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Anexcanopyx 1. B. Konyenmyanvna kameeopis kyivmypa ma 3acobdu it sepoanizayii
(Ha mamepiani meopig scanpy henmesi AMEPUKAHCOKUX Ma OPUMAHCLKUX A8Mopis)

YIK 811.11-26:82-312.9
DOI https://doi.org/10.32447/2663-340X-2018-4-7-12

KOHIENTYAJIBHA KATETOPISI KY/IbTYPA TA 3ACOBH I BEPBAJII3AIIII

(HA MATEPIAJII TBOPIB ) KAHPY ®EHTE3I
AMEPUKAHCBKUX TA BPUTAHCBKHUX ABTOPIB)

Anexcanapyk Ipuna BosogumupiBaa
doyenm Kageopu iHO3eMHUX MO8 XIMIKO-(I3uUHUX paKyibmemis
Inemumymy ¢hinonoeii
Kuiscvroeo nayionanvroco ynisepcumemy imeni Tapaca llleguenka
oynveap Tapaca lllesuenxa, 14, Kuis, Yxpaina

bacamo oocnionuxie 3atimaromvcs npobnemamu Kameeopusayii ma KoHyenmyanizayii peanbHocmi,
a maxkooic 3acobis ii eepoanvhoi penpezenmayii. Jlogedeno, wjo npoyecu xame2opuzayii ma Konyenmyanizayii
MICHO NOB s3aHi Midc co0010 ma 3anexcamsv 00un 6i0 00H020. OCHOBHOW Memoio Yici cmammi € GU3HAYUMU
ma NpOAHAnI3yeami. CpyKmypy Konyenmyanvuoi kameeopii KYJIBTYPA ma 3acobis, saxi excuearmscs 0
00 exmusayii yi€i kame2opii AMEPUKAHCOKUMYU MA OPUMAHCOKUMU NUCOMEHHUKAMI JHCAHPY (eHmesi.

Mamepian oocniooicenns 6yno diopano 3 50 meopie dncanpy enmesi, HANUCAHUX AMEPUKAHCLKUMU Ma 6PU-
mancvkumu asmopamu y nepiod 3 1977 no 2013 poxu. Mamepian docniodxcennss cmanosums 1050 nominamuenux
00UHUYD, A caMe HeONO02i3MU, OKAZIOHANI3MU, CIOBOCHONYYEHHS, NapeMii, ma peueHHs, AKi Oy CMBopeHi nuce-
MEHHUKAMU JHCAHpy enmesi 0N HA36U YU XAPAKMEPUCUKYU NEGHUX CREYUDIUHUX PUC KYIbIMYPU MONCTUBO2O
cgimy, npedcmasnieno2o y meopax sxcaupy enmesi. Kynomypa — cgpepa noocokoi disnvnocmi, sika nog si3auna is
camosupaicennsm moounu MC, nposeamu ii xapaxmepHux 3HaHb, YA6JeHb, YMIHb.

Kamezopia KYJIBTYPA sucmynae o0Hi€to i3 0CHO8HUX Kame2opiti Oymms ma iCHY8anHsL THOOUHU, | me, K
BOHU CIPULIMAIOMBCA MA KOHYENMyani3yiomvCs, 3a1exCums 6i0 6a2amvox YUHHUKIE (00¢8idy, 6IKY, mpaouyill).
L] kamezopis 3aiimae ooHe i3 YEeHMPATbHUX MICYb He Juuie y peaibHomy, a i moxcausomy ceimi. Kamezopis
KVJIBTYPA mae cknaony iepapxiuny cmpykmypy. Lla kameeopis micHo noe’a3ana i3 iHwumy KOHYenmyaib-
Humu kamezopismu maxumu ax JIOJHHA, IIPOCTIP, ITPUHPO/IA, YAC, APTE®AKT. Cyoxamezopia Mazis
sxntouae 8 cebe 73% (531) nominamugnux 0OuHuYb, AKI OYIU NPOAHANIZ08aHT Y YboMY docrioxcenti. Konyenm

Mazis 06’ ckmugyempcst MAKUMYU HOMIHAMUBHUMY OOUHUYSMU K HEOLO2I3MU, CIOBOCRONYYCHHS MA PEYEHHS.
Tepcnexmusu nooanbuux 00CIiodNceHb 60AUAEMO Y GUBYEHHT XAPAKMEPHUX PUC PEeHME3INH020 OUCKYPCY 8
yinomy abo cheyuhiuHux puc oKpemo2o OPUMAHCHKO20 Ui AMEPUKAHCHKO20 NUCLMEHHUKA.
Kniouosi cnosa: mosxcnusuii ceim (MC), kamezopusayis, KOHYenmyaibHa Kamezopis, Kyibmypd, KOHYenmy-

anizayis.

IlocTanoBKa npoﬁneMn B 3arajibHOMY BULISITI
Ta OOIpyHTYBaHHs ii aKTyaabHocTi. YV cydac-
HI{ JHTBICTHUII TPOJOBXKYIOTH 3aJIMIIATUCH aKTy-
aTbHUMHU TUTAHHS, IO CTOCYIOTHCS CIOCOOIB Bep-
Oamizanii cBity (A. . benosa, I. O. TonyOoBchka,
10. A. 3aunuii, M. M. Iomroxkun, J. M. Anderson,
D.A. Cruse, H. Cohen, D. S. Lefebyre, W. U. Dressler,
M. Dummett, R. W. Gibbs, L. Lipka) Ta skum anHOM
MOBa JIONIOMAarae KaTeropu3yBaTH Ta KOHIICTITYai3y-
BaTu CBIT (pea’bHUi un MoxuBHi (A. BexOuipka,
S. Glucksberg, Z. Kovecses, G. Lakoff, M. Johnsen,
E. Rosh, F. Sharifan, L. Talmy, J. R. Taylor, M. Turner,
J. White, G. Storms, B. C. Malt, S. Verheyen), 1o i
O00yMOBIIIOE aKTYaJbHICTh HAIIOTO JIOCIIIKESHHS.
MeTtoro poOOTH € BH3HAYUTH Ta IPOAHAJI3yBaTH
3acobm BepOamizamii Ta CTPYKTYpy KOHIIETITyallb-
voi kareropii KYJIBTYPA. BignoBigHo no BH3Ha-
YeHOI MeTH Tiepe0adacTbcs BUPIMICHHS HACTYITHUX
3aBJaHb. BU3HAUUTH 3aco0uM BepOamizalii KoH-
nentyanbHoi kareropii KYJIBTYPA Ta Bu3Hauuth

© Anexcannpyk I. B. Konnenryansna kareropist KVJ/IATYPA ta
3aco6u ii BepOaizarii (Ha MaTepiaii TBOpIB xaHpy (eHTesi ame-
PHUKaHCHKUX Ta OPUTAHCHKUX aBTOPIB)

CTPYKTYpY Ili€i kareropii. O0'€KTOM IOCITiIKESHHS
€ HOMIHATHBHI ONWHUII (HEOJIOTI3MH Ta OKa3ioHa-
J3MH), SKi TMO3HAYAIOTh €IEMEHTH KYJIBTYPH MOX-
JIUBOTO CBITY, MPEACTABICHOTO Y TBOpaX KaHpPy ¢eH-
te3i. [IpeamMeToM OCTIKEHHS € JIHTBOKOTHITHBHI,
CEMaHTHWYHI Ta CTPYKTYPHI aCIIEKTH HOMIHATHBHUX
OMMHUITE (DEHTE31HHUX TBOPIB CyYaCHUX aMEepHKaH-
ChKHX Ta OpHUTaHCHKHMX aBTOpiB. Marepiaj moci-
okeHHsT cTaHOBIATH 1050 HOMIHATMBHUX OIWHUIID
(Heomori3Mu, OKa3i0HAII3MH, PEUCHHS, Ta Tapemii),
BiIiOpaHMX METOMOM CYMiJIbHOI BHOipkH i3 50 TBO-
piB XaHpY (QEeHTE31 aHTITIHCHKUX Ta aMEePHUKaHCHKUX
aBropiB (mrepion 3 1977 mo 2013 pp.).

AHami3 ocTaHHIX XoCTiITKeHb i myOsikamiid.
Kareropmsariis Ta KOHIENITyaTi3allis MpPEACTaBIISI-
I0TH JIBa B3a€MOIIOB’S3aHI TPOIECH, SAKi IPOTiKa-
I0Th TIApajielbHO Y CBIZJOMOCTI KOXKHOI ITFONWHHU.
VY mpomeci KoHIENTyami3amii BifOyBaeTbCs BH/II-
JIEHHA MIHIMAJIbHUX 3MICTOBHUX ONWHHUIL MEHTAIb-
HOTO PiBHA, SIKi € Pe3yJIbTaTOM MPAKTUIHOTO AOCBi Ty
JIFOIMHH, KOJIM BOHA ITi3HA€ HABKOJIHUIITHIH (peaabHuT)
YW BUTANaHWN (MOXUTMBHH) cBit [2; 6; 10; 24, 13;
25, 720]. TakuM YHHOM, y CBIZJOMOCTI JJFOMUHH yTBO-
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PIOIOTHCS TICBHI KOHIICTITH, KOHIICTITYaJIbHI CTPYK-
TypH, 1 BCA KOHIENTyaJbHAa cHCTeMa. Y TIPOIEci
KaTeropu3ailii momiOHi OMWHUIN, SKI MarTh CXOXI
pucH, 00’ enHy0ThCS y Oinbli po3psiau (24, 14) .

Kareropu3zarisi JIOICBKOTO JOCBiLy €, 3a3BH-
Yaii, aBTOMAaTH4YHOIO0 Ta HEYCBIJOMIICHOIO, OIEpye
a0CTpakTHHMH Ta TMPEIMETHUMH CYTHOCTSMH, [3]
3HAaXOIWUTh CBOE BUPAKCHHS B IPaMAaTHYHUX Ta JIEK-
CHYHMX 3acobax MoBH (21, 82-83).

Kareropuzariieto po3misgaroTh SK TOMUT CBITY
Ha TIEBHI Kareropii, rpynH, KJacu, siKki copmyBa-
JIACS IUISIXOM ITI3HABAJIBHOI JiSUIBHOCTI JTIOAWHHM [4;
2]. Criig 3a3Ha4uTH, 110 KATEropil BUKOHYIOTH POJIb
Marepiaiy, KA Ma€ JOCTYN OO JIIOACHKOI CBimo-
MOCTi. BOHH MOXyTbh PO3KpHBarOTh POOOTY KOTHi-
TUBHHUX TIPOLIECIB, IO BiIOyBalOTHCS Y JIOACHKIN
cBimomocTi [5]. KaTeropi'l’ MOXYTh 3MIHIOBaTHCS Bif
KYJIBTYPH JI0 KyJIBTYPH, BiZ MOBHU 10 MoBH. Karero-
piajibHi 3MiHH TaKOX MOXYTb BiOyBaTHCS 1 MEXKax
OITHIET MOBU YU KYJIETYPH [2 6; 25]. Jlronceka cBi-
JIOMICTb MOXKE KOHIICNTYasli3yBaTH OIHY i Ty camy
KaTeropito B 3aJIeKHOCTI BijJ pi3HUX OOCTaBHH Ta
(akropiB [2]. MeroHiMis Ta MeTadopa Haituac-
Tillle BIUTMBAIOTh Ha MpoOllecH Kareropusamii. Mera-
(opruHe UM METOHIMIYHE BHM3HAUCHHS JAOIOMAarae
JIOOWHI TI0-HOBOMY 3pO3YMITH IIE€BHHUIl HpeaMeT,
SIKUI BOHA Bke 3Hae. Metadopa Ta METOHIMIs BILUTH-
BalOTh Ha MMPOIeCH Nepekareropm3arii [9, 125].

KoHnnenryanbHa KaTeropist BKJII04ae IEBHY CyKyIl-
HICTh WJIEHIB, AKi PO3TAllIOBaHi Ha IMEBHIN BixcTaHi
Bix meHTpy. KokHa KOHIlENTyallbHOI Kareropii Mae
BIZIMIOBIIHY CTPYKTYPY, A0 CKIIAAY SIKOT MOKYTh BXO-
IUTH iHIII cyOkareropii um kareropii. KokHa kare-
ropisi, 3a3BU4ai, MpecTaBieHa MEBHUM KOHIEITOM
(xnacudikatopom), SKHH BHCTYNAE ICHTPAIHLHUM
€JIEMEHTOM IIi€i KoHIenTyanbHoi kareropii [1; 2].
Konnenr moxe OyTu npeactaBieHUN Pi3sHOTUITHUMU
Ta pi3HOPIBHEBUMHU HOMIHATHBHUMH OJIWHHIISIMH, STKi
PO3KPHUBAIOTH HOTO 3HAYEHHS.

Bukiaag ocHoBHOro marepiany aocCJigKeHHS.
Kynmerypa — cdepa moncpkoi JisulbHOCTI, fKa
MoB’si3aHa 13 caMOBUpaxeHHsM JroguHn  MC,
MposiBaMHU ii XapaKTEpPHUX 3HaHb, YSBICHb, YMiHb.
Kynerypa MC wMae Takok [OOAAaTKOBI XapakTe-
pUCTHKH, $IKi O€3MOCepeaHbO TOB’s3aHI 3 TBOP-
YiCTIO JIOMWHH, OyACHHOIO IMPAKTHKOI, KOMYHiKa-
Ii€I0, BiITBOPEHHIM Ta y3araJbHEHHAM ii KHUTTS B
nimomy. Kateropis KYJIBTYPA Buctymnae omHiero i3
OCHOBHHX KaTeropiit OyTTS Ta iCHyBaHHS JIIOAUHH, 1
T€, SIK BOHU CIPHUIMAIOTHCS Ta KOHIETITYaNi3yIOThCs
3aJIeKUTh, BiJi 0araThbOX YWHHHKIB (JIOCBimY, BIKY,
Tpanuiiii). L{s kareropis 3aiiMae OHE i3 HIEHTPAJb-
HUX MiCIb HE JIMIIC Y PeajbHOMY, a 1 MOKIMBOMY
CBITI (Hagam MC)

v CprKTypl KOHIIENTYaIbHOT kareropii KYJIb-
TYPA mu Bumimmnmu taki cyOkareropii: MATIS;
IPABO; OCBITA; HAANIPUPOJHA CHJIA;
CIIOPT; PO3BAI'U; I’KA; BIMHA.

Koxxen MC Mae cBO1 OCBITHI YCTaHOBH, 1€ TIPEI-
CTaBHUKU CYCIIUJIBCTBA OIAHOBYIOTh PI3HOMaHITHI
Mariyfi HayKy Ta OTPUMYIOTh BiJIIOBiHI 3HAHHS.

Mo cy61<aTer0p11 OCBITA nHanexars HOMiHa-
THBHI OJIMHHII], SIKi IO3HAYAIOTH CIICLHDIvHI 0COOIH-
BOCTI oCBiTHBOI cuctremMu MC. VY ckiani i€l cyOka-
TEropii MM BUOKPEMUJIH CKJIaJIOBI, 1110 00’ EKTHUBYIOTh
koHrent HAYKA.

Hayka. ¥ MC icHy10Tb cBOi HaBYaJIbHI 3aKIaH,
B SIKMX BHBYAIOTh MariyHi HayKW, HaIPHUKIA],
shadowmastering [14]; Defence Against the Dark
Arts (19); the Study of Ancient Runes [19]; Divination
[17]; Transfiguration [15].

Occlumency — cnerudivna Hayka MC, sika BIUTH
JIIONTMHY, SIK 3aXUIIATH 11 TyMKH BiJl BTpYYaHHS IHIINX:
Occlumency, Potter. The magical defence of the mind
against external penetration. An obscure branch of
magic, but a highly useful one.'Harry's heart began
to pump very fast indeed. Defence against external
penetration? But he was not being possessed, they
had all agreed on that: 'Why do I have to study Occlu-
thing?' he blurted out.'Because the Headmaster
thinks it a good idea,’ said Snape smoothly. "You
will receive private lessons once a week, but you
will not tell anybody what you are doing, least of all
Dolores Umbridge. You understand?'[19]. laHoBa1tis
Occlumency yTBOpEHa BiJ JIATUHCBKUX CIIIB occulto
«xoBaTu» Ta Mens «aymka» [10; 12]. B annmiiicekii
MOBI icHye cioBo occlude «3aKPUBATHY, IO YTBO-
pene Bix occulto [10]. B actpoHOMIi 11€#i TEpMiH BKH-
BAETHCS HA MO3HAYCHHS SBHUIIA, KOIH OJHE HeOeCHE
CBITHJIO 3aKkpuBac iutme [12].

Legilimency — wmaridyHa HayKa, OTNAaHYBaBIIH SKY,
JIFOAMHA MOYKE YMTATH TyMKY 1HIIINX ICTOT Ta IPEACTaB-
HUKIB 4apiBHOTO CYCHUIbCTBA: If is true, however, that
those who have mastered Legilimency are able, under
certain conditions, to delve into the minds of their victims
and to interpret their findings correctly [19]. Y cknani
Ha3BH MPUCYTHI CJIOBA JIATUHCHKOI MOBH legens, 1110 Ma€e
3HAUEHHS «4UTaw» Ta MENS «maymka» [10].

CxiraoBUM €IIeMEHTOM HOMIHATHBHOI OJMHMIII
exogeology [13] BucTymae Tperpke cIOBO [ogos
«3HaHHS, BUeHHM» [12]. ¥V rpeupkiii MOBI exo Mmae
3HaYCHHS «330BHI» [12].

Ho cknany innoBauii Herbology (15) BXomuTb
rpenbke cioBo logos «3HaHHA, BYeHHs» [10] Ta
aHTITINCHKE CIIOBO /fierb, 1110 BXKUBAETHCS HA MO3HA-
yeHHs «TpaBmw» [10].

VY na3ei Hayku MC glass-lore xoHuenryamizy-
eThest Matepian glass «ckno»: They even — [ hesitate
to say it! — fed some few of the breeding lizards which
seemed to have glass-lore on their backs slices of my
old skin, which had been gingerly carried from the
field. It did not matter [23].

HeBin’eMHUM aTrpuOyTOM KOXXKHOTO YapiBHHKA
Buctynae nanudyka. ¥ MC icHye cremianpHa Hayka,
sKa HaByae, sK iX pooutn: The wand chooses the
wizard, said Ollivander. That much has always been
clear to those of us who have studied wandlore [19].
YV Ha3Bi HAyKH aKTyalli3yeThCS MTPEIMET.

[IIo6 cratu mpodeciitHoro BiIEMOIO, CITiJ OTIaHY-
BaTH TaKy HayKy sK witch-lore:

You'll find out sooner than you think. Listen,"” said
Serafina Pekkala, "and I'll tell you some witch-lore
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that none but witches know [7]. Y Ha3Bi HayKu KOH-
LENTYyaTi3y€eThCs JIIONUHA, SIKa HElO 3aiMaEeThCsl.

Koxxen naBuanpuuii 3aknang MC mae cBoi ycra-
JieHl Tpaamiii Ta 3Bu4ai. Tak y mmikosi marii icHy-
I0Th YOTHPH TaJlaTH, SIKi Ha3BaHi Ha YeCTh YapiBHU-
KiB-3acHOBHUKIB. Ll{opoky HOBaukiB, 110 TpUOYyIH
Ha HABYaHHS JI0 IIKOJIM Marii, poO3MOAUISIOTh MiX
oMU YotupMa nanaramu: The four houses are called
Gryffindor, Hufflepuff, Ravenclaw, and Slytherin,
Each house has its own noble history and each has
produced outstanding witches and wizards. While
you are at Hogwarts, your triumphs will earn your
house points, while any rulebreaking will lose house
points. At the end of the year, the house with the most
points is awarded the house cup, a great honor [15].
Omxe, KOHLENTH, IO HAJIeXKATh 10 Li€i cyOKaTeropii,
BepOai3yrThCs 3a JIOTIOMOTOI0 JIEKCHYHUX HOMiHA-
TUBHHX OUHHIIb.

VY cybkareropii [IPABO mMu BHOKpeMHIIN CKIla-
TIOBI, 110 BepOamizyroTs KoHment 3AKOH.

[lexkper. The Decree for the Restriction of
Underage Wizardry [17].

3akononpoekr. The Ministry Bill to make
Muggle-hunting legal [19].

3abopona. The International Ban on Dueling [18].

OCHOBy cy6KaTer0p11 BIMHA cknanaroTh HOMi-
HATHUBHI OMUHHIL, 10 BXHUBAIOTHCS HA TMO3HAYCHHS
BoeH MC. Lli BiifHu BinOyBaiucs B MUHYIOMY abo
Bce mie TpuBaroth y MC, Hanpuknax, The Great
Long Wars of the past may be gone — the wars of the
races, of politics and nationalism, and the final ones
of sheer energy, of ultimate power. But we face new
dangers today, and these are more of a threat to the
existence of the races than were any of the old! If you
think Man is free to build a new life while the rest of
the world drifts by, then you do not know anything of
history!" [13].

VY uasBi Biitau the War of the Hundred Years [7]
aKTyalli3y€eThCs TIepio i1 TPUBAIOCTI — CTO POKIB.

[IpucyTHicTh y HeoJOTIUHIN omuHHULI the War
of the Shadow [7] cmoBa shadow «rtiHe» akTyaiisye
Ha3By eTHocy MC, 3 sIKUM BelIeThCs BiifHA.

IuHoBauis the terrible magewar [7] yTBOpeHa
IUIIXOM TIOEJAHAHHS JIBOX ITOBHO3HAYHUX CJIiB
aHMIIAChKOI MOBM MAage, 10 Ma€ 3HAYCHHS «4apiB-
HUK», Ta war —«BiitHa» [12]. OTxe, y Ha3Bi BiHH
KOHIICTITYaTi3y€ThCS JTIONHA, sIKa Oepe y Hill y4acTs.

Hesin’emHoro wactuHOIO KynbTypu MC BUCTY-
rmae Maris. Maris mpucyTHS y OyIb-SKiid CKIaI0Bil
gactuHi MC, BOHa € CBO€PIAHMM 3aKOHOM, SIKHil
SIBHO UM MPUXOBAHO BIUTMBAE HA X1 MOMIN Ta JTOJIO
monuad. Maris MC TpyHTyeTbCsl Ha Bipi y Bce3a-
raJIbHy €JIHICTh MIX JIFOMUHOI0, PUPOJIO0, TIPOCTO-
poM, 4acoM Ta apTeakToM, CTBOPIOIOYH MEPEKY
OaraTo3HauHUX acoliamii, ki 00’ €IHYIOTh MariuHi
3HAHHA Ta MariyHi mii.

Mariro po3rsaamTh K MeTaMmopdo3y, KOCMIdHYy
TpaHchopMaIlio, IO 3HIHCHIOETHCA 3a JTOTIOMO-
TOI0 PUTyally, MaTepialbHUX YU CIOBECHHUX 3ac00iB
[11,519] B ocHOBI siKO{ JIexKaTh MPUPOTHI UM HAIPH-
poni cunu [11, 444].

Maris BKIITO4ae B cebe Bep6anLHy Ta HEBEp-
GasibHy, PUTYyallbHY Ta LEPEMOHIaIbHY, JIKyBalbHY,
OCBITHIO, 3aXMCHY, NECTPYKTUBHY Ta BiTHOBIIO-
BaJIbHY Mari'l'. OCHOBHMMHU pI3HOBUAAMH Marii €
Bulla (o0pa, MO3UTHUBHA) Ta HUXKYA (TEMHa, Hera-
TuBHA). TeMHa Maris nepeabadae B3aEMOMII0 MiX
CBITOM JIIOJIEW Y JIFOJAMHOIO Ta CBITOM IyXiB (OOTiB
MPHUPOIN, AYyXiB, TIOMEPINX, NTEMOHIB Ta JHUSBOJIA).
PuryanpHa Ta mepemMoHianbHa Maris mepeadadaroTh
BCTAHOBJICHHS IIEBHOTO Yacy Ta MiCIIs, ¢ MOXKe OyTH
MPUCYTHIM OfHA oguHa abo komekTtuB. Ce30HHI
Ta PUTYyalbHI IUKIM IOB’s3aHi 31 CBATKYBaHHSIMH
3MMOBOTO YH JITHBOTO DIBHOIEHHA. PuryanbHuii
LUK TPUCBSTYCHUH 1HIUBILyaIbHIN 4u TpodeciitHii
iHimami iIHAuBiAA.

Konuent MAT'TS BepOanisyeTbcsi TaKUMU HOMi-
HAaTUBHUMU OIUHULAMU — magic [13; 14; 15], sorcery
[15; 16; 17; 18; 19; 22; 23]; witchcraft [15; 16; 17;
18; 19; 22; 23]; wizardry [15; 16; 17; 18; 19; 22; 23];
witchery (22) witchhood [15; 16; 17; 18; 19; 22; 23].

VY ckiani cyokareropii MAFIH BH/IUJICHO CKJIa-
JIOBI.

Mariune 3amoBasiHHs. Y MC icHYHOTH Bep-
OanbHI 3aMOBISTHHSA, SIKi TO-Pi3HOMY BIUIMBAIOTh Ha
JKUBY ICTOTY YU TIPEIMET.

— Jis HampaBlieHA Ha TIO3UTUBHUHN edekT —
Alohomora Charm [17] — 3MylIye 3aMKHEHi ABepi
BimunHUTHUCS; Braking Charm [17] — 3my1rye marid-
HUAW TpaHCHOPT 3yHmUHUTHCS; Summoning Charm
[16] — mo3BomsIE TIepeMinTyBaTH MOBITPSIM TOTPiO-
Hui npenmer; Silencing Charm [19] — 3acmokoroe
00’eKkT, Ha sAKUW cnpsMoBaHo Aito; Shield Charm
[18] — cTBOprO€ 3axucHuit 6ap’ep; Cheering Charm
[19] — poGuth nronuny 1macnuBoro; Reducing Charm
[18] — 3MeHmIye mpeameTy;

— i 3aMOBIISIHb HANpaBIeHa Ha 3alloJisTHHS
mkonu Cruciatus Curse [17] — nroauHa I0YH-
Ha€ BiMUyBaTH HecTepmHUW Oinb; Fiendfyre curse
(19) — mignmanioe mOMMHY 49W TipenMmetw; Flagrate
[18] — Buknmkae omiku; Impediment Curse [18] —
3MyIIye 00’€KT 3aBMepTH Ha Micii; Imperius Curse
[19] — 3mymye droauHy KOpPHTHCS TpPOTH il BOII;
Killing Curse [16] — BOuBae mromuny; Leg-Locker
Curse [17] — He 103BOJISAE JIFOMMHI XOJUTH.

Cyoxkareropist IZKA Brirouae B cebe HOMiHATHBHI
OIIMHMWII, IO BepOaNi3ylOTh KOHIICTIT PII[I/IHA
Y wiii cyOkaTeropii Mu BHOKPEMIITH TaKi CKJIa/[0Bi:

Hamiii. Y MC icHyIOTh pi3HOMaHITHI Maridfi
Hamoi, SKi BHKOPHCTOBYIOTBHCS U JIIKyBaHHS pi3-
HUX 3axBoproBanb y MC, Hanpukiaz, the Mandrake
Draught [16] — BUBOJUTH JIOAHHY 13 CTaHy OKaMe-
HiHHA (JIIOOMHA TEePEeTBOPIOBANACh Ha KaMiHb); a
Calming [19]; the Draught of Peace [19] — nie six
3acHoKinmMBui 3acib; the Elixir of Life, which will
make the drinker immortal [16] — poOUTh MIOMUHY
Oe3cmepTHOM; Aging Potion [16] — pobuts monuHy
crapuioro; a Love Potion [16] — 3Myllye TOAUHY
3aKOXYBaTHCh.

CrpaBa. Koxen MC mae cBoi crnenudiyni
cTpaBu, Hampukinan, Best Blowing Gum [17];
fragile sugar-spun quills [17]; peppermint creams
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shaped like toads (hop realistically in the stomach) VY Ha3zsi ctpaBu MC wizard crackers [16] xoHuen-

[16]; Toothflossing Stringmints [17]; Ton-Tongue  Tyami3yeThCs JIOIUHA, sIKa ii TOTYE Ta CIIOKUBAE, HA

Toffee [18]. 0 BKa3ye Jekcema wizard «qapiBHUK» [10; 12].
Pepper Imps — crpaBa MC, sika BUKJIHKAE TIOTYM 5T Ho ckmamy weomoriunoi ommawni Canary

y poti monunu: There was a large barrel of Every ~ Creams (HPGF) Bxonsits cnoBa canary «kaHapkay
Flavor Beans, and another of Fizzing Whizbees, the — Ta creams «xkpem» [10]. 3a3Bu4aii, KaHapKU BHPi3-

levitating sherbert balls that Ron had mentioned;  HSIOTBCA CBOIM SCKPaBUM J>KOBTHM KOJIBOPOM.
along yet another wall were "Special Effects” —  OTxe, 03HaKkol0 MeTa(OPHUUYHOTO TEPEHECEHHS
sweets: Droobles Best Blowing Gum (which filled @  Oyne BUCTynaTu KoJip.

room with bluebell-colored bubbles that refused to BucHOBKHM Ta mepcneKTUBH MOAAJIBLIINX T0CTi-

pop for days), the strange, splintery Toothflossing  mxkenb. Konnenryanpna kareropis KYJIBTYPA mae
Stringmints, tiny black Pepper Imps ("breathe fire for ~ cxkianHy iepapXiuHy cTpykTypy. Lls Kareropis TicHO
your friends!"), Ice Mice ("hear your teeth chatter  TOB’s3aHa i3 IHIIUMH KOHIIETITYaJIbHUMH KaTeTOPisIMA
and squeak!"), peppermint creams shaped like toads  takmmn sk JIKOAWUHA, TTPOCTIP, ITIPUPOIA,
("hop realistically in the stomach!"”), fragile sugar- YAC, APTE®AKT. HaiiGinem mnpencraBieHoO
spun quills, and exploding bonbons [17]. Pepper  xareropiero BusBwiachk cyoOkareropis MAIIS, ska
Ma€ 3HAuCHHS «Iepellb, MEKTH», a imp «YOPTEHS»  BHCTyHae 0230BUM EIEMEHTOM MOKIIMBOTO CBiTY. KOH-
[20, 419]. V repmancekomy Qonbkiopi Imps —  uent MAIISI 00’ €KTUBYyeTbCS TaKMMH HOMiHATHB-
MAaJICHbKI JISMOHH, KOTP1 )KUBYTh ITOPS 3 TIOACHKUMUA ~ HUMH OJUHUIISIMH SIK HEOJIOT13MH, CIIOBOCTIONYYEHHS,
MOMEIIKAHHSIMUA Ta POONATH pI3HOMaHITHI 30MTKM  Ta pedeHHs. OcoOaMBOi yBaru 3aciyroBy€ BUBUCHHS
3apamu BecenoiliB [12]. O3Hakoro MeTagopuyHOr0  OCOOMMBOCTEH (EeHTE31HHOro AUCKypCy KaHpy (eH-
MIEPEHECCHHS BUCTYIIA€ XapaKTepPHa prca MOBEIIHKH,  Te3i B LJIOMY Ta KO)KHOTO OKPEMOI'O B3SITOTO aMEpH-
BECEJIICTh T BIACTUBICTH OOIIKaTH. KaHCHKOTO Y1 OpPUTAaHCHKOTO MChbMEHHUKA.
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CONCEPTUAL CATEGORY CULTURE AND MEANS OF ITS VERBALIZATION
(BASED ON FANTASY NOVELS BY AMERICAN AND BRITISH WRITERS)

Aleksandruk Iryna Volodymyrivna
Associate Professor at the Department of Foreign Languages for Chemistry and Physics-related
Faculties, the Institute of Philology, The Taras Shevchenko National University of Kiev
14, Taras Shevchenko Boulevard, Kyiv, Ukraine

Many researchers have been making emphasis to the problems of categorization and conceptualization of reality, as
well as the means of its verbalization. It is evident that categorization and conceptualization processes interdepend on and
interrelate to each other. The leading purpose of this article is to specify and analyze of the structure of the conceptual
category CULTURE and means that are used to verbalize it in the fantasy novels.

The data for this research is collected from 50 fantasy novels written by British and Americans authors within the
period from 1977 to 2013. The data includes 1050 nominative units, such as neologisms / occasionalisms, word combi-
nations, phrases, and sentences utilized by American and British authors to either name or characterize different specific
features of possible worlds culture described in their fantasy novels. Culture is an essential area of human activity closely
connected with specific knowledge, skills, experiences, etc.

The category CULTURE is one of the basic categories of human existence not only in the real world but also in the
possible one. According to the research results, the conceptual category CULTURE has a complex hierarchical structure.
The sub-categories Magic comprises about 73% (531) of nominative units analyzed in the following research. The writers
create innovations to either describe or name specific peculiarities of possible worldse culture.

Characteristics of fantasy discourse in general or any of fantasy writers in particular can become the focus of further
studies.

Key words: possible world (PW), categorization, conceptual category, culture, conceptualization.
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BUTOKHU KUTANCBKOI TEPMEHEBTUYHOI TPAIUIII B IITEPATYPI

Auasb3axpani [lap’sa OJuekciiBHa
acnipanm xagedpu mos i nimepamyp /anexoeo Cxody ma Ilisoenno-Cxionoi A3ii
Kuiscbkozo nayionanvnozo ynisepcumemy imeni Tapaca lllesuenxa
8yn. Bonooumupcora, 60, Kuis, Ykpaina

Y ecmammi poszensdaromsca panni mendenyii 00 inmepnpemayii rimepamypHux meopie y Jlasuvomy Kumai,
aHanizyeEmves Mpaouyii KOMEHMAMopPCoKoi 1imepamypu y euisioi OKpemux Qinioco@hcokux mpaxmamis, nepeo-
MO8 Ma NICIAMO8 00 KAHOHIUHUX MEKCMIs il MEOPI8 THUUX A8MOopIs, 0COOUCTNUX TUCTNAX MA HAGIMb 3aMim-
Kax Ha nousix mexkcmy. B docniodcenni onucani Konyenyii a0ekeamuo20 npoHumanis JimepamypHux meopie,
0coOnUEoCi po3 CHEHHS OKPEMUX (PPasMenmis KAHOHIMHUX Ma ICIMOPUHHUX MeKCMI6, noe3ii ma Mucmeymea.
Y docnidowcenni nasedeni npuknadu mipkysans 0agix kumaticekux gpinocoghie, 3oxkpema Men-y3u ma Konghyyis
3 npu6oAdy iHmepnpemayii, 0CMUCIEHO20 NPOYUMANHS TIMePantypu ma ad0ekeamuo2o po3yMIiHHs MeKCmis yuma-
yeM. ¥ ybomy 00CniodxcenHi 3a3Hayeni meopemuyni noHsmmsl, 3aK1a0eHi ma chopmosani KUMauCbKumMu gue-
HUMU 00 6 cmonimms, 3 nPUBOOY AHANI3Y MA PO3YMIHHA TimepamypHo2o mekcmy. [lemanbio posenanymi KomeH-
mMamopcoKi HoMamxku 00 KOHPYYIAHCLKO20 KIACUUHO20 KAHOHY « HOMUPUKHUICIHCAY, BUKOHAMT KUMAUCLKUM
nayxosyem 12 cmonimmsa Yocy Ci, a maxkoxc oensanymi meopemuuHi KOHYenmu cepmeHesmuky, Hao AKUMU GiH
npayiogas. Y cmammi 3asuaveni mpu uou uumaywvkoeo posyminus mexcmy, onucati Yoy Ci. Taxooc oana
cmamms, micmumby 027130 MoHoepagii npogecopa Min [{yn I'y « Kumaticoxi meopii uumanus ma nucoma. Lllnax
00 2epMeHe8mMUKYU ma GIOKpUmMoi nOemuKuy, 8 AKitl 8iH NPoBOOUMsb OeMAalbHUll aHali3 Mmeopii ma NPaKmux
PO3VMIHHSA A MAyMaderHs. mekcmis, axi maau micye 8 Jlagnvomy Kumai. Oznanymi 06a 2nobanvHux numanms,
AKL cmanu Kaodosumu 'y 00caiddicenti npogecopa Min [yn Iy: eepmenesmuuna 6ioKpumicms ma cmeopeHHsi
2ePMEHeBMUYHO20 NPOCMOPY 8 KUMACLKUX KaHoHiunux mekcmax. Ha 6a3i tioco ¢ynoamenmanvroi pobomu
8 cmammi OCMUCTIOEMbCS. MONCTUBICMb ICHY8AHHSL IOKpUMOT thmepnpemayii 8 0asHbOKUMAaCoKii (inocogp-

CbKIll mpaouyii, a makodic OCHOBU Ma Yii MIYMA4eHHs OAGHIX MeKCmis.
Knrouosi cnosa: cepmenesmura, inmepnpemauyis, KOMenmap, po3yMinHsl, 2epMeHe8muUYHa GIOKpUMIcmo.

ITocTanoBka npodJjieMu B 3arajibHOMY BHIVIAAL
Ta 00rpyHTYBaHH1 ii akTyaapHocTi. CyuacHe JtiTe-
PaTypO3HABCTBO MIMPOKO KOPUCTYETHCS 3100y TKamMu
€Bp0HeI/ICI>K01 TEPMEHEBTHKH y BUINIAII TEPMIHOJIO-
rii, KOHIEMIii Ta Teopiii. [1ei eBponeiicbkux BICHHX,
OCO6J'II/IBO npenctaBHUKiB 18-20 cTomiTTH, YacTo
BIIOOpaXy€EThCSl B aHaJi3ax JITepaTypHUX TBOPIB,
TBOPUYOCTI aBTOPIB Ta IUJINX JITEPaTypPHHUX EIOX.
Kuraiicpka miteparypa He € BUKIIOYEHHAM, 1 17 11
aHaJi3y TaKoX MOXYTh OyTH BUKOPHCTaHI Kareropii
3axiIHOi TepMEHEBTHKH, OIHAK [TOCTAE MUTAHHS, YU
po3po0ua KuTaichKa JiTeparypHa Tpaaullisl BIacHi
KpHUTEpii aHami3y TEKCTIB, i SKMUM YWHOM IS TpaJu-
1Iisl pO3BUBAJach B iCTOPii KHTAHCHKOTO JiTeparypo3-
HaBCTBa. 3axXi/{Ha TepMEHEBTHKA Oya MpencTaBieHa
KUTaliCbKOMY HayKOBOMY TOBapUCTBY HE TaK JaBHO,
OITHAK 1 JI0 IIbOTO KUTAWCHKi BUCHI BUKOPHCTOBYBAIH
METOJIN Ta TEOPil TEPMEHEBTHKH B rajy3i COIliaTbHUX
Ta TyMaHiTapHUX Hayk. | Xoua KuTalcpKa JiTeparypa
€ TOMYJISIPHOIO JJIsl CBITOBOI MYOJIKH, y BEIUKOMY
MacmTali 3MiHCHIOIOTECS MEepeKIagy JTiTepaTypHUX
TBOPIB KUTAlCHKUX AaBTOPIB, a KPUTHKH YEKAIOTb
Ha BHUXiJ YEproBOro poMaHy, i, B LiJOMY, iHTepec
myOumiku 110 Jiteparypu Kuraro 3Ha4HO 301MBIIHBCS
TNPOTATOM OCTaHHBOTO Yacy, iCHye NCBHA MpipBa y
BUBYCHHI BIIACHE KHTAHCHKUX TEOPIii IHTEpIpeTari,
TIIyMaueHHS Ta P03’ ICHEHHS TEKCTIB, TOMY aKTyaJlb-
HICTh pOOOTH TOJISITaE y HEOOXIAHOCTI BHUSIBICHHS

© Amnp3axpani JI. O. Butoku kuraiicbkoi repMeHeBTHYHOI Tpa-
Ui B Jliteparypi
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CYyTO KHTAaWCHKHX TPAAWLINA TIAyMadeHHsS TEKCTy Ta
OCMUCIJICHHSI X MIHHOCTI JUIsl Cy4acHOTO JIiTepary-
pPO3HaBCTRA.

AHaniz ocTaHHiX gocaigxenn i myoOJsika-
i, Kurajicbki JaBHI KaHOHIYHI TEKCTH IOCHTH
JeTaJbHO MPOaHANi30BaHi Ta MepekiaieHi Ha pi3Hi
MOBH. 30KpeMa NepIIMMH KHUTaicTaMH, SIKi Tpa-
IOBAIM HajA TeKCTaMu «YOTHPUKHIIOKS» Oynn
0. JI. JleoHThEB (BUAAB MEPIIUI EPEKIIA] TBOX KHUT
«Horupuxkamxoks»y, M. . biuypin, II. C. Ilonos
(mpargoBaB Hax mepeknagom «Men-sn»). Cepen
cydacHukiB ciig 3a3Haunt A. 1. KoOzeBa («a
cioen), A. €. Jlyk’saosa («Uxy FOn»), JI. C. Ilepe-
nomoBa («JlyHp r0it»), a Takoxk B. M. Maiiopoga.
VY kWrTaiichKii HayKoBiH cmimbHOTI «YoTHpH-
KHIDKXKSD) JIy’Ke JETalbHO BUBUCHE Ta JOIOBHEHE
KOMEHTapsAMy. BaxumBuii 3700yTOK BHECIH TeEK-
cromor auHactii Ilua Ilyi [yn6i (1740-1816), a
TaKOK KUTalChKi HaykoBIi 20 cTONITTS 30Kkpema SIH
boustons, Yens lyna, Mao 13umyii, Hans Xyaiin-
3iH, Ce bin’in, Yen Kynyn, Tan ManbcsH, Tao Uxy
Ta Oararo iHmmx. Ha 3axomi Ham mepeknazoMm Ta
TIyMaueHHAM KaHOHIYHUX TEKCTiB MpaIfOBaH IIOT-
nannpens Jxeitmc Jlerr (19 cromitTst), Hioro pobota
«Kuraiicbki KIacH4HI TEKCTU 3 MEPEKJIaZoM, KpH-
TUYHUMH Ta €K3€TeTHYHHUMH HOTAaTKaMH, BCTYIIOM
Ta IUPOKUM anaBiTHUM HOKaXIUKOM 1983 poky
(‘The Chinese Classics with a translation, critical and
exegetical notes, prolegomena, and copious indexes”)
CTaja KJIaCHYHOIO B CXOJ03HABCTBi. Takox «JlyHb
toi» Koudytiss 6yB mepekianeHuit (paHITy3bKOI0,
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HIMEIbKOIO, KOPEHCHKOIO Ta SIMOHCHKOI0O MOBaMH B
20 cromitti. Cepen Cy4JacHHX HayKOBI_IIB TEPMEHEB-
THUYHI Ta KOMEHTaTOPCHKI Tpazmuu a TaKoX Mpu-
pOAY MUCBMOBOI KyIBTYPH KUTAWLIB JOCIiIKYBaIH
npodecop Crendopacekoro yHiBepcuteTry Mapk
Ensapn JIptoic («[Incbmo Ta moBHOBaXkeHHS B JlaB-
HeoMy Kurai»), npodecop yHiBepcurery Kamidoprii
Canta Kpy3 Kpicrodep Konnepi («Immnepist Tekcry.
[TuceMo Ta MTOBHOBAKEHHS B IaBHBOMY 1IMITEPCHKOMY
Kurai»). MacmtaOHuii aHami3 TepMEHEBTHKH B
KHTalChbKUX KaHOHIYHUX TBOPaX BHUKOHAB MpoQecop
Hyu MiH Iy.

@DopMyJIIOBAHHS MeTH i 3aBIaHb CTATTi.
MeToro maHOi CTaTTi € BUSABICHHS BHUTOKIB TepMe-
HeBTHYHOI Tpamuilii B Kurai. Mera mae Oytu mocsr-
HYTa 3a JIOTIOMOTOI0 TaKHX 3aBJIaHb, SIK XapaKTepHucC-
THKa paHHBbOT KOMEHTATOpPChKOI JliTeparypu B Kurai,
BUSIBIICHHSI KaTerOpii, SKMMHU KePYBAJINCS KUTAHCBHKi
HAyKOBIIl MiJ Yac aHaji3y Ta TIyMayeHHs TEKCTY, Ta
JOCHIJKEHHSI TIOHSITTS] TEPMEHEBTUYHOI BiIKPUTOCTI
B JIiTEpaTypi.

Buknaxg ocHoBHOro MaTepla.ny HAOCJIi/IZKEeHHSI.
CydacHi JtiteparypHi TEHACHILI, SKI aKICHTYIOTh
yBary Ha Teopii TIyMadeHHsS TeKCTy (iHTepIpeTarii),
3a3HaJM CBOTO PO3KBITY B OCTaHHIO uBepTh 20 cTO-
JiTTS. barato TeopeTukis miteparypu, JiTepaTypHUX
KPHUTHKIB 1 (iocodiB JOCTIHKYBAIU el MpeaMeT
B Till um iHmiA mipi. [lixBuUIIeHHS iHTEpecy M0 i€l
TEMH MO)KHA HA3BaTH «TEOPETUYHUM MOBOPOTOMY
B JIiTEpaTypO3HaBCTBi, LI0 6yB BUKJIMKAaHUI OiIbII
JICTAJIPHOIO YBArOl0 HAayKOBOI CIIIBHOTH JI0 IepMe-
HEBTHUKHU, [CUXOaHaJi3y, JIHIBICTUKH, CEMIOTHKH,
MacoBOi KOMYHIKaIlil Ta iHIIMX Tay3eil. OCHOBHa
MIPUIMHA TaKoi MOIMYJIIPHOCTI 3aKiIaieHa B T100aih-
HOMY THTaHHI TMPEICTaBHHUKIB PI3HUX KyJABTYyp Ta
TPaJUIiN 0 TEKCTY MPOTATOM YCHOTO iCTOPUYHOTO
PO3BHTKY: SIKUM YWHOM JITEPaTypHUH TEKCT MOXKE
OyTH aJlekBaTHO npounTanuii? Bei moxinHi nuTaHHs
TeOopii MPOYUTAaHHS TEKCTY, SKi 3ay4aroTb KaTero-
pii aBTOpa, yMTaya, TEKCTY, KOHTEKCTY, 3HAuCHHS
Ha iHII, TPYHTYIOTHCS HA OCHOBHOMY IMHUTaHHI MPO
BipHE NPOYUTAHHS TEKCTY.

VY 3axigHiii HayKoBiH Tpanauilii iHTeprpeTaris
Oepe ToUaToK ITe 3 KaHOHIB JaBHKOI [ pertii, ame po3-
KPHUBAETHCS SIKHAWIIOBHIINE y BUIISAI CK3ETETHKH.
[Ticyst Toro, sik mobGauwnnu cBiT TBopu Ppinpixa Illne-
riepMaxepa Ta Binbrensma J[lineresi, TepMEHEBTHKA
HaOyBa€e TEOPETUYHOI apryMEHTOBAaHOCTI Ta CHCTe-
MaTUYHOCTi. X04a 10 HEIaBHHOI'O 4acy METOO0JIO-
rist 3aXi1HOT TepMEHEBTHKH He Oyia BizomMa HayKOBil
chinpHOTI KuTaro, He € BipHUM CTBEpIKYBaTH, IO
repMEHEBTHKA HEe MaJjla MiCIls B KUTAaHCBKi iCTODii.

3 maBHiX 9aciB y Kutai Oyia momyisipHOIO KOMEH-
TaTopCchKa JIiTeparypa. BueHi MOCimKyBalud TEKCT,
HaJaBajgu oMy po3’sSCHECHHS, HAMaraJucsl BUSBUTH
MIPUXOBaHUI 3MICT BUCJIOBIB. Y X poOoTax «BimOy-
BaBCs MOCTIMHWI TMOIIYK MEpBICHUX HaMipiB HeEBi-
JoMUX aBTOpiB. Xo4a mouryk Oys cnpﬂMOBaHHﬁ Ha
BIJIKPUTTS TEPBUHHOTO CMHCITY, SIKMA MaB MiCTHUTH
OpHIiHATbHHH BlpIII e MPH3BENO JI0 iCHYBaHHS
JeKUIBKOX Bepcill iHTepnpeTaniil, ki Boaao po3KpH-
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BalOTh CMFCII JIAaHOTO BipIlia Kpi3b MPU3MY Pi3HUX i
HaBITh CyNIePEWINBHX iHTEpIpeTamii» |5, c. 3]. IIpo-
decop Min lyn 'y (Ming Dong Gu), amepukaH-
CbKMI BYEHMI KHUTANCBKOTO IOXOIKEHHS, Y CBOIN
poboTi «Kwurtalicbki Teopii YWTaHHS Ta THChMA.
IIngx 10 TepMEHEBTHKH Ta BiAKPUTOI MOETHKH»
(‘Chinese Theories of Reading and Writing. A Route
to Hermeneutics and Open Poetics’) HaBoauTh mep-
umii Bipm «u-mziny» (R4 «lyanusion (58
ME) sx nmpuKnma;m MHOKHMHHOCTI iHTepmperamii. 3a
Horo mimpaxyHKaMd iCHYE BiCIM TOJOBHHX BEpCii
IHTepIIpeTanii pOTo BipIla, a TAKOXK Oararo Apyro-
pSATHUX BapiaHTiB ToymadeHb. Ha aymky mana Min
HyH Ty, «TekcT 3a3BUyail po3MISAAETHCS SIK 3aBEp-
IICHUH CKJIAJ] CJIiB, 1[0 HECE B COO1 IHTEHIII0 aBTOPa,
13aa4ero YuTa4a € pO3KpHUTH III0 iHTEHLiIo» [5, c. §].

VY 4 cT. 10 H.e. BUHUKAIOTH MEpIIi KOMEHTapi 110
«I- u3iHy» (Z%) ,ay 2 cr 10 H.e. KHTAHCHKUI
BueHuii quHacTii Xaub nan dyn Wkynury (25 ET)
Bupae podory min Ha3Bow «PscHi pocu «BeceH Ta
OCEHIB»» (%%}(%‘E@), B SIKill JONpanbOBYyE CTHCII
XPOHIKH JaBHBOKUTANChKOro mapctBa Jly «BecHm
ta oceni» (%K), a Takox posMipkoBye Haj Bij-
HOCHHAMH MiX II’IThMa TPUPOJHHMH €JIeMEHTaMU
Ta TOJIITHYHUM YCTPOEM B KpaiHi. Y CBOiX Jocii-
JokeHHsX [y WxyHIIy BHCIIOBIIOE HAaA3BUYANHO
iHHY Ui JaHOTO JOCHIUKeHHS AyMKy: «Kuura
nicenp [«llu-13iH»] HEe Mae HE3MIHHOI iHTepHpeTa-
mii» [5, c. 4]. Lle o3Havae, 1o iz1es Mpo MOKIIMBICTH
JIEKIJIbKOX BapiaHTIB iHTEpIIpeTanii Ta BiporiIHICTh
3MIHH TIyMa4e€HHS TEKCTy Todania (opMyBaTHCS B
Kurai me B naBHi yacu.

He nmme Jlyn YWxyHmry, a # iHmi gaBHi ¢iio-
cou 3BepTamUCsS A0 MOHATTS BIPHOTO PO3YMIHHS
TekcTy. Y cBOix Tpakrarax Men-izu (i) omu-
Cy€ sIBUILE SIK aBTOPCHKOi iHTeHILIi, Hamipy. MeH-
31 TOBOPHTH PO Te, 110 TIEPBUHHUI HaMip aBTOpa
TBOpY Mae OyTH BiHalAEHUH Ta BIATBOPEHUH HUIs-
XOM a/IeKBaTHOTO NPOYUTaHHS TeKCTy. Takox ¢ino-
co po3MiIpKOBY€E HaJl PEKOHCTPYKIIEIO OPUTIHAIB-
HOTO KOHTEKCTY TBOPY, 0€3 SKOTO Ba)KKO BiTHAWTH
TIEPBUHHY 1HTEHIIIIO aBTOpa.

JlaBHi KuTaliChKi BUEH] YCBIIOMUIHM PO3PUB MIXK
MOHSATTSMHU MOBH sH (CJiB) Ta QyMKH Wk (imei) Ta
MOCTYIIOBO 3BEpPHYJH yBary A0 aJeKBaTHOTO MPO-
YUTaHHS TeKcTy. HaykoBi po3BiAKH BUCHHX Oymn
NpeAcTaBieHl y BUNIAAI (iTocoOPChKUX TpakTa-
TiB, KOMEHTapiB, NEPEAMOB Ta MICISIMOB JIO TBOPIiB
IHIIX aBTOPiB, OCOOMCTHX JIUCTAaX Ta HABITH 3aMiT-
Kax Ha HOJIAX TEKCTY YU OKPEMUX JIITepaTypHHUX TBO-
piB. Taki 0coOuCTI TOMATKH 10 TBOPY OyiIM Harpas-
JIeHI Ha PO3’SICHEHHS TEKCTY JJIs1 ORI TIIHOOKOTO
PO3YMIHHS YUTaYaMH.

TaymadeHHst 3MicTy Ta poboTa HajJ TEKCTOM
TaKO)K Mand Micue y BueHHAX KoHdymis, sxuii
YIOPSAOKOBYBaB IaBHI KUTaHCBhKi TpakTaTu Ta OyB
OCHOBOIIOJIO)KHUKOM KHTaHCBhKOI Tpaaumii Tiayma-
ueHHs « [ Hu-1131Hy». «SIKI110 3 TPHOXCOT BipIIiB Tpeda
BUOpaTu omHy (pa3dy, mo0 MmiaAcyMyBaTu Temy, s O
CKa3aB, 10 HEMAE B 1IbOMY HeI00poro Hamipy» (hF

=", —&Ukz, ‘BELA. )[2,c.161].
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Kondymiit He 3amepedye iaei KopoTKOTO BHKJIAICHHS
3MiCTy 1ijoro miacTy BipmiB «Iu-13iay».

Hnst Toro mo0 TOBHIIIE OCMHCIHTH JDKepeia
BUHUKHEHHS TepMeHeBTUKH B KuTai ciin po3misiHy T
0COONMMBOCTI KaHOHIYHHX TEKCTiB KOH(]YILiaHCTBa,
SKI MPOTATOM TPUBAJIOTO Yacy 3aKJaJajd OCHOBH
KHTaWChKOTO CYCIIJIbCTBA Ta HAIlIOHAIILHOTO MEHTA-
mitery. [1in BrmuBoM koH(ymiaHcTBa OyB chopMoBa-
HUH IHCTUTYT KIACHYHOI OCBITH, a JIep>KaBHI iCTIHTH,
AKi 3a0e3meuyBaiy JOCTYIl OCBIUEHUX KHTAWIIB 0
YHHOBHHIILKUX TIOCA]T i IPOBOJIMIINCS 3 YaciB JMHAC-
Tii Cyii  (F§ — 7 cT.) 10 KiHIg NpaBoiHHS JMHACTIT
Lin (& — 20 c1.), 060B’A3K0BO 3alydany Taki KOH-
¢dyuiaHchbKi KaHOHIYHI TpakTaTH K «[1” STHKHIKKSD
(L4 — «Y-uzin») 1a «Yorupukamioks» (U5 —
«Cu-1ry»). Bonu craHoBisATh c00010 3i0paHi Ta yro-
PAIKOBaHI 1aBHI TEKCTH.

«ITATUKHIXOKSDY € OOHICIO 3 HaWTaBHIIINAX JIiTe-
paTypHHuX mmaMm’aTok Kuraro, 1o MiCTUTG IliHHI BiZO-
MOCTI 3 JaBHBOI icTopii. I’ aTh TpakTaTiB Oyiu 310paHi
Ta BiTHOBJICHI BYEHUMH, SIK1 IPArHyJIH IPUCTOCYBATH
iX J0 TONITUYHOTO YCTPOIO TOrOYacHOi eroxH, IO,
SIK HaCIIOK, MPU3BEJ0 10 MEeBHOI 00poOKH opwri-
HaJBHUX JIaBHIX TEKCTIB Ta JOJATKOM KOMEHTaps,
SIKMH MOSICHIOBAB CYNEPEWINBI Ta CKIaIHi 11l pO3y-
MiHHS )parMeHTH. HayKOBI_Il TaKOX BJaBaJHCS IO
METOJLy IHTePIIOJISIi (3aHOBHeHHH MPOTAIINH Y TeK-
cTi iH(opMaIliero Ha BITaCHUH po3cyH). Y CBOIO 4epry
«HOTHPUKHIAOKSDY OYII0 TAaKOXK JOTTOBHEHO KOMEHTA-
psAMHU Ta HOTaTKaMH. Taki KOMEHTapi A0 KIaCHIHHUX
KOH(YI[IaHCHKMX TPaKTaTiB MOXKHA BBaXkaTd BiJ-
MPaBHOIO TOYKOIO iHTeprperanii B Kurai, ockinbku
BOHHM MICTHJIU I[IHHI 3alTUCH 3 TIYMAYCHHS BaXKKUX
YacTUH, MParHyid A0 BIPHOTO pO3’SCHEHHS OPHIi-
HaJbHOTO HaMmipy TekcTy. KoHuentyanbHe MOHSTTS
«auTaHHs» 3’ sABiA€ThCA B Kurai me B ;maBHI yacw,
KOITM BUHHKAE MOTpeda TIyMadeHHs] KAHOHIYHUX Ta
ICTOpUIHUX TBOPIB.

PoGora Ham po3’scCHEHHsIM TeKcTiB «YHoTmpu-
KHIKKS» JTOCT IPOBOJUTHCS CYYaCHUMH BUCHUMH SIK
B Kurali, Tak i 3a kop7jloHOM. 30KpeMa Tak Ipo KOMEH-
TaTOPCHKY JiTeparypy A0 KaHOHIYHHX TEKCTIB Yy
BCTYIII O pociiickkoro nepexiany « MeH-113uy» nuiie
B. M. Maiiopog: «Jlo nmouatky 20 CT. KOpIlyC KOMEH-
TapiB 10 «MeH-1131» OyB NPEACTABICHUN KilbKOMa
JICCSTKAMU CTApOBHHHHX 1 HOBHMX Ipallb KOH(YILi-
aHchKkuX BYeHHX. llle Ginbpie KoMeHTapiB, Ipo icHY-
BaHHSI KX BITOMO 3 TPATUIIIHHAX KATAaHCHKUX 0i0-
rpadiit, 6yia0 BTpadyeHO 3a OiIBIT HI’K THCSYOIITHIO
ictopito Tpakrary. [Ipumitku no «MeH-113u» Ta TiIy-
Ma4yeHHsl TEKCTy MPEICTABISIFOTh MPAaKTUYHO BEChH
XPOHOJIOTIYHUHA 1 BeCh >KAaHPOBUH CIEKTpP CTapo-
BUHHOI KUTalChKOI KOMEHTAaTOPCHKOI JiTepaTypu —
BiJl KOPOTKMX HPUMITOK 1 BHIIpaBJIEHb MOMEPEeIHIX
KOMEHTapiB J0 aHOTallii i 3HAaYHUX MIpPKyBaHb 3
MPUBOJLY BUCIOBIIOBaHb MeH-1131» [2, c. 240].

OCKiTbKM KOMEHTATOPChKiI HOTATKU 3 TIyMadyeH-
HSM CMHCITY Ta iHTEpIIpeTaIlis BUHIUKIN Ta pO3BUBA-
JIACS HAa TEPEHI KaHOHIYHWX TEKCTIB, TO KHTAaWCHhKa
TepMEHEBTUYHA TPAAWIis 37e0iIbIIOro Mana KOoH-
(dyuiaHcbKUH XapakTep 3 aKIeHTOM Ha iJeoJIOTio
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Ta MopaibHe BuxoBaHHA. OfgHak B gaBHROMY Kwurai
IHTepIpeTallis crnoyarky He Oyia BUALICHA B OKpEMY
KOHIETITYalbHy KaTeropito Ta He oOMipkoByBajacs
CHCTEMAaTHYHO Ha BiAMiHY BiJ 3aXigHOI Cyd4acHOl
TpaauIii.

Jo xiHIg 6 CTONITTS KHTalChKa TPAAWIIIS BXKE
30CepeauIach Ha iJ1ei repMEHEBTHYHOT BIIKPUTOCTI Ta
copmyBasa OCHOBHI TEOPETHUHI ITOHATTS, 30KpeMa
yiyin (15 % — npotsxHuii 3ByK), yiwei (15 5k — TpuBa-
nmit npucmak), congzhi (E£ 5 — OykBajibHO, TIO/IBIli-
HUI Hamip, TepMiH ONM3BKHIA 10 0araTo3HaYHOCTI),
fuyi (&2 X — OykBajbHO, MHOKHHHE 3HAYEHHS, TEP-
MiH OnM3bKHii 10 nosicemii), wenwai quzhi (3C4h i
3} — menpsami koHoTawii M03a TekcTOM), bujin zhiyi (
AR Z X — Geskpaiine 3HaUYEHHS, TEPMiH GIM3bKHIA
JI0 HEOOMEXEHOTO0 ceMio3ucy) [5, c. 4]. [laBHi kuraii-
ChKi BUCHI X0Ua 1 MUCaIH TIPO Te, MO iHTEPIpeTaIlis
TEKCTIB € BIIKPHUTOIO 1 JOIYyCKaJld KiTbKa TIIyMa-
YeHb, OJJHAK MapaJOKCAILHUM € T€, IO BCi MOIIYKU
NPUXOBAaHUX 3MICTIiB, PE3yJAbTATOM SIKMX CTaa MHO-
JKUHHICTD 1HTEpIIpeTalii, Oyi1u HampaBiieHI Ha Bif-
HalJICHHS OIHOTO BIPHOTO CMHCIY, 3aKJIaJIeHOTO
aBTOpOM TBOPY. Tak 3 sBysuTOCS TOHATT 1145 1E 3
(BipHE 3HAUEHHS I’ SITH KJIIACKYHUX TBOPIB), 110 MAJIO
LUITI0 BCTAHOBJICHHSI €IMHOTO BIPHOTO TJIyMauyeHHS
KaHOHIYHUX TEKCTIB.

IligarM MaTepiayoM IS TaHOi CTAaTTi € HAyKOBa
pobora mana Uky Ci (AKE), akomy mu 3aBIITY-
€MO YIOPSIKOBaHUMH KOMEHTApsIMHU, IO YBIHILIN
710 cknany «HoTHpUKHMKOKA». UKy Ci 6yB BUCHHM,
¢inocodom, niTepaTOpOM, TEKCTOIOTOM 1 KOMEH-
TaTOpoM  KOH(YLIAaHCHKMX KAaHOHIYHUX TBOPiB
12 CTOMTTA, a TAKOX € OJHHM 3 HAWBIIMBOBIIIMX
MIPEJCTaBHUKIB HeOoKoH(GyIiaHCTBa B Kurai, came
3aBISIKM oMy Lie BUEHHS HaOylno HiANOpsAKOBAHOI
Ta cuctemMaru3oBanoi popmu. Wy Ci mmpoxo morry-
JSIPU3YBaB OCBITY Ta 3aCHYBaB BEJIIMUYE3HY KiJTbKIiCTh
HaBYAJBbHUX 3aXOJ1B.

Uy Ci € ynopsITHUKOM Ta KOMEHTaTOPOM KOH]Y-
iaHCHKOTO KIIACHYHOTO KaHOHY «YOTUPHUKHUKKS,
sike BKmouae «JIynb iy (IB15) | «Men- m3m»  (
), «Ja croen (K%) Ta «qXCyH’I-OH» (H
J&) . Xoua B HoTatkax Uxy Ci me He crocTepira-
€THCSI YITKOTO BUKJIQJIEHHS TEOpii Ta METOxy iHTep-
mperTaitlii, BiH € epIIMM BYSHUM B JaBHhOMY KwuTai,
AKMH CHCTEMAaTHYHO OINKCAaB IIPOLEC aJEKBAaTHOIO
MPOYMTAHHS TEKCTy Ta BipHOTO po3yMiHHA. [lns
koMeHTapiB Yxy Ci MaB MpoBeCTH aHaTI3 JaBHIX
TPaKTaTiB, a TAKOX BIHOBUTH iX 3MICT JJIS CBOiX
CYYaCHHMKIB, YUTa4iB 12 CTOMITTS.

Inrepnperaniitni inei Yxy Ci Oynu HanpaBieHi Ha
PO3YMiHHS KHTAHCHKHUX KJIACHYHHUX KaHOHIB, a «JIi» (
4L — npuHIMI) cTae TOJOBHOK METO iHTEpHpeTa-
mii. Halikpamuii muisix IIsl OCSTHEHHS CYTi «JTi» —
ne yntandsa. Ha mymxy Wy Ci, «1i» — qyxe Bak-
KUH 15 pOSYMiHHH KOHIIENT, AKHHA OyB 3p03yMiJmﬁ
JIAIIE JIABHIM MYIPCLSIM. Ix Tmymauenns TPOHILLITH
MepeBipKy 4acoM i caMe B HUX 3HAXOIUTHCS i1CTHHA.
OcCKinbKH TIyMadeHHs! MyJpeliB 3adikcoBaHi JuIIe
B TIMCBMOBHUX JDKEpenax, TO iX TOCHiIKESHHS — €11~
HUH NUISX 10 ICTUHH Ta OCSTHEHHS CMUCITY «JIi».
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Wxy Ci BHOKpEMUB TPH PiBHI YATANBKUX ITUICH
PO3yMIiHHS:

- PosyMiHHS cMUCTTY TEKCTY

- PozyMiHHS aBTOPCBKOTO 3aMHUCITY

- Po3BUTOK Takoro piBHS PO3yMiHHS, SIKE HE
00MeXyeTbcsl OyKBaJIbHUM PO3YMiHHSIM TEKCTY, X0ua
i Oepe OykBaJbHHMI CMHCI 3a OCHOBY. Llel piBeHb
PO3YMiHHS € HaWBaXKIMBIIINM, OCKLIBKH OXOILTIOE
NPUXOBAaHUU CMHCT TEKCTy. JlOCSATHYBIIM TakKOro
PpiBHSI, UrTa4 Oy/Ie 3MaTHUM TIINOIIIE TTi3HATH Ta TyXO-
BHO PO3BHHYTH camoro ceoe.

3BepHeMocs 10 MoHorpadii npodecopa Min [Iyn
I'y «Kwuraiiceki Teopii untanHs Ta mucbMa. LIImsax
JI0 TEPMEHEBTUKH Ta BiIKPUTOI MOETUKUY, IO MPE-
CTaBJIsiE JAOKTOPCHKY AMCEpTalilo mpodecopa, sKy
BiH 3axucTHB Ha 0a3i UYwkaspkoro yHiBepcheTy
(University of Chicago), Bus4atoun KI/ITaI/ICBKy miTe-
patypy Ta KOMIApaTHBICTHKY. Y CBOiii L[HcepTauu
npodecop AeTaNbHO aHAJI3ye JaBHI KUTaHChKi TEO-
pii Ta MPaKTUKU PO3YMIiHHS Ta TIIyMadeHHS TEKCTiB.
MerToto i1oro po60oTH OyI10 yIOPSAKYBaHHSI TE€PMECHEB-
TUYHUX TEOpill KUTAHCHKOTO TOXOIKEHHS B €IUHY
CUCTeMy Ta IX cuHTe3. BiH mparHyB JOBeCTH, IO
TePMEHEBTUYHI TIOIIYKH B KHUTAHCHKOMY HayKOBOMY
CYCHIUJIBCTBI BUHUKIIM 33J0BrO 10 BUHUKHEHHS Tep-
MEHEBTHKH Ha 3axo[li, a CydJacHi iJiel repMeHeBTHY-
HOI BITKPUTOCTI Ta BiIKPUTOI TOETHKH OYJIH BiJJOMi B
Kurai 3a10Bro 10 T0oro, Konyu BOHHM HOIIMPHIIMCS HA
mapuHi 3axigHoi repMeHeBTHKH. [Ipodecop y cBoii
po6OTI IeTaIhHO OMHCYE POOOTH AABHIX KHTAMCHKUX
MHUCIHTENB, 30kpeMa Men-13u  (Fi-, 372 10 H.
e. — 289 no H. e.) Ta Wkyan-zu (ET, 369 10 H.
e.— 286 10 H. e.) , uui Teopii MO0 BIPHOTO MPOYH-
TaHHS TEKCTy HApOYyd CXOXI1 Ha Ti, SIKi IpeICcTaB-
JieHi B pob0Tax Cy4acHUX JiTEpaTypHUX TEOPETHKIB.
Min [lyn ['y npoBoguTh JeTanbHUi aHami3 BipoTij-
HOCTI iCHyBaHHSI TepMEHEBTUYHOI BiJKPUTOCTI (BiJI-
KpUTOI IHTEpIpeTamii) Ha TPUKIAII TaKUX TaBHIH
KUTaHCBKHUX TBOPIB AK «I-1131H» Ta «I1u-1131H0».

IIpodecop Min [Iyn I'y 30cepemxyerbes Iyxe
JICTAIbHO Ha MOHSATTI TEPMEHEBTUYHOI BiJKPUTOCTI,
sKe Ma€ Ha yBa3l MOXIMBICTh iCHYBaHHS KiTBKOX
BapiaHTiB iHTepmpeTanii TEKCTy. ABTOp CTaBUTH
MIPOBiIHE 3allUTaHHS, SIKE € LEHTPAJILHUM CTPHIKHEM
YCBOTO HOTO JOCHIIKEHHS: «9M € TEKCT 3aMKHYTHM
MIPOCTOPOM €IHOCTI, TapMOHil Ta OajJaHCOM TPOTH-
JIEKHOCTEH, 1[0 TO3BOJISE JIMIIE HE3HAYH] Ta OIM3BKI
Bapiartii TIryMadeHHs, a00 BiIKPUTHM IIPOCTOPOM Pi3-
HMX IOIVIAJIB, FOJIOCIB, IIHHOCTEH, CTaBJIEHb Ta 17€-
OJIOTiH, SKWI 320X0Uy€ Pi3HI Ta CymepewInBi iHTep-
nperarii?» [5, ¢. xi]. ITix yac cBOro JOCiIKESHHS BiH
HABOJIWTH APT'YMEHTH Ha 3aXUCT OCTAHHBOTO BHUCIIOBY.

Hocmigauk y cBoii poOOTi omepye TaKUMH
JMTepaTypHUMHU TIOHATTSAMH SIK «aBTOP», «UUTaAY»,
«TEKCT», «KOHTEKCT), «CMHCI», «HAMIP», «IIOMIyK
3HAUCHHS» (s1gn1ﬁcat10n) «ceMio3uC» Ta IHIIMMHU.
Bin nmpoBoauTh KOMIapaTUBHE IOCIIIKEHHS KUTaii-
CHKHX TEOpIH YMTAHHS Ta MHChMa Ta 3aXiTHUX Tep-
MEHEBTHYHUX TPAIUIiil B OB IIMPOKOMY KOHTEK-
CTi TIOCTMOZIEpHUX Teopiil. HaykoBi po3Biiku maHa
Min [yn I'yHa crany MiXKYyIbTypHHM TOIIYKOM,
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3aCHOBAaHMM Ha IOHSATTI TE€PMEHEBTHYHOI BIJIKPH-
TOCTi. Y LEHTPI yBaru WOro MOCIIIPKEHHS MOCTAIU
JBa TIO0aNbHUX NHTAHHS: BIIKPUTOCTI iHTepHpe-
Talil Ta CTBOPEHHS TI'€PMEHEBTUYHOTO IPOCTOPY.
OpHHUM 13 3aBHAaHb JOCIHIKEHHS OyJ0 TMOSCHEHHS,
4oMy OyIb-SIKHH TEKCT € BIAKPUTHM 32 CBOEIO TPH-
POIOTO0, 1 IKUM YMHOM MOKHA HOTO BiIKPHTH.

Crig OLTBIT AETaIbHO 30CEPEIUTHCS HA TOHATTI
TepPMEHEBTHYHOI BIIKPHUTOCTI, AKy B JIITEpaTypO3HaB-
CTBI TaKOX HA3WBAIOTh JIITEPATyPHOIO BiJKPUTICTIO.
Lle oHe 3 TOIOBHUX €CTETHYHUX MMUTaHb Y JIITEPaTyp-
HHX Tpazmuiﬂx SIK 3axozly, TaK 1 Cxozly «IlonsTTs TEp-
MEHEBTHYHOI BIIKPUTOCTI OMHCYE JIITePaTypHUI TEKCT
SK TAKHH, 1110 HE € 3aKPUTHM CKJIQJIOM NIEBHHX CJIiB, 1
TIOBIZIOMJICHHS! STKOTO 0OMEKeHi Ta OCTaTo4Hi, a € Bij-
KPUTUM TePMEHEBTUYHNM IPOCTOPOM, CTBOPEHUM 3a
JTOTIOMOTOr0 00pa3HuXx abo BepOaTbHHUX 3HAKIB, SKi
CIIPOMOJKHI CTBOPIOBATH HEOOMEKEHI 1HTEpPITpETaIlii»
[5, c. 1]. I'epmeneBTHYHA BIAKPUTICTH Mae HA yBasi, 10
JiTepaTypHUid TEKCT HE Ma€ OHOI €IMHO BipHOI iHTEp-
npeTaiiii, 800 00MEKEeHOT KiIbKOCTI IHTePIIPETaIlii.

JlitepatypHa BiJKpUTICTh SIK TEOpPETHYHA KOH-
nemnuist Oyina Brepiie 3amponoHoBaHa YMoOepto Exo
B Hioro po6oti «BiakpuTuii TBip» («Opera aperta») y
1962 p., ane B KUTAMCHKIil TpamuIii 14 ies icHyBa1a
mie B naBHi gacu. [Ipodecop Min Jlyn ['y roBoputs
Mpo Te, IIO IIe Ha eTari PaHHbOTO PO3BUTKY KHUTaM-
CBKOI1 JIITEpaTypy MUCbMEHHUKH «BIIYIyBaIN IMITYJIbC
JI0 XyIOXKHBOT BIAKPUTOCTI Ta 00irpaBajiv iewo Ta
NPaKTUKY BiAKPUTOTO TBOPY» [5, c. 1].

BucHOBKH Ta mepcneKTHBU MOAATbUINX 10CTi-
nKeHb. B cxiqHill Ta 3axinHiN TpaauIisax morpeda B
a/IeKBaTHOMY MPOYUTAHHI TEKCTy BHHHKIA 3 HEOO-
XITHOCTI TIYMauuTH KaHOHIYHI Ta PEeJiTiiHi Tpakx-
tat. Ha 3axozi po3KBiT Teopiif aieKBaTHOTO TIPOYH-
TaHHS TEKCTY BiIOyBA€THCS OIHOYACHO 3 PO3BUTKOM
KJIACHIHOI TEPMEHEBTHKHU y 18 CTOIITTI, X049a eIri3o-
MU9IHI HECUCTEMATHYHI 3aliTH B IO cepy crocTe-
pirarotbes 1 panime. Y Kwurai x modaTox KOHIIEN-
TyaJqbHUX JOCHI/DKCHb Y Tajy3i YWTaHHS TEKCTIB
MOYKHA BIIHECTH 10 4 CTOIITTI IO H. €., OCKUIBKH 3
JaBHiX YaciB B Kurai unTaHHs BUCTYIAIO HEBIILTb-
HOIO YaCTHUHOIO KYJIBTYPHOTO KUTTA Ta ocBiTu. KoH-
HeNTyallbHE TOHATTS «IUTaHHs BUHUKAE B JAaBHUHY,
KOJIM KATANCHhKiI MUCIHUTEN TOYNHAIOTh TITyMadeHHS
KJIACHIYHUX KaHOHIYHHUX Ta iICTOPHYHUX TBOPIB, TOE-
3ii, MmucTenTBa Ta Metadizuku. B Kurai BianmpaBHoto
TOYKOKO JUIS PO3BUTKY IHTEpIpETallii MOYKHA BBOKATH
KOMEHTATOPCBhKY JIITepaTypy A0 PENiriiiHUX TBOPIB.
Taki TekcTH 30Upanucsi y KaHOHH, BiTHOBIIIOBAJIHCS
BUCHUMHU, SIKI MPArHyJId MPUCTOCYBATH IX JIO MOJIi-
TUYHOTO YCTPOIO TOTOYACHOI €MOXH, IO IMPHU3BEJIO0
JI0 TIeBHOT 0OPOOKH OpUTiHATBLHUX JIaBHIX TEKCTIB Ta
JTOJIATKOM KOMEHTaps, IKUI MOSICHIOBAB CKIIAIHI JIJIs
po3yMmiHHS ¢parmenTn. KoMeHTaropu mparHyiu 10
BIpHOTO P03’ SICHEHHS OPUTIHAIHHOTO HAMIPY TEKCTY.
Cepen KUTalCHKMX KOMEHTATOPIB Ta YHOPSIHUKIB
JIaBHIX TEKCTIB TovecHe Mmicie Hanexuth Yxy Ci.
Xoua B HOro HOTaTKax HE CHOCTEPIraeThCs YITKOTO
BUKJIaJICHHSI TEOpii Ta METOMY iHTepIpeTalii, BiH €
MEpIIUM BYCHUM B JaBHhoMy Kwurai, sikwii cucre-
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MaTU4HO OIHCAB IPOLEC aJAEKBATHOTO NPOYUTAHHS
TeKCTy Ta BipHOTO po3ymiHHA. Yxy Ci BHOKpeMHB
TPH PiBHI YUTAIBKUX I[1JICH 10JI0 PO3YMIiHHS, a CaMe
PO3YMiHHSI CMHCITY TEKCTY, PO3yMiHHSI aBTOPCHKOTO
3aMHUCITy Ta PO3YMIiHHS, SIKE 3aIydy€ NPUXOBaHHUN
3MicT TekcTy. Cepen CcydacHHX OOCTIIKEeHb 3Hady-
MK HAyKOBHH 3100yTOK y Teopii IepMEHEBTUKU
Kuraro nanexuts npodecopy Min /lyn I'y, HaykoBi
PO3BIIKK SIKOTO CTaJld MIKKYJIBTYPHUM IOLIYKOM,
3aCHOBAaHMM Ha TIOHATTI TePMEHEBTHUYHOI BiIKPH-

TOCTi. Y LEHTPI yBaru WOro MOCIHIIHKEHHS MOCTAIN
JIBa TINOOATLHUX TUTAHHS: BIIKPUTOCTI IHTEpIpe-
Talii Ta CTBOPEHHS T'€PMEHEBTHUYHOTO MPOCTOPY B
KUTalChKUX KAHOHIYHUX TEKCTaX. TaKuM YUHOM,
NOHATTA BIAKPUTOCTI iHTepmperamnii icHyBajio B
poboTax naBHIX KuTalChKuX (himocodiB 3a70Bro 10
TIOSIBH €7 i/1el B €BPOIEHCHKIN HAYKOBIH CITITHHOTI.
IlepcnekTHBOIO I MOAAJBIINX JOCTIIKEHb €
aHaj i3 MI3HINUX 332 KAHOHIYHI TEKCTH TBOPIB Ha
MIPEeIMET TepMEHEBTUYHOI BIAKPUTOCTI.
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THE ORIGINS OF CHINESE HERMENEVTIC TRADITION IN LITERATURE

Daria Oleksiivna Alzahrani
postgraduate student, Department of Far East and Southeast Asia Languages and Literature,
Taras Shevchenko National University of Kyiv
Volodymyrska Str., 60, Kyiv, Ukraine

This article analyses the early interpretative tendencies in the scientific written work in ancient China. Moreover, the
research describes the traditions of literary commentary, especially the pieces represented as separate philosophical treatises,
forewords and concluding remarks to the sacral texts or other authors’ literary works, personal letters and anecdotal notes
to the texts. The study identifies the meaning of adequate reading concept, as well as the guidelines that were followed by the
Chinese scholars while clarifying fragments of canonical and historical literature, poetry and art, which were potentially
ambiguous and difficult for understanding. There are examples of ancient Chinese philosophers’ideology, including the ideas
of Menzi and Confucius regarding the literary interpretation, mindful reading and correct understanding of the texts. The
article also presents theoretical concepts developed and used by Chinese scientists in the 6th century to analyse and deeply
understand the literary text. This study uses commentary notes of the Confucian ‘Four Books’ and ‘Five Classics’in order to
acquire deeper understanding of the commentary literature in China. Zhu Xi'’s hermeneutic concepts are also considered in
this article, as well as three types of reading comprehension that were developed in his theoretical scientific research. Also this
study provides general overview of the monograph called ‘Chinese Theory of Reading and Writing. The Route to Hermeneu-
tics and Open Poetics’ by Chinese-born American literary scholar Ming Dong Gu. In his monograph professor Ming Dong
Gu conducted an extremely detailed analysis of literary understanding and interpreting traditions that took place in ancient
China. He placed two global problems as the key areas of his study: the concept of hermeneutic openness and the hermeneutic
space in Chinese canonical texts. Based on his fundamental research this article studies the possibility of open interpretation
in the ancient Chinese philosophical tradition, as well as the nature and targets of commentary literature in China.

Key words: hermeneutics, interpretation, commentary, understanding, hermeneutic openness
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CONLIAJILHUN JUCKYPC Y NEJATOTTYHIN CIAAIAHI
BACH.JISI CYXOMJIMHCBKOI'O

Bacsinosuu I'. I1., Haripusax M. 1., Jlappeubkuii P. B.
Jlvsiscokuil OeparcasHull ynisepcumem 6e3neKu HCUmmeoisibHOCMI
eyn. Knenapiscovka, 35, Jlvsis, Ykpaina

Y cmammi 061pynmosano nousmms coyianbHo2o OUCKYpCy, 3 ACO8AHO CYMHICMb | 3MICH COYIATbHO20 OUC-
KYpCy ¥ WIKITbHOMY cepedosuufi Kpisb npusmy coyianbHoi OUCKYPCON02ii; USHAYEHO npiopumemuy ma OCHOBHI
Hanpsamu coyianbroi pobomu 6 wikoli y nedazociunii CaOWUHi 6UOAMHO20 YKpAincbKkoeo nedazoza Bacuis

CyXOMJZMHCbKOQO.

Knrwuosi cnosa: coyianvhuii ouckype, Bacuno Cyxomnuncokuil, coyianbHa poboma, neoazo2iuna meopis,

wiKona, wiKinibhe cepedosguiye.

IMocTaHoBKA MPoO/IeMH B 3arajibHOMY BHIJISIAI
Ta OOIpyHTYBaHHA ii akTyajbHOcTi. Tpamuiiiino
JICKYPC PO3YMIIOTB SIK YIIOPSIIKOBaHE MMChMOBE, Hali-
4acTile MOBHE, MOBIJOMIICHHS OKPEMOTO Cy0'e€KTa.
OcTaHHIM YacoM TEpMiH OTpPHUMaB 3HA4YHE IOIIH-
PEHHSI B TyMaHITapuUCTHLI 1 Ha0yB HOBHX BiJTiHKIiB
3Ha4YeHHS. Y Mipy CTAaHOBIIEHHSI JTUCKYPCHOTO aHa-
T3y SIK CIeIiallbHO rary3i JOCHiHKEHB 3'1CyBaIocs,

© Bacsnosuu I. II., Haripuasxk M. ., JlaBpempkmii P. B.
CouianbHui AUCKypC y meparorivyniii cnagnmHi Bacuns Cyxom-
JIMHCBKOTO
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BacuiieBi CyxoMIIMHCHKOMY

O, Cyxomnuacbkuit! Cpitoue Brpainn!
Tu mama Yects i [opaicts, i Kpaca!
To0i yeprieHi KeTAru KaJluHH,

To61 CxoBopoau kBiTyunii cax!

He cotHro mit, a skutuMenr Tu — Big4HO
B ceprsix yuHiBCBKHX, 1 cepiisix OaThKiB,
Byno TBoe xutTs OypXJIMBUM Biue,

bo He mrykaB y HiM IPOTOPEHUX JTOPIT.

[Monan yce To6i Oynu [MaBmum i mkona,
[Monan yce — m000B 10 AiTiaxiB,

Teost yma i Ilyx — yce nepebopoinu,
Vce, 1 HaBITh KaJe0iCTIBCHKUX KaTiB.

To6i ropmanu: «bpoch MEUYTHI 1 BHICH!
TBost rymanHoCTh He 17151 CCCP!»,

A Tn, xali moTaliku, a borosi MouBcH,
Opasg i cisiB, i potu BiTpy mep!

Tu OyB {upexropom, a Oinbire — [IpoBuaiHHIM!
TBoi ckapOM — Ha BCiX MaTepHKax,

3pa3KoM HEBUYEPITHUM 1 YUCTOTO CyMITiHHS,
Saymmmmumics, Bacune, y Bikax!

... Taki >KATTS TBOT KOPOTKi MHUTI,
[omMuTi KOXKHOT HATYKHO TPALIOBAB,
I cepue BiznaBaB He TiJIBKH JITAM,
Horo Bciii YkpaiHi i cBiTOBI Binjas!
I’ II. Bacanosuy

10 3HAYEHHS JUCKYpPCYy HE OOMEKYEThCS MUCHMO-
BUM 1 YCHUM MOBJICHHSM, a TO3HAYa€, KpPiM TOTO, i
M03aMOBHI CEMIOTHYHI IMPOIECH. AKICHT Yy ILOMY
BUTIAJIKy POOJSATH Ha IHTEpIpEeTaIlii AUCKYpCY Kpisb
MPU3MY HOTO iHTEPaKI[IOHATBHOT PHUPOIH.

Huckypc — 1e, Hacammepe/l, MOBa, 3aHypeHa B
KUTTS, y COIiabHUN KOHTEKCT. |HIMMMH CIIOBaMH,
JIUCKYPC — 1€ «ICTOTHA CKJIaJ0Ba COLIOKYJIBTYPHOT
B3aemonii» (Bau Jleiik).Y mapuHi colianbHOI Iuc-
KypCOJIOTii COlliaabHUI JUCKYPC Y ITUPOKOMY CEHCI
PO3YMIOTH SIK ITPOIIEC TBOPCHHSI TEKCTY yYaCHUKAMU



Bacanosuu I'. I1., Haeipusx M. A1., Jlaspeyvxuii P. B.
CoyiansHuii ouckypc y nedaeoeiunii cnaowguni Bacunsi CyxomauHcbko2o

COTTiaTBHOT JIHCHOCTI 3 METOIO OOTPYHTYBAHHS COIIi-
aNbHOTO TIOPS/IKY, TOOTO 3aTBEPKCHHS COIiaTbHUX
HOPM, IIHHOCTEA, Jiif. 3a3Bu4aii 1e npouec popmy-
BAHHS KOHCEHCYCY, COLIaNbHOI 371aro/H, JeriTnmi-
3awii comiaJbHUX SBUIL, SIKi OCOOIMBO y Cy4YaCHOMY
TEXHOTEHHOMY iH(OpMaLiliHO-3aJIeKHOMY COLiyMi
CTaJM HOTO HEBiJ'€MHOIO YaCTUHOIO. 3 iHIIIOTO OOKY,
CoLialbHUN NUCKYpPC TPAaKTYIOTh K JEMOKpaTH4-
HUH 3aci0 KOHCTPYIOBaHHS COIiyMY 1 TOB'SI3yIOTH
3 iIeaioM BiIbHOT KOMYyHIKaIlii piBHHUX yYaCHHKIB,
IUIST IKUX KareropuyHuil immeparnB Kanrta momu-
¢ikyerbest Tak: «IloBoabs cebe Tak, SK OM TH KUB
B ineanbHOMy KoMyHIKaTMBHOMY CyCHUNIBCTBI». 3a
TaKUX YMOB OCOOJMBOI aKTyaJIbHOCTI HaOyBa€ colli-
anpHa po0oTa, sika B YKPaiHCBKOMY CYCHIIbCTBI
Habupae Bce Oinpuioro po3Butky. [locunena yara
o 1€l HarampbHOI TPOOIEMH 3yMOBJIEHA Pi3HUMH
YUHHUKAMH (TTOJNITHYHUMH, €KOHOMIYHHMH, KYJIb-
TYpHUMH), & TAaKOXX THM, IIIO TIOTIPH ii aKTyaIbHICTb
B PaIsHCHKI YacH BOHA JIOCHUTH IOBUIBHO PO3BHBa-
ylacsi, MaJia iHII GopMu Ta MPIOPUTETH.

AHaJi3 oCTaHHIX AoCaiIKeHb Ta myOJikamiii.
ChOronHi MUTaHHSAM COLialIbHOT pOOOTH, SIK Ha PiBHI
TEOPii, TaK i MPaKTUKH, NPUCBIYCHO 3HAYHY KiTBKICTh
HAYKOBHX Mpallb, a TAKOK METOJMIHIX PO3poboK ii
3NIHCHCHHS y PISHHX HaBYaJIbHMX 3aKIafax YKpa-
fan. Cepen HuX Mpali TaKUX BITYM3HSIHHUX aBTOPIB:
«CormianpHa pobota» B. I1. Auapymenko, B. I1. bex,
M. H. Jlyxamesu4, «InkmosusHa ocsita» O. b. byx-
Huk, «CoriansHa pobora» A. M. Kanceka, «lHKITIO-
3WBHA OCBiTa: peajii Ta MepCIeKTUBU: MOHOTpadis»
A. A. Konynaega, «Comiansaa podoray 1. 1. Muro-
Bu4, «OcHOBH 1HKIIO3UBHOI ocBiTu» M. C. IllBen
Ta 3apyODKHUX HAyKOBLIB: «3aly4eHHS JIiTel 3 0co-
OnMBUMH TOTpeOaMU JI0 3arajbHOOCBITHIX KIJIACiB»
E. P. Janienc, K. Craddopn, «OcHoBu nedekronoriin
B. A. Jlarmmwmn, b. I1. Ily3anoB, «Teopis comianbHOT
pobotu» M. B. @ipcos, €. I. CrynenoBa, «CTOBHUK-
JOBIIHUK 13 comiansHOoi podoTtm» €. 1. XomocToBoi
Ta iH. Y IIUX Ta IHIIUX MPaIIX OKPECICHI HE JIUIIE
KOHLIENTYaJIbHI MIiAXOAN MIOA0 OpraHizailii colfialib-
HOi poboTH, a i no;[aHi MOHSITIHHO- TepMiHOJIorqui
BU3HAYCHHS, KIIOYOBi no31/1ui'1' it CyTHOCTl 1 3MicCTY,
MPEACTABICHO BITYM3HSHUN ICTOPUYHHMKA Ta 3apy-
ODKHMI TOCBiZl PO3BUTKY COLiaJIbHOT pOOOTH, PO3pO-
0s1eHO MeTonMYHE 3a0e3MeUeHHs HaBYaIbHOT AUCLH-
wrian «CorgianbHa podoTay Ta iH.

MeTor0 cTaTTi € BUBUCHHS MOIVIAIIB BUAATHOTO
yKpaiHcbkoro neznarora B. CyxoMIMHCBKOTO Ha CyT-
HICTB 1 3MICT COIliaIbHOI pOOOTH Y MIKIIEHOMY Cepe/l-
OBHIIII KPi3b NPU3MY COLIAILHOI AUCKYPCOJIOTIi.

3aBnaHHs JOCTIKEHHsI: a) 3 SCyBaTH IMHUTAHHS
COIIIAJILHOI JJOMOMOTH Ta PealIbHOI MiITPUMKH JTITCH
y npakTruHiil gissmeHOCTi B. CyXoMmuHCBKOTO; 6 pO3-
KPUTH OCHOBHI YMHHUKH COIliaji3amii 0coOHCTOCTI
YHHSI Ta BUCBITIMTH JINAaKTHIHO-BUXOBHHIT CYNPOBI
oprasizauii coliabHOI poOOOTH B TEOPETUUHHUX 1 IPAK-
THUYHHX MTOLIYKaX BIEHOTO; B) OOIPyHTYBAaTH PUHLMIT
TYMaHICTHYHOI CIIPSMOBAHOCT] M YCTAaHOBKM BUUTEIIS
Ha COLIAbHO-TIEJATOTIYHUIA 3aXUCT YYHIB Y TBOPYIH
craamuHi B. CyXOMJIMHCBKOTO.
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Buknan ocHOBHOro Mmartepiaay AOCTiTKeHHS.
¥ B. CyXOMJIMHCBKOTO HEMa€e OKpEeMHX Tpallb, Ki O
0e3nocepeIHhO BUCBITIIOBAIM MUTAHHS COIIAIBHOT
pOOOTH, HATOMICTB yCsl HOTO TEOPETUKO-TIeJaroriyHa
W TIpaKTUYHA JisUTbHICTH Oyla cIpsMOBaHa came Ha
PO3B’SI3aHHS COIIABHUX IPOOTEeM, SIKUX Y TSKKI
MICISIBOEHH] YacH Ta micis rojoxy (1946-1947 pp. )
6yno BKpaii Oararo: mgiTH- CHPOTH, 663HpI/ITyJ'IBH1 TITH,
IHBAJII/IW, COLIAJBHO 3allyILeH] JITH, XBOPi Ha pi3Hi
HEJIyT'W MaJji Ta JOpOCi Biji HEHAJIE)KHOTO, pajilie —
BKpail moraHoro xapuyBaHHs. Bce me morpeGyBaino
MWIBHOT YBaru sik OaThKiB, TaK 1 MIKOJIU. 3rayrdu
neu HeﬁMOBipHo BaxXkuil yac B. CyXOMJ‘II/IHCbKI/Iﬁ
nHcaB, mo 29 MICSAUiB OKymalii foro pixHoro cema
3QNUIIIA CTPAIHI CIiM HE TIIbKU B €KOHOMII, a
H y IyXOBHOMY KHTTI. Yce, IO 3 Takow JFO0O0B 10
CTBOPIOBAJIM B JIOBOEHHI POKH, — KabOiHeTH, 0i0iio-
TeKa, OaraTuil TIOMOBHUH cad, — yce Oylo 3HHIIEHE,
HaBITh MapTH Oynu crajieHi. «BiitHa TpHHeCa TUTSIM
CTpAlIIHE rope — CHPITCTBO. be3 crpaBxHbOi I[pyxc61/1
BUMTENI 1 JAWTUHH, 0€3 ONaropogHoi MOpaJIBHOT
OCHOBH LIKIJILHOTO HaBUYaHHS HE MOXKHa OyJI0 HaBiTh
OyMaTH Mpo Te, mo0 yci AiTH BiBiLyBalM IIKOINY.
JyxoBHmii cBIiT Oararhox aiTeli OyB IOHiIBEYEHUI
HE TUIBKHM CTPaxXiTTAMH OKyIMallii, a i armocdeporo
0e3cepAeTHOCTi, 0Ty OCTI 10 JIONCHKOI IO, IO
CKJIajacs B IESKUX CiM’sX. Y ceini 3’SBUJIOCS KUIbKa
JIITEH HEBIIOMO YHUiX, BOHH JKHJIU B YOOTHX KyTOUKaX,
JiepkaBa To/Ii 1Ie He MOIvIa JIaTH MPUTYIOK Y JUTIIUX
OynuHKax yciM, xTo oTpeOyBas poro» [14, 37-38].

Bce 11e motpelyBato BiJi KoK peatizaiii oHiel
13 TEePHIOPSTHUX CKIIAJOBHUX COILiadbHOI poOOTH —
JOTIOMOTTH, BPSITYBAaTH XHUTTS, HEperyCiM — TUTSUI.
CyMHO 1 MPUKPO TOBOPUTH HPO Te€, IO i CHOTOAHI
JIOPOCITi, 1 TITH MOTepPIAIOTh BiJl TaK 3BaHOI «Ti0pH/I-
HOI BiliHM», HaB s13aHOi HaM Pociero. Humurecs uBit
HaIlil, HUIINUTHCS Halle MaH6yTH€ BiJ| KDHBABHX PYyK
CyCiJliB, OMHBAIOTBCS KpOB ’Y0 HaIlli CepIls, 1 HanX y
HIYOMY HEBUHHUX JITEH. ..

SAx OararomitHiil mupektop [laBnuchkoi mrkonw,
Bacunp CyXOMIMHCHKHH 3ailydaB A0 COLaJIbHOI
po0OTH HE NHIle BeCh MENAroriuHuil KOJEKTUB, a U
0aTbKiB, p13H1 FpOMaL[CBKl COLiaJIbHO-KYJIBTYPHI
YCTaHOBU U opraH13au11 a HeplZ[KO CIIMpaBCs Ha
JIOTIOMOTY caMUX JiTel, HaB4arouu ix po0py i camo-
CTIHIN HISJIBHOCTI, JKUTTIO.

Amnamni3 npanp B. CyXOMIMHCBKOTO YMOKITHBITIOE
BHOKPEMUTH OCHOBHI HANPSIMU COIIaJIbHOT pOOOTH HE
nvmie B [TaBnuchKii mIkodi, a ¥ B pi3sHUX HaBYaJIBHUX
3aKiagax Ykpainu. /o HUX BITHOCHMO: a) colliajbHa
JIOTIOMOTa Ta peajbHa MiATPUMKA JiTel (1HIUBITYy-
anpHa W rpymoBa), siki i moTpedyroTs; 0) rymaHic-
TUYHA CIIPSMOBaHICTh i YCTAHOBKA YYUTENS HA COIli-
AJBHO-TICIATOTIYHHN 3aXWCT YYHIB; B) COIiai3alis
0COOHCTOCTI yUHS; B) NUAAKTUKO-BUXOBHUH CYTIPOBiJT
oprasi3zartii coIiaJbHOI poOOTH; T) CTBOPEHHS COIIi-
allbHO-BHXOBHOTO ¥ KYJIFTYPHOIO CEPEIOBHIIa; 1)
opraHisauis peabimrTauii y4HiB, mo ii morpeCyroTh
BHACJIJIOK PI3HUX KUTTEBUX OOCTABUH.

Coyianvna oOonomoza ma pearvHa NIOMPUMKA
dimetl (iHOugioyanrvHa U epynoea), ski ii nompedy-
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joms. Y MAPOKOMY PO3YMiHHI COITiajbHa OTIOMOTa €
CHCTEMOIO COLIATBHUX 3aXOJiB y BUINIAII CIIPUSHHS,
MiATPUMKH Ta TOCHYT, SKi HA/Ia€ coliaibHa CIy)0a
OKpEMHUM 0COOUCTOCTSIM abo Tpynam HaceJIeHHs i
MOJI0JIaHHs 200 IMOM’ SIKIIICHHS KUTTEBUX TPYIHOIILIB,
MIATPUMKHU iX COI[AJILHOTO CTarycy i MOBHOI[IHHOT
KUTTEMISIIBHOCTI B CyCITbCTBI [6, 838]. Lle#t mmpo-
KW KOHTEKCT COIIaIbHOI JOMIOMOTH TPYHTY€ETHCS Ha
COliaNbHIN MOIITHIII IePKaBH, SKa He JHIIe ii mporo-
JIOTITYE, a f CTBOPIOE HEOOX1AHI Ta peaybHi YMOBH TSI
1i 3miticHeHHs. HatoMicTh y miC/IIBOEHHI poKH Oararo
racel i HaJiTo Majio PeabHOI COIIaTBLHOI TOTIOMOTH.

Y By3bKOMY pO3yMiHHI COlliaJIbHA IOTTOMOTa TOJI0-
BHUM YMHOM 0a3yeTbcs Ha MOMKIJIMBOCTSX TOTO YU
IHIIIOTO HABYATIHHOTO 3aKJIAJy IOJO 11 HaJJaHHSI, KOH-
KpPETHUX MOTpeO y4HIB, a TAKOX CBIJOMIil HajamTo-
BaHOCTI BYMTEINIB JI0 ITi€T 700pounHHOI aii. Came 3 i€l
MO3UIIi1 1 BUXOMUB Yy CBOiH mistmeHOCTI B. CyxXominH-
CHKWH, HE JINIIE K TUPEKTOP (3a CBOIMH (bopManL—
HUMH O00OB’SI3KAMH, a MEPEyCiM — 38 CyMIIHHIM
CBOTO CepIIs, SIKe BIIJaBaB JITsM), aJKe BiH CBIZIOMO
tBOpHB «llKomy pagocti», i pa3om i3 cCBOIM Jpyx-
HUM, BUCOKOTIPO(]eCciiHIM KOJIEKTHBOM — CTBOPUB ii.
[lkona pazoM 3 OaTrbKamMH Malia JOTIOMOTTH TUTHHI
CTaTH JIIOAWHOIO, TPOMAJITHUHOM CBO€I JEpiKaBH,
e cBATHI 000B’s30K mopocnux. He MoxxHa xutH i
JtHs1 6€3 TPUBOTH 32 MaiiOy THE JINTHHH, Haroyionrysas
rearor, Tpeda BMITH PO3yMITH KOXKHUHN ITOPYX JAUATS-
yoro cepus. Lle mocsraeTbcs HE CTUTBKH TEBHUMH
METOAAMH, TEXHOJOTISIMHU, CKITBKH 3aBISIKH BUCOKII
eMOLIIHHO-MOpaJbHIHN KynbTypi eaarora. B. Cyxom-
JUHCHKUH 31 HIEMiHHSIM Y CepIli TOBOPUB TIPO Te, IO B
LIKOJIi He OpaKyBaJo ropsi: B O/IHIET 3 YUCHHUIIb 3aXBO-
piB Oarbko, B iHIIOI — MaMa, Ie B iHIIOT — 0alycs.
B cim’i xnomuuka Koni 3a kpagixKy 3aapeiuTyBaid
Oarbka... OTXe, y KOXKHOTO pi3HE rope 1 KOXKeH mepe-
JKUBA€E Horo mo-cBoeMy. OTHO3HAYHO OnHE — I Oe3-
padicHi AHI JUTHHA HE 3[]aTHA HABYATHUCS 1 TTOBOJH-
THCS TaK, K Ie OyJ0 3a HOPMaJbHUX YMOB. ToMy
TIepIra JOIoMora TUTHHI 3 OOKY BUHUTEISI TTOJIATAE B
TOMY, a0u BiH He 6yB 6ap1z[y>1<HM [IOMiYaB HACTpIH
YHHsI, yMiB I(aJUTH OT0 ceple i He 101aB HOBOTO
ropsi. BomHovac, IMpEeKTOp IIKONIM 3acTepiras: «...
SIKIIO JWTHUHA TUTBKH “‘CIIOKUBAE” PajioCTi, HE 3710-
OyBatouu iX mparero, Hapy>KeHHsIM TyXOBHHX CHJI, i1
ceplie MOXKEe CTaTH XOJIOAHUM, YEPCTBUM, 0N Ty KUM.
Benuie3Hoo MOpallbHOIO CHIIOIO, III0 00JIarOPOKYE
IiTeH, € TBOpeHHS mo0pa mis aromei» [17, 227]. Hami
B. CyXxoMJIMHCHKHN TTEpEKOHYBaB, IO OIHE 3 TOJIO-
BHUX BUXOBHHX 3aBJIaHb IIKOJIH ITOJISITAE B TOMY, 100
JUTHHA ceplieM BiJuyBaja, 10 HABKOJO Hel € JIHOIH,
SIKI TaKOXX MOTPEOYIOTh AOMOMOTH, TYpOOTH, JIACKH,
CEpACYHOCTI, CIIiBUYTTSI.

I'ymanicmuuna cnpamosanicms U yCmMaHo8Ka
yuumens Ha COYIANbHO-NeOA202IYHUL 3aXUCTN VUHIB.
CpOrofHi MpakTH4HO HEMA€ THX, XTO OM BiIBEPTO
3arepevdyBaB [i€BICTh TYMaHICTHUYHUX TIOTIISIIB 1
repexkonanb B. CyxommumHceskoro. IIpore B Toi 9ac,
KOJIM TIENaror IOBOMWB ii HarajibHy HEOOXiTHICTB,
WoMy He pa3 3aKHIajal PO TOMUIIKOBICTH 1 abcypi-
HICTh TAKOTO ITiJTXO/TY, a I i 171e0JIOTIYHY HEBIIIOBII-
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HICTB «JTiHiT mapTii», aOCTPaKTHICTb, 1 HABITH O3HAKU
«TIOTIBCTBaY, peNiriiiHicTh. Jlo TOro % BapTo 10AATH,
110 1Ie pOOMIIM HE JIWIIEe MOKHOBJIA/I, a i AesKi TaK
3BaHi BYCHI-TIENATOTH, SKi HE 0auuiid KUBHUX YYHIB,
asie OyJTu 3aIIOpEeHi «iJIEEF0 KOMYHI3MY», a B KpamoMy
BUMAJIKY — PO3BHHEHOTO comiaiizmy». Btim, cripas-
JKHIH ITearor y IbOMY BaYKIIMBOMY IUTaHH1 OyB HETIO-
XUTHHUM 1 HaJAIITOBYBAaB BECh IEAArOTIYHUIN KOJIEK-
TUB IIKOJHM HA TYMaHHO-J[I€BE CTaBIICHHS JIO0 yYHIB,
Ha (OpPMYBaHHs y BYMTEIIB T'yMaHHOI MCHXOJIOIiY-
HOi YCTaHOBKHM B cCIpaBi 3axucTy y4HiB. B. Cyxom-
JIMHCHKUI BBAXaB, 110 CAME TYMaHHE CTABJICHHS 10
Y4HIB 3 OOKy BUHTEIIB € 3alOPYKOI0 PO3BHUTKY 0CO-
OMCTOCT] y4HIB, MJIEKaHHS B HUX YECTi Ta TiAHOCTI,
COBICTI Ta CHPAaBEIIMBOCTI, JIOACHEKOIO MUIOCEPAS,
OTXe, BCHOTO TOTO, Oe3 4oro He OyBae JIFOAMHU 3 i
IYXOBHO-IYIIEBHUMHM CMHUCJIAMH # I[IHHOCTSIMH.
V mux HagBaxJMBHX NMUTaHHIX B. CyXOMITHHCHKHIA
CIUpaBCsA Ha IHTETPalil0 TBOPYHX IMEAaroriB-mpo-
(hecioHaliB, CTBOPEHY HUM YIPABIIHCHKY KOMaHIY
OITHOIYMIIIB, sIKi Majy MeBHe (DYHKLIOHANBHE PO3-
MEXyBaHHsS 1 B3a€MHY BiJIIOBiTalbHICTh, a TaKOX
KOM(OpTHE HABYAJIBHO-OCBITHE 1 COLIOKYJIBTYPHE
cepenoBHUIIe. Y3TODKEHICTh Hil yYUTENiB 1 y4HIB,
Ha JYMKY BHJATHOTO II€larora-mpakTHKa, iX CIIiB-
JIPYKHICTB 1 B3aEMOpPO3YMiHHS YTBEPIKY€E B AUTHHI
OTITHMI3M, BIpY B JIFOASHICTH 1 CBOOOTY BHOOPY Biac-
HUX JiH 1 BYMHKIB. be3yMOBHO, 10 BaKIIUBOIO € HE
Oy/b-siKa B3a€EMOJIisl BUUTEIIS 3 YUHSIMH, a Taka, B SAKii
PO3KPUBAETHLCS Kpallle B JUTHHI — CIIBIIpALis 1 CITiB-
JpYXHICTh, B3a€MHA JI0Bipa. 3a TaKUX yMOB BiZiOyBa-
€Tbcs 30epeskeHHst (Pi3UYHOTO 1 ICUXIYHOTO 340pOB s
BUXOBAHIIS, YTBEPIUKYIOTBCS HOTO MOPAJIBHICTB, IPO-
MaJISTHCBKICTh, 3a0e3MeuyeTbesi COIlialbHO-TIeAaro-
TIYHAN 3aXHUCT AUTUHH. «Bakko 3HAWTH MI0-HEOYIH
HENpUIyCcTUMIIIe B Ko, — nucaB B. CyxomuH-
CBKHM, — JIe KOKHE CIIOBO TIOBHHHO OYyTH IPOHHATO
JTyXOM BHCOKOi TYMAaHHOCTI ¥ YyWHOCTI, /i€ BiJHO-
CHHM MDK JIIOIBMH HE TOBHMHHI 3aThbMaprOBaTHCS
0os3nr0. [1IKomna i cTpax — MOHATTS Taki K HECYMICHI,
AK Kpaca i moTBOpHICTB» [16, 494]. | nani nexaror B
KOTpUH pa3 Harojomye: «Yce MKiIbHE KUTTS MOBH-
HHO OyTH HpOWHATE IyXOM TyMaHHOCTI» [16, 496]
I'ymaHHe cTaBieHHS A0 IUTHHHU, y TOMY YHCIi H
«BAXKOI IWUTHHW», O3HAYAE€ PO3YMIHHS BUHUTEIEM
Ti€l TpOCTOl Ta MyIpoi iCTUHH, 10 6e3 BHYTPIITHIX
JTyXOBHUX 3yCHIIb, 0e3 ii OakaHHS OyTH XOPOIIOIO
HEMHCIIMMA IIKOJIA, HEMHUCIMME BHXOBaHHs. Auie
TYMaHHICTb — 11 He JIUIIE MOOIaXINBICTh, 8 i BUMO-
IJIMBiCTh, HEMPUMHUPEHHICTH JI0 JiHOIIIB, HEPOOCTBA.
«€ xareropis aitet, — nucas B. CyXoMIMHCEKUH, — Y
BUXOBaHHI SIKUX CIIPaBXHS TYMaHHICTh — CIIPABEAJIH-
BiCTh, UyHHICTh, BUCOKA MOpAJIbHA i eMOIliliHA KYITb-
Typa y4duTens — Bifirpae BUpimanbHy poib. Lle mitu
3 YHOBLIbHEHHM PO3YMOBHUM PO3BUTKOM — HE PO3Y-
MOBO BIJICTaJTi, @ HOPMAJIbHI JiTH, Y BUXOBaHHI SKUX
B JIOWIKIJIBHI POKK OyJI0 IOIyIIeHO HOMIIIKH. Brxo-
BaHHS IMX JITEH B IIKOJI — II€ CIIPaBKHIN eK3aMeH
Ha TYMaHHiCTh. be3 crnemnianbHOi, IHOOoKo mpoyMa-
HOi poOOTH 3 LMMU AITBMH HE MOXXHA YSBUTH cOOi
mkony» [16, 505].



Bacanosuu I'. I1., Haeipusx M. A1., Jlaspeyvxuii P. B.
CoyiansHuii ouckypc y nedaeoeiunii cnaowguni Bacunsi CyxomauHcbko2o

Coyianizayis ocodoucmocmi yuns. lle TOHATTS
3aCTOCOBY€EThCA v dinocodii, coriosnorii, ICHX0II0-
rii, mejarorimi Ta iH. Haykax. BUHUKIO B 3aXigHii
couiornorii Hampukinii XIX CcTONITTS; B HayKoOBY
CUCTEMYy TMOHSATh BBEICHO aMEPUKAHCHKUM COIIiO-
smoromM @®. TigIiHTCOHOM, SIKHI TIYMaduB HOTO SIK
MPOLEC PO3BUTKY COLIadbHOI TPUPOAU JIFOAWHHU.
B ykpaiHcpkiii menarorini TOHSATTS —«coliaji3a-
i ocoOucToCTI», K AoBomuTh O. bymHuk, yTBep-
IUIOCS HE TaK JaBHO. BOHO Xapaktepusye Iporec
1 pe3yapTaT 3aCBOEHHA W aKTHUBHOTO Bi,Z[TBOpeHHH
JTFOTUHOIO couloKyJILTypHoro JOCBiy (3HaHL IiH-
HOCTEH, HOpM, Tpazumm TOII[0) HA OCHOBI 11 MislJib-
HOCTI, CriuyiKyBaHHs 1 BigHocuH. Coriamizaris — 11e
MPOIIEC BXO/DKEHHS OCOOMCTOCTI B COIliaJIbHE CYyC-
MiIBCTBO 3arajioM 4epe3 HaOyTTS COIiaIbHOTO
noceiny mozactea [3, 80]. B. CyxoMnuHCBKHI 100pe
0aumB, 110 coIlialTi3amis 0COOMCTOCTI yUHs BinOyBa-
€THCSI B OCHOBHOMY Ha JIBOX B3a€MOIIOB’ sI3aHUX, B3a-
€MOIIFOYNX PIBHSIX: CTUXIHHOMY 1 BiTHOCHO KOHT-
OJIbOBAaHOMY (BHIXOBaHHsI). be3yMOBHO, 10 Teaaror
CTOSIB Ha TMO3HUIIIi KOHTPOJHOBAHOI'O IPOIECY PO3-
BUTKY 0COOMCTOCTI, X0ua i HE 3arepedyBaB BILIUBY
Ha CBIIOMICTH OCOOHMCTOCTI CTHXIMHMX YHWHHHKIB,
pi3HUX cuTyauiil. Buennii ciyniHo BBakas, 110 Haii-
OLIBIII aKTUBHO colliaii3aiisi ocoOucTocTi BinOyBa-
ETBCS Y npouem il MisIBPHOCTI, COIliaTbHO-KOpHC-
Hoi mpani. [Ipuaomy s comiamizamii 0coOHCTOCTI
YYHS XapaKTepHUM € K THIIOBUHU, TaK 1 ONWHUIHUN
nporec. THMNOBICTh BH3HAYAIOTH COIIAIBHO-KYIIh-
TypHI YMOBH, pacoBi, €THIYHI BIAMIHHOCTI, a OIH-
HUYHICTh — IHAMBIIyaJbHI OCOOJMBOCTI JIHOIUHHU:
3MI0HOCTI, KOMYHIKAOCIbHICTh, TEMIIEPAMEHT 1
XapakTep, 1HIWBiAyaJbHUH PiBEHb 1IEHTUYHOCTI,
YCBIJIOMJICHHSI CBOTO JKUTTEBOTO IUISAXY K YHIKaIlb-
Horo Ta iH. B. CyXOMJIMHCBKHIA TOBOAMB, IO Y TIPO-
meci comianizarii cii JOMOMOITH y4YHeBi, (ane 6e3
3aifBOi HaB’S3ITUBOCTI, IPUMYCOBOTO HAITydyBaHHS),
MIPaBUIILHO BU3HAYUTHCS 3 METOIO HAOYyTTS COIliailh-
HOTO JOCBiAY, 30pPIEHTYBAaTUCh y TYXOBHUX ITIHHOC-
TSX BIIACHOI XKUTTEMISUTBHOCTI, IUIECTIPSIMOBAHICTIO
O[O0 JTOCSTHEHHS BHPOOJICHUX ijealiB. 3a Takux
YMOB OCOOHUCTICTH CTa€ BiIKPUTOIO CBITOBi, camo-
CTI{HOIO, IHII[IATWBHOIO, 3JaTHOK aKTHBHO pealli-
30ByBaTu CBill TBOpumid moreHmian. OTxe, HAATO
BayIMBUM, BBaxkaB B. CyxomumHChKHH, 1m00 oco-
OMCTICTH B TIPOIECi comiai3alii CBiJOMO Mparxyia
CaMO3MiH 1 MTOCTIHHO, MIJIECTIPIMOBAHO POOHIIA IS
IIHOTO HEOOXiTHI KPOKH.

Jludaxmuxo-euxoenuii cynpoeio opeawnizayii coyi-
anvroi pobomu. beayMoBHO, 0 OyIb-sSKUi CynpOBi
y CIIpaBi BUXOBaHHS IPOMAJITHUHA MTOTPEOy€E HAJICK-
HOTO 3a0€3MeUeHHs: HOPMAaTUBHO-IIPABOBOTO, COIIiO-
KyJIBTyPHOTO,  JIyXOBHO-MOPANbHOIO  IHIaKTHKO-
BUXOBHOTO 1 T. iH. B. CyXOMIMHCBHKHI 0COOIHBY
yBary anmMB CaMe OCTaHHbOMY. Bin goBoaus, 1o
OpraHizamisi ComiaibHOl p060TI/I 3 YYHAMHI IOTpe-
Oye nudepeHIiioBaHoTo, iHANBIYyaTEHOTO iAXOMTY.
OcoOIMBO 11 CTOCYEThCS MITECH, SKi 3 Pi3HUX IPH-
YUH MalOTh TPYIHOIII B HaBYaHHI. 3 I[LOTO TIPUBOIY
BUeHMIT nircaB: «MeHi OyJio SICHO: SIKIIO BYMTH iX TaK
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camo, SK ydaTb yCiX JIiTed, BOHH HEeMUHYYe 3ajiu-
WAThCs  HEOYMKAMH, 3HEJONCHUMH, HEIIACHHMH
JIOABMH, SIKi BCE JKUTTA MEPEKMBATHMY Th r1p1<y
JYMKy: s Hi Ha IO He 31aTHMiL. IX Tpeba mocTiiino
3axuIary, 00 BOHM JIETKO ypa3nuBi: cepa iHTeeK-
TyaJbHOTO JKATTS B TUTSAYOMY Billi TICHO 3THBA€ThHCS
3 C(bepO}o MOpAIIBHOIO, 1 KO)KHA HeBIa4da B HaBYaHHI
CHpUiIMaeThes SIK TipKa HPUKPICTh (npOTe TIIBKH
JI0 TOTO 4acy, TOKH cepue He HpI/I3BI/IT-IalTI)C$I 1 HE
3ajiepeB’sHI€, alie TONI BXe He Moxke OyTH U MOBH
Npo SKUHCH TOpATYHOK) » [13, 588]. BupmarHwuii
TEOPETHUK 1 MPAKTHK OCBITH HAroJOIIyBaB, U0 CTaB-
JIEHHS 7O OUTHHH, sIKa Mac BIAMIHHOCTI BiJ IHIIHX
HEYCHILIHICTIO, BiACTABaHHSAM Y 3z[06yTT1 3HaHb,
«TIOBMHHO OyTH B CTO pa3iB HKHIIIUM, YyHHILINM,
nmoaitmuBimmmy [13, 590].

JIMIaKkTHKO-BUXOBHUM  CYNpOBIM  OpraHizartii
cormianpHOi podoTH, Ha AyMKY B. CyXOMIIHHCHKOTO,
MMOBUHEH PO3IOYUHATHUCS 3 PO3POOKH 1HIWBIIyaTh-
HUX HaBYAJIBHHUX TUIAHIB 1 Tporpam, siki 6 Makcu-
MaJIbHO BpPaxOBYBaJIM HE JIUIIE BIKOBI OCOOJUBOCTI
JUTHHHU, a TaKoX Ii 1HTENeKTyalbHUH, IyXOBHO-
OYUIEBHUH, TICUXONOTIYHUN CTaH, YMOBH >KUTTA
touo. ChOrofHi L AyMKa MIMPOKO OOTOBOPIOETHCS
1 peami3yeTbcsi OaraTbmMa TEOPETUKAMH 1 TPaKTH-
KaMH Trefarorigaoi ocpitu. 3okpema Tim Jlopman
Ha3WBAa€ THYYKI HABYAJIbHI TMPOTpaMU UYETBEPTUM
13 CEMH CTOBITB I1HKIIFO3MBHOI OCBITH. BiH mwiie,
IO MIKUTBHI TporpaMu B 0ararhboX 3aXiJHHX Kpa-
iHaX 3HAYHO YCKJIAJHIOTH OCBITSHAM peati3alilo
ixHIX cpoO 3aCTOCOBYBAaTH IHKIIO3WBHUM MiIXiJ B
OCBITI. Y MIKUIBHUX KOJaX BBAKAIOTh, IO CydacHa
HaByaJlbHa Tporpama € JIiHIHHOI0, M030aBlIEHOI0
THYYKOCTi, BHJIyYCHOIO 3 KOHTEKCTY, 3aHaJTO KOH-
KPETHOIO, LIEHTPAIi30BaHOIO 1 TAKOIO, 110 HEJOCTaT-
HBO BPaxOBY€ 3allUTH YYHIB 3 OCOOIMBHUMH ITOTpE-
Oamu. ABTOp IOBOAWTH, IO HA Yaci camMe THYYKI,
IHAMBIAyallbHI TpOrpaMu, sIKi © CHpPSAMOBYBaJHCA
HE CTIIbKM Ha KOHKPETHI HABHYKH, CKIIBKH Ha KOT-
HITUBHI aCIEKTH HaBYaHHS. BaxJIMBO po3risiiaTu
MOIUQIKAIIO Ta aJanTallil0 HaBYAJILHOI MPOTrpaMu
HE TUIBKM SIK 3MiHY piBHﬂ HaBUYOK, HEOOXiTHUX
JUISL OIaHYBaHHs MaTepiaiy. HacaMnepea, noTpidHO
PO3MVIsIATH MOKIIMBOCTI 1HIIOI ajanTauii (Takoi, K
BUKOPHUCTAHHS TEXHIKH, JOAATKOBHUX JIIOACBKUX 200
iHmHMX pecypceis) [9, 8].

Bapro 3asnaunty, mo B. CyXoMIMHCEKHI PO e
nucas e y 60-x pokax XX ct. Moro nepenbaueHHs i
nenaroriyia iHTyinis Oynu BunepemkaabHUMU. Lo
TEHJICHIIII0 B YKpaiHi MOCTIIOBHO MiATPUMYBAH i
po3BuBanu akaaeMiku M. Slpmadenko, B. Bongap ta
iH. 3okpeMa B. boHaap mucaB: «3a OCTaHHI POKH...
OHOBJICHO CTPYKTYpy CIemiaJbHUX MKiT (IHTepHAa-
TiB), HaBYAJIbHI IUIAHW, TPOTPAMH W MiAPyYHUKH.
Hpomy mepemyBano pospoOieHHs JlepkaBHOTO
CTaHJApPTy CHEIliadbHOI OCBITH, KU PETYIIOE Bif-
HOCHHH Cy0’€KTIB OCBITHBOTO TIporiecy. JlepxaBHui
CTaHJAPT MICTHTh KOPEKI[IIHO-PO3BHBAIBHY CKJIa-
JIOBY, L0 3a0e3medye 3AIMCHEHHS TCUXO0JI0TOo-Te/a-
roriyHoi, MEAUYHOI, COIliabHOT peabumiTarii mitei
3 0COONMBOCTSAMH PO3BUTKY Ta HAJaHHS IIUPOKOTO



Haykosuii scypran Jlvsisecvkoeo 0epoicashoeo yrigepcumemy 6esnexu scummeoisiohocmi «JIvsiecvkuti inonoeiunuii waconucy. Ne 4, 2018
Scientific journal of the Lviv State University of Life Safety “Philological Periodical of Lviv”. Ne 4, 2018

CIIEKTpPa OCBITHIX, BUXOBHHX, KOPEKIIHHUX TIOCITYT
JUTS 3aI0BOJICHHA ITOTPe0 YUHIB 1 peanizariii MOXIHU-
BOCTel IXHBOT cormiamizarii» [1, 10].

VYunuTens MOBHHEH BMITH IUIaHYBaTH, OpraHi-
30BYBaTd W aHami3yBaTH Pi3Hi BUAM HaBUAJIbHUX i
1032 HaBYaJbHUX 3aHITh, BUKOPUCTOBYBAaTH Haii-
CydacHiImi Ta Hale(EeKTUBHIIII METOAN Ta MOJEII
HaBYaHHS y4YHIB, I00pe 3HATH OCOOIMBOCTI Hisib-
HOCTI B CEpEeIOBUINI IiTeH 3 OCOOIUBHMHU IOTpE-
Oamu Ta X OarbkamH, BMITH 3aCTOCOBYBAaTH Ha
MIPaKTUIl TPUHOMH, CydacHi 3aco0u HaBYaHHS. Bin
TaKOXX Ma€ BMIJI0O BUKOPHUCTOBYBATH 3apyOiKHHIMA
JIOCBIJI OpraHi3aiii coliaabHOI pOOOTH Ta aHAI3Y-
BaTH Ii pe3ynbrar.

JMnakTHYHO-BUXOBHUM CYIIPOBIJ OpraHizaiii
ColLianbHOI poOOTH Ma€e 3MiIHCHIOBATHCS TOCIIIOBHO
i Oe3nepepBHO, 3 ypaxyBaHHSIM CaMOCTIHHOI MisTb-
HOCTI BHXOBaHI[iB, CTYIEHs iX iHTENEKTyaJIbHOTO i
IYXOBHO-IIOYYTTEBOTO 3POCTAHHS.

BaxnmBuM YMHHWUKOM B OpraHizaifii corfiaib-
Hol pobotn B. CyxoMIMHCBKHUI BBaXKaB JOTIOMOTY
BUMTENIEB] 3 OOKY KEpIBHHIITBA IIKOJH, [EAAroriv-
HOT paJii B YIOCKOHAJICHHI HOTO MeJaroriynoi Mak-
CTEPHOCTI. 3 I[LOTO NPUBOAY BiH MHUCaB: «3aBIaHHS
JIMPEKTOpa — JIOMOMOITH KOKHOMY BUMTEJICBI B
CTBOPEHHI 1HAMBiXyanpHOI TBOpYOi Jlaboparopii.
InpuBinyansHa pobora 3 yuurteneMm nepemdauae, 3
OHOTO OOKY, BUBUYEHHS THUX METOIIB BHUXOBaHHS,
SKi BiH 3aCTOCOBYE€, a 3 IPyroro — HaJaHHSI HOMY
MPAKTUYHOI JOMOMOTH. 3MICT, METOIH, XapakTep
Takoi poOOTH BHU3HAYAIOTHCS PIBHEM IEJArorigyHoi
KyIbTypu TIEAroriB, iXHIM Kpyro3opom, iHTep-
ecaMu, yXOBHUMH 3anmutaMmu» [14, 72]. 3 iHIIOTOo
00Ky, 1 caM TUPEKTOp MIKOJIW Ma€ HaBYaTUCS Y BUH-
Tens, 1e B3aeMHHUU mpoiec. «CBOIM meaaroriyHuM
JOCBiIOM s 3000B’sA3aHUN PO3YMHUM, MHCISTYUM
YUHUTEISAM, YPOKH SKUX S BiABiTyBaB i aHATI3yBaB.
Komwm mepeni MHOIO BiTKpHBaach SKach HOBA IT'PaHb
TIeIarOTi9HO1 CIIPaBH i 51, CKIJTLKY HE BAUBIIABCS 1 HE
BIyMYBaBCS B ITI0 TpaHb, HiK HE MIT 3pO3yMiTH il
CYTi, 5 BIIBIJTyBaB MiJIPsIJT MO IT’ITh-CIM YPOKIB IHX
YUUTENIB, TParHy4Yy 3HAWTH BIAOBIb HA TUTAHHS,
10 XBUJIIOBANIO MeHey [ 14, 72].

Cmeopenns coyianbHO-8UX06HO20 Ul  KYIbMyp-
Ho20 cepedosuwya. B. CyXOMIMHCHKUH 3a3Ha4aB, 110
MIOHSTTSA “‘cepeloBUINe” € MHUPOKUM 1 OararoriaHo-
BuM. Lle i CBIT pedei, o OTOYYIOTh yUHS, i BUMHKH
CTapIINX, i OCOOMCTHI TPUKIIAI YIUTENS, 1 3araib-
HUI MOpaJIbHUN TOHYC JKUTTA IIKIJIBHOTO KOJIEKTHBY,
JIe pealtizy€eThecsl YyHHICTh, MOpaNbHICTh. [Ipu npomy,
B OCHOBI CepeloBHIIa 3HAXOOUThCs ciMm’st. OOrpyH-
TOBYIOUM II0 AyMKYy, B. CyXOMJIMHCBHKUII HaBoO-
JUTh BaXKIMBUI HayKoBHH ¢akT. Bin nume: «Haymi
BiloMi 32 BUTIAJIKK BUXOBaHHS JITEH, BUKPAJICHUX
Y PaHHBOMY JUTHUHCTBI Pi3HUMU 3Bipamu. «IuKux»
IiTed, SKUX MOBEPHYJH B JIIOICHKE CYCHIIBCTBO, B
KOIHOMY BHIIAJIKy HE BIAJIOCS 3pOOUTH MOBHOLIH-
HHUMH JTIOABMH, 00 BOHU TIPOBEIIH TIEPIITi POKH CBOTO
JUTHHCTBA HE cepell JIfoied, He 3HAIM JIONIChKUX
BIZTHOCHH y HaWUYyTJIMBIIINK 10 30BHIMIHIX BIUTUBIB
nepion. Leit equuuit y cBoiii npupoxi dakrt, sKuii
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JIa€ MOYKJIMBICTD 3’SICYBaTH CYTh IPOLIECY JHOJICHKOTO
BUXOBaHHSI, HE3aIEPEYHO CBITYUTH NPO TE, IO YUM
JIaJTi Bl HAPOJKCHHS, TUM JIIOJIMHA CTa€ OiIBII KOH-
CEpBAaTUBHOK 1 BUXOByBaHHIO» [14, 13]. OTxe, Ha
JIyMKY TIe[larora, COIlialbHO-BUXOBHE CEPEOBHIIE
JUTSL JTIOJIMHU € HA/JI3BUYAHO BaXKIIUBUM, 1 B HHOMY
OCOONMBY pOJIb BIJIrparoTh JIOACHKI BiTHOCHHH,
croci0 1 piBeHb KOMYyHIKarii — ciioBo. ko cepen-
OBHIIC YTBEP/KYE B JIIOAMHI 30BCIM HE T€, IO YOTO
3aKJIMKAIOTh XOPOIIIi CJIOBA, TO CJIIOBO — IEH MYyApHIA,
CHJILHMH 3aci0 BIUIMBY YYHTENsh HAa y4YHS — IIepe-
TBOPIOETHCS Y CBOK) MPOTUIICKHICTh: BOHO BUXOBYE
JUIIEMIPCTBO, HEBIpY B 100po. OTxe, HAroJIONTyBaB
B. CyXOMHHHCLKI/IH Yy TIpolieci opraHisailii cortiass-
HOi POOOTH CITil CTBOPIOBATH FapPMOHIIO CEPEIOBHUILA
1 croBa. BueHnii TOTpHMYBABCS JYMKH, STiHO 3
SIKOTO, TIPOJYKTHBHICTh COIIaIbHOI POOOTH 3HAYHOIO
MIpOIO 3aJIC)KUTh BiJl HASBHOTO COIliahbHO-BHXOB-
HOTO CEPEIOBHIIA, SIKE € CyKYITHICTIO YMOB JKUTTEI1-
SUTBHOCTI OCOOHMCTOCTI, 1 SKi MOCTIHHO 3MIHIOIOTHCS.
CorrialbHO-BUXOBHE CEPEJIOBHIIEC MTOBUHHO MOBCSK-
JICHHO CTBOPIOBATHUCH 1 30arauyBaruch. YMOBH COIli-
aJhHO-BUXOBHOTO  CEPENOBUINA  I[IJIECIIPIMOBAHO
BIUIMBAIOTh Ha CBiJJOMICTh, MOBEIHKY 1 MisJIBHICTH
IHAWBITA, OTXKe, OE3MMOCePeHhO M OIMOCePEIKOBAHO
BIUTMBAIOTH Ha POPMYBaHHS TyXOBHUX IIIHHOCTEH Ta
moTpeld JTIOMUHA. Y 1THOMY KOHTEKCTI BUCHHH THCAB:
«®opMyBaHHS BHUXOBYBAHOCTI, 3JaTHOCTI IIijTaBa-
TUCS PI3HOMAHITHUM IO3UTHUBHUM BILTUBAM CEpe/l-
OBHIIIA, KOJIEKTUBY, OCOOUCTOCTI Tiefjarora, KyabTyp-
HUX I[IHHOCTEH, CTBOPEHUX CYCHUIBCTBOM, — JyXKe
CKJIQJIHUH KOMIUIEKC TMEIaroriYyHuX SBUII, JOCITi-
JOKEHHS SIKMX Y TPOIEeCi MPaKkTHIHOI poOOTH CTBO-
pIOE CIPHUATIMBI yYMOBHU JUIs 30araueHHs Ieiaro-
rivaoi Teopii» [15, 60-61]. B. CyxommuHCHKHI
KPUTHYHO CTAaBHBCS JO TYMOK NESKWUX YUEHHX, SIKi
MIPOTIaTyBAIH 17110 3aCTEPEIKEHHS JITEH BiJl BIUIMBY
“HE370pPOBOTO cepenoBHIa”’, abo X «HE0aKaHOTO
cepenouiay. Ha #oro qyMky — 1i¢ XuOHa MO3HIIIS
BXKE TOMY, 1[0 BOHA HAIITOBXY€E MENAroriB i 0aThKiB
Ha BiIOCOOJIEHHS OITEH Bl KUATTS. 3aBIaHHS IIKOIH
neiaror BoayaB HE B TOMY, 11100, 00epiraroyu MoJoze
ITOKOJIIHHS BiJl HETATUBHUX BIUIMBIB, 130110BaTH HOIO
BiJl )KUTTA, @ B TOMY, II00 HABYUTH aKTHBHO BILIH-
BaTH Ha HABKOJMWIIHE CEPEIOBHIIE, YTBEPIKYBaTH
nporpecusHi ineanw [18, 80].

Opranizanis peaOimiTamii y4HiB, mo ii moTpe-
OyIOTh BHACIIJOK pI3HUX JKUTTEBUX OOCTaBHUH.
B. CyxXOMJIMHCHKHH MOCTIHO HAroJiollyBaB, IO
HABUAHHS — 1€ BYKKa PO3yMOBa Mpalls, BOHA MOTpe-
Oye 1 3Ha4HUX BUTpAT (Hi3MYHOT i ICUXIYHOT eHepTii.
OpraHisaMm AUTUHU HE 3aBXKIW 3[aTHUH BUTPHUMATH
BEJIMKi HAaBaHTa)KEHHS, CTOMITIOETHCS 1 TOTpeOyeE Bil-
MoYNHKY, peabimitanii. [Ipu npomy cmig Oparu 1o
yBard, 1o He y KOXXHOi JUTHHU OJHAKOBI pO3yMOBI
MOKITUBOCTI, 1 IKpa3 Ti AiTH, 1110 BiICTAIOTh Y CBOEMY
PO3BUTKOBI BTOMJTIOIOTHCS 3HAYHO IIBUIIE 1 3HATHO
oinpie. 3 poro npuBoay B. CyXOMIIMHCHKUI MTHCaB:
«HepiBHicTh pO3yMOBHX 3III0HOCTEH, SIKa CTA€ BUIH-
MO0 JIJIi CaMUX BHUXOBAaHI[IB YK€ B POKH IXHBOTO
JUTUHCTBA W OTPOLTBA, PO3YMiHHS ILi€i HEPIBHOCTI



Bacanosuu I'. I1., Haeipusx M. A1., Jlaspeyvxuii P. B.
CoyiansHuii ouckypc y nedaeoeiunii cnaowguni Bacunsi CyxomauHcbko2o

SIK TIPUYWHH, Yepe3 SKY He BCIM CyIMIIOCS IOCATHYTH ~ NPaKTHYHOI CHAaAlIMHU BUAATHOTO YKPaiHCHKOTO
OZTHAKOBOT MEXI pO3yMOBOTO PO3BHUTKY, — 111 00cTa-  memarora B. CyXOMJIMHCBKOTO 3acBimuye, IIO Bue-
BUHA CTa€ B HAIll JHI JHKEPEJIOM sy TPYAHOILIIB  HUH HaJaBaB BEJIMKOI 3HAUYLIOCTI MUTAaHHSIM Opra-
i pslly BUHATKOBUX Ba)KIIMBUX, TOHKWX, CKJIaIHUX  Hi3auii couianbHOI poOOTH 3 YUHSIMHU y LIKITBHOMY
po0iieM ijiei BceOiUHOTO PO3BUTKY. 3aBaHHs BUXO-  cepemoBuIli. [IpoBiaHOIO i1e€r0 BUIATHOTO TIearora
BaTells MOJISTae B TOMY, 100 11 HEPIBHICTh HE IIepe- OO0 OpraHizallii corianbHol poOoTH B 1mKomi Oyma
XKHUBajach OKPEMHUMH BHUXOBAaHISAMH SIK HeELIACTs»  Te3a IIpo Te, 10 BOHA Ma€ 3/1HCHIOBATHCA Ha 3acafax
[15, 73]. Jaxni mexaror 3a3Hadae, M0 YCBIIOMIIGHHST  TyMaHi3My 1 Jemokparm3my. ComianbHa poOoTa B
JITBMH CBOIX OOMEKECHHUX MOXIHBOCTEH B iHTENEeK-  IIKOIi HaOyBae e()eKTHBHOCTI 32 YMOB 100pe Ipoy-
TyaJbHOMY PO3BUTKY € MPHYMHOKI iXHBOIO HeOa-  MaHUX Cy0’€KT-Cy0’€KTHUX BiJHOCHH MIX yUHUTEIIEM
JKaHHS BUUTHCS. JIIOMUHA BXKe B IUTHHCTBI Bi[UyBa€ 1 y4HEM.
cebe HiOM HENOBHOLIHHOO. 1le € HaaTO AENMKaTHOIO Jlo mojanbmmx NEPCHEKTUB JOCTIKCHHS BiJl-
po0JIEMOI0: HAaBYaHHS, YPOKH, BUKOHAHHS 3aBJaHb  HOCHMO: a) B3aEMOJIIIO IIKOJIM, YUUTENIB 3 OaTbKaMu
B JKOJHOMY pa3i He MOBHMHHI CTaTW €JUHOIO 1 BCe-  Y4YHIB, a TaKOX 13 PI3HUMH T'POMAACHBKUMH 1 peli-
MOTIMHAIOUOI0 MIiPKOIO, SIKOIO BUMIPIOETHCS yUeHb.  TIHHUMH iHCTUTYLisIMH; ©) BH3HAUYE€HHS OCHOBHHX
Oco0nMBO 1€ HEAOIMYCTUMO TOJi, KO PYHHYEThCSI  HAIPSIMIB OpraHizarlii comiaibHoi poOOTH; B) TOCIHTi-
310pOB’sl TUTUHHU. JOKEHHSI 3apyODKHOTO JIOCBiNY Yy CHpaBi TEOpeTHU-
BucCHOBKY Ta nepcneKTHBH MOAAIBIINX JOCHi-  HOro OOIPYHTYBaHHS 1 peanbHOI oprasizamii colli-
JKeHb Y HbOMY HampsiMi. AHaji3 TEOPETHYHOI i  aJbHOI POOOTH B IIKOJI 1 CYCITiIIBCTBI.
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SOCIAL DISCOURSE IN VASYL SUKHOMLYNSKY'
PEDAGOGIC HERITAGE

Vasianovych G. P., Nahirniak M. Ya., Lavretskyi R. V.
Lviv state university of live safety
35, Kleparivska St., Lviv, Ukraine

The article examines social discourse in the views of the outstanding Ukrainian pedagogue Vasyl Sukhomlynsky on the
essence and content of social work in the school environment. The main directions of social work in school are determined
by the outstanding teacher: a) social assistance and real children’ support (individual and group); b) humanistic orien-
tation and the teachers' set-up on the social and pedagogical protection of students; c) the socialization of the student's
personality; c¢) educationally didactic support of the social work organization; d) creation of a educationally social and
cultural environment, e) organization of students’ rehabilitation as a result of different life circumstances, e) formation
the teachers' experience and readiness to conduct social work activities with students.

V. Sukhomlynsky’ opinion that social assistance is a system of social measures in the form of promotion, support and
services that the social service provides to the certain individuals or groups in order to overcome or mitigate life difficul-
ties, support their social status and full-valued life in society was confirmed.

The authors stopped on the analysis of identified by V. Sukhomlynsky priorities in social work with children. The ped-
agogue emphasized the attraction of social work not only to the pedagogical team, but also to parents, various social,
socially cultural institutions and organizations.

It has been proved that social assistance is mainly based on the capacity of one or another educational institution that
provides the specific needs of students, and the consciousness of teachers as to this charity action.

V. Sukhomlynsky insisted on the position of a controlled personality development process, although he did not deny
the natural factors influence on the consciousness of individual in different situations. The scientist believed that the most
active individual socialization occurs in the process of its activity, socially useful labor. He also argued that social work
in school becomes effective in a well thought-out subject-subjective relationship between teacher and student.

Key words: Vasyl Sukhomlynsky, social discourse, pedagogical theory, school, school environment.
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KOMITO3UIIMHA JOMIHAHTA KA3KH
3 HOIVIAAY HEPEKJIAJALBKOI IHTEPIIPETAIII CUMBOJIIKH

BoJsioBuk AHHa AHaTOJIiiBHA
acnipanm xageopu aneniticokoi ¢inonoeii i nepexiady
Kuiscbkoeo nayionanbhoeo ninegicmuuno2o yHigepcumemy
eyn. Benuka Bacunvkiecvka 73, Kuis, Yxpaina

Buuepnna cumeoniuna inmepnpemayis 6y0b-aKk020 meKcmy HemMoxciusa bes ananizy (yHKYioHAIbHOL che-
yughixu 1020 CUMBONIKU HA MPLOX KOHMEKCHTYANbHUX PIBHAX: 2iNOMEKCIMOBOMY, MEKCMOBOMY Ma 2inepmexcmo-
somy. Taky cxemy ananizy, AKa IPYHMYEMbCS HA OOCHIONCEHHI CUMBONIKU HA MPbLOX PIGHAX KOHMEKCHY, Ci0
86adICAMU CYMMEBOIO 01 pOOOMIU NEPeKNadaya 3 meKCmom Ka3Ki, OCKINbKU 80HA YMOICIUBTIOE BUOKPEMIEHHS]
IHBAPIAHMHUX O3HAK CUMBOTIIG KA3K0B8020 MBOPY, BIOMBOPEHH S AKUX Y MeKCcmi nepexaady € 0608 askosum. Hessa-
Jlcaroyu Ha WUpoKe Koo 00CHiONCeHb Y cghepi nepekaady CUMBONia Xy00dCHIX MEopie, NUMAHHIO, HOB8 A3AHOMY
31 cneyuixoio 8I0MEOPeHHs CUMBOIIS HA PI3HUX KOHMEKCMYATbHUX PIGHSX KA3KU, 30KPEMA CIONCEMHO-KOMNO3U-
YiliHOMY, NPUCBAYEHA NOPIGHAHO HE3HAUHA KINbKICMb HAYKOBO-NPAKMUYHUX PO36i0ok. Mema cmammi nonszac
V 8uceimieHHi ocobnueocmeli (YYHKYIOHYBaAHHS MA NePeKIaAdy CUMBOIIE HAPOOHOI ma AimepamypHoi Kasku Ha
CIODICEMHO-KOMNO3UYIUHOMY DI6HI KOHMeKCmY. 3a nidcyMKaMM npoeedeHozo nepemadmnaeqozo auanisy 6cma-
HOBILEHO, U0 HALICYMMESiuLe 3HAUEHHA 8 AKMYANI3AYIT CUMBONIKU KA3KU HA KOMNOSUYILIHOMY KOHMEKCIMYAllbHOMY
pisHi gi0iepae 1eKcUKo-CUHMAKCUUHUL nogmop. ¥ napooHux i [ 1imepamypHux Kaskax anenoMOo8HOI il yKpaincoKoi
JIHeBOKYILMYD OKpeMy Y8azcy NpuoileHo 0emanbHOMy onucy O0idnocis, sKi eucmynaioms iHiyiaibHolo ¢azorn
BUNPOOOBYBAHHS 201081020 2eposi abo ompumanus Hum nomivnuxie. Came 6 yux dianozax wauyacmiuie UKo-
PUCMOBYEMBCSL IEKCUKO-CUHMAKCUYHUL ROBMOP, SKULL NOCMAE OOHUM I3 8AJICTUBUX MAPKepis 81000padiceHHs
pumyanvro-migonoziunoi oopsdosocmi y kasyi. Kpim moeo, y cmammi 8UsHa4eHo, wo uje 0OHUM CYMmmesUM
CIMPYKIMYPHUM MAPKEPOM. CIOHCEMHO-KOMNOZUYILIHO20 DiBHSL KOHMEKCHTY 8UCHYNAE NPUHYUN MPUKPATHOCHI.
TIpunyun mpuxpamnozo noemopy He auiie UKOHYE MEeKCMOMBIPHY QYHKYIIO NOPAO 3 1eKCUKO-CUHMAKCUUHUM
ROBMOPOM, afle i AKMYAi3)e YHIBEPCATbHY CUMBONIYHICHIb YUCILA MPU, sIKe Hece 8 cObI apxaiune ma caKpaivbhe
3HaueHHs uje 3 anmuynux yacie. llepepaxoeani ineapianmui mapkepu CUMBONIYHOCMI KAZKOBO20 MBOPY GUCTIY-
RAIOMb 8ANCIUBUMU KOMNOHEHMAMY CUMBONIUHOT MAKPOCUCTNEMU YINIO20 MEKCY KA3KU, d MOMY iX 00Cmo8ipHe
8I0MBOPEHHSA € 00Ti2aAMOPHUM 0151 A0EKBAMHO20 CHPULIHAMS YINbOBOW AyOUMOPIEI MeKCmy nepekiady ma

BIPHOI CUMBONITUHOT IHMepnpemayii Yino2o Kazko8o20 meopy.
Knrouosi cnosa: nepexnao, kaska, CumM8oNiKa, KOMROIUYIUHUL KOHMEKCM, A0eK8AMHICMb.

ITocTaHoBKA MPO0IeMH B 3arajJibHOMY BUIJISI I
Ta OOIPpyHTYBaHHSA ii akTyajabHocTi. Jlociimky-
FOYM CUMBOJIIYHE HATIOBHECHHS Ka3KH, CYTTEBUM JIJISI
nepekiagada MmoCTa€ IHTEPHPEeTalisl CUMBOIIYHUX
koniB (tepmia M. O. HoBukoBoi ta I. M. Illamn)
Ha TPHOX PIBHSAX KOHTEKCTY: T1IIOTEKCTOBOMY, TEK-
CTOBOMY Ta TinmeprekcroBomy [3, 16]. Perenpumii
aHaji3 aKTyami3amii CHMBOJIYHOTO 3HAYEHHA Ha
KO’)KHOMY 3 PIBHIB YMOXKIIHBIIFOE PO3KPHUTTS €IHHOL
CHUMBOJIIYHOT MAKPOCEMAaHTHKH XYI0KHBOI'O TEKCTY,
BIITBOPEHHS SIKO1 € 000B’SI3KOBUM 17151 2ICKBATHOTO
CHpUHHATTS TeKcTy nepeknany (mami — TII) mpu-
KWMar4o0I0 KYJBTYPOIO.

AKTYaJdbHICTBh  JIOCII/DKCHHS  BU3HAYAETHCS
3pOCTAIOYUM IHTEPECOM JI0 BUBYCHHS YHiBEpCallb-
HUX Ta HaIllOHAIBHO-CIIeNU(IYHNX HAPOJHUX Ta
JTEpaTypHUX Ka30K, B SKUX PO3KPHBAETHCS CHM-
BOJIYHA KapTHHA CBITY OKPEMOi JIHTBOKYJIBTYPH.
BuBueHHSI CHMBOJTIKH TEKCTIB Ka3Kd HEMOXKIINBE 6€3
[TOETAIHOTO AOCTI/KEHHS PI3HUX PiBHIB KOHTEKCTY.
OnHUM 3 HABaXITMBIIINX KOHTEKCTYaJbHUX PiBHIB,
Ha SKOMY IHTEepITpeTallis He0OXiIHA JJIs aJICKBATHOTO
PO3YMiHHS CHMBOJIIYHOI MaKpPOCHUCTEMH Ka3KOBOT'O

© Bonoerk A. A. Kommo3umiiiHa TOMiHaHTa Ka3Kd 3 MOIVISTY
MepeKIafanbKoi iHTepIpeTanii CHMBOIIKH
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TBOpY, MOCTa€ TEKCTOBHH piBE€Hb, B MEXaX SIKOTO
OKpCMOl YBArd 3aCiyroBY€ CIOKETHO-KOMIIO3HILiH-
HUH MiIpiBEHbB.

AHaJi3 ocTaHHIX AociigxkeHb i myoGaikamiii.
[TuraHHIO, OB’ I3aHOMY 31 CIIEITH(IKOO BiITBOPECHHS
CHMBOIIIB y TIepeKIIazi, 30KpeMa Ha Pi3HUX KOHTEK-
CTyaJIbHHX PIBHSX, IPUCBSTYEHA OPIBHAHO HE3HAYHA
KUTBKICTh HAyKOBO-TIPAKTUYHHX PO3BITOK. 3-TTOMiX
HUX MOXKHa BHUOIUTH poborm O. [[. AHImpeeBoi,
H. O. Bepxotyposoi, JI. JI. Jlynaescekoi, T. A. Kaza-
koBoi, E. Kirapk, B. M. Kukors, M. O. HoBukogof,
K. O. Ilanacenko, B. B. Coxkomnosoi, T. I. Xapmamo-
Boi, I. M. Illamu, 10. B. SIHuenko.

@opMyTIOBaHHSI MeTH i 3aBIaHb cTarTi. Meta
CTaTTi MOJTAaE y BHOKPEMJICHH] iHBapiaHTHUX Map-
KepiB CHMBOJIKA y MEXaX CIOKETHO-KOMITO3HITIH-
HOTO KOHTEKCTY BUXimHOTO Tekcty (mam — BT),
JIOCTOBIpHE BINTBOPEHHSI SIKUX O€3MOCEepeaHbO
BIVIMBA€ Ha aICKBATHEC CHpHﬁHS[TTSI Ka3KOBOT'O TBOpY
MITEOBOIO ayAUTOPIETO.

Bukian ocHOBHOro marepiajny 0C/iIKeHHS.
CuMBoOJTiKa HAPOAHOI UM JITEpaTypHOI Ka3KH aKTya-
J3YETHCS Y MEXKaX CIOKETHO-KOMITO3UIIHHOTO PiBHSA
3a JIONIOMOTOI0 CBOEPIIHOT CHHTAKCUYHOI 1MOOYI0BH
TEKCTY, SIKa 30KpeMa MOJISra€ y BUKOPUCTAHHI JICK-
CHUKO-CMHTaKCUYHOI'O ITIOBTOPY.
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[ToBTOp BHCTYIIA€ OMHWUM 3 HANUBAKIIMBIIIAX
MIPUHIIAIIIB CTPYKTYPHOI Ta CEMAaHTUYHOI OpraHi3ariii
Ka3KOBOTO TBOPY, BUKOHYIOUH Y HhOMY TEKCTOTBIPHY
(yskmiro. KazkoBi TBopu 0aratbox JiHTBOKYIETYP
XapaKTepU3yIOThCSI IMIHPOKUM BHKOPUCTAHHSIM Pi3-
HUX THITIB JIEKCHKO-CHHTAKCUYIHOTO TOBTOPY. OmHAK
Hac, Hacammepel, MIKaBISITh Ti PI3HOBUAM, SKi
CHPUSIOTh aKTyalli3alii CMMBOJIYHOTO 3HAYCHHS Y
CIO’KETHO-KOMTIO3UIIITHOMY KOHTEKCTi. Y HapOIHUX
1 JiTepaTypHUX Ka3Kax aHIJIOMOBHOI i YKpaiHCBKOT
JTHTBOKYJIBTYP OKpEeMa yBara mpUIiIIE€ThCS IeTallb-
HOMY OTMWCY JIaJIOTiB, SIKi BUCTYIAIOTh 1HIIAJEHOO
(hazoro BUIIpoOOBYBaHHS TOJIOBHOTO Teposi 00 OTpH-
MaHHS HUM ToMivHMKIB. CaMe B TaKUX Jlajorax Hau-
YacTilie BUKOPHCTOBYETHCS JIEKCHKO-CHHTAKCHIHUI
noBtop. HaBeneMo nmpukiia 3 yKpaiHCbKOi HAPOIHOL
Ka3ku «Aliye-paiiyey:

«A open bauumo, wo mo 1Uxo, cuOUmMsb Ha 0epeai
i He snimae. Koau mym ide cmpineywb, bauums, wo
open cuoumv Ha O0epedi, sIK HAYIIUMbC HA HbOZO.
A moii open mak npocums 1020.

— He o6uil mene, conybuuxy, a2 mooi 6 6enuKiii
npuzodi cmany! Cmpineys yopyee Hayinugcy, in uje
1020 NpocuUms:

— Bisbmu nyyue mene ma eueooyi, mo nodauui,
6 AKiil A mo6i npuzodi cmany!

Cmpineyb we Hamipuécb cmpinamu, Ympeme.
Open 31086 11020 no4as NPoCcumu.

— Fu, eonyoyuxy-opamixy! He o6uil mene ma
8i3bMU 00 cebe — s moobi y eenukiit npuzodi cmauy!

Cmpineyb nogipug iomy: nouis, ma 3Hae 3 oepesa,
ma i Hece 11020 0odomy» (2, 333).

JIeKCHKO-CHHTAaKCUYHUN TIOBTOP Yy Iiayio3i Mix
TOJIOBHUM TE€POEM Ta OPJIOM BHCTYIIA€ CBOEPITHUM
00psIOM IO IPUAHATTS OCTAaHHBOTO SK TIOMIYHHKA.
Came 3aBISIKM JICKCHKO-CHHTaKCHUYHOMY IIOBTOPY
MOXKHA MPOCIIAKYBaTH KOPEIAI0 3 PUTYaJIbHO-
Mi(oJIOTIYHIUMH OOpsAaMH.

30epexenns y TI1 TekCHKO-CUHTAKCUYHHX CTPYK-
Typ BT i3 miajory Mix TOJOBHHUM T€pPOEM Ta HOTo
MaiOyTHIM ITOMIYHUKOM € BYKIIMBUM 3aBIaHHSM IS
nepekiiafadya, SKMA HaMaraeThCsl BIATBOPUTH CHH-
TaKCHYHI O0COOJMBOCTI Ka3KH, IO CIIPHUSAIOTH aKTya-
JTi3arlii CAMBOJIIYHOTO KOHTEKCTY:

“But there was one Eagle among the birds who,
seeing how dangerous it was to fly, made no move
to do so but stayed up in a tree. A Hunter saw him
there, and lifting his gun, made to shoot him, but the
Eagle said:

“Do not kill me, Hunter! I will help you if you are
in trouble.”

The Eagle’s words only stopped the Hunter for a
moment, and he took careful aim and made to shoot
him again, but the Eagle began pleading with him not
to kill him.

“Take me with you and feed me, and you will not
regret it, Hunter!”

But even this did not stop the Hunter and he was
about to shoot the Eagle when the Eagle said:

“Do not kill me, hunter! Take me with you, and
you will see how great a service I will do you!”
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The Hunter believed him. He climbed up the tree,
took down the Eagle, and carried him off with him”
(5, 117-118).

IToBTOpEHHSI CHHTaKCHUYHHUX CTPYKTYpP BHCTYIIA€
OIHHUM 13 BXXJIMBUX MapKepiB BiJOOPaKEHHS PUTY-
aNBbHO-Mi(OIOTIYHOT OOPSIIOBOCTI Y Ka3lli, TOMY iX
30epexenns y TI1 e ooniraropuum. OniHaK y HaBee-
HOMY TepeKiiaji pparMeHTy nepeknagad He BiATBO-
PIO€ NIEKCUKO-CHHTAKCUYHUI TIOBTOP, @ TOMY, Ha HaIll
TMIOTJISiZ], TIOBHICTIO HIBEJIIOE CHMBOJIYHICTH J1aJIOTy
MiX TEPOSIMH.

Js mopiBHSIHHS TpOaHATI3yeMO BapiaHT mepe-
KJIay, KU OyB 3poO0JIeHHI XpOHOJIOTIYHO paHiIle,
HIXK NMPOaHaTi30BaHUM!

“But there was one Eagle among the birds who,
seeing how dangerous it was to fly, made no move to do
so but stayed up in a tree. A Hunter saw him there, and
lifting his gun, made to shoot him, but the Eagle said:

“Do not kill me, Hunter! I will help you if you are
in trouble.”

The Eagle’s words only stopped the Hunter for a
moment, and he took careful aim and made to shoot
him again, but the Eagle began pleading with him not
to kill him.

“Take me with you and feed me, and you will not
regret it, Hunter!”

But even this did not stop the Hunter and he was
about to shoot the Eagle when the Eagle said:

“Do not kill me, hunter! Take me with you, and
you will see how great a service I will do you!”
The Hunter believed him. He climbed up the tree,
took down the Eagle, and carried him off with him”
(5, 117-118).

YV TII nepexiamady BIA€THCS 9aCTKOBO 30eperTu
CUMBOJIIYHICTh JICKCMKO-CUHTAKCUYHOTO IIOBTOPY,
IO CBIAYUTH MO OLIBII TOYHWMU, aJICKBATHUI Bapi-
aHT NepeKIay Y IOPiBHSAHHI 3 MONEPEaHIM.

OKpiM JEKCHKO-CHHTAaKCUYHOTO ITOBTOPY Bax-
TUBE 3HAYCHHS I aKTyami3amii CHMBOJIYHOTO
KOHTEKCTY Ka3KOBOTO TBOPY BiJlirpa€ MPHUHIIUI TPH-
KpaTtHOCTi. TpuKpaTHHI TOBTOP, IO PEATI3YETHCS Y
MeXaxX CHOKETHO-KOMITO3HUIIHHOI CTPYKTYPH Ka3KH,
CBOIM KOPiHHAM IJTHOOKO csirae Mi(OmoeTHIHOI Tpa-
i Ta Oe3rnocepeHbO TOB'SI3aHUH 3 YHCIOBOIO
CHUMBOJTIKOIO.

Yucno mpu 1me 3 aHTUYHUX 4YaciB Bixirpa-
BAJIO BOXJIMBY pOJb Yy CHMBOJI3amii MOYaTky, icHY-
BaHHS Ta KiHIA cBity. B. M. BoliToBuu 3a3Hauae,
[0 YMCJIO TPU O3HAYa€E «BECH CBIT» y HANPSAMKY IO
Heba; CYKYIHICTh [apCTB BEPXHBOTO-CEPETHBOTO-
HIDKHBOTO; cBiTH Has-SIB-IIpaB; HeO0-3eMIIs-BONA;
paHOK-/ICHb-HIY; OaTbKO-IUTHHA-MAaTH; ITUTUHCTBO-
3pimicTh(r0HICTR)-cTapicTby» [1, 583]. B ykpaincekiit
Migostorii, 3a cioBamu pocnigauka, Ceapor, Ctpu-
oor i Pox BuCTynaroTh OZHHM BEpXOBHUM OO0XKe-
CTBOM Ta BTiUTIOIOTEBCecBiT [1, 584].

BpaxoBytouu 3a3HaueHi BUIIE 0COOTMBOCTI YHCIa
TpH, HE AUBHO, 110 HOTO BUKOPUCTAHHS B HAPOIHUX
1 JiTepaTypHUX Ka3KaxX Ma€ apxaiuyHy Ta cakpallbHy
MpHUPOAY. 3a YaCTOTHICTIO BHUKOPUCTAHHS TpiiKa
3yCTPIYa€ThCsS OMHAKOBO B HAPOMHHUX 1 aBTOPCHKHUX
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Ka3Kax, OJHAK, JHIIC y MNEPIIOMY Pi3HOBHJI Ka3oK
MIPUHIIUI TPUKPATHOCTI BUCTYTIA€ BAXKITUBUM CTPYK-
TYPHUM KOMIIOHEHTOM, Ha OCHOBI SIKOTO BHOYIO-
BY€ThCS, HacamIiepesn, kommoswuilisi TBopy. Came
ToMmy Horo BimrBopeHHs y TII €, Ha Hamr morsm,
000B’I3KOBUM JIJISI TTepeIadi CHMBOJIITHOTO HATIOBHE-
HHS [UJIOTO TeKCTy. B ycix mpoaHaiizoBaHHX HaMHU
Ka3KOBHX TBOpax Tepekiaaadi 30epiraid TpuH-
OUN TpUKpaTHOTO moBTOpY. IIpoanamizyemo omuH
i3 parMeHTiB yKpaiHCHKOI HAPOAHOI Ka3ku «lean —
MYHCUYULL CUHY:

«A mum yacom ma 6abycs, wo 6iH KOIUCL KiH-
COKUMU WIKYpAMU iT Xxamy yKpus, nouyia, wo Ha leana
0ioa Hacyeaemuvca (60 80HA 6ce 3HANA, WO 8 CEIMI
pobumscs), ma nocaana ceoeo necuxka 0o leaua, a
necux i kasgce Uomy:

byoeme e6u ixamv Oodomy, 3axoueme max
nums, Wo 00UH 00 0OHO20 He 3MOodiceme ClLo8a NpPo-
Moeumb, — Oyoe 8am no npasy pyKy KpPUHUHYKA,
600a sax cxno yucma. He nuiime ii, a auw 6dap no
Hill Haexpecm naikoio, nobauuui, wjo 3 Hei guiide!
Bio'ioeme oani, 3axoueme icmu, — cmosmume A8ip,
nio 560pOM CMIL, Mam JeICamumyms RATTHUUL,
s6nyka U ycaki nanumku U Haioku. He iscme, — 6oap
Haexpecm, nobauuw, wjo eutioe 3 moeo! Ilpuioeme
oani, 3axouemecnamv, — N0 AGOPOM CMOSAMUMYMb
aixcka. He nseaiime, — 6dap no Hux, nobauuwd, ujo
oyoel» (2,202-203).

Y ¢dparMeHTi MOMIYHUISI 3a JOTIOMOTOK CBOTO
MecuKa IMiJKa3ye MHpOTaroHicTy, Ak oOidTH mepe-
IIKO/IA, CTBOPEHHI aHTaroHicToM. ®parMeHT BUCTY-
Tae iHiMiadbHOI (a30r0 10 CIPaBKXHBOTO BUIIPOOO-
BYBaHHA Ta MICTUTH y COOl OMHC TPHOX TEPEIIKO]I,
SIKi MyCHUTH TIOJIOJIATH TOJIOBHUI Tepoit. SIKmio Tpu-
KpaTHICTh MOBHICTIO 30epiraerscss y TII, To meski
HaI[lOHAJIbHO-CIIeM(IUHI CUMBOJIM MeEpelaHi, Ha
HAaIlly JTyMKY, HeaJeKBaTHO:

“But the old woman whose hut he had once cov-
ered with horse skins to keep out the rain and who
knew everything that went on in the world felt that
Ivan was in danger and sent her little dog to him.

Said the dog to Ivan:

“You will soon set out for the tsar s palace and on
the way there, on the right-hand side of the road, will
see a spring with water as clear as glass. Now, even
if you will feel so thirsty that your tongue cleaves to
your palate you must not drink it. Strike it crosswise
with your club instead, and you shall see what you
shall see. Then, as you ride farther, you will come
to a sycamore tree with a table under it laden with
food and drink. Do not touch anything no matter how
hungry you are. Strike it crosswise with your club,
and you shall see what you shall see! There will be
another sycamore tree with a bed under it farther on,
but even if you are very sleepy do not lie down on
it. Strike it with your club instead, and you shall see
what you shall see!” (5, 208).

[Mepmuii cuMBON KpuHuUys HACKUTH 10 YHIBEP-
CaJIbHUX CUMBOJIIB, OTHAK, B YKPaiHCBHKiH JTIHT'BOKYJIb-
Typi HaOyBae J0IaTKOBUX 3HaueHb. Tax, KPHHHLLO
PO3YMIIOTh SIK «CHMBOJN OaThKIBIIUHH, 3I0POB’S,
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OararcTBa, POAIOYOCTI; CBATOCTI W YHCTOTH; KpacH,
BipHOCTI; 0Oe3cMepTss HapOAHOTO MAyXy; BHCOKOI
IyxoBHOCTI» [2, 412]. CuMmBoJiKa KPWHHII TICHO
OB’ 3aHa 13 CUMBOIIKOIO BoAu. CamMe TOMy B OpHTi-
HaJIl MapKep 800a SIK CKAO Yucma BKa3y€ Ha CHMBO-
JNIYHOCTH KPHHAILI. B aHIIOMOBHIM JIIHIBOKYIBTYpI
KpuHuys CUMBOJII3y€ 9HCTOTY, UITIONI BIACTHBOCTI
BOJIM Ta BUCTYTIAE JXKEPEJIOM MYAPOCTi [6], y ToH "ac
SK CIIOBO Spring He Hece B cO0i CUMBOIIYHOTO 3Ha-
YeHHsI, TOMY BHOIp TaKOTrO BiJIMOBiJIHWKAa CIIif] BBa-
JKaTH HeaJIeKBaTHUM.

Hactymau#i HamioHanbHO-CIENUGIYHIA CHUM-
BOJI, TIOB’sI3aHUM 3 YKPaiHCHKOIO CaMOOYTHICTIO,
nananuys. Iwenuys, (HITAA CUMBOJI, 3 SIKOT TIEYYTh
NAJSTHUIIO, BHUCTYIA€ CHMBOJIOM Kpacu KHTTS,
TIJIECHOTO Ta JIyXOBHOTO OaraTcTBa i IACIHMBOTO
I[o6po6yTy [4], y Toii wac sik cama nananuys, abo
Kopoeaul napye 3110pOB’ ', cuily, IAcTs 1 Kpacy.
BukopucroByroun mpuiiomM reHepanizauii, mepe-
KJlaJad BTpadae HalliOHAIbHO-crienudiyHe 3Ha-
yeHHs, 3aKknanene y BT. Jlns BinTBOpeHHS! CHUMBOITY
nananuys mepekianad Mir O BUKOPHUCTATH BiATIO-
BIIHUK cornpie 4u cake, CIIUPAIOYNCh Ha TE, IO
e 31 ctapojaBHixX vacis [8, 79] 1 g0 cworoxHi [5]
corn SIK 3]1aKOBa KyJIbTypa BHKOPHUCTOBYETHCS AJIS
BUTOTOBJIEHHS XJIi0a 1 BBAXXa€ThbCA ONHUM 3 Hall-
BaXJIMBIIIMX IPOAYKTIB XapuyBaHHs y Benukoopu-
tanii. CnoBa pie a00 cake 4acToO BUKOPUCTOBYIOTh
B aHIJIOMOBHHMX Ka3KaX Ta YacCTKOBO MOKPUBAIOTH
OJTHE 13 3HAaYeHb CUMBOJY NAIAHUYA 32 TEMATHIHUM
rapamMeTpPOM.

Tpertiéf cUMBOII, TKWI HEaIeKBaTHO Biz[TBopeHnﬁ
B TII, — sicen. B yxpaiHchKii JI]HI‘BOKynLTyleI/I Tpa-
T siceH BHUCTYIIAE CHMBOJIOM CBiTOBOTO niepesa
VKpaiHIliB, IO CUMBOIMI3yeE <«GKUTTS Kocmocy, ioro
3apOIKEHHS; POCTY, TapMOHii, Oe3cMepTs; Bici, 10
3’€JIHy€ Pi3HI CBITH, HEBUYEPITHUX YKUTTEBUX CHII;
BIYHOT'O OHOBJICHHS Ta BiJIPOIKEeHHs» [2, 215]. Buko-
pucranuii BinnoBigauk yTII, a came a sycamore tree,
HEe Hece B cO0i CHMBOIIIYHOTO 3HA4YEHHS, TOMY HOTO
BHOIp CIiI BBa)KAaTH HEaIeKBATHUM ITepeKyIaaaib-
KUM pimeHHsM. HaWkpammuM eKBiBaJCHTOM, SKHMA
B aHIVIMCHKIN JIHTBOKYIBTYpPl 1€ 3 YaciB KeEJbTIB
1 TOHMHI BHCTYIa€ CHMBOJIOM CBITOBOTO JEpeBa,
MOKHa BBaxaTH oak tree [7, 453], sike i B yKpaiH-
CBbKiHl IIHrBOKYJBTYpPi TaKOX Hece B co01 aHaNOTiyHe
CHUMBOJIIYHE 3HAYCHHSI.

TakuM YWHOM, HE3BaXKAIOUW HE JOCTOBIpHE Bif-
TBOPEHHS PUHIIUITY TPUKPATHOCTI K CI0)KETHO-KOM-
MO3UIIITHOTO TPUHOMY aKTyami3allii CHUMBOJIYHOTO
KOHTEKCTY TIepeKianady He BIAETHCS BiITBOPUTH
CUMBOJIIYHHAN KOJl (pparMeHTy, MOB'sI3aHUI 3 Haio-
HAJIBHOIO CaMOOYTHICTIO YKPaiHIIiB.

BucHOBKM Ta mepCcHeKTHBM MOAAJBIIHX
pocaimxenb. [IpoanamizyBaBmm  0coOaIMBOCTI
aKTyaji3amii CHMBOJIIKM Ka3Kd Ha PiBHI CIOXKETHO-
KOMIIO3UIIITHOTO KOHTEKCTY, POOMMO BHCHOBOK,
0 OJHMM 3 MapKepiB peaiizamii CHMBOIIYHOTO
HANIOBHEHHSI Ka3KOBOTO TBOPY BHCTYNA€E JIEKCHKO-
CHHTaKCUYHUN TMOBTOP. OKpIM IHOTO, BaXKITMBUM
CTPYKTYPHHM KOMITOHEHTOM CIO’K€THO-KOMIIO3H-
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LUiHHOTO piBHS BHCTYNA€ MPUHLUUI TPUKPATHOCTi,  OOJIraTOPHUM Ui aACKBaTHOTO CHPUNHHATTS LiIbO-
SKUI HE JIMIIe BUKOHYE TEKCTOTBOpPUYY (YHKLIIO  BOIO ayAUTOPIEIO.

Hopsil 3 JIEKCHMKO-CHHTAaKCHYHHM TIOBTOPOM, alie OKpecCITIoI0YH TEePCHEKTUBH TTOAIIBIIOT0 JI0CTi-
W akTyami3dye yHiBepcaldbHY CHMBONIYHICTh YWCIA  JDKEHHS, OKpEMY yBary CIiJ MPHUIIIUTH BUBYECHHIO
Tpu. IlepepaxoBani iHBapiaHTHI MapKepd CHMBO-  HYHCIOBOI CHMBOJIKH Ka3KOBOTO TBOPY SIK OKPEMOTO

JIYHOCTI Ka3KOBOTO TBOPY BUCTYIAIOTh BXKJIMBIMH  CHMBOJIIYHOTO KOY, 11O CIIPUSIE TPOSICHEHHIO €INHOT
KOMITOHEHTaMH1 CHMBOJIIYHOT MAKPOCHCTEMH LIJIOTO  MaKpPOCEMAaHTHUKU CHMBOJIB IIJIOTO TEKCTY, a TOMY
TEKCTY Ka3KH, a TOMY iX JIOCTOBipHE BIITBOPEHHSA €  TOTpelye agexBarHoro BinTBopeHHs y TII.
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COMPOSITIONAL DOMINANT OF FAIRY TALE
IN TERMS OF TRANSLATION OF ITS SYMBOLS

Volovyk Anna Anatoliyivna
Postgraduate Student at the Department of English Philology and Translation,
Kyiv National Linguistic University
Street Velyka Vasylkivska, 73, Kyiv, Ukraine

In order to perform a detailed symbolic interpretation of any text, it is essential to analyze the functional peculiari-
ties of its symbols at three contextual levels, which include hypertextual, textual and hypotextual levels. A scheme based
on the analysis of symbols at these levels ensures fruitful and faithful work of a translator with a fairy tale text. Despite
extended reseach work in the field of symbols translation, there are few scientific and practical studies devoted to the issue
of conveying fairy tale symbols into the target language, in particular at the compositional contextual level. The aim of the
article is to highlight the specific features of functioning and translation of folk and literary tales symbols at the composi-
tional level of context. According to the results of the research, lexico-syntactic repetition plays one of the important roles
in actualization of fairy tale symbols. In folk and literary tales of the Ukrainian and English cultures a special attention is
paid to the detailed description of a dialogue between the protagonist and other fairy tale characters. Such a description
serves as an initial phase to the trial of the main character. Lexico-syntactic repetition being used rather often in such
dialogues appears to be one of the important markers of the ritual and mythological tradition in a fairy tale. It is also
determined that the principle of threefold repetition acts as one of the essential structural markers of the plot and compo-
sition of a fairy tale. The principle of threefold repetition together with lexico-syntactic repetition not only functions as a
text-forming element, but actualizes the universal symbolism of the number three. Thus, faithful rendering of the above-
mentioned markers ensures adequate perception and symbolic interpretation of a fairy tale text by the target audience.

Key words: translation, fairy tale, symbolism, compositional contextual level, adequacy.
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KYJbTYPHO-IIITHHICHA IHTEPIIPETAIIS HOJITHUYHOT O
KOHUENTY TOJEPAHTHICTHh B YKPATHCBHKI MOBHIN
KAPTHHI CBITY

Iaiinyk Hessti AHaToJ1iiBHA
cmapuuil 8UK1a0ay Kageopu cios iHcovKoi ginonoeii ma nepexiady
Mapiynonbcbko2o depacasnozo yHieepcumemy
n-m byodisenvnuxis, 129-a, Mapiynoas, Ykpaina

Y ecmammi npoananizoeano KynemypHo-yiHHiCHy iHmepnpemayito 00H020 3 0A308UX NONIMUYHUX KOHYEeNnmie
TOJIEPAHTHICTD (30amuicms cnputivamu 6e3 azpecii OyMKuU, AKi 8I0PI3HAIOMbCA 6i0 G1ACHUX, A MAKONHC —
0coOnU0CMI NOBEOTHKY MA CROCOOY JHCUMML THULUX) HA MAMEPIAni YKPATHCOKUX NepioOUYHUX IHMepHen-6U0aHb
3a ocmauHi n’ams pokie, ceped axux Bidomocmi. UA, Biue, ['azema no-ykpaincoxu, Tonoc Yipainu, Ceo600a,
24 kanan mowjo, de Oy10 pO3NAHYMO MOGLEHHEG] KOHMEKCHU, 8 AKUX 3HAXOOUMO 8apianmu KyIbmypHO-yinHic-
Hoi inmepnpemayii konyenmy TOJIEPAHTHICTD.

Byno posenanymo bazoeuti nonimuunuii konyenm TOJIEPAHTHICTD y tio20 6dicuanni y 8UCI061108aHHI, 6pa-
XOBYIOUU 3MIHU Y SHAUEHHT KOHYenmy 6i0 3MiH Y C8I00MOCHI CYCRINbCMEA, HA SIKe, Y CBOH Yepey, BNIUBAIONb 3MIHU
6 cycninvHomy scummi. JJoCHiONceHHA nPUceaueHo OUHAMIYHOMY ACNeKmY, OCKIbKU came 8iH 8ioobpaxcac Oinb-
WO MIpoI0 MPAOUYIHI pUct HAYIOHATLHO20 CRPULIHAMMSL QitICHOCI, 3A605KU OUHAMIYHOMY ACHEKNTY MOJICHA
HPOCMENCUMY 3aKOHOMIPHOCIE CIPYKMYPAYii ma CeManmuyno20 06¢sa2y KOHYyenmy, 6it 0de 3Mo2y eKCIiKY8amu
3MICMO8I 00WUpYU KOHYenmy, cneyupiky smicmosoi emHocmi Konyenmy. Memoro po3gioku cmana cnpoba useumi
Hali3aeanvHiwi apianmu iHmepnpemayii 6a308020 KyIbmypHo-yiHHicHo2o nonimuunoeo kouyenmy TOJIEPAHT-
HICTB, 3axpinnenoco 8 yKpaincoKiil KOHYenmyanbHitl Kapmuni ceimy,; cepeo 3a60aHb — GUSGNIEHHs HAUOLIbUL 3HA-
yywux yinnicnux mpaxmyearv kowyenmy TOJIEPAHTHICTD, y nonimuunomy OucKypci i GUSHAUEHHS, SIKi 3 HUX
BNIUHYIIU HA POPMYBANHS KYIbIYPHO-OYIHHOI KOHOMAYIT KOHYenmy y cucmemi HONimu4Ho20 OUCKypCy.

Y pobomi npedcmasneno naiibinvw nokasosi ma 3HAUYWI RPUKIAOU KVIbHYPHO-YIHHICHOI iHmepnpemayii
0azoeo2o nonimuunozo konyenmy TOJIEPAHTHICTD 3 nosuyii 2edoHicmuuno20, YMUmimapHozo, emuiHo2o
ma ecmemuuHo20 no2usidie, OCKIIbKYU PI3HI NOMPAKMYBAHHS OAHO20 KOHYERMY MOXNCYMb Oymiu 3yMOGIeHI Pi3-
HUMU IMURAMU YIHHICHUX 8IOHOWEHb (€MUYHUM, eCHEMUYHUM, VIMUTIMAPHUM | 2e00HICMUYHUM), Uj0 QOpMYIOmb
yomupu nidcucmemu 3a2aibHoi HAYioOHANbHOT cucmemu yinnocmet. Posenanymuil Hamu Konyenm eKkI0UAEMbC
30€0inbul020 00 CKIaAdy Mpbox HiOCUCHeM: YMULimapHoi, emuunoi ma 2edonicmuunoi. Mosxcna npunycmumu,
wo came yi munu YiHHICHO20 BIOHOUWEHHS € BUHAYAIbHUMU 8 3a2AIbHIll CUCEMI YIHHOCTEIL.

Kpim moeo, eapianmu yinnicnoi inmepnpemayii 6cepeouni ooHiei niocucmemu 3anexcams 6i0 cyo ekmuoi
abo 06’exmHOI CcNpsIMOBAHOCII YIHHICHO20 BIOHOWEHHSL, 8I0 MO20, YUl CHPIMOBAHA OYIHKA HA MO20, XMO 2060~
pumsv 5K HOCIsL g1acmugocmi abo cy6 ’ekma Cmamy, NO3HAYEeHO20 KOHYEeNmMoM, ad0 Ha THWUX TH00el.

Knrouosi cnosa: xonyenm, KyiomypHutl KOHYenm, OyiHKa, moiepanmuicms, YiHHICMb.

ITocTanoBKka MpPo6JieMHU B 3arajibHOMY BUIJISIAI
Ta OOIPYHTYBaHHA il aKkTyaJbHOCTi. MoBa BHKO-
Hye Oe3Jiu (pyHKIIN, 0 YUCIIa SKMX BXOAUTh TAKOXK
omiHHa (yHKIisA. B OLIHII BHSBISAIOTHCS 3arajibHi
3aKOHH JIIOJICBKOTO MHUCJICHHS 1 Mi3HAHHA CBITY, TOMY
BOHA € YHIBEpCAJIBbHOIO JIHTBICTHYHOI KaTeropiero.
B ycix MoBax € Taki OfMHHIII, Y CTPYKTYpi 3HAUCHHS
SIKUX Y Tid 4 1HIOIA Mipi mpeacTaBiIeHnd OMiHHUAN
koMmIioHeHT. B. B. BuHorpazoB om0 110ro 3a3Ha-
yaB: «[IpeamerHe 3Ha4eHHS CiIOBa 10 IEBHOI Mipu
(hopMyeThCSl OITIHKOIO, ¥ OINHII HAJIEKUTh TBOpUA
POJb y 3MiHax 3Ha4eHb» [2, 14].

Sk 3asnagae B. I. Tak, BimoOpakeHHs HaIlio-
HaJIBHOI KYJABTYpU Y (opMax MOBH «MOXKE MaTu
MOABIMHUIA XapakTep: CTaTHYHUN 1 JUHAMIYHUIA.
CrarnuHMii acleKT MOJIArae y 3HAYeHHSX CIiB, Tpa-
MaTHYHUX (opMax 1 KOHCTPYKIiSIX, JMHAMIYHAN — Y

© Taiinyx H. A. KynerypHo-LiiHHICHA iHTepIIpeTamis MoJiTHY-
Horo konuenty TOJIEPAHTHICTD B ykpaiHchbkiit MOBHIH Kap-
THHI CBITY

30

iXHbOMY B)KHBaHHI Y BHUCJOBIIOBaHHD» [4, 9]. Hame
JOCHIDKEHHSI TMPUCBSIYEHO AMHAMIYHOMY acIeKTy,
OCKIJIBKH CaMe BiH BiZloOpakae OiIbIIOK MIpPOIO Tpa-
TUTTIAHI pUCH HAITIOHATBHOTO CITPHHHSTTS TIHCHOCTI,
OCKIUJIBKM 3aBISKM IUHAMIYHOMY AacleKTy MOKHA
NPOCTEXUTH 3aKOHOMIPHOCTI CTPYKTYpaLlii Ta ceMaH-
TUYHOTO 0OOCSTY KOHIICNTY, BiH J]a€ 3MOTY €KCILTIKY-
BaTH 3MIiCTOBI OOIIMPH KOHIIETTY, CIIEIN(DIKy 3MiCTO-
BOi €EMHOCTI KOHLIENTY, BUBYECHHS caMe AWHAMIYHOIO
aCTeKTy OOYMOBIIOE AKTYAJbHICTH OCIIKCHHS
Yyepes HeIOCTATHIO HOTO BUBYEHICTD HA TAHOMY €TaIty
PO3BUTKY KOHIIENTYATBHUX JTOCIIJKEHb.

AHani3 ocTraHHIX AocJHiIKeHb i myOsikaumiid.
[IuTanHs mpo BHU3HAUEHHS OLIHKH, THUIIM OLIHHUX
3HA4YeHb, MIACHCTEMM 3arajbHOi CHCTEMH ILiHHOC-
TEH TOIIO 3HAXOAUMO Yy AocjixxenHax B. B. Buno-
rpamosa, B. I. T'aka, O. M. Bomed, B. M. Tennii,
H. . Apytionosoi, O. A. Isina, O. B. Ilagyuesoi,
4. My3uninoi, /. M. llImensosa, 10. [I. AnpecsHa,
I. A. CrepHnina, A. I1. 3arHiTka Ta iHIIHX.



Tawioyk H. A. Kynomypro-yinnicrha inmepnpemayis ROIMu4Ho20
xonyenmy TOJIEPAHTHICTD 6 ykpaincoKiti MOBHIt KaGPMUHI C8inty

VY cBoili poOOTI MU IOCHIKYBaTUMEMO 0a30BUl
nonitnaanit koHnent TOJIEPAHTHICTDH y iioro
BKMBAHHI Y BHCIIOBIIOBAaHHI, BPAXOBYIOYH 3MIHH Y
3HAYE€HHI KOHIENTY BiJ 3MiH y CBiTOMOCTi CyCIIiJIb-
CTBa, Ha SIKE, y CBOIO YEPTY, BIUTMBAIOTH 3MiHHU B CyC-
MMUTEHOMY KHTTI.

®opMyII0BaHHS MeTH i 3aBAaHb cTaTTi. OTXKE,
Hallla MeTa — BUSBUTH HaW3arajibpHINI BapiaHTH
iHTeprperanii  0a30BOro  KyJIBTYPHO-I[IHHICHOTO
nonitnynoro konuenty TOJIEPAHTHICTD, 3akpi-
ieHoro B ykpaincekiit KKC.

Bapianti 1iHHICHOI iHTepmperanii KOHIENTY,
o0 iCHYIOTh y CHCTEMi MOBHU i C(OpMOBaHi Ti€rO
YH {HIIOI AYMKOIO, BH3HAYAIOTHCA TPAKTYBaHHSIMHU
JAHOTO KOHIIETITY B YOTHPHOX MiJCHCTEMaX 3araibHOT
CHUCTeMH IIHHOCTEH (eTwyHi (MOpayibHi) HIHHOCTI;
€CTeTUYHI I[IHHOCTI; MpPaKTU4YHI (YTHJIITApHi) I[iH-
HOCTI; FeIOHICTUYHI IIIHHOCTI), @ TAKOXK CY0’ €KTHOIO
Yl 00 ’€KTHOI CHPSMOBAHICTIO OIIHKH, OCKIIBKH
JlaHi BapiaHTH YTBOPIOIOTb BHYTPIIIHIO CTPYKTYpY
BIMOBiHOTO ceMaHTHYHOTO monsg. OTxke, Hare
3aBIAHHA — BUSBUTU HAWOUIBII 3HAUYINI IIHHICHI
tpaktyBaHHs koHenty TOJIEPAHTHICTD, y momi-
TUYHOMY JTUCKYPCi i BUSHAYHTH, SIKi 3 HUX BIUTHHYJIH
Ha (opMyBaHHS KyIbTypPHO-OIIHHOI KOHOTAIlli KOH-
LETITYy Y CUCTEMI TOJITUIHOTO JUCKYPCY.

O. M. Bonbd nmae Take BU3HAUEHHS OLIIHKH:
«OriHka mnependavae I[iHHICHUN acHeKT 3HAYCHHS
MOBHHUX BHUCIIOBIICHB, SIKHI MOX€ THTCPIIPETYBATUCS
SIK «A (cy6’€1<T OLIiHKI/I) BBaXkae, 1m0 b (00’ ekt oLliHKH)
XOpoIuid / moranmit» [3, 4]. B. M. Tenis posrisyae
OI_IlHHICTI: Y MOBI K OJIVH i3 THIIIB MOAAJIBHOCTI, SIK
«3B’SI30K, 1[0 BCTAHOBIIOETHCS MK I[IHHICHOIO Opi-
€HTAITIEI0 MOBIIS / CITyXada i MO3HAYa€ThCS pealti€ro,
1110 OIIHIOETHCA IMO3UTUBHO a00 HEraTMBHO Ha AKIM-
HeOyb MiJICTaBl BIANOBIIHO 0 «CTaHIAPTY OyTTs
pedeii abo craHy cripaB y MeBHiM KapTHHI CBITY, IO
JIS)KUTh B OCHOBI HOPM OIiHKWY» [5, 16].

Y MOBI iCHy€E JIBa OCHOBHMX THUIH OI[iHHUX 3HA-
YeHb: 3aralIbHOOIIIHHI (XOpOIIni / MoTaHui) 1 KOH-
KpPETHOOIIIHHI, 10 BKa3yIOTh Ha IEBHHUU TMOIAI 1
MEBHUI acneKkT OWIHKW. OCKUIBKM IOIISAHA, SKUH
BH3HAUa€ OIIHHY MOJAJIBHICTh, HacaMIlepen
OB’ sI3aHMM 13 CUCTEMOIO LIIHHOCTEMN, HAM BUIA€THCS
HaWO1IBII TOMUTBHAM 3aCTOCYBAaTH B POJII ITiICTaBH
KJacuQikaiii MOBHHUX OILIIHOK THITH IIHHOCTEH 1 BiJI-
MOBITHO BHOKPEMHUTH TelOHICTH4YHi, yTHIiTapHi,
eTHYHI i ecTeTHYHI OMiHKM. SIK 3a3Ha4aIOCS BUIIIE,
MPEIMETOM HAIIOTO PO3TIISY BHCTYIMAIOTh y3yaibHi
OLiHHI 3Ha4eHHs, TOOTO 3aKpiIieHI y CBiZOMOCTI
MOBHOT'O KOJICKTHUBY.

Bukaag ocHOBHOIo Mmarepiaiay AOCTIUKEHHSI.
B ykpainchkiii MOBHIN KapTHHI CBITY OJHHAM i3 TOJIO-
BHUX IOHSATh, 0 BU3HAYAIOTH CTICIH]IKY JFOACHKOTO
kynsrypHoro icayBanus, € TOJIEPAHTHICTH -
3[aTHICTh cripuiMaTH 0e3 arpecii JyMKH, siKi Biapi3-
HSIIOTHCS BiJl BJIACHHUX, a TaKOXK — OCOOJMBOCTI MOBe-
JUHKY Ta crnocoOy kutTs iHmmx. e TepnumicTs 10
qy’KOro cnoco6y JKUTTSI, TIOBCIIHKH, 3BUYAIB, OYYT-
TiB, i7eii, BIPyBaHb; TOJNCPAHTHICTH € YMOBOIO CTa-
61J'ILHOCT1 Ta €HOCTI CYCIIUJILCTB, OCOONHMBO THX, SKi
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HE € TOMOTEHHHMHU Hi Yy peJiriiHoMy, Hi B €THIYHOMY,
Hi B IHIUX comiamsHUX BuMipax. Ha ocHOBI aHa-
73y (aKTHIHOTO MaTepiaay IO CEMaHTHYHOTO TTOJIS
TOJIEPAHTHICTD BupizHsIeMO MOBHI OMUHUIII, 5K 13
TIO3UTHBHOIO, TaK 1 3 HETAaTHBHOIO OILIIHHOIO KOHOTa-
HICIO Lle 3yMOBICHO BHSBICHHAM y KOHTEKCTI CITiB-
BIJJTHECEHOCTI 5IK 3 IOHATTAMH «I00PE», «IIPEKPACHOY,
«KOPHUCHOY, KIIPUEMHOY, TaK 1 3 TOHATTIMHU «IIOTaHOY,
«IIOTBOPHOY, «KMAPHO» «IIKIUTUBOY, «HEPUEMHO.

Hamu Oyno mpoaHamizoBaHO YKpaiHCBKiI mepi-
OMYHI IHTEpHET-BHJAHHS 3a OCTaHHI II SITh
pokiB, cepen skux Bimomocti. UA, Biue, I'azera
mo-ykpaincbku, ['onoc Ykpainu, CBoboma, 24 kaHat
To1I0. 3arayiom Oyio po3mistayTo O01u3bKo 2000 MOB-
JIEHHEBUX KOHTEKCTIB, A€ 3uaxoqumo koument TOJIE-
PAHTHICTb. ¥V po6oTi npeacTtaBieHO HaWOLIBII
MOKAa30Bi Ta 3HAYYIII TPUKIa M.

OTxe, B yKpaiHCHKHX MEPIOAMYHUX BHUJIAHHSIX
sgaxoaumo: TOJIEPAHTHICTD omniHro€TbCS HO3U-
TUBHO SK MOPAJbHUIl iTeaj 3 €eTUYHOTO MOIVISAAY
(63%). lle BuUpaxxeHO B TaKMX BHCIOBIIOBAHHSIX:
B pozoini 1.1 «llonimuxa niompumku cim’i, dimeti
ma MOonooi» KOHCMAMYEMbCA, WO «HA CYYACHOMY
emani (8 Yxpaini) maroms micye ... Kpusa moine-
PanmHocmi, nposeu Kceno@ooii ... | HAcioKu, wo
ix cynpoeodocyioms. 3nouunnicmuy (BimomocTi.
UA); Yumaui catimy «24» e6sadicaiomv, wo yKpa-
inyi monepanmmni 0o modei ycix pac, ixwi npasa
Hixmo He ymuckae (24 xanan) i Take iHme. Sk npea-
MeT rOpAOCTi B pamMax MOPaJbHOTO ileany Tole-
paHTHICTh (DIKCYEThCS, HAPUKIIAM, TaK: /JeHuceHKo
Jlapucu «Capabanoa 6anou Capuy — no mynemu-
KYAbMYPHOCMI | MIJNCHAYIOHANbHIL mMoAepanmocmi
Ginom mie bu 6ymu mpenoom onsi Yxpainu. Knuea
Jlapucu nokasye, o mou pacusm, 8 AKOMY 36UHY6a-
yyroms Yrpainy abconiomno ne axmyanvnuti (I'azera
NO-yKpaiHChKN); Pigno onienoui Ha AHcenvHiti niowi
onycmuau 3asicy, i Mucsayi Apucymuix nooayuiu
KApMUHy, Wo CUMBONIZYE MONEPAHMHICINb, C8im,
0yxo8He 6a2amcmeo i MINCHAYIOHATIbHE 83AEMOPO-
SYMIHHS, « YKpaina nad3euuatino moaepanmua Kpa-
ina ma demoxkpamuyna Kpainay, — niocymyeas GiH
(Bimomocti. UA); Lle nepemoca 6cix noodeti, xmo
gipums y Maubymue 6e3 OUCKpuMinayii, maubymue,
wo bazysamumemvbcs Ha MOJEPAHMHOCHI 1l NO8A3I.
(Tam camo), enepan maxoic 3ay8axdcus, wo peso-
HaHC, AKull Oekaapayii GUKIUKANU 6 CYCHilbCME,
06 «Opi6 sazkosumy. «Lle maxuii Opi6 sa3xouli pe3o-
Hawnc! Hxwo 6 ye Oy8 ceplio3nuli pe3oHaHc, 60HU O
8oice 0asHO 6Ci ucCiiu Ha Oepesax Haexoio Bepxo-
6noi Paou. [{yosice mepnumo, Oysice MOaepanHmHo
HapooO BUCNOBIIOE CBOE O0OYDEeHHA», — CKA3a8 6iH
TOIIO (TaM caMo); SIK colliaibHMi igean TonepaHT-
HICTb PO3MISAAEThCS Y pUKiIanax: « Ipiymghom ceo-
600U | MoONEPAHMHOCHI» HA3UBAIOMb YbOLOPIUHULL
pesynomam «€gpobauennsy (TaMm camo); Yipainyi
cmany mepnaaviwie (= monepanmmuiuie) cmagu-
mucsi 00 iHozemyig (Tam camo); B Vpaiui posno-
yanacs peanizayis npoexmy «Tonepanmuicms ua
ypoxax icmopii Ykpainuy, 3anouamkoeanoeco 6O1a-
eoo0itnum gonoom «llepuie sepecns (24 xanan),
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YV camomy yenmpi cmonuyi enawmysanu grew-mod
«llocmiwka 06’eonye  Yxpainy!». Opeanizamopu
Kaoicyms, XOMIinu 30pys#Cumy Kpainy Ha moiepanm-
Hocmi 11 nozumusi (TaM camo) 1 mogioHe.

B yxpaincekiit MKC nronm, mo MaroTh BUCOKHIH
couiaJIbHUM CTaTyC, 3aKJIUKAIOTH 10 TOJIEPAHTHOCTI
Ta IMPONAryroTh i/iel ToIepaHnTHOCTI: [onosa Bepxo-
énoi Paou Yxpainu Bonooumup Ipoticman 3acyous
oiuxu y Paoi i 3axnuxae Hapoenie 6ymu monepanm-
Humu (24 xanan); lonosa Bepxoenoi Paou Yxpainu
Bonooumup Jlumeun esasicac 3a HeoOXiOHe IpYH-
Mo6HO 002080pumu  npobreMu MONEPAHMHOCHI
8 YKpaincekomy cycnitbcmsi Ha 3acioawni 1 po-
Maocekoi eymanimapuoi paou npu Illpesudenmosi
Yxpainu, nosioomnsne npec-cexpemap 2rasu napna-

menmy. Bonooumup Jlumeun 3ayeasicus, wo noodii

vy JIb606i 9 mpasus nogunHi ceptiozno cmypoysamu
VKpaincokutl icmebniuimenm Hanepedooni 70-piuus
nouamxy Benuxoi Bimyusnanoi eitinu (Tam camo)
TOMIO. Y IMX 3HAYCHHSX TOJICPAHTHICTh BUSIBIISIETHCS
SIK MOPAJIbHUAN Ta COILIABHUH i/ean, mpeaMeT rop-
JIOCTi, SIK aTpuOyT BHUCOKOTO COIaIbHOTO CTaTyCy.
Ominka sk peamizallis I[IHHICHOTO CTaBIIEHHS Tepe-
Ba)XHO CIIPSIMOBAHA Ha 1HIIIY JIIONWHY, IPUTaMaHHI 1i
BJIACTHUBOCTI UM CTOCOBHI ii SIBHINA, OTYKE TOBOPUMO
po 00’€KTHY CHPSIMOBAHICTH OWIHKHU 3 €THYHOTO
(MOpasIbHOTO) MO IY.

3 yrunitapHoro norisiny (17%) TomepaHTHICTH
OIIHIOETHCS TIO3UTUBHO, OCKLIBKH € YMOBOK HOP-
MAJBHOI KUTTCAISVILHOCTI, a OTXKe, BIANOBIZAEC
MPaKTHYHUM MM, MOTpedaM JFOJUHH, € KOpPHC-
HuM: Poboma 6 acoyiayii euxosye 83aemonosazy,
mepninHa, 6MIHHA Yymu 0OHe 00H020. OO0He €080,
ye nposs MoaepanmHoOCHi, o 00CA2AEMbCS CRilb-
HUMU 3YCUTLIAMU U NPASHEHHAM 3DO3YMIMU mMux, Xmo
arcuge nopyy (Biue), 3a crosamu Bonooumupa Jlum-
BUHA, VKPAIHCbKe CYCRiTbCMBO (YHKYIOHYE moine-
PAHmMHO, NOKU NOTIMUKU He HOYUHAIOMb GINPYHAMUCD
8 Hb02O 3 BUPTWEHHAM MOBHUX npobaem (24 KaHan);
Abu He nosmopuaucs mpaziuni CMopiHKU MUHYI020,
80iCE 3MAEYKY CKAYMU GYAMbCS MOJIEPAHMHOCHI,
yecHocmi ma at0608i 00 b6audcHbo2o (TaM camo) i
oi0He Ta € HeOOXiTHOK YMOBOIO 3aTHOCTI y3ro-
JKYBATH CBOI 1Iii 3 BUMOTaMH MOPAJbHUX HOPM
(y 3HaUeHHI «KOPHCHO ISl CYCIIIBCTBAY»): «/[opoei
moeapuwii, AKi Mym 2080pamb Npo €8PONENCLKULL
eubip Kkpainu dauunu, sx oie noniyis ¢ Auenii, Icna-
uii, Himewuuni. Tam Oitomwv Oinbwr scopcmro. Mu
npoSIUAU SYMAHIZM T Oisiu Oydce MONIEPAHMHO 00
Mac arooetl, wo pyxaromscay(TaM caMmo) 1 Take 1HIIe.

V mux 3xauenHsax TOJIEPAHTHICTD susasug-
€THCSI YMOBOIO HOPMAJIbHOI JKUTTEISIIBHOCTI, HEOO-
XiTHOI0 YMOBOIO 3[JaTHOCTI y3TO/DKYBaTH CBOI Iii 3
BHMOTaMH MOpPaJbHUX HOPM, IIPU IIHOMY OIliHKA SK
peaiizairisi MiHHICHOTO CTaBIIEHHS TIEPEBAYKHO CITPS-
MOBaHa SIK Ha iHIIy JIFOJMHY, TaK 1 Ha cy0’eKTa, Mo
TOBOPHTH (aBTOOIIIHKA), OTKE TOBOPUMO SK TIPO
00’€KTHY, TaKk i MpO CY0’€KTHY CIPSIMOBAHICTh
OI[iHKH 3 YTUJIITAPHOTO MOTJISTY.

VY pamax remonictuynux (20%) miHHOCTEH TOINE-
PAHTHICTH CIIPUIMAETHCS SIK Taka, [0 Ma€ OyTH Bi-
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3HaueHOI: bnaeoditinuti ¢ono Onexcanopa Penv-
Omana 3anoyamiyeae Mixcnapoony npemito 3a
possumox monepanmuocmi (24 xanan), — Axwo
Hel 3ayikasuamsCcs, il niOmpumarms Mu 86e0emo
we HU3Ky npemiii — MOAepaHmHicmos 6 peinicii,
mMonepaHmHicmy 6 MiJCHAYIOHANbHUX CMOCYHKAX,
monepanmuicms 6 nonimuyi, monepaHmuicms 8
cim’i i max Odani (tam camo) i take iHme. Toe-
PaHTHICTb MOXKE OLIHIOBATUCSI HETaTHBHO B TOMY
BUNAJIKy, KOJIM OTPUMaHi pe3ylbTaTd HE BiINOBiga-
I0Th BUTPAu€HUM 3YCHIUISIM (2 OTXKe, pe3ysbTar He
MIPUHOCUTH 3aJIOBOJICHHS), Hampukiax: [lpuuuna
mepaxmy nio Padowo — morepanmuicmes 00 HayioHa-
qicmis (T'omoc Ykpaian); «Opeanizayis O6 eOnanux
Hayiii maec oOymu menw monepanmuoro, Kouu
tl0emwvcs npo mpusani Kougaikmu, exnoyaroyu lpu-
ouicmposcoxuti pezion, Ipysiro i Haeipnuti Kapa-
bax (24 xanan) i moamiOHe; CyNepeuuTh JIOACHKIN
CYTHOCTi (4yTT€BE CHPUUHATTS JIONUHU «HEIPH-
eMHO»): A 6cbomy c8imy 3 O0eMOKpAMUYHUMU YiH-
HOCMAMU Kpauwje 64ACHO 3AC60imu YpoKu icmopii i
3ea0amu, wo ceoeo yacy €epona Oyna monepanmua
3 I'imnepom, a Amepuxa ne oyna oocums piutyyoro i
ye npuszseno 0o /[pyeoi ceimosoi gitinu (BimoMocTi.
UA); V 6010 npuxunbHuku «moaepanmuocmi i xoc-
MONONIMUZMY» BUKOPUCMOBYBANYU KUUKU [ OVIUdMC-
Huku (TaM camo); [lpesudenm... nepexonanuil, wo
Yi 3ax00U «HAOTUTIOMb NOMYHCHULL CUSHAT PACUC-
mamy, aie Kamfce, Wo MaxKux KpoKie HedOCMamHbO.
«Ham ycroou nompibua nonimuxa Hy1060i mone-
panmuocmi i cyeopi nokapanus. Mu maemo 6ymu
Ha woni. Mycumo nodamu wimkuil, 6e3KoMIPOMICHULL
npukiady, — ckazasé gin (TaM camo) Tomo. Takox
3HAXOAMMO TMPHKIAJN CApKACTUYHOTO CTaBIICHHS
(y 3HaueHHI «HETPHEMHA HEAOBIpa 10 BIAIW»):
BUMUCEJI — 1) yxpaincvke epomaosncovke CyCniib-
cmeo 2) yKpainceka moaepanmuicme 3) yKpain-
cokutl KoHcencyc 4) yxkpaincoxuil ynimapusm (Tam
camo),; JKoownoeo scanto — iuuie MoaEPAHRMHICHD. ..
Taxy mepnumicmy (=monepanmuicms)-HaisHicmo
y ixHix eonosax gopmysanru b6azamo Oecsimunime,
cmasnauu mady Ha Kpumuky MYIbmMUKyIbmypa-
aizmy... (CBoOoma) i Take iHIIe.

Otxe, 3 reponicTuuHoro norsiay TOJIEPAHT-
HICTb cnpuiimMaeTbcs MO3UTHBHO SIK Taka, M0 Mae
OyTH BiJI3HAYCHOIO, HETATUBHO MOXKE OIlIHIOBATHCS B
TOMY BHITAJIKy, KOJIM OTpUMaHi pe3yabTaTi HEe BiJo-
BiJJalOTh BUTPAUYEHUM 3YCHILISAM (2 OTXKE, pe3ybTaT
HE TIPUHOCHUTH 33/I0BOJICHHs) a00 KOJIU CYIIepPEYUTh
JIONCHKIA CYTHOCTI (UyTTE€BE CIPUHHSTTS IIONAHU
«HETIPUEMHOY»), KPIM TOTO, 3YCTPI4aeEMO TPHUKJIAIH
JIETO CapKaCTHYHOTO (3HETaTHBOBAHOTO) CTABJICHHS
no TOJIEPAHTHOCTI. Ilpu mpomy OIliHKa MOXeE
OyTu chpsiMOBaHa SIK Ha IHINY JIIONWHY, TaK 1 Ha
Cy0’€KT, 1110 TOBOPHUTBH (aBTOOIIIHKA), OTKE, TOBOPUMO
PO SIK PO 00’ €KTHY, TaK 1 PO Cy0’€KTHY CIIPSIMOBa-
HICTh OI[IHKH 3 T€AOHICTUYHOTO TIOTJISI LY.

BucHoBKM Ta TIEPCHEKTHBH MOJAJIBIINX
pocaimkens. Tox, xonnent TOJIEPAHTHICTD B
ykpaincekiiit MKC — me 3marHicTh cripuitmMatu 6e3
arpecii TyMKH, SKi BIiApPI3HSIIOTHCS BiJ] BIACHUX,



Tawioyk H. A. Kynomypro-yinnicrha inmepnpemayis ROIMu4Ho20
xonyenmy TOJIEPAHTHICTD 6 ykpaincoKiti MOBHIt KaGPMUHI C8inty

a TaKOXX — 0COOIMBOCTI IMTOBEIIHKH Ta CIIOCO0Y KUTTS
iHmmx. B eTnyHii migcuctemi — 1ie MOpajbHHNA Ta
comianpHUK imean, mpemmer ropaocti, mo TOJIE-
PAHTHOCTI 3aknukaroTh Ta MpOMaryroTh ii imei.
B yTmimitTapHOMy Ta TEIOHICTHYHOMY AacIeKTaX —
IIe IiHHICTD, IO 3aKpilIcHa Y MO3UTHUBHIN OIIHHINA
KOHOTAIli MOBHUX OAMHHUIG. TakoX B YTHIITapHii
nigcucreMi TOJIEPAHTHICTD Moxe oniHroBarucs
HEraTUBHO, OCKUIBKUA HE 3aBXKIU OTPUMaHi pe3ylib-
TaTH BiJIMOBIa0OTh BUTPAYCHUM 3yCHIUISIM, PE3Yiib-
TaT HE MPUHOCUTH 33]I0OBOJICHHS, BUKIIUKAE HEAOBIPY.
VY norpakryBanti konuenty TOJIEPAHTHICTb
B YKpaiHCBHKill MOBI B €THYHIH ITiICHCTEMi OCHOBHOIO
€ 00’€KTHA CIIPSIMOBAaHICTh, & B YTHIIITApHIH Ta reo-
HICTHYHI — 00’€KTHA 1 Cy0’€KTHA CIPSIMOBAHICTD:
TOJIEPAHTHICTH KOPHCHA JIJIS HOCIS, 1 JIJIS 1HIIIHX.
Konuent TOJIEPAHTHICTD ouiHI0OE€THCS TTO3HU-
TUBHO SIK MOpajibHa I[IHHICTh. Y pamMax MOPaJbHOIO
ileaqy BHOKpEMJIEHO TakKi 3Hau€HHs: TOJEepaHT-
HICTb — BpedMem 2opoocmi, couianbHull idea, Map-
KEP 8UCOKO20 couianbHoz0 cmamycy. SIK yTuiaiTapHa
miagicte TOJIEPAHTHICTDB owmiHoerscst mo3u-
TUBHO, OCKUTBEKHU € YMOB0I0 HOPMAIbHOI HCUMMEOI-
ANbHOCHI, € HEOOXIOHOI0 YMOB0I0 30AMHOCHI Y320-
oxcysamu ceoi Oif 3 eUMO2AMU MOPATbHUX HOPM.
Sk remomictmuna winHicth TOJIEPAHTHICTD
CIpUHMAEThCA SIK TaKa, 110 MA€ Oymu 6i03HAYEHOI0.
TOJIEPAHTHICTD sk remoHiCTHYHA IIHHICTH
MOXKE OI[IHIOBATHCS HETaTUBHO Y TOMY BHUIAJIKY,
KOIIU OMPUMAHI pe3ylbmamu He 8iOnoeioaroms
sUmMPAYEHUM 3YCULIAM, A OTXKE, pe3yibmam He
HpUHOCUmMD 3A0080J1€HHA, KOJH Cynepeuums i1ro-
CbKIll CymHOCHmI, 332 CAPKACMUYHOZ0 CHAGICHHA
(y 3Ha4YCHHI «HETIPUEMHA HEIOBIpa JI0 BITAIIN»).
OTXxe, HaMH TIPOAHATI30BAHO BapiaHTH Kyib-
TYPHO-LIIHHICHOI 1HTeprpeTalii 6a30BOro MOJiTHY-
Horo koHnenty TOJIEPAHTHICTD, sxuit orpumas
CBO€ BiIOOpaKeHHSI B YKPaiHCHbKiil MOBHiHM KapTHHI
CBITY, 1 3’CyBaJIH, 110 WOTO I[IHHICHA IHTEPIIPETALlis
3aJIeKUTh BiJ Aekinbkox (aktopis. [lo-nepire, pizHi
MMOTPaKTYBaHHS MOXYTh OyTH 3yMOBIJICHI PI3HUMH
TUTIAMH IIHHICHUX BiTHOIICHb (€THYHUM, €CTETHY-
HUM, YTWITApHUM 1 T€IOHICTHYHUM), MO (QOopMy-

I0Th YOTHPH MiJCHCTEMHU 3arajibHOi HalliOHAJIBHOI
CUCTEMH IIIHHOCTeH. PO3mIsHyTHII HaMM KOHIEOT
BKITFOYA€THCS 3A€0UTBIIOTO A0 CKJIaxy TPHOX IIiJl-
CHUCTEeM: YTHIIITapHOI, €TUYHOI Ta TEJOHICTUYHOI.
MokHa TIPUITYCTUTH, IO caMe Ii TUIH I[iHHICHOTO
BIJJHOIIIEHHS € BU3HAYaJIbHUMH B 3arajbHii CUCTEMI
minaocted. [lo-gpyre, BapiaHTH IIHHICHOI 1HTEp-
TpeTartii BCepeIrHi OTHIET MiICHCTEMH 3aJIeKaTh BiJT
Cy0’€KTHOI a00 00’€KTHOI CHPSIMOBAHOCTI LIHHIC-
HOTO BiJIHOIIICHHS, BiJl TOTO, YU CIIPSIMOBaHA OIlIHKA
Ha TOTO, XTO TOBOPUTH SK HOCISI BJIACTUBOCTI abo
cy0’ekTa CcTaHy, NMO3HAUYEHOTO KOHIENTOM, ab0o Ha
iHmmx mroneit. Kpim toro, kBasiikaiiis KOHIETTY K
[IHHOCTI B Till YM iHIIIH MiICUCTEM]i 3yMOBJIEHA OCO-
ONUBOCTSAMU 3MiCTOBOI CTPYKTYPH CAMOTO KOHIIETITY
1 B3a€MO3B’S3KOM 13 I[IHHICHUMH TTOTPAKTYBaHHSIMH
IHIIAX KOHIIEIITIB.

Konnent TOJIEPAHTHICTbD mnepenbauae HasiB-
HICTb BapiaHTiB IHTEpIIpETAllii, 10 BU3HAYAIOTH HOTO
MicCIIe B CHCTEMI LIIHHOCTEH: 11€ MOBEMiHKa a00 c1ocid
JKUTTS, CHpPsSMOBaHA Ha CHpuiiMaHHs 0Oe3 arpecii
JlyMOK, SIKi BiIPI3HSIOTHCS BiJl BIaCHUX. B eTmuHiit
mificuCcTeMi y TO3WTHBHIN OLIHHIA KOHOTAIii — 11e
MOpaJBHHAYN Ta COIIABbHAN ifieall: MpeaMeT TOPIOCTi
Ta BUSB BHCOKOTO COITiaIbHOTO CTaHOBHINA. B yTHIIi-
TapHIN MICHCTEMI Y TIO3UTHBHIHN OIiHHIN KOHOTAII{
TOJIEPAHTHICTH — I1€ YMOBA HOPMaJIbHOI KHUTTEMISITh-
HOCTI Ta 3IATHICTh Y3TO/DKYBaTH CBOI Jii 3 BHMO-
raMd MopallbHUX HOpM. B yTwiitapriil migcuctemi
B ykpaincekiit MKC TonepaHTHICTH MOXE OL[iHIOBA-
TUCS ¥ HETaTWBHO, OCKIJIbKU HE 3aBXKIM OTpUMaHi
pe3yNbTaTH BiANOBINAIOTh BUTPAYCHUM 3yCHIISM.
VY TemoHICTHYHIN MiICUCTEMI TOJEPAHTHICTh — I
MO3UTHBHA IIHHICTH, SIKa Ma€ OyTH BUHATOPOKEHA.
Y mnorpakryBannai koumenty TOJIEPAHTHICTb
B CTHYHIA IMJICHCTEMI OCHOBHY pOJb Bimirpae
00’€KTHa CHPSMOBAHICTh, OCKUIBKH BiAIOBIIHICTD
MOpaJIbHUM CTaHAAPTaM BHU3HAYAETHCS 30BHIIIHIM
criocTepiradeM, a 3 yTHIITAPHOTO Ta F'e/IOHICTUYHOTO
TIOTJISITY, BU3HAYAEMO JaHUW KOHIICTIT K TaKHi, 110
Mae 00’ €KTHY CIPSIMOBAHICTh 1 Cy0’€KTHY CIIpSIMOBa-
HICTb OLIIHKM: TOJIEPAHTHICTh KOPHCHA / MapHa 1 JUis
11 HOCIs, 1 JUIS 1HIIHX.
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CULTURAL-VALUE INTERPRETATION
OF THE POLITICAL CONCEPT OF TOLERANCE
IN THE UKRAINIAN LANGUAGE PICTURE OF THE WORLD

Nelli Haiduk
Senior Lecturer at the Department of Slavic Philology and Translation,
Mariupol State University
Str. Budivelnykiv, 129 a, Mariupol, Ukraine

The article analyzes the cultural-value interpretation of the basic concepts of political discourse TOLERANCE (the
ability to perceive without aggression opinions that differ from their own, as well as-especially the behavior and lifestyle
of others) on the material of Ukrainian periodicals over the past five years: Vidomosti. UA, Viche, Hazeta po-ukrainsky,
Holos Ukrainy, Svoboda, 24 kanal and other. Here we have considered the speech contexts in which we find variants of
cultural and value interpretation of the concept of TOLERANCE. The basic political concept TOLERANCE in its use in
the statement was considered.

1t takes into account changes in the meaning of the concept from changes in the consciousness of society, which, in
turn, is influenced by changes in public life. The research is devoted to the dynamic aspect, since it reflects the more tra-
ditional features of the national perception of reality.

The purpose of the investigation was an attempt to reveal the most general versions of the interpretation of the basic
cultural-value political concept TOLERANCE, enshrined in the Ukrainian conceptual picture of the world; among the
tasks is the discovery of the most significant value interpretations of the concept of TOLERANCE, in the political dis-
course and the definition of which of them influenced the formation of the cultural and appraisal connotation of the con-
cept in the system of political discourse.

The article presents the most illustrative and significant examples of cultural and value interpretation of the basic
political concept of TOLERANCE from the standpoint of hedonistic, utilitarian, ethical and aesthetic views. Different inter-
pretations of this concept can be caused by different types of value relations (ethical, aesthetic, utilitarian and hedonistic).

Key words: concept, cultural concept, evaluation, tolerance, value.
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TEPUBALIHI MOJEJI TBOPEHHS
MOXKEXHOI TEPMIHOCUCTEMH VY MOJLCHKIIA MOBI

I'youu Ilerpo BontonmmupoBu4
suxnaday Kagheopu iHO3eMHUX MO8 MA NePeKIad03HABCMEA
Jlveiecbk020 Oepaiicagrnoco yHigepcumemy Oe3nexu HCummeoisibHOCmi
syn. Knenapiscvka, 35, Jlveis, Ykpaina

Y cmammi 30itlicneno komniekcrhuil ci080MEIPHUL AHANI3 TMEPMIHOOOUHUYD, KT 0OCTY208YIOMb RONCENCHY
cghepy. Aemop euasnac i ananizye HauOiILUL NPOOYKIMUBHI CLOBOMEIPHT MOOeNi mepMiHie, Wo CRpuse Ynopsao-
KY8AHHIO MEPMIHON02I] NOXHCEHCHOT chepu i NPOCHO3Y8AHHIO MeHOeHYIll MAtlOYMHb020 MePMIHOMBOPEHHS 8 Yill
cehepi. [ns cnosomeopuol apximekmoHiku mepMiHOLO0IYHUX OOUHUYb 8 YLIOMY XAPAKMEPHI Mi HC NPUHYUNU, U0
il 0714 3a2anbHOBHCUBAHUX 00UHUYDL. Ta Ha GIOMINY 8i0 3A2aNbHOMOBHO20, MEPMIHON02IUHE CLOBOMBOPEHHS MAE
nesui 0COONUBOCHI, NOG'A3aHI HAcamnepeo 3 camo CneyughiKor mepmina AK JeKCUUHOT 0OUuHUYi 0oMednceHol
chepu eoicusannsa. Tepminonoziune cnio8omeopenHs € yc8ioOMAEHUM NPOYECOM, BOHO OAE MONCIUBICI WUNTYUHO
3aNpoBAONCYBAMU 6 2ANLY3€6l MEPMIHON02I] CHeyiani308ani 3a 3HAUEHHAM CIOBOMEOPHI Moppemu, SKi sucmy-
RA4Y 8 NeGHUX MEePMIHOCUCEMAX BUPASHUKAMU KOHKPEMHUX 3HAYEHb, GUKOHYIOMb PA30M 3 MUM Kiacugixa-
yitiny Qynxyiro. 3 02na0y na ceoio npUPoOy GOHU MOJICYNb GUCHTYNAMU MOMUBAIMOPAMU HAUMEHYBAH UUPOKO2O
cemMaHmuynozo dianasoHy. Buxiadene niomeepodcye cnocmepexcenuss 00CIiOHUKI8, wo 6 npoyeci oepusayii
BUABTSIOMbCSL 3A0ISTHUMU KOHKDEMHI CLOBOMBIPHI MOO@N, d SHAYUMUMU YACMIule 34 6ce CMAlomy aQiKkcu i3
WUPOKUM 0ePUBAMUBHUM NOMEHYIATOM. AKMUBHO 3a1y4aArOmbCsl O MEOPEHHS. HOBUX MEPMIHI8 MAKONIC OCHOBU
HA NO3HAYEHHs HA36 0CiO ma iXHIX Oill, XapaKmepucmux, wo Ciy2yioms 0CHOB0IO O HAUMEHY8aHHA NPunadis,
npucmpois, npoyecie, NOHAMb, 03HAK, AKI CIMOCYIOMbCA nepedycim cipepu nosicescHoi mextiku. 3naunoio ono-
POI0 0151 (hOpMYBAHHS MEPMIHONEKCEM BUABUTUCS MAKOIC CLO8A, 30AMHI GUKIUKAMU acoyiayii, moomo sKi mic-

mAMb 00PA3HY 0CHOBY, W0 0A€ IMNYILC 01 NOOATILULOZO CEMAHMUYHO20 PO3GUMKY CLOB.
Knrouosi cnosa: mepminocucmema, mepmin, cio0860meopeHus, oepusayis, agikcayisa, mooens.

ITocTanoBKka npod;1eMu B 3arajJbHOMY BUIVISTI
Ta OOrpyHTYyBaHHsl ii akryaabHocTi. [lIBuaxwmii
PO3BHTOK TOXKEKHOI TEPMIiHOJIOTII B OCTaHHI Jecs-
TUIITTA TOB’SI3aHUN 3 PI3KUM 301NBLICHHSIM TeEX-
HOTCHHUX, MPOMHUCIOBUX KaTacTpod, a TaKOX CTH-
XIMHUX JNHX, fAKI II0pa3 dacTime BinOyBalOThCS B
cy4acHOMY CBiTi. BoHM Npu3BOIATH 0 MOSIBH BCe
HOBIIIMX 1 MOTYXHUX 3acCO0iB JJISI TACiHHS TOXEXK
Ta TIOPATYHKY JIIONEH SK Ha 3eMIli, TaK 1 Ha BOII Ta
y noBiTpi. Tak, BApTO MOTOMUTHUCH 13 TBEPIHKCHHSM,
O «...pO3BUTOK TEXHIKH, 32 SIKAM HE BCTHTalOTh
3MIHH B JIFOACHKIH CBIZIOMOCTI, HE JCTEPMIHOBAHUIA
BIZIMOBITHOIO aKTYaJILHOIO CIIELiaIbHOIO TEPMIHOJIO-
Ti€10 TAKOXK MOXKE CITPUIHMHATH 3pOCTaHHS IMOXKEKHOT
Hebe3mekn» [4, 245].

AHaJi3 ocCTaHHIX JocJaigKeHb i myOJika-
uiii. [IpoGmeMy TBOPCHHS TEXHIYHHX TepMiHiB B
LWMPOKOMY PO3YMiHHI PO3DIsANU sK YKPAiHCBKi,
Tak 1 3aKkopmoHHI MoBo3HaBmi Taki sk T. P. Kusk,
C. B. I'punes-I'punesuy, B. M. Jleiiuuk, T. 1. [lanbko,
0. O. Pedopmarcekuii Ta Oararo inmmx. Cepen
MOJILCHKUX MOBO3HABIIIB MOXKHA BHJILIMTH TIpAIl,
SIKI CTOCYIOTBCSl TEPMIHOJIOTII, TaKuX YUCHHX K
C. l'aiina (S. Gajda), M. Masyp (M. Mazur) Ta inmi.
B octanHi poku 3pocrae 3aLliKaBICHHs JOCIiIXKeH-
HSIM TEPMIiHOJIOTIT 3arajioM, Ta JOCTIKEHHSIM TeX-
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HIYHOI TepMiHOIOTii 30KpemMa. Tax, 0. Masypkepuu-
CynxoBcka (J. Mazurkiewicz-Sutkowska) Bumana
npamio e 00’€KTOM JIOCIHiIKEHHSI € CJOB’SIHChKa
TEXHIYHA TEPMIiHOJNOTi Ha MaTepialli MOJbCHKOI,
pociiicbKoi Ta 6oarapchKoi MOB, TOOTO MOB 3 TPHOX
Pi3HUX CIIOB’SHCBKMX MOBHHUX TIpym. Pe3ymeratom
BOTO JOCHIKeHHS Oyno yknaganus [loabcbro-
POCilicbKo-00/12apcbko20 Clo6HUKa Y cdepi Oya0BU
Ta excrryartamii mamwmH. Lo crocyerbcs BracHe
MOXKEKHOI TePMIHOJIOTIT B yKpaiHCHKii MOBi, TO BOHA
craja TPEAMETOM ITUCEPTAIIHOTO JOCHiIKEeHHS
O. ®. KyuepeHko, B SIKOMY BOHA IPOCTEKHIIA CTAITH
(bopMyBaHHﬂ CY4acHOT YKPATHCBKOT TOKEKHO-TexX-
HiuHOi TepMiHOCHCTEMH Ta i1 GyHKIiOHYBaHHS. bes-
MOCepPenHbO MPOoOIeMi YKITaJaHHs CIOBHUKA OXKEXK-
HOi TepMIHOJOTI] B MOJBLCHKIM MOBi, CTaHOBJIEHHIO
1 xomudikarii 1i€i JEKCHKH, MPUCBSIYEHO IIpaili
JI. Kapmincekoro (L. Karpinski).

@opMmyaI0BaHHS METH i 3aBAaHb cTarTi. Mera
CTaTTI — JOCHIUTU CIOCOOM JepHBallil y MOXKEK-
Hil TepMiHOCHCTEMI IOJNBCHKOI Ta YKpaiHCHKOT
MOB. 3aBJaHHA CTATTI IIOJATAEC B aHAl31 OCHOBHHUX
JIEPUBAIIITHAX MOJENCH y MOXKESKHIH TepMiHOIOTIT
3a3HaYCHUX MOB.

Bukiag ocCHOBHOro marepiajay X0CTiIKeHHS.
ITin nepuBariero abo CIOBOTBOPEHHSIM MH PO3YyMi-
€MO TBOPEHHS IMOX1IHUX MPOCTHX Ta CKIATHUX CIIiB
3a JICPUBAIIfHAMHU TpPaBUIAMHU 1 CJIOBOTBIpHUMH
tunaMu. «CIOBOTBOPEHHS 3IiHCHIOETHCS 3a JIOMO-
MOTOI0 CJIOBOTBOPYHX 3aCO0IB i 3aJIEXKHO BiJI IXHBOTO



Haykosuii scypran Jlvsisecvkoeo 0epoicashoeo yrigepcumemy 6esnexu scummeoisiohocmi «JIvsiecvkuti inonoeiunuii waconucy. Ne 4, 2018
Scientific journal of the Lviv State University of Life Safety “Philological Periodical of Lviv”. Ne 4, 2018

XapakTepy MOAUIIETECS Ha CIIOBOTIOPOHKECHHS (KOJIH
B aKTi TBOPEHHS IOXITHOTO CJIOBa BUKOPHCTOBY-
10Th adikcailio), OCHOBOCKJIAQJaHHS 1 CIOBOCKJIa-
JIaHHS (SKIIO TBOPEHHS CKIAIHUX CIIB IPYHTYETHCS
Ha HOE€IHAHHI ABOX a00 ¥ OuIbIIE ITOBHO3HAYHHUX
OIMHUIIb), abpeBiauilo (KOMM MOXiIHI BUHHUKAIOTh
BHACIIIZIOK CKOPOUCHHS CIIiB), KOHBEPCiIO (IIpu Hepe-
XOJIi CITIiB 3 OJTHI€T YACTUHU MOBH JIO 1HIIO1)» [2, 636].

Hame mocmimkeHHS MpUCBSYEHE PO3IVISLY KOH-
KPETHHUX CITOCOOIB TBOPECHHS TEPMIHIB Y cdepi
TTOXKEKHOT O€3TEeKH 3 TOUYKH 30py CHHXPOHII B cydac-
Hill TOJIBCBKIH Ta YKpaiHChKil MoBax. B mpoueci ana-
ni3y (akTHUHOTO MaTepialy pO3MISHYTO SK KOMII-
JIeKC 3ac00iB TBOPEHHS HOBUX JIEKCUYHHUX OJUHUIIb,
TaK 1 OKpeMHX CTPYKTYp 1 Moztereii B ix cydacHoMy
CTaHi, a TAKOX IX THIIB i aKTOPIiB MPOAYKTHBHOCTI.
[Ipu npomy BenMka yBara NPHIUIAETHCA aHATI3Y
CJIOBOTBIPHOI CTPYKTYpHU BXK€ CTBOPEHHUX CIIiB, IO B
3HAYHIA Mipi JOTOMarae aJgeKBaTHOMY CHPUHHSTTIO
CJIOBOTBOPYHX ITPOIICCIB.

AHaJi3 TepMIiHOJIOTIYHUX OUHUIIE CHEePH MTOKEK-
HO1 Oe3MeKH Jla€ MMOBHE YSBJICHHS PO CIIOCOOHU CIIo-
BOTBOPCHHS, a TaKOX 3aco0M 1 Mojeni, siIKi BHKO-
PHUCTOBYIOTHCSI IPU TBOPEHHI HOBUX cliB. Came 11e
06yMOBmoe HEOOX1IHICTh YBa)KHOTO BHBYCHHS CJIO-
BOTBIPHOI CHCTEMH 3 ypaxXyBaHHSM CTYIICHs aKTHB-
HOCTI TOTO 4YM iHIIOTO CIIOCOOY CIOBOTBOPEHHS! i
MIPOIYKTUBHOCTI CJIIOBOTBOPYMX MOJENEH Ha cydac-
HOMY eTaIli pO3BUTKY MOBH.

Bcei tepminm chepu moxexHoi Gesnexn B (op-
MaJbHOMY acCHeKTi IUIITBCS Ha ONHOKOMIIOHEHTHI
Ta OaratokoMItOHeHTHi. IlifcTaBoOrO IS BUIIJIEHHS
CTPYKTYPHHX THIIIB CJiB BHCTYIA€ KUTbKICHHH KpH-
Tepiii 1 xapakTep KopeHeBux Mopdem. Kpim toro, 1o
yBaru 0epeThbcs HasIBHICTD UM BIJICYTHICTB CIIOBOTBOP-
ynx agikciB. OTxe, Ha MiACTaBl JAHUX CUHXPOHHOTO
aHaJNi3y CJIOBOTBIPHOI CTPYKTYpH CTaB MOXIIMBUM
pPO3MOMAIT OMHOCTIBHAX TEPMIiHIB Ha: MPOCTI (Kope-
HEBi), 16 OCHOBa TOTO)KHA KOpEHIO; MoxXimHi (adik-
CaJTbHi), 0 BKJTFOYAIOTH KOPIiHB 1 adikc (M); CKIamHi,
10 BKITFOYAIOTh JIBi 1 OiITbIIIE KOPEHEBI MOphEMH.

[IponoHy€eMO AeTanbHO PO3MISHYTH MPOCTI Tep-
MiHH. Bxke 3a3Hauanocs, 1o Hamia po3BiaKa IpUCBSI-
YeHa pO3MIsAy KOHKPETHUX (JIepUBaliiHUX) CIOCO-
01B TBOpPEHHS TEPMiHIB Y cepi MOKEeKHOI Oe3MeKu.

Tepminu-iMeHHUKH.

[IpoBenennii aHami3 moOKa3aB, IO B CydacHii
TTOJIBCHKIN MOBI TEpMiHH —IMEHHHUKH HE € TyXKe PO3-
[IOBCIOIKCHUMH.

Hampuknan:

— gasnica, zastep, piana, cysterna, przebijak inne.

Tepminn-aieciiona.

[Ipu ananizi ¢pakTHYHOTO MaTepiaqy HaMH BCTa-
HOBJICHO, L0 MPOCTi TEPMiHU-/I€CIIOBA Y MOIbCHKIN
MOBI HE € YHCIICHHUMHU:

— gasic, ssac, zbierac itd.

TepMiHM-IPUKMETHUKH.

AHamiz (akTHYHOTO Marepiany ToKaszaB, IIo
MIPOCTi TEPMIHU-TTPUKMETHHUKH BKUBAIOTHCS B TEPMi-
HOJIOT1{ TTOKEXHOT chepH B MONLCHKIH € TIOCHTH Yac-
toTHUMHU. Hanpuknan,
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— zaplonny, zaworowy, pozarowy,
ognioodporny.

[IporonyemMo mepelTH 10 PO3MIAAY TOXIIHUX
tepmiHiB. [loxXimHi cioBa B IbOMY JOCIiIPKEHHI
penpe3eHToBaHi  TepMiHAMH-IMEHHUKAMH, TEepMi-
HAMHU-TIPUKMETHUKAMH, TEPMiHAMU-TIECTIOBAMH Ta
JTy’Ke PIAKO Mi€MPUKMETHUKAMHU.

TepMiHU-IMEHHUKH.

IloxigHi TepMiHM-IMEHHUKH B MOJBCHKIH MOBI
3yCTpIYalOThCss B TEPMIHOJNOTII TMOXKEKHOI chepu
yacrime Hik iHmi. Taki Moneni TBOPEHHS! TepMiHiB
MOXKHa paxyBaTH HaWIMpONyKTUBHIIINMH. TepmiHU-
IMEHHHUKHU TOJILCHKOI MOBU TBOPSITBCS 32 JIOTIOMO-
ro1o cy(ikcanbHOro, npegikcalbHOro Ta CKIaJaHHs
OCHOB 1 CIIiB CITOCOOIB.

Cydikcanpauii cmocid CIOBOTBOPEHHS 3BO-
IUTHCS 110 JOAaBaHHS cydikca mo ocHoBH. lleit
CIoci0 € MOMIHAHTHUM IPH YTBOPEHHI IMEHHHUKIB
MOJbCHKOI MOBH.

HalinpomyKTUBHINIO JIEpUBALIHOI0 MOIEILTIO
TBOPEHHSI HOBUX HOMIHAIi}l B IO’KEXKHIH TepMiHOIO-
Til MOJIbCHKOT MOBH € YTBOPEHHS IMCHHUKIB BiJI JIi€c-
JIiB 3a JIOIOMOTO0 Pi3HOMaHITHUX CY(iKCIB.

Haiibinpm momumpenumu  opmMaHTamH,
OepyTh yuacTh B TAKHX MPOIECAX, SBISIFOTCS:

-acz: zraszacz, zbieracz, zasysacz, zasilacz,
wysysacz, wywazacz, rozpieracz, rozdzielacz,
rozsiewacz,  osuszacz, opozniacz, ocieplacz,
naswietlacz, szperacz

-ak: zderzak, zbijak, zabierak, wybijak, rozpierak,
przebijak, przecinak, podbierak

-nik: zatrzasnik, wciggnik, podnosnik, dzwignik,
wspornik, bezpiecznik, tqcznik, sterownik, miernik,
dozownik.

-awka: przyssawka

-ka: przedtuzka

-arka: wywazarka, wyciggarka, wiertarka, tado-
warka, przecinarka,

-nica: wytwornica, gasnica, najasnica, nagrzew-
nica

-ica: Humica

-ania: wspinalnia, dzwignia

Jyxe piaxo Uis TBOPEHHS! TEPMiHIB BUKOPUCTO-
ByIOTbCs cydiken —dlo, -sko: tloczysko, zwijadio.

3a JOmMOMOTOr0 HaBeleHWX Cy(hiIKCIB Bif i€CIiB
YTBOPIOIOTBCS HAa3BU HOBUX 1HCprMeHT1B 1 mpeamMe-
TiB, 5IKi BAKOPUCTOBYIOTBCSI B TIOKEXKHIM crpas,

Benmcy KUIBKICTh TIOXKEKHOI TePMIHOJIOTIT CKIla-
JIAI0Th BIJIIECTIBHI IMCHHUKHA YTBOPEHI 3a JIOTIOMO-
roto cy(ikciB -anie, -enie, a TakoxK Cydikcy -cie:

-enie: zabezpieczenie, zassanie, zaslepienie, zasi-
lanie, zasysanie, sptaszczenie, zadymienie,

-anie: wywazanie, zapalanie sig,

-cie: zapiecie, zaopatrzenie, zamknigcie.

BigmiecnmiBHI iIMEHHUKH 3 TakuMHU cydikcamu
BHKOPHCTOBYIOTHCS Ha TTO3HAYCHHS CTaHIB, JiH, po-
1eciB.

[MommpernnmM criocoOoM CIOBOTBIPHOT iepUBallii B
MOXKEKHIN TEPMIHOJIOTIT SBJISETHCS CIIOBOCKIIAIaHHS
1 OCHOBOCKJIaAaHHS. MoO)KHa BUAUIMTH HACTYIHI
JiepUBaIliiHi MOJIei:

bezdymny,

SIK1



Ty6uu I1. B. Jlepusayitini MoOeni meopeHHs NOJCEHCHOT MePMIHOCUCIEMU Y NObCKILL MOGI

— MPHUCTIBHUKHTIPUKMETHHK:
tatwopalny, trudnozapalny;

— TPUCTIBHUKHIMEHHUK: szybkozlgcze;

— UYHCTIBHUK+HIMEHHUK: rOjnog, trojznak

Takok Ui TOXKEKHOI TEPMIHOJIOTIi XapakTep-
HUMU € KOMIIO3UTH YTBOPEHI CKJIaJIaHHSAM CIIiB a0
OCHOB 32 JIO[IOMOTOI0 iHTeP]iKCy —0:

1) iMeHHUK+O+IMEHHUK: ogniomistrz, samoza-
plon, siekierotom, siekieromtot

2) 3aiiMeHHUK+0+ IMCHHUK: samoratowanie,

3) 3aliMeHHUK+O+TIPUKMETHHK: samozapalny,

4) iMmeHHUK+0o+1iecTiBO: skokochron, prozniomerz.

Benuky KibKICTh KOMIIO3UT YTBOPEHO 3a JIOMO-
MOTOI0 PI3HOMAaHITHUX I1HTEPHALIOHATIBHUX KOM-
MTOHEHTIB, OUIBIIICTh SKUX MOXOIUTH 3 TPEIbKOI Ta
JATUHCBKOI MOB: toksykometr, tokomat, termostat,
spektrometr, wakuometr, autopompa, motopompa,
manowakuometr

Xoda 3yCTpIiHarOThCS KOMIIO3UTH YTBOpPEHI 13
CKJIaJIaHHsl BIIACHE TOJBCHKUX CIiB, HAIPHKIAN,
tlenomierz, prozniomerz.

[HOMI TEPMIHU YTBOPIOIOTHCS IIIISIXOM TO€THAHHS
IHTepHALlIOHAIBHUX KOMITOHEHTIB 3 BJAacCHE MOJb-
CHKHMHU CIIOBaMH, SIK HAIPUKIaA, autodrabina

Crizt 3a3HAYUTH, 1O [IPH YTBOPEHHI TAKMX HOBUX
TEPMiHIB YaCTO BUKOPHCTOBYETHCS SIK OJMH 3 KOMITO-
HEHTIB ycidueHa JiecTiBHA OCHOBA: tlenomierz, proz-
niomerz, skokochron

HeBennka KidbKiCTh MOXKEKHUX TEPMIiHIB YTBO-
pIO€ETbCS Bill IMCHHHKIB 32 JIOMTOMOTOIO0 CY(iKCiB.
HaitnommpenimmmM cydikcoM s TepMiHiB-IMEH-
HUKIB sIBIIsse€ThCs -ka: rzutka, pitka nasadka, lampka,
glowka.

[HmMK xapaktepHUMH Ccydikcamy A iMeH-
HukiB € -yk, -ik, -nik, owiec, -ko: wezyk, toporek,
wyrzutnik, poduszkowiec, pokrowiec, dziatko.

ITpomyKTUBHOKO MOJIEIIIIO € YTBOPEHHS CKJIATHUX
CITiB, 30KpeMa IIPUKMETHHKIB, 32 JOTIOMOTOI0 KOMIIO-
HEHTIB!

-odporny: chemoodporny, kwasoodporny, ognio-
odporny, gazoodporny, wodnoodporny, okapod-
porny;

- ochronny: wodoochronny, ognioochronny;

-szczelny: gazoszczelny, dymoszczelny, wodo-
szczelny, pyloszczelny

-przeciw: przeciwpozarowy

3a J0MOMOrOK KOMIIOHEHTY przeciw MOXYThb
YTBOPIOBATHCS TAKOXK IMCHHUKH, HATIPUKJIIA, przeci-
wogien.

[IpedikcanpHM CcrOCIO CIOBOTBOPEHHS 1HCTPY-
MEHTAJIbHO BUPAXKAEThCS B J0oMaBaHHI npedikca 110
CJIOBA, SIKE BUCTYIIAE B POJIi OCHOBH.

Jnst TepMiHiB-IMCHHUKIB XapaKTEpHUMH € TIpe-
¢ikcu:

szybkootwieralny,
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-ze: zeskok, zeslizg;

-za: zawleczka, zaczep, zawiesie,

-wy: wyrzut, wyktadzina;

-prze: przeplyw, przelqcznik.

[y NpUKMETHHKIB XapakTepHUM CyQikcoM €
cybikc —bez: bezdymny, bezplomienn, bezplomie-
niowy, bezzaworowy.

[Ipedikc -pod: podpowierzchniowy

B nmiempukMeTHHKaxX akTUBHUM € Tpedikc -od:
oddymiajacy

Cepen MOXEKHHUX TEPMIHIB B TOJNBCHKIH MOBI
MOKHa 3YCTPITH TaKOX FOKCTAlO3UTH, TOOTO Tep-
MiHM yTBOpEHI HUISIXOM ckianaHHs ciiB. Llel cocid
€ XapakTepHH{ A IMEHHHKIB Ta HPUKMETHHUKIB,
HaNpHKIAI:

— IMeHHWKH: nodz-zbijak, nozyco-rozpieracze,
kontener-pojemnik, kontener-cysterna.

— TIPUKMETHUKU: awaryjro-ratowniczy, ratowni-
czo-gasniczy, wodno-nurkowy, poszukiwawczo-ra-
towniczy, patrolowo — ratowniczy.

BucHOBKH Ta nepcneKTHBU MOAATbIINX 10CTi-
HKeHb.

KommnnekcHuil aHami3 MOKeKHUX TEPMiHIB MOIb-
CbKOT MOBH JIO3BOJIUB BUSIBUTH CIIOCOOH IIOTIOBHEHHS
TEpMiHONEKCUKH 1i€i chepu. B pesynbrari mpose-
JICHOTO JTOCTIKeHHST OyJIO BCTAHOBJICHO, IO yTBO-
PEHHSI CIIiB 32 JIOTIOMOTO0 ()OPMAITEHOTO CIIOBOTBOPY
BiIOyBaJocs 1 BiIOyBa€eThCS 3a BXKE iICHYIOUHMH CIIO0-
BOTBOPYUMH MOJICNISIMH, BJIACTHBUMHU TOJNBCHKIN
MOBi. Y TBOpEHHI MOXEXKHHX TEPMiHIB MOEpyTh
y4acTh MapacHHTE3, CIOBOCKIAIAHHA, MpediKcalb-
HUI Ta ckiagHo-cyddikcanphuit ciocobu. Cydik-
CaNbHUI crmoci0 y MONBChKi MOBI HpeAcTaBIeHUN
BUKOpPUCTaHHAM cy(ikciB —acz;-ak; -nik; -awka; -ka;
-arka; -nica; -ica; -ania; —dlo, -sko; -anie; -enie; -cie;
-enie; -anie; -cie.

Hepiaki BUIAAKH CIOBOTBOPY, IIPH SKUX KOPiHB
CJIOBA 3aIO3UYYETHCS 3 1HINOI MOBH, a TMONATBIIHN
CJIOBOTBIp BiZI0yBa€eThCs aikcamMu MOJBCHKOT MOBH.

CBig4eHHSM O1JIbIII YaCTOTO 3aCTOCYBAaHHS Ipe-
ikcanpHOro Crocody, HiX Cy(IKCanmbHOrO BHCTY-
1a€ y4acTh B TEPMIHOTBOPEHHs OLIBLIOI KIMTBKOCTI
npedikcanbHIX (OPMAHTIB 1 3araibHa KiTbKICTh
TEPMIHIB 3 HUMH. Y TBOPCHHI TEPMIHIB MOJIBCHKOI
MOBH O€pyTh y4acTh SK IHTEpHAI[IOHANBHI adikcu
Tak 1 BJIACHE TMOJBCHKI. AHali3 CIOBOCKIAJaHHS,
SK CcTHoco0y TEepMIHOTBOPEHHS TOXEXHOI cdepH,
JTO3BOJIMB PO3IMOALTUTH HOTo Ha TpHU BUIH: 1) CKia-
JIaHHSI JBOX 3allO3MYCHUX OCHOB; 2) CKIAJaHHA
CJIOBA TOJILCHKOI MOBH Ta 3all03WYCHOTO CIIOBA;
3) ckilajjaHHs ABOX CIIiB MOJIBChKOTI MOBU. [lepcmek-
TUBHUM BPaXa€MO JOCHIIHKCHHS CEMaHTHYHHUX
MOTHBAL[IHHIX MOJEJECH TBOPEHHS MOKEKHUX TEP-
MiHiB MOJbCHKOI MOBH.
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DERIVATIONAL MODELS OF THE FIRE FIGHTING TERMINOLOGY
CREATION IN THE POLISH LANGUAGE

Hubych Petro Volodymyrovych
Lecturer at the Department of Foreign Languages and Translation Studies,
Lviv State University of Life Safety
street Kleparivska, 35, Lviv, Ukraine

Our research is devoted to the consideration of the ways of termcreation in the fire safety field in terms of modern Polish,

Ukrainian and English languages. In the process of the actual material analysis it is considered a complex of creation means
of new lexical units, as well as separate structures and models in their present state, as well as their types and productivity
factors. At the same time, much attention is paid to the analysis of the word-building. The analysis of the terminological units
of the fire safety sphere gives a complete picture of the word formation ways, as well as the means and models used in the crea-
tion of new words. This is precisely what determines the need for the word-building system careful study. In our study all terms
of the fire safety sphere in the formal aspect are divided into one-component and multi-component. The reason for the words
structural types allocation is the quantitative criterion and the nature of root morphemes. In addition, the presence or absence
of word-formation affixes is taken into consideration. Consequently, on the basis of the data of the synchronous analysis of the
word-building structure, it became possible to divide the one-word terms into: simple (root), where the base is identical to the
root, derivative (affixal), including the root and affix (s); complex, comprising two or more root morphemes.

Terminological word formation is a conscious process, it makes it possible to artificially introduce specialized word
meaning morphemes into technical terminology, which, in certain terminological systems, express the specific values, and at
the same time perform the classification function. Because of their nature, they can act as motivators for the broad semantic
range of nominal units. The above statement confirms the observation of researchers that in the derivation process concrete
models are involved, and most significant are affixes with a broad derivative potential. Word-formation morphemes are
actively involved in the creation of new terms as well as are the basis for designating the specific names of individuals and
their actions, the characteristics that serve as the basis for naming devices, processes, concepts, features that relate primarily
to the field of fire figting technology. Signs that can cause associations, that is, contain a figurative basis that gives impetus to
the further semantic development of the word are also a significant support for the terminology formation.

Key words: terminological system, term, word formation, derivation, affixation, model.
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The study focuses on the basic linguistic features of advertising slogans and linguistic toolsthat, which are
most frequently used at morphological, lexical and syntactic levels. Stylistic devices utilized in modern English
commercial advertising. The current paper reveals research findings from the analysis of over 100 randomly
selected advertising slogans, which are analyzed in terms of their structure and lexis. The study involves a number
of criteria set for an effective advertisement: attention value, listening ability/readability, memorability, and
marketing power, as well as the requirements to be met: conciseness accompanied with intensive emotion, focus
on the core commercial proposal; simple language that is easily memorized and easily translated. Particular
attention is drawn to the persuasive power of advertising textsand their influence on the recipients, which is the
result of relevantly chosen stylistic devices, figures of speech and tropes. Two basic approaches to the linguistic
analysis of advertisementsare speculated upon, i.e. sociolinguistic approach and psycholinguistic approach.
Both examined approaches suggest that there is certain interdependence between the persuasive power of
advertisements and the utilized linguistic tools. The study of the selected advertisements reveals the following
groups of stylistic devices at different language levels. In particular, at the phonological level: antisthecon,
onomatopoeia, consonance, assonance, alliteration; at the syntactical level: anthimeria, epistrophe, anaphora;
at the semasiological level: ellipsis, chiasmus, antithesis, hyperbole, simile, metaphor, rhetorical questions,
semantic ambiguity, polysemy and puns.The stylistic devices used in advertising are classified into: stylistic
devices involving repetition; stylistic toolscreating a metaphorical situation that provokes a recipient s reaction,
complex stylistic resources involving both repetition and semantic variation. The study also attempts to reveal

particular aspects of advertising discourse perception and interpretation.
Key words: advertisement, slogan, stylistic device, figure of speech/rhetorical figure, trope, advertising discourse.

Introduction. Despite the increased interest of
linguists to the verbal component of advertisement,
some of its linguistic and extralinguistic features are
often disregarded in translation. Therefore, the study of
stylistic aspects of English commercial advertising is
of great scientific and practical value. The suggested
study is based on a corpus of more than one hundred
commercial advertisements found in the English seg-
ment of the Internet.

Theoretical framework. The current body of
research gives insufficient evidence of theoretical
and empirical studies specifically covering the sty-
listic features of English commercial advertising slo-
gans and tackling their translation issues. Researchers
have mainly focused on general pragmatic aspects of
advertising and its capacity to persuade potential cus-
tomers. Some aspects of advertising discourse and
the problems associated with its translation have been
studied by G. Cook, T. Dubitsky, M. Geis, R. Harris,
K. Jo Bruno, R. Klink, G. Leech, D. Miller, G. Myers,
N. Rees, K. Tanaka, M. Toman, I. Torresi, L. Wu, et al.

The purpose of the study. The study aims to
explore the stylistic features of English commercial
advertising slogans. The practical part of the paper is
an attempt to exemplify the most common stylistic
devices and rhetorical figures used in the language of

© Zembytska Maryna, Mazur Yulia. Stylistic features of English
advertising slogans
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advertisement.The specific objectives of the present
study are: a) to provide an overview of linguistic and
extralinguistic tools used in commercial advertising;
b) to characterize thestylistic devices and rhetorical fig-
ures found in the selected slogans; c) to define the prob-
lems associated with their translation into Ukrainian.

Research findings. The complexity of advertising
language is manifested through a wide range of atten-
tion-seeking (attention-catching) devices which can be
of both linguistic and extralinguistic nature.One of the
effective attention-seeking devicesin advertisements
is unusual spelling.Copywriters often produce adver-
tising texts which contain deviations from the stan-
dards of normative spelling and grammar to increase
the recipients’ attention by confronting with some-
thing unexpected. The strategies of catching attention
can vary — an advert can be pleasing, stirring up curi-
osity, shocking, deliberately upsetting or intentionally
irritating. Even with minor deviations, these texts are
still comprehensible and easy to decode for the reader,
e.g. “Eat MorChikin!” (Chick-fil-A).

The 2013 advertisement by Snickers purposefully
misspelled the brand’s name and included a number
of other intentional spelling mistakes to convince the
intended audience that grabbing a Snickers can help
to concentrate while working on a computer or doing
something important: “Snikkers. OHDEER. It’s hard
to spel when your hungry. If youkeap making typing
mistakes grab yourself a Snickers fast’. Deviation and
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parallelism are the basic ways in which foregrounding
in advertising discourse can be achieved [2, 158].

According to G. Leech [5].effective advertising
meets a number ofcriteria, such as attention value, lis-
teningability/readability, memorability, and marketing
power. Stylistic figures and tropes, such asalliteration,
onomatopoeia, ellipsis, metaphor,paradox, etc.cor-
respond to attention value and memorability. Simple
and informal sentences are associated withreadability.
Other linguistic techniques (intensive use of impera-
tives, superlatives, inversions, and parallelism, etc.)
conform to marketing power [5, 98].

Decoding of advertising discourse consists of a
dynamic interplay of internal components (e.g. lan-
guage, image, products, price, quality, discourse struc-
ture) and external communication between readers and
advertisers [3, 122].

With this idea in mind two basic approaches to
linguistic analysis of advertisement may be singled
out:a) sociolinguistic approach; b) psycholinguistic
approach. H. Liu‘s [7] in-depth analysis of the soci-
olinguistic approach to advertising characterizes the
advertising language as a system performing two
basic functions: the indexical function to name the
product, and the ideological function of adding new
meaning to the product. Taking Malboro advertise-
ment as an example, the researcher explains that the
indexical function is manifested in Malboro referring
to the product, the cigarettes, while the ideological
function of Malboro is expressing the value of bour-
geois masculinity and therefore adding value to the
product [7, 76-78]. G. Dyer [3, 123] sees advertising
as a system which consists of distinct signs convey-
ing the ideological meaning. These are symbols, such
as white colour which signifies purity. Therefore,
semantic analysis of advertising discourse should
involve both denotation (literal meaning) and conno-
tation (the meanings beyond).

Within the psycholinguistic approach, researchers
[1] specify such types of advertisementsas: “reason
advertisement” and “tickle advertisement”. Reason
ads suggest motives for purchase, while tickle adver-
tisements appeal to the recipient’s emotion, humor,
and mood. Advertisements can be classified by the uti-
lized advertising techniques: “hard-sell advertisement”
and “soft-sell advertisement”. Hard selling suggests a
direct appeal to the recipient, while soft selling relies
on mood rather than exhortation [1, 15].

Both abovementioned approaches suggest that
there is certain interdependence between the persua-
sive power of advertisements and the utilized linguistic
tools. Advertising discourse differs from other types of
discourse by its functional and communicative param-
eters, as well as its specific regulated structure. Com-
plex advertising texts involve such componentsas: the
title, the main advertising text, and the slogan. The
focal pointof their structure is the title, which is a kind
of appeal to the consumer, while a slogan is a sort of
an advertising summary, which is supposed to produce
the greatest effect on the recipient. In wider contexts, a
slogan is defined as any short catchy phrase appearing
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in the advertisement or unique phrase identified with a
company or brand [9, 49].

An effective slogan should meet the following
requirements: a) conciseness accompanied with
intensive emotion, which promises to satisfy the
consumer’s needs; b) focus on the core commercial
proposal; ¢) simple language that is easily memorized
and easily translated. A successful slogan is often a
short self-contained advertising message which can be
used as an independent piece of text in isolation from
other advertising products. These requirements are
met by a combination of linguistic and extralinguistic
devices applied on different levels.

According to the findings obtained through the lit-
erary analysis and interpretation of selected advertis-
ing slogans written in English, the following linguis-
tic tools are most frequently utilized at morphological,
syntactic and lexical levels:

1) initial and full capitalization which is supposed
to attract more attention or to stress every single word
in a slogan: e.g. “I Love What You Do For Me” (Toy-
ota); “CALIFORNIA’S BEST BEER”. The format of
the text can make a difference. Italics is considered to
be more personal and individualistic. Various styles of
italics, various fonts, styles and sizes are likely to have
subtly different readings.

2) common use of the second person addressee
“you”, which approximates the product to the con-
sumer, making the message more genuine: e.g. “It's
everywhere you want to be” (Visa); “You get fresh, hot
pizza delivered to your door in 30 minutes or less-or
its free” (Domino’s Pizza); “Be all that you can be”
(United States Army); “It Could Be You’ (the National
Lottery);

3)wide use of such pronouns and adverbs as “every”,
“everything”, “everyone”, “always”. E.g. “Everyone
loses games. Few change them” (Nike);“Challenge
everything” (Electronic arts); “Everything is easier on
a Mac” (Apple Computer); “In here, It's Always Fri-
days” (Friday’s); “Always Coca-Cola”. These words
are often used in advertisementto convey the idea of
product versatility, its ultimate necessity, or to address
the widest range of potential customers by emphasiz-
ing spirit of inclusiveness;

4) coinage — the use of coined words (neologisms)
created by means of affixation, conversion, blending,
clipping, abbreviation, condensation, compounding,
reduplication, borrowing E.g.: “Get Skintimate with
your legs” (Skintimate); “The goddess of never-let-
me-go” (Venus); “Why settle for any other AC when
you can get a DAIKIN? (an example of acronym; DAI-
KIN Air-conditioner);

5) binary connectives: two parts (words, phrases,
clauses, or sentences; usually concise in form) which
are opposed to each other: “Walk in. Drive out” (SBI
Car Loans); “Your vision. Our future” (Olympus);

6) short simple sentences that are easy to remem-
ber: e.g. “We are the low-fare airline.” (Southwest Air-
lines); “You get rid of dandruff’ (Head & Shoulders).
Among all the tenses, it is the Present Simple that is
most frequently used in advertisement: “The sneaker
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makes the man” (Nike); “Where there is trust, reassur-
ance follows” (LIC Finance Ltd.). The Future Simple
is preferred to create the atmosphere of temporal close-
ness to the consumer: e.g.; “We’ll leave a light on for
you” (Motel 6);

7) one-member and nominative sentences: “Like
no place else” (Chili’s restaurant); “Dishing it out”
(Dish TV); “Got Milk?” (California Milk Processor
Board); “4 world in peace, not in pieces”; “Because
simple isn't easy”. Advertisers tend to use disjunctive
grammar in advertising slogans in order to make the
advertising language more distinct. One-member and
nominative sentences compress an advertisement text
and its message to the limit and thus make the adver-
tisingslogan extremely catchy. E.g.; “The Few. The
Proud. The Marines” (U.S. Marine Corps);

8) negative statements: e.g. “M&Ms melt in your
mouth, not in your hand’; “Sometimes you feel like a
nut, sometimes you don't” (Peter Paul Almond Joy &
Peter Paul Mounds); “Its not TV, its HBO” (HBO);
“There is no substitute” (Porsche); “Please Don't
Squeeze the Charmin” (Charmin Toilet Paper). Neg-
ative particles “no”, “not” are used to emphasize the
positive side of the product;

9) imperatives: e.g. .“Life is a journey, travel it well”
(United Airlines); “Make believe” (Sony). Imperatives
leave people little room for argument, encouraging
them to buy the product without hesitating: “Obey your
thirst” (Sprite); “Think different” (Apple); “Buy it. Sell
it. Love it.” (Ebay); “Play on” (Lego); “Have it your
way” (Burger King). Research findings by G. Myers
prove that imperative, exclamatory, and interrogative
sentences often predominate over those of the declara-
tive type [8, 54] (such as the declarative sentence ““You
will love the skin you are in” by Olay.)

10) conditional clauses are used to stimulate there-
cipient’s logical deduction: “If you want to impress
someone, put him on your black list’ (Johnie Walker);
“If you died young, who 'd pay the bills?”” (G Ensurance);

11) inversion immediately draws the recipient’s
attention to what is being advertised: e.g. “Opportu-
nity you can t afford to miss” (TDI Centre Jalandhar);
“Impossible is nothing” (Adidas);

12) the comparative and superlative degrees of
adjectives and adverbs emphasize the strengths of the
product. E.g.“Most aces. Most games. Longest Match”
(Nike); “Stronger than dirt’(Ajax); “The happiest place
in Earth” (Disneyland); “We try harder” (Avis); “Bet-
ter Ingredients, Better Pizza” (Papa John’s); “Make the
most of now” (Vodafone); “It’s Way Better than Fast
Food. Its Wendys” (Wendy’s fast food). Companies
tend to choose unqualified comparison to avoid adver-
tising their products at the expense of others: e.g. “Bet-
ter choice, better joys” (Coleman footgear);

One of the most effective techniques to make the
brand name memorable is to make it rhyme with the
corresponding slogan: e.g. “Don't be vague. Ask for
Haig” (Haig Scotch). The brand name is often placed
in postposition or is omitted in the rhyme: “When
the shoes get lighter, the moves get tighter” (Nike);
"The snack that smiles back" (Goldfish); “Journey

41

is in Doubt if the Ticket is from a Tout” (Northern
Railway). The stylistic devices used in advertising
can be classified into: 1) stylistic resources involving
the repetition of some element. Repetition is a
basic strength factor and a primordial element of
cognition, which makes it easier to recall the brand
slogan; 2) stylistictools that create a metaphorical
situation that provokes a reaction in the recipient; and
3) stylistic resources based on both the repetition of a
linguistic unit and semantic variation.

By studying a selection of over 100 online com-
mercial advertising slogans written in English we were
able to specify their stylistic features. The following
stylistic deviceswere most frequently usedat the pho-
nological level:

a) alliteration: e.g. “For the Men in Charge of
Charge” (Fortune Magazine); “Fila: Functional...
Fashionable... Formidable” (Fila); “Pleasing people
the world over” (Holiday Inn); “The daily diary of the
American dream” (Wall Street Journal); “Good time
to Grab Golden Opportunity on 11.11.11" (Adver-
tisement of BCL Homes at Mohali); “Don't dream it.
Drive it” (Jaguar); “Totally Terrific Tuesdays” (Bramp-
tonGuardian); “Everything's better with Blue Bonnet
on i’ (Blue Bonnet margarine). The repetition of a
consonant sound, usually at the beginning of a word,
three or more times makes the slogan more memorable
and produces a strong beating rhythm;

b) assonance: repetition of the same or similar vow-
els in the stressed syllables of words that are in close
proximity. E.g. “Grace, space, pace” (Jaguar);

¢) consonance: a poetic device that uses the repeti-
tion of the same consonant two or more times in rapid
succession, e.g. “The Quicker Picker Upper’( Bounty);
“Ariston...and on...and on...” (Ariston);

d) onomatopoeia: “Plop, Plop, Fizz, Fizz, oh what
a relief it is” (Alka-Seltzer); “Mmmm.... Smells good!
Uflex?” (UFLEX Flexible Packaging); “Snap! Crackle!
Pop!” (Rice Krispies); “Red Bull gives you wiiings”;
“They're Gr-r-reat” (Kellogg’s Frosted Flakes);

e) antisthecon — substitution of a letter for another
letter, often to create irony,which makes the recipient
stop and think about the meaning or even guess it.
E.g. “A mind is a terrible ting to waste” (UNCF).

At the syntacticallevel the following stylistic fig-
ures were identified:

a) anaphora: a syntactic device involving the repe-
tition of a word phrase at the beginning of successive
phrases or clauses, e.g. “Discover the magic of cook-
ing. Introducing the new USHA cooktops, that make
cooking a truly magical experience (USHA Cook-
tops); “Share moments. Share life” (Kodak); “Outwit.
Outplay. Outlast” (Survivor); A different kind of com-
pany. A different kind of car” (Saturn); “Give artis-
anal... Give whimsical... Give local... Give exception-
al”’(Oakland Museum of California);

b)epistrophe:a word or expression is repeated at
the end of successive phrases, clauses or lines . E.g.
“Keeps going and going and going” (Energizer); “I'm
a Pepper, he's a Pepper, she's a Pepper, we 're a Pepper.
Wouldn t you like to be a Pepper, too?” (Dr Pepper);
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c) anthimeria: a syntactic device based on conversion,
i.e. the substitution of one part of speech for another, for
example a verb for a noun and vice versa. E.g. “Welcome
to fabulous” (ULTA); “Spread the happy” (Nutella);
“Where better happens™ (Sears); “Unlock your more”
(Fiat); “The future of awesome” (Xfinity);

At the semasiological level:

a) homophonic and homonymous puns: “Haier
and higher” (Hair household appliances). “Have a
nice trip, buy-buy” (An advertisement for a supermar-
ket in which “buy-buy” is relevantly used instead of
“bye-bye”);“Every kiss begins with Kay” (Kay Jewel-
ers); “Have you met life today?” (MetLife);

b) semantic puns: “Range Rover: It's how the
smooth take the rough”; “When the world zigs, zag”
(Bartle Bogle Hegarty); “How do you spell relief?
R-O-L-A-1-D-S” (Rolaids); “GoodNites mean good
morning” (Kimberly-Clark Corp.'s GoodNites absor-
bent underpants for children);

c) rhetorical questions, particularly those of sec-
ond-person reference: e.g. “How Big Can You Dream?”
(Cadence);“Where's the beef?” (Wendy's); “It is. Are
you?* (The Independent); “Is it in you? ” (Gatorade);

d) metaphor is used in advertising due to its ability
to represent concepts while facilitating learning about
the product’s or service’s brand; and the more time is
spent interpreting the message, the more its meaning
is internalized: e.g. “At the heart of image” (Nikon);
“Slicing Up Freshness” (Arby’s); “The Heartbeat
of America” (Chevrolet); "Time is the new currency"
(JWT); “Think Outside the Bun” (Taco Bell); “Roses
grow on you” (Cadbury’s chocolates).

e) simile: a figure of speech that explicitly compares
two things using connecting words such as “like”, “as”,
etc., often utilized by advertisers to highlight the fea-
tures of the product. E.g. “4 micro spring as thin as
hair. A voller ball almost as hard as a diamond. A tech-
nology that adapts to you” (Add Gel Pen). E.g. “Like
a Good Neighbor, State Farm is There” (State Farm)

f) hyperbole: “Pioneer: Everything you hear is
true” (Pioneer).

g) semantic ambiguity, polysemy: e.g.“Get N
or Get Out” (Nintendo 64); “Let’s make things bet-
ter” (Philips); “Every Little Helps”, (Tesco). Seman-
tic ambiguity is primarily needed to avoid any pos-
sible legal liability of the company being advertised,
b) puns: e.g. “When it rains, it pours” (Morton Salt);
“Leave nothing” (Nike); “Brutal simplicity of thought”
(M&CSAATCHI “The disruption agency” (TBWA);
“When there is no tomorrow” (FedEX); “The last place
you want to go” (Dixons; U.K. online store);

h) antithesis: a striking contradiction of ideas or
words used within one statement.E.g.“Stop dream-
ing. Start working” (Nike); “Come as a student leave
as a manager” (Institute of hospitality and manage-
ment);“Beauty outside. Beast inside” (Apple); “Amer-
ican by birth. Rebel by choice” (Harley-Davidson
Motorcycles);“A sandwich is a sandwich, but a Man-
wich is a meal" (Manwich).

i) chiasmus — a rhetorical device in which two or
more clauses are balanced against each other by the
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reversal of their structures. E.g. “You don't need to
get a phone, you need a phone that gets you” (HTC);
“I am stuck on Band-Aid, and Band-Aid s stuck on me”
(Band-Aid brand adhesive bandages);

g) ellipsis: “Does she.. or doesn t she?” (Clairol).

Even though advertising slogans are usually quite
short, their translation is often a great challenge due
to some extralinguistic features, such as specific cul-
tural background. In oral communication a person can
be convinced as a result of the interlocutor’s charm,
tone, or the lyricism of the statement. Devoid of such
personal contact with the addressee, the author of the
advertising text tries to create the situation of personal
communication, to make the text more emotional with
the excitement of oral speech, allowing him to establish
psychological contact with the addressee. Emotional
tension is created in advertising text by means of: 1) the
introduction of the personal pronoun in the second per-
son into the title and body of the text, which limits the
act of communication to one author-addressee pattern,
gives this act of communication a personal, confiden-
tial character, helps the author to establish psychologi-
cal contact with the addressee; 2) the widespread use in
advertising text of the author's “question-and-answer”
method as a form of creating an environment for direct
conversation with the reader; 3) the use of a special
stylistic device called “discontinuum”, which gives
increases the emotional character of the text.

Advertising contents can reveal a colourful histor-
ical imagery and mainstream ideologies which in turn
react to the human attitudes, cognition and behaviour
of advertising. H. Fan [4] states that the process of its
interpreting is pragmatic, and it therefore needs a con-
sideration of both individual situations in advertising
and the social ideology. Advertisement is the carrier of
culture, and can mirror current life, ideas, create power
to shape social life and ideas, and influence culture
[7, 3].While advertising images and artistic perfor-
mance remain unchanged, it is the test of the advertise-
ment that is translated and often subject to adaptation.

Two basic approaches are generally distinguished
in advertising translation — a) authenticity up to the
preservation of the syntactic structure of the original
and the actual literalism, and b) free adaptation, sug-
gesting a more creative interpretation of the original.
Whatever the approach, adequate translation of adver-
tisement should carry out its basic functions, i.e. overt
economic function which makes the target audience
want to buy things; and the ideological function that
makes the recipients feel like “individuals in perpetu-
ating the ideas which endorse the very economic basis
of our society” [10].

The main problem that occurs in translation of
the English advertising text is that usually the length
of the translated text often exceeds the length of the
original phrase. The reason is in the typological differ-
ences between Ukrainian and English. English belongs
to analytical languages, while Ukrainian is classified
as synthetic. This means that those meanings that are
expressed grammatically in English (that is, through
changes in the formal characteristics of words) are
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transmitted in Ukrainian through a combination of
meanings of several words.

Conclusion. Stylistic devices are inherent to the
strategy of persuasion of advertisement. Relevantly
chosen stylistic figures in advertising slogans implic-
itly encourage the consumers to purchase a particular
product or service. The research has shown a great
range of stylistic devices used in English advertis-
ing slogans. The study of the selected advertisements
revealed the following groups of stylistic devices:an-

tisthecon, onomatopoeia, consonance, assonance,
alliteration; anthimeria, epistrophe, anaphora; ellip-
sis, chiasmus, antithesis, hyperbole, simile, meta-
phor, rhetorical questions, semantic ambiguity, pol-
ysemy and puns.

Further research, particularlyin sociolinguis-
tic domain, may contribute to unfolding the correla-
tion between linguistic and extralinguistic features of
advertising and its efficiency in terms of fulfilling its
marketing objectives.
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CTUJICTHUYHI OCOBJIMBOCTI AHITTOMOBHMUX
PEKJIAMHUX CJIOTAHIB

3emOunbka Mapuna Borogumupisaa, Masyp IOuais SIpociaBiBHa
KaHOUuoamu neoa2ociunux Hayk, 0oyeHmu
KagheOpu npakmuku iHO3eMHOI MOBU MA MeMOOUKU BUKIAOAHHS
XmenvHuybkoeo HayioHanbHo2o yHigepcumemy, 8yi. Incmumymcoka, 11, Xmenvnuyvkuil, Ykpaina

Y ecmammi posenanymo ocnoemi ninegicmuuHi 0COONUBOCII PEKNAMHUX CO2AHIE, CIMULICMUYHI nputiomu ma Qizypu,
Wo Hallyacmiuie UKOPUCIOBYIONbCA ) CYUACHUX AHSTOMOGHUX KOMEPYIUHUX PEKIAMHUX CLO2AHAX HA MOPON0IUHOMY,
JIEKCUYHOMY MA CUHMAKCUYHOMY DIBHAX. Y 00CTIONHCeHHT BUCBIMLEHO pe3yTbmamu aHanizy 008LIbHOI 000IpKu 3 HOHAO
100 pexnamnux cnozanis. Buokpemneno nusxy xpumepiie eghekmusHoCmi peKIamMHUx mexcmia: 30amuicme npueepmamu
Y8azy, 1eSKicmb NPULHAMMA HA CYX/dumadenbHiCHlb, 3anam 'smogyeanicms ma cuid MapKemuHe08020 GNIUBY, d MAKOIC
OKDeCIeHO 8UMO2U, AKUM 60HU NOBUHHI BION0GI0amu.: IAKOHIUHICb Y NOEOHAHHI 3I3HAUHOI0 eMOYILIHICMIO, 30CEPeONCeHICMb
HA OCHOGHIU KOMepYiliHili Npono3uyii; HeCKIAOHANEKCUKA, AKA 1e2KO 3anam'amogyemocs i 1e2Ko Nepexiadacmucsl.
Ocobaugy y cmammi yeazy npuoineno crmuticmuiHumM 3acooam 00CASHEeHHs NePeKOHTUBOCT PEKIAMHUX CI02aHI8 ma iX
BNIIUBY HA PEYUNIEHMIB, eHEKMUBHICNIB IKO20 € PEe3YTbMAMOM 00IPYHMOBAHO20 8UOOPY CIMUNICIUYHUX RPUTIOMIE Mma (pi2yp.
Posensnymo 0sa ocro6Hi nioxoou 00 MiHEGICMUYHO20 AHANIZY PEKAAMU. COYIONIHEBICTNUYHULL MA NCUXONTHEGICIUYHUIL.
Obuosa pozenaHymi nioxo0u O0aiomMvniOCmMasyu NPUnYCMUmy, Wo iCHYE NeGHA 63AEMO3ANEHCHICIb MIdC CIMYneHem
NepeKOHIUBOCI peKaamu Ma MOSHUMU 3ACOOAMU, WO Y Hill BUKOPUCHOBYIOMbCA. AHANI3 000IPKU PEKNAMHUX CLO2AHIB0A8
3MO2Yy BUOKpeMUMU 2PYynu CIULICMUYHUX NPULOMIG,PUMOPUYHUX (icyp ma mponie Ha pisHux pieHsx. 3okpema, Ha
ononoziynomy pigHi 6ynu GUAGTEHI: AHMUCMEKOH (MemaniaaM 3aMileHHs), OHOMOMONOes, KOHCOHAHC, (ACOHAMC,
animepayis; HA JLeKCUYHOMY DI6HI Y 000ipyi peKIamMHUux Cl02aHié 0y10 NPOAHANI308AHO. aHmMuMepit, enicmpoqy,
anaghopy, Ha cemMaHmuyHOMY/NPACMAMUYHOMY DI6HI 3HAUOEHO NPUKNAOU BICUBAHHA: ELINCUCY, Xia3Mmy, aHmumesu,
2inepbonu, NopisHAHHS, Memagopu, PUmopUtHOLO3aNUMAHHS, CEMAHMUYHOI HeGUZHAYEHOCN, 6a2amo3HAYHOCHI ma
Kanamoypy. 3anpononoeano Kiacu@ikayilo CMuLiCmudHUXAPULIOMIS, WO BUKOPUCHIOBYIOMbCSA 8 PEKIAMHUX MEKCAX,
3 iX po3noodinom Ha: npuliomMu NOGMOPEHHs, NPUIOMU CMBOPEHHA Memagopuunoi cumyayii, SKa NPoBOKyE pearyilo
peyunicHma,; CKIaOHi CIMULiCmMuyHi RPULiomM, o OXONTI0IMb AK NOBMOPEHHS, MAaK i ceManmuyti eapiayii. OOHuM i3
3a60aHb 00CNIONCEHHSL € BUCBIMIEHHS OKDEMUX ACNEeKMI8 CRPULHAMMSL Ma IHMEePRpemayii pekiamHo2o OUCKYpCY.

Kntouosi cnosa: pexiama, cnozan, CmuricmudHuil npuiiom, CMulicmuyHa gizypa, mpon, peKkiamHull OUCKypc.
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POETIC SINGULARITY OF H. C. ANDERSEN’S NOVEL “ONLY A FIDDLER”
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The article analyzes the features of the poetics of the novel, taking into account the permanent problems in
the writer's work, namely the struggle between good and evil. In particular, attention is focused on the skill of
creating characters. The author explores the features of plot construction, the role of epigraphs in the functional-
ity of imagoes. The idea of the inseparability of the author's world outlook and the contextual image in the novel
is postulated. As a result, coherences of poetics are attested on the basis of philosophical existential problems.In
addition to thatthe author goes on with the opinion that the genre of the novel is characterized by its complexity.
It combines the features of the adventure and autobiographical novel, which are closely interwoven with fairy-
tale elements and philosophical reflections.

More over the reader is informed that this is a novel about unshared love, imbued with lyricism and symbol-
ism. In the final analysis it is worth saying that H. C Andersen includes the real names of the people in the novel,
further there are different real episodes inserted in the third part of the novel as the ballet, the author examines
kinds of episodes and in the end concludes that this embedded micrograph in the structure of the novel is not
accidental. It allows better understanding of the character.The author also discusses the protagonist’s decisive
character which is based on the writer s description as beautiful, intelligent, but the one who does not imagine
her life without wealth, so she marries a Marquis, whom she does not love. She does not worry about virtues, life
is a game for her. The reader is informed about the values implicitly with the help of an image of Naomi who is
described as a beautiful lady but she does not have a heart.

10 cap at all the author admits that each chapter of the novel has well-chosen epigraphs from the works of
Voltaire, Schiller, Goethe, Eichendorff, Heine and other authors. All the pictures described in the novel relate
to the philosophical problems of the work, in particular, with the eternal problem of struggle between good and

evil, between angelic and demonic.

Key words: genre, poetics, novel, artistic structure, imago, style.

Introduction. H. C. Andersen is one of the best
Danish novelists of the nineteenth century. A well-
known scholar, writer-researcher of his works
the literary critic Bo Grenbech noted in his work
“H. C. Andersen, levnedslob, digtning, personlighed”
(Hans Christian Andersen, Life, Poetry, Personality,
1971), that during the life of the writer, “his name
was placed on the same level as the following Euro-
pean masters as Walter Scott and Victor Hugo” [5].
He was the author of six novels — “The Improvisa-
tor” (1834), “O.T.” (1836), “Only a Fiddler” (1837),
“Two baronesses" (1848), “To be not to be” (1857)
and “Lucky Peer”. However, in the Slavic countries
Andersen is known mainly as a storyteller. His tales
were translated and published many times, which
cannot be said about his novels. There is still no
translation of Andersen's novels into the Ukrainian
language.

Brief literary review of the study. The name of
H. C. Andersen as a storyteller, novelist, and narra-
tor constantly attracted the attention of literary crit-
ics and scholars. Among the most important are the
works by L. Yu. Braude, B. Grenbek, G. Brandes,
J. Jorgensen, J. Jakobsen. National scientific sources
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devoted to the detailed analysis of the novel “Only
a fiddler” are practically not widely known. Mean-
while, this work was highly appreciated by the Swed-
ish playwright, novelist and poet J. A. Strindberg
(engl. Johan August Strindberg,1849—-1912) who
admitted this work to be a great fairy tale and one of
the best in Andersen’s authorship. [cit. by: 3].

Setting objectives. The aim of the study is to
sketch the outlines of a more differentiated approach
towards the understanding of the novel and justify
the poetic and contextual features of the novel "Only
a fiddler". To achieve the goal we are to fulfill the
following tasks: to analyse the critical overview on
the discussed issue; to define the peculiarities of the
novel and to consider conceptual singularity of the
poetic feature of the novel.

Main idea and supporting details presentation.
Scientific sources devoted to the detailed analysis of
the novel "Only a Fiddler" are practically unfamil-
iar. Meanwhile, this work was highly appreciated by
Swedish writer Augustine Strindberg: “This is a great
fairy tale,” he wrote, “and one of Andersen's best”
[3]. It was contemporary criticism in his native land
that was most scathing and unforgiving. Published in
1838, the work by Danish writer Seren Kierkegaard,
Afen Endnu Levendes Papirer (From the Papers of a
Person Still Alive). This work is an extended review
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of Andersen's novel “Only a Fiddler”, published in
1837. According to Kierkegaard, the fiddler's hope-
less struggle is a reflection of Hans Christian Ander-
sen's own grudge against the world: 'Andersen's fun-
damental idea [is] dissatisfaction with the world:(...)
displeased and dissatisfied as he is with the real
world, he tries to gain vicarious satisfaction in his
own timid poetic creations. Like Lafontaine, there-
fore, he sits and cries over his unhappy heroes, who
are doomed to perish, and why? Because Andersen
is the man he is. The same joyless fight that Ander-
sen himself has fought in life is now repeated in his
poetry. (HCA Center). Kierkgaard regards Anders-
en’s novel of lacking any real genius and contends he
merely bows to the disapproval of others and writes
for his critics, thus lacking any real use of talent. He
contends that Andersen, like his hero character in
Only A Fiddler, is pampered and nurtured instead of
schooled by adversity, a fate Kierkegaard saw as his
own (HCA Center)/

The genre of the novel is characterized by its com-
plexity. It combines the features of the adventure and
autobiographical novel, which are closely interwo-
ven with fairy-tale elements and philosophical refiec-
tions. This is a novel about unshared love, imbued
with lyricism and symbolism.

The autobiographical character of the novel is due
to many factors and circumstances: the author gives
to the hero his name — Christian, the act of many
chapters of the novel is in the Danish province, the
hero's parents, as the parents of Andersen, are poor
people. But the main thing — the novel reflected the
child's impressions of the author, his impressions
from journeys around European countries, as well as
his aesthetic and philosophical views. The image of
the author plays an important role in the artistic struc-
ture of the novel. The main ways of expressing the
author's consciousness is the author-narrator and lyr-
ical hero. The novel is full of authorial lyrical reflec-
tions, which greatly extend the semantic field of the
work, giving it a truly philosophical character.

At the basis of the novel a biographical principle
is the main. The action of his first sections takes place
in the Danish city of Svendborg Kommune. The
author introduces the reader to Christian’s parents in
the exposition of the work. His father was an ordi-
nary tailor, and his mother, Maria, was a laundress. It
is noteworthy that the boy's father, as often happens
in fairy tales, is not named after his name, he's just a
tailor who loves nature and travel. However, this tai-
lor is not as simple as it may seem at the first glance.
His vital interests are not limited to commonplace.
This is evidenced by the drawing, or rather, the paint-
ing "Reincarnation" made by him, which depicts
Dr. Faust, immersed in the reflections on science, as
well as the Bible and Satan, who tempts the doctor.
The painting had its secrets: having pulled for one
cord, the clock turned into Satan. “On one side stands
a clock; it is twelve o'clock at night: on the other side
lies the Bible. Pull the string, there, on the left. See!
the clock changes into a devil, who leads Faust into
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temptation. Now, we will pull this string on the right,
and the Bible opens, an angel comes forth from the
leaves and speaks words of peace” — explains the tai-
lor [1]. The plot for his painting was taken by the
father of the hero on the trips of Germany. In the con-
text of the novel, the picture of a microscale acquires
a symbolic meaning. In a subsequent story, the reader
will observe the struggle of the divine and devil in the
souls of the heroes of the novel.

An important motif of the novel's exposition is the
motif of the house, the symbol of which is storks.
The novel begins with the author's reflections that in
the spring, when the snow melts, stork returns from
a long trip to Denmark, "to his home". In the follow-
ing story, these birds will be repeatedly mentioned
in the text of the novel. They accompany Christian
throughout his life. A stork on the roof of the house of
a Jewish family’s house, in which his granddaughter
Naomi lived, a stork in the meadow, which tempted
the boy to enter the wide world symbolize a lot from
existential universe of the author. At the end of the
novel, the reader sees a stork in the house of the hero,
the only living creature.

The hero saved the wounded bird, cured it, and
it remained with him. The death of the stork, which
were defended by stronger birds are the symbol of
the social system in which only the strong win, on the
other hand, the death portends the death of miserable
and sick Christian. The image of stork can be consid-
ered as a through image-motive of the work.

There are two compositional centers in the novel,
two central images — Christian and Naomi, whose
lives are visible, starting at their childhood. Andersen
is a master of creating children’s character not only
in fairy tales. The author himself was considered to
be a “a hideous man you could find” as once Clara
Schumann wrote about him to Robert Schumann “...
he looks most interesting and has a poetic, childish
mind...”. In the novel “Only a fiddler”, he describes
in detail how important in the life of the vulnerable
boy, Christian, is the girl Naomi, the granddaughter
of a Jew who lives in the neighborhood.

Symbolism is imbued through children’s games.
For example, Naomi, who had “lively green eyes”,
round cheeks and black curls, offered Christians to
sell money, while the money in this game served as
petals of flowers. To get them, it was necessary to
give something in return, and since Christians had
nothing, he had to give Naomi his eyes and lips. The
symbolic nature of the episode is that even then, in
childhood, trusting and naive Christian loved Naomi
and was always ready to give her heart, but she just
did not need it.

The destruction of idyll is an episode of a fire
in the Jew’s house, during which his master died,
and only his servant Jul and Naomi's granddaugh-
ter remained alive, who was saved by a mysterious
Norwegian, Christian’s Godfather. The symbolic
nature of this episode underlines the death of storks
at the Jewish home during the fire. “Upon his par-
ents' house he saw a stork; it was the father-stork,



Haykosuii scypran Jlvsisecvkoeo 0epoicashoeo yrigepcumemy 6esnexu scummeoisiohocmi «JIvsiecvkuti inonoeiunuii waconucy. Ne 4, 2018
Scientific journal of the Lviv State University of Life Safety “Philological Periodical of Lviv”. Ne 4, 2018

that had returned, and could neither find his nest nor
the house on which his nest had stood”.

When, after the fire, the parents of Christian took
an orphan Naomi to her home, the children's games
continued. The boy remembered how they played the
bride and groom as he kissed a girl. He was Naomi’s
called brother until thetime she was adopted by a rich
duke family.

Starting from this moment, the story lines of the
heroes diverge for some period. The author focuses
on the most important episodes of Christian’s life,
including how he visits the house of his godfather, a
Norwegian violinist, who teaches the boy to play the
violin. Affection and fear are two feelings that Chris-
tian feels in his home.

In his novel, Andersen often uses the device ecph-
rasis. Description of the paintings hanging in the
house of the godfather — five parts of the “dancing
Death”- is a kind of complement to the psychologi-
cal portrait of their owner. Looking at these pictures,
the boy asks the godfather to play the dance of the
Death. These details of the text reinforce the atmos-
phere of mystery, which shrouded the image of the
godfather. We can assume that its creation was influ-
enced by Gothic novels popular in the era of roman-
ticism. So, Chricstian’ smother believed that in the
game of the godfather there is something from div-
ination. To emphasize the peculiarities of the game
of the Norwegian man, the author reflects on the
engravings that hung in his house and were brought
from Paris. The description of these engravings is an
example of intermedialism in the novel. One of them
depicted the devil, the other — a place of execution.
The devil sat at the top of the pillar, spreading his
legs, with the pillar resembling the cross of Calvary.
A young girl prayed before the cross, thinking that
this is a sanctuary. Commenting on the content of the
engraving, the author emphasizes that the same kind
of painting, only depicted in the sounds, was a music
of the godfather. The motive of the devil's temptation
will be repeated continuously in the novel, and it can
be considered a leitmotif.

The image of the godfather is ambiguous and
mysterious in many things. Christian had a well-
known mystical legend about merman who taught
the godfather to play the violin, who later chanted
for him, possibly wishing to get his soul, but the god-
father hid himself in the church. On the one hand,
he is a kind person. It is he who gives Christians
his old violin and books, becomes his first teacher,
takes Christian to his first journey to Torsdng, rescues
the boy when he choked in the sea water. A trip to
Torséng is connected with another terrible challenge
for an inexperienced child. Hiding in the bell tower,
he did not have time to leave it until the moment the
bells began to call. The boy felt the approach of death
and realized that the bells could kill. This feeling of
fear, which Andersen depicts with a great skill, has
not passed without a trace and has become the cause
of Christian’s attacks, to get rid of which he helped
only a miracle, a miraculous source.
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Despite the fact that the godfather was a signifi-
cant figure in the life of the boy, he did not follow his
life's teachings. The things he spoke during one of
the meetings did not seem to Mary wicked thoughts,
and she felt that the evil spirit she was afraid sat with
her at the same table. So, the godfather expressed the
idea that in every person the wild beast is hiding and
this beast is indestructible and will sooner or later go
out. He advised the boy to catch the joy of life when
you are young, so that not to regret of not having sins,
because he believed the sins in our life is as the salt
for food. It was he who told him that it is important to
choose the road for life to go.

The author of the novel builds a plot of the laws of
the novel of upbringing: to replace one teacher of the
hero comes another one. After the godfather Chris-
tian teacher was the skipper Peter Vick, who agreed
to take him to the boat as a cabin boy. The desire of
Christian to get on the schooner was contributed to
the fact that Peter Wick had a violin, which Chris-
tiancould play.

An important stage in the life of the hero is his
staying in Copenhagen, an acquaintance with the
city, in which he loses part of his child's illusions. In
this city he first visited the theater in which he saw
Naomi. The next meeting of the heroes takes place in
the girl’s house, where Christian penetrated in hope
to see her. He loved Naomi as a sister, and she pre-
tended not to be familiar with him. Christian was just
a “dirty hunger” for her. These are heroes antipodes
in their life's aspirations and ideals.

In the second part of the novel, the paths of
heroes are interspersed several times. The fate
brings them to a critical moment during the winter
trip to Sweden, where Christian went with Peter
Vick. They were forced to interrupt their hike,
because the ice was broke by the current. Here on
the ice between Zealand and Sweden, feeling a
sense of fear when the ice cracked under his feet,
Christian again saw Naomi, who was riding in a
carriage with Earl, his foster father. The author
compares the fate of the heroes with the wind: it
depends on the direction in which it blows. So far,
the fate gives Christians an encounter with a girl
whom he remembered and always thought about.
Peter Vick's shoe stands in front of the Earl's house,
who calls Christian “little musician”. Watching for
a life in the Earl’s House, who has a large library
of Goethe, Racine, and Swift books, Christian real-
ized that he and Naomi are at different poles

The author repeatedly confronts the hero with
the life realities. An example of this is the epi-
sode when a woman's body with golden earrings
and amber beads was found near the ship. “His
hand glided over the boy's countenance; his fin-
gers touched his throat " Now rides Death over the
threads of thy life ! Thy soul is pure and innocent,
and if there be a state of happiness thou hast a
clear title to it, if I involuntarily send thee out of
this life. Ah, how little is required to send a soul
out of the world! But I will not! May they all suffer
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and be tormented, as I have suffered and been tor-  accidental. It allows better understandingof the
mented”. Here is the motive of love for sale. character .

An important feature of the composition of the The author gives Naomi a decisive character.
novel is that the exact time of action is indicated. For ~ She is beautiful, intelligent, she does not imagine
example, the author reports that at the end of April  her life without wealth, so she marries a Marquis,
1816, Christian arrived to the city of Odense on the =~ whom she does not love. She does not worry about
island of Fyn to continue learning to play the violin.  virtues; life is a game for her. At the end of the
In this he helped Peter Vick, who wrote letters of rec-  novel, returning to his native land, she meets the
ommendation to his friend Knepus. The author sym-  funeral procession, which does not cause her sym-
pathizes with his hero, which does not prevent him  pathy, because the dead person was only a fiddler.
from being ironic about his being naive. The author does not comment on such a behavior

Conclusions. In the final analysis it is worth  of the heroine, but the reader is clear: she does not
saying that H. C. Andersen includes the real names  have a heart.
of the people in the novel. In particular, he depicts To cap at all we must admit that “Only a Fiddler”
the appearance of King Louis Philippe of France, is written by the talented hand. The brilliancy of the
surrounded by sons and generals at the opening of  novelist affects not only the creation of characters,
the statue of Napoleon on the Vendome Column. the construction of the plot, but also in carefully
The theme of Napoleon has repeatedly arised in  thought out of the composition. Each chapter of the
conversations between heroes. So, when one of the  novel has well-chosen epigraphs from the works of
courtiers notices that Napoleon was boisterous and  Voltaire, Schiller, Goethe, Eichendorff, Heine and
cold that he looked like Nero, Naomi defended the  other authors.
emperor. There is a big insert episode in the third The motives of the house, the family and their
part of the novel — a description of the ballet “The  destruction motives, motives of destiny, meetings
Temptation of St. Anthony”, in which Naomi and  and games motives, as well as the description and
Nativity arrived together with the prince. The main  ecphrasis, play an important role in the structure of
motive of the plot is the action “The Temptation  novel. All the pictures described in the novel relate to
of St. Anthony” which struggles between divine  the philosophical problems of the work, in particular,
and devilish, angelic and demonic. This embed-  with the eternal problem of struggle between good
ded micrograph in the structure of the novel is not  and evil, between angelic and demonic.
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CUHI'YJIATOPHICTD HOETUKHU I. K AHAEPCEHA
Y POMAHI «JIMIIE CKPUITAJIb»

Kanycrsan Inra IBaniBna
KaHouoam neoda2ociyHux HaykK, 0oyeHm Kagheopu anenilicbkoi ma Himeyvkoi ¢inonoeii
Tonmascoxuti HayionanvHul nedazoziunuil yHieepcumem imeni B. I'. Koponenka
syn. Ocmpoepadcwvkoeo, 2, [lonmasa, Ykpaina

Y cmammi npoananizosano ocobrugocmi noemuxi poMary 3 ypaxy8anHam NepMaHenmHol npooiemMamuxy y meop-
Yocmi NUCbMeHHUKA, a came 60pomvoU Mixc 0obpom i 3nom. 30Kpema, ygazy 30cepeddiceHo na MalicmepHocmi cmeo-
peHHa xapaxkmepie. Aemopxa docnioxcye ocobnugocmi nody0osu ciodxcenty, poii eniepais y QyHKyioHanbHOCmI iMazo.
THocmymoemucs i0es npo HegiddinbHiCmb a8MoPCbKo20 C8IMO02NA0Y 1 KOHMEKCMYalbHo20 00pazy y pomani. Y pesyib-
mami 3ac8i0YeHo Ko2epeHyilo NOemuKy Ha 0CHO8I Qinocoghcvbkoi ex3ucmenyianbHoi npooremamuxi.

Poman «Bcbozo nuue ckpunanby micmumos y cobi puct anoepceHiscbkozo agmobiospagiynozo pomany, de 4imko
NPOCMEdNCYEMbCA MOMOJCHICIb A8Mopa ma HApamopa, pempocneKmueHutl onuc nooiti 61ACHO20 dcumms, 300pa-
JICEHHSI HABKOMUWHBOI OIICHOCMI KPi3b NPU3MY CNPULIHAMMS HAPAMOPA, BIOHOCHICMb MPUBIAILHOCI AO0 3HAYYUOCI
0715 orcummsi asmopa nooi, wjo Gi0OYIUCA, PeaTbHICMb MA (PaKmuyHicmb 300padxicysanux nodii, camoioenmugixayis
asmopa y ceimi, camopeqpiexcisa Had nodiamu 1ACHO20 HCUMMAL.

Kpim mozo, asmop npo0osaicye OyMKY, Wo Jcanp pomany Xapakmepusyemocs cKaaouicmio. Bin noeouye y cobi pucu
npueod ma agmobiocpapiuno2o pomany, SKi micHO NEPEenimaiomvCs 3 Ka3K08UMU eleMeHmamiy ma inocoghcokumu posoy-
mamu. Binviwe moeo, yumavy npedcmasneno ioeio, wo ye poman npo Heposoiiene KOXaHHA, AKUL RPOHUKHYMUL TiPUMOoM i
cumsonirxoro. Hapewmi eéapmo cxazamu, wo I K. Andepcen sxuouac y komnosuyitine mio poMay CnpagicHi iMeHa mooel,
Oinblle Moo, peanvHi enizolu, AKI eMiujeHi y mpemio yacmuny pomaty. Lli ocobnueocmi po3enaoaomscs i GUOKpeMIio-
10MbCA ABMOPOM AK HEBUNAOKOBULL 80Y008aHULL MIKpOZpam y cmpykmypy pomany. Lle 0o3eonsc kpawe 3po3ymimu xapaxmep
meopy. AGmop maxooic 3’aco8ye iMazo 20106HOI 2epoini, AKUL OA3YEMbCA HA ONUCT NUCLMEHHUKOM Yb020 00pa3y AK NpexKpac-
HO20, PO3YMHO20, ajle MAKY, AKa He YA6NAe cobi scumms 6e3 bazamcmed, Momy 60HA BUXOOUMb 3aMIdIC 3a MAPKi3d, AKO20
60Ha He koxae. i He mypbye dobpoyecricmy, nopAoHicmb ma iHwii YecHomu, rcumms 015 Hei — epa. Yumayy nepedaromucs
yi ioei imnaiyummno, 3a 0onomozoio 0opasy Haomi, aKuii onucyemucs K NpeKpacHa HeiHka oe3 «cepysy.

Bsazani asmop eusnae, wjo Kodicer po3oin pomany mae dobpe subpani eniepaghu 3 meopie Bonomepa, Llluniepa, I'eme,
Tetine ma inwux asmopie. Bci kapmunuy, onucaui 6 pomami, Cmocyiomuscst inocopcvrux npobnem exsucmenyii 100uHuU,
30Kpema, 8iuHOI npobemMu 6OpPomMbOU Midc O0OPOM i 30M, MIdIC AH2ENbCOKUM I OEMOHIUHUM.

Kniouosi cnosa: scanp, noemuxa, pomMaH, Xy00xCHs CIMPYKmypa, iMazo, Cmiib.
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KOHUEIT XBOPObA B YKPAiI-IVCLKIfI,
AHIIIUCBHKIN TA ®PAHIIY3bKIUN MOBAX:
ETHOJIIHI'BICTUYHHMU PAKYPC

Jladenko Okcana BikTopiBHa
BUKIA0AY KagheOpu iHO3eMHUX MO8
icmopuuno2o ma ginocopcvroco ghaxynvmemia
Kuiscvkoeo nayionanvnozo yniseepcumemy imeni Tapaca Illesuenxa
syn. Ilpocnexm Ilepemocu 78/14, Kuis, Ykpaina

Cmammio npucesueno komniekcHomy oanady konyenmy XBOPOBA, ax 00H020 i3 HAtI2n0OanbHIWUX KOHYen-
Mi8, 00CHIOANCEHHSL IKO20 NPOBOOULOCD Y PI3HUX JIIHEGICIIUYHUX MA KYIbMYPOLOSIUHUX chepax (CemMiomuxra, KoeHi-
MONO2Is, IEKCUKONO2IS, MEPMIHO3HABCMBO, KYIbIYPONO02is, penicic3HA8CMB0, TeKcuuHa cemanmuxa). Ha 6iominy
60 BUWYE32A0AHUX HANPSIMIS, 0OPAHULL eMmHONIHeBICMUYHULL RIOXIO 36epmac yeazy nepedycim Ha 8i000pajicenHs
emuiynoi cneyuixu y mogi. Lle 3ymosnioe neoOxionicms po3ensioy 0Opano20 KOHYenny 3 6paxyéanHHIm OHOMACI-
0N1021YH020 A ceMacionoeiyno2o nioxodig 00 eugueHHs MOSHUX 3HaKis. Komniexkche 0ocnioxcents emHoninesic-
muuroeo konyenmy « XBOPOBA» na mamepiani nebau3bKocnopioneHux Mos He npedcmasiieHe y CyuacHiil HayKositl
napaouemi 3a2anprHo20 MoeosHascmea. Tomy, nompeba ananizy aiHesoxyamypro2o konyenmy « XBOPOBA» y dyci
AHMPONOYEHMPUSMY 13 YPAXYBAHHAM HOBIMHIX OOCACHEHb eMHONIH2GICINUKU, A MAKOIC HEOOXIOHICTb BUSHAYEHHS
MiCYs YbO2O KOHYEnmy 68 KapmuHax ceimy yKpainCbKoi, aHenilicokoi ma Gpanyy3vkoi MO8 3yMOoGIo0my aKmyaib-
Hicmb HAW020 docniodcenHs. 30Kpema HedOCMamHbO BUGHEHUMU BUAGTAIOMbCA WNAXU Memaghopu3ayii il KoHyen-
myanizayii nonamms XBOPOBA 6 aneniticokitl, (hpanyy3vKill, YKpaiHCbKill MOBAX K HA OCHOBI CIOBHUKOBUX dehi-
HiYill, max i QonbKIOPHO-MEKCMOBUX BUABIE NIKYBAIbHO20 3amoenanHs. [locnioxcenna konyenmy «XBOPOBA»
V MIHCMOBHIL NAOWUHI 0onomodice noanubumu nawi 3Hanns npo konyenm «XBOPOBAy, ymounumu a6o i nepe-
SIAHYMU NOWUPEH] VABTIHHA NPO NPUHYUNU 1020 QYHKYIOHY8aHHA, Memadopuzayii ma cmpykmypHoi opeaHizayii,

BUSHAYUUMU YHIBEPCATbHI PUCH 11020 eMHOKYILIMYPHO20 KOOYBAHHS.
Kniwouogi cnosa: xonyenm, xeopoba, kapmuna ceimy, emuoninegicmuxa, KoOy8aHHs.

ITocTanoBKka MpPo0JieMHU B 3arajibHOMY BUIISIAI
Ta o0rpyHTyBaHHs ii akTyanabHocTi. XBOPOBA —
OJIMH 13 CaMHUX TI00AJEHUX KOHIIEIITIB, OCTKEHHS
SIKOTO TMPOBOAMJIOCH y PI3HUX JIHTBICTHYHHX Ta
KyJBTYpOJIOTIYHUX cdepax (CeMioTHKa, KOTHITONO-
Tisl, IEKCUKOJIOTis1, TEpMiHO3HABCTBO, KYJIBTYPOJIOTis,
peirie3HaBcTBO, JEeKCHYHA ceMaHTHKa). Ha Bigminy
BiJI BUINIE3TraIaHUX HANpsSMiB, OOpaHHUil €THOIIHTBIC-
TAYHUH MiIX11 3BepTae yBary rnepeayciMm Ha Bimoopa-
JKEHHST eTHIYHOI crienniku y MoBi. Lle 3ymoBitoe
HEOOXIHICTh PO3IIIsLy OOPaHOTO KOHIENTY 3 Bpa-
XyBaHHAM OHOMACIOJIOTIYHOTO Ta CEMACiONIOri4HOro
MiAXO/IB 10 BUBYCHHS MOBHUX 3HAKIB.

AHaJi3 OCTaHHIX JOCTiTKeHb | nyﬁnikauiﬁ.
3HauHMiT BHECOK y JOCIIUKCHHS ETHOKYJIBTYPHOL
cneumbu(l/l OadeHHA CBITY, fKa Bl,[l06pa)Ka€TLC$I B
MOBHIif CBIZIOMOCTI Ta KOMYHIKaTHBHI/ MOBEIiHII
IIPEACTAaBHUKIB PI3HUX MOBHHUX COLiyMiB, 3poOmin
BITYM3HSHI JHTBICTH, 30Kpema, 1. O. I'omyboBchKa,
B. B. XKaiiBoponok, M. B. JKyiikoa, M. I1. Kouepras,
B. M. Manakin, O. O. Tapanenko, O. B. Tumenko,
M. I1. ®abian, H. M. [llapmanoBa a Takox 3apyOixHi
JIHTBICTH Ta JTIHI'BICTH TaK 3BaHOTO MOCTPAASTHCHKOTO
npocropy: €. baprmincekuii, E. bensenict, A. Bex-
ounpka, B. I'. I'ak, 1O0. M. Kapaynos, B. I'. Kocroma-
pos, B. B. Kpacuux, H. A. Kpacascekuii.

© Jlabernko O. B. Konuent XBOPOKA B ykpaiHCBbKiH, aHITIH-
CBKili Ta (paHIy3bKiii MOBAaX: €THONIHTBICTHYHHI paKypc
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[IpobnemMaTko0 KOHIIEHTONOTII, sKa CIHpa-
€TbCS HA TBEPXKEHHS, 1[0 OCHOBHOIO OIWHHIICIO
JHTBOKYJIBTYPH € KYJIBTYPHHH KOHIIENT, Y BIiTUM3-
HSHOMY Ta 3apyO0iKHOMY MOBO3HABCTBI 3aiiMasvch
H. JI. ApytionoBa, A. I1. ba6ymkin, C. I. Bopkados,
O. B. l'opozmeupka, O. M. Karanosceka, B. 1. Kapa-
cik, O. C. KyOpsxosa, [I. C. Jlixayos, B. A. Mac-
moBa, 3. /I. Ilomosa, B. @. Crapko, 1. A. CrepHin,
10. C. Crenanos, B. M. Temis.

@opMyTIOBaHHS MeTH i 3aBaanb cTarTi. Komi-
JICKCHE JIOCIIi/PKEHHS €THOMIIHTBICTHYHOTO KOHIETY
«XBOPOBA» nHa marepiaii OMM3bKOHECTIOPITHEHUX
MOB HE TPEJCTABICHE Yy Cy4yacHIi HayKOBill mapa-
JIATMI 3arajJbHOTO MOBO3HABCTBa. ToMy, moTrpeda
aHani3y JHTBOKYJBTYPHOTO xonuenty «XBOPOBA»
y myci aHTPOMOLCHTPU3MY 13 ypaxyBaHHSIM HOBIT-
HIiX JIOCATHEHb CTHOJIIHTBICTHKH, a TaKOXX HEOOXiI-
HICTh BU3HAYEHHS MiCIIS ILOTO KOHIIETITY B KAPTHHAX
CBITY YKpalHCBKOI, aHIJIIHCHKOI Ta q)paHuy3I)Ko1 MOB
3YMOBIIIOIOTh aKTYalbHICTh HAIIOTO JIOCII[KSHHSI.
30kpeMa HEAOCTATHbO BHBYCHHMH BHUSBJISIFOTHCS
nuistxu Metadopu3zalii i KOHIenTya i3amii moHATTS
XBOPOBA B anmmiiicekiil, (paHIy3pKiid, yKpaiH-
CBKilf MOBaX sIK HA OCHOBI CJIOBHUKOBUX Je(iHIIliH,
TaK i (OJBKIOPHO-TEKCTOBUX BHUABIB JIIKYBaJLHOTO
3amoBIsHHSA. JJocnimkenns koHuenty «XBOPOBA»
Yy MIXKMOBHIH TUIOIIHHI TOTIOMOXKE TTOTIIMONTH HAITi
3HaHHs npo koHUenT «XBOPOBAy, yrounutu abo
{ TeperNIsIHyTH TOIIMPEH] YSBICHHS PO MPUHIUIH
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1oro GpyHKIIOHYBaHHs, MeTadopu3allii Ta CTPyKTyp-
HOI oprasi3allii, BU3HAYUTH yHIBEpCaJbHI pUCH HOTO
€THOKYJILTYPHOTO KOJyBaHHSI.

OO6’€eKTOM JOCHTIKEHHSI € OJMH i3 LEHTPAIbHUX
KOHIIETITIB B HAPOAHINA MOBHIN KapTUHI CBITY — KOH-
nent «XBOPOBA», MOBHa penpe3eHTallisi SIKOro
BiIOyBa€ThCS Yepe3 HApOIHI METUYHI HA3BH.

[IpemMeToM nocmipkeHHS € aHaji3 JIiHTBalb-
HOI CTpyKTypu Ta 3micty KoHIenty «XBOPOBA»
B YKpaiHCBKIN, aHIIINACHKIHM, (paHITy3bKiii MOBHHX
KapTHHAX CBITY.

Marepianom ajis aHai3y CIYTYHOTh JaHl CyIiJib-
HO1 BUOIPKH 13 TIIyMavYHUX, PPa3eoIoTiYHuX, AiaeK-
THUX CJIOBHHUKIB XIX CTOJITTS; TaKOXK 3aJTy4arOThCs
IaHl CHUHOHIMIYHHUX, AacCOLIaTMBHHUX, IBOMOBHHX,
€TUMOJIOTIYHUX CJIOBHHKIB Ta Te3aypyciB aHIJIii-
CBKOi, YKpaiHChKOi Ta (h)paHIy3bK0i MOBH; €THOTpA-
(biuni MaTepianu, GOIBKIOPHUN TEKCT aHTIIIHCHKOTO,
(hpaHITy3bKOTO, YKPATHCHKOTO JIIKyBaJIBHOTO 3aMOB-
JISTHHA Ai0paHo i3 30ipoK, BUAAHUX Y JPYTiH IMOJIOo-
BuHI XIX — mouatky XX CTOMITTS.

TepmiH KOHIIENT BHU3HA4YaeThCs (ychia 3a
C. I. BopkauoBuM Ta €. BapTMiHCBKUM) SIK CYKYTI-
HICTh 3HaHb YCiX OIMHHIIb ONIEPATHUBHOI CBiIOMOCTI:
o0pasu, MOHATTS, ysABICHHA Npo 00’ekT. Lle Kymb-
TYPHO MapKOBaHI/Iffi BepbalIi30BaHmii CMUCIL, CTEPeo-
THII KyJIBTYPH, KUl PE/ICTABISETECS Y IUIaHi BHPA-
JKEHHSI LLIIO0 HA3KOIO CBOTX MOBHHX peatisariii, siki
YTBOPIOIOTb BiJIOBIAHY JIEKCHKO-CEMAaHTHYHY 1 KOT-
HITUBHY CTPYKTYDY.

TepMiH «KOHIIETITY», SIKUM HIHPOKO OIEpPye
cydacHa JIHTBiCTHKa OyB 3all03MUeHHN HEIO i3 Tep-
MiHOJIOTIYHOTO arnapary MaTeMaTHYHO1 JIOTiKH.

Y cydacHUX JIIHTBICTHYHHX JIOCIIJ[KCHHSX
MOHATTA «KOHLENT» € ONHUM 3 CaMHX MOIYJsp-
Hux. He3Bakatoun Ha 11e, y mporeci #oro BUBYEHHS
BHHUKAIOTh TIEBHI TPYHHOIII 4Yepe3 BiJCYTHICTb
OZJHO3HAYHOIO TPakTyBaHH:. CKIaJHICTh OUCY KOH-
IIeTnTiB 00yMOBJIEHA IIIJIOI0 HU3KOI0 YMHHMKIB. Haii-
OULTBIII BarOMHUMH BBa)KAIOTHCS HACTYIHI (PakTopu:
pi3HE TIyMa4deHHs TEPMiHY «KOHIICTIT»; HOTO 3B’ 130K
3 TaKUMHU TEPMIiHAMH, SIK IIOHATTS, «YSBICHHSD),
«CMHUCT»; Te, MO0 CaM TEPMiH € 00’€KTOM JOCIIi-
JDKEHHS PI3HUX HayKOBUX AMCUUILTIH. [loHATTAM
«KOHLENT» ONEPYE HE TITHKH MOBO3HABCTBO, aJie i B
(inocodis, jorika, MaTeMaTrka, IICUXOJIOTis, COIio-
JIOTis, KyJBTYPOJIOTisl, CEMIOTHKA Ta IHII HAayKW, B
SKHX OCTaHHE OTPUMY€E CBOE TPAKTyBaHHSI.

[TapagurMa TOHATTS Y BITYU3HSHIA JIHTBICTHIT
Oepe cBiif mouatok i3 C. A. AckompJoBa, AKHHA Y
20 X pokax MHUHYJIOro CTONTTS y crarti «KoHuenT
1 CIIOBO» Jie aBTOp 3BEPTAE YBAary Ha MOHSTTS, SIKE
OMUCKABUYHO BHCBIYYETHCS B PO3YMi JIOIMHH, €
Mailke HEBIOBHMHUM Ta HE3PO3YMUINM 1, OAHOYACHO,
peaiizyeTbcsl y 4iTkux BUCHOBKaxX. C. A AcKoib-
JIOB 3a3HAYaE, 110 TAKOI «BEJINYMHOIO» 1 € KOHLENT
[1]. B ykpaiHCBKiii MOBi CJIOBO KOHIIETIT BHHHUKAE
SK TpaHCIiTepallis JaTHHCHKOTO conceptus, IIo
o3Hayae OyKBaJBHO «IOHATTS, 3a4aTTsa» (Bix miec-
JoBa concipere — 3a4nHaTH). Pociificbkuil JIHTBICT
10. C. CTenaHoB TakoX IMiIKPECITIOE, L0 CJI0BA «KOH-
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LENT» 1 KIIOHSTT OHAKOBI 32 CBOEIO BHYTPILITHBOIO
(dopMor0. ETUMOJIOTIYHO «IOHSATTS» MOXOAMTH Bij
Ji€cIoBa «MOSATH», IO O3HAYAE «CXOIHTH, BIPHUB-
JIACHUTH, B3STH XiHKY 3a ApYXuHY» [4, 42]; ToOTO
3pO3yMIIHM, TII3HAHUM € MIOCh y35Te Ta BTpUMAaHe.

H. H. bonaupes 3ayBaxkye, 1o MOHATTA BinooOpa-
Kae «HaW3arajabHINI Ta HAMCYTTEBIMI (JIOTIYHO KOH-
CTPYKTHBHI) O3HAKH TpeaMmeTa abo SBUIIA», B TOU
gac SK KOHIIEIT MOXKE BimoOpakaT oHy abo KiJTbKa
OyIb-SKHX, HEOOOB I3KOBO CYTTEBUX, O3HAK 00’ €KTa
[3, 39]. TakuM yUHOM, IOHATTS — 1€ «PaI[iOHATBHHMIA,
JIOT1YHO OCMUCIICHUH KOHLIENT»: «BOHO BUHHMKA€E Ha
MiJICTaBl BUUICHHS Ta OCMHUCIIEHHS iCTOTHUX Xapak-
TEPUCTHK TPEIMETIB Ta SIBUIL, B PEe3YJIbTaTi MOCTY-
MOBOTO BiIKWJIAHHS BiJl HUX APYTOPSTHUX Ta iHIUBI-
IlyallbHUX O3HaK ... » [3, 40].

BuxopucToBytoun maHi Te3aypyciB, CHHOHIMIid-
HUX Ta TIyMauyHUX CJIOBHHKIB YKpaiHCHKOI, aHTIIIH-
ChKOi Ta (hpaHIly3bKOi MOB IPUBEIEHO OCHOBHI Bep-
Oaiizatopu 3 ceMaHTHYHOIO o3Hakor0 XBOPOBA
B YKpaiHCHKIH, aHIIICBKi Ta (paHIy3bKili MOBI.
[lepeBakHa KINBKICTh JOCHIIKYBaHHUX JIEKCEM €
BiJIaI’ €EKTUBHUMH Ta BiJUIIECTIBHUME YTBOPCHHSIMU.
OcrtanHi 00’€qHYIOTb Y CBOIH CEMaHTHUHIN CTpPYK-
Typi pi3HiI CEMaHTHYHI 03HAKW IHTEHCUBHOCTI Tiepe-
oiry XBOPOBU. 3 ommsimy Ha CHUTBHICTE O3HAK
MeBHA YacTHHA HOMIHAIIH BUKOPHUCTOBYETHCS HAa
MO3HA4YeHHS XBOPOO Ta XBOPOOSMBUX CTaHIB SK
JIFONIEH, TaK 1 JOMAITHIX TBApUH. AHAJII3 TTOXOKEHHS
HOMiHalil BKa3ye Ha Te, IO IyXKE YacTO Y OCHOBI
JIeKceM 3aKjaJleH0 HEeTaTMBHOKOHOTOBaHI CeMaH-
TUYHI YTBOPEHHS, HANpPHKIAMA, 3710, KPUBHU3HA 1 T.II.
Ha ocHoBi 3i0panoi iHpopmalii ykinaneHo MaTpHii
OHOMACIOJIOTIYHOTO Ta CEMACIONIOTIYHOIO CIIiBBilI-
HECEHHS KOHLENTY y TPhOX JOCITI/DKYBAaHAX MOBaX.
IIpoanasnizoBaHoO ax’€KTHBHY Ta AI€CITIBHY CIIOTyy-
BaHiCTh HOMiHaIill Ha no3HadeHHs: XBOPOBM.

BuBdenHs HOMiHAIiI 3a 03HAKOIO CITOJIYYyBa-
HOCTI € B&)KJIMBUM B KOHTEKCTi iICTOPUYHOTO PO3BH-
TKY MOB, MICTHTB I[iHHI JIOJaTKOBI JlaHi PO MOBHI
KOHTakKTH 1 T.J. TepMiH cromydyBaHIiCTh Y HAayKOBil
JiTepaTypi BU3HA4Ya€ThCS SIK MOETHYBAaHICTH MOB-
HUX OOWHMLL y MOBJIEHHI (poHem 3 (doHEeMamu,
MopdeM 3 Mopdemamu, ciiB 3i coBamu). Jlekcemu
aHmI. disease, sickness, illness, &p. mal, maladie,
YKp. 601183Hb, O0Nicb, X60p0ba, MO BITHOCITHCS 10
neKcuKo-ceManTHaHoi rpynmu «XBOPOBA» maiotsh
NepeBaKHO aTpUOYTHUBHY CIIONy4YyBaHicTh. Taki cio-
BOCTIONTYYEHHST OXOIUTIOIOTh IMUPOKHI CHIEKTP KBai-
TaTUBHUX O3HaK. MO)KHa MOCTYIIOBATH, IO aTpuoy-
TUBHI CJIOBOCIIONYYEHHS 31 CIOBOM X80p06a MOXKYTh
MapKyBaTHCh €THOHIMOM, KOJOPaTHBOM, aHTPOIIO-
HIMOM, Mi(oIIOTEMO0, MPOCTOPOBUM Ta TEMIIO-
paJIbHUM KOMITOHEHTaMH. ATpPUOYTHBHA CIONYYy-
BaHICTh JekceM-BepOaiizaropie XBOPOBU TicHO
MmoB’si3aHa 13 o3Hakamu mpoTtotunoBoi XBOPOBU:
pucu mporotunoBoi XBOPOBUM 006’exTrBOBaHO ¥y
CTIMKHX CJIOBOCIIONYYCHHSX, SIKI BUCTYNAIOTh HOMi-
HAaTUBHUMHU OJMHUISIMH, y SKHX arpuOyT HOMiHY€
03HaKy mportoTumy. Hanpuknan, cioBocmomyyeHHs
13 KOMIIOHEHTOM €THOHIMOM BKa3yIOTb Ha XBOPOOY,



Jlabenko O. B. Konyenm XBOPOFA 6 ykpaiucoKiil, aneniiicoKi ma Qpanyy3vKitl Mosax:
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PO3MOBCIOZIHUKOM SIKOT BBQXKAIHCh MPEICTABHUKH
MeBHOI Hailii, abo * Ha apeain xBopobu: CioBocmo-
nyueHHs the English Disease BUKOPHCTOBYETbCS Ha
MO3HAYCHHsI IUTA40r0 paxity: The English Disease
is the Dutch name for the rickets or weakness of the
ankles that children are sometimes afflicted with.
Hursua xBopoba paxiT, BUsiBICHa ynepie y 17 cr.
B Anrmii. B marcekili MOBi 3yCTpidaeThCcsl IOKCTAIO-
3ut Engelsche-ziekte (OyKBaJIbHO «aHTJIMCHKAa XBO-
po6ay) 31 3HAYCHHIM paxiT, CIA0KICTh IIUKOJIOTOK y
niTeil. 3a MEBHUMH MPUITYIIEHHAMH, HOMIHAIisS pO3-
BUHYJIACK 13 enkel-niekte (OykBanbHO XBOPOOA IIHUKO-
JIOTOK), 1110 CIIOYATKy PO3BHHYJIOCH J10 engel-ziekte, a
notim y Engelsche-ziekte. B ykpaiHchkili MOBi 3Ha-
XOIMMO TIOBHHUU BiAMOBIIHUK aHIIIHACHKOI HOMiHA-
uii auenitickasi 60nre3Hb.: Ypoonusoe oums, 60ibHOE
amenitickoro 601re3HbI0. 3a BipyBaHHSIMH YKPaiHIIiB
1 XBopoOa BUHUKAE BHACIIIOK HETAaTUBHOI il HaJI-
MIPUPOAHKX iCTOT. PpaHITy3u HazuBam cudinic mal
Napolitain (HeanmoiTaHCEKOI0 XBOPO0OI0), le mal
de Naples (xBopob6oro Hearomnst). Baxkanocs, 1o
BIIepuIe Ha cudinic moyanu xBopitu conparu lapmns
VIII ta Jlyi XII nix yac Bifinu 3 Iraniero y 1495p.
[Ticast poO3MOBCIOMKEHHS XBOPOOM HAa TEPHUTOPIO
Amnrnii 3 Bopno ii mouanu vHazuBaru mal de Bordeaux.
HiecniBHa crony4yyBaHICTh BepOai3aTopiB KOH-
LENTy XBopoOa y BCIX JOCHIIKYBaHUX MOBax 3yCTpi-
JaeThCs HabaraTo piamie HiX a1’ eKTUBHA.
Haitgacrime BepOamizatopn konmenty XBOPOBA
CTIOTYYaIOThCS 3 TIECTIOBAMH PYXY HAIIPHUKIIAT [3i2HAmMDb,
odienamu, eioxooumu: Komy wu mpscyio odienamu,
00 3ayuHUYb, YU nowenmamu, abo i 8010C i3icHamb.
Bonoc sunueamu. Jlreuums u36recmubiMb  00pazoms
gonoc; Bioxooumu Boiireuums. Bona mobi 6ioxooums
meoro crabicme. Hxa epoouna, ma i 00xo0una.
XBopoba cama MOXe BHCTYIATH aKTaHTOM: bona
«Taoicenaa  6onresHb, 3nudemuyeckas OONB3HbY:
bona no nmoosix xooe axacv; 3 60au 100U MpPYymv;
Jasa «nmpeMudeckasi ropioBas 00b3Hb, MpenMy-
ECTBEHHO MUMTEpUTHY: Tenep y nHac dasa oasumo
dimeti; Hemiplegia was known to the Anglo-Saxons
as the "half-dead disease,” and is described as" the
disease that comes upon the right Paralysis, side of
the body or the left, where the treatment sinews are
powerless, and are afflicted with a slippery and thick
humour, evil, thick and mickle; When first the disease
cometh on the man, then open his month, look at his
tongue, then is it whiter on that side on which the dis-
ease is about to be; then tend to him thus; carry the
man to a very close and warm chamber, rest him very
well there in shelter, and let warm gledes be often
carried in. YacTo y Takux HOMiHAIisIX JEMOHCTpY-
erbest mepconidikanis XBOPOBU Ta peanisyerbes
CEMaHTHKAa HACWIBHUIBKUX [ill. XBOopoOa Moxke
SIK HaXONIUTH Ha JIIOJIMHY TaK 1 BIAXOAWTH Bij Hel:
At Porfcrane, County Dublin, is a well called "The
Chink Well," which at high tide is covered by the salt
water, yet always remains itself fresh and pure. Any
one seeking a cure should leave a piece of bread on
the brink of the well, and if this is carried away by the
next tide the disease will depart also along with it.
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Jns  ykpalHCbKOI HapoJHOI MOBHOI KapTHUHU
CBITY TaKOXX XapaKTepHe BUKOPUCTAHHS JIECTIB MOB-
JICHHEBOI JisUTBHOCTI 31 3HAYEHHSM JIiKyBaHHS XBO-
podu — gidwinmyeamu, Giowenmdamu «3aroBOPUTH
0orb3nb (menranbems)»: [loremis i cgim 3a oui y
caoku iowinmysams 201080HbKY i 6oku. 171i6. Yuig
i mpsacyro gidwenmamu; suwinmyseamu <«rbunTh,
U3ITEYUTE 3aTOBOPOMBY. habu suwinmyroms. A mebde
(buwuxy) euwinmyro; Bb 3aKIUHAHIAX® YROMPEON.
Kaxkb 00ns3Hb, pOOCMEeHHas cb bewuxoro. bozopo-
ouye Jliso! npoury mebe guuienmamo i 8UMOBUMND
bex i bewuxy.

B anmmificekiit HMKC Taka cemanTuka Bupaka-
€Tbecsl OiecnoBamu ctany. Hanpukian fo be elf-shot
with any sudden disease with any sudden disease:
When a cow happened to be seized with any sudden
disease: she was said to be elf-shot with any sudden
disease, and it was reckoned as much as her life was
worth not to dad her with the blue bonnet.

OkpiM TOro y BCIX IOCHIPKYBaHHX MOBax
BUOKPEMITIOETBCSL TPyNa HOMIHAIH, Yy SKUX JOMi-
HY€ CEMaHTHKa JIiKyBaHHS XBOpOOH: @ueoiogamu
«3amrbumBarp, 3anbunte (pany)»: borauku wHa
moosax euzosas, coimu «O panb: mbunTh, 32KUB-
naTe»: Tpyouo pawny eoimu, a He 8pasumu; 0020imu
«JlonbunTh, 32KUBUTH paHy, HAPBIBH U T. I1.»; 3d20-
roeamu «3ambunBarhk, 3an1bUnTh, 3a)KHUBIATH, 3aXKU-
BUTH (pany)»: Bci tio2o panu 3az2otoe c6oim posym-
Hum cnosom. Hozo pyka nopanums i 3a20imeo.

Oco0nuBHM CIIOCOOOM JIiKyBaHHSI B HapOAHIN
MEJMIIMHI € JIKyBaHHS 3a JIONOMOI'OK HE Tpaju-
IHUX MEIUYHUX TNPaKTHK, SKi BKIIOYAIHM Pi3HI
Mariuni faii. BBaxanock, 10 XBOpoOy MOXHa 6i0-
yyoumu, NPUCikmu, GiOMumu, eiosapumu: 6ioyy-
Ooumu «3HaXxapCcKuMb, BBIOBCKUMB CHOCOOOMB
BeLTBUNTE»: [lputiuna 6ida 0o uyoana, o00uyous
6in — ouynsna; npucikatu «1) IIpecbkars, npechus.
2) — mepemnonox. CuMmnarniyecku JEYHTh HCHYTH
orchueHieMb Ha mopork KOHIIEBb BOJIOCH OOIBHOTO U
BbHIKA Bb COCIMHEHIN Ch N3BLCTHBIMH MpieMaMm»;
(Biovma) wo nponacruyio, cmyOinb i 20pSUKY 3e10M
giomue — Ha jicu 8iomosuw, babuyi 1omi NUUOHOM
siosapuwi; Not only are charms and incantations
employed for curing disease, but they are also used to
induce disease and death, in the form of maledictions
and curses, and in the name of the Evil One.

I[Toxka30oBMM TakKO)X BHIACTLCS AHDIIHCHKHUI
NPUKIIA] Y SIKOMY WIEThCS IPAKTHUKY PO MIOXOBAHHS
xBopoOu: And thus the falling sickness is buried for
ever in that spot, never to rise up again while the
ashes aud the iron remain untouched. XBopoba Moxe
TakoX OyTu mononana abo 3abpaHa the disease can
be drived away 3a monomMororw TEBHUX YapiBHUX
apredakTiB, K OT y BipyBaHHI PO TBI3IKH 5K 3aci0
Bix eminencii: Lupton says : "Three nails made in the
vigil of the nativity of St. John Baptist, called Mid-
sommer Eve, and driven in so deep that they cannot
be seen, in the place where the party doth fall that
hath the falling sicknesse, and naming the said par-
ties name while it is doing, doth drive away the dis-
ease quite."He says in the same page.
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CemaHTHKa BOJIM TIPUCYTHS 1 B aHIJIIICHKIM MOBi.  faire sa toilette chez elle par un temps pareil. Elle a
XBopoOy MOXHA 3acCTaBUTH CTIKTH 3 BOuOIO: An  dii se pendre apres un cdble, dans le vide, au-dessus
instance of making the disease pass into running  de l'eau, pendant une grosse heure. Elle en a fait une
water is the following curious prescription for some  vraie maladie. Ils ont pensé qu'elle passerait.

disease of the skin [PAYNE, c. 134] Y xBopoOi moxHa 3akputucs: Ce seront des
VkpaiHui BBaXajd, 0 XBOpoOy MOKHa miepe-  masses humaines qui fermenteront dans la maladie,

craru: nepecnati «CHOMB M30aBUTBCS OTH 4ero»:  dans la détresse .

Cnu, cuny, mooice nepecnuut (x60opo6y). Jleski HoMi- HiecnoBa, siKi cHOMydYalOThes 13 JEKCEMOIo mal-

Halii BimoOpaaroTh mepebir xsopobu. Hampukmaa:  aiSe pealtizyroTh CMHUCI MOTIPIICHHS CTaHy 30POB’S:

3adasHiogamu, 3adasHumu  «3amyckarb, 3amyc- — avoir du malaise — OyTH B He3alOBUIBHOMY CTaHi

TATh (00mb3Hb)»: Eece, max oo 3adagueno, mo  3HOpPOB’S; sentir un grand malaise — TodyBaTuCs
i eaoicko 3aeoimv [CYM, c. 762]; npuimpumucs  TIOT@HO.

«[IpukunyThCs (0 60b3HU, HApPBIBaxXb)»: A WKYPKY 3Ha4YeHHs 3HUKaHHS, BUTPa4aHHs Ta CMEpPTI IpeBa-
Ha nanvyi miieKu 3i0pana, a 6OHO NPUSMPUNOCH,  JIOThb Y JiaJeKTHOMY (paseororizmi sickness reeks one.
Hapearno.. He oysice 3 maxum xeopum, a mo i mooi ys CemaHTHKa JOIVISIIaHHS, BUPOIIYBaHHS, HapocC-

xeopoba npusmpumucs Y (hpaHIly3bKili MOBI Ilepe-  TaHHS XBOPOOM MEPEJAETHCS CIOBOCIOTYYCHHAMM
Oir XBOpoOM peali3yeThcs HOMIHALIAMM faire une i3 miecnoBamu fo develop , to breed “To occasion;to
maladie, “Etre atteint d'une maladie”: Il est singu-  develop a disease”: An strive to bring me to my grave.
lier que je n'ai jamais fait de grandes maladies a la Wi breed in hurries here; I shall breed you nought
champagne. ¥V nepenocnomy 3uauenni «Faire une  but bother. I hully thought he were breeding the fever,
maladie, se dit pour faire quelque chose avec effort  when the teeth of it [the baby] were breeding.

et malgré soiy: 1l fait une maladie toutes les fois BucHoBKH Ta mNepcHeKTHBHM MNOAAJBIIMX
qu'il rend un service. En faire une maladie.Etre trés ~ nociigxenb. OTiKe, MOXKHA 3a3HAUMTH, 1[0 KaTe-
contrarié par quelque chose. Dans les répétitions,  TOpPIialIbHOIO PHCOI0 JOCIIJ)KYBAHOTO KOHIICTITY
je n'indique pas un seul de mes effets. Je garde tout € HOro Hei30IbOBAHICTh, 3B’S3aHICTh 3 IHIIUMHU
pour le public (...). Ah! mon chéri, Fagette en fera  KOHLENTaMH KyIbTypu. AN €KTHBHAa Ta  Ji€c-
une maladie. Ne pas en faire une maladie. Ne pas  NiBHa CIOBOCIIOJYYYBaHICTh 31 CIOBOM XBOpo0Oa
en étre particulierement affecté. Oh! vous savez, dit ~ peamnizyeTbCsl y HOMIHALIAX 13 CEMaHTHKOIO Iepe-
Henri en souriant, s'il faut finir par accepter les cap-  0iry, niKyBaHHS Ta mepemaraHHs xsopobu. Cmo-
itaux de Trarieux, je n'en ferai pas une maladie. Ce  my4eHHS yTBOpPEeHI 3a JOTOMOTOK JOJaBaHHS
n'est pas trop cher payer la réussite du S.R.L. OxpiMm  mieciiB 10 BepbamizaTopiB XBopoOHU € mepeBakHO
TOTO Y I[bOMY 3Ha4Y€HHI HOMIHaIlis maladie crionyda-  MeTa(OPpUIHUM, HacTO BiZOOpa)X)aroTh MPAKTHKU
€THCA 13 Ji€coBaMHU augmente, se développe, évolue, ~ HapoIHOT MeIWIMHU. Pe3yiabraTd J0CIiTKCHHS
empire, persiste, progresse, dure, guérit; la mala-  103BOJIAIOTH NPOCTEXKHUTH 3aKOHOMIPHOCTI BUSIBY
die abat, amaigrit, consume, épuise, mine, emporte, ~ €THOJIHTBICTUYHHX 0Opa3iB, AKi MICTATHCS B JICK-
atteint, frappe, envahit, terrasse (qqn): Vous voulez ~ cuko-(pazeonorivHux HOMiHALIAX 13 CEeMaHTHY-
me faire adorer et aimer un Dieu qui a inventé la  HuM xomnoneHToM XBOPOBA y nocaimkyBanux
peste et la gale? (...) qui me fait naitre pour attraper ~ MOBHUX KapTHHaX cBiTy. llepclieKTMBHMM BBa-
des maladies et le reste? Eugénie viendra s'habiller ~ >xaeMo HOCHIIP)KEHHS TEKCTOBUX BUSBIB KOHLENTY
la. Cette pauvre fille pourrait gagner une maladie @~ XBOPOBA B eTHONHTBICTUYHOMY aCHEKTi.
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THE CONCEPT OF DISEASE IN UKRAINIAN,
ENGLISH AND FRENCH LANGUAGES: ETHNOLINGUISTIC APPROACH

Labenko Oksana Viktorivna
Lecturer of the Department of Foreign Languages at the Faculty of History and Philosophy,
Taras Shevchenko National University of Kyiv
street Prospekt Permogy, 78/14, Kyiv, Ukraine

The article is devoted to the comprehensive review of the concept of DISEASE, as one of the most global concepts.
1t was studied in various linguistic and culturological spheres (semiotics, cognitive linguistics, lexicology, terminology,
cultural studies, religious studies, lexical semantics). In contrast to the mentioned directions, the chosen ethnolinguistic
approach draws attention primarily to the reflection of the ethnic specificity in the language. This brings forth the consid-
eration of the chosen concept taking into account onomasiological and semasiological approaches to the study of linguis-
tic signs. The comprehensive study of the ethno-linguistic concept of DISEASE on the basis of non-related languagesis not
presented in the modern scientific paradigm of general linguistics.

Therefore, the necessity of analyzing the lingvocultural concept of DISEASE in the anthropocentrism paradigm, taking
into account the latest achievements of ethnolinguistics, as well as the necessity to determine the place of this concept in
the world-pictures of Ukrainian, English and French, determine the relevance of our research. In particular, the ways of
metaphorization and conceptualization of the concept of DISEASE in the English, French, Ukrainian languages are insuf-

ficiently studied, both on the basis of vocabulary definitions and folklore and text expressions. The study of the concept of
DISEASE will help to deepen our knowledge of the concept of DISEASE, clarify or review the widespread notions about

the principles of its functioning, metaphorization and structural organization, and to define the universal features of its
ethnocultural coding.

Key words: concept, illness, world picture, ethnolinguistics, coding.
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OYHKHOIOHAJBHO-CTHJICTUYHI OCOBJUBOCTI ®JIOPOHOMEHIB

Y TBOPAX YKPATHCBKHUX NOETIB XX CTOJIITTA

Jlazapenko BasenTnna BacuiiBua
cmapwuil sukaiaoay kageopu ykpaincovkoi ginonoeii i MH®DJ]

1lisoennoykpaincbko2o HayioHalbHO20 nedacociunozo yHigepcumemy imeni K. /. Ywuncorxozco

syn. Cmaponopmodgpanxiecvka, 34, Odeca, Yrpaina

Yyxpiii Hatans MukosaaiBHa
mazicmpanm gaxyriomemy @izuunoi peabinimayii

1lis0ennoykpaincbkoeo HayioHatbHo20 nedazociunozo yHisepcumemy imeni K. /. Ywuncorxozco

eyn. Cmaponopmodghpanxiscoka, 34, Odeca, Ykpaina

Cmammio npuceaueno ananizy propoHomenis, Axi 6epymo yuacme y popmMy8anti cio8ecHo-noemusHux oopa-
3i6. Mema cmammi nonseae 6 QyHKYIOHANbHO-CIMUTICMUYHOMY AHAI3L (PIOPOHOMEHIS, WO QYHKYIOHYIOMb Y noe-
311 ykpaincokux nucbmennuxie XX cmonimmsa. Q6°€kmom 0ocriodncents € ropoHomenu, 0iOpani 3 NOemuyHux
meopis ykpaincokux mumuyie. Ilpedmem eusueHHs — (yHKYIOHATLHO-CIMUTICMUYHT 0COOTUBOCMI (DIOPOHOMEHIB SIK
KOMNOHEHMI8 NOeMU1HO20 MOBNEHHA YKPATHCLKUX nucbmennukie XX cmonimms. Y pobomi euxopucmaro memoo
CUHXPOHHO20 JIH2BICIMUYHO20 ONUCY, BKIIOYAIOYU NPUIIOMU 3ICMABTIEHHA A V3a2albHeHHs. Y ybomy 00cnioxcenHi
MU K8ATIQIIKYEMO HA36U HA NO3HAUEHHS 00 €Ki POCTUHHO20 C8IMY K (PIOPOHOMEH (mepMiu (ropoHassa, ¢ro-
DONEKCeMA 8HCUBAEMO AK CUHOHIMIUHI).Y XX cm. Oinbwi icmomuum cmag nooin Keimie Ha Noavosi (Hanpuxiao,
pomauika, nporicox, Max, KOH8ANIs, BACUTLOK MOWO) Ma OoMAawHi (MpoaHOa, Marbea, alicmpa ma ix.), xoua ye
nOOIN medic 8IOHOCHULL, OCKIIbKU KOHBAT, poMawKy iHoOI eupowyioms y cadkax. Keimamu maxooic Hazusaroms
KIMHAMHI OeKOPAMUGHI POCIUHY, HAGIMb 1 mi, ujo He ygimyms. Jlosedeno, ujo y noesii XX cm. gnoponomen 6apsi-
HOK msdicie 00 2nobanizayii oopasis i cumeonis, 6mpayarouu mpaouyii BUKOPUCMAanHsL 8 pPOOUHHIL 00ps0080Cci, Oe
0Y6 CUMBONIOM KpACU, CU, ROCMIIHOCIE Ma GiYHOCMI, MONOOOCHI, KOXAHHS, winto0y U wacms. Jlexcema max mae
KIIbKA CUMBONIYHUX MA 00PA3HUX 3HAYEHb, SKI HA nepugepii nepemuHaiomscs i 63aEMHO OONOGHIOIOMbCS, d Ye
npU3800UMb 00 NOABU CKAAOHUX NOTICEMANMUYHUX CUMBONIB. Jlekcema mposaHoa Mae CUMBONIUHI 3HAUEHHA Kpacl
i KOXAHH31, @ MAKoJIC € OLNbW PIOKICHI BXHCUBAHHS (KPOB I MYKU, cepye, CMepmby), 6lacHe YKPAIHCOKI 0CMUCIeHHS.

(nuwHicmy, HIJCHICMb) MA 3aN03UYEHHSL.

Knrwouogi cnosa: gnoponomenu, gproponexcema, cemanmura, MOGHA KAPMUHA CEINY.

Cepen nexcHyHHX 3aco0iB BUpPaKEHHsS aBTOP-
CBKOTO €CTETHYHOrO NOMIALY Ha JOBKULIL 0CO-
OnmuBe Miclle HaNEXHUTh (IIOPOHOMEHAM, OCKIIBKH
KBITH W KBITY4l POCIWHHU € TEPIENTUBHUMH 1/I€H-
tadikaTopaMu TPHPOTHOI KpacH, 3pa3KoM TapMo-
Hii ¥ moBepmeHOCTI GOpMU, BTIICHHAM MPHUPOTHOL
JOCKOHAJIOCTI, a OT)K€ — BaYKIIMBHM (baKTopOM TBO-
PEHHS €CTETUYHOI KapTHHU CBlTy pralHIllB [2 150].
VY cydacHiil BITYUU3HSHIH JTHTBICTHIII CHMBOJIKa HA3B
pocnuH gocaikyerbes y npansx C. S. €pmoneHko,
B. B. XKaiiBoponka [1], A. II. Kosans, B. 1. Kono-
HeHKa, L. [. Komomiens, 1. E. [Mogomnss [5], JI. O. Iyc-
toBit [6], H. 1. Crankeuu [8]. IIpore ¢yHKIiO-
HaJbHO-CTHJIIICTHYHI 0COONMHMBOCTI (PIODOHOMEHIB y
TBOpaX YKpaiHCBKUX TOETiB XX CTONTTA IIe HE
Oyl TIPEIMETOM CIICIiaIbHOTO JOCIIKECHHS, IO
3YMOBJIIOE aKTyaJIbHICTh HAIIIOI PO3BIIKH.

Meta crarri nomsirac y QyHKIIOHATEHO-CTHITIC-
TUYHOMY aHali3i (UIOPOHOMEHIB, MO (YHKIIOHY-
I0Th Y Toe3il YKpaiHChKUX MHChbMEHHUKIB XX cTO-
mitTsa. JlocsSrHeHHS TOCTaBleHOI MeTH mepeadadae

© Jlazapenxko B. B., Uyxpiit H. M. ®yHKIi0HaTBHO-CTHITICTHYHI
0CcoOIMBOCTI  (DIIOPOHOMEHIB y TBOpax YKpaiHCHKUX IIOETIB
XX cromitrs
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BUKOHAHHS TaKWUX 3aBJaHb: 3’ACYBaTH CKiaz (Iopo-
HOMEHIB YKpaiHCBKOi 1moe3ii XX CTONITTS; BU3HAYUTH
pois (IIOpOHOMEHIB B YKPATHCBKii OETUYHIH KapTHHI
CBITY; BUSIBUTH JICHOTaTHBHE 3HAYCHHS (bnopOHOMeHlB
Ta MOXITMBOCTI BHHUKHEHHS TICPCHOCHHX 1 cUMBOJTIU-
HUX 3HaYCHb y MMOCTUIHOMY IUCKYPCi XX CTOJITTS.

006’ ekTOM OCITIKSHHS € PIIOPOHOMEHH, Ai0paHi
3 MOETUYHUX TBOPIB YKPATHCHKUX MHUTLIIB.

[peamer BuBYCHHS — (YHKLIOHAJIBHO-CTHIIIC-
TUYHI 0COOIHMBOCTI (PIIOPOHOMEHIB SIK KOMIOHEHTIB
MOETUYHOTO MOBJICHHSI YKPaiHCHKHX MUChMEHHH-
KiB XX cToyiTTsa. Y it poOOTI HAMH BHKOPHCTAHO
METOJ, CHHXPOHHOTO JIIHI'BICTUYHOTO OIHCY, BKIIIO-
Yaro4 NPUHOMH 31CTaBICHHS Ta y3arajJbHEHHS.

OcCKiTbKM B MOBO3HABUil HayIli HEMA€E €JIUHOTO
BU3HAUYCHHS HAa3B Ha MO3HAYCHHS 00’ €KTIB POCIUH-
HOTO CBIiTY, Taki JICKCHYHI yTBOPEHHS IMCHYBAIH
no-pizHoMy: ditoHiM (O. AbakymoBa, O. briHOBa,
C. bytko, B. l'amaifuyk, O. Hi6posa, H. €roposa,
I Kanmitkina, JI. Konecuukosa, T. Mimrenina, JI. Hiki-
tenko, JI. Omidipenxo, H. ITanacenko, 1. Iliaropo-
nereka, 1. [omonss, JI. Yeuk, O. YUapukona, C. Illec-
takoBa), (moponassa (B. Ilitens). Ilpore meski
JOCTIIHUKM Yy CBOiX pO3BigKax MOCIYTOBYIOTbCS



Jlazapenxo B. B., Yyxpiu H. M. @ynxyionansho-cmunicmuuri 0coonueocmi
@noporomenie y meopax ykpaincokux noemie XX cmonimms

HE SKUMOCh OJHMM TEPMIHOM, a BHUKOPHUCTOBYIOTbH
napaneibHi HallMeHyBaHHS: (GITOHIM, (ITOHIMHHN
imennuk (I. Kiimac), ¢itonim, ¢mopema, dmopuc-
tuuHa oguuuns (K. AkyminiHa), ¢itoHiMm, dropuc-
tuuHa nekcema (C. Kamanb), gitoniM, ¢itoHiMidHa
aekcema (FO. [Ipsiuenko), ¢moponekcema, Gropusm,
¢noponasza, nopucrnuyna oauuuug (C. Lymak),
¢ioponekcema,  (QIOpUCTHYHE  HaMEHYBaHHS
(I. Komomienp, [1. YmaHensp).

VY 1poMy AOCHTIKCHHI MH KBami(ikKyeMo Ha3BH
Ha TI03HAYEHHS 00’ €KTIB POCIUHHOTO CBITY SIK (IIO-
poHOoMeH (TepMmiHM QuiopoHa3Ba, (oposiekceMa
BXKHMBAEMO SIK CHHOHIMIYHI)., XX CTONITTS JyUIs YKpa-
fHCBKOI Toe3ii Oyno HepiozmM HaiOIbm OypXJTH-
BOTO PO3BHTKY. VY neit vac CHOCTeplraeMo €BOJIIO-
Lil0 # PO3KBIT LIKABHX TBOPYHX TOCTaTeii, MosBYy
OpHTiHAIBHUX TYMOK, ieH, akTUBHI 00pa3HO-MOBHI
MOLIYKU. Y 3B’S3KY i3 MM BUHHUKA€ MUTAaHHS MPOTE,
SIK 3MIHIOBAJIOCSI IOCTHYHE MOBHE MOJICIIIOBAHHS
CBITy IpOTATOM XX CT.

DIOpOHOMEHHU Kgimu B YKPATHCHKiM JIHIBOMEH-
TaJILHOCTI MOYaI BUKOPHCTOBYBATHCH JJOCHTH ITi3HO.
SIKII0 NOPIBHATH 3 IHIIMMU (HIIOPUCTHYHUMY Ha3BaMH,
SIKi MaJli CUIbCBKOTOCIIONAPChKE 3HAYEHHS B JKHUTTI
Hapomy, TO BUiife, IO Keimuy, OCHOBHE MPU3HAYCHHS
SKUX — OyTH NPHUKPAcor0, HE BiAirpaBajM BasKJIMBOL
pouti B oOyTi AaBHIX Jtonei. Y HaiBHINA KapTHHI CBITY
YKpaiHCBKOTO HApoAy KBITAMH BBA)KalOTh POCIIHHH,
0 BUKOPHCTOBYIOTRCS SIK TIPUKpaca OyIiBelb, CaliB,
MPU3HAYAIOTHCS JUTSL JAPYBaHHS HA CBSTA, BOHU 4acTO
MArOTh BEJIMKI SCKpaBl 3amaiiHi KBITKWA. Y HayKOBiil
OOTaHIUHIM KapTHHI CBITY KBITKOBUMH Ha3UBAaIOTh
yci pociuHHM, 0 x04a O pa3 y KUTTI LBITyTh. Mu
OymeMo crmparhcsi Ha YsBJICHHS HaiBHOI KapTHHU
CBITY, OCKLUIPKM MOBHA KapTHHA CBITy yTBOpHJIAach Ha
Tl ocHOBl. ¥ XX cT. OLIBII ICTOTHAM CTaB ITOLI KBi-
TiB Ha MOJBOBI (HAIMPUKIIAZ, POMAIIIKA, IIPOITICOK, MaK,
KOHBAJisl, BaCWIBOK TOITIO) Ta JOMAIIHI (TpOsHIA,
MaJTbBa, aiicTpa Ta iH.), X04a IeH MO TeX BiTHOCHUH,
OCKUJIbKH KOHBaJTii, POMAIIIKX 1HOJI BUPOIIYIOTh y CaJl-
kax. KBiTamu Tako)k Ha3MBalOTh KIMHATHI JICKOPATHUBHI
POCITMHY, HaBITh 1 Ti, O HE 1BITYTh. [IpencraBHUKH
TPBOX 3a3HAYEHUX TPYH BiIPI3HAIOTHCS POJLIIO, MPH-
3Ha4YEHHSM, c(heporo BUKOpUCTaHHsI (IaBHIMU KBiTaMu
B. B. Himuyk BBaxkae poxxy, Max, Jifito [3, 233-292)).

Cepen MonbOBUX POCIMH HAWOiIbIIE CUMBOMIYHE
3HAuUeHHA B YKPAiHCBKIH KYIbTypi Hece Oap8iHOK.
«TpaB’stHUCTA POCTMHA 3 BIYHO3CICHHM JIUCTSIM 1
royoyBatumu kBitamu» [4, T. I, 92]. Jlekcema 6ap-
6iHOK 3alo3MyeHa 3 HiMenbkoi MoBH Bérwinkel i
03HAYa€E «BEIAMEKHH KYTOK», Il MMOMHIIKOBO aCOIlit0-
FOTh 3 JICKCEMOIO YKpaTHChKOi MOBH Oapéa. «IlomTos-
XOM JI0 HApOAHOTO ETHMOJIOTi3yBaHHS 3a3BHYal
CTalOTh MOTHBALMHI MCHUXOCEMAaHTUYHI 3B’S3KH 3a
¢dopmoto (iHomi i 3a 3M1CTOM) MIiX CIIOBaMH, SIKi He
€ FCHECTHYHO CIIOPIIHCHNMH i HACTIPABJ[i HE NIOBUHHI
YTBOPIOBATH CHCTEMHU, LI 3B’SI3KU € IPOSBOM CIELIH-
(hiYHNX «aCHCTEMHHX» CIIANTMATHIHUX BiTHOIICHB
y nekcuiiy, 3a3Hadae B. M. Ilitens [7, 7-8]. IIpote
e He 3aBaJIWJI0 POCIHHI CTaTH HOCIEM ETHOKYJBTYp-
HUX HallapyBaHb i MaTH YUCICHHI 00pa3Hi Ta CUMBO-
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JYHI 3Ha4YeHHS. A CHMBOII3allis peaiii CIpHYHHSE
JI0 CMMBOJII3alIil JIHIBaJbHUX OQUHHUIIb, HABITh SKIIO
OCTaHHI TPUBHECEHO 3 1HIIOT MOBHOI crucTemu. «KoH-
HENT 6apsiHOK 3 YaCOM TIEPETBOPUBCS HAa KOHCTAHTY
YKpPaiHCHKOI €THOKYJIBTYPH, OCKUTBKH ITOCTYTIOBO CTaB
VTUIGHHSM HapOJHOI CHMBOJIKH — BIYHOTO JKUTTS,
0e3cMepTs, JIFOICHKOT AyIin, JiBOYOI KpacH, [HOTIU-
BOCTi i YMCTOTH, IIACITUBOTO KOXaHHS i IUTI00Y, KOXa-
HOTO YOJIOBiKa», 3a3Ha4ae B. B. )KaHBopOHOK [1, 52]

CDJIopOJIeKceMa bapeinox B YKpalHCHKI Tmoe3ii
HaifyacTilie Mae TpsMe 3HA4YeHHs, SKe, OfHaK, 0e3
CUMBOJIIYHHAX HaIllapyBaHb 3yCTPIYAETHCS PiIKO:
«bapeinox cmenemvca 8 mpasi; B senenitl ceivicii
Mmypasi Pacuitoms kgimonbkuy» (M Boponwuii). Tnomi
bapeinox CUMBOII3Y€E YOHAKA: «ii cKopumu 6in He Mie,
Xou suscs xmenem neped newo M bapeinkom ciascs
it 0o miey (B. Coctopa). Pesymsrarom HasiBHOCTI
IIMPOKOTO Jiana3oHy CHUMBOJIB YKpaiHCBHKOI KylTb-
TYPH CTaJIO Te, MO Y XX CT. OapsiHOoK TIOYaB CIIPHK-
MATHCh K yKpaiHChbKa POCIMHA B3aralli, BTPAaTHBIIA
BIATIHKA MDK CBOIMH CHMBOJIYHHMH 3Hau€HHSIMHU.
«Tonue nimeyvp oocmuene xonoces, Tonue ysim oap-
einkosuii 6 cadyy (€. baunypenko); «I semnauku, wo
6 cepyi mamyci-3emii, I moeunu, wo 6 cepyi ii bap-
einkosim» (H. Mosuan-Kapmyce) — 6apsinkosuii it
yOCOOITIOE YKpaiHChKUI HAPOJ, a OapsinKose cepiie —
M’sIKe, JTipUYHE, CEHTUMEHTAJIbHE YKPAlHCBKE ceplie.
OnuH i3 BUIiB, OapBiHKY (0apBiHOK MajMii) yKpaiHLi
HAa3UBAIOTh MOTWJIBHUKOM, a00 XpemaTuM 0apBiHKOM,
B AJpriax #oro Hapekim Qiankoro mepiiB. Lleit Bux
0apBiHKY pocTe Ha MOTWIIAX 1 3HAMEHYE HEBMUPYIILY
BiUHY T1aM’SITh TIpo ToKiiHuX [7, 20]. Y moe3ii XX cT.
el cumBon 30epircs: «Mii xpewamuii 6apeinky!
Xmo cxazas, wo mu — ysunmapna keimka?» (1. paq).
OKpiM JIEKCHYHOI CTIOMY4yBaHOCTI 3 JIECIIOBOM CHie-
Jumucs Ta TPUKMETHUKAMHU Xpewamuti, 3eleHutl,
OapeiHOK MOXKE MaTy O3HAUCHHS OIAKUMHULL, 2071y0ull,
CUHIll, IO MOTUBYETHCS KOJIBOPOM KBITOK POCIIMHHU:
«iemroue 6yticmeo cuHe, sk oapeinok» (€. I'ymnano).
OTrxe, y moesii XX cT. ¢prmoponekcema 6apsiHoK TIKIE
JIo Tiro0artizarii 00pasiB i CHMBOJIB, BTpadarloun Tpa-
JTATTIT BUKOPUCTAHHS B POAMHHINA 00pSITOBOCTI, 1ic OyB
CHUMBOJIOM KpacH, CHJIM, IOCTIHHOCTI Ta BIYHOCTI,
MOJIOJIOCTI, KOXaHHsI, IUTI00Y i IIacTsl.

Takok 4acTO BHKOPHCTOBYETHCS B YKpaiHCHKil
noesii (moponomen max. TaymauHuii CIOBHUK (ik-
CY€ JIBa JICKCUKO-CEMaHTHYHI BapiaHTH JICKCEMU MAaK.
«I. Tpap’sHHCTa POCIIMHA 3 IOBIHM cTeOIIOM 1 BeITH-
KHMH KBITKaMH (IIEPEBaXKHO 4EPBOHOIO KOJBOPY),
0 Aa€ KyJSICTUH TUTiJ, HAaTOBHEHHH I[p16HI/IM HaCiH-
HSIM; BUPOIIYETHCA SIK JIIKapChKa Ta OJiifHa KYIbTypa,
a TaKoX SK JeKopaTHBHa pocimHa. // KBiTKa i€l
pocnunu. 2. Hacinns miei pocnmununy [4, T. 11, 552].
OcCkinbKy 1 KBiTKa, 1 HACIHHA MaKy Oy/nu aKTyajib-
HUMH B MOOYTi YKpaiHCBKOTO Hapo.dy, TO BOHU yTBO-
PHIIK OKPEMO OJIMH Bijl OJHOTO IIUPOKi acOI[iaTUBHI
TpyIH, MO TPU3BENO /10 BUHUKHEHHs OaraTtoMaHit-
HOi cuctemMu 00pasiB i cuMBouiB. KBiTKa Maky Moxe
CIIyTYBaTH IS O3HAYEHHS HAI[IOHAIBHOI ITPHHAJICK-
HOCTI TIeii3aXy, a TaKOXK IS TIie O1TbIoi Horo Jloka-
Ji3amii: MaKu POCTyTh Y NMPUPOIAHUX YMOBaxX y 30HI
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creny. «Maxku 6 dcumi puaaﬂu nenrocmkamu 3ipea-
nux cniz» (€. I'ynano). Maxk 1HO,Z[1 BUPOLIYIOTh SK
JIEKOpaTHBHY POCIIHMHY, TOI BiH 3 SABJSETHCS B TOIOCI
ropony: «lluwenuys 6 noui, maxku Ha copooiy (JI. Koc-
TEHKO). Maku TIBITYTh VIITKY, TOX, 1HOJI BOHH
BHCTYTAIOTh MO3HAYCHHSM ITi€1 ITOPHU POKY, X0d 1 HE
CUMBOIII3YIOTE JiTO: «l{inysano nimo 0o Hecmsamu,
3aeybuecs 3 nixy oiti cepoeys. Hazoupano makie misic
nonsamu I niwno 3i muoro nio gineyvy (B. Ctenpmax).
3iB’suTi KBITH MOXYTHb BKa3zyBaTW Ha NPHUXiJ OCEHI:
«Beuip cyxuil Kymay 38’1020 MAKy 3 KOnuyi nio-
uagy (€. I'ymano). Max cnipuiiMaeTbcs CBIJJOMICTIO
YKpaiHIl SIK THIIOBA YKpaiHChKa «pPiJHA» pPOCIHHA!
«Xou 6u 6 mim pai 6yno ece, ax y Pai, — max camo...
1I]o6 nocudenvku, yueapka, wob 4opHoOpUBYL i MAK»
(I. XKunenxo). Xo4 3apa3 BHUPOIIYIOTH JIEKOPATHBHI
Maku O170r0, KOBTOTO, POXKEBOTO Ta IHIIUX KOJbO-
piB, Bce K Y CBIIOMOCTi CTEPEOTHUIIHUM KOJIBOPOM
BUCTYyMae 4epBoHUil. Ha 0CHOBI KONbOpy 3’SIBUIUCH
MOPIBHAHHS 3 MakoM: «T80s xycmuna HiOu MaK, aie
onioa wokay (M. CyxoBeubkuil). YTBopeHHH BiJ
IMEHHHKA MaK TIPUKMETHUK MAKOGUU YacTillle BXKH-
Ba€ThCA 31 3HAYCHHSM «UEPBOHUID 1 PIIKO — «TOH,
0 HAJIEKUTh MaKy, MOMIOHUI M0 Maky», IepBicHA
CEeMaHTHKa BifliiTIuIa Ha iepudepiro: «/liuse epeuun
v maxoeit copouyiy (JI. Kocrenko). Mak, sik 6araro
THIIUX POCJIMH 13 MO3UTUBHOIO CUMBOJIIKOIO B yKpaiH-
CBbKIM MEHTAJIHLHOCTI, MOXKE ACOL[IIOBATUCH 3 YHUMOCH
XOpOIIIUM, TPUEMHUM, alle¢ YiTKO HE BH3HAYCHUM:
«Tuyyms narvyem 6 auye I noxasyromov 36UxHymi

3Haku. B nux oywa ne neue, He ysimyms i uepgonii

makuy (B. Crenbmax). e 3HaueHHst Moxke HaOyBaTH
JOAATKOBOI ceMu “Kypa' 4acTo B KOHTEKCTi BTPATH:
«Maxogisi 3a0Myxye MAKU i PO30MYXY€E 8 Cepyi HCypy»
(L. XKwmiteHko); «uepsoni Maku 601104Ull CNOMUH Muxe
puoanusy (1. Kanuaenp). Mak, 10 BHCTyTae€ CHM-
BOJIOM THXHX, CHOKIHHHX CIIOTajiB, HE YOCOOJIOE
Ounb 1 punmanHs. B ocranHbOMY NpUKIIaai BigOyIOCH
HaIlllapyBaHHS: MaK — YKpaiHChKa POCJIMHA, He 0aYnuTH
MakiB O3Ha4ya€ He KUTU B YKpaiHi, TOIi CIoraau npo
MaKH sIK CHMBOJI BTpadeHoi BiTanszau OyayTs Oolo-
gyumu. OZHAM 3 HaWOUTBII Y)KUBAHUX CHMBOIIYHAX
3Ha4YeHb (pIIOPOHOMEHA MaK BUCTYIA€E «COH, CIOKIH,
3a0yTTs». Lle 3HaUeHHS MPEBATIOBANIO B TPEIbKiil Ta
puMcbKiit midomnorisax [7, 138]. Ille oganM mommpe-
HUM CHUMBOJIIUHUM 3HAueHHsSM (IOPOHOMEHA MAK
BBXKAETHCS «30PsD», «0C3MEKHICTh 30PSTHOTO CBITY».
CuMBOITiYHE TIEpeHEeCeHHS BiIOYIOCh HAa OCHOBI YHC-
JICHHOCTI MaKOBHX 3€PHSAT, 1[0 HAraayBajl0 YHCIICH-
HICTb 3ipOK. AJIe B CY4aCHUX MOSTHYHUX TBOPAX CUM-
BOJIIYHE 3HAYEHHS «30ps» TEepeHEeCeHe W Ha MaKOBY
KBITKY, MOYJIMBO, 32 1HITMMH O3HAKaMH TTOMIIOHOCTI:
«Hanesne, max i mpeba — cyounocss 60 mak: ynauu
30pi 3 neba i naoromunu max» (B. Cryc).Y moernd-
HOMY JIUCKYPCl MaK MOXE BUKOPUCTOBYBATHUCH JUIS
300paKeHHs] aHOMAJIM KHUTTS, A MiAKPECICHHS
KOHTPACTy MK HOPMOIO, TPAIHLIEI0 i BiIXUICHHIM:
«Capana 4ady HecemvbCs 3 MAHBUACYPCOKUX CHe-
nie... 5 nepecmas OUBYBAMUCA 3400620 00 MO20 5K
nobauue w0 MaKu Kpos 3eMmii JHcoemi y cnycmoule-
nomy tpynumiy (1. Kanunens), — Ha 9y>XuHI 1 Maky He
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TaKi, K Ha barbkiBIuHi. «3i6paro 3 knymou... OpioHi
maxkiexuy (1. Kannuenp), — Mak MOXKe BUPOCTH BEITH-
KW TITBKA Ha BOJI, @ B MICTi, Ha KIIyMOI, B IITYYHUX
YMOBaxX MakiBKH pocTyTh apiOHi. OTxe, (rmopo jek-
ceMa Max Mae€ KiJlbka CHMBOJITYHHUX Ta 00Opa3HUX 3Ha-
YeHb, 5K Ha mepudepii NepeTHHAIOThCS W B3aEMHO
JIOTIOBHIOIOTBCS, @ 11€ MPU3BOAMTE /IO TOSIBH CKJIa[-
HUX TOTICEMaHTHYHUX CHMBOIIIB.

VY HOBCAKAEHHO-MIOOYTOBIH KapTWHI CBITY YKpa-
THCHKOTO HapoOqy HAWTHIIOBIIIAM MPEICTABHHUKOM
(GIopoHOMEHIB BUCTyTAe mposxoa. Jlexkcema mpo-
sAHOa — CTUIIICTUYHO HEWTpalibHa, pyoca — JiaeKTHa,
po3a — 3aI03WYeHa 3 POCIHCHKOI MOBH, podica — PO3-
MoBHA. DyopoyieKceMa mposnoa TOCiAae 3HaYHEe
Miclle B MOBHHMX KapTHHaX CBITy OaraTboX HapoliB,
Il KBITKa BBa)KAECThCS HAMKPAIIOK, HAWBHUITYKaHi-
IOI0, alie JIOPOTOI, TOPIOI0, HETPUCTYIHOIO Yepes3
HAasIBHICTb KOJIOYOK. 3aBASKM YACTOTHOCTI BXKUBAHHS
B €BPOMCHCHKUX Ky/IBTypax TPOsHIa HaOyna IIMpo-
KOTO zuanaSOHy CHUMBOJIB: y I'perii — cuMBON Kpacw,
KOXaHHS ¥ TITHOOKOTO CMYTKY, B Pumi — Haropoma 3a
BUJIATHI TiSTHHS, TICIIST HOTO MaiHHS — CHMBOJI PO3KOIIT
i posnyctu [7, 224], TpOSHAN BUKOPHCTOBYIOTHCS B
repaybauill, B emOnemMax Aumiii, bonrapii, QirmsHmil,
IMekina Tomo. B ykpaiHCBKili TOSTHYHIN MOBI mpo-
sHOA B TPSIMOMY 3HAYCHHI O€3 CUMBOJIIYHOTO 3a0apB-
JIeHHs1 3ycTpivaeTbesi piako. IIpoBimHMM cHMBOMIY-
HUM 3Ha4eHHSIM BHCTYIa€ Kpaca, MEPEeBaKHO Kpaca
NPUPOIH, TOMY TPOSHIA € aTrpuOyTOM, IO IPUKpa-
mae yKpaiHChKHMU mehzax: «Hemog uapieni Oexo-
payii — JKacmun, mpoanou i oyzox» (JI. KocteHko);
«Tum yacom JiciHKa MKAIA KUTUMOYKA 8 MIHI MPOSIHO
i cninux suroepony (J1. KocteHko), — TposHIU i BUHO-
Tpaj — CUMBOJI €IHOCTI JBOX BKJIMBUX CTOPIH JIIOI-
CBKOT'O YKMTTSl, HACOJIOAU KPacor IPUPOIU U TBOPYOL
nparli Ha Onaro Jionen. «Most mposaHOo — 0u6o 6 cadky
30110M020N1068€ — NPOMOBHIE MUTOCUBO X04a O €OuHe
cnoso. A eam cnisaro 3 2aro, 1 6am cnieaio 3 KIIMKU,
00 Kpawoi He 3HAr0 NOHAO MPoAHOY KeimKku. be3 sac
HCUMMSL — PO3NYMMS, a NICHs — mo npoxaamms. Jlac-
Kaso npuzabyovbme Komouku eucmaeismu. Taxkux, sax
Mu, 1uut 08itiKo noesis ginyac... Tpoanoa ii conosetixo —
icmopis 3suuatinay (1. Kanuaens), — 06pa3 3ak0XaHOTO
B TPOSIHJIY COJIOB’SI 3’SIBHBCSI IIIE B €BPOIICHCHKIH JIiTe-
parypi cepeTHbOBIYYS, ITOTIM IIeH «OPOIAUNiD CEOKET
BUKOPHCTOBYBaJIO Oararo moetiB. TposiHAA € eTaloHOM
KpacH B CJIOB’SIHCHKUX, TEPMaHCBKHX Ta IHIIMX MOBAX,
K BiZlOMO, BOHA BB)KA€THCSI LIAPHUILICIO KBITiB, BUpAXKa€e
TIO3UTHBHY €CTETUYHY O3HAKY. BIIM3BKIM 110 CHMBOITIY-
HOTO 3HAUEHHS «Kpaca» € 3HaYCHHS «IOCKOHAIICTHY,
0 B YKpaTHCHKill MOBHIM KapTHHI CBITY HaOyBa€ Bifl-
TIHKY «IacTs»: «OOHUM — MPOAHOA, iHUUM — 100004,
cmona i med, neoina i cepeday (B. Caraiinak); «Xmo
¢ Y10 ONAKUMHY MPOAHOY KYHUYL HA wacms caous?»
(€. T'ynano). B ykpaiHCBbKiii HaI[lOHAIBHIN CBifO-
MOCTI KO)KHa XapaKTepPUCTUKA TPOSHIH MOXKE, BHIi-
JISTIOYMCh, BUCTYIIATH Ha MEPIIMH IUTaH i CUMBOJI3yBa-
tich. Tomi mposnoa yocoOIoe MUILHICTh, TOPIICTD:
«llpueiz I'anuuncoxuii npenuwni pyxci, Peii bpeobepi
suro 3 kymwoaouy (1. Xunernko); «Aki orc nuwro 2yoi
mpoanou! Komoui sxi xomouxu!y (1. Ipad). Komoukn
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TEX BUCTYNAIOTh arpuOyTOM, IO MiAKPECTIOIOTH Top-
JiCTb, HEOOCTYIHICTh, OXOPOHSIOTH HIKHY KBITKY.
Morke CHMBOJI3yBaTUCh TaKa PHCA, K HOKHICTB: «Ha
NepoHi GiKi6 OUKI NCU WMAmMyeau MpoAHOU pyKamu,
A 6aiidysico xmocob Kuny8 ix scumv i Camum GUICU-
samby (B. CteneMax); «B cobi mu 3Huyus poxci Kyuy
oowenmyy (b. PybOdak). BaximBy pois Tpu CHMBO-
Jizanii mposiHou BiJirpa€ ceMaHTUKa KOJNbOpiB. bina
TPOSIH/Ia — CUMBOJI YHUCTOTH, HEBUHHOCTI [7, 222], arne
B YKpalHCBKili moe3ii BiH MPOCTyNae HEYiTKo, 1HOAi
JIECEMAHTH3Y€EThCS: «3amiHoK, CYMIHOK, OeHb 3070~
muti. Ihauymo i monamocs 6ini mpoanoun (J1. Koc-
TeHKO); «Ipoanoa 6Oini nemocmxu Ponume na 6inuti
nanip, Xmo 6iniutoco sipuia nanuute?» (1. Hpaa). Yep-
BOHA TPOSTHZIA YOCOOIOE OakKaHHS, MPUCTPACTh, TyT-
TeBY Kpacy [7, 222]. «llocmiwiku, ysiminHsa 1H00COKUX
001Uy — uepeoHi MPOAHOU npucmpacmi, OUIUL 2HIG
JIOMUKAMEHIO, KONIOYA WUNWUHA 3He8azu, CUHI ipucu
emomuy (JI. Kocrenko). Jlenani gacrime B ykpaiHChKil
noesii XX cT. 3’SBIS€ThCS HETHIIOBA YOPHA TPOSIHAA —
CHMBOJI TeMpSBH, 3714, cMepTi [7, 125]. YopHa KkBiTKa
TIPOTUCTABIISETHCS YEPBOHIM:
KOXaHI, 1 KOJICHA 3 HUX — 4YHCa | HEe MOA... | KOXCHA 3
HUX YOpana 0o 8eciiv, Hece 8 PYKAx CyMHuUlL OyKem mpo-
AHOHUI — psCHULL, K padicmo, Aputi, Have Oilb, Wo
yuM HecmepnHiuul, mo o6iibut npunadHuil. ...O Hi, He
Hadapma oyeti napao, Mo8 noxo8anvbHull Xio. I s cymyro,
He 3HAI0UU, KOPY 3 CB0IX MPOAHO —YePEOHY a YU YOPHY
nodapyio» (B. Cryc) — KOnBOpH CIYTYIOTh HPOTHUCTAB-
JICHHAM PajJIoCTi TOpIo, XKUTTs cMepti. JKoBri KkBiTH B
HAIII KyJIBTYpi CHMBOJI3YIOTh PO3IIYKY, HE BHHSITOK
1 TpostHAN: «bypumunosa poxco, 3010ma KOPoHoO, mu
Meni gopooicuut Ha poznyky ckopyy (1. Kamaenp). ®io-
posiekceMa mpossHOa Ma€ CUMBOJIIUHI 3HAYCHHST KPacH
1 KOXaHHS, a TAKOXK € OUIBII PiIKICHI BKHBAaHHS (KPOB 1
MYKH, CepIie, CMEPTH), BIACHE YKPATHChKI OCMHUCIICHHS
(MUIIHICTE, HDKHICTB) Ta 3ano3uyeHHA. DIopoHOMEH
mposiHoa Mae 0arato MO3UTHBHUX KOHOTALiH, 11e 1 €
MIPUYMHOK YTBOPEHHS BIACHUX IMEH JIIONICH Ha IPYHTI
KBITKOBHX HOMIHAIIi{, HAMIPUKIIAJ, *iHo4e iM’st Po3a.
BaxnuBuMm /1 ykpaiHChKOi HAIliOHATBHOI CB1IO-
MOCTI € (JIOpPOHOMEH MAIb6a, HANOIIBII OIIHpeHa
1t ymro6nena B YkpaiHi kBiTKa. Sk i OinbricTs dopo-
HOMEHIB, JIEKCEMa MAIb6d 3aII03MUEHA 3 JJATHHCHKOT
MOBH, JJATHHCHKE Malva moxoauTh BiJ rebpaiichKoTo
W CHIOpIJHEHE 31 CIIOBAMH «CiNb, iTKUM, KOJTFOYHI.
Bona mictuth moHsTTs «bararopiuHa nexopaTHBHA

«Hacnunucsa meni moi

pOCIHA 3 BUCOKHM CTE0JIOM 1 BETUKUMU SICKPABUMU
KBiTaMH, 310paHMMH MO KiJlbKa B Ma3yXax JIHCTKIB,
iHomi B kutHnenofiOHi cympitts» [4, T. II, 564].
Manvea — cMMBOJ HAHAOPOXKIOTO — JIFOOOBI 0 pif-
HO{ 3emuti, 1o cBoro Hapony [85, 30]. «He Oymo cena,
a B HhOMY Xatw, — e B. CKypaTiBChKHiA, — JIe HE
MaJaxKoTuUH O i) BIKHAMHU MaJIbBH — IIi HE3PaIIUBI
o6epem HAIIOT JyXOBHOI CIIa/IIMHI [7, 30] Came
LeH CHMBOI i JIOKami3awis Oiist Xar y celi Haifyac-
Tillle BAKOPUCTOBY€ETHCS y Toe3ii: «Beuip 6ys. [ ysinu
nio siknamu manveu» (JI. Kocrenko). Ha ocHoBi
CHiNIbHOI ceMu '30BHIIIHS Kpaca' 3 MajibBaMH, K i
3 OaraThbMa IHIIMMH KBITaMH, TIOPIBHIOIOTH JiBYAT:
«llam’amaro, 6ina xamu, ¢ mamu Manveu Hapeue-
rumu yeinuy (B. Ctenpmax). OCKITBKH Y CBITOMOCTI
MIPEICTaBHAUKIB YKPaiHChKOI MEHTaJLHOCTI BHUTBO-
pHiIack THUIOBAa KapTWHA PiAHOI JOMIBKM — XaTra B
oOpaMJIeHHI MaJibB, TO KBiTKa Io4ajia CIpHUiAMa-
TUCHh SIK DigHa, YKpaiHChka, HaiMmummima: «Hy wo
MeHi MazHonii, acaeu? A noyinyio Manwvey y ujoxky»
(JI. Kocrenko). 1 HaBmaku, sIKIIO B celli pOCTYTh
MaJIbBH, BOHO YKpaiHChbKe: «B cux kpasx npu ozo-
podci 2#co0ui poxci ne pocmymsy (. Kamunens),
T00TO e He YkpaiHa. Jlnms mromed, mo NMOKWHYIH
piaHe ceno, MaTbBU CIYTYIOTH ITOMITOBXOM, JIKepe-
JIOM CTIOTaJIiB TIPO PiHY OMiBKY, MaTip, IUTHHCTBO,
MUHYJIE; II€ BIITIHOK TOTO X CHMBOJIIYHOTO 3Ha-
YCHHS, BIH IPYHTYEThCS Ha acolliallil mMaibsea — pigHa
XaTa. «A manveu — U 8 OUMUHCMB] MaK YBLu, AUl
manveu yi 3 oumuncmaa i 3ocmaaucvy (€. I'ynano).
Manvea MoOXe BTITIOBATH BECh [Jiana3oH MOYYTTIB
yKpaiHIs B #oro crasieHHi A0 barekiBmuHu: «7g0i
€084 K 30pi 1l poxci, B Hux i 110606, i myea, i 2Hig»
(B. Cocropa). 3a ¢hopMoOI0 pOCITHHY TOPIBHIOIOTH 3
KOJIOHOIO, CBIUKOIO, & KBITKY — 3 METa)OHOM: «320pi6
V mauyi xoposoo bepis, i MANbEU, K CEIUKU, NOBIO-
eopsnuy (€. Tynano); «llisui kpuuams y mecaponu
manve» (JI. KocteHnko).

OTxe, MOTPAIUIAIOYM B pi3HE KOHTEKCTyaJlbHE
OTOYCHHS, TOH YW I1HmMUN (IOpoHOMEH 3/1aTeH
HECTH BiJIIOBiJTHE CMUCIIOBE HABAHTAXKCHHS, BIIACHE
XapaKTEePUCTUYHE, HAPUKIIA MO0 PI3HOMAHITHHX
MOYYTTIB JIFOAWHU: TACTS, PAIOCTi, CMYTKY, TPHBOTH
TOIIO. 30TMKYIOUUCH 3 €JIEMEHTAMH 1HIITUX TeMaTHY-
HUX TPYI JIEKCUKH, (JIOPO Ha3BH 3/IaTHI pPerpe3cH-
TyBaTH Halpi3HOMAaHITHIII 00pa3HO-CMHUCIIOBI, €MO-
LiiHI KOHTEKCTH.
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FLORONOMINES IN THE WORKS OF UKRAINIAN POETS
OF THE XX CENTURY
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The article is devoted to the analysis of floronomines involved in the formation of verbal-poetic images. The purpose
of the article is to provide a functional and stylistic analysis of floronomines that function in the poetry of Ukrainian writ-
ers of the twentieth century. The object of research is floronomines, selected from poetic works of Ukrainian artists. The
subject of study is the functional and stylistic features of floronomines as components of the poetic speech of Ukrainian
writers of the twentieth century. The method of synchronous linguistic description, including methods of comparison and
generalization, has been used in this work. In this study, we qualify names for the designation of objects of the flora as flor-
onomy (the terms floronames and florolexemaare used as synonymous). In the XX century the division of flowers between
wild(for example, chamomile, floristry, poppy, cornflower, etc.) and domestic (rose, mallow, aster, etc.) became more
significant, although this division is also relative, since lilies and camomiles are sometimes grown in gardens. Flowers
are also called indoor decorative plants, even those that do not blossom. Proved that in the poetry of the XX century. The
floronomy of the periwinkle tends to the globalization of images and symbols, losing the tradition of being used in family
ritual, where it was a symbol of beauty, strength, permanence and eternity, youth, love, marriage and happiness. The lex-
ema of poppy has several symbolic and figurative meanings that intersect and complement each other on the periphery,
which leads to the emergence of complex polysemantic characters. The lexema of rose has symbolic values of beauty and
love, as well as the more rarely used (blood and torment, heart, death), the actually Ukrainian reflection (splendor, ten-
derness) and the borrowed ones.

Key words: floronomines, florolexeme, semantics, linguistic picture of the world.
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CBIT KPI3b IPU3MY IICUXITYHOI'O PO3JIAAY:
HAPATUBU NAIIEHTOK Y JIITEPATYPHO-MEJUYHOMY
JAUCKYPCI XX CTOJIITTA

JIncanensn IOJis BasepiiBna
Karouoam @inono2ivHux Hayxk, 0oyenm Kageopu iHo3eMHUX MO8
3 IAMUHCLKOI0 MOBOTO MA MEOUYHOIO MEPMIHONIOZIEI0
BJ[H3Y «Ykpaincoka meouuna cmomamono2iuna akaoemisy
eyn. lllesuenxa, 23, [lonmasa, Yxpaina

Y ecmammi npocmedsiceno uacosy ico « 1946 — 1963 — 1993 » nimepamypro-meduurozo duckypcy nposu CLLIA
3 no2nAdy akmyanizayii HaApaAmMueHUX THCMAHYIL KpPisb NPU3MY RCUXTUHO20 po3nady. Jlocriddceno ocobaugocmi
asmodiezemuynol Hapayii nayicnmok y Hanieagmodioepaghiunux pomanax «3miina smay (“The Snake Pit”, 1946)
Mepi Jiceiin Yopo, «I1io cxnanum xosnaxomy (“The Bell Jar”, 1963) Cunvsii IInam ma «Ilepepsane scummsiy
(“Girl, Interrupted”, 1993) Crozannu Keiicen. Ilpoananizosaro peyenmusni nomenyii agmooiccemuunozo Hapa-
MUY y CeHCi penpe3eHmayii agmopcoKoi iHMenyiiHOCmi i 6MineHHs WUPOKOT NANiMpu eMOYIUHUX 8IOMIHKIG )
BHYMPIUWHLOMY C8IMI NAYIEHMKU NCUXIAMPUUHOL TIKAPHI. Y Medcax mpbox ananizosanux meopie 8i03HAYeHO
CNINbHY MeHOeHYi BKIOUEHHS. DI0epAIUHUX eleMenmie 00 Hapamuegy: aemopKu HA0army QikyiiHy penpeseH-
mayiro 61acHo2o 00csioy nepedysanHs y NCuxiampuynii JiKapHi I NOOONAHHSA NCUXIYHO20 PO3NAY, WO U CMAE
YEHMPOM CMUCTOMBOPEHHS XYy00XCHb020 mekcnty. TIpodykmueHull cunmes Qikyiinux enemenmis i oiocpagiunux
Oemaneil 3abe3neyye iNo3ilo MAKCUMANLHOI NPUCYMHOCHI ABMOPA Y HAPAMUBHOMY «2010Ci» meopy. [na docni-
0ICYBAHUX POMAHIE XAPAKMEPHA A8MOOIC2eMUYHA ONOBIOb 3 PIHUMU CHIYNEHAMU SUPANCEHHS | NPUX08YBAHHSL
asmopceko2o «fy, AKi eusHavaioms xapaxmep OianoiyHo20 KOHMAKNY YUMaia 3 mekCmom: «PO3ujenientsy
Hapayii Ha nonepemiHHUll BUKIA0 6I0 Mpemvoi i neputoi ocodu (Qucoyiayis 2epoiHi-HaPAMOPKU HA «BOHAY | «1»
Y HEePO3PUBHIUL EOHOCMI Ma CYYITbHOMY NOMOYL C8I00MOCNHIT), asmodic2emuyHa Hapayis QikyiiHol eepoini, axa
MAKCUMATLHO PEnpe3eHmye aemopchbKy IHmMeHYitiHicmb | 0ac yumayesi 3Mo2y Chocmepieamu 3a 6HympiHb010
mpancopmayieio ddicepena 6uknady, I 3peuImoro — MakcumMabie 301udcents gizyp asmopa i napamopa (8uxo-
PUCMAHHA CNPABIICHIX IMeH, THKOPNOPYSAHHA Y HAPAMUS AGMEHMUUHOI KIIHIYHOT Ookymenmayii). Y cmammi
NPOCMEICEHO YHIKANbHI ICMOPIT 2epOiHb-HAPAMOPOK — CUMyayii, nepesjicumi asmopramu i Xy002iCcHbO nepe-
ocMucneni 8 agmooieze3uci nepcoradiIcie. Hapamusy npo xe6opoody, 30eHmedcents, 6e3nopaoHicmny, a 32000M —
JUKY8anHsL 1l 00YICAHHS, NOCMYNOBe GIOHOBNEHH S, NPOSICHEHHS C8IMOCNPULIHAMMSA | OCMAMOYHe NOBEPHEHHS 00
HOPManbHO20 dcumms. JJocniodcenHs MeOuuHoi npobnemamuxy xyo00dicHbo20 mexcny XX cmonimms kpisv npu-
3MY HAPAMON02ii i peyenmusHoi ecmemuku 00380€ POIKPUMU A6MOPCHKY THMEHYIUHICIb T UMIDU YUmMaybKoi
peyenyii, a MmaKo’c nepeoCMUCIUmuy CoyioKyIbmypHi (heHoMeHU X60podu I 300p08 1, HOpMU i RAMONOI.

Knrouosi crhosa: nimepamypro-weouunuti ouckype, nposa CIIA, napamus, agmodiccemuynuii Hapamop,
peyenyis, agmopcoka IHMeHYis.

IMocranoBka npo0JjieMHu B 3arajibHOMY BUIVISIAI
Ta o0rpyHTYBaHHs 1 akTyaabHocTi. JliTepaTypHo-
MEIUYHUA JUCKYpC SIK IIHHICHO-CBITOTJISITHUMA
CEerMEHT KapTHHU CBITY aBTOpa € OCOOJMBHM
CIOCcOOOM ONPHSIBHEHHS aBTOPCHKOI CBiJJOMOCTI
B XyJAO)KHbOMY TEKCTI. I[ocniszeHH;I MEIUYHOT
HpO6JICMaTI/IKI/I XyJIO)KHBOTO TBOPY Kpi3b NPHU3MY
Haparojorii 1 pEelHeNnTUBHOI ECTETUKH JI03BOJISE
PO3KpUTH aBTOPCHKY IHTEHLIWHICTH 1 BHUMIpH
YUTANBKOI pemlerilii, a TaKoX MepPeoCMHUCIUTH
(yHDamMeHTampHI  MOAYCH  JIONCBKOTO  OyTTA
(xBopo0a i 3mopoB’s, HOPMa i MaTOJIOTis TOIIO), IO K
3YMOBITIOE aKTYaIbHICTh HAYKOBOI PO3BIAKH.

AHagi3 ocTaHHIX mOCTiTKeHb i l'lyﬁ.]'liKaIIiﬁ.
Menuuna Hp06JIeMaTI/IKa XYNOKHBOI mTepaTypH
CTAHOBUTH NPOJYKTHBHHMA i plSHOHHaHOBI/II/I JoCTi-
HUIbKUW MaTepia Juis cydacHoi dimororii [2; 3; 4; 5;
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6; 12]. TeopeTHKo-MeTOIOOTIUHY 0a3y CTAaTTi CKJa-
JAIOTh HAyKOBi PO3BIIKH MPEICTaBHUKIB HAPATONIO-
riunoi kxormerii (K. XKenert, JI. ManeBko-bekep-
cbka. B. IlIMim), a TakoX DOCHIDKEHHS Y IapHHI
Teopii peuentuBHOI ectetuku (B. I3ep, I. P. fycc).

@opMy/TIOBAaHHSI MeTH 1 3aBIaHb CTAaTTIi.
Meta crarti MpoaHalli3yBaT 4YacoBy BiCh
«1946 — 1963 — 1993y niTepaTypHO-METUIHOTO J¥IC-
Kkypcy mnpo3u CIIIA 3 mormany axtyamisamii Hapa-
TUBHOI 1HCTAHIIIi MAIlI€EHTKU NICUXIaTPUIHOT JIKapHI.
st nocsrHeHHs! TOCTaBIEHOT METH MM JOCIIiANIN
OCOONMBOCTI aBTOMIETETHYHOI Hapalii Mami€eHTOK
y HamiBaBroOiorpadiyHuX poMaHax «3MiiHa sSMay
(“The Snake Pit”, 1946) Mepi Hxeitn Yopa, «Ilin
cxrstHuM KoBnakom» (“The Bell Jar”, 1963) CunbBii
ITnat ta «llepepBane xurts» (“Girl, Interrupted”,
1993) Crozannm Keticen.

Bukiiag ocHOBHOro MaTepiay A0cCJIizKeHHSI.
Y Mexax TphOX aHaJIi30BaHMX TBOPIB CJIiJ BiJj3HA-
YUTH CHIJIBHY TEHACHII0 BKJIIOYEHHA Oiorpadid-
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HUX CIIEMCHTIB /10 HAapaTHBY: aBTOPKH HaJaioTh
(ikuiiiHy perpeseHTalliio BIaCHOIo JOCBINy Iepe-
OyBaHHs y HCI/IXlanI/I‘IHII/I JiKapHi 1 TOJONaHHS
ICHXIYHOTO pO37ajy, WO ii CTae LEHTPOM CMKC-
JIOTBOPEHHS XYIO)KHBOTO TEKCTY. J[71s1 mociiikyBa-
HHUX POMaHIB XapaKTepHa aBTOMIETCTUYIHA OTIOBIIb
3 PI3HUMH CTYIICHSIMHU BUPAXKEHHS 1 IPUXOBYBaHHS
aABTOPCHKOTO «S1», Ki BU3HAYAIOTh XapaKTep «Jia-
JIOTIYHOTO KOHTAaKTy 4uTada 3 Tekctom» [10, 37].
VY namiBaBToGiorpadiunomy pomani “The Snake
Pit” Mepi [xeiin Yopn (1905 — 1981) nepen uuta-
4yeM po3ropTaeThes icTopist Bipmkunii KanHinrewm,
sika TepeOyBae y TICHXIaTpHYHIN JiKapHi Micis
MEePEeHECEHOTO HEPBOBOTO 3pUBY. ABTOPIII pOMaHy,
sIKa TIPOTITOM BOCHMH MICSIIB Oyiia ToCIiTami3o-
BaHA y JIepXKaBHIN niKapHi Poxnanz, Branocs 3aro-
CTPHTH YBary YnTadiB Ha HEJONIKaX JiKyBalbHHX
NPAKTHUK i aJMIHICTPATHBHOTO yCTPOIO TOTOYACHHX
ncuxiaTpuyHUX JikapeHs. Came y IIbOMY MOJsITa€e
CHUMBOJII3M Ha3BH POMaHy, A€ JIiKapHs yHOI[i6HIO—
€ThCS 110 3MITHOI SIMH — METOIy CMEpPTHOI KapH,
MiCIli HEBUMOBHHX MYyK 1 cTpaxknaHb: ‘“‘Shock
treatment. Why bother with insulin, metrazol or
electricity? Long ago they lowered insane persons
into snake pits; they thought that an experience
that might drive a sane person out of his wits might
send an insane person back into sanity. <...> a
more modern “they” had given V. Cunningham a
far more drastic shock treatment <...> they had
thrown her into a snake pit and she had been
shocked into knowing that she would get well”
(14, 216-217).

Ha movatrky pomaHy TrepoiHs HE B 3MO03i MpH-
rajgatd oOCTaBHH ToOcmiTami3arii, gye moiidoHito
HEICHYIOUMX TOJIOCIB 1 HE BIi3HA€ paHime 3Halo-
MHX T#1 Jroeit. 3 MeToI0 nmocuiIeHHs eheKTy 30¢H-
TeXEHHsI 1 Jgenepconanizanii repoini Mepi kel
Yopa 3BepraeTbes 0 NPUAOMY «PO3IIETUICHHS
Hapamii Ha BUKJIaJ BiJ TpeThoi 1 mepuoi ocobwu,
SKi MONEPEMIHHO 1HKOPIOpOBaHi B icTopito: “Who
had got into the room? Stealthily she groped for
Robert. I must out my hand over his mouth so
he won’t speak out. But the bed was narrow and
she was alone. The room was dark but she saw
pale shapes rising up. One of the shapes said her
name and then she remembered that she was not at
home. February to August” (14, 39). Haite micus
OJy>KaHHS, Yy MOMEHTH TPHUBOTH IEpe]l BUIHCKOIO
3 JiKapHi, CIOCTEPIraeEMo IUCOIlIaIliI0 TepOiHi Ha
«BOHa» 1 «a». HapaTuBHi iHcTaHLil iHKOPpHIOPOBaHi
y CYHUIBPHUH MOTIK CBiIOMOCTI Ta mnepeOyBaroTh y
Hepo3puBHiH eqHoCTI: “Terror of a world no longer
familiar shook Virginia and she had to clutch her
hands together to keep from snatching the paper
from Robert. How can | go outside? | won 't know
what to say to people or how to look when they are
talking. 1 won't know when to sit down, when to
stand up .. I’veforgotten the simplest of the social
amenities .. (14 275). HonepeMiHHi pEXKUMH
rerepo- i FOMOLuereTI/Iqu Hapauii edexTuBHO
3a0e3MeuyIoTh K MOJIE€BICTh OMOBIII, TaK 1 PO3-
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KpUTTS BHYTPIIIHBOTO CBiTY repoiHi. «Po3mie-
IJICHHS» Hapallil Ha BHKJIA BiJ TPETHOI 1 MepIoi
0CO0M CHMBOII3Y€ IUCOIIAaTUBHUN pO3jan iIeH-
TUYHOCTI, TAPSYKOBUH MOIIYK BIACHOTO «TOJIOCY»
y pi3HUX OMOBIMHUX 1HCTaHIisAX. KpiMm TorO, Hapa-
TUBHI QUyKTyalii MiXK «BOHa» 1 «s1» 3a0e3mevye
BUPKEHUW JUHAMI3M OMOBIJI, 10 0a3yeThCs Ha
MUTTEBUX TIEPEHECEHHSIX MiX cHoragamMu mpo
MUHYJIE, OMHCOM TENEePilIHbOTO, TaTIOUHALIIMU
1 MapeHHSM Tami€eHTKH. TakuM YHMHOM, HapaTHB
pomaHy He mepeadadae MpOCTOro OMHCY TMOAii 1
HATOMICTb 3aJIHIIA€ LISl YMTa4a IPOCTIp MIsk Po3-
IyMiB, BHMararodd JEKOJyBAaHHS 1 3allOBHEHHS
CMHUCJIOBUX «JIaKyH» TekcTy [1, 349].

“The Bell Jar” €IUHUA pOMaH, HaIwuca-
HUIl amepuKaHChKOIO moerecoro CunbBiero [lmar
(1932 — 1963), cnepmy onyOniKOBaHUH i MCEB-
nonimoM Bikropis Jlykac y 1963 poui, a Hagami —
i cupaBXHIM iM’siM aBTOpku y 1967 poui. Ectep
I'piHBYZ — TOJIOBHA TepOTHS POMaHY, sSIKa IOTPATLISE
JI0 TICUX1aTPUYHOI JIiKapHi Micis cmpoou caMoryo-
crBa. Ectep mepeOyBae y Oe3mepeBHOMY TOIIYITI
BJIACHOI 1IEHTHYHOCTI, TOCTPO pearyodu MpOTH
CYCIUTBHUX CTEPEOTHITIB LIOA0 POJIi )KIHKU cepei-
HBOTO KJIacy y HbOMY: i HE BIAIITOBYE XOJAEH i3
nependadyBaHUX CIEHAPIiB KUTTS — MaTepUHCTBO
uyn ipodecist creHorpadicTku. Y pomMani nmpencras-
neHo pocsig nepeOyBanus Cunbsii Ilnat y nikapHi
MaxkJlin mpotsirom mectu MicsamiB y 1953 pori.
[Icuxiuyna xBopo6a y pomani Ilmatr meradopuuno
KOHIIENTyalli30BaHa B 00pa3i CKISHOTO KOBITaKa —
BaKyyMHOTO IPOCTOPY, BiIMEKOBAHOTO BiJ CBITY
«HopMmasHOTO»: “To the person in the bell jar,
blank and stopped as a dead baby, the world itself
is the bad dream” [13, 193]; “But I wasn't sure. |
wasn t sure at all. How did I know that someday — at
college, in Europe, somewhere, anywhere — the bell
jar, with its stifling distortions, wouldn't descend
again?” (13, 197); “I felt surprisingly at peace.
The bell jar hung, suspended, a few feet above my
head. I was open to circulating air” (13, 176).

B aBromieretnuniéi Hapamii Ectep IpiuByn
SICKPABO APTUKYJIIOETHCS TOJIOC aBTOPKH, il OCO-
OHuCTI TepeXUBaHHS, CHOJIBaHHA 1 cTpaxd. Sk
HACMIJOK, e)EeKT MPUCYTHOCTI aBTOpa y HAPATHUBI
3ampolIye YNTa4a 10 yTAEMHHYCHOTO manory
1 TOCHIIIOE KOMYHIKaTUBHY CKJIa/I0BY peuenmii
TBOpY [7, 235]. Takuii pexum Hapauu 3a0e3rie-
4ye€ SICKPaBO iHAMBIAyali30BaHE BTIICHHS eMOLIM-
HUX BIATIHKIB, I[UTICHO PENPE3CHTYIOYN aBTOPCHKY
IHTeHIIHHICTE [8, 68]. [IpomykTuBHUI cuHTE3 (Dik-
MIHHUX eJIeMeHTIB 1 Oiorpadiuynux meTanei 3abes-
nedye 103110 MaKCUMaJIbHOT TIPUCYTHOCTI aBTOpa
y HApaTUBHOMY «TOJIOCI» TBOPY.

Y pomani “Girl, interrupted” penpe3eHTOBaHO
JOCBiI aMepuKaHChbKoi muchMeHHULI Cro3aHHHU
Keticen (map. 1948 p.), sixka Takox nepeOysaia
y nmikapai MakJlin y 1967-1977 pp. mpotsrom
BICIMHAIISITH MICAMIB Imicas cmpoOu camoryo-
ctBa. CTaH aBTOpKH OYyJO JIarHOCTOBAaHO K €MO-
IMiifHO HecTabImbHUN po3nan ocobucrocTi. Hapa-
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THB POMaHy CKJIaJa€ThCs 3 yPUBYACTHX CIOTafiB,
BPAKCHD 1 po3ayMmiB aBTOOiorpadiuHoi roJOBHOI
repoini Crozanau KeiiceH. 3 MeTOI0 MaKcHMalb-
HOTO 3aHYpPEHHS YHWTada B IHCTUTYHIHHWUN CBIT
JIIKapHi 1 TOCHJICHHS TMEPEKOHIMBOCTI OIOBIII Y
HapaTWB 1HKOPIIOPOBAHO ABTCHTHYHI BUIHCKH 3
icTopii xBopobu KeliceH, KOpeCOHACHIIII0 MIXK ii
JIIKapsMU, pe3ybTaTi 00CTEKEHb 1 1a00paTOPHUX
JOCIIIKEHB TOLIO.

BoxxeBimuig y pomaHi — 11e mapaieinbHAN BCECBIT,
y SIKOMY 3yTHHSIETHCS Yac, He A1I0Th 3aKOHU (Pi3uKn
1 KyOIu MOXE JIETKO MOTpamuTu Oyab-XTO: ““...most
people pass over incrementally, making a series of
perforations in the membrane between here and
there until an opening exists” (11, 5). ABromiere-
THYHA OMoBiAs CI03aHHU PO3KPUBAE TIEPE] YATAUIECM
ABTOPCHKY KOHIICTIIIIFO TIOHSATTS «XBOPO0Oay, sika Mae
BUpaKEHY iHTepMelialbHy CKJIagoBy. Tak, B OCHOBI
poMaHy JIEXKHMTh Ha3Ba KapTHHH Sna Bepmeepa
«IlepepBanuii ypox mysukm»: “Interrupted at her
music — as my life had been, interrupted in the music
of being seventeen, as her life had been, snatched
and fixed on canvas <..> What life can recover
from that?” (11, 167). Sk 6aaumo, a1t aBToOioTpa-
(hignOi HapaToOPKH Crozanau KCI/ICGH XapakTepHa
JesiKa CTI/IJIISaIIISI CBOTO KOJIMIITHBOTO «s1» [9, 94].
s TeHaeHIis MONSIrae Hacamrepen y JOCTaTHBO
MOXMYPHX pediexcisx mKkepena BUKIAAY 3 OTISAY
Ha 3HA4YHY YacOBY BiJICTaHb, 110 BLAJUIAE «s», MPO
sIKe OTIOBIZAETHCS, 1 «sI», 10 onoBimae [9, 93].

llpukmMeTHO, 1m0 B aHANI30BAHHX pOMa-
HaxX MEPeXifl y «mapajieibHHi CBIT» OOXeBLIIA
HE3MIHHO CYyIPOBOIKYETHCSI MOTHUBOM TEMPSBH 1
HaB’S3JUBUM CTPaxoM TepoiHb BTpaTuTH 3ip. He
po3yMilouHu, M0 BOHA mepelyBae y TMcuxiarpud-
Hili JnikapHi, Bipmkunis KaHHIHTEeM TrapsukoBO
IIyKa€e CBOi OKYJISIpU ceped MoJidoHii rojocis
y BJIacHIW rosioBi: “She put her hands up to her
eyes and her glasses were not there <...> What
are you doing going around without your glasses?
Trying to be pretty? <...> Where are my glasses?”
(14, 7); “Take me home, find my glasses <...> It is
not seeing that makes me believe I am not thinking.

Without my glasses things look so different; hardly
look at all” (14, 13). Y MOMEHT 3aroCTpeHHS XBO-
pobu Ectep ['piHBya Takox BIeBHEHa, 1[0 BTpavae
3ip: “I opened my eyes. It was completely dark
<..> “I can’t see,” I said <...> “Can you see
me?” — “Yes.” — “Can you see anything else?” —
Then I remembered. “I can't see anything.” The
gap narrowed and went dark. “I’'m blind”
(13, 140). Ilomiomum uymHoMm Cro3anHa Keii-
CEH OMOBiJa€ MPO JOCBIiJl CBOEI CIiBMEIIKAHKU Y
nikapHi: “...a tidal wave of blackness broke over
her head” (11, 5). Otxe, HE3MaTHICTh NAIlli€EHTA
aZIeKBaTHO CHpHiiMaTH OO ’€KTUBHY peajbHICTh
MeTapOpUIHO TMPUPIBHIOETECH N0 (iziomoriuHol
BTpAaTH 30py.

BucHOBKH Ta mnepcneKTHBM MOJAJbIIMX
AOCJiTKeHb. TakuM YUHOM, IOCIIKYBaHI TBOPH
BHUSIBISIIOTH PI3HUH CTYIIHb BHSBY aBTOPCHKOTO
«» y HapaTuBi: «po3UICIUICHHS» Hapamii Ha
MOTIEpEMiHHUI  BUKIA] BiI[ TPEThOi 1 mepmoi
ocobu (amcouiais repoini Ha «BOHA» 1 «si» y
CYLUTEHOMY HOTOLII CBIJIOMOCTI Ta HEpPO3PHUBHIN
eanocTti) y pomani “The Snake Pit” (1946) Mepi
Jlkeiin Yopa; aBroniereTHyHa Haparis QIKmidHOi
repoiHi, sika MaKCUMAaJIbHO PENPE3EHTYE aBTOPCHKY
IHTCHITIMHICTD 1 Ta€ YATAYEBi 3MOTY CIIOCTEPIraTH
3a BHYTPIIIHLOIO TpaHchoOpMaIli€lo pHKepera
Buknany B pomani “The Bell Jar” (1963) Cinbsii
[Tnar; i 3pemToro — MakcuMalbHe 301mKeHHs Qiryp
aBTOpa 1 HapaTopa (BUKOPUCTAHHS CIPABKHIX IMEH,
IHKOpIIOpYBaHHS y HAPaTHB aBTEHTHUYHOI KITIHIYHOT
JokyMeHTanii) y pomani “Girl, Interrupted” (1993)
Crozannn  Keiicen. Y crarti mpoaHamizoBaHO
YHIKaJIbHI iCTOpii TepOiHb-HApaTOPOK — CHUTYyaIlii,
MEPEXKUTI ABTOPKAMH 1 XyJOKHBO TIEPEOCMHUCIICHI B
aBTOMIETE3HCI IEPCOHAXKIB: HAPATHBH PO XBOPOOY,
30€HTEKEHH, 6€3M0PaIHICTh, a 3Tr0I0M —JIIKYBaHHS
i oIly>KaHHSs, TOCTYIIOBE BiIHOBJICHHS, TPOSCHEHHS
CBITOCHIPUUHSATTS 1 OCTaTOYHE TOBEPHEHHS [0
HOPMaNbHOTO  KHUTTA. llepCreKkTUBH  JIOCHTiA-
KEHb IMOJSITaloTh y TOAAJIBUIOMY IMOTTHOIEHOMY
BHMBYCHHI HApaTUBHUX OCOOIMBOCTEH MEIUYHOIO
JUCKYPCY XYIOXKHBOI JIiTepaTypu.
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Jlucaneyw FO. B. Cgim Kpizb npuzmy NCUXIYHO20 po3nady:
HApamueu NayieHmox y 1imepamypHo-weouyHomy ouckypci XX cmonimms

THE WORLD THROUGH THE PRISM OF MENTAL DISORDER:
FEMALE PATIENTS’ NARRATIVES IN THE LITERARY
AND MEDICAL DISCOURSE OF THE 20TH CENTURY

Yuliia Lysanets
Candidate of Philological Sciences, Associate Professor at the Department of
Foreign Languages with Latin and Medical Terminology,
Ukrainian Medical Stomatological Academy
23 Shevchenko Str., Poltava, Ukraine

The present article traces the temporal axis “1946 — 1963 — 1993 in the literary and medical discourse of the U.S.
prose in terms of actualization of the a mentally ill patient narrative figure. The research focuses on the autodiegetic nar-
ration of patients in the semi-autobiographical novels “The Snake Pit” (1946) by Mary Jane Ward, “The Bell Jar” (1963)
by Sylvia Plath and “Girl, Interrupted” (1993) by Susanna Kaysen. Within the three analyzed literary works, a common
tendency consists in the inclusion of biographical elements into the narrative: the authors provide a fictitious representa-
tion of their own in-patient experience at a psychiatric hospital and overcoming mental illness, which becomes the center
of sense formation in the artistic text. The present novels are characterized by the autodiegetic mode of narration with
various degrees of manifestation and concealment of the author’s “I” which determine the nature of the reader s dialogic
contact with the text: the “splitting” of the narrative into the alternate third and first person statement (dissociation of
the heroine into “she” and “I” in a continuous stream of consciousness and inseparable unity), the autodiegetic narra-
tive of the fictitious heroine which maximally represents the author s intentionality and gives the reader the opportunity
to observe the internal transformation of the source of presentation, and ultimately — the maximum convergence of the
figures of the author and narrator (the use of real names and authentic clinical documentation). The productive synthe-
sis of fictional elements and biographical details provides an illusion of the author’s maximum presence in the narra-
tive “voice” of the novel. The receptive potential of the autodiegetic narrative in the sense of representing the authors
intentionality and embodiment of a wide palette of emotional shades in the inner world of a mentally ill patient has been
analyzed. The unique stories of three heroines has been described here — the situations, experienced by the authors and
artistically reconsidered in the autodiegesis of characters: narratives of illness, embarrassment, helplessness, and sub-
sequently — of treatment and convalescence, gradual recovery, clarified worldview and final return to normal life. The
study of medical problems in a literary text of the XX centuary through the prism of narratology and receptive aesthetics
can reveal the author s intentionality and dimensions of the reader’s reception, as well as re-consider the socio-cultural
phenomena, such as illness and health, norm and pathology.

Key words: literary and medical discourse, U.S. prose, narrative, autodiegetic narrator, reception, author s intention.
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METOAOJOI'TA JOCHIIKEHHSA OBPA3HOCTI JIIMIHAJIBHOT'O
B CYHACHOMY AHITTIOMOBHOMY INIOETUYHOMY JIUCKYPCI

JIncoa Karepuna AnapiiBHa
acnipaum xagheopu aneniticoxoi ¢inonoeii i ghinocoghii mosu
imeni npoghecopa O. M. Mopoxoscbkozo
Kuiscbko2o nHayionanbro2co ninegicmuuno2o yHieepcumemy,
eyn. Benuxa Bacunvkiscoka, 73, Kuis, Ykpaina

Y ecmammi oxpecneno ocHo8HI NON0JICEHHS MINCOUCYUNTIHAPHOZ0 NIOX0OY 00 UBUEHHS (DeHOMEHY NIMIHATb-
HOCMI, @ MAKOJNC BUBHAUEHO 11020 Micye i ponb Y CYUACHOMY AHSLOMOBHOMY HOEMUYHOMY OUCKypci. ¥ ooci-
OXHCEHHI 0emanbHO ONUCYEMBCS 0OPAZHICMb TIMIHATLHO20 MA i CKIAOHUKU HA MAmepiani cy4acHo20 aweno-
MOBHO20 noemuyHo20 ouckypcy. Oopas TiMIHATLHO20 SUMIYMAYYEMBCA AK YOMUPUDIBHEBUTLL MYTbMUMOOANbHULL
KOHCIMPYKM, WO iHKOPNOPYE NepeOKOHYenmyanbHy, KOHYenmyaivhy, 8epOaibHy ma HeeepoanbHy HAOWUHU.
Koncmpyroeanus obpasie niMiHanbHO20 8i00Y8AeMbCs HA nepemuHi 080X i Oiibuie MOOYCI8 CYYACHO20 AH2N0-
MOBHO20 NOEMUUHO20 OUCKYPCY (8epOanbHO20, 8i3YANbHO20, AYOIANbHO20 MA Aydi08i3YaANbHO20).

3 0enady na ounamixy po3eumKy noemuyHo20 OUCKYPCYy ma MeHOeHYiio 00 NOCMIUIHUX 3MIH 1020 3micmy i
Gopmu, y po3sioyi po3pobieHo HO8Y KOMNIEKCHY MeMOOUKY AHAI3Y 00pA3HOCMI NIMIHAILHO2O 3 AKYEHMOM Ha
NOACHEHHS 8UX00Y NOEMUUHUX MEKCMIB 8 MYTbMUMOOATbHY NAOWUHY.

YV ceimni mynvmumooansuoi napaduemu cnocmepicacmocs 3MiHA HPUSHAYEHHS JIMepamypu y 36'a3Ky
3 GUHUKHEHHAM HOGUX hopm mucmeymsa. Hapasi, xonu docums adicko yasumu nioduHy bes cmapmeona, a
BUCTOGTIOBAHHS Ha Kwmanm: "3apaz noeyenio!" cmano Hegid €MHUM CKIAOHUKOM e8pUucmuytol OiaibHoCmi
JHOOUHU, PO3POOKA KOHYENMYAIbHO HOBUX MEOPEMUUHUX NIOX00I8 00 AHANIZY XYOO0XUCHIX (hopM, BKIHOUAIOYU NOoe-

mMuyHi HaOy8ae HeabUAKOL aKMyaNbHOCHI.

Y cmammi 3a3naueno mi yunnuky i meHoeHyii pO36UMKY CYHUACHO20 AH2IOMOBHO20 NOEMUYHO20 OUCKYDCY,
WO CPUSIU BUHUKHEHHIO AOCOTIONMHO HOB020 PIHOBUAY QUimanbHoi noesii — kodonoesii (kibepnoesii, e-poetry).
YV koncmpyrosanni obpasnocmi kodonoesii 3a0isHi 3ac06U NOEOHAHHS PI3HUX TMEXHIK MEeKCMOMBOPEHHS — NiiHe-
gicmuyHi, Yupposi, iHmepaxmusui. Y pe3ynomami uo2o mexrHo-oopas nocmae 06'eMHUM 3a C80€EI0 GHYMPiuL-
Hb010 cmpykmypoio ma "2iopuonum” 3a gopmoio. Tax, 00HIEIO 3 OOMIHAHMHUX PUC KOOONOCHMUYHUX MEKCIIE,
WO BU3HAYAE XapaKmep iX MEOPeHHs Ma CNPULIHAMMA peYinicHMoM, NOCMAE IIMIHATbHICMb.

Memoouxa docnidsicenst 00pa3HOCHI NIMIHATLHORO 8 CYUACHOMY AH2TIOMOBHOMY HOEMUYHOMY OUCKYPCI KO-
yaec maki emani: MAKCOHOMIUHO-PePNEKCUBHUL, KOHCMPYIOBANbHUL MA eman OUIMAanbHO20 KOHQIZypyeanHs.
Koorcnuii 3 yux emanie sxniouac nesHy KiibKicms KpoKie, Wo nepeddaiaioms 3acmocy8anisi 8i0n08iOHUX Memo-
016 | nputiomie ananizy — 3a2antbHOHAYKOGI, MINCOUCYUNTIHAPHI MA BIACHE MPAOUYILHI 1l HOGIMHI TIHeGICMUYHI.

Knrouosi cnosa: obpaszricmv 1iMiHATLHO20, MYTbMUMOOANbHUL KOHCIPYKM, OUIMATbHULL OUCKYPC, Ouli-
ManbHa 2YMAHimapucmuxa, KOMH1eKCHa Memoouxa.

IHocTraHoBKka nMpo0seMH B 3arajibHOMY BHIVISIAI
Ta oOrpyHTyBaHHf ii akTyadabHocti. Ha 3mami
XX-XXI cTomiTh B eminenTpi (PUTOTOTIYHUX CTYMil
y MDKIUCIHMIUTIHAPHOMY KITIOUi OMHHSAIOTHCS KaTero-
pii, 0 TaKk YW iHAKIIE XapaKTePH3YIOThCS MapaIoK-
CaJIbHICTIO, HE3BUYHICTIO, BIIXUJICHHSAM BiJl HOPMHU.
30kpema, kateropis aOCypAaHOCTi [7], CIOppeaibHOCTi
[14], HeMOXIIUBOCTI, HEMPUPOAHOCTI [5; 9, 131-150],
HeoJHO3HAYHOCTI [13, 428-496], TpaHCIpeCUBHOCTI,
HEKPEaTUBHOCTI, HEOPUTIHATBHOCTI, aHOMAaJIbHOCTI
[8; 10] Ta Bnmacue mapanokcansHOCTi [3]. Lli kareropii
(hOpMYIOTB TTOJIOTHO CYYacHOTO XyIOKHBOTO MYJIBTH-
MonansHOTO AucKypcy [3]. HocmimkeHHs o0pa3HOCTi
JIIMIHAJIBFHOTO, IO YITKO BITUCYETHCS B KOJO OKpeEcC-
JeHnX (PEHOMEHIB i € 00’€KTOM HAIIOr0 HAyKOBOTO
MoIIyKy, HaOyBae HeaOMsSKOl aKTyaJbHOCTi, OKpIM
3a3HAYEHOTO, 3 OISy Ha PO3KBIT AUTITAILHOI MOE3ii.

© Jlucora K. A. Metojonorist AOCHiPKEHHST 00pa3HOCTI JiMi-
HAJIBHOTO B Cy4acHOMY aHIJIOMOBHOMY IMO€THYHOMY JUCKYpPCi
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AHani3 ocTra”Hix aociaikeHb i myOsikamiid.
AHasti3 TeOpeTHYHHX JKepen 3 ¢inocodii Ta comio-
Jorii Moka3as, IO JIMiHAJBHICTE (aH. [iminality)
€ TPOMIKHOIO CTAmi€l0 TEpPEeXOmy CHCTEMH,
JIOMIMHY, BITHOCHH TOILO 3 OJHOTO CTaHy B IHINHWH,
OB’ S13aHOIO 3 BTPATOIO CTPYKTYPH, i€papxii, crarycy
eneMeHTiB [2; 4, 327]. JlimiHanbHa (haza BOaUaeThCs
MePEXiTHOI0, HETIOCTIHHOIO, HETICBHOIO KOHIHUITIEIO —
"betwixt and between" [4, 117], B MeXax K01 1HIU-
BiJl BIAJAJSIETHCS BiJi HOPMATUBHOTO KOHTEKCTY W
IUISXOM TpaHc(hopMallii CTBOPIOE OMO3HUI[IHHO MPo-
TWJIEKHUHN cBiT. Mloro am0OiBaNieHTHI puCH BHpaa-
FOTBCS BEJIMKUM Pi3HOMAHITTSIM CHUMBOJTIB.

3arasoM moe3isi BUCTyMae HANOLIBII CHPUST-
JIMBUM TPYHTOM JUIsl KOHCTPYIOBaHHS 1 (pyHKILIOHY-
BaHHS 00pa3HOCTI JIIMiHAJILHOTO Yepe3 MOOLIBHICTS,
KOMITAKTHICTh, YyTIUBICTE JO 3MiH KpEaTHBHUX
TEHJCHLIN Ta MiABHUILIEHY eMOTHBHICTh. Crierudika
00pa3HOCTI JIIMIHAJIBHOTO BHXOAUTH Y IUIOUIUHH
aMOiBaJIEHTHOTO CTaHy JIIPHYHOTO 5, 110 XapaKTepH-



Jlucosa K. A. Memooonozisi docniodicenns 0opazHocmi TiMiHATLHO2O
6 CYUACHOMY AH2IOMOBHOMY HOEMUYHOM) OUCKYDCI

3YEThCS 1ppallioHATBHICTIO, PO3MHUTICTIO, TIEPEXO0M
y MPOMDKHY 30HY aOCOIIIOTHOTO «T03aHAXOMKEHHSD,
a TakoX y cdepy HepeaabHOTo, MICTUYHOTO Yaco-
MpOCTOpy, o GopMye HEMOXKIIMBI JIIMiHAIIBHI MOE-
THYHI CBiTH. KOTHITHBHOIO OCHOBOIO OOpa3HOCTI
JTIMIHAIBHOTO € HegU3HaYeHicmb, Oughy3nicme, po3-
Mumicms, MIHAIUGICMb, 10 BUKIHUKAE Yy 4YHTa4a,
B TepmiHax P. llypa, emormiiiHy jae30pi€HTaIifO
[12, 208] mix gac 11 OCMHCIICHHS 1 IHTEpPIpeTallii.

BuBueHHS cyd4acHOTO aHIIIOMOBHOTO TIOETHYHOTO
JUCKYPCY B KOHTEKCTI JIIMIHAIHHOCTI JacTh 3MOTY
PO3KPUTH CrIeUHDIKy aKTyali3allii ippaiioHaIbHOTO
OCMUCIICHHSI CBITY B NOCTHYHHX TekcTax. Jlo Toro
X, BHOYIy€ MICTOK BiJ Moe3ii B KIaCHUYHOMY PO3Y-
MiHHI JI0 MyJAbTUMOJAILHUX JUTITAILHUX IMOCTHY-
HUX HOBOTBOPIB.

@®opMyJIOBAHHSI MeTH 1 3aBJAaHb CTAaTTi.
MeTo10 €TATTi € OKpecIeHHS METOIOJIOTIYHOTO
MATPYHTS TOCTIIKEHHS 00pa3HOCTI JIIMiHAIBHOTO
B Cy4aCHOMY aHIJIIOMOBHOMY IOETHYHOMY M¥HC-
Kypci. Peanmizanis mocTaBineHoi MeTu nepemdadae
pO3B’s3aHHS TAKMX 3aBlaHb: BU3HAYCHHS KPHUTE-
piiB BHOKpemJieHHsT 00pa3iB JiMiHAIBHOTO, PO3-
poOieHHS HOBOI KOMIIJIEKCHOT METOAMKH aHami3y
00pa3HOCTI TIMiHAJIIBHOTO 3 aKIIEHTOM Ha ,E[I/IHaMiKy
PO3BUTKY MOCTHHHOTO JINCKYPCY Ta TEeHJICHIIIIO J10
MMOCTIHHUX 3MiH KPEaTUBHHUX BisHb, IMOSCHEHHS
BHUXOJIy TEKCTiB KIACHYHOI IMOe3ii B MYyIbTUMO-
JNaIbHY TIOIIHHY.

Buknaag ocHoBHOro marepiajny aocJigKeHHS.
®deHoMeH NiMIHATBHOCTI BKITIOUAE HU3KY 3MiH: COIIi-
aJIBHOT0 CTAaTyCy, LIHHOCTEH 1 HOPM, 1JIEHTHYHOCTI
Ta CaMOCBIZIOMOCTi, OCMUCJICHHS 1 pO3yMiHHS, CBi10-
MOCTi, MOBHOI pakTuku. Came TOMy JiMiHaJIBHICTb
BHCTYIA€ THUIIOBUM MPUKIIAIOM MDKIUCIUILTIHAPHOT
pobnemu. BoHa iHTerpye MHUPOKUI CIIEKTp MUTaHb
Ta TIAXOMIB: COI[IOJOTIYHUX, KYJIBTYPOJIOTIYHHUX,
CEMIOTHYHMX, IICUXOJOTTYHHUX TOIIIO.

OO0pa3HiCTh TIMIHATHHOTO € MAPacOIHLKOBUM TEp-
MIHOM 1 BKJIIOYa€ BepOasibHI Ta HeBepOaibHI Ioe-
TUYHI 00pa3u JiMiHAJBHOI MEPCOHH, JTIMIHAJIBHOTO
CTaHy JIPUYHOTO TepOosi, JIMIHAJIBLHOTO Yacy 1 JiMi-
HAJBHOTO MPOCTOPY.

Y 3MICTI MOHATH JAIMIHAILHO2O uACy Ta JiMi-
HATBHO20 NPOCMOpYy BinOuTO, 3 OOHOro OOKY, HaA-
3BMYANHHO CKJIaJHHA MPOIEC BiTOKPEMICHHS IHIH-
Bi/la BiJ YIOPSIKOBAHOI XpOHOJ‘IOFl‘IHOl CUCTEMH
[4, 117-121], a 3 iHmIOro — #Oro TMpPHETHAHHS IO
aIBTEPHATHBHOI, AHTUXPOHOJOTIYHOI, AHTUTEMIIO-
panpHOI cucteMHu [Tam camo]. Binrak, iHIUBII CTae
JMIHAILHON NepcoHolo — 11e TIeBHa ocoba (JTiMiHap,
aKTop), KA iCHY€E B Pi3HUX MEXKOBHX CUTYaliiX, IpU
OMY HE BiTIsIe ceOe BiJl MONEPEIHBOTO BIIOPS/I-
KOBaHOTO CTaHy IOBHICTIO a00 4acTkoBo [4, 122].
VY upoMy pakypci JiMiHAJIBbHICTH PO3IIAJAETHCS B
[IPOCTOPOBHX, YAaCOBUX Ta COIMIaIbHO-MOPAIbHUAX
nmapMeTpax [Tam camol].

B acmexTi wacy JMiHaIBHICTD TPAKTYETHCS K
TICBHUI HE3aKiHYCHUH Mepioj] mepexoay, HeBH3HA-
YeHUH BiIPi30K Yacy, OO0 XapaKTepHU3yeTbCs PO3-
PHUBOM 3 TIONIEPEIHIM CTaHOM Ta HabyTTAM HOBOTO,
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aje He 3aKiH4YeHWH. JIiMinarohuil yac — 1e nepion
He3BHYAWHOTO 4Yacy. PakTuuyHO, «0€34acoBOCTI»,
BIIXO[ly BiJI JIIHIHHOT MPOEKIlii Jacy, KoJH iCHY-
BaHHS Yy JNiMiHaJBbHIN cuTyanii crae (cupuiimMa-
€ThCs) mMOCTiHUM 1 HemepebopHuM [4]. Tak,
BUOKPEMITFOEMO JICKCHYHI OJWHMII Ha TMO3HA-
YeHHS JIMIHAJBHOTO Yacy, IO XapaKTEePU3YIOThCS
HEBU3HAYCHICTIO Ta PO3MUTICTIO IMO3HATYBAHOTO
4acoBOTO MPOMIXKyY. Hanpukian, evening — geuip.
e xopomkuti BiAPi30K 4acy Mik CBITIOBUM JTHEM
Ta HIYY0 — OCHOBHUMHM OJUHULIIMU BUMIPIOBAHHS
IUIMHY 4Yacy. Bedip Mae mpoMixkHHH cTaTyc — Lie
BXKE HE JIeHb, aJie 1ie i He Hid. CXOXK0I0 3a ceMaH-
TUKOIO € JIEKCUYHA OJUHULS dawn — c8imaHok, 1e
BXKE HE Hiu, aje IIe i He PaHOK.

Hpocmip AiMiHanbHOCMI — TI€ TIOTPaHWYHI Ta
BUTICHEHI Ha nepmbepuo (MapriHanpHi) 30HU
JIFOJICBKOTO ICHYBaHHS, SKi HE MOXHA CXapaKre-
pU3YBaTH MEBHUMH COIIAIbHO-TEPUTOPIATBHIMH,
CyTO COLIaJIbHUMH, KYyJbTYPHUMH, MONITHYHUMU,
TCHJICPHUMH, HAI[IOHAJIBHUMH TOIIO OCOOJIMBOC-
TSMH, HATOMICTh BaXXJIHMBOIO iX XapaKTEPUCTHKOIO
€ 3MimyBaHHs puc. JliMiHanbHI TPOCTOPU OBOII
pPI3HOMAaHITHI: HUMH MOXHA OXapaKTepHU3yBaTH
KpaiHU, pO3TalloBaHI MiX IHIIMMHU KpaiHamw,
TepUTOPil MOTpaHWYYs, aHKJIABH, TaKi BUTICHEHI
comiajdbHI TIPOCTOPH, SK concentration camps,
prison, ghetto, places of mixed/border cultures
existence etc (Konynazepi, miopmu, 2emmo, micys
ICHY8AHHS MIMIHANLHUX KYAbmyp mouo). Y COlli-
aJbHO-MOpPAJIbHUX IapaMeTpax JiMiHaJbHICTh
03Hauae BTPATy COLiaJbHO-MOPAJIBHOTO CTaTycCy,
colianbHOi, HAIlIOHANBHOI, KYJIBTYpHOI iI1eHTUI-
karii it Bu3Hauug [4, 89].

JlimiHanbHUE TPOCTIp B CydYacHOMY aHIJIO-
MOBHOMY TIO€THYHOMY JHCKYpPCi KOHCTPYIOETHCS
3a JIOTIOMOTOI0 JIGKCHYHHUX OJIMHUIlb, IO MArOTh
O3HAKH HeBUSHAYEeHOCMI, MPAHCZPEeCUBHOCMI, 3HA-
X0O0oicenHs. «Hi mym, Hi mam» abo X «No3a3HaAX0-
Ooicennsty. Hanpukian, jJekcuuyHa OAWHULS door —
0gepi, Tak caMo SIK 1 gates — eopoma,mae Miidae
3abapeiicHHs. BoHa cHMBOII3ye mepexill 3 00H020
Micys/cmany 6 iHwie, 6i0 cgimaa 00 mini, i0 6i0o-
M020 00 He38I0aH020; NepemeopeHHs, 6Xi0 8 Hoge
orcummst, iHiyiayilo. AHAJOTTYHOIO 32 CeMaHTHYHUM
HAIOBHEHHSM € JICKCUYHA OUHUIS window — GIKHO.
JIIHTBOKYIBTYpOJIOTIYHANA aHaNi3 3acBIT4YMB, IO
window — BaxMBHiT MiOTIOCTHIHUIT CUMBOJI, SIKHUI
peasizye Taki CeMaHTUYHI OTO3MIIIL K inner — outer,
visible — invisible/hidden, a TakoX MPOTHUCTAaBICHHS
openness — closeness, BinmnoBinHo danger (visk) —
safety (security).

3 omsAy Ha Te, MO JIIMIHAJIBHICTD JIOCUTh 9acTO
YHOAIOHIOETBCS IO CMEpmi, CHY, ICHYBAHHIO 8 Yepesi,
HeBUOUMOCMI, MeMpssl, 080CNPAMOBAHOCHI, NYC-
meii, 3aMeMHEHHIO COHYSL YU MICSYsl, CTAE MOKITUBHM
BHOKPEMHTH JIHTBAJIbHI 3aCO0M BUpPAXECHHSA IiMi-
HAJILHOTO MPOCTOPY Ta Yacy, a caMe: non-existence,
death, depth, sleep, dream, dusk, twilight, evening,
night, nowhere, elsewhere; endless, boundless, dark,
transparent,invisible Tomo.



Haykosuii scypran Jlvsisecvkoeo 0epoicashoeo yrigepcumemy 6esnexu scummeoisiohocmi «JIvsiecvkuti inonoeiunuii waconucy. Ne 4, 2018
Scientific journal of the Lviv State University of Life Safety “Philological Periodical of Lviv”. Ne 4, 2018

OmnpenMeTHeHHS CEMaHTUYHUX O3HAaK JIIMIiHAIb-
HOCTI B CY4YacCHOMY aHIJIOMOBHOMY TOETHYHOMY
JIUCKYPCl OOYMOBJIIOETBCS HHU3KOK T'eTePOTCHHUX
(oxyciB. DOKyC y KOHTEKCTI HAIIOTO JIOCITIKCHHS
BUTIYMayy€eMO SIK CMHUCIIOBY JIOMIHAHTY JIiMiHaJIb-
HOCTIi, JIOBKOJA SIKOI HapoCTalOTh HaWpi3HOMaHIT-
Hiln BiATiHKKA cMHCHiB. Tak (popMyeThCS CMUCIIOBE
ToJIe JIIMiHATBHOCTI.

Crimparounch Ha TOJIOKEHHS PO Te, M0 Y TUHA-
MiIli OCMHUCJICHHS TIPEAMETIB Ta SIBUII HAWOiIBII
CKIIQJTHUM JUTS peIIeKcii € BIIacHEe Tepexia Bij omHi€l
BU3HAYCHOCTI JI0 1HMIIOI, OJIHOTO CTaHy CHUCTEMH B
iHIIWH, o nependadae MeBHY CTalil0 AECTPYKTHB-
HOCTI, BTpaTu Bu3HaueHocTi [4, 179-180], Bumiy-
MayyeMO O0Opa3HIiCTh JIMIHAIBHOTO SK CHCTEMY
MOETUYHUX BepOanbHUX Ta HeBepOadbHUX 00pasiB,
CMUCIIOBUMH (DOKyCaMH SIKUX € Medicegicmp (aHTIL.
“neither here, nor there”), nesuznauenicms, oughys-
HiCMb, HE36UYHICb, AHOMANLHICMb.

Y ¢okyci Hesusnayenocmi BTIIEHO O3HAKH
aM0iBaJICHTHOCTI, MiHJIUBOCTI Ta CYMHIBHOCTI, BTi-
JIeHI B 00pa3HOCTI JiMiHaIbHOTO. DOoKyCc Oughys-
HOCmi THKOPIIOPY€E 03HAKH PO3MUTOCTI, HEYITKOCTI,
HEBJIIOBUMOCTI, IMIBHJIKOIUIMHHOCTI. Y  okyci
He36UYHOCMI [3 15] HepeHﬂlTa}OTLC}I pucH mpu-
MapHOCTI, HECIPaBKHOCTI, MICTHIHOCTI, 3arajiKo-
BoCTi. QOKyC aHoManIbHOCMI aKyMYIIOE OTIPEAMET-
HEHHS O3HaKW JIeBiaHTHOCTI [Tam camo] oOpa3iB
JMMIHAITBHOTO. Y ¢oKyci oHO8NeHHs CKOHIICHTPO-
BaHO HU3KY O3HAaK, MOB'S3aHUX 13 MEPEPOIKEHHIM
Ta HaOyTTsSAM HOBHX sikocTed. Tomi SK BiacHe mif-
IPYHTSIM TBOPEHHS JIIMiHAIBHHUX MOETHYHUX popm
€ O3HaKa Mmexcesocmi, 10 CTPYKTYpy€E OOHOWMEH-
HUH (oKyc. 3anexHo Bif TOro, sikuil okyc yimi-
HaJIbHOCTI MPEBAIIOE y TOMY YH iHIIOMY ITOSTHY-
HOMY TEKCTi, aKTyali3ylOThCA Ti YH IHIII CMUCIH
JMMIHATBHOCTI.

3 TOYKH 30py TICUXOJIOT1] (heHOMEH JTiMiHAIBHOCTI
HEOIMIHHO TIependadae IMeBHI 3MIiHH: COIlIaJbHOTO
CTarycy, HiIHHOCTEH Ta HOPM, IICHTUYHOCTI Ta camo-
CBIJIOMOCTi, OCMHCIICHHS i1 pO3yMiHHS, CBiJIOMOCTI,
MOBHO1 TIPaKTHKH [4].

MeTomomorisl HAIIOr0 MOCHIIKEHHS OXOILIIOE
TPU €TalM, KOXKHUHM 3 SIKUX BKJIIOYAE TEBHY KiJb-
KICTh KPOKIiB, Y MeXaX SKHX 3aCTOCOBYIOThCS BiAIO-
BiJIHI METOY i IPUHOMU aHAIIi3y — 3araTbHOHAYKOBI,
MDKJIUCIUIUTIHAPHI Ta BIaCHE TPAIWIiHI i HOBITHI
JHTBICTHYHI.

[lepmmwmit eran — maxcoHomiuno-pegaexcus-
Huil, MO CKIIATa€THCS 3 IBOX KPOKiB. Ilepmmuit kpok
30pIEHTOBAHO Ha IOEJHAHHA 3arajlbHOHAyKOBHX
[HOYKmMueHo20 W c)edykmueﬂoeo MeToniB. Bixmo-
BiHO, Ha bOMY Kpoti TMPOCTEKEHO Ta BHOKPEM-
JIGHO TEHJEHIlI €BOJIOIii HayKOBUX IMOIISAIIB Ha
3MICT i OpMH BHPAKCHHs q)eHOMeHy JTiMiHaTb-
HOCTI BiJ 3aPOJUKEHHS i/1ess MOCTIHHOT MiHIIUBOCTI
OesnepepBHOTO ¥ omHopimHoro Oyrra (Ilmarow,
Apucrorens, COKpar), 10 MOSIBH TEPMiHOTOHSTTSI
«rtimiHanbHICTE» ¥ 1909 p. [2], 3akiHuyI04H cydac-
HOI0 MDKIUCHMIUTIHAPHOK 3aI[iKaBJICHICTIO MM
¢denomenom. Lle, B cBOIO yepry, HO3BOJHIO BCTa-
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HOBUTH OHTOJIOTIYHI W €MiCTeMOJIOTiYHI YMOBHU
CTAHOBJICHHS JTIMiHAJBHOCTI SIK PYyIIIHHOT CHIIN
PO3BHUTKY HOETHYHOTO TUCKYpCY Ha BiApi3Ky Bix
noyatky XX CT. i TOHHUHI.

JeranbHe BUBYCHHS Ta y3arajibHEHHS TEOPETHY-
HUX collianbHO-(iocodhchkux HanOaHb 3 MpodIeMH
JTIMIHAJTEHOCTI T2 TEOPETHUKO-METOAOIOTITHUX TIPaIlb
3 IUTaHb OETHYHOIO TUCKYPCY Jajlo 3MOT'y €KCTpa-
IIOJIFOBATH 1X Ha Cy4YaCHUN AHINIOMOBHMM IOETHY-
HUN JUCKYpC ¥ BHUSBHUTU TEHJCHIIIO J0 HOTO JiMi-
Hanizayii. 30kpeMa, OyJa0 BU3HAYCHO JIIHTBAJIbHI Ta
MO3JIIHIBaJIbHI YMHHUKH JTIIMIHAJI3alii Cy4acHOro
AHIJIOMOBHOTO TIOETHYHOTO JUCKYPCY.

Jlo niHTBambHUX YWHHHKIB JIIMIHAIBHOCTI B
MEKax HaIloro AOCHTIMHKEHHS BIIHOCHMO MPEBAIIO-
BaHHS TEHJICHININ O JEeMOKpaTHu3allii, meiopuzaii
[3] Ta gacTKOBOI AeTIepcoHAaTI3aIlii CyJacHOTO aHTIIO-
MOBHOIO IOETHYHOro auckypcy. Ilomorno mno3sa-
JHTBAJILHUX YMHHUKIB CKIIQIAI0Th THITH XyJAOXKHBOT
CBIIOMOCTI  (€CTeTHMYHA, IHJUBIAyaJlbHA-TBOPYA,
iHTerpaibHa TOIIO), B SIKUX IepeBaxkae ii pamio-
HallbHe a0o ippalioHaJlbHE OCMUCIICHHS CBITY, Bij-
J3epKaJicHe B XyAOXKHIX 1 MOETUYHUX PopMax, BUAN
MMOCTUYHOTO MHCICHHS (TapajakcHe, HapaioK-
CaJlbHEe, TPAHCTPECHBHE, €CEeiCTUYHE) [TaMm camo].
B mexax rimoretnaHoro Metomy Oyno chopmyibo-
BaHO HAyKOBY TiITOTE3Y OCITiHKESHHS.

Ha TakcoHoMiuHO-pedIeKCHBHOMY eTarli TaKoX
BIIOPSIKOBAaHO EMITIpHYHUHA Marepiai, SKAH BKIO-
yae cygacHui (XX—XXI CT.) aHIJIOMOBHUY MOETHY-
HUi auckypc BennkoOpuranii i CLIA.

Hpyruii eran — Koncmpytosaﬂbnuﬁ 10 BKJIIO-
Yae JiBa KPOKH. Ha npomy erami a0CIiKCHHS
ceManmuyHull 1 emuMono2iuHull aHaylizy KOM-
MIOHEHTIB 00pa3HOCTI JIMiHANIbHOTO IO3BOJMIIN
BU3HAYNUTH HU3KY CMUCIIOBHUX JOMIHAHT JIiMiHAJh-
HOCTI — HeGU3HAYEHICMb, MPAHCSPECUBHICTIb, MIH-
UGicMyb, — JOBKOJNIA SIKAX YTBOPIOIOTHCS MEpPEexKi
Haﬁpi3H0MaHiTHime CMHUCIIOBUX BiIlTiHKiB
YHACIIZOK 40ro (OpMYyIOTHCS HEMOXNIHBI JIiMi-
HaJbHI HOCTUYHI CBITH Ta po3ropraeThes JiMiHATb-
HUi JUCKYpC. BUXOAA4YM 3 KOHUENLIH CIOBECHOTO
IIOETUYHOTO 06pa3y [1] Ta KOTHITHBHO-AMCKYD-
CUBHOI KaTeropii mapanokcaibHOCTI [3], Ae mapa-
JOKCallbHa TMOeTHYHa (QopMa TIYMAauuThCA SIK
MYJIBTHMONAIBHUN KOHCTPYKT [Tam camo, 221],
BH3HaUYaeMo o0pa3 JIMIHAJIBHOTO AK «00'€MHUI»,
rojorpaiyHUNi YOTUPHUPIBHEBUA MYIBTHMOJATb-
HUH KOHCTPYKT, IIO CKJIAaJa€ThCs 3 MEPEIKOH-
[ENTyaJIbHOI, KOHIENTyalbHOi, BepOalbHOI Ta
HeBepOanbHOi MmoumnH. KoHcTpytoBanHa oOpas3iB
JMiIMIiHAJIBHOTO BiOyBa€ThCS Ha IMEPETHHI NBOX 1
OinbIIIe MOIYCIB Cy9acCHOTO aHTIIOMOBHOTO ITOETHY-
HOTO JHUCKYypCYy, ToOTO BepOaiIbHOTO, Bi3yaJbHOTO,
ay[liallbHOTO Ta ayaioBizyanpHOTO [3, 224].

CykymHICTh 0a30BHUX KOHIIEIITIB Ta apXETHITIB,
SKI € JDKepenoM TITHOWHHOTO CMHCIY Ta aIlelfo-
I0Th JI0 BIIYYTTIB YWTauya, BU3HAETHCS NePeOKOH-
YenmyaibHoI0 CKJ1a008010 CIIOBECHOTO TIOETUYHOTO
obpasy [3, 56]. IlepeakoHuenTtyaabHy ilOCTach
o0pa3iB NiMIiHAJIBHOTO BHUTIYMAa4y€eEMO SIK HHU3KY
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KOHIIENTYaIbHIUX O3HAK KOHIIENTIB, a TaKOX IMI-
JIIKATUBHUX O3HAK apXETHINiB. APXETHUITHHUI aHai3
3acBiMYMB, MO (OKYCH JIIMIHAIBHOCTI TEpEryKy-
FOTBCSI 3 ApPXCTUITHUMU CHMBOJIAMU Ta IMIUTIKATHB-
HuUMHU pucamu apxetumiB Tpikcrepa (Trickster) i
Macku (Mask), Cwmepri, Bimpomkenns, Tiui.
Hampuknan, o3naku JiMiHaIbHOI 0COOM y MOETHY-
HOMy TekcTi P. brneHuya xoHCTpyroOrOThCS B 00pasi
JNIPUYHOTO 5 IIISIXOM aKIEHTYBaHHS O3HAK CMUC-
JIOBOTO (DOKYCY OHOBJICHHS, IATPYHTSAM SIKOTO €
apxetun Binpomxkenns: “A light, dewy / Liminality
divests / Me of all needs but one: a supple sinuous /
Seeking, in this boundless space, a quest — / To be
embraced and lost, unsought, unguessed”. Taxk, eni-
Tetu light — ceimauil Ta dewy — gonoauti, pocucmuti
(panwe 6paniwHitl)y KOHTEKCTI TOETUYHOTO yOCO-
onenns “A light, dewy / Liminality divests / Me of
all needs but one... ” OMHUCYIOTH JIMIHATBHICTD K
IIEBHY CyTHICTH, TOB'SI3aHY i3 PO3KBITOM Ta OHOB-
JICHHSIM 4Yepe3 CEMaHTHYHY CIIOPiTHEHICTh i3 JIeK-
CUYHOIO OJMHHIICIO dawn — c8imaHoK, MO CUMBO-
Ji3y€e Ha/Ii10, MPii, IEpEPOIKEHHS Ta HOBE YKHUTTSI.
Konyenmyanoua inocmacey 00pa3y miMiHalb-
HOTO TIIyMa4HUThCs K BHYTPilIHbO(GOpMHUIT 00pa3,
LiTICHICTB, IO iHTErpye B €001 pi3HI KOHLENTY-
aJbHI O3HAKH HOMIHATHBHUX OJIMHUIIb CIIOBECHOTO
[MOETUYHOTO 00pa3y, yepe3 sKi 3MIHCHIOETBCS aKT
mi3HaHHsI. BoHa CTPYKTypoBaHa KOHIENTyalb-
HUMH CXEMaMHM, II0 BHCBITIIOIOTH JIIHI'BOKOTHI-
THBHI MEXaHI3MH, fKi OepyTh y4acTb y KOHCTpPY-
[0BaHHS 00pa3y JiMiHAJBbHOTO Ta 3yMOBIIOIOTH
0COOJMBOCTI HOro (YHKI[IOHYBaHHS B IIOCTHY-
Homy Tekcti [3]. Hampukinan, y BumiesragaHomy
BipiIi 3MaJIbOBAaHO MOTPAaHUYHUN CTaH JiPUYHOTO
s, HaBiSTHUH CyMHIBaMHU Ta ACTPECHUBHOIO HEBIIEB-
HEHICTIO, BHUKJIMKAHHX HHU3KOI KHTTEBHX PO3-
YapyBaHb. 3HAXOISYUCh y TiH camid eMOUiiHii
TOHAJBHOCTI, IO 1 JipUYHE 5, HaBKOJWIIHIN CBIT
aKTyalli3yeThCA B YITKUX 1 3po3yMiamx oOpasax
0€3MEXHOTO JIIMIHAIBHOTO TPOCTOPY — boundless
space (0e3Mexuuil npocrtip) ta blank realms of
dank reality (mycTuX MPOCTOPIB MEP3CHHOI peasb-
Hocri): “Untrammelled, unconfined by what cannot
be / In the blank realms of dank reality”, “... in this
boundless space”. AcniekT HeoOMexeHOCTI BepOa-
Ti3y€eThCS B 00pa3i JIMIHAIBHOTO Yacy 3a JOTIOMO-
o0 MOP(QOJOTIYHUX OKCHUMOPOHIB untrammelled,
unconfined. 300paxyBaHWUN y BIpIIl JKATTEBUH
Iepioj JIPUIHOTO 5 BUCTYHAE JTIMIHAIBLHUM TIOC-
TUYHUM CBITOM, IIO aKTYaJi3yETHCS 3a TOMOMOTOI0
konnenrtyansHoi meragopu LIFE / PERIOD OF
LIFE IS A DIFFICULT TASK: “... a quest —/ To
be embraced and lost, unsought, unguessed”. Jlek-
cu4Hi omuHMIl “quest”, “embrace”, “‘unguess”
Hanexarh A0 koHuentochepu 3ABIAHHSA Ta
MAalOTh BIATIHOK CKIAOHOCHMI 6UKOHAHHA, HEMOANC-
aueocmi ocsieHeHHs yoeoch. Tak, 3a  JOMOMO-
TOI0 aHAJOTOBOTO MaryBaHHS [1] KOHIENTyaabHI
o3Haku nomeny 3ABJIAHHSI, (sik-oT HEOOXiMHICTh
JIOKJIACTH TIEBHUX 3yCHUJIb JUISl PO3B'si3aHHs, MOTpeda
y IIOCTaTHbOMY IMPOMIXKKY 4acy Ui BHKOHAHHS),
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MPOCKTYIOTHCS HA KOHIIENTYallbHI O3HAKH LApPHHU
Metu nomeH JKUTTS (mosnaHHs TPYAHONIIB Ha
HUISXY, IO BUMAaraioTb MOpPaJIbHHUX, PO3YMOBHUX Ta
(i3MYHUX 3YCHIIB).

Bepbanvna nrowuna moerndHoro obpasy JiMi-
HAJIBHOTO TPAKTYETHCA SIK BTUICHHS HOTO MEPEIKOH-
LENTyaJbHOI i KOHILENTYalbHOI CTPYKTYpPU B CJIO-
BECHY TKaHUHY BIpPIIOBAHOIO TEKCTY LIUIIXOM Pi3HUX
JHTBOKOTHITHBHUX OIepamii i mpouenyp [2, c. 148,
152, 159]. Tak, BepOaybHa iMOCTach JIMIHAJIBHUX
MOETHYHUX (QOPM aKTyaTi3yeTbcsi B HU3II O3HAK
TMMIHAJIBHOCTI PI3HOTO CTyIleHs a0cTparyBaHHS,
CKOHIIGHTPOBAaHMUX Y BHUIIE3a3HAUCHUX (HOKycax
JMiMiHABHOCTI. BHOKpEeMJICHHS KOMIIOHEHTIB IIi€l
TUIOILIMHH YMO>KJIUBIIOETHCS 3aBISIKH 3aCTOCYBAHHIO
METOMIB CeMaAHMUYHO20, MOPPONOSIUHO20 Ta KOMNO-
HeHmMHO20 aHa3Y.

OCHOBHI 03HaKH JIIMiHATBHOCTI aKTyaTi3yIOThCA
y CEMaHTHYHIH, CHHTaKCH4HIN Ta Mopdosoriunin
CTPYKTypax 00pa3iB JiMmiHaiabHOTO. CeMaHTUYHA
CTPYKTYpa JICKCUYHOI OJIMHHUIII OXOILTIOE a0CcTpary-
BaHHS BUCOKOTO Ta HM3bKOro crymens [12]. Jeno-
TaTUBHI (TPUHAJEXKHICTh 1O KJACy TMPEAMETIB,
MPEAMETHICTD, Jit0, CIOCIO Ail, MPOIeCyaNbHICTh,
CTaH, SKicTh) Ta cHUrHipikaTUBHI o3HaKu (HaAOIp
HaWOINBII y3aradlbHEHHX Ta XapaKTEepHUX O3HaK,
HEeOOX1THUX IIJIs BITI3HABAHHS IIPEAMETA YU SBHIIA)
[3; 12] € o3HaKaMu BUCOKOTO CTYTICHSI KaTeropu3a-
uii (abcrparyBanns). Toqi Sk KOHOTaTUBHI O3HAKU
(eMOIIIiHO-EKCITPECUBHI Ta CTHJIICTHYHI «IOTIOBHE-
HHS» 10 OCHOBHOTO 3HA4Y€HHS) € O3HaKaMH HU3b-
KOTO CTyIeHs KaTeropusaunii/abctpakuii. Metoguka
Uypa, posmmpena Mapinoto O. C., meperyky-
etees 13 monens «Komomy» Y. Henpoma ("Stack
of Counters Model"), mo penpe3eHTye CTPYKTYpy
30epiranHs 3HAYCHb JEKCHIHUX OJWHHUIG Y CBiIO-
MOCTI JIIOAWHH Ta MEXaHi3M ix mobopy y mporeci
KOMYHIKarii [6].

Heegepbanvua naowuna 0o0pa3HOCTI JiMiHAJb-
HOTO KOHCTPYIOETBCS CYKYIHICTIO KOHOTATHBHHX
o3HaK a0 O3HaK HH3BKOTO CTymeHs alcTpary-
BaHHS, 3aKOJJOBaHUX Y Bi3yaJbHHX, aydialbHHUX Ta
ayaioBi3yaJbHUX JIIMiHaJIbHUX MOCTUYHHX (op-
Max. Kpi3p npu3my HeBepOasbHOI imocTaci oOpa3y
JTiMiHAITLHOTO MOKHA OCSITHYTH MEXaHI3MHU BIUIHBY
HOTO0 CEeHCOPUKH Ha eMOITIHHMI cTaH aapecaTa [11].
Hapasi y mapuui qocHipKeHb TOETHYHOTO JHC-
Kypcy 3HayHa yBara MPHUAUISETbCS EIEMEHTaM,
IO paHillle BU3HABAJKCS JIUIIE «IIPUKPACOI0» abo
K €CTeTHWYHHM JOMOBHEHHSM BJIaCHE MOETHYHOTO
TekcTy. Hampukian, imoctpauii Ta iHmi rpadiuni
€JIEMEHTH TOETHYHUX 301pOK BXKE PO3IVISAAIOTHCS
SK CMHCIIOyTBOPIOIOUi KOMIIOHEHTH, SIKi HaBMHCHE
BUCYBAIOThCSl Ha IEpPEOHIN IUIaH CIPUMHATTS Ta
OCMHCIICHHS PEIUITiEHTOM.

Tperiit eram — 1€ eTam AMTiTAJbHOT0 KOH(pIry-
PYBaHHAA 00pa3HOCTI JIMIHAIBHOTO B Cy4acCHOMY
AHTIIOMOBHOMY TOETHYHOMY JHUCKypci. BukoHy-
€ThCS B MEXKax MapaJIuTMU JIUTITAIBHOI T'yMaHiTa-
PUCTHKH i3 3aCTOCYBaHHSM BiAMOBIIHUX METOMIB
aHami3y, 30KpeMa iHTepMeliaJbHUI aHaii3, KOM-
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MMOHEHTHUHW aHaJi3 MPOrpaMHOro KOAY SIK CKIIalo- BucHOoBKH Ta mepcneKTHBH MOAAJbIINX
BOT YaCTHHHM BIipIIOBAaHOTO TeKCTy. Ha mbomy erami  JociigseHb. Po3yMiHHs o0pa3y JiMiHaIBHOTO SIK
JETaNbHO BHMBYAETHCS OOPa3HiCTh JIMIHAABHOTO  MYJIBTUMONAIBHOTO KOHCTPYKTY, LIO 1HKOPIIOPYE
Ha TEPETHHI IEKITBKOX MOIYCIB KoOdonoesii, e  TEPEeIKOHLENTyalbHY, KOHIENTYyalbHY, BEpOalbHy
OCTaHHS BU3HAYAETHCA K ()EHOMEH MeperuieTeHHsT  Ta HeBepOalbHy imocTaci, 0OyMOBIIOE HEOOXin-
KJIACHYHOI 1M0e3il 3 KOMIM'IOTepHUM (MPOTpaMHUM)  HICTh BUKOPHCTAHHS HOBHX METOIB JAETaJIbHOTO
kogoM. Ha BimMiHy Biff AWMTITANbHOI MOE3ii, e He  aHali3y KOXKHOTO i3 HuX. JlaHe JociijKeHHs Bil-
MPOCTO BUKOPHUCTAHHS KOMI'IOTEpA JJIs 3alUCY YA  KPUBAE MEPCIEKTUBU IOAAIBLIOTO IMOTIUOICHHS

BiIOOpaXKeHHS Bipmia 4u Oyab-SKOTO TBOPY MHC-  BHUBYEHHS JUIITAJIbHOI'O AHIIIOMOBHOI'O IIOETHY-
TELTBa Ha €KpaHi, [e pajlic MPOrpaMHHUM KOJ, HOTO AMCKYpPCY, a 30KpeMa — KOIomoe3ii, a TaKoxX
1[0 MICTHTh y c00i moe3sito. L{i ocoOnMuBOCTI 10BO-  TOE€3ii, CEepeloBHINEM BHUHUKHEHHS fAKOi € CIie-

JITh, 10 TO0€3is BUCTYIA€ CIPUATIMBUM IPYHTOM  IliajbHEe MporpamMHe 3a0e3MedcHHs IS TeHepy-
JUTSE PO3BUTKY JMTITAIBHOTO AMCKYPCY 3arajioM Ta  BaHHS IOETUYHHMX TEKCTiB ab0 X CepelpoBHIIE
KOJIOTIO€311 30KpeMa. KOMI'FOTEPHHX 1irop.
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METHODOLOGY OF IMAGERY OF LIMINALITY STUDY
IN MODERN ANGLOPHONE DISCOURSE

Lysova Kateryna Andriivna
O.M. Morokhovsky Department of English Philology and Philosophy of Language,
Kyiv National Linguistic University,
73, Velyka Vasyl'kivs'ka St., Kyiv,

This article focuses on outlining the most important aspects of the interdisciplinary approach to the phenomenon of
liminality exploration, and also defines its place in modern poetic anglophone discourse. The research describes imagery
of liminality and its components on the material of modern poetic anglophone discourse. Image of liminality is considered
as a four-level multimodal construal which incorporates preconceptual, conceptual, verbal and non-verbal components.
Creating images of liminality occurs at the crossing of two and more modi (modus) of modern poetic anglophone dis-
course (verbal, visual, audo and audiovisiual).

Dynamic development of poetic discourse and the tendency to constant changes in its sense and form led to elabo-
ration of a brand-new complex methodology for liminal imagery analysis which explains poetic texts entering the multi-
modal dimension.

From the multimodal perspective, appearance of new artistic forms inevitably leads to a number of changes in the
literature functions. Currently it is quite difficult to imagine a person without a cell-phone in his hands, and the expres-
sions like: "Let me google it!" have become a part of human cognitive activities. In such conditions development of con-
ceptually new theoretical approaches to the fiction entities analysis (including poetic forms) gains utmost importance.
The article points out the causes and tendencies peculiar to modern anglophone poetic discourse development that led to
the emergence of a new type of digital poetry that is code-poetry (cyber-poetry, e-poetry). There are different techniques
accumulated in the formation of code-poetry imagery, such as linguistic, digital, interactive. As a result, techno-image
looks like a 4D unit from the point of view of its structure and "hybrid" in terms of its form. Thus, liminality is viewed as
one of the dominant features of codeworks that defines the specificity of their creation by authors and the manner of their
perception by readers.

Methodology of the liminal imagery study in modern anglophone poetic discourse includes the following stages: tax-
onomic-reflexive, constructive and digital configuring. Each of these stages consists of certain number of methods and
techniques of analysis — scientific, interdisciplinary, traditional linguistic and new linguistic.

Key words: imagery of liminality, multimodal construal, digital discourse, digital linguistics, complex methodology.
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CTPYKTYPHE PO33HAUYEHHS PEUEHD
3 YYKUM MOBJIEHHAM Y KOPITYCI TEKCTIB P. IBAHUYYKA

Jlorouska H. 1.
BUKIA0AY Kageopu IHO3eMHUX MO8 MA NePeKIa003HABCMEA
Jlvgiecbk020 Oepoicagnoco yHigepcumemy Oe3nexu HeummeoisibHOCmi
eyn. Knenapiscoka, 35, JIvsis, Ykpaina

Y ecmammi posensnymo pozeumok kopnychux 00CriodceHb Y AHeGICIUYL Ma MONCIUBOCTI KOMN TOMEPHUX
MEXHON02I Y OOCTIONCEHHI Ma ONUCT MOBU. 3A3HAUEHO, WO I3 POZBUMKOM KOPNYCHOT NIHeBICIMUKU 3HAYHO 3DOCId
ehexmusnicmv AiH2GICMUYHOI 00POOKU GETUKUX MACUBIE MEKCMIB, 30KpemMd A8MOPCLKUX, OCKLIbKU KOpnyc
HAOAE BENUKT MONCAUBOCI 015 NPOBEOEHHS PISHOACHEKMHUX NIHSBICMUYHUX 00CTIOHCEHb MOBHOT CUCTEMU.

Tooano susznauenns kopnycy mexcmie (KT) ma tioco 3nauenns 015 npoeedents Mo8o3Hasuux cmyoii. 3aysa-
JICEHO, WO BUBYEHHS MOBHUX ABuwY i3 sukopucmannam xopnycy KT 0o3eonse ne nuwe niomeepoumu uu cnpoc-
mygamu OKpemi acnekmu meopii, a i yMO#CIUBNIOE OOCTIOHNCEHHS MOBU NUCLMEHHUKA, 11020 CIMUTb, A MAKOHC —
BUABTIEHHS 3AKOHOMIpHOCIEN (DYHKYIOHYBAHHS MOGHUX OOUHUYDL HA DI3HUX DIGHSX.

Memoio docnioxicenHs € npocmexcumu ma GUSHAYUMY MUNYU CUHMAKCUYHUX KOHCIMPYKYIL, 3A80aHHs NOAA-
2ae y po3pobnenti cucmemi HO3HAYOK 0151 PO33HAYCHHS YYIHCO20 MOBTIEHHS 8 NUCbMEHHUYLKOMY KOPHYCI.

Y 0opobky oxpecneno maiimunosiuii cnocodbu nepedaui uyncozo MOGLEHHs 6 AGMOPCLKOMY MeKChi, siKe,
€80€I0 Uepzoto, 0dc 3Mo2y 8i0obpazumu ocoorusocmi Moy nepconaxca. Hysce mognents y xy0oxicHbOMy mex-
cmi modice Oymu nepedano MaxKuMu KOHCMpPYKYIAMU, K NPIMA [ Henpama Mo8d, He6lacHe NPIMa Mo8d, MOHO-
1102, dianoe, noxninoe, yumama.

Ocobnugy ysazy npudineHo cmpykmypHOMY PO33HAUEHHIO 4yxco20 Moeiekns 6 kopnyci mexkcmie (KT) P. lea-
HUYYKA, ONA YbO2O 3ANPONOHOBAHO NPUHYUNU DPO3ZHAUEHHS UYIHCO20 MOBNEHHS. 3a3HAUEHO, WO PO3ZