
certain conclusion. This is sometimes a fascinating
activity, and whoever turns to it for the first time
will be amazed at how immeasurable at first glance
the distance separates the starting point from the
final conclusion and how little they correspond to
each other”. (Poe, 2018, p.58).

l'oBopsaun npo rymanHicTs koHuenty 3J10-
UMH B kxpuMiHanbHIN JiTEpaTypi BapTo, y NEPILy
yepry, 3BepHyTHCS 10 TBopuyocTi Aratu KpicTti
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(1920-1976), sixa y cBOIX TBOpax TOPKAETHCS IH-
TaHb CHIBUYTTS, YU CIIBIEPEKUBAHHS IO CBOIX
MEPCOHAXIB, 30KpeMa SIK L prca BUSBIISE CIIPaB-
KHI TYMaHICTHYHI I[IHHOCTI, Ha IKUX TPYHTYETHCS
cnpaBenauBicTh. CIij] MAKPECINTH, 1110 TyMaHic-
TUYHA OCHOBA Ii JETEKTUBHUX POMaHIB ONHpa-
€ThCSL CaM€ Ha BIpYy y CIPABEMJIUBICTh 1 CKJIaaae
iXHIO JiTEepaTypHy CyTHicTb. OCOOIMBO BIaIUM
y IbOMY acTeKTi BBAXKAEMO JIETEKTUBHUI poMaH
“Cat Among the Pigeons” (1959) B sskomy omnuca-
HO pO3CIIilyBaHHS BOMBCTBA BUUTENBKH (Pi3KyIb-
TYpH KIHOYOTO MaHCioHy. BOHO po3nounHaeTbes
31 3HAX1/IKM TiJIa y CHOPTHUBHIM 3ai, a cama icTo-
pis TICHO TIOB’si3aHAa 3 PEBOJIOIIEI0 HA Bau3pko-
My Cxofii 1 3HUKJIIMMH KOIITOBHOCTSMH TIOBaJje-
HOT KOpOJiBChKOT ciM’i. “Yes, this will be a very
good small source of income. Her conscience did
not bother her. She did not consider it her duty
to report what she knew and saw to the police”.
(Christy, 1959, p. 298).

Konunent 3JIOUMH y MmopajibHO-IpaBOBOMY BH-
Mipi BiJUI3epKaJICHO 1 B JICTEKTUBHHUX OITOB1IAHHSIX
Honampaa Bectieiika (1933-2008), ae rojoBHI
MepCOHaXI1 3aBKIM pallioHajbHi, Ha 6ol 106pa,
MparHyTh MOOYAyBaTH CIIPaBEIJIUBE CYCHIBCTBO,
y SIKOMY Ha TIepITy MICITi — JOTPAUMAaHHS 3aKOHY Ta
TIOPSI/IKY.

Jlo cioBa, MpoOsIBU TYMaHICTHYHUX IIHHOCTEH
MOKHA Tako rpoctexutn y pomani [.K. Yectep-
ToHa (1874-1936) “3nukatounii npuni” (1920),
CIOXKET SIKOTO MPO ICHYBaHHS 1 (PyHKI[IOHYBaHHS
MPaBOBOI JepkKaBH, 110 OMUPAETHCSA HA TPOMaJISTH-
ChKE CYCHUIbCTBO, IIEHTPAIBHOIO JJAHKOIO Y SIKOMY
BUCTYTIa€ KOHKpeTHUH 1HAMBIA. Came BiH, Ha AyM-
Ky I'K. Yecreprona Hece B co0i NeBHY 1HIUBIAY-
albHY CHUCTEMY MOTpeO, MIHHOCTEH Ta 1HTEepeciB.
TlonosHuuii repoit (Maitkn OHim, JTIOIU HA3WBAIH
{oro mpuHIT MalKiT) po3KJICIOBAaB OTIO3HITIHHI TITa-
KaTH, 3puBaB OQiIliifHI TIaKaTH, BUTOJIONTYBaB T1aJjl-
Ki TIPOMOBH 4H PO3ropTaB 3a00POHCHI MparopH,
BiH OOpOBCS 32 CBOIO CBOOO/TY 3 Bpa)KalO4uor0 eHep-
rieto, ane WOro JMBOBMIKHI BTeUl Oynu 3MIMCHEH]
3aBJISIKY CITPUTHOCTI, a He HacuibeTBY. (Chesterton,
2017). Bunvkae 3armuTaHHs: Y4 MOXKEMO MU BBaXKa-
1 3JIOUMHOM OakaHHs TOJIOBHOTO I'eposi MaTH
MpaBo Ha CBOOOY, 0COOMCTHI PO3BUTOK Ta MPOSB
CBOIX TBOpUHX 3/i0HOCTeH? Un MOXKeMO MU BBaXka-
tu oro nii 3JIOUYMHOM 3 mo3wutii mpasa, a ioro
3JI0YMHIIEM?

Bapro maromocuTtH, mo y KpUMiHAJIbHUX
MMOCTMOJICPHICTCHKHX Tpuiiepax kontent 3JIOYNH
aKTyaJi3yeTbcs OUIBII KOMIUIEKCHO, 3 ypaxyBaH-
HSIM CKJIQ/IHUX, YaCOM CYINEPEWINBHX MPABOBUX,
COLIAJIbHUX, MOJITUYHUX, ICUXOJIOTTYHUX Ta MO-
pa’JbHO-€TUYHUX aCHEKTiB. 30Kpema, TyT MOXHa
noGaYuTH 3MIiHM y miaxoaax A0 po3kpurtsa 3J10-
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YUHY, amxe O11bIIICTh CyYaCHUX KPUMIHAIBHUX
ICTOPIif (TTOCTMONEPHICTCHKI TPHIIEPH) OXOTLITIOIOTh
He TUTbKH posciixyBanns 3JIOUYNHY, a i 3amydeH-
HS1 IO PO3TOPTAHHS CIOXKETY BHYTPIIIHIX KOHDITIK-
TiB repoiB (BOMBIIL HAa 3aMOBJICHHS Ta CEepPidHUX
BOMBIIb, HAPKOUJIEPIB, IETEKTUBIB MOJIII1, TETEK-
THUBIB-aMaToOPiB, MPEACTABHUKIB CyJOBO-MEIUIHOT
eKCIIEPTU3H), BIOOpaKEHHS T'yMaHICTUYHUX I[iH-
HOCTEH Ta i71ei, MOPaJIbHO-TICUXOJIOTIYHUX 3MiH
y XapakTepax MepcoHaxiB, IXHbOMY 0COOHMCTOMY
JKUTTI.

Jlo npuxknany, 30ipka KOPOTKUX OMOBiJaHb
“JlocTaTHLO O€3IEYHUM Ta 1HIII OMOBiJgaHHS"
(“Safe Enough and Other Stories™) Jli Yaiinna
(Child, 2024) MicTUTh OBAAIATH KOPOTKHX OTIOBI-
JlaHb, K1 OyJIM HaAPYKOBaHI y pi3HUH Yac Ta y
pizaux BugaHHsax (3 2004 mo 2020 poku). Y HEUX
aBTOp BIJIBEpTA€ yBary uuMrada BiJ] OpyTalbHUX
CIICH KPMBABHX 3JI0YHMHIB, a, HABIIAKH, IPUBEPTAE
i1 10 HUBKH Jy’Ke 0COOMCTUX 1HAMBITyaATbHUX CH-
tyaniit 3JIOYMHY Tta 3mouunHIiB, iX MOpajibHO-
MPaBOBOTO ACTIEKTY.

Tax B onoBiganHi “Haii6inbmuit Tprok 3 ycix”
MPEICTaBICHO 37100HO-1POHIYHUH TIOTIISA Ha “po-
6oty” Ta 3JIOYNHU HanTo xanibHOrO CEpiiHOrO
kinepa. TutynsHe onoBinanas “JlocratHbo 6e3-
MEYHO” — 11 TIPUTOJIOMIILINBA 1CTOPIs PO “BOMB-
CTBO Ha 3aMOBJICHHs~ Ta 3pany, (Bigomo mio 3J10-
UWHU 3aiiicHIOIOTBCS Yepe3 CTpax, 3JIiCTh Ta
peBHoii).IIporte Horo croxer ganekui BiJ OUiKy-
BaHO1 PO3B’SI3KH, a TOMY 3QJIMILIAE YUTA4Ya y PO3-
nymax Haja motuBamu 3JIOUUHY. “Pimenns 507
BHUCBITJIIOE 1I€ OJHY pOOOTY Kijiepa, aje IbOro
pasy ctopripu3 y ckiaai camoro 3JIOYNHY- nu-
BOBIDKHE, IIPOTE JIEII0 KOPCTOKE pillleHHs BOMBIII:
3aMOBJICHHSI BOUTH KOJISI HA MPECTIKHUX TIepe-
TOHaX TIEPETBOPIOETHCS HA BOMBCTBO 3aMOBHHKA
poro BOUBCTBa. “S 1 Mictep Paddepti” BimoOpa-
JKae XUMEpPHY 1CTOPiI0 MPO CepiifHOTO BOMBIIIO,
10 PO3MOBIa€ PO CUMOIOTUYHI CTOCYHKH MiX
IeTEKTUBOM 1 AeBiaHTOM. OmoBiganHs “3anex-
HHUH BiJl COJIOJIKOTO” PO3IOBiAa€ MPO HAPKOTH-
KW Ta BOMBCTBA, XUTTS HAPKOTUYHHX TUJICPIB Ta
iX 3JOYMHHUI CBIT, Ta PO CBOEPIHY BHHATOPO-
JIy 3@ CBOIO 3JIOYMHHY AISIBHICTB. “Mos nepiia
crpo0a HApKOTHKIB” 11€ TBEPE3Uid, PO3BAKINBHIMA
MOTJISA Ha BXKUBAHHSA MapuXyaHH Ta MOPYIICH-
HS BIINOBIAHUX 3aKkoHIB y Cnomyuenux llltarax.
“HopmasibHUH y BCiX MposiBax’’, pO3MOBIJAE PO
OJIMCKYYOTO, ajie He3rpaOHOTO MOJIIEHCHKOTO,
SIKOTO TIepeBeu Ha poOOTy Kiepka B apxiBi CaH-
®pannucko 1950-x pokis. Bin OyB 6a3010 qaHuX
MOJIIIIEMCHKOTO BIIJIIIKY, TIEPII HIXK BCE MEpeHe-
CJIM Ha €JEKTPOHHI HOCI1i, MPOTe BiH OTPUMAaB 3a
CBOIO OaraTopiuHy Hpalo >KOJHOTO BU3HAHHSA
(Child, 2024).
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3 HaBeJCHMX MPHKIIAAIB TBOPIB CydacHOi KpH-
MiHAJBHOI JIITEPAaTypH MOKHA 3pOOUTH BHCHOBOK,
110 CHOTO/IHI TOJIOBHUMH 3JI0YMHIISIMU BUCTYTIAIOTH,
TOJIOBHMM YMHOM, HaiiMaHi BOUBIII, CEpiiiHI KiJiepH,
KUJICpU Ha 3aMOBIICHHS, SIKi HACTIJIBKH CTaJIU Oy/IeH-
HICTIO Cy4aCHOTO KpUMIHAJIBHOIO CBITY, 110 Mepe-
TBOPUJIM CBOE KPUMIHAIbHE PEMECIIO Y Mpodecito.
VY upoMy K041 MOKa30BUM € 30ipKa OMOBiAaHb KO-
peticekoro nmuceMenHrka Kim Anr-Xa “l{oneHHnk
BOMBII Ta iHIIi onoBiganusa” (“Diary of a Murderer
and Other Stories™).

Turynbre onoBinanus “lllonenHnk BOMBI™ Ha-
MUCaHe Y JKaHpi IOJICHHUKA BiJ 1epioi ocodu, 1e
HapaTopoM BHCTYIIA€ CIMACCATHPIYHUHN cepiitHmit
BOMBIISI 3 TPUAUATHPIYHUM cTaxeM, Kim buonr-
cy. Bin mupo 3i3Ha€eThCH, 10 caMe po3dyapyBaH-
HSl y CBOiX HaBUYKaX BOWBATH, AKi BiH HE MOXKE
MOKPAIIUTH Yepe3 CBii MOXWINH BiK, a HE JOKOPH
CYMJIiHHSI, 3MyCHJIO OTO TPUITMHATH BOWBCTBA:
“Its been twenty-five years since I last murdered
someone, or twenty-six? It was a hope for a more
perfect pleasure. Each time I buried a victim, |
repeated to myself: I can do better next time. The
very reason I stopped killing was because that hope
vanished” (Kim, 2020, p. 1). “I killed people for
thirty years straight. After all those killings, I went
cold turkey. I felt, well, like a boatman who’d just
sold his boat, or a mercenary who’d just retired”
(Kim, 2020, p. 26). 3 neBHoto noiero ipoHii, Kim
Kake, 10 MIoB 3 npodecii i moyas i 3aifHATH-
cs 6oyninroMm: “I quit killing and took up bowl-
ing ”’(Kim, 2020, p. 27).

3a I0MOMOTOI0 BUJIIJIEHHMX MOBHUX 3ac00iB
koHuent 3JIOYNH BepOanizyerbes sik pemecio,
CIIOPT, YM NeBHA Npodecis, Mo norpedye npakTuy-
HUX HaBUYOK, YIIOCKOHAJEHHs 1 MOCTIHHOI Mpak-
tuku. s mporo Kim bronrcey BiB criemianbHUI
poboumii 30IIHT, y IKOMY 3alCyBaB poOOTY HaJ
MOMMJIKAMU: 1[0 3pOOMB HE TaK, YOMY TOTO pa3y
He BAanocs 3pooutu kpaiie: “I kept a journal.
An objective report. What 1'd done wrong, how
that made me feel. I had to write it down, so [
wouldn t repeat the same gut-wrenching mistakes.
I also kept meticulous records of every step of
my murders and what I felt about them” (Kim,
2020, p. 1).

[le onHi€I0 BaKJIMBOIO MPUYUHOIO, qoMy Kim
yce 3amucye € HOro mporpecyroda JICMCHIIIsI: BiH
BTpauae naM’siTh 1 HE YCBIJOMJIIOE, 110 POOHTH:

“Three women had been murdered between our
district and the neighbouring one. The cops had
deduced that it was the work of a serial killer.
The women were all in their twenties and had
been killed late at night on their way home. They
had rope burns on their wrists and ankles. The
third victim was found soon after my Alzheimer’s

verdict, so naturally I asked myself: Am I the
murderer?” (Kim, 2020, p. 6). Putopuune 3amnu-
tanus Am [ the murderer? ipo T€ XTO HacnpaBm €
BOMBIIEIO CTBOPIOE TEKCTOBY HANPYTy 1 miacuIoe
YUTAIBKUI IHTEpEC.

