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Cmamms npucssuena meopemuko-npakmuyHOMy ONUcy Xy00HCHb020 MOHOMOOWILHO20 MEKCHIY Memamooep-
HI3MY Y 03ePKAJL CYUACHUX HAYKOBUX NIOX00I8 Y KOHMeKCMI 6UKIUKI8 Yyugdposoi 006u. 30iicHeHo nepeocmucients
KAACUYHUX A HOBIMHIX MEMOO0N02IYHUX NAAMGOPM, WO 003601UL0 008ECHI 3MICTOBHICHIb MOHOMOOANbHOO
AHANI3Y 8 YMOBAX NAHYBAHHA MEMAMOO0EePHICMCbKOI MynbmumoodansHocmi. bpumancexuii memamooepHizm — ye
He npocmo AimepamypHa mood, a i Kynemypna peaxyis na euxauku XXI cmonimms. Axuo nocmmooepHizm 6u-
yepnag cede 6 ipoHii ma HeCKIHUEeHHOMY BUCMIIO8AHHI 8Cb020 NIOPSO, MO MEMAMOOEPHI3M HAMALAEMbCSL NOGED-
HYMU 8 1imepamypy CMUCH, eMOYilo ma 2iuOOKOOYMHICHb, He 8I0MOGISAIOUUCH NPU YbOMY 810 IHMENeKmMyalbHOL
cknaonocmi. Y cywachiil ninegicmuyi oinvuicmo mexemis y XXI cmonimmi € Myiemumo0ansHumu (ROEOHYIOMb
meKcm, 300padcents, 2inepnocunanis, 36yk). Mornomoodanvhuti mexem — ye yucmuil 6epOaIbHULL MEeKC, KUl
BUKOPUCOBYE OOUH CeMIOMUYHUL KAHAN — CIOB0. Y Konmexcmi MemamooepHizmy ubip MoHOMOOAIbHOCH
CMae ceidOMUM Jicecmom uepe3 8iOMOo8Y 810 YUPPOB020 WMy ma GI3VATbHUX e(heKmie Ha KOPUCTb TUOUHHO20
3aHypeHHs 8 MOBY XY00JICHbO20 C8IMY. Y cmammi 0emanizoeano mekcmosuii nioxio, oe mexcm nocmac sx Ko-
MYHIKamMuena noodis i3 6USHAYEHUMU KPUMEPIAMU MEKCHYANbHOCMI, d MAKOIC AKYEHMOBAHO HA MEKCMOBOMY,
CUHMAKCUYHOMY Ul CIMUTICIMUYHOMY DIHAX, 0e apXimeKmypy pedeHHa ma nauimpy MOSHUX 3aco0i6 po32iAHYmo
AK IHCMPYMeHmu KOHMPOMO YUmaybko20 CRPUUHAMMA ma CMmeopeHHs eMOYilino2o mia CMUIb080i OOMIHAH-
mu pomany “Ilieniuna 600a” (The North Water) Iena Max-Tsatipa (Ian McGuire) — noxmypozo, scopcmokozo i
éKpati ammocgheproeo mpunepa, nodii akozo pozeopmaromucs 8 cepeouni XIX cm. Lle icmopis npo eusicusanns,
JIHOOCHKY HUYICTb Ma 3IMKHeHHs yusinizayii 3 nepsichum xaocom Apkmuxu. Bucrnosku cmammi nioxpecnowoms,
wo nonpu yu@posizayiio, epoAIbHULL KAHAT HAOAL] 30CMAEMbC QYHOAMEHMATLHUM ) MBOPEHHT XYOOHCHbOT
peanvrocmi. Memodonoeitinutl incmpymenmapiu, onucanutl y cmammi, 3a0e3neuye bazamosumipie po3yminHs
Mo20, K NIHeGICMUYHI CUCHATIU BUOO3MIHIOIOMbCSL Y CKAAOHT KOZHIMUBHI Mooeni y cgidomocmi uumaya. /loci-
OJHCEHHS NPONOHYE A2OPUMM AHATIZY, WO THMe2PYE KAACUUHY (DINON0IUHY MPAouyiio 3 HOBIMHIMU YUGPOSUMU
2YMAHIMAPHUMU CIYOISAMU.

Knrouosi cnosa: memamooeprizm, MOHOMOOATIbHULL XYOONCHIL TNEKC, MEMOOU AHANIZY MEKCMY, XYOO0HCHS.
OUCKYPCHO-(YHKYITIHA NTHBICTNUKA, XYOOIICHIl CUHMAKCUC, TIH2BICIUYHA MA TIMEPAMYpHA CIULicmuKa, cmu-
nbo6a oominanma, “Ilieniuna 6oda” /The North Water, len Mak-Isaiip / lan McGuire.

IMocranoBka npodJieMHu B 3araibHOMY BHIJIs-
Ai Ta 00rpyHTYBaHHA i akTyaabHOCTI. [Touarox
XXI cTomitTs 03HaMeHyBaBcs (PyHIaMEHTAIbHOO
3MIHOIO TIAPAINTM, SKY MOXKHA MTOPIBHATH 3 MaCIII-
TaOHUMH TEKTOHIYHUMU 3CyBaMH, 10 OXOMUIN K
TEOPETUYHY JITHTBICTHKY, TaK 1 XyIOHIO TBOPYICTb.
AKTyaJIbHICTB 11i€1 pO3BiIKM 3yMOBJIE€HA IOTPEOOIO
MEePEeOCMHUCIICHHSI MEXaH13MIB TEKCTOTBOPEHHS B
yMOBax HOBOi COIIOKYJBTYpHOI peajabHOCTI, Je
TpaJULIfHI METOIU aHATI3y BXKE€ HE 3/]aTHI OXOIH-
TH CKJIQ/IHY MTPUPOAY Cy4aCHOTO XyAOKHBOTO JIHC-
Kypcy. Y Haylli PO MOBY CIIOCTEpIraEMo BHpa3He
3MIIICHHS aKIEHTIB, a caMe — JOCIITHUIILKUH (o-
KyC MPOTPECY€ BiJ 130JIbOBAHOTO JIIHTBICTUYHO-
ro po300py OKpeMHUX pedeHb JI0 BUBYEHHS MOHO-
MOJIAJIFHOTO XY/IOKHBOTO TEKCTY SIK KOMIUIEKCHOT,
GararomrapoBoi Ta IUTICHOI CTPYKTYpH, 110 (PyHK-
L[I}0€ B JKUBOMY KOMYHIKaTUBHOMY mpocTopi. Ila-
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paJieNbHO 3 MUMH IPOIIeCaMH Y IIAPHHI XYI0KHBOT
JiTepatypu BiAOyBaeTbCS MOCTYIOBUHN BiIXiZT Bif
JIOMIHYBaHHsI IpPOHIYHOTO MOCTMOAEPHY, 1110 MaHy-
BaB y XyJIOKHBOMY JHCKYpCi y IPYTii MOJIOBHHI
XX cr. Ha 3miHy HioMy NpUIIIOB METaMOJIEPHI3M
(Bim 1995 poky no teriep) — KyJIbTypHUH CTaH, 110
IparHe iHTerpyBaTH 37100yTKU HOMEPEaHIX eroX Y
HOBY SIKICTh CBITOCIIPUIHSTTS.

L1 TpaHChOpMAITis HE € BUTIAIKOBOKO, a TIOCTalIa
SIK 3aKOHOMIpHA BIANOBI/Ib HA IHTENIEKTYyaJIbHI1 3aI1-
TH cydacHOCTI. MeTaMojiepHi3M — 11e cripoda mojo-
JIaTH TOTAJIbHY 1POHIO, CKETICHC Ta ITUHI3M, BIIACTH-
Bl OCTMOJIEPHI enoci, P [bOMY HE BMAJAI0UH Y
HATBHICTB 1 HE BiJIMOBIISIOUUCH Bijl IHCTPYMEHTAPIO
KPUTHUYHOTO MUCIIeHHs. Taka HOBa MUpPiCTh BUMa-
Tra€ BiJI JIIHMBICTHKY TEKCTY MPUHIIUIIOBO HOBUX ITiJI-
XOIIiB, J’Ke MOBHA TKAaHWHA XYyJIOXKHIX TBOPIB TETep
BiJloOpakae KOJIMBAHHS MiX TOJIFOCAMHU €HTY31a3My
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bexma 1. A. Memooonoeiiini napaduemu 00CHIONCEHHS XYOOICHLO2O MOHOMOOAILHO2O MEKCIY 8 YUPpogy 000y:
CMUIL08A OOMIHAHMA MEMAMOOEPHIZMY

Ta ipoHil, KOHIIENTYaTbHOCTI i emortiitHocTi. [Ipu-
KMETHO, [0 Ha 3J1aMi TUCSYOIIITh JIHTBICTHYHI CTY-
Ii1 MoYasy aKTUBHO BUXOAWTH 32 MEXI BUBUCHHS
(hopMaTbHUX MOBHHMX OJUHHMIIG, (DOKYCYIOUHCH Ha
KOTHITUBHHUX, IPATMAaTHYHUX Ta KYJIBTYpPOIOTIYHUX
aCMeKTax TeKCTOBOTO LLIoro (meaningful semantic
whole) (Halliday, 1978). Ilotpe6a B 06rpyHTYyBaHHI1
TEOPETHUYHOTO MiATPYHTS TAKUX 3MiH CTa€ KPUTHY-
HOIO yepe3 GopMyBaHHs THUITY €CTETUYHOTO i JTiHT-
BaJIbHOTO JIOCBIY, KU MOTpedye cucTemMaTu3ariii
i IMOOKOrO HAYKOBOTO TIIyMa4deHHs B KOHTEKCTI
3araJlbHOTyMaHITapHOTO PO3BUTKY.

