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The article analyzes the features of the poetics of the novel, taking into account the permanent problems in
the writer's work, namely the struggle between good and evil. In particular, attention is focused on the skill of
creating characters. The author explores the features of plot construction, the role of epigraphs in the functional-
ity of imagoes. The idea of the inseparability of the author's world outlook and the contextual image in the novel
is postulated. As a result, coherences of poetics are attested on the basis of philosophical existential problems.In
addition to thatthe author goes on with the opinion that the genre of the novel is characterized by its complexity.
It combines the features of the adventure and autobiographical novel, which are closely interwoven with fairy-
tale elements and philosophical reflections.

More over the reader is informed that this is a novel about unshared love, imbued with lyricism and symbol-
ism. In the final analysis it is worth saying that H. C Andersen includes the real names of the people in the novel,
further there are different real episodes inserted in the third part of the novel as the ballet, the author examines
kinds of episodes and in the end concludes that this embedded micrograph in the structure of the novel is not
accidental. It allows better understanding of the character. The author also discusses the protagonist’s decisive
character which is based on the writers description as beautiful, intelligent, but the one who does not imagine
her life without wealth, so she marries a Marquis, whom she does not love. She does not worry about virtues, life
is a game for her. The reader is informed about the values implicitly with the help of an image of Naomi who is
described as a beautiful lady but she does not have a heart.

To cap at all the author admits that each chapter of the novel has well-chosen epigraphs from the works of
Voltaire, Schiller, Goethe, Eichendorff, Heine and other authors. All the pictures described in the novel relate
to the philosophical problems of the work, in particular, with the eternal problem of struggle between good and

evil, between angelic and demonic.
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Introduction. H. C. Andersen is one of the best
Danish novelists of the nineteenth century. A well-
known scholar, writer-researcher of his works
the literary critic Bo Grenbech noted in his work
“H. C. Andersen, levnedslob, digtning, personlighed”
(Hans Christian Andersen, Life, Poetry, Personality,
1971), that during the life of the writer, “his name
was placed on the same level as the following Euro-
pean masters as Walter Scott and Victor Hugo” [5].
He was the author of six novels — “The Improvisa-
tor” (1834), “O.T.” (1836), “Only a Fiddler” (1837),
“Two baronesses" (1848), “To be not to be” (1857)
and “Lucky Peer”. However, in the Slavic countries
Andersen is known mainly as a storyteller. His tales
were translated and published many times, which
cannot be said about his novels. There is still no
translation of Andersen's novels into the Ukrainian
language.

Brief literary review of the study. The name of
H. C. Andersen as a storyteller, novelist, and narra-
tor constantly attracted the attention of literary crit-
ics and scholars. Among the most important are the
works by L. Yu. Braude, B. Grenbek, G. Brandes,
J. Jorgensen, J. Jakobsen. National scientific sources
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devoted to the detailed analysis of the novel “Only
a fiddler” are practically not widely known. Mean-
while, this work was highly appreciated by the Swed-
ish playwright, novelist and poet J. A. Strindberg
(engl. Johan August Strindberg,1849-1912) who
admitted this work to be a great fairy tale and one of
the best in Andersen’s authorship. [cit. by: 3].

Setting objectives. The aim of the study is to
sketch the outlines of a more differentiated approach
towards the understanding of the novel and justify
the poetic and contextual features of the novel "Only
a fiddler". To achieve the goal we are to fulfill the
following tasks: to analyse the critical overview on
the discussed issue; to define the peculiarities of the
novel and to consider conceptual singularity of the
poetic feature of the novel.

Main idea and supporting details presentation.
Scientific sources devoted to the detailed analysis of
the novel "Only a Fiddler" are practically unfamil-
iar. Meanwhile, this work was highly appreciated by
Swedish writer Augustine Strindberg: “This is a great
fairy tale,” he wrote, “and one of Andersen's best”
[3]. It was contemporary criticism in his native land
that was most scathing and unforgiving. Published in
1838, the work by Danish writer Seren Kierkegaard,
Afen Endnu Levendes Papirer (From the Papers of a
Person Still Alive). This work is an extended review
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of Andersen's novel “Only a Fiddler”, published in
1837. According to Kierkegaard, the fiddler's hope-
less struggle is a reflection of Hans Christian Ander-
sen's own grudge against the world: 'Andersen's fun-
damental idea [is] dissatisfaction with the world:(...)
displeased and dissatisfied as he is with the real
world, he tries to gain vicarious satisfaction in his
own timid poetic creations. Like Lafontaine, there-
fore, he sits and cries over his unhappy heroes, who
are doomed to perish, and why? Because Andersen
is the man he is. The same joyless fight that Ander-
sen himself has fought in life is now repeated in his
poetry. (HCA Center). Kierkgaard regards Anders-
en’s novel of lacking any real genius and contends he
merely bows to the disapproval of others and writes
for his critics, thus lacking any real use of talent. He
contends that Andersen, like his hero character in
Only A Fiddler, is pampered and nurtured instead of
schooled by adversity, a fate Kierkegaard saw as his
own (HCA Center)/

The genre of the novel is characterized by its com-
plexity. It combines the features of the adventure and
autobiographical novel, which are closely interwo-
ven with fairy-tale elements and philosophical reflec-
tions. This is a novel about unshared love, imbued
with lyricism and symbolism.

The autobiographical character of the novel is due
to many factors and circumstances: the author gives
to the hero his name — Christian, the act of many
chapters of the novel is in the Danish province, the
hero's parents, as the parents of Andersen, are poor
people. But the main thing — the novel reflected the
child's impressions of the author, his impressions
from journeys around European countries, as well as
his aesthetic and philosophical views. The image of
the author plays an important role in the artistic struc-
ture of the novel. The main ways of expressing the
author's consciousness is the author-narrator and lyr-
ical hero. The novel is full of authorial lyrical reflec-
tions, which greatly extend the semantic field of the
work, giving it a truly philosophical character.

At the basis of the novel a biographical principle
is the main. The action of his first sections takes place
in the Danish city of Svendborg Kommune. The
author introduces the reader to Christian’s parents in
the exposition of the work. His father was an ordi-
nary tailor, and his mother, Maria, was a laundress. It
is noteworthy that the boy's father, as often happens
in fairy tales, is not named after his name, he's just a
tailor who loves nature and travel. However, this tai-
lor is not as simple as it may seem at the first glance.
His vital interests are not limited to commonplace.
This is evidenced by the drawing, or rather, the paint-
ing "Reincarnation" made by him, which depicts
Dr. Faust, immersed in the reflections on science, as
well as the Bible and Satan, who tempts the doctor.
The painting had its secrets: having pulled for one
cord, the clock turned into Satan. “On one side stands
a clock; it is twelve o'clock at night: on the other side
lies the Bible. Pull the string, there, on the left. See!
the clock changes into a devil, who leads Faust into
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temptation. Now, we will pull this string on the right,
and the Bible opens, an angel comes forth from the
leaves and speaks words of peace” — explains the tai-
lor [1]. The plot for his painting was taken by the
father of the hero on the trips of Germany. In the con-
text of the novel, the picture of a microscale acquires
a symbolic meaning. In a subsequent story, the reader
will observe the struggle of the divine and devil in the
souls of the heroes of the novel.

An important motif of the novel's exposition is the
motif of the house, the symbol of which is storks.
The novel begins with the author's reflections that in
the spring, when the snow melts, stork returns from
a long trip to Denmark, "to his home". In the follow-
ing story, these birds will be repeatedly mentioned
in the text of the novel. They accompany Christian
throughout his life. A stork on the roof of the house of
a Jewish family’s house, in which his granddaughter
Naomi lived, a stork in the meadow, which tempted
the boy to enter the wide world symbolize a lot from
existential universe of the author. At the end of the
novel, the reader sees a stork in the house of the hero,
the only living creature.

The hero saved the wounded bird, cured it, and
it remained with him. The death of the stork, which
were defended by stronger birds are the symbol of
the social system in which only the strong win, on the
other hand, the death portends the death of miserable
and sick Christian. The image of stork can be consid-
ered as a through image-motive of the work.

There are two compositional centers in the novel,
two central images — Christian and Naomi, whose
lives are visible, starting at their childhood. Andersen
is a master of creating children’s character not only
in fairy tales. The author himself was considered to
be a “a hideous man you could find” as once Clara
Schumann wrote about him to Robert Schumann “...
he looks most interesting and has a poetic, childish
mind...”. In the novel “Only a fiddler”, he describes
in detail how important in the life of the vulnerable
boy, Christian, is the girl Naomi, the granddaughter
of a Jew who lives in the neighborhood.