Opnak yMTanbKi O4ikyBaHHS 1po o6pa3 3J10-
YMHI S neBnoB3i MOPyMIyIOTHCA: Y HEKPUMIHAIb-
HOMY ““CBITi” Llel cepiiiHui BOMBIIS — BeTEpUHAD,
KUl aKTHBHO JIOTIOMArae psiTyBaTH TBapWH, IO
0COONMBO IIHYIOTh JKHUTEII CUIBCHKOT MiCIIEBOC-
Ti. X04a came 3HAHHS 3 aHATOMIl JI0ITOMAararmTh
fioMy BIpaBHO BOMBATH, BUKOPHUCTOBYBATH CHIIbHY
anecresito: “I was a veterinarian. It’s a good job
for a murderer. You can use all kinds of powerful
anesthetics...There’s not much of a difference
between the human anatomy and theirs” (Kim,
2020, p. 20). Kpim Toro, Kim BiABiay€ BUIIKLI 3
HaIMCaHHs Moe3ii, MiclieBa rpoMajia Bujiaa 30ip-
Ky HOro BipIIiB, @ TOMY HOT0 BBa)XKalOTh MICLIEBOIO
enitoro, noetom: “I call myself a poet. The way
you feel about writing poems that no one reads
and committing murders that no one knows about
is not that different” (Kim, 2020, p. 23). VY Tek-
CTi 3ycTpidaeMo Oararo BipuIiB, sIK HOTO Biac-
HUX, TaK ¥ 1HIIUX TOETIB, IXHIX IHTepIpeTaIlii
Ta CHeNiaJbHOI JITepaTypO3HaBUOi JEKCUKH (Ha-
NPUKIaJa, BU3HAYCHHS MeTadopu), 10 LiITKOM
pyiiHye cTepeoTun BOUBII 1 CTBOpIOe 0Opa3 Ha-
YUTAHOTO MOETa-IHTEJIeKTyana. Y bOMY KIIOUi
1iKaBUM € To# (akT, mo KiM ipoHIYHO KOMEHTY€
TBEPKEHHS BUMTEIIS MOE31i PO Te, MI0 MOET, K
1 TaJJaHOBUTHUIN BOMBCS BIPABHO CXOILJIIOE MOBY
1 6exanicHo BOuBae: “Like a skillful killer, a
poet is someone seizes language and ultimately
kills it. But I didn’t think what I did was poetry.
(Kim, 2020, p. 2). A nmani BiH YTOYHIOE, 3 CBO€E-
PIIHUM capKa3MoM, 10 BOMBCTBO € OUTBII Mpo3a-
iYHMM, HaTsAKaO4YM Ha OyAEHHICTH CBO€I pobo-
ta: “Murder’s less like poetry, more like prose.
Anyone who tries it knows that much”. (Kim,
2020, p. 2).

B omnoBiganHi 3ycTpiyaemo 1e 6arato mpukia-
JIiB IpOHIYHOTO CTaBJICHHS 3JIOYMHIA JIO CBOET
“npodecii”’, 30kpema 1 yepes rpy CiiB: MijJ dac
moopoxki 10 SmoHii Ha 3aMMTaHHS YUM BiH 3a-
HMaeThes (sKa Woro mpodecis) Tepoit kapToma
Kaxe, o BOuBae mroneit. [Ipore Mmirpamiiauii ogi-
1ep 4epe3 MomiOHICTh 3ByKOBOI (POPMH TPAKTYE
1l cjoBa K “mikyro Jronei”: “I don't know what 1
was thinking about but I said, “Killing people”. He
glanced at me and asked, “Are you a doctor?” He
had misheard “killing” for “healing”. I nodded
without saying anything, since a veterinarian
is also a doctor. He said “Welcome to Japan”,
and stamped my passport with a thump” (Kim,
2020, p. 31).
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Komm maparop 3ranye cBoe mepiie BOUBCTBO
(Kim buonrcy 3amymuB cBoro 6arbka MOAYIIKOO B
IIICTHAIIATE POKIB) cTae MoTopomHo: “My father
who beat my mother and my sister Yeongsuk,
where he drank: I smothered him to death with
a pillow. I was sixteen when it happened” (Kim,
2020, p. 17). e, 6e3nepeuno, 3JIOYMH i Kim
3acIyroBY€ BiIIOBiIHOTO MokapaHHs. [Ipore 3ro-
JIOM CTa€ 3p03yMUINM, 110 0aThbKO OyB BETEpaHOM
BiliHM, MaB HiYHI KOLIMapu, BUIIMBAB, 3HYIIAB-
Csl HaJl MaMOIO Ta MOJIOJIIIOK CECTPOIO, TaHSB 1X
TOJIMMH Y MOpPO3HYy morofay. [Tocrae 3anuranHs,
gy He Oyno BOMBCTBO 0aThbKa €IMHO BIpHUM BH-
pimenHHsM i€l cutyamii? Yu MoxHa 1ii cHHa KBa-
nidpikyBatu sk 3JIOUWMH?: “But my father still
beat my mother and younger sister. He’d strip off
their clothes and chase them out of the house in
the freezing cold. Killing him was the best solu-
tion” (Kim, 2020, p. 18). Iponisa y usomy 3JIO-
UMHI nonsirae y ToMy, 110 Yepe3 HiUHI BUAIHHS
0aThbKO HE YCBiJOMIIIOBAB, 110 MOTO BOMBAB Pij-
HUH cuH, a cupuiimas e 3JIOYUMH sk onne 3
CBOIX HIUHHUX KomMapiB: “My father, who lived
through the war always suffered from nightmares.
He also talked a lot in his sleep. Even as he died,
he probably thought he was having another bad
dream” (Kim, 2020, p. 18).

