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Emoyitina konyenmocgepa nocmae sk cykynHicmo ysigiehb, wio 0XONI0I0Mb PI3Hi eMOYiliHI CIAHU U nepedic-
BAHHA IOOUHU, A MAKOJIC MOGHI MA KYIbMYPHI KOOU, 3a 00NOMO2010 AKUX Yi eMOoYii 8epOanizyiomscs th 0CMUCIIo-
10MbCsl 8 PI3HUX COYIOKYIbMYPHUX YMo8ax. [lonamms “dcax’ akmugno 3acmoco8yEmpcs 6 Melcax NiHeGiCmuyHuY,
NCUXONOSTUHUX [ KVIbIMYPOLOZIUHUX O0CTIOHCEHb MA CRPAMOBAHE HA 3 ACYBAHHS NPOYeCie QopmMysaHHs emoyil,
ocobnugocmell ix MOBHO20 BUPANCEHHL Ul KYIbMYpPHOI iHmepnpemayii. 300pasicentss eMoyitino2o (hoHy 6y0b-aK020
mMeopy, 0COOUBO 2OMUYHUX POMAHIB, € HEMONCTUBUM De3 BUKOPUCANHA enimemis, OCKITbKU came 3a ix 0onomo-
2010 00CA2AEMbCSL HENOBMOPHA AMMOCHEPA HCAXTUBO20, AKA BNIUBAE HA CHPULIHAMMS He JUuLe BHYMPIUHbO2O
ceimy pomany, a il noeedinku ma peaxkyii eepois. Ceim comuuHUX POMAHIE A6IAE 00010 MemagopuiHe po3yMiHHsL
PeanbHo2o C8iny, CHOBHEHO20 He8Ne8HeHOCI, CIMPaxie, MOpPANbHUX ma emudnux nHopm. Memadgopa € oonum i3
KII04O0BUX XYOOIICHIX 3AC00I8 20MUUHO20 POMAHY, OCKIIbKU came 80HA OONOMA2A€E nepeoamu ammocgepy cmpaxy,
MAEMHUYOCI 1l NCUXONO02IYHOI Hanpyau, XapakmepHy 01s yboeo dcanpy. Ilepconighixayis scaxy € yenmpans-
HUM MEXAHI3MOM 20MmuiHo20 pomary. Llei npuiiom 0036015€ NUCLMEHHUKAM 2OMUUHO20 HCAHPY MAKCUMATLHO
iHmencupixysamu ammocgepy mpugoeu i MicmuuHOCmI, pooRsuU Heax suoumum i mamepianvrum. IlopieHsnns
gioiepac eadcaugy pois y popmyeanti o6pasy iHcaxy 6 20muUHUX POMAHAX, OCKINbKU CMEOPIOE ACOYIAMUGHUL
PAO 13 8I0OMUMU 2ePOAMU, NOOIAMU MA eMOYIAMU, 8KA3YVIOUU HA BHCe HAABHULL peanbHUll 00CEI0, AKU 3ICmagis-
€MbCA 13 YUMOCL HOBUM Mma HegioomuM. [lopienanns donomazae 3pooUmMU MOMOPOWIHY ammocdepy ComuiHo20
POMaHy HAOUHOIO MA eMOYiliHO 8i0UymHOI0. Yepes 3icmasnents 3 NpUpoOHUMU aD0 HAORPUPOOHUMU 00PA3AMIL
asmop enubuie pO3KpUBAE HYMpIIHill CMarH NePcoHaicis i niocunioe egpexm cmpaxy ma mpusoau. Iinepbona 6
20MUYHOMY POMAHI UKOPUCIOBYEMbCSA 0T NEPediIbUIeHHA NoYyymmis i nooitl, Wo HAdae onosiol OpaMamusmy
il HaOpeanvbHo20 38y4anHs. Bona 3aecocmpioe nepedcusanis 2epoig i nocuntoe giouymms xcaxy ma 0e38uxooi.
Tpomucmagienus 36uuatiHOCMi i HCAXIUBOCMI 8I00OPANCAE GHYMPIWHIO NPUPOOJY AHMALOHICHIIE OOCTIONCYBAHUX
POMAHI6, IXHIO NPUHATENCHICHD 00 NOMOUOIUHO20 CEINLY, a 3 IHW020 OOKY, PealbHICIb MA HOPMATLHICb NPO-
mazonicmie — npedcmagnuxie nodcmea. [1oemop y 2omuuHomy pomMani ciyeye 3acoboM HACHIMAHHS HANPYICEHHS.
ma cmpaxy. Bin niokpecuioe nHag a3nugicms mpugolICHUX 00pazie i MOMueis, Cmeopioe 8iouymms 3aMKHEHOCMI
tl hamanvrocmi nOOil, NOCUTIOIOYU NCUXOIOZTYHUL 6NIUE HA YUMAYA.

Knrouosi cnosa: cmunicmuuni nputiomu, enimem, nopigHsinus, 2inepbona, memacgopa, nepconigixayis, an-
mumesa, nogmop, Konyenm, Konyenmocgepa, emoyisl.

IMocTanoBKa Npo0eMHu B 3araJibHOMY BUIJISI-
1i Ta 0OTPpYHTYBaHHS il aKkTyaJabHOCTI. EMorilina
KOHIIETITOC(epa € CYKYITHICTIO YSIBIICHbB, SIKi BKJTFO-
YaroTh PI3HOMAHITHI €MOIiliHI CTaHH Ta MEPeKu-
BaHHSI JIIOIMHY, a TAKOX MOBHI i KyJBTYPHI KOJH,
yepe3 SKi Il eMOIIi BUPaXaroThCsl i OCMHUCITIOIOTh-
Csl B PI3HUX COIIIOKYJIBTYPHUX KOHTeKcTax (BoBk,
2019, c. 23 - 29).

®eHomeH "kax" aKTUBHO BUKOPUCTOBYETHCS Y
JHTBICTUYHUX, NICUXOJOTTUYHUX 1 KYJIBTYPOJIOTIY-
HUX JOCHIKEHHAX, 30KpeMa JJIsi BUBUYEHHS IIPO-
1eciB popMyBaHHS €MOIIii, 0COOIMBOCTEH iX MOB-
HOTO B1JI00Opa)keHHs Ta KyJIbTYPHOI iHTepIpeTarii.

[ToHATTA xaxXy € OfHIEIO 3 IIEHTPATIbHUX TEM Y
TOTUYHOMY POMaHi, SIKUiA pO3BUBAETHCS B KiHII 18 —
Ha ro4atky 19 cromirrs. Xax y rotnuHux TBOpax €
HE MPOCTO EMOIIIIHOIO PEaKIli€o Ha CTpaIIHi Moii,
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a CKJIQ/IHUM SIBHIIEM, SIKE BKJIIOYAE y ceOe MCUXO0II0-
Ti4Hi, coniaibHi i KynbTypHi actiekTd. CTHITICTHYHI
3ac00H, SIKi BAKOPUCTOBYIOTHCS ISl BIATBOPCHHS
IbOr0 (PCHOMEHY, CTBOPIOIOTH HETIOBTOPHY aTMOC-
dbepy cTpaxy, TPHBOTH 1 HEBIZIOMOCTI.

Xax y TOTH4HOMY pOMaHi MPOSIBISIETHCS B T10-
€THAHHI PEaTbHOTO i HAIPUPOAHOTO, CTBOPIOIOYH
BITUyTTs IUCTOPCIi, I MEKa MK IIMMH JIBOMA CBi-
TaMH 4acTO CTHPA€eThCs. TBOpH 4acTo 300paxyIoTh
MEePCOHAXIB, 10 MepedyBaroTh y CTaHI KPaiHbOTO
CTpaxy, SIKHH pO3MaTIOETHCS 30BHINTHIMI 00CTaBHU-
HaM# a00 BHYTPIIIHIMU KOHMITIKTaMH.

ax y roTHUHHX poMaHax € OararorpaHHuM ¢e-
HOMEHOM, SIKUI BUXOIHTH JTAJIEKO 32 MEXI1 MPOCTO-
TO CTpaIIHOTO JOocBimy. BiH Bkitouae B cede rcu-
XOJIOT14HI, KyJIbTYypHI, COLiaJIbHI i eMOLiiiHI ac-
MIEKTH, 110 3BOJATHCS 0 OCHOBHOTO 3aITUTAHHS: 5K
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JIIOZICTBO B3a€MOJIIE 3 HEBIIOMUM 1 UM € MeXa MK
peanpHICTIO 1 KomMapamu? [0THYHI pOMaHu MaloTh
HU3KY BUPA3HUX CTHJIICTUYHUX 3aC0O01B, IO JIOTIO-
MararTh CTBOPUTH atMocdepy kaxy. CTHITICTHYHI
3aco0u, 30KpemMa MeTa(bopHKa rimep0ona, a TaKOX
rpa MK peaJlbHUM 1 HaIMPHPOIHHUM, JOTIOMAraioTh
IMOLIe PO3KPUTH LI TEMH.

He3Bakaroun Ha 111y HU3KY PO3BIZOK Ta YHC-
JIeHHI crpoOu kiacu@ikaiii Ta cucTeMaTu3arii
CTHJIICTUYHHX 3aC00IB BIITBOPEHHS E€MOIIIT JKaxy,
npo0eMHu, siKi CTOCYIOThCS iX pojIi B KOMYyHIKalliii-
HOMY TIPOIIEC], 3AIMIIAIOTHCS BIIKPUTHMH, IO i
3YMOBIIIO€ aKTYaJdbHIiCTh 3alIPOITIOHOBAHOT CTATTI.

AHaJii3 ocTaHHIX J0CaiaKeHDb i myoaikamii.
Emonis XKAX € onHi€r0 3 IEHTPATBHUX JJIS TOTHY-
HOTO pOMaHy, a/Ke came BoHa (popmye eMOoLiiHMiA
(oH TBOPY, BIUITMBAE HA CIPUUHATTS TIEPCOHAXKIB 1
BHU3Hauae cneuudiky xynoxusoro cBity (I'yama-
HsH, [BanoBa, 2017, c. 13—-17; Castle, 2007). Ctu-
JCTUYHI 3aCO0M BUCTYIIAIOTh KIIFOUOBUMH 1HCTPY-
MEHTaMH BepOaJiizarlii 1[boro KOHIIENTY, IEPETBO-
proroun abCTpakTHE BIAUYTTS )Kaxy Ha BIAUYTHUI
YUTAIBKUI TOCBI.

@opMmyT0BaHHA METH i 3aBIaHb cTaTTi. Me-
TOIO Li€T CTATTI € OKPECICHHS CTHIIICTUYHUX 3aC0-
0iB, IO BUKOPUCTOBYIOTHCSI B TOTHYHUX POMaHaX
JUIsl perpe3eHTalii emorii kaxy. /1o OCHOBHUX
3aBJIaHb JIOCIIJKCHHS HAJCKUTh aHalli3 MOBHUX
3ac00iB, 3a JJONOMOTOIO SIKMX BepOaizyeThes 3a-
3HA4YE€Ha €MOLif.

Mertomonoriudi 3acaam poOOTH 3yMOBIIe-
HI MTOCTaBJIEHOI0 METOI0, J00OOPOM MaTepiaily Ta
MIPUKJIAHOI0 CIPSIMOBAHICTIO JOCIHIKeHHs. Me-
TOJIMKA aHaJI3y peajizanii eMoliil 6a3yeTbcs Ha
KOMIUIEKCHOMY TTiJIXOIi, IKHi TIOEIHY€E TPaIUIIiiHI
JHTBICTUYHI METOIU 3 KOHIICTITYAJIbHUM ITiIX0JIOM
JI0 BUBYCHHSI MOBHUX OJTUHHIIb.

Marepianom mociimpkeHHs ciyrysanu 600 mmc-
Kypc-(hparMeHTiB, 10 MIiCTATh CTHJIICTHYHI 3ac00i
BUPAXXCHHS €MOIIi1 JKaxy.

Buxiaa ocHOBHOro MarepiaJty 10C/ i/ zKeHHSI.
300paxeHHs1 eMOLIHHOTO (OHY OyIb-IKOrO TBO-
Py, OCOOIMBO FOTUYHUX POMaHIB, € HEMOKIUBUM
0c3 BUKOPUCTAHHS enimemis, OCKUIbKU caMme 3a ix
JIOTIOMOT'OI0 JIOCATAETHhCSI HEMOBTOPHA arMocdepa
KaXJIMBOTO, SIKa BIUTMBAE HA CIIPUMHATTS HE JIUIIIE
BHYTPIIIHBOTO CBITY pOMaHy, a i IOBE/IIHKHU Ta pe-
akuin repois (['ammg, 2011).

Po3rstHeMo HacTyIHI IPUKITA N,

EmiTeTn B TOTHYHUX poMaHaX CTBOPIOIOTH 00-
pa3 xaxy, KU 3MaTbOBYETHCS 37A€OUTBIIOTO He-
raTUBHO. 30KpeMa, HaBeICHUH HIKYE MPHUKIAJ]
BKa3ye Ha XapaKTepHCTUKY kaxy (‘horror’) sk
HEBIJIOMOT0, 1110 JOCSTHYTO 3a AOIOMOTIOO eIliTe-
ta ‘unknown’ (“not known; unfamiliar” (The Free
Dictionary)). Take BU3HaueHHs kaxXy iIHTEHCU]I-

Ky€ 3arajbHy HETaTWBHY Ta MOXMYpPY arMmocdepy.
Jlexcema ‘horror’, BUKOpHCTaHa y GOpMi MHOXKH-
HU — “horrors”, CBITYATH PO HE3PO3YMITY KiJb-
KICTh axXiB, SIKi MEPECIIiIyI0Th TepoiB. BxkuBaHHS
emitera ‘terrible’ (“causing great fear or alarm,
dreadful” (The Free Dictionary)) pazom i3 jekce-
Moo ‘struggle’ (“a strenuous effort in the face of
difficulty” (The Free Dictionary)) xapakTepu3y-
10Th ctaH Jlroci, sika ocranHiM "acom (“of late” —
“recently; lately” (The Free Dictionary)) 6oporach
31 cHOM (“struggle I have had against sleep™), mo
3a3BHYail € caMe TUM NPOMIKKOM 1CHYBaHHS JIfO-
JIMHU, KOJIM BOHA BiJMOYMBAE, HAOMPAETHCS CUI
Ta BiTHOBITFOETHCS IMICIIS IEPEKUTUX HETapas3iB.
[ToBTOpEHHS JIGKCEMH ‘pain’ pa3oM i3 JIEKCEMOIO
‘fear’ Ta 3raIkor0 TIPO OE3COHHS, BUPAKECHOIO IMCH-
HUKOM ‘Sleeplessness’ (“a temporary state in which
you are unable (or unwilling) to sleep” (The Free
Dictionary)) cBiTUUTb HE JIMIIE PO CTpax Hepes
0€3COHHSM, a i TOBOPUTH MPO TOH (aKT, 0 COH
Ternep CTaB HE JAOMOMOTOI0 MPHU BiTHOBIEHHI, a
CTpAIlIHUM TIEPIOJIOM Yacy, KUl MPUHOCHUTH O1Ib
Ta He3BinaHicTe: “Oh, the terrible struggle that 1
have had against sleep so often of late, the pain
of sleeplessness, or the pain of the fear of sleep,
and with such unknown horrors as it has for me!”
(Sroker, 1994, p. 125). BonHouac, BUKOPHCTaHHS
nekceM ‘pain’, ‘fear’, ‘terrible’, siKi € KIIFOYOBU-
MU iMeHaMu (200 MOXITHUMU BiJ HUX) BiJIIOBII-
nux xonnentiB (PAIN, FEAR, TERROR), nemon-
CTpY€ HE TUIbKU TICHUH 3B'SI30K MK HUIMH Y MeKax
JIOCTTI/PKYBaHUX POMaHIB, @ i MK €MOIlisSIMH, SIKi
BUPAKAKOTHCS 3 1X JOIIOMOTIOI0.

Kax, sxuif BUpaxaeTbCsi y BUMHKAX a00 peakili-
X repoiB XapakTepu3sye iX cBIToCHpuiHATTA. Tak,
peaxiiis repoiHi Ha BamITipa 3MajbOBaHa EMiTETOM
‘undisguised’ (“not disguised or concealed” (The
Free Dictionary)) i CBIiT4UTh PO YCBiOMJIEHHSA
3arpo3u, sIKy Hece I1e CTBOPIHHS Ul Hel ocoOuc-
To: “She stared at me with undisguised horror”
(Rice, 2008, p. 50). 3 inmoro 6oky xax (‘horror’)
CXapaKTepHU30BaHO NPUKMETHUKOM ‘cold’ (“lacking
emotion, objective” (The Free Dictionary)), saxuit
BH3HAYA€E HOTo K ‘XOJIOIHU, Oe3eMOomiliHmii’.

OpnHak, MicIie po3TallyBaHHs TAKOTO YKaxy OIH-
CaHo JiecioBOM ‘to settle’ (“to place or arrange in
a desired position” (The Free Dictionary)) y ¢popmi
MUHYJIOTO 3aKiHUEHOTo yacy — “had settled”, inen-
TU}IKye HOTO JOKAMI3AIII0 Y )KUBOTI toauHK. [Ipu
IILOMY ITIKPECTIOETHCS TOH (DaKT, 110 BiH TaM ic-
Hye nyxe naBHo (‘belly’ (“the stomach” (The Free
Dictionary)),: “Cold horror had settled in my belly”
(Kristoff, 2021, p. 90).

OT1xe, eniTeTu B TOTUYHOMY pOMaHi BUKOHY-
IOTb OJIHY 3 KITIOYOBUX MOCTHYHHX 1 KAHPOTBOPUIX
(yskuiit. Ixusa pons 3HaYHO mUpIIA, HiX TIPOCTO
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TPUKPACUTH» TEKCT. BOHU CTBOPIOIOTH aTMOC-
(depy cTpaxy, TPUBOTH i TAEMHUYOCTI, (HOPMYIOTh
€MOIIiifHe TJIO OTIOBIJli Ta IOTIOMArarTh PO3KPUTH
BHYTPIIITHI CTAHU TIEPCOHAXKIB.

CBiT rOTHYHUX POMaHiB sIBIIsi€ cO00r0 MeTado-
pHYHE PO3YMIHHS PEaTbHOTO CBITY, CIOBHEHOTO
HEBIEBHEHOCTI, CTPaxiB, MOPAJIbHUX Ta ETHYHUX
HopM. Came Tomy mMetadopa € BU3HAYaIbHUM CTH-
JICTUYHUM TPUHOMOM, SIKHII BUKOPHUCTOBYETHCS
JUIs1 300pakKEeHHs He JIUILE TAEMHUYOI Ta HOXMYPOi
arMocdepH, XapaKTepHOT JIJIsl CBITY TOTUYHUX PO-
MaHiB, a i JUIs OIUCY eMOLIil Ta BHYTPIIIHIX Iepe-
’KMBaHb T'€POIB, KI MOTPAIUIIN JI0 I[HOTO XUMEPHO-
ro cBiTy (Edumenko, 2016, c. 540-543.)

IToxmypa armocdepa KiagoBHIA [IBUHTA-
ps Ta TPOOHMUIIB, Cepell IKMX 3HAXOAUTHCS TePOH,
omucana emnitetramu ‘dumbly’ (“in an inarticulate
manner” (The Free Dictionary)), ‘passive’
(“unresisting and receptive to external forces”
(The Free Dictionary)), ‘degraded’ (“having been
corrupted or depraved” (The Free Dictionary)),
‘damned’ (“condemned to eternal punishment”
(The Free Dictionary)), ‘monstrous’ (“shockingly
hideous or frightful in appearance” [https://www.
thefreedictionary.com/]), imeHHUKOM ‘engraving’
(“a print made from an engraved plate or block”
(The Free Dictionary)) Ta CI0BOCTOIYYCHHSIM
“bloated corpses” (‘bloated’ (“swollen or distended
beyond normal size by fluid or gaseous material”
(The Free Dictionary)), ‘corpse’ (‘“dead body” (The
Free Dictionary)).

Oxpim Toro, BUKOpUCTaHHS MeTadopu “horrors
rose all around me” cBiTIATH TIPO Te, IO XKaxX, HION
TO, OTOYY€ Ieposi, HE Ja€ OMYy MOXKIUBOCTI Bpsi-
TyBatuck: “And horrors rose all around me: the
dumbly passive and, degraded damned of Bosch,
the bloated coned corpses of Traini, the monstrous
horsemen of Durer, <...> and engraving” (Rice,
2008, p. 175).

Metadopuune nopiBHAHHS kaxy (‘horror’) i3
XBWJIEK (‘wave’) IPUCYTHE B HACTYITHOMY MPHUKJIa-
Ili, 3MaJIbOBYIOUH JKaX SIK IEBHY CYOCTaHIIiIO, IO
MOX€E HAXJIMHYTH Ha JIIOAUHY, NIONIMHYTH i, IIpo-
WtH cKkpi3b Hel (“through”). OnHak, Takuii eeKT He
€ TOBroTpHUBaIuM. Tak caMo 5K 1 XBUJI1, SIKi TPUXO-
JISITh Pa3oM 3 MPHUILIMBOM Ta WAYTh 13 BIAIIMBOM,
’Kax CTPIMKO 3HHKA€, IO 3MaJbOBAaHO J[IECTIOBOM
‘to shoot’ (“to pass over or through swiftly” (The
Free Dictionary)) Ta miIKpiTUTFOETBCS ACOIIAIIEI0
13 MCKOM, SIKHA HIOUTO TIPOCOYYETHCS KPi3h Majlhb-
ui (“through my hands™): “A wave of horror and
despair went through me, shooting through my
hands” (Kostova, 2005, p. 424).

OTtxe, xkax (‘horror’) 300pakeHO 3a 10NOMO-
roro meraopu iCTOTY, sIKa XapaKTepU3y€eThCs He-
raTUBHUM BILUTHBOM Ha OTOYECHHS, YOCOOIIOE B

co0i Bce 3710 Ta cTpakaaHHs (y BUIVISIAI BaMITipiB),
3 AKAMH 3yCTPi4arOThCA repoi TOTHYHUX poMa-
HiB. MeTtadopudHe 300pakeHHS )KaxXy CBIIUUTH
npo Te, 0 HOro MOKHA MePeMOrTH 3a JJOTTOMOTO
BOTHIO Ta HAIOJICTIIMBOCTI, HE TUBJISIYMACH HA TOU
¢akt, Mo xax He Ma€ KOPAOHIB, iCHye€ 3 mpa-
JAAaBHIX 4aciB, MepPeTBOPIOETHCS HA JereHJ U Ta
OropTae BCE HABKPYT'H TAEMHHISIMH, CTPAXOM Ta
HETaTUBHUMH €MOIisSIMU.

Meradopa € 0OqHUM i3 KIIOYOBUX XYIJOKHIX
3ac001B TOTUYHOTO POMaHy, OCKUIBKH caMe BOHA
JoTIoMarae mepefaru arMocdepy crpaxy, TaEMHHU-
YOCTi ¥ TCUXOJIOTIYHOI HAPYTH, XapaKTepHY IS
IIbOTO JKaHPY.

OmHHUM 13 BaXJIMBHX CTHIIICTUYHHX 3aCO0IB Bi-
nobOpaxeHHs xaxy (‘horror’) € nepcoHidikarris,
3a JOMOMOTOIO SIKO1 a0CTpaKTHI CTpaxu, TPHUBOTH
YM TICUXIYHI CTaHU repost Ha0yBaroTh (POPMH KOH-
KPETHUX ICTOT Ta MPEAMETIB. [HIIMMU clioBamH,
BHYTPILIHI €MOLlii CTal0Th 30BHIIIHIMU 00pa3amu.
PosrstHeMo 1110 Te3y AeTanpHile.

HeposyminHsa Ta cTpax Biag emouii xaxy
(‘horror’) po3KpUBa€THCS y CTaBJICHHI 10 HEl SK
110 KUBOI icToTh. Tak, ’kax, BUpaKEHUU JIeKce-
Moto ‘horror’ (“an intense, painful feeling, state
or condition of repugnance and fear” (The Free
Dictionary)) OTOTOKHIOETBCS 13 TIEBHUM CTBOPiH-
HSIM, SIKE€ Ma€ CUIIy 1M0o30aBHUTH (‘3aapelmiTyBaT’
(‘to arrest’ — “to deprive (a person) of liberty by
taking him into custody” (The Free Dictionary))
JOJIMHY Oy/b-sSKOi MOYKJIUBOCTI 1CHYBaTH y CYC-
ninbcTBl (‘nerve’ — “courage and control under
pressure” (The Free Dictionary)), cTBOproroun He-
WMOBIpHUI THCK Ha HET.

Le 3manboBaHO 3a JOMOMOTOIO clloBa ‘every’ —
“constituting each and all members of a group
without exception” (The Free Dictionary), mo
JIEMOHCTPYE PeTeJabHICTD, 3 KOO JI€ I iCTOTA.
BoHa He mporryckae ®oaHOI YaCTUHH OpraHi3My
monuuu (“every part of me’), Haue 3aMOPOKYHOUN
BCI MOXKJIMBI peakiiii, mo BigoOpakeHo 3a J0Io-
MOro0 JiecioBa ‘to freeze’ (“to become fixed,
stuck, or attached by or as if by frost” (The Free
Dictionary)): “It makes every part of me freeze,
every nerve in my body arrested with horror...”
(Wolft, 2020, p. 276).

Buxopucranns nekcemu ‘horror’ y ¢opmi MHO-
KUHH — ‘horrors’, meMoOHCTpye TOH (akT, IO Kax
He MOKe iCHyBaTH OKpeMo, a, 3a3BUYail, Mo-
3Ha4Ya€ CyKyMHiCTh eMouiii ado moxuii, ski mpu-
3BEJIM 10 TAKOTO CTaHy. Tak, HaBeJCHUI HUKYE
MPUKIIAJ, TATBEP/UKYE acOIIaIliio0 JKaxy 3 JIFOIH-
Hoto. [liecnoBo ‘to roam’ (“to move about without
purpose or plan; wander” (The Free Dictionary)) i
npuciiBHuka ‘unchecked’ (“without being stopped
or hindered” (The Free Dictionary)) nemMmoHcTpy-
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FOTh XaO0THYHHUII XapaKTep Xaxy sk ictotu: “The
horrors that roamed it unchecked...” (Kristoff,
2021, p. 31).

Pazom 3 THM, Kax-icTOTa XapaKTEPU3Y€ETHCS SIK
Taka, 110 3aiiMae co00w OaraTo MpoCTOpy, iICHYE
BCIOJIY, 1110 BUPAKEHO 3a JOMOMOIOI0 CJIIOBOCIIO-
ayuyeHHs “all around me”, cBigyauu mpo BiACYT-
HICTh MEPENOH 7S ICHYBaHHs kKaxy: “And horrors
rose all around me...” (Rice, 2008, p. 175). Tyt
MOKa3aHO 3HAYEHHS MPOCTOPOBOI AUCTAHIIT (TIpo-
KCEMIKH) JJIs TiJICHJICHHS Hanpyru Ta HeOesme-
KH, sika 3arpoxye reposim. (Grebelsky-Lichtman,
Shenker, 2017, p. 83—-108).

OT1xe, mepcoHi(ikallis )xaxy € eHTPaTbHUM
MEXaHI3MOM TOTHYHOTO POMaHy. 3aBASIKU HOMY
MPUMapHi eMOIlii Ta CTpaxy CTArOTh BIIYYTHHUMH,
MarepiaJbHUMU 1 YaCTO CUMBOJIIYHHMHU 00pa3zamH.
Leit npuiiom A03BOJIsI€ MMCbMEHHUKAM TOTUYHOTO
KaHPY MaKCUMaJbHO IHTEHCH(]IKYBaTH aTMOChepy
TPUBOTH ¥ MICTUYHOCTI, pOOJISYM JKaX BUAMMUM 1
MaTepiaabHUM.

IlopiBHAHHS BiZirpae BaXXIUBY poiib y hopmy-
BaHHI 00pa3y jkaxy B TOTHYHUX POMaHAX, OCKIIbKH
CTBOPIOE ACOLIATUBHUM Psijl 13 BITOMUMH TepOsIM
MOJTISTMU, TA €MOITISIMH, BKa3yIOUr Ha BXKE HAsIBHUMA
peabHUI TOCBIM, KU 3ICTaBISIETBCS 13 YUMOCH
HOBHM Ta HEBIJIOMHM.

Bubip aBTOpOM JeKCeMH 13 MOJABIHHUM 3Ha-
yenHsMm (Pomanosa, 2011, c. 174-179) ninreep-
JOKY€E 1J1€10 PO MPOTHCTABICHHS MEPEKUTOTO
nocBiny HoBomy. Tak, nekcema ‘trill’ (“a sudden
sensation of excitement and pleasure” (The Free
Dictionary)) xapakTrepusye MeBHY CUTYallilo, sKa
MPUHOCHUTD HECIIO/IIBaHE 33/I0BOJICHHS, 3aXOTICH-
Hs Ta PaJiCTh.

OnHak, y HaBeIeHOMY HYDKYE TTPUKIIAT, TS JTIeK-
ceMa BU3HAua€ MPOTHIICKHY cuTyaiito — ‘thrill’ (“a
trembling sensation caused by fear or emotional
shock” ” (The Free Dictionary)), BKa3yroun Ha
MepEeKUBAHHS Yepe3 cTpax, eMOLIWHUHN MoK abo
MIEPESKUTUH yKe KaX. BUKOpUCTaHHS CIOBOCIIO-
ayuyeHHs “in a fraction of a second” (‘fraction’ —
“fraction of a second” (CambridgeDictionary))
CBIIYMTHL TPO MIBHUJKY 3MIHY CUTYyaIllii, a ilioMma-
THYHUHN BHUpa3 “from head to foot” (“completely
covering your body” (CambridgeDictionary) mie
pa3 IeMOHCTPYE HEOUiKYyBaHICTh Ta BCEMOTIIMHA-
IOYUi Xapaktep eMollii xkaxy: “It happened in a
fraction of a second, but a thrill of horror washed
over me, head to foot” (Kostova, 2005, p. 35).

[IpoBenenns ananorii mix xaxom (‘horror’)
Ta JitakoM (‘plane’), MOCATAETHCS 3a TOTIOMOTOIO
MOPIBHSAHHS, onucaHoro (¢paszorw “horror slides
through me”, ne niecnoso ‘to slide’ (“to lose a
secure footing or positioning; slip” [https://www.
thefreedictionary.com]) pa3zom i3 npuMEHHUKOM

‘through’ (“in one side and out the oppositee or
another side of” (The Free Dictionary) 3acBiguy-
I0Th HECTAOUTBHICT PYXY, a OT)KE — HEMOYKJIHBICTh
nependoaYeHHss HanpsSIMKy a00 KiHLIEBOTO ITyHKTY
IILOTO TIEPEeMIIIIeHHS JIiTakoM (‘plane’).

Pyx mitaka onucano emnitetamu ‘fast’ (“acting,
moving, or capable of acting or moving quickly,
swift” (The Free Dictionary), ‘desperate’ (“rash,
frantic, hopeless, desolate” [https://www.
thefreedictionary.com]) ta ‘allconsuming’ (“taking
up all of someone's time and attention” (The Free
Dictionary)), ki € pe3yabTaToM MICIS 3TaJaHOTO
BUILIE TIEPEMIIIEHHS — a caMe 3JIITHOI CMyTH, BKpH-
Toi IbonIoM (“icy runway”), sika TaKOK YHEMOXKITB-
JFO€ CTaOUTBHICTD Ta TOYHICTE pyXy: “Horror slides
through me like a plane on an icy runway — fast,
desperate, allconsuming” (Wolff, 2020, p. 179).
Taka HecTaOUIBbHICTb MIACUITIOE PIBEHB JKaxy, HOTO0
HECIO/IBaHICTh Ta HEKOHTPOJIbOBAHICTb.

OTxe, NOPIBHSHHS JOMOMarae 3poOUTH MOTO-
polHy arMocgepy TOTUYHOTO POMaHy HAOYHOIO
Ta eMOILIHHO BiuyTHOI0. Uepes 3icTaBieHHs 3 npu-
ponHUMHU ab0 HAANPUPOAHUMH 00pa3aMu aBTOP
MOIIe pO3KPUBAE BHYTPIIIHIN CTaH NEPCOHAXKIB
1 macHITIoe epeKT cTpaxy Ta TPUBOTH.

Curyartisi, B SKiil JTIOMWHA BiIYyBa€ Kax, IMiJI-
CWJTFOE BCi €MOIIi1, TOYYTTS Ta iHTEHCU(IKYE TIPO-
1iecu B opranizmi. Came TOMy JIOTIYHUM BHIAETHCS
BUKOPHCTAHHS TinepdoJin, sika JornomMarae BU3Ha-
YHUTHU CTYIIEHb TAKOTO MOCHIICHH. Tak, HaBeIeHH
NPUKIIA] CBITYUATH MPO HEMOXKIUBICTH MEPEIKUTH
Olnpuit xax (‘horror’) aHixX TOH, IO Bke OyB
MPUCYTHIN B XKUTTI repoiB (“like this™).

Bukopucranss 3anepedHoi YacTKH ‘no’ pa3oMm
13 MOZIaJILHUM JII€CIIOBOM ‘can’ XapaKTepusye Bif-
CYTHICTh MOXJIUBOCTI IIOBTOPEHHS JKaxy, y TOH 4yac
SK TpUCTiBHUK ‘ever’ (“in any way, at all” (The
Free Dictionary)) Ta ciioBocnoiy4deHHss ‘any more’
(“any longer, nowadays” (The Free Dictionary))
MIIKPECITIOE 11610 HEMOXKIIMBOCTI HOTO TTOBTOPEH-
Hs: “There can be no horror like this ever any
more” (Stoker,1994, p. 200).

OTxe, rinep0osa B rOTAMHOMY pOMaH1 BUKOPHC-
TOBYETHCS JIIsl IEPEOUTBIICHHSI MOYYTTIB 1 MOIIH,
10 HaJa€ OMOBIAI ApaMaTu3My W HaJpeaabHOTO
3By4aHHs. BoHa 3aroctproe nepexuBaHHs repoiB i
MOCHJIIOE BIUYTTS jKaxy Ta O€3BUXO/I.

IIpoTucTaB/ieHHs Bilirpae BaKJIUBY POJb Y
BepOamizanii konnenty HORROR, y BinTBopenHi
HOTO PI3HOOIYHOTO XapakTepy Ta BIUIMBY Ha JIO-
JTUHY 30KpeMa, Ta Ha i OToYeHHS B mistomy. JKax
ACOIIIOETHCS 13 YUMOCH HEpeaTbHIUM, TAKHM, SIKUH
HE MOJKE iICHYBaTH y HOPMaJIbHOMY CBITi.

Emonis xkaxy, BUupaxeHa JIeKCeMOIo ‘horror’,
SIKa € KJIFOUOBUM iM’sIM BIJITIOBITHOTO KOHIICTITY,
abo nekcemoro ‘horrible’, sika € [epUBaTOM KITFOYO-
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BOTO iMeH1 KoHIenTy. JKax pernpe3eHTye ABOICTICTH
CBIiTY, 10OTO HEOJHO3HAYHICTh, OCKUIBKA YMOBHO
PO3MEXOBYE IMEPEISK BiJ peaJbHOro Ta Hepealb-
HOTO, SIK OT BiJ] peaJIbHUX ICTOPUYHHI MOAIH Ha
KIITAJIT BiifH 1 HEpeaJbHUX HAANPHUPOIHUX CHI —
BaMIIIpiB.

BukopucTaHHs aHTHTE3U JJs NMPOTHCTAB-
JEHHS peaJbHOro (‘real’) Ta HaANPHPOAHO-
ro (‘supernatural’) xaxy HasiBHE B HACTYITHO-
My npukiazgi. [onoBHa repoins — XeyneH npots-
TOM BCHOTO CBOTO JKUTTS I[IKaBUJIACh 1CTOPI€IO,
OCKUJIbKM Maja 0aTbka BUEHOTO-iCTOpHKA, SIKUH
Oararo momopoXKyBaB Ta OpaB ii 3 c000¥0, a MOTIM
1 cama oOpaia 1110 chepy cBoei podeciero (“my
historian s experience”). Came uepe3 11e ii OaueHHs
ICTOPUYHHX TIOAIM TOTO TIEPiOAy, KOJIM HIOUTO ic-
HyBaB rpa¢ Jlpakyna, cxapakTepH30BaHO 3a JIOTO-
MOTOI0 aHTHUTE3HU ‘real horrors — not supernatural ’
3raaka nodu Cepe/:[HLOquqﬂ (“Middle Ages™) mizi-
Kpll‘[J‘IIOC acoIriarmiro i3 KaxaM1, OCKIJIBKH came Iei
nepion B icTopii BioMui sik “remHi Biku” (Mo3ro-
Buid, 2024).

3anepeyHa yacTka ‘not’ pa3oM i3 JIEKCEMOIO

‘supernatural’ (“pertaining to or attributed to
ghosts, goblins, or other unearthly beings, eerie;
occult” (The Free Dictionary)) mincuimroe BrieBHe-
HICTB TE€POiHI y BIJICYTHOCTI HE3PO3yMIJIOTO Ta He-
posraganoro y Tux nouisix. ®pasa “the dead stayed
respectably dead” (‘respectably’ — “honorably;
suitably” (The Free Dictionary)) cBiI4uTh Mpo
BIICBHECHICTh Y TOMY, IO MEPIi 3aJIHINAIOTHCS
MEPTBUMH, HE MOXKYTh O)KUBATH Ta ICHYBaTH IIiC-
a5 emepti. [pakyny onucano emitetoM ‘colorful’
(“characterized by rich variely' vividly distinctive”
(The Free Dictionary)) Ta imenaukoMm ‘legend’ (“a
unverified story handed down from earlier tlmes
(The Free Dictionary)), siki J€MOHCTPYIOTh HOTO
HEPEaTbHICTb.

Taka gyMKa MiATBEPIKYEThCS 1 HACTYI-
HOIO (pazoro — “resurrected by the movies of my
childhood”, Bka3youn Ha Te, 110 I[paKyJIa 1CHY-
BaB juwIe y GinbMax B ii JUTHHCTBI, BIATBOPIOIOH
(akT yCBiIOMIJICHHSI OTO iCHYBaHHS, ajie JUIIIC
SIK TIepcoHaXka (DUTbMIB, BUTAJaHOTO Ta HAJIJICHO-
ro MeBHUMHU HAJANPUPOAHUMHU SKOCTAMU: “In my
historian’s experience, the dead stayed respectably
dead, the Middle Ages held real horrors, not
supernatural ones, Dracula was a colorful East
European legend resurrected by the movies of my
childhood...” (Kostova, 2005, p. 69).

OtKe, MPOTUCTABIIEHHS )KaXy Y TOTUYHUX poMa-
Hax PO BaMIIipiB MPECTABICHE Y JCKIIBKOX TPO-
eKIisfX. 30KpeMa, MPOTUCTABISIETHCS peabHICTh
Ta HepeaJbHiCTh, 00 HAIPUPOIHICTh TaHOTO (he-
HOMCHY, 1[0 BUK/THKaHa CIICLH(DIKOIO T0CTiIKyBa-
HOTO Marepiany i CBIIYUTh PO IHTEPEC A0 BCHOTO

MICTHYHOTO, 1, BOJIHOYAC, CTPax BiJl YCBIIOMIICHHS
HOTO iICHYBaHHS.

[IpoTtrcTaBieHHS 3BHYAWHOCTI 1 KaXJMBOC-
Ti BioOpakae BHYTPIIHIO IPUPOAY aHTArOHICTIB
JOCIHI/DKYBAaHUX POMaHIB, X MPUHAIEKHICTD JI0
MOTOMOIYHOIO CBITY 1 @, 3 IHIIOTO OOKY, peabHICTb
Ta HOPMAJIbHICTh MPOTAroHICTIB — MPEICTaBHUKIB
morncTBa. [lo3uTHBHE 1 HeraTUBHe NPECTABICHE
SIK JIB1 YACTUHU OJIHOTO I[IJIOTO: €JIEMEHTH MPUPO/I-
HBOT'O OaJlaHCy, SIKMH NOBUHEH ICHYBAaTH Yy CBITI,
aKIIEHTYIOYH yBary Ha oro TPHBAJIOCTi, HECKIH-
YEHOCTI1 HaBITh MICII CMEPTI.

IToBTOpEHHS, 5K OUH 13 crioco0iB iHTEHCHDI-
Kallii HaBKOJIMIITHKOT aTMocdepu, 6e3mepedHoi mo-
ruoIoe arMocdepy xKaxy B TOTHIHHX pPOMaHaX.
PosmisitHeMo HacTymHUN NpUKIa.

VY HaBeZCHOMY NPHKIAJ 3MaJIbOBAaHO CTApOTO
BaMIIipa, 3 AKKM J0Bro BoroBas je JIioH — Jlantona
Bocca [Danton Voss] 3a gqonomororo meradopuy-
HOTO onucy “things like him”, mo CBIIUNUTH MPO
HOro HEHAJIeXKHICTh JI0 CBiTY Jronei. HaBunuii
CTYIIIHB MOPIBHSIHHS MPUKMETHUKA ‘most’, y Pppa-
31 “most of my life” Bkazye Ha TpuBaixy O00pOTHOY
(“fought), a oTxe, 1 Ha 3HMKEHUI pIBEHb CTpa-
Xy Hepes TakKuMHU SK BiH icroramu. OHAaK, emiTeT
‘utterly’ (“completely; absolutely; entirely” (The
Free Dictionary)) BXKHATHIA pa3oM i3 MPUKMETHH-
KoM ‘horrifying’ (“provoking horror” (The Free
Dictionary)) cipoCTOBYE 110 111€10, 1, MiATBEPHKYE
(axT xaxy HaBiTb BiA AyMKH (“thought’) mpo nomi-
OHMX cTBOpiHb. [loBTOpEHHS NekceMu ‘horrifying’
UTIOCTPY€ HaB’SI3JIUBICTh CYIHKEHHS MPO >KaxJIu-
BICTh 3raJlaHUX BHIIE iICTOT, IO MOKa3y€e KOHTEKCT
BUKOPUCTAHHS KOHCTPYKIIi1 MPOTUCTABIICHHS “not
frightening ... just horrifying”.

Jlexcema ‘frightening’ (“‘causing fear or dread
or terror” (The Free Dictionary)) Bu3HaueHa B HbO-
My XapakTepu3y€ MEHIINH CTYIiHb MepesKy re-
posi: “I'd fought things like him most of my life,
and still, a part of me found the thought of Danton
Voss utterly horrifying. Not frightening, mind you.
Just ... horrifying” (Kristoff, 2021, p. 408).

OTxe, MOBTOP Y TOTUYHOMY pOMaHi CIyrye
3acO000M HarHiTaHHsl Hampy>KeHHs Ta cTpaxy. Bin
MiJIKPECITIOE HaB’ SI3JIUBICTh TPUBOXKHUX 00pa3iB
1 MOTHBIB, CTBOPIOE BIIUYTTS 3aMKHEHOCTI i a-
TAJIBHOCTI ITOMIH, IMOCHIIIOIOUYH ITCUXOJIOTIYHUH
BIUIMB HA YUTAYa.

BucHOBKH Ta mepcneKTHBU MOAAJbITNX
npocaimkenb. CTHTICTUYHI 3aCO0H BiITpaloOTh BHU-
pilayibHy poJib y pempe3eHTarii KoHentochepu
KAX y rornunux pomanax. Bouu He nwuiie onu-
CYIOTh CTpax, a i KOHCTPYIOIOTh HOT0, 3aHYPIOIOYH
yuTaya B arMocdepy TpUBOTH, HEBU3HAYCHOCTI Ta
MICTHYHOI 3arpo3u. Yepes cucteMy JIEKCUYHUX,
CHUHTAKCHYHUX 1 00pa3HHUX 3aC001B jKax MOCTAE K
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The emotional conceptosphere appears as a mixture of understandings, which encompasses different human emotional
states and feelings, as well as language and cultural codes that help to verbalize and interpret these emotions in various
sociocultural contexts. The notion of ‘horror’is widely used in the fields of linguistic, psychological, and cultural research,
aiming to clarify the processes of emotion formation, the peculiarities of their linguistic expression, and cultural inter-
pretation. The description of the emotional background of any literary work, especially of the Gothic novels, is impossi-
ble without the usage of epithets, as with their help, the unique atmosphere of horrible is achieved, which influences the
understanding not only of the inner world of the novel, but also the heroes’ behavior and reactions. The world of Gothic
novels represents a metaphorical understanding of the real world, which is full of uncertainty, fear, and moral and ethical
norms. The metaphor is one of the key artistic means of the Gothic novel, as it helps to convey the atmosphere of fear,
mystery, and psychological tension that are peculiar to this genre. The personification of horror is the key mechanism of
the Gothic novel. This technique enables writers of the Gothic genre to intensify the atmosphere of anxiety and mysticism
to the maximum degree, rendering horror visible and material. The comparison plays a crucial role in shaping the image
of horror in Gothic novels, as it creates the associative array with the already known events and emotions, demonstrat-
ing the already existing real experience, which is compared to something new and unknown. The comparison allows the
horrific atmosphere of the Gothic novel to be visible and emotionally perceptible. Through comparison with natural or
supernatural phenomena, the author effectively conveys the deepness of characters’inner state and intensifies the effect of
fear and anxiety. Hyperbole is used to exaggerate emotions and events in Gothic novels, making the story more dramatic
and unreal. It sharpens heroes’ feelings and intensifies the understanding of fear and despair. The antithesis of ordinariness
and horror represents the inner nature of the antagonists in the novels under analysis, their supernatural origin, and, on
the other hand, the real and ordinary character of the protagonists, who are representatives of humanity. The repetition in
the Gothic novel serves as a means of intensification of anxiety and fear. It underlines the obsession with anxiety images
and motives, creates the feeling of insularity and fatality of events, enhancing the psychological influence on the reader.

Key words: stylistic devices, epithet, repetition, hyperbole, metaphor, personification, antithesis, repetition, concept,
conceptosphere, emotion.
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