Binrak mocraHoBka mpoOiemMu B Mexax Iie€i
CTaTTi MOJATAaE y BUSBIEHHI TOTO, SIK came JIHT-
BICTHKA TEKCTY aJaNTyeThCS 10 BUMOT METaMO-
JIEPHOTO CBITOBITYYTTS Ta SKI MOBHI MEXaHI3MH
CTalOTh MPOBITHUMHU Y KOHCTPYIOBaHHI HOB0I uju-
pocmi (new sincerity) (Wallace, 1993; Vermeulen,
van den Akker, 2010). ITorpeOye ananizy nuicHa
CTPYKTypa TEKCTY, KOTpa BiAoOpa)kae 3MiHY MUC-
TEUBKUX OPIEHTHUPIB 1 HAYKOBUI amapaT Cy4acHOl
(histonorii 3 HOro KOpedIiero i3 GinocoPpcbKkuMu
3pyILICHHAMHU Cy4acHOCTi. Po3Bizka akTyasizye mu-
TaHHS B3a€MOJIil MOBH Ta KYJIBTYPH Ha €Tarri, KOJI1
MIparHeHHs 10 CMHUCITY CTAa€ MPIOPUTETHUM, TIOTIPH
YCBIIOMJIEHHS HOTO TIepeocmucienus. Lle cTBo-
pIO€ TMHAMIYHE TIATPYHTS I HAYKOBUX CTYIIH,
JIe JTIHTBICTUYHUH aHaJIi3 BUCTYIAE KIFOUEM JI0 PO-
3yMIHHS TIHOMHHUX MEHTaJbHUX TpaHChopMarliit
JroAcTBa. BuXia HayKOBUX PO3BIIOK y cdepy Me-
TOJOJIOTIHHOTO €KJIEKTU3MY J03BOJIE€ MOMISHYTH
Ha MOHOMOJIJIbHUHN XYJJOKHIN TEKCT HE TPOCTO SIK
Ha Hablp 3HaKIB, a K HA JUHAMIYHY CHCTEMY, IO
(ikcye myInbcallito )KUBOTO IHTEJIEKTYaIbHOIO PO-
[IeCy B yMOBax METaMOJIEPHO1 TIHCHOCTI.

AHaJii3 oCTaHHIX J0CHiIKeHb i nmyOaikamii.
JlocmiKeHHS TOTO, SIK 3MIHIOIOThCS HAYKOBI Iapa-
JIUTMH TI1JT BILTABOM HOBHX Mi/IXO/IB 1O CTBOPEHHS
TEKCTIB, BUMarae aHajizy QyHIaMEHTAIbHUX TEO-
piii, 1110 OMHCYIOTH CydacHy eroxy. Sk 3a3Ha4aloTh
JOCIITHUKY, KYJIBTYPHHH JaHAIIAQT Cy4acHOCTI
BU3HAYAETHCS caMe MEePEXOA0M 0 METaMOJIEPHI3-
MYy, KYJIBTYpPHOTO CTaHy, 10 MPUHIIOB HA 3MiHY
noctMmozaepHisMy Ha noyatky XXI cromitrs (Funk,
2015; Kirby, 2009; Pipere, Martinsone, 2022, 2023;
Vermeulen, van den Akker, 2010; Van den Akker,
Gibbons, Vermeulen, 2017; Gibbons, Vermeulen,
van den Akker, 2019; James, Seshagiri, 2014;
Kersten, Wilbers, 2018; Kirby, 2009; Rudrum,
Stavris, 2015). Ilogaawii TeopeTHIHMUIA OJIOK TTijI-
KpECIo€ TII00albHICTh HAYKOBOTO KOHCEHCYCY
I0/I0 3aBEPIICHHS epH MMOCTMOJICPHY Ta MOTpedH
BHBYEHHS METAaMOJICPHUX SIBUIIL.

Tpaauniiino $hiaonoriyHui aHaxi3 MOHOMOATb-
HOTO XY/I0’)KHBOTO TEKCTY SIK aHTPONOLEHTPUYHOTO
(heHoMeHy 30cepe/PKeHUN Ha rpaMaTHIIi, JIIHTBICTH-
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Il Ta CTHJTICTHIN TEKCTY. | Xoua cydacHa JiHTBICTH-
Ka BBaKae Oy/Ib-AKy JPyKOBaHY CTOPIHKY MYJIbTH-
MOJIAJIBHOIO (Uepe3 MM3aiiH Ta BEPCTKY), KJIacH4-
HUH MAX17] 3a3BUYail 0OMEKY€EThCS TOCIIKEHHIM
il BepOansHOi cTpykTrypH (bexra, 2026). Ile mpu-
3BEJIO0 10 TOrO, II0 MOPYY 13 TEKCTOM CaMOCTiii-
HUMH 00’ €KTaMU aHaJi3y CTalu JUCKYpC, IHTEp-
tekct Ta rinmeprekct (Allen, 2000; Collins, Baker,
2023; Bolter, 2001; Burton, 2014; Johnstone, 2008;
Genette, 1997; Landow, 2006; Bekhta, 2004). Cy-
yacHa JIIHIBICTHKA TEKCTY (DAKTUYHO €BOJIIOLIO-
HyBaja B JUCKypcHY JiHrBicTHKY (Bakhtin, 1981;
Caldas-Coulthard, Coulthard, 2013; Cohn, 1978;
Gylling-Jergensen, 2013; Gee, 2014; Halliday,
1978; Schiffrin, Tannen, Hamilton, 2001), ne TekcT
PO3IISIAIOTH SIK KJIFOUOBH €IeMEHT KOMYHIKaTHB-
HOTO cepeaoBuia. MOHOMOAAILHUHN XyTOXKHIH
TEKCT MOCTA€ Pe3yabTaTOM KOTHITHUBHOT ISIbHOCTI
aBTOpa, CKEPOBAaHOI HA €CTETUYHUI BIUIMB HA YH-
Taya. B ymoBax 1iudpoBoi 1061 B Mekax aHTPOIIO-
HEHTPUYHOI MTapaJurMy NEPiogy METaMOAEPHI3MY
noaAnOyeMO HU3KY aHAJTITUYHUX MiAXO/IB (BiJ Ki1a-
CUYHHUX CEMaHTHYHUX JI0 CY9aCHUX KOTHITHBHHUX
Ta KOPITyCHUX). X04a [eH po3Moii, Ik BU3HAEMO,
€ YMOBHHM, BiH J03BOJISIE CTPYKTYypYBaTH TEKCTOBI
CTYyIi 3aJIe)KHO BiJl 00paHOi HAYKOBOI JOMiHAHTH.
Cr0BOM, 111 CTATTSl OIHMCYE €BOJIOLII0 HAYKOBUX
HONVISAIB HA NPUPOAY MOHOMOAATIBHOTO XyHI0KHbO-
ro Tekcty Ha Mexi XX—XXI CT., 1110 BHSBIISETHCS
y Mepexol BiJl JIHIBICTUKH TEKCTY 10 AUCKYPCHOT
JHTBICTUKH Y YaCH METaMOJIEPHICTCHKOTO XHUTaH-
Hs1. DakTUYHO, TYT OOIPYHTOBY€EMO MOTPEOy CTBO-
PEHHS KOMIUIEKCHOTO KOHCTPYKTY MOHOMOZAJb-
HOTO XyJOXHBOTO TEKCTY, SIKHH BPaxoBye 1 HOro
BHYTPIIIHIO JIHTBICTUYHY CTPYKTYpY, 1 30BHIIIHI
YMHHUKU — aBTOPCHKUH 33yM 1 CIPUMHATTS YUTa-
ya. JlocaiKeHHsT Opi€eHTOBaHE Ha KiIacH(iKaiio
MIIXOMIB 10 aHAJI3y MOHOMOJAJIBHUX XYIOKHIX
TEKCTIB (TEKCTOBOTO, CHHTAKCUYHOTO, CTHIIICTHY-
HOTO0) 33151 CUCTeMaTH3allii 3HaHb PO XYIOXKHIH
TEKCT 1 MOJICTIIICHHS TIOTYKY 1H(popMallii mpo HbO-
rO Ipu 3arajibHii U@ poBi3allii HayKH.
®opMyTIOBAHHA METH i 3aBIaHb cTarTi. Me-
TOK CTATTi € OOTPYHTYBAaHHS TEOPETHUYHOTO i/~
IPYHTS aHaJIi3y MeXaHi3MiB ()YHKIIIFOBaHHS MOHO-
MOJIAIBHOTO XYJIO)KHBOTO TEKCTY B €MOXy LU po-
BUX Ta METaMOJIEPHICTCHKHUX TpaHCcOpMaIlii, mo
peasizyeThCsl uepe3 IHCTpyMEHTapii XymoKHbOI
JTUCKYPCHO-(DYHKIIIM{HOT JIIHTBICTUKHU U1l BUSIBY
POJIi MOBHHUX 3aCO0IB y BTUJICHHI TBOPYOTO 33a{yMy
aBTOpa, perpe3eHTallii Horo MOBHOI 0COOMCTOCTI Ta
MeXaHi3MiB ()OpPMYBaHHS YUTAIIBKOTO CIIPHIAHSTTSI.
O06’€eKT MOoCaiTKeHHs — UJTICHA MeTaMoJIep-
HICTChKA 3HAKOBA CHCTEMa XyJOXHBOTO MOHOMO-
JTAIBHOTO TEKCTY POMaHy OpUTaHCHKOTO MHUChMEH-
nuka lena Maxk-Isaiipa (Ian McGuire) “IliBnigna
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Bona”/ The North Water (2016), dbyHKmiroBaHHS i
CTPYKTYPHO-CEMaHTHUYHI O3HAKH SKOI 3yMOBJICHI
TpaHCPOPMAIII€I0 CyJaCHUX JIIHTBICTUYHHX TTapa-
JIUTM TIiJ] BIUIMBOM IPOIIECIB TI00AIBHOT IIHU(PO-
Bi3arii.