[IpoTe rosoBHUM y IIbOMY KPUMiHAJIbHOMY
HapaTHBI € MOCTIHA 3MiHa, “MepexTiHHsA (Bifg
HEraTUBY J10 MO3UTHUBY) K koHuenty 3JIOUMH,
tak 1 crarycy 3JIOUMHIIA, cepiitnoro BOuBII,
10 caM MPOTHCTOSB ychoMy cBity: “Through it
all I thought only about killing. I carried on a
one-man war against the world. [ killed, 1 fled,
I lay low. I killed again, fled, and lay low. Back
then, there was no such thing as DNA testing
or surveillance cameras. Even the term “serial
killer” was little known” (Kim, 2020, p. 19) Ta
0aTbKOBI, IO CAMOCTIHHO BUXOBYE JIiBUMHKY-ITi]I-
JIiTKa 1 4yepe3 AKy NpunuHuB BouBatu: “Crying
FEunghui’s mother begged me, “Please, at least
spare my daughter”. I’ve faithfully upheld that
promise until now. [ hated people who made
empty promises, so I tried hard not to become
that kind of person” (Kim, 2020, p. 14). “As long
as I can see Eunhui when I wake up, I won’t
return to the past where I wandered around
looking for victims” (Kim, 2020, p. 33). Tomy
CBO€ XXHTTS BiH SIK y pe3IOMe JIIJIUTh Ha TPU Mepi-
01Iv, 10 BOMBCTB 1 MMicIis, e WOTO MpUOMHA JI0-
gyka cuMBodIizye xkutTa 6e3 3JIOUNHIB: “My life
can be divided into thirds: my childhood before
I killed my father; my youth and my adult life as
a murderer; and my peaceful life after I stopped
murdering. Eunhui symbolizes the last third part
of it” (Kim, 2020, p. 32-33).

[ToctynoBo (okyc yBaru yntada 3MilLy€eThCs
BiJT BOMBCTB 10 TICHIXOJIOTO-EMOIIIHHOTO CTaHy ca-
MOTO BOMBIII: BiH CTPaXKJIA€ BiJl XBOPOOU AJTbITrei-
Mepa, BTpadae rmam’siTh, MIEPEeHIC KUTbKa OTeparlii
Ha FOJIOBHOMY MO3KY 1 30BCIM He 3/1aTHUH Ha KO-
H1 eMouli: “The only comfort is knowing I can
die without pain. DI’ll be a drooling idiot before
I die and won’t even know who I am” (Kim,
2020, p. 32).

Konnent 3JIOUMH y npomy omnoBijiaHHi pe-
aJli3yeThCs Uepe3 T'POTECK: y KiHIIl KUTTEBOTO
nusixy cepiinuii BOuBI Kim buonrcy ne Biguy-
BA€ JKOJHUX JIOKOPIB CYMIIIHHS, JIUIIE €MOIIiifHe
Ta MOpalibHE CIYCTOIIEHHS: “‘Seventy years of my
life. When I look back, it seems that I’'m standing
in front of a gaping black cave. [ feel little about
my approaching death, but when I think about the
past, my heart feels dark and vast. My heart was
like a desert; nothing grew inside me” (Kim, 2020,
p. 19-20).

Takum unmHoM, koHuent 3JIOUYMUH y usomy
OTIOBIJJaHHI aKTyai3y€eThCs Yyepe3 aMmOiBaICHTHHIA
o6pa3 3JIOUMNHIS, y sikomy aGCOTIOTHO XUMEp-
HUM YMHOM IIO€JJHYETHCS 1 HOET-1HTENeKTyall, 1 Be-
TepuHap, 110 PSATY€ TBAPUH, 1 BIAAHUI OATHKO, 1110
BUXOBY€E MTPUHOMHY JTIBYMHKY-TTITITKA (MaTip SKOi
BiH BOWB, MMPOTE TOTPUMYE CJIOBa 1 g0a€ mpo Hei),
1 6exanpHuil BOUBLA. KpiM Toro, sik cami 3J10-
UMHMU, Tak i iX CKJIaJoBi Y MOpaJbHO-TIPAaBOBOMY
Ta MOPaJbHO-ETUYHOMY aCIEKTaX TEX JOCUTh HEO-
JTHO3HAYHI1 1 PO3MMTI.