Symbolism is imbued through children’s games.
For example, Naomi, who had “lively green eyes”,
round cheeks and black curls, offered Christians to
sell money, while the money in this game served as
petals of flowers. To get them, it was necessary to
give something in return, and since Christians had
nothing, he had to give Naomi his eyes and lips. The
symbolic nature of the episode is that even then, in
childhood, trusting and naive Christian loved Naomi
and was always ready to give her heart, but she just
did not need it.

The destruction of idyll is an episode of a fire
in the Jew’s house, during which his master died,
and only his servant Jul and Naomi's granddaugh-
ter remained alive, who was saved by a mysterious
Norwegian, Christian’s Godfather. The symbolic
nature of this episode underlines the death of storks
at the Jewish home during the fire. “Upon his par-
ents' house he saw a stork; it was the father-stork,
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that had returned, and could neither find his nest nor
the house on which his nest had stood”.

When, after the fire, the parents of Christian took
an orphan Naomi to her home, the children's games
continued. The boy remembered how they played the
bride and groom as he kissed a girl. He was Naomi’s
called brother until thetime she was adopted by a rich
duke family.

Starting from this moment, the story lines of the
heroes diverge for some period. The author focuses
on the most important episodes of Christian’s life,
including how he visits the house of his godfather, a
Norwegian violinist, who teaches the boy to play the
violin. Affection and fear are two feelings that Chris-
tian feels in his home.

In his novel, Andersen often uses the device ecph-
rasis. Description of the paintings hanging in the
house of the godfather — five parts of the “dancing
Death”- is a kind of complement to the psychologi-
cal portrait of their owner. Looking at these pictures,
the boy asks the godfather to play the dance of the
Death. These details of the text reinforce the atmos-
phere of mystery, which shrouded the image of the
godfather. We can assume that its creation was influ-
enced by Gothic novels popular in the era of roman-
ticism. So, Chricstian’ smother believed that in the
game of the godfather there is something from div-
ination. To emphasize the peculiarities of the game
of the Norwegian man, the author reflects on the
engravings that hung in his house and were brought
from Paris. The description of these engravings is an
example of intermedialism in the novel. One of them
depicted the devil, the other — a place of execution.
The devil sat at the top of the pillar, spreading his
legs, with the pillar resembling the cross of Calvary.
A young girl prayed before the cross, thinking that
this is a sanctuary. Commenting on the content of the
engraving, the author emphasizes that the same kind
of painting, only depicted in the sounds, was a music
of the godfather. The motive of the devil's temptation
will be repeated continuously in the novel, and it can
be considered a leitmotif.

The image of the godfather is ambiguous and
mysterious in many things. Christian had a well-
known mystical legend about merman who taught
the godfather to play the violin, who later chanted
for him, possibly wishing to get his soul, but the god-
father hid himself in the church. On the one hand,
he is a kind person. It is he who gives Christians
his old violin and books, becomes his first teacher,
takes Christian to his first journey to Torsang, rescues
the boy when he choked in the sea water. A trip to
Torsang is connected with another terrible challenge
for an inexperienced child. Hiding in the bell tower,
he did not have time to leave it until the moment the
bells began to call. The boy felt the approach of death
and realized that the bells could kill. This feeling of
fear, which Andersen depicts with a great skill, has
not passed without a trace and has become the cause
of Christian’s attacks, to get rid of which he helped
only a miracle, a miraculous source.
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Despite the fact that the godfather was a signifi-
cant figure in the life of the boy, he did not follow his
life's teachings. The things he spoke during one of
the meetings did not seem to Mary wicked thoughts,
and she felt that the evil spirit she was afraid sat with
her at the same table. So, the godfather expressed the
idea that in every person the wild beast is hiding and
this beast is indestructible and will sooner or later go
out. He advised the boy to catch the joy of life when
you are young, so that not to regret of not having sins,
because he believed the sins in our life is as the salt
for food. It was he who told him that it is important to
choose the road for life to go.

The author of the novel builds a plot of the laws of
the novel of upbringing: to replace one teacher of the
hero comes another one. After the godfather Chris-
tian teacher was the skipper Peter Vick, who agreed
to take him to the boat as a cabin boy. The desire of
Christian to get on the schooner was contributed to
the fact that Peter Wick had a violin, which Chris-
tiancould play.

An important stage in the life of the hero is his
staying in Copenhagen, an acquaintance with the
city, in which he loses part of his child's illusions. In
this city he first visited the theater in which he saw
Naomi. The next meeting of the heroes takes place in
the girl’s house, where Christian penetrated in hope
to see her. He loved Naomi as a sister, and she pre-
tended not to be familiar with him. Christian was just
a “dirty hunger” for her. These are heroes antipodes
in their life's aspirations and ideals.