IIpeamer nocaigKeHHs — CyKYIIHICTh TEOPETH-
KO-METOJOJIOT1MHUX 3acaj, 0 J03BOJSIOTH KOMII-
JIEKCHO TIPOaHaji3yBaTH CTPYKTYypHY OpraHizaliito,
CHUHTAKCHYHY NOOY/IOBY Ta CTHJIICTUYHE PO3MAITTS
MOHOMOJIAJIBHOTO XYJIO)KHBOTO TEKCTY €IIOXH METa-
MOJIEpHI3MY, PO3IVISL 04U HOTO K LUTICHE SIBUIIE
Kpi3b NPU3My KaTeropiil i MeTO/IiB Cy4acHOI XyI0X-
HBOI AUCKYPCHO-(YHKIIIITHOT JIIHTBICTHKH.

MeTtoam pocaigxeHHsi. Y cTaTTi
3aPONIOHOBAHO KOMIUIEKCHUW JIIHIBOMOETHY-
HMl anHani3 pomany lema Maxk-IBaiipa “The North
Water” (2016) xpi3p npusmy ¢GopMaabHOTO i
CTPYKTYPHO-CTHUITICTUYHOTO PiBHIB. MeTomom0rii-
HUH aJITOPUTM CTaTTi IPYHTYEThCS HA 3aCTOCYH-
Ky TEKCTOBOTO, CHHTAKCHYHOTO Ta CTHJIICTHYHOTO
MAXOAIB, IO JO3BOJISIE ACTAIBHO EKCIUIIKYBaTH
MEXaHI3MH TBOPCHHS MOHOMOAAQJIBHOTO XYHIOX-
HBOTO TEKCTY METaMOJICPHI3MY B MEKax aHTpPOTIO-
HEHTPUYIHOI TapauTrMH. BaKUTOK 1HCTpYMEHTapito
XyI0KHBOT TUCKYPCHO-(PYHKIIIHHOT JIHIBICTHKH
CTIPAMOBAHMIT HA POSKPUTTS PUC moOy10BH MeTa-
MOJIEPHOTO HAPATHBY i CBO€p1,I[HICTB HOro MOBHOI
opranizanii. OcobnmBa yBara nNpuIiJIeHO CUHTAK-
CUYHIM apXiTEKTOHIIl TEKCTy POMaHy, ¢ BHOIp
MEeBHUX KOHCTPYKI[iIH cTae 3acO00M BiATBOPECHHS
CYBOpOi aTMOC(hepH MPUPEUECHOCTI.

AHaJi3 TEKCTOBOTO PiBHA JT03BOJISIE TIPOCTEKHU-
TH 3B’SI3KH MIX JIEKCUKO-CEMAaHTUYHUMU TPyHaMH
Ta 3MICTOBUM M TeMaTHYHHM HAIlOBHEHHSIM, IO B
CYKYITHOCTI (hOpMYE IIUTICHY CTPYKTYPY XyI0XKHbO-
ro cBiTy lena Mak-IBaiipa. TekcTOBHiT aHAII3 CIIps-
MOBaHU Ha BUSIBJICHHSI 3aKOHOMIPHOCTEH po3rop-
TaHHS HapaTHBY, /e 0COOIMBA POJIb BiJBEICHA Me-
XaHi3MaM Kore3ii Ta KOTepeHTHOCTI, 110 POPMYIOTh
THiTIOUY atMocdepy Volunteer, KnTOOIMHOTO CyTHA
XIX cromitts. JJocmimkeHHs IHTepIpeTainHuX
MOXITUBOCTEH OKpeMHX (hparMeHTiB TBOPY BHCBIT-
JII0€ TTTMOWHHI CMUCIH, 3aKJIa/IEH1 aBTOPOM Y JeTa-
ni nolyty (night jars, sperm candle manufactory,
cooperage, jackknife, sea boots, iron bedstead,
medicine chest, whaleboats, slop bags, blubber-
knife), dizionoriuni onucu (bristled head, mottled
face and greenish teeth, lanky loose-limbed, sepoy
musket ball, sunken, shifting, squirrel eyes, sodden
clothes, groggy with fatigue, open sores) Ta ICHXO-
JIOT14Hi mopTpeTu nepcoHaxiB (dull and shameless
patience, displeasingly quizzical expression,
pliable and easygoing, perpetual uncertainty,
feebleminded, congenital liar, agnostic Yorkshire
sky, fierce sharp operator, sagacious creature). Ta-
KHH MAX1T YMOKITUBIIIOE€ KOMIUIEKCHY XapaKTepHC-
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TUKY 1H/IWBITyalbHO-aBTOPCHKOI CHCTEMH (aBTOp-
CBKOTO MOYEPKY) MMICbMEHHUKA, SKHI JEMOHCTPYE
OpraHiyHe MOEIHAHHS HATypaJiCTUIHOI TPaanIlii
3 HOBUMH €CTETHYHUMH opieHTHpaMu. Cama MOB-
Ha OpraHi3allis poOMaHy BiJJI3epKaIO€ MMepexiiHi
MPOLIECH B CyYacHI KynbTypi, 30KpeMa 1HTEHLIT
MeTamoJiepHi3My. Uepes aHami3 CTHIICTUYHOI J0-
MIHAHTH (CyTb SIKO1 y MO€IHAHHI KOPCTKOTO HaTY-
paini3zmy 3 eneMeHTaMu (i10co(ChKOro peanizmy i
MOXMYpOI MPUTYI) Ta AUCKYPCHUX CTPATETiii, BAPTO
3ayBaKUTH, 1[0 TEKCT poMaHy lena Mak-IBaiipa Bu-
XOJUTH 32 MEXI1 IPOCTOT0 ICTOPHYHOTO IETEKTUBY,
NEPETBOPIOIOYHCH HAa OaraTopiBHEBI CTyAil JoA-
CHKOI TIPUPOJM Ta €TUKH. Pe3ynbraTn aHami3y Imo-
TTHOTIOIOTH p03yMiHH;1 Cy4JacHHX TCHJICHIII B aH-
TJIOMOBHIH np031 Ta JICMOHCTPYIOTh e(EeKTHBHICTh
CHHTE3Y JIHIBICTUYHUX METOMIB JUIs AEKOAYBaHHS
CKJIQ/IHUX XYJOKHIX CUCTEM.

Poman € npukiagzoM MOHOMOJAIBHOCTI, 1€ 3a-
NissHui unie BepOanbHuii Kanai. len Mak-IBaiip
BUKOPHUCTOBY€E HANpoOuys CEHCOPHY, TIIIECHY MOBY.
Yuray BiguyBae xoion/coLD (cold, ice, freezing,
frost, chill, frigid, frozen, sleet, snow (x-cTb 3y-
cTpivanb noHaxa 150), cMopia BopBaHi/ STENCH OF
WHALE OIL / BLUBBER (stink, stench, smell, reek,
aroma, putrefy, y moennanHi 3 oil, blubber, whale,
grease (K-CTh 3ycTpidanp Ounrbire 50) Ta KpoBi/
BLOOD (blood, bloody, bleeding, stained, crimson
(k-cTh 3ycTpivanb OuTbIIe 90) CyTO Yepe3 TEeKCT.
ITogani KiNbKICHI TOKa3HUKH, OTPUMaHI MIJISTXOM
CYIIbHOTO BUIIMCYBaHHS 3 TEKCTY POMaHy, BiJ-
OUBaIOThH CBiJIOME OOMEKECHHS IHCTPYMEHTAPIIO 10
0€3/10Ka30BOT0 CJI0BA 1 MICHITIOI0TH €(EKT 130111
NEepCOHAXIB Ha KUTOO1MHOMY cynHi Volunteer, sixe
y 1859 pouii Bupymae 3 I'amuna (AHmis) 10 ApKTu-
ku. [latpik CamHap, KOJIHIIHIN BIHCHKOBUI Xipypr
13 CYMHIBHUM MUHYJIUM (AUCKPETUTOBAHUMN MICIIS
ciyx0u B [Hmii mix gac obmoru [lemi), BnamroBy-
€ThCS JTIKApEM Ha KUTOOIMHE CYTHO 1 CITOJIBAEThCS,
IO 115 TIOIOPOXK JTOTIOMOKE HOMY 3a0yTH MUHYIIE 1
3apOOHTH TpoILeH, BXXUBAIOYH JaylaHyM (OMiyMHY
HACTOSIHKY ) JJIs1 TAMYBAHHS JYLIEBHOTO OOJIO.

UYepes neranbHy ek3ere3y (parMeHTiB TEKCTY
PEKOHCTPYIOEMO aBTOPChbKY cucteMy leHa Mak-
I[Baiipa, Ky BM3HAYa€ TSHKIHHA 10 “OpyTalbHOIO
peamnizmy/ brutal realism”, — miTeparypHoro cTu-
JI10, XapakTepHoro st pomany “The North Water”,
SKUN BUPI3HAETHCS TPAHUYHO BIBEPTHUM, XKOP-
CTKHM, a ITI0YaCTH i HATypaTiCTUYHO BiPa3IUBUM
300pakeHHsAM JificHOCTI. Jlo ciioBa, HaBemeMo Jie-
KUTbKa (DparMeHTIiB TaKOTO 300pa)KEHHS 3 TEKCTY.
Omnwuc MiCbKOTO CMOpOAY Ta Opyry MOAaHO Ha TI0-
4aTKy pOMaHy, JIe aBTOP MaJIO€ KapTHHY MOPTO-
Boro ['ayuia yepes 3anaxu Ta (pi310J0T14HI TOIPO-
ou: a) “...the complex air — turpentine, fishmeal,
mustard, black lead, the usual grave, morning-piss
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stink of just-emptied night jars”. — “The North
Water” (2016, P. 6)!; Bigpa3nusi ¢izionoriusi me-
TaJi mepcoHaxiB: omnmc noBii ['ectep: “She is dark-
haired and fat and has a mottled face and greenish
teeth” (P. 8); Ii 31K MOPIBHIOETHCA 3 CHPOIO MEYiH-
Ko10: “her tongue is the color of a pig's liver” (P. 8);
onuc I'enpi Jpakca: “He sniffs his fingers, then
slowly sucks each one in turn, drawing off the last
remnants, getting his final money's worth” (P. 8).

CuHTakcuc poMaHy akIeHTy€ yBary Ha
HEIMOBTOPHOCTI MOOYI0BH peueHb. BiH € iHCTpY-
MEHTOM TBOPEHHS HAIllpyTrd W HATypaliCTUYHOL
nocrosipHocti. Bukopucranns Mak-IBaiipom
MapIeIIsIlii, eMNCUCY 1 KOPOTKUX HOMIHATUBHUX
KOHCTPYKIIi#, K1 TOJJaHl HIDKYE, BiII3EPKAIIOE
(hparMeHTapHICTh CB1IOMOCTI MIEPCOHAXKIB 1 CYBO-
picTh moOyTy Ha kKuToOiHOMY cymHi. [TomiTHO, 1110
(oxyc 3p0o0aeHO Ha PUTMILI TEKCTY, K OT: 4epry-
BAaHHS PO3JIOTHX ONHUCIB KPMKAHUX MeEH3axiB 13
JUHAMIYHUMH, PI3KUMU T1aJIOTaMU CTBOPIOE PEKT
Oe3rocepeiHbOI MPUCYTHOCTI Ta TiaKpeciioe da-
TaJi3M MOMIH.

CtunicTUYHMMN NiAXiJ po3KpHUBae 6araTrcTBO
JIEKCUYHOI MaJIiTPU aBTOpa, 30KpeMa MOoeTHAHHS
apxaigHoi MOpCHKOi TepMiHOJIOTii, (hi3iomoTigHO-
TO HaTypalli3My Ta BHCOKOT MeTapOpUKH. 3 Ii€r0
METOI0 OKpEMY yBary Ha/Ia€Mo iHTepIpeTaiitHIM
MOKJIMBOCTSIM BHOpaHHUX (DparMeHTiB, sKi JEMOH-
CTPYIOTh aBTOPCHKHI MOYEPK y 100y MeTaMojaep-
HI3MY — KOJIMBAHHS MIX LIHUPICTIO Ta 1pOHI€IO,
MOBEPHEHHS 10 KJIIACUYHOI OIMOBIHOT MaHEpH 3a
HAasABHOCTI MOCTMOZEPHOIO AEMOHTAXKy CMUCIIB,
nexorctpykiii (Derrida, 1997). Anani3z 10BOIUTS,
III0 MOBHA OpraHi3alisi poMaHy € 1 TJIOM 1 BUCTY-
Ma€e KIFYOBUM IHCTPYMEHTOM MOJICTIOBAHHS XY-
JO)KHBOI PeasbHOCTI, /1€ MPUPOJHUN JIETEPMiHI3M
MEPETUIETEHO 3 €TUYHUM TOLIYKOM IEPCOHAXIB.
VY migcymKy, iHTETpOBaHMIA TIAXIMl ONMKUCYE POMaH
“The North Water” sik 3HaKOBHI TEKCT CYy4acHOCTI,
o 4epe3 (opMalibHy JAOBEPIICHICTh aKTyali3ye
BiYHI MUTAHHS JIIOACHKOI IPUPOIU B EKCTPEMallb-
HUX YMOBaX.

Bukijiajg 0CHOBHOTO MaTepiajy a0caia:KeH-
HA. Y TenepiniHi yacu ao0u nmdposizaiii Mox-
Ha YMOBHO BHOKPEMHUTH JBI TPYNH MiIXOAIB 10
aHaJi3y METaMOJEPHICTCHKOTO MOHOMOJAJIBLHOTO
XyIOKHBOTO TEKCTY IiJ] TAIIIKOM aHTPOIIOIICHTPH3-
MY, KJIQCHYHOTO 1 MOCT KJIACUYHOTO XapaKTepy sSK
OT: MeKCMoBUl, CUHMAKCUYHUL, CeMAHMUYHULL
CIUNLICMUYHULL, KOMYHIKAMUSHUL, NPASMAMUYHULL
NCUXONTHEBICIMUYHUT, KOSHIMUBHUL, OUCKYPCHUI,
xopnycuuil. Taka aqudepeHIiiallis He € cTporoo, ii
IPYHTYEMO Ha JTOCIIAHHUIBKIN JTOMiHAHTI, 3 ypa-

XyBaHHSM SIKOT PO3IIISAA€MO KOHKPETHI O3HAKU U
(bYHKITIITHI MOTUBH TEKCTIB METaMOJIEpHI3MY. Y TIiid
CTaTTi OCHOBHY YBary 30CepeKeHO Ha MPaKTHY-
HOMY 3aCTOCYBaHHI MeKCMOo8020, CUHMAKCUYHO2O0
Ta cmuicmuyHoeo nioxodieé P aHaJi31 poOMaHy
Iena Maxk-I'saiipa “The North Water” (2016). Uepes
npu3My (opMajIbHOTO W CTPYKTYPHO-CTUIIICTHY-
HOTO PiBHIB 3p00JICHO cIPOOYy PO3KPUTH PUCH TIO-
OyZI0BU TEKCTY, KOJIOPUT HOT0 MOBHOI OpraHizamii
i iHTepIpeTaniiHuil MoTeHIIal Horo (hparMeHTiB,
1110 TAHOPAMHO PO3KPUBAE 1HAMBITyaIbHO-aBTOP-
CbKY CHUCTEMY (aBTOPCHKHIA 1OUYepK) y 100y MeTa-
MojiepHi3My. KopoTko 3ynmuHIMOCS Ha KOKHOMY 13
BHOKPEMJICHUX TTiIXO/IB.

Texcmosuii nioxio o aHami3y CTPYKTYpH, 3Mic-
Ty, CTHJIIO Ta 1HTEpIpeTaIlii TeKCTOBUX JaHUX 1
3arTUOJIeHHS Y MOHOMOAAIBHUHN XYyJOXKHIN TEKCT
K pKepeno iHpopmanii [Burrows, 1987; Groden,
et. al., 2005; Hoover, 2008, 2013; Bauer et al.,
2014] € ynmockoHalleHHH 3a MPOILEAYPHOro Mif-
xony (procedural approach) y monorpadii P. e
borpanna i B. [Ipeccnepa, ne TekcT cTaB KOMyHi-
KaTMBHOIO TOJII€I0, 1 BOJIO/IE€ CIMOMA KPUTEPIsIMU
TekcTyanbHOCTI [Beaugrande, Dressler, 1981, p. 3,
31-35]. Anaii3 MOHOMOZAIBHOTO XY/I0)KHBOTO TEK-
CTY METaMOJICpHI3MY — IIe CHCTEMHUI1 c11ocio po3-
OWTTS TEKCTY Ha HOTO CKJIAJIOB1 YacTHUHHM (203aIln)
3 METOIO 30arHyTH, SIK BOHU B3a€MOJIIOThH 331
dbopmyBanns 3HaueHHs (Richards, 1929; Barthes,
1977; Eagleton, 1996; Kusch, 2016; Birke, Butter,
2020). Tyt anamizyeMo 1 XpOHOJOTIYHHUM JaHIIO-
JKOK TIOA1H, 1 IHCTPYMEHTH IXHbOTO BUKJIAIY, 1 Xy-
JIOKHIO IIIHHICTB TBOPY. 3aBAaHHS, OB s3aH1 3 UM
MPOIIECOM, 3a3BUYal, OXOIITIOIOTH YOTHPH OCHOBHI
eranu: 1. zinesicmuyunuti Mikpopieens, SIKUl CTOCy-
€THCSI AaHAJTI3Y: a) JIEKCUKH, 0) CHHTAKCHCY, B) CTH-
JICTUYHMX 3ac00i1B, T) aTMOc(epu TBOPY 1 TOHY
aBTOpPA), 2. CMPYKMYPHULL Pi6EHb, IKUH CTOCYETHCS
aHamizy: a) Gpalymnu i crokeTy, 0) MEXaHIKH CIOKe-
Ty — pO30MBKH €KCIIO3UIIii, PO3BUTKY [Iii, KyJbMiHa-
1ii Ta PO3B’SI3KH, 3. pi6eHb XapaKmepucmuKku GHy-
MPIUHbLO MEKCMOB0T KOMYHIKAMUBHOI MOOe, TKAN
CTOCYETbCS aHaJli3y: a) Haparopa, 0) MepcoHaXIB,
B) MOHOJIOTIB, JIiaJIOTiB, MOJIOTIB, T') TEKCTOTHITIB
(omoBizi, onucy, MipKyBaHHS), 1) CIoco0iB 1 popm
pPEnpOAYKIIii MOBIICHHS, 4. memamuyHul Maxkpo-
pi6enb, SIKHI CTOCYETHCS aHAII3Y: a) BUABICHHS
TE€MH, BU3HAYEHHS IIEHTPAJIbHUX i71ei, 6) cuMBO-
JiB Ta MOTHUBIB: MOLIYK ITOBTOPIOBAHNUX 00’ €KTIB,
KOJTLOPiB 200 300pakeHb, MO MPEACTABISIOTH a0-
CTPAaKTHI i7iel, B) MATEKCTy YUTAHHSI MK DPSJIKIB,
KOHTEKCTYaJIbHU (repeadadae mors 3a Mexi
TEKCTY, MO0 MOOAYHTH, SIK BiH TOB’SI3aHHM 31 CBI-

! Yepes BUKOPHCTAHHS €JIEKTPOHHOI Bepcii pomany «IliBHIYHI BOJM», MOCHIAHHS HA CTOPIHKU MOJAIOTHCS BiAMOBIIHO /10
narisarii B e-opmari, To0TO, HOMEpH CTOPIHOK BKa3aHO 3T1IHO 3 BIIOOpaKEHHSM Ha €KpaHi IPUCTPOIO.
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TOM; ICTOPUYHUI Ta KyIBTYPHUH KOHTEKCT: JIOCITi-
JOKEHHS 9acy HalMCaHHS KHUTHU Ta TOTOYaCHOTO
BIUIMBY COIIIaJJbHUX HOPM Ha CIOKET; 33yM aBTOpa
MIPOTH CYy4YaCHOTO MPOYUTAHHS.

MertamojiepHi3M y TeKCTi pomany lena Mak-
I'Baiipa “The North Water” (2016) BUSBIAETbCS K
HECTAJICTh MOMIX MOCTMOJEPHUM HITUII3MOM i
MOJICPHUM TPAarHEHHSM JI0 CMUCIY i icTuHu. Ha
pieHi cmpykmypu POMaHy CIIOCTEPIraeMo MOBTO-
proBaHy/ IMKJIIYHY HecTalicTh. CTPYKTypa TEKCTY
YacTO 3allUKIIOETHCS, BIIMOBIISIOUNCEH BiJT JIIHIN-
HOTO TIPOTPECY Ha KOPUCTh MOBTOPIOBAHUX i, 1110
BiZIOMBa€ METaMOJIepHY TOWAAIKY MK CTarHaIlI€o
Ta pyxoM. Sk ot: “He is nothing now, admittedly...
but to be nothing is also, looked at from a different
angle, to be anything at all.” — “The North Water”
(2016, P. 22). ¥ npoMy NpHUKIaTHOMY CETMEHTI
[atpix CamHep po3aymye Ipo cBOOOAY Ta CMUCT
JKUTTS 1 JIOXOJAUTHh BUCHOBKY, IIO BiH Temep —
Hiwo / nothing, i e 1a€ HOMy CBOEPIJIHY CBOOO-
ny. 3rogqom CaMHEp 3HOBY MOBEPTAETHCS JIO IE€T
IYMKH, cTBeppKytoun: “He is nothing, and that
is a privilege and a joy he is loath to give up.” —
“The North Water” (2016, P. 195). Lle migkpecmtoe
LOUKIIIYHY HECTaNICTh 1 METaMOACPHY CTPYKTYpY
MOYYTTH, JIe CBIT BU3HAIOTh MEXaHIYHUM (11002 MO-
JIEpHI3MY), alile BOIHOYAC TAKUM, 110 He Mae Pi-
HaJIbHOT MeTH (100a nmocTMozepHi3My). XKuTts — 1ie
MOCITiIOBHICTB, SIKa MMPOCTO TPUBAE.

Ha pisni 3micmy oGcepByeMO pereHepartito mu-
POCTI, IO € XapaKTEPHOIO PUCOI0 METAMOJIEPHICT-
CBKOTO TUCKYpCY. TeKCT 1eMOHCTpPY€E MOBEPHEHHS
JI0 CIIpaBXHIX MOYYTTIB y Jiana3oHi MeTaMoep-
HICTCBKOI mapaaurmu. Lle Hanis BCcyneped 3HaHHIO,
KOJIM TIEPCOHAXX PO3yMi€ MapHICTb OyTTs, ajne Bce
OIHO poOHTH BUOIp Ha KOPUCTH BipH B Kpaiue. Ipo-
Hisl OiTbIIIE HE 37aTHA JICKOHCTPYIOBATH 1€ TIOTYT-
Ts1, aJKE BOHO MPOPUBAETHCS KPi3b IUHI3M K He-
MHHYYY peallbHICTh. 3MICT TEKCTY aKI[EHTOBAHO
Ha HOBIHW mmpocTi, kou [larpik CamHap BU3HAE
HAJIII0 HEJI0JIaTHOK0, aJie TICPEKUBAHHS ITI€T eMOTTiT
JIOBOJUTH ii cripaBxkHICTh. BiH ycBinomitoe 0e3-
[y34icTh OyTTs, aje BCe OJHO OOMpae HaJIllo AK
nito. Sk ot: “Sumner feels a moment of great relief
at this conclusion, so clear and sensible, so easily
and quickly reached, but then almost immediately,
almost before he has a chance to enjoy the new
sensation, it strikes him that it is a very empty kind
of freedom he is enjoying — it is the freedom of a
vagrant or a beast.” — “The North Water” (2016,
P. 22).

Ha pieni cmunto aBTOpChbKa CTUIICTHKA BTUTIOE
KOHIICTIIIIF0 MaTepiaiCTHYHOTO i THECEHOTO0, Oa-
JIAHCYIOYU MK OpyIHUM HaTypaji3MoM 1 Mozaep-
HICTCHbKOIO Benuyuio. 1o cioBa, 3icTaBieHHs }i-
3i0JI0T1YHOTO (KYJs, 0 MpoMILIa Kpi3k IpyaH,
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BIJICYTHICTB CepLs) Ta MOETHYHOTO (MOPIBHAHHA
paHu 3 ‘By3bKOIO OIMHHIICIO B TOBIII 3aMKOBOI CTi-
HU’, KPi3b Ky MPOOUBAETHCS CBITIO) Y IMMONAHOMY
NPUKJIaJl CTBOPIOE MeTaMoaepHuid cunTes. [loen-
HaHHS Opyy Ta KpacH (OTHC KpOBi i CBiTia). ABTOp
OIUCY€E MOPAHEHHS, IEPETBOPIOIOYH (hi310JI0TIUHY
JIPKY B TUII HA IOETUYHUN 00pa3 apXiTEKTYpPHOIO
cBitna: “A yellow, coin-sized patch of light is just
visible where his heart should rightly be. It is like a
narrow loophole in the thickness of a castle wall.” —
“The North Water” (2016, P. 180). [Ipupona nmocrae
BOJIHOYAC 1 00’ €KTOM PO3KJIAAY 1 JHKEPEIIOM CBSI-
MICHHOTO jkaxy. Yepe3 KOHTPACTHY JIGKCHKY aBTOD
JIOBOZTUTH, 1110 Y METAMOJICPHIii CHCTEMi KOOPIUHAT
MaTepiallbHa OTHIHICTh HE 3amepeduye TpaHCICH-
JICHTHY BelNY, a ctae (hopMoro ii BUSBY.

Ha pisni inmepnpemayii TEKCTYy pOMaHy BHSIB-
JSIEMO TIIMOMHY, IO 3aliepeuye MOCTMOICPHY 1110
JTIOAVHU SIK Ha0Opy CoIliallbHUX Macok. Tekct
MOBEPTa€ HAaC N0 €TUKU BIAMOBIAAIBHOCTI, J€
Cy0’€eKT € IEHTpOM MopajbHOi rpasitamii. Sk 3a-
3Ha4YeHO B HaBeleHOMY (parmeHTi: “You have no
conscience then?”

“One thing happens, then another comes after
it. Why is the first thing more important than the
second? Why is the second more important than the
third? Tell me that.”

“Because each action is separate and distinct;
some are good and some are evil.”

Drax sniffs again and scratches himself.

“Them’s just words. If they hang me, they will
hang me ’cause they can, and ’cause they wish to
do it. They will be following their own inclination
as I follow mine.” — “The North Water” (2016, P.
137). Leit macax im0CTpy€E, 3 OMHOTO OOKY, (hyH-
JaMEHTaJIbHUNA KOH(IIKT pomany, 6o 11t CamHepa
CBIT Ma€ MOPAJIbHY CTPYKTYPY, /1€ BAMHKHU JIFOIUHH
BU3HAYAIOTH 11 CYTHICTH, a Juis J[pakca >k )KUTTS —
1e JIMIIE JaHIIOT BUITaJKOBUX MOIIN Ta 3a/10BO-
JICHHSI MUTTEBHX TOTATIB (inclination), e He iCHY€e
BUIIIOTO 33aKOHY, OKpPIM TIpaBa CHJIH, a 3 1HIIOTO —
METaMOJCPHHI Nepexill, J1e JIOAUHY BU3HAYAEMO
HE MOBHUMH KOHCTPYKTaMH, @ KOHKPETHMH BYHH-
kamu. [lormpu KOpPCTOKICTh CepeloBHIIA, JTHOIMHA
3HOBY CTa€ BiJIMIOBIaIbHUM JII€BIIEM, IO 3MYIIIC-
HUW KUTHU 3 HACITIIKAMU BIIACHHUX PIlICHb.

Cunmaxcuunuii nioxio 10 aHaJi3y CTPYKTYpPH,
3MICTY, CTHJIIO Ta IHTepIpeTanii TeKCTOBHUX (PaKTiB
MOHOMOJIAITFHOTO XY/IO)KHBOTO TEKCTY METaMOIep-
HI3MY aHT@)Xy€ CHHTaKTHKOIICHTPUIHUIA MEXaHI3M
rioro ommcy [Koopman, Sportiche, Stabler, 2013;
Bender, Sag, Wasow, 2017], sikuii nepeTHHAETHCS 31
CTHJTICTHKOIO, aHATI3YIOUH, K CTPYKTypa PEYCHHS i
JIOKallis HOro eIeMEeHTIB BIUITMBAIOTh HA 3MICT, JIU-
HAMIKy Ta €CTETHUYHE CIIPHUHATTS TEKCTY. Y JliTe-
paTypHOMY aHalli3i CHHTAKCHC — II¢ HABMUCHE PO3-
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TalllyBaHHS CIiB, Qpa3 Ta peueHb A1 (popMyBaHHS
peyeHb. Y TOU Yac K rpaMaTHKa 30Cepe/KeHa Ha
MIPAaBUIBHOCTI PEYEHHS, CHHTAKCUC 30CEPEIHKEHO
Ha HOTO apXiTeKTypi — Ha TOMY, SIK HOTO CTPYKTypa
CTBOPIOE PUTM, aKIICHT ¥ eMOIliitHuiA BIIuB. s
nucbMeHHuKa cuHTakcuc [Lodge, 1992; Fowler,
1996; Fish, 2011; Klinkenborg, 2012; Tufte, 2006]
CTa€ IHCTPYMEHTOM KOHTPOJIO TEMIy YHTaya i
CUTHaJIIB PO 3MIHM HACTPOIO, MICUXOJIOTIi mep-
COHaXiB. AHaJli3 MOHOMOJAAJIBHOTO XYJ0XKHbBOTO
TEKCTy repeadadae po3rnisl YOTUPHOX OCHOBHUX
CKJIaIHUKIB TTOOYIOBH pedeHb: 1) dosorcuna peuen-
HS — a) KOpOTKe/ypizaHe (CTBOPIOE TEPMiHOBICTH,
HanpyTy abo OeHTery); 0) moBre/3armiyTane (HaTs-
Ka€e Ha PO3AyMH, CKIQIHICTh a00 HEUITKUH ICHXid-
HUH CTaH TIEPCOHAXKA); 2) nopsiook ciié (IHBEepCis)
(3MiHa cTaHAAPTHOI CXEMH i AMET-1ECTOBO-/10/1a-
Ttok (SVO); 3) nynkmyayisn [bexra, 1991; Bekhta,
Kovalevskaya 2019]: Tupe curnamizye npo mnepe-
PHUBaHHS TyMKH, TOI SIK Kparka 3 KOMOIO TIOB’SI3y€
Mo€eIHaHI i7ei, abu moka3aTu iXHIO PiBHICTH; 4)
mun peuenns: (ONMOBIJIHE: BUCIOBITIOE TBEPKCH-
HS (BIIEBHEHICTH), UTAJIbHE: CTABUTh MUTAHHS
(cyMHIB a0o0 TIOIIYK), HAKA30Be: J]a€ HaKa3 (BIajaa),
OKJIMYHE: BUpaka€ eMoIliil (IHTeHCUBHICTB). [lomm-
peHi CHHTAaKCHYHI (SIKI MarOTh TPYHTOBHY CTHITIC-
THUYHY KaHBY) CTPYKTYpH B JiTeparypi Ans J0cCsr-
HEHHsI Xy[IOXXHIX e(eKTiB: napanenizm, anagopa,
nonicunoemon, acunoemon, gpaemenmayis. CuH-
takcuc [bexra, 1995] mae 3HaueHus1, 60 popmye
MOH, Hacmpii, xapakmepucmuxy. Biqnosinxo, Ha
PIi6HI cmpyKmypu TEKCTy CHHTAKCUC METaMOJIEPHY
cTae (hOKyCcOM IepeTuny, Je YiTKa apXiTeKkTypa pe-
YEeHHSI 3yCTPIYA€ETHCS 3 OTO PaTOBUM PO3IAIOM,
BiJJOMBAIOUH MOCTIIHY 3MiHY CBITOINILAHUX ITOJIIO-
ciB. IloOGyioBa peueHb y poMaHi IPyHTYETbCS Ha
MIPUHIINAIT aKyMYJISTHBHOTO ITapaTakcHcy, Je Jac-
TUHU TEKCTY MOETHYIOTHCS SIK PIBHOTIPABHI OIH-
HUII 0€3 BUKOPUCTAHHS MIIPSIIHOTO 3B’ S3KY, 110
CTBOPIOE edekr HAHU3YBAHHS CaMOCTIHHUX cer-
MEHTIB. BiInmoBigHoO, y TEKCTi pomany (bmcyeMo
BHKODHCTaHHs J0BIHX NepeTiKiB IMCHHUKIB Ta [ii-
€CJIIB, 3’ €THAaHUX KOMOIO, 1[0 CTBOPIOE CTPYKTYPY
HECKIHYEHHOTO TENEepilIHbOTO, e HeMae iepapxii
3HaueHb. Sk ot: “He shuffles out of Clappison's
courtyard onto Sykes Street and snuffs the complex
air — turpentine, fishmeal, mustard, black lead, the
usual grave, morning-piss stink of just-emptied
night jars.” — “The North Water” (2016, P. 6).
CTpykTypa pedeHHsI MICIs TUPE € TIEPEITKOM, SKHA
HaKOIM4ye peanbHicTh. CHHTAKCHYHO 1€ BioOpa-
A€ CTUIIOBY JOMIHAHTY METaMOJIEPHOTO MiaxXo-
Jly: CBIT HE MOSCHIOIOTH Yepe3 CKIIAIHI TiapsIHI
3B’S3KM (1002 MOJIEPHI3MY), a Ipe1 IBIISAIOTh Y BCii
CBO1H OpyaHid moBHOTI. Lle cTBOprO€E BiqUyTTs Ma-
TepialbHOI Barl TEKCTY.
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Ha pieni smicmy BiICTEKYEMO CHHTAKCHC KOP-
cTokocTi. ToOTO, BKUTOK KOPOTKHX, pyOaHUX Jie-
KJIApaTUBHUX PEYCHB JUIS Tiepeiadi 3MiCTy HaCHIIb-
CTBa SIK MEXaHIYHOTO, 1T030aBJICHOTO 1POHIi aKTy.
Sx ot: “The bone gives way easily. There is a fine
spray of blood and a noise like a wet stick snapping.
The Shetlander flops senselessly forwards...”
“The North Water” (2016, P. 10). 3micT Hacuib-
CTBa MepelaeThcs uepe3 cyd’ eKTHO-TIpeNKaTHI
KOHCTpPYKIIii 0e3 3aiiBUX NPUKMETHHUKIB. Taka cuH-
TAKCHYHA JIAKOHIYHICTh YCYBa€ MOCTMOJICPHY JAMC-
TaHI0. My 6a4MMO HOBY LIUPICTH Y 300paskeHHI
00110, 60 TEKCT HE TPAETHCS 31 CMUCIIaMHU, a PIKCY€E
GbiznuHy Jit0 SK He3anepedHuid (aKT.

Ha pieni cmunio TONICUHIETOH BiTBOPIOE T10-
Tik. bararopa3zoBe BUKOpHUCTaHHS CIIOyYHUKA and
TBOPUTH PUTM, IO IMITY€ HEBIIMHHUI PyX MPUPOIH
a0o MexaHi3My, B sSIkoMy nepeOyBae JtoauHa. Sk
oT: “Drax goes swiftly through the motions. one
action following the next, passionless and precise,
machinelike, but not mechanical. He grasps on to
the world like a dog biting into bone...” — “The
North Water” (2016, P. 13). Ctunb lena Mak-
[Baiipa CIIUPAETHCA HA PUTMIYHE MOEJIHAHHS OJI-
HOPIHHUX YICHIB Ta MOPiBHILHUX 3BOPOTiB. CHH-
TaKCHUC 1MiTye MammHONoAiOHICTh Jpakca. [le Timo
METaMOJAEPHOI CTHJILOBOI JOMIHAHTH TEKCTY, IO-
€IHaHHS B HbOMY Oioyoriunoro (‘dog biting into
bone’) 1 Texniunoro (‘machinelike’), mo iCHYIOTb
B PEUCHHI K pPIBHOMPABHI YaCTUHU OYyTTH.

Ha pisni inmepnpemauyii’ pikcyeMo CHHTaKCHY-
Hi yTouHeHHs. ToOTO, BAKHMTOK BCTaBHUX KOHCTPYK-
i Ta yTouHeHs (perhaps, almost, it strikes him),
1110 JJO3BOJIAIIOTH IHTEPIPETYBATH BHYTPILIHIHM CTaH
NEepCOHAXa SIK MOCTilHe BaraHHd. Sk oT: “Sumner
feels a moment of great relief at this conclusion...
but then almost immediately, almost before he
has a chance to enjoy the new sensation, it strikes
him that it is a very empty kind of freedom he is
enjoying...” — “The North Water” (2016, P. 22).
Bukopucranus cnony4nuka but then Ta nOBTOpEH-
HSl TIPUCITIBHUKA almost CTBOPIOE CUHTAKCUIHHHA
edeKT KpoKy Bepes 1 Kpoky Hazaa. Lle ineanbHa
1TIOCTpallisi METaMOJICPHOI iHTEepIpeTarllii: mepco-
HaXX 3HAXO/IUTh CMHUCII (relief), ane CHHTAKCHYHO 11€
HOYYTTSI OApasy kK OOMEXY€eThCs i MIITAETHCS CyM-
HiBY, HE BIIKMJJalOYM CaMOTO TOYYTTS MOBHICTIO.

CmunicmuyHnuil nioxio 10 aHANI3y CTPYKTYpH,
3MICTY, CTHJTIO Ta IHTEpIIpeTallii TEeKCTOBUX JTaHUX
MOHOMOJIAJIBHOTO Xy/I0KHBOTO TEKCTY METaMOAEP-
Hi3MY MIPOTIOHY€E BUPOOICHUH aJTOPUTM PO3KPHUTTS
[[LOTO THITy TEKCTY, KOTPHH MOJATAE Y PO3KPHUTTI
ABTOPCHKOTO 3a7yMy 4epe3 YCI0 MaliTpy MOBHHUX
3ac00i1B (ciiB, 3ByKiB, rpaMaTUYHUX (HOpM) AJIs
CTBOpPEHHs 00pa3iB Ta mepenadyy eMOLIHHOTO Tia
tBOpy [Fish, 1970; Simpson, 1997, 2003; Leech, &
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Short, 2007]. Ockinbku TekcT pomany “The North
Water” (2016) € MOHOMOIATBHIM, TI€ O3HAYAE, IO
Ien Mak-I'Baiiep excruryarye oquH KaHal repeaadi
iHdopmarii — BepOanpHUil (croBecHuii). Ha Bin-
MiHY BiJl MyJIbTHMOJIATbHUX TEKCTIB, YBECh CMUCIT
1 ecTeTHYHMI e€PeKT y IIbOMY THIII TEKCTIiB 3i0pa-
HI BUKJIIOYHO B MOBHIN TKaHUHI. OCHOBHI acrek-
TH CTUJIICTUYHOTO aHami3y — Iie HE MPOCTO Tepe-
JiK TpomiB 1 ¢iryp, eniteriB uu Metadop [Nédnny,
Fischer, 1999; West, 2001; bexra, 1991]. Lle nocmi-
JDKEHHSI MEXaHi3My 3MiH 3BUYaiiHOT MOBH Ha Xy-
JIOXKHIO peanbHIicTh. [Ipu cTriicTHUHOMY TiAX0i
JI0 TEKCTY aHaJi3yeMO Taki piBHI: ¢poHemuunuil —
3BYKOTIHC (aJiTeparlisi, aCOHAHC), PUTM TPO3U YH
BipIIIa, iHTOHAIlIIHE 3a0apBIICHHS; 1eKCUUHULL — BU-
Oip CiTiB: CHHOHIMH, aHTOHIMH, apxai3Mu, HEOJIO-
Ti3MU, TEPMiHH, a TAKOXK TporH (MeTadopHu, emirte-
TH, TIOPIBHAHHS ); MOPPOI02IuH ULl — BAKOPUCTAHHS
YaCTUH MOBH (HaNpHUKJaJd, MepeBa)kaHHs JI1€CIIB
JUIS TUHAMIKA a00 TPUKMETHUKIB JIJIsl CTaTUKH);
cunmarxcuynuil — Oya0Ba peUYeHb: THBEPCis, PUTO-
pUYHI TUTaHHA, TOBTOPH, Mapayieni3M, TOBKIHA
Ta CKJIAJHICTh KOHCTPYKIill. OCHOBHUMH ITyHKTa-
MU aHaNI3y €: &) 8USHAUEHHS (DYHKYILIHO20 CIMUITIO
ma sicanpy; 0) nouLyK OOMIHaHmM, a came U8 Mux
MOBHUX 300018, AKI NOBMOPIOIOMbCS HAUYACmiuLe
abo Hecymbv HallbiIbULE 3MICIO8E HABAHMANCEHHSL,
B) 3'iCy8anHs a8MOPCHLKO20 HAMIPY; T) eCmemuyna
@yukyis: SIk TEKCT BIUIMBA€E HA MOYYTTS YATAYA,
sKi 00pa3u BUKIUKAE B ysBi [Ingarden, 1973, 1973,
1989]. CiaoBoM, y MOHOMOJAIBHOMY XYJ0KHBOMY
TEKCT1 KapTUHKA XYI0XKHBOTO CBITYy CTBOPIOETHCS
B royioBi yutaya [Neisser, 1967] 3aBusku cioBam.
Tomy anami3 30cepemkeHnii Ha 00pa3HOCTI MOBH.
Bin niHrBicTHUHOTO aHAI3y Taka Mpoleaypa Bif-
PI3HAETHCS THM, 110 JITHTBICTUYHUIN aHaIi3 KOHCTa-
TY€, TI03asIK CTHJIICTHYHUH TTOSICHIOE.
CTHTiCTHIHHH MiIX11 70 aHami3y pomany “7The
North Water” 30Cepel’keHO Ha TOMY, K aBTOP
3aCTOCOBYE YCIO MAJITPY JIHTBAIBHUX 3aC00IB —
JIEKCUKY, CHHTAaKCUC, 00pa3u Ta pUTM — JJIsl TBO-
peHHs1 aTMoc(hepH KOPCTOKOTO peamizmy Ta (ijo-
codcbkoi muounu. Ha pisni cmpykmypu ikcy-
€MO aKyMYJISAIIO JeTaleH, 4epe3 eKCIuTyaTallio
JIOBTUX PEUYEHBb-NEPEIiKiB ISl CTPYKTYpPYBaHHS
OTIHCY TIPOCTOPY, IO CTBOPIOE €(HeKT IIIITLHOCTI Ta
¢i3nuHoi pucyTHOCTI Opyny. Sk oT: “So, yes, he
thinks, he will read and write, he will sleep, he will
make conversation with the captain when called
upon. By and large it will be an easeful, perhaps
a mildly tedious, sort of time, but God knows that
is what he needs after the madness of India: the
filthy heat, the barbarity, the stench. Whatever the
Greenland whaling is like, he thinks, it will surely
not be anything like that.” — “The North Water” —
(2016, P. 26). [TomiTHO, 110 CTPYKTYypa pEeYEHHS
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noOyJj0BaHa Ha MepesiKy KOHKPETHUX IMEHHHUKIB.
CTHITICTHYHO i€ T03BOJISIE aBTOPY MUTTEBO 3a3€M-
JUTH YWTada B peaibHIicTh [amma 1859 poky. Bin-
CYTHICTb CKJIQAHUX MeTadop Ha KOPUCTH MPSIMOi
HA3BU NPEIMETIB CTBOPIOE CTPYKTYPY BiIUYTTS
MarepiaJbHOTO CBITY, [I€ 3alaXy € TAKTHILHIUMH.

Ha pisni 3micmy dikcyemo BicuepaabHHA HaTY-
pati3m, e KOJIH BiI0yBa€ThCSI HATOBHEHHS 3MICTY
¢b1310JI0TIYHUMH TTOAPOOUIIMHU, L0 IMiAKPECIIO-
I0Th KPUXKICTh JIFOJICHKOTO T1JIa Ta JIOMIHYBaH-
Hsl MaTepii Haj ayxoM. Sk otr: “The bone gives
way easily. There is a fine spray of blood and a
noise like a wet stick snapping. The Shetlander
flops senselessly forwards, and his teeth and
nose break against the cobblestones.” — “The
North Water” (2016, p. 10). 3MicT HacuiIbCTBa
y IbOMY (parMeHTi NepeNaeThCsl Yepe3 TeXHId-
He, Maiixe MeauuHe nopiBHAHHS (/ike a wet stick
snapping). CTUIb TYT MaKCUMaJIbHO B1ICTOPOHE-
Huii (detached style), mo poOUTH crieHy e O1TbIIT
YKaXJIMBOI. ABTOp HE 3aCTOCOBYE OLIIHHY JICKCUKY
(K-0T Jicaxnueo uu 6osue), NO3BONIAIOUH (i3nud-
HUM (QakTaMm caMUM (OpPMyBaTH 3MICT CIICHH.

Ha pisni cmunio cnoctepiraeMo ipoHIYHY Me-
taopy, MaeTbCs Ha yBa3i eKCILTyarallis o0pasis,
K1 TI030aBISIOTh IPUPOJLY ii TPaIUIIIHHOT BeIHYi,
MepeTBOPIOIOYH 1i Ha MOCh OiojoriuHe abo Me-
xaHiuHe. Sk ot: “The bear, despite the wound,
moves steadily and surely, as though set on a
course plotted long before. The sky is filled by
narrow rolls of cloud, gray and brown on top,
gilded below by the breaching sun. They move on,
man and animal in primitive procession, through
a landscape so smashed up and uneven, it might
have been constructed by a simpleton from the
shattered pieces of some previous intactness.
After an hour, the ice flattens into a mile-wide
plain, its surface gently ribbed like the palate of
a hound.” — “The North Water” (2016, P. 177).
[TopiBHSHHS JTHOAY 3 MiTHEOIHHSIM MUCITUBCHKOTO
nica (palate of a hound) € sICKpaBUM CTHITICTUIHUM
npuiloMoMm necakpaiizauii ApKTHKU. 3aMiCTh po-
MaHTUYHOTO 3aXOIUICHHS BEIUYYIO MiBHOYI, [eH
Mak-I Baiip BUKOPHCTOBYE JIEKCUKY XBOPOOH Ta
TpaBmu (the bear, despite the wound). 1le ctuic-
TUYHE PIIIEHHS MiIKPECII0E BOPOXKICTh cepe-
OBMIIIA JIO JIFOJMHH.

Ha pieni inmepnpemayii cioctepiraemo mo-
paJIbHy TpaBiTaIlifo Yepe3 TaKOHIYHi, aOPUCTHUHI
BHUCIIOBH, III0 J03BOJISIOTH IHTEPIPETYBaTH POMaH
SK ICTOPIIO TIPO MOBEPHEHHS 710 0a30BO1 JIFOICHKOT
BinnoBiganeHOCTI. SK ot: “Captain Brownlee, he
thinks, is a fine man, and Baxter is fine also, in his
way. They are dutiful men both of them. They believe
in act and consequence, capture and reward, in the
simple geometry of cause and effect. And who is to
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say they are wrong? He looks down at his empty
glass and wonders about the wisdom of requesting
another. Standing shouldn t be a problem, he thinks,
but talking? His tongue feels flat and foreign, he's
not sure, if he tried to speak, what might actually
come out — what language exactly? what noises?
The landlord, as if sensing his dilemma, glances in
his direction and Sumner hails him with the empty
glass.” — “The North Water” (2016, P. 22 — 23). L1i
MIPKYBaHHS € KIIFOUOBUMHU JUIsl IHTEpIIpeTaii mop-
tpety Ilarpika Camuapa. CTHIICTUYHO BOHU Hara-
NYIOTh €K3UCTEHIIMHNN MaHipecT. BukopuctanHs
CIIOBa a fine man (TapHa JOAWHA) 3aMicTb dutiful
men (CIyXHSIHI YOJIOBIKM) CTHJIICTUYHO TOB’S3y€
e BUCHOBOK 13 3araJIbHOIO0 O10JIOTIYHOIO TEMOIO
poMaHy, aie aKIeHT Ha HacliiKax (consequences)
MOBEPTAE OMOBI/Ib Y TUIOLIMHY MOPaJi.
CTuinicTHYHHMA MiaXia 70 aHami3zy pomany “7he
North Water” 30cepekeHo Ha TOMY, K MOBHI
3aco0u (BUOIp ciiB, mOOyI0Ba peueHb, TPOIHn) (hop-
MYIOTh XyJOXHIiH CBIT TBOPY — JKOPCTOKHIA, MaTe-
pilasibHUI Ta 11030aBIeHUN BIKTOPIaHCHKOI CEHTH-
MEHTaJIbHOCTI. Binrak cruimictuyHi ocoOmuBocC-
T1 pOMaHy Kpi3b OpU3MYy OpyIHOIro peainizmy Ta
JNEKOHCTPYKIT TPaAUI[IHHUX KaHPOBUX KaHOHIB
PO3KpUBAIOTh METaMOJIEpHY OOpa3HICTh, 1€ TPHU-
POJIHI SBHUIIA IHTEPIPETYIOTHCS uepe3 (iziooriuHi
TEpMiHHU (30KpeMa, OPIBHSAHHS JIbOY 3 MiAHEO1H-
HSIM MHUCITUBCBHKOTO Tica /palate of a hound). Taxwuit
TAX11 YMOYITUBITIOE CTHTICTUYHE TPOTHCTABICHHS
poMany lena Mak-IBaiipa KIIaCHYHMM MOPCHKMM
npuronaM XIX cromitts, pyidHYIOUd pOMaHTH30-
BaHuil Mi ipo ApkTuKy. PDaKTHYHO, TAaKUH CTHU-
JICTHYHHUHA 1HCTPYMEHTapiii cTBOproe eekT da-

TaTi3My Ta HEMHHYYOCTI TEHEePIIIHBOTO MOMEHTY,
MIACHITIOIOYH 3araJibHy aTtMocdepy Jecakpaizamii
ApPKTHUYHOTO MIPOCTOPY.

BucHOBKH Ta mepcneKTHBU MOAAJbIINX
AocJinKeHb. MOHOMOJATLHUM XYHTOXKHIH TEKCT
METaMOJIEPHI3MY BIIKPUBA€E IIMPOKI MOMIJIMBOCTI
3a JIOTIOMOTOIO JIUIIE OTHOTO IHCTPYMEHTY (CJIOBA)
BIITBOPUTH CKJIQJIHAN CTaH CYy4acHOT JIFOUHH, KA
OJTHOYACHO € IpOHIYHHUM CKENTHUKOM 1 Oe3Hamiii-
HUM poMaHTUKOM. Ha npuknaai pomany lena Mak-
[Baiipa CrOIAIAEMO 38 MEXaHI3MOM PaJIMKaILHOTO
nepersay KaHpOBUX KaHOHIB. Uepes mociiioBHy
EKCIUTyaTallilo TapaTakChCy Ta arpeCUBHUX ¢i3io-
JIOT1YHUX JIIHBAJIbHUX MapKepPiB 3aMiHEHO Tpau-
HiitHuii Metadi3uuHuUil *Kax mepesn HEBIIOMUM Ha
rocTpy Gi3u4Hy Biapasy Ta BiIUyTTs ¢aTaabHOT
HEMMHYYOCTI, L0 € XapaKTePHUM MapKepOM cydac-
HOI METaMOJIepHOI AEKOHCTPYKIIiT MPUTOAHUIIBKOTO
KaHpy. Y 1IbOMY ITO€THAHHI IHPOi Oe3mocepeTHoc-
Ti TOCBiAY 3 IPOHIYHUM TIEPEOCMHCIICHHIM 3acTa-
pUIMX JITEpaTypHUX (OPM MOJATaE CTUIICTUYHA
JIOMiHaHTa pOMaHy SK B3ipellb METaMOIEePHOI Mpo-
3u. Lle perenbHO CKOHCTPYHOBaHUI JTIHTBICTUIHUH
MeXaHi3M, KU yepe3 oprasizailito MOBHUX PiBHIB
(BiJT YaCTOTHOCTI CIIIB IO CTPYKTYPHU AUCKYPCY)
3MYIIy€ YUTaya MPOUTH IIIAX JEKOHCTPYKIIi Ta
MIOBTOPHOTO 30MpaHHs JIOACHKOI ineHTH4HOCTI. [To-
JlaHa METOJIMKa aHai3y JOoMoMarae riuoIie 3po-
3yMITH MEXaHI3MHU BIUIUBY TEKCTY Ha PELUIIEHTa
yepe3 Moe€JHaHHS IPaMaTHYHOI TOYHOCTI Ta CTH-
JicTu4HOI ekcrpecii. Po3Bijka 70BOAUTE, 10 CHH-
Te3 JIIHTBICTUYHUX ITIXO/MIB € Hale()eKTUBHIITUM
[IUISIXOM JI0 PO3KPHUTTS €CTETUYHOTO MOTEHITIay
CYYacCHOTO iHTEJIEKTyaJIbHOTO TPHJIepa.
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The article provides a theoretical and practical description of the literary monomodal metamodernist text through the
lens of contemporary scientific approaches, focusing on the challenges of the digital age. A reimagining of classical and
innovative methodological platforms has been undertaken, demonstrating the significance of monomodal analysis amid the
dominance of metamodernist multimodality. British metamodernism is not merely a literary trend but a cultural response
to the challenges of the 21st century. While postmodernism exhausted itself in irony and endless mockery, metamodernism
attempts to return meaning, emotion, and depth to literature without abandoning intellectual complexity. In modern linguis-
tics, most 21st-century texts are multimodal (combining text, images, hyperlinks, and sound). A monomodal text is a pure
verbal text that utilises a single semiotic channel — the word. In the context of metamodernism, the choice of monomodality
becomes a conscious gesture, rejecting digital noise and visual effects in favour of a deep immersion into the language of
the artistic world. The article details a textual approach where the text is presented as a communicative event with defined
criteria of textuality. Emphasis is placed on the textual, syntactic, and stylistic levels, where sentence architecture and the
palette of linguistic devices are examined as tools for controlling reader perception and creating the emotional background
of the stylistic dominant in lan McGuire's novel The North Water — a dark, brutal, and highly atmospheric thriller set in
the mid-19th century. It is a story of survival, human depravity, and the clash between civilisation and the primal chaos of
the Arctic. The article's conclusions emphasise that, despite digitalisation, the verbal channel remains fundamental in the
creation of artistic reality. The methodological toolkit described in the article provides a multidimensional understanding
of how linguistic signals are transformed into complex cognitive models in the reader's mind. The study proposes an anal-
ysis algorithm that integrates classical philological tradition with modern digital humanities.

Key words: metamodernism, monomodal literary text, text analysis methods, literary discourse-functional linguistics,
literary syntax, linguistic and literary stylistics, stylistic dominant, The North Water, lan McGuire.
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