[I1e oqHUM MPHKIIAZOM BHSIBY TYMaHI3My B KPH-
MiHaJIbHIN JIITEpaTypi MOXKHA BBaYKaTu pOMaH-TPH-
nep «IIpuxoBani mamonkm» (2022) cyyacHoro ame-
PUKAHCBKOIO NMUCbMEHHHUKaA J[elicoHa Pekyiak.
[Tporaronicrom Buctynae aipunHa (Memopi), ska
Ma€ JIOTIISIaTH 32 I’ SITUPIYHUM COPOM’SI3JIMBUM
XJIOMYUKOM Ha 1M’ Tenml, SKuil 3aBXKIU HOCHUTD
13 co00I0 OJiBLI Ta albOOM Uil MaJIOBaHHA. AJie
OJTHOTO pa3y B aJIbOOMi 3’SIBISIE€THCS MOTOPOILTHHIMA
CIOXKET, JIIBUMHA 37I0TaTy€ThCS, IO XJIOMYUK CTaB
CB1AKOM 4oroch sxaxausoro 3JIOUMHY. Menio-
pl mpuiimMae pillieHHs MITH NPOTH BCTAHOBICHUX
OaTbKaMU XJIOMMYUKA MPaBUII I TOTO 11100 JOMOT-
TUCH CIIPABEAJIUBOCTI CTOCOBHO IPAaB Ta LIHHOCTEH
Tenni (Reculak, 2022). V kinmi poMany nocrae 3a-
MUATAHHS: YU MoxkeMo MU BBaxkartu 3JIOYMHOM
MOPYIICHHS €TUYHUX/MOPAIBHHUX TPABHII 3apaau
CIIPaBETUBOCTI?

Konment 3JIOYUMH sx BUSB amopalbHOCTI
CIIOPTUBHUX a3apTHUX KIHHUX IMEPETOHIB Ta 3J10-
OyTTS IEpeMOTH OY/Ib-SIKOIO IIIHOIO Bi3€PKAIICHO
y TBopax Piuapna Crenni ®@pencica, 6imbmr1 Bifo-
Moro sk Jlika @pencica (1920-2010), anmmiicbKoro
JKOKesl, IJI0Ta, )KypHalicTa, aBTopa 01orpapiuyHux
TBOPIB Ta TBOPIB CIIOPTUBHOI KPUMIHAIBHOI JIiTE-
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parypu. LlikaBum € T0ii (pakt, mo P. @pencic Ha-
pomMBCs y CiM’1 )KOKes, HOTO Iisl OyB )KOKEeEM, a
0aThbKH TPUMAJH BJIACHY CTaifHIO. 3T0JIOM BiH CTaB
HANBIJIOMIIIIUM KOKEEM MIKHAPOIHOTO PiBHS, ITPO-
Te Yepe3 3araJKoBe MaliHHs HOro KOHs (IepesK,
HeJIOMaraHHs, BUCHA)XCHHSI, Y1 HaBMHUCHE BOMB-
ctBO) P. dpeHncic 3a3HaB TpaBM 1 HOKUHYB IIei sK0p-
CTOKHI1 CIIOPT. Y 1IbOMY KIJTIOUi I[IKAaBUM BBa)Ka€MO
KpUMiHaJIbHUN pOMaH MUCbMEHHHKA “DaBoput”
(1962), “Dead Cert”, aBrob6iorpadiuny KpuMiHaIb-
HY ICTOPIIO 3 BJIACHOTO OKEHCHKOTO JKUTTS, JI€ B
TUHaMI4HIA GopMmi 300pa’keHO MPOTHCTOSHHS J0-
Opa Ta 3713, TyMaHHUX TPUHIMITB Ta 0a)KaHb, )Karu
JI0 TIEPEMOTH OY/Ib-SIKOIO I[IHOO.

KpuminansHe miaArpyHTsI, peopTepChbKUi CTHITH
13 JIOKJIaIHUM BHIpaIroBanHsam netaner 3JIOUU-
HY, xapakTepiB mepcoHaiB Ta MOCTIHHOTO HApOC-
TaHHS HAIIPYTH Y )KOPCTOKOMY JKOKEHCHKOMY CBITI,
CTaJIO 3aMOPYKOI0 YCIIXy LIbOTO TBOPY. “‘As he rode
through the thick fog, jockey Alan York was looking
at an all-too-familiar sight: the back of champion
rider Bill Davidson astride the great racehorse
Admiral. But this was one race York was destined
to win. Before Admiral jumped the last fence, Bill
Davidson would be dead. Alan knew racing was a
dangerous sport: horses fell, jockeys got hurt. But
he also knew this had been no accident. It was the
kind of knowledge that could get a man killed”
(Francis, 1987, p. 3).

AHaNI3yIOul MOpPaJIbHUN aCHEKT KOHIENTY
3JIOYUH B aHITIOMOBHOMY XyJOKHBOMY KpHMi-
HaJIBHOMY HapatuBi Bapto 3raaaru [loma Ocrtepa
(1947-2024), aMmeprKaHCHKOTO TUCHMEHHUKA, SIKUI
y CBOiX KpUMIHAJIBHUX TPUJIEPAX OMHUPAETHCS HA
CBITOBY JIITEpaTypHY TpPaJHIIil0, HEOUIKyBaHO I10-
€JIHY€ CTHIIICTUYHI IPUHOMH Pi3HUX JITEPATyPHUX
WIKis Ta Teuiii. Moro KpuMiHaibHi poMaHy Bigpis-
HSIOTHCS a0CTPAKTHUMH OITUCAMHU MOBCAK/ICHHOTO
JKHUTTS T4 OJIHOYACHO BI/Ipa3HICTIO (dbopmH i CTHITIO.
“Hpro-Mopkchka Tproris’ (1986) CIIyrye sCKpa-
BUM IPUKJIAIOM MTOEIHAHHS peaji3My i3 eKcrepu-
MEHTaJBHOIO MPO3010 B MeTadi3uuHil MepCIreK-
TuBI. 3a crokeToM nepuioro pomany Ilirep Crini-
MaH B JUTHUHCTBI CTaB XEPTBOIO JIHI'BICTUYHOTO
eKCTIEpUMEHTY CBOTO OaThka mpodecopa IliTepa
Crinnmana, KA BUPIIIMB Ji3HATUCS, YU ICHYE Mi-
¢ivHa “HaTypasibHa MOBa”, TOOTO Taka MOBA, KOO
JIFOZITHA 3aTOBOPUTH Cama, KO HE HaBYaTH ii XKOJI-
HOI MOBH. UM MO’)KEMO MM BBa)XKaTH L€V €KCTIEPH-
MeHT 3JIOUMHOM? Yn MokHa IPUTATHYTH I[HOTO
0arpKa 10 KpUMIHAIBHOI BiAmoBigansHOCTI?: “He
locked Peter in a room in the apartment, covered
up the windows, and kept him there for nine years.
An entire childhood spent in darkness,isolated
from the world, with no human contact except an
occasional beating” (Auster, 1986).
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Axryamnizamiro koHenty 3JIOUMH y mopains-
HO-TIPaBOBOMY BUMIipi MPOCTEKYEMO y pOMaHi
«bescmeptre xutts [enpiertu Jlakey (2010) ame-
pukancbkoi nucbMeHHH1I Pebexu CriryT. ABTOpKa
migiiiMae 0araTo BaKJIMBUX €THYHHX 1 IOpUINY-
HUX Ta NPaBOBUX NUTaHb pizHOro poxy 3JIOYUU-
HIB, cepen sikux: 4 mManu npaBo JiKapi LIIUTa-
mo JoHca ['onkiH3a BUKOPUCTOBYBATH KIITHHU
JKIHKH JIJIs1 JOCTiKeHb 0e3 1i 3roau? BiapanHo,
1o 1ei MopanbpHo-TipaBoBuii acnekT 3JIOUMHY
MpeACTaBIeHUH 13 Pi3HUX TOYOK 30py (pi3HI Ha-
paropu) i B icropuyuHii mionuHi. [Ipore, Hecno-
JiBAaHUM MOBOPOTOM Y Il KpUMIHAIBHIN icTOpiE
cTae Tou ¢akt, mo KITHHU [eHpieTTH B34TI 6€3
JI03BOJTY, CTAJIA OJHHUM i3 HalBaXUIUBIIIUX IHCTPY-
MEHTIB HAayKOBOTO MOCTymy y meaunuHi. Came
I'enpierra Jlakc momapyBaina cBiTOBI mepii “0e3-
CMEpTHI” JOJChKI KIITUHU — BOHU JKHBI JIO CbO-
rOfHI, X04a iX BJIACHUIA Bxke nomepna 60 pokis
tomy. Knituau Hela cTanu *KUTTE€BO BaKJIWBU-
MU JJIsE pO3pOOKH BaKLMHH MPOTH MOTIOMIENITY,
PO3KPUTTS cereTiB 60poTb0u 3 pizHUMH HOP-
MaMH paxy, JIOCIT KSHHS BILTUBY Ha JTIOACHKUI
OopraHi3M BipycCiB Ta HacIiIKiB Aii aToMHOI OOM-
O0u. BoHM TakoX JOMOMOTIHN JOCSATTH YCHIXIB Y
3aIUTITHEHHI in Vitro Ta KJIOHYyBaHHI TeHiB. Tox
MOCTA€ PUTOPUYHE 3aIIUTAHHS: Y1 MOJKHA BBAXKATH
taki aii 3JIOUMHOM?

BuCHOBKHM Ta MepcHeKTHBH MOAAJbIIUX
AocaiKeHb. MopallbHO-IIPaBOBA CKJIaJ0Ba KOH-
uenty 3JIOYUH B aHrnoMoBHIN KpUMiHaJIbHIN
JiTepaTypi € HeBiJl’€MHOIO YaCTHHOIO PO3BUTKY
CIOKETY OyJlb SIKOTO JIEeTEeKTHBHO-KPUMiHATIBLHOTO
TtBOpPY. Croennst Oyab-sikoro 3JIOUNHY ne nosu-
HHO MaTy Ha MeTI 3aBlaHHA (I3UYHUX CTPaKIaHb
IHIINM JIFO7IM, 200 OyAb-KMM YHHOM IPUHIKEH-
HS IXHBOI JIFOICHKOI T1MHOCTI. 3 OMISIAy Ha BH-
meckazane konnent 3JIOYMH y mopanbHo-1ipa-
BOBOMY BHUMIpI TPaKTyeEMO SK TOPYIICHHS 1HIU-
B1JIOM BiJNOBIIHMX CYCIIUJIBHO-IIPABOBUX HOPM,
10 MPU3BOIATH 10 MOPYUICHHS MPAaB JIOIUHU 5K
ocoOucTocTi, il mpaBa Ha cBOOO.Y, I1IAaCTA, PO3BU-
TOK, MPOSIB CBOIX 3710HOCTEN. Sk moka3aB rexea-
JIOTIYHHI aHaNi3 IeTeKTUBHO-KPUMIHAIBHOT JIiTe-
paTtypu MOTHUBH, SIKi IITOBXAIOTH JIFO/IEH Ha 3JI0YHMH,
YIPOIOBXK 0araThOX MOKOJIHb OfHI 1 Ti %K, a came
IPOTUCTOSHHS/KOH(IIIKT/OMO3UIis: HEHABUCTD 1
m000B, 100po 1 3110, cabKicTh 1 cuia Bodi, Oif-
HicTh 1 OararcTBo Ta iHme. Ha nmpukiaai TBOpiB
e TEKTUBHO-KPUMIHAJIBHOT JIITEpaTypH MPOCTE-
xeHo Tpancdopmariro 3JIOYNHIB (Big mpoctoro
BOMBCTBA JI0 CepiiHUX BOMBCTB Ta KiOCP3JIOUHHIB
NPOTH JIIOACTBA) Ta MEPCOHAXKA-NETEKTUBA (Bix
amaropa J10 mpodecioHainiB — odirepis ciayx0 6e3-
neku). [Ipore y mocTMOIepHICTCHKUX TpUepax
xonuent 3J/IOYNH npencraBnenuit OuIbI KoMII-
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JIEKCHO, BPAXOBYIOUH CKJIA/IHI, 4ACOM CYTIEPEUINBl /10 PO3TOPTAHHS CIOXKETY BHYTPINIHIX KOHQIIIK-
CoIliajpHI, TOJIITHYHI, TICHXOJIOTIYHI Ta MOpalb-  TiB TepoiB (BOMBIIL HAa 3aMOBJICHHS Ta CEPIHHMX
HO-€THYHI acnekTd. 30KpeMa TyT MOKHA TT00adu-  BOWBIIb, JCTEKTHUBIB MOIIIi1, IETCKTHBIB-aMaTOPIB,
TH 3MiHU y migxonax a0 po3kputtsa 3JIOUYMHY, mnpencraBHHKIB Cy0BO-MEIHYHOI €KCTICPTHU3H),
a/pKe OUTHIIICTh CYYaCHUX KPHMIHAJIBHUX ICTO-  BiZOOpa)XCHHS T'YMaHICTHYHHX I[IHHOCTEH Ta i7eH,
piit (MOCTMOJAEPHICTCHKI TPUJIEPH) OXOIUTIOIOTh HE  MOPAJIbHO-IICUXOJOTIYHUX 3MIH Y XapakTepax mnep-
TiabKU posciinyBanss 3JIOUNHY, a i 3anydyeHHss  coHaxiB, iX 0COOMCTOMY JKUTTI.
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The article focuses on studying the concept of CRIME as a socio-cultural and moral-legal reflection of society s hu-
manistic values. The purpose of the article is to explore various ways of verbalising different types of moral and legal
CRIMES in English fictional criminal narratives that reflect the violation of humanistic ideas and societal moral and
legal norms. To achieve this goal, the following tasks have to be fulfilled: to examine the concept of CRIME as a social
and cultural phenomenon from moral and legal perspectives, and to trace the transformation of moral and legal CRIMES
in English fictional criminal narratives. The article demonstrates that the genre evolution of English fictional criminal
narratives spans from the emergence of the first detective novels in the 19" century (where the concept of CRIME mainly
had a moral and ethical nature) to postmodern thrillers, where the traditional structure of the detective story is entirely
dismantled. In these works, the investigation of a crime becomes so blurred and confusing that it can hardly be classified
as a crime (moral-legal crimes against individuals, humanistic principles, nature, and humanity). It is shown that, be-
cause of the emphasis on humanistic values, the law ceases to be a “blind” regulator of social relations. The concept of
CRIME in the moral and legal dimension is defined as an individual s violation of relevant social and legal norms, leading
to the infringement of a person’s rights, including their rights to freedom, happiness, development, and self-expression.
The transformation of CRIMES (ranging from simple murder to serial killings and cybercrimes against humanity) and
detective characters (progressing from amateur to professional detectives) is illustrated through examples from detective
and criminal literature. In postmodern thrillers, changes in approaches to solving CRIMES are revealed: they encompass
not only the investigation of the CRIME but also involve the internal conflicts of the characters (such as contract killers
and serial murderers, police detectives, amateur sleuths: they encompass not only the investigation of the CRIME but also
involve the internal conflicts of the characters (such as contract killers and serial murderers, police detectives, amateur
sleuths, and forensic experts). The narratives reflect humanistic values and ideas, moral and psychological changes in the
concept of CRIME as a socio-cultural and moral-legal reflection of society s humanistic values.

Keywords: concept of CRIME, English crime fiction narrative, humanism, postmodern thriller, moral and legal aspects.
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