In the second part of the novel, the paths of
heroes are interspersed several times. The fate
brings them to a critical moment during the winter
trip to Sweden, where Christian went with Peter
Vick. They were forced to interrupt their hike,
because the ice was broke by the current. Here on
the ice between Zealand and Sweden, feeling a
sense of fear when the ice cracked under his feet,
Christian again saw Naomi, who was riding in a
carriage with Earl, his foster father. The author
compares the fate of the heroes with the wind: it
depends on the direction in which it blows. So far,
the fate gives Christians an encounter with a girl
whom he remembered and always thought about.
Peter Vick's shoe stands in front of the Earl's house,
who calls Christian “little musician”. Watching for
a life in the Earl’s House, who has a large library
of Goethe, Racine, and Swift books, Christian real-
ized that he and Naomi are at different poles

The author repeatedly confronts the hero with
the life realities. An example of this is the epi-
sode when a woman's body with golden earrings
and amber beads was found near the ship. “His
hand glided over the boy's countenance; his fin-
gers touched his throat " Now rides Death over the
threads of thy life | Thy soul is pure and innocent,
and if there be a state of happiness thou hast a
clear title to it, if I involuntarily send thee out of
this life. Ah, how little is required to send a soul
out of the world! But I will not! May they all suffer
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and be tormented, as I have suffered and been tor-  accidental. It allows better understandingof the
mented”. Here is the motive of love for sale. character .

An important feature of the composition of the The author gives Naomi a decisive character.
novel is that the exact time of action is indicated. For ~ She is beautiful, intelligent, she does not imagine
example, the author reports that at the end of April  her life without wealth, so she marries a Marquis,
1816, Christian arrived to the city of Odense on the =~ whom she does not love. She does not worry about
island of Fyn to continue learning to play the violin.  virtues; life is a game for her. At the end of the
In this he helped Peter Vick, who wrote letters of rec-  novel, returning to his native land, she meets the
ommendation to his friend Knepus. The author sym-  funeral procession, which does not cause her sym-
pathizes with his hero, which does not prevent him  pathy, because the dead person was only a fiddler.
from being ironic about his being naive. The author does not comment on such a behavior

Conclusions. In the final analysis it is worth  of the heroine, but the reader is clear: she does not
saying that H. C. Andersen includes the real names  have a heart.
of the people in the novel. In particular, he depicts To cap at all we must admit that “Only a Fiddler”
the appearance of King Louis Philippe of France, is written by the talented hand. The brilliancy of the
surrounded by sons and generals at the opening of  novelist affects not only the creation of characters,
the statue of Napoleon on the Vendome Column. the construction of the plot, but also in carefully
The theme of Napoleon has repeatedly arised in  thought out of the composition. Each chapter of the
conversations between heroes. So, when one of the  novel has well-chosen epigraphs from the works of
courtiers notices that Napoleon was boisterous and  Voltaire, Schiller, Goethe, Eichendorff, Heine and
cold that he looked like Nero, Naomi defended the  other authors.
emperor. There is a big insert episode in the third The motives of the house, the family and their
part of the novel — a description of the ballet “The  destruction motives, motives of destiny, meetings
Temptation of St. Anthony”, in which Naomi and  and games motives, as well as the description and
Nativity arrived together with the prince. The main  ecphrasis, play an important role in the structure of
motive of the plot is the action “The Temptation  novel. All the pictures described in the novel relate to
of St. Anthony” which struggles between divine  the philosophical problems of the work, in particular,
and devilish, angelic and demonic. This embed-  with the eternal problem of struggle between good
ded micrograph in the structure of the novel is not  and evil, between angelic and demonic.
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CUHI'VIATOPHICTD HOETUKU I. K AHAEPCEHA
Y POMAHI «JIMIIE CKPUITAJIb»

Kanycrsan Inra IBaniBHa
Kanouoam neodazo2ivHux HayK, 0oyeHm Kageopu aneaiticbkoi ma Himeyvkoi ginonoii
Ilonmascvkuii HayionanvHuti nedazoziunutl yHieepcumem imeni B. I'. Koponenxa
syn. Ocmpoepaocvkoeo, 2, [lonmasa, Yxpaina

Y cmammi npoananizosano ocobaugocmi noemuxu pomMaHy 3 ypaxy8aHHAM NEPMAHeHMHOI npoOIeMamuKyu y meop-
Yocmi NUCbMEHHUKA, a came 60pomvou Mmixe 0obpom i 310m. 30Kpema, yeazy 30cepeddiceHo Ha MAUCmepHOCHi cmeo-
penus xapaxmepie. Asmopka 0ocnioxcye ocoonugocmi nobydosu crodicenty, poii eniepagie y QyHKyioHanbHoCmi imaeo.
Tocmynioemuca ides npo HegiodinbHicmb a8MopcbLKo20 C8imoiAdy il KOHMEKCMYanbHo2o 06pasy y pomaui. Y pe3yns-
mami 3ac8i0ueHo Ko2epeHyiio NOemuKy Ha 0CHO8I (iNoco@CoKoi eK3UCmenyianbHOT NPOOIEMAMUKU.

Poman «Bcvoco nuue ckpunanvy micmums y cobi pucu aHOepceHischko2o agmodioepaiunoeo pomary, oe yimko
NPOCMEdNCYEMbCA MOMOJICHICb A8Mopa Mma HApAmopd, pempoCHeKmuHUll onuc nooill 81ACH020 Jicumms, 300pa-
JICEHHSL HABKOMUUHBOL OIUICHOCMI KPi3b NPUMY CHPULIHSAMMS HAPAMOopPd, 8i0HOCHICHb MPUBIATLHOCME ADO 3HAUYUJOCE
07151 orcummsi asmopa nooii, wjo sI0OYIUCA, PEanbHICIb MA QAKMUYHICMb 300paxicy8anux noodit, camoioenmudixayis
asmopa y ceimi, camopeqhaexcis Hao nodisiMuU IACHO20 HCUMIMNSL.

Kpim mozo, asmop npo0osaicye OyMKY, Wo dHcaup pomMany Xapakmepuzyemocs ckaaouicmio. Bin noeonye y cobi pucu
npueoo ma agmoodiocpaghiunoco pomMany, AKi MicCHO NepensiimalomsvCa 3 KA3K08UMU elleMeHmamu ma Qinocogpcokumu po3oy-
mamu. Binvwe mozo, yumauy npedcmasneno ioero, wo ye poman npo nepo3oiieHe KOXAHHS, SIKULL NPOHUKHY MU TPU3MOM i
cumsonirxor. Hapewmi eapmo cxazamu, wjo I K. Andepcen exmouae y KoMno3uyiline mio poMaHy Cnpaedicki imena mooetl,
Oinblle Mmoo, peanvHi enizolu, AKi emiwjeHi y mpemio wacmuny pomary. Lli ocodonusocmi po3enioaromscs i 6UOKpemo-
H0MbCA ABMOPOM AK HEBUNAOKOBULL 80Y008AHUL MIKpOZpam y cmpykmypy pomany. Lle 003601s€ kpawe 3po3ymimu xapaxkmep
meopy. ABmop maxooic 3 ’aC08YE iMaco 20108HOI 2epoiHi, AKUL 6A3YEMbCA HA ONUCT NUCLMEHHUKOM Yb020 00pa3y SIK NPeKpac-
HO20, PO3YMHO20, alle MAKY, AKa He YAGNAE cobi dcumms 6e3 bazamcmesd, MoMy 60HA BUXOOUMb 3AMIJIC 30 MAPKI3A, AKO2O0
60Ha He koxae. i He mypoye dobpoyecHicmy, NOPAOHICb MA THWL YeCHOMU, dcumms 0 Hei — epa. Yumauy nepedaromuvca
yi ioei imnaiyumno, 3a 0onomozoio 0opasy Haomi, axuii onucyemucs K NPeKpacHa Hcinka oe3 «cepysy.

Bsazani asmop eusnae, wjo Kodicen po3oin pomany mac 0obpe eubpani enizpagu 3 meopie Bonvmepa, Llunnepa, 'eme,
Tetine ma inwux asmopis. Bci kapmunu, onucani 8 pomami, Cmocyomucsa GinocoQcokux npobiem exucmenyii 1oouHu,
30Kpema, 8iYHOT npoodemu OOPombOU Midc 00OPOM T 310M, MINC AHEENLCOKUM [ OEMOHIYHUM.

Knrouogi cnosa: sicanp, noemuxa, poman, Xy00odxucHs CmpyKmypd, imazo, Cmiib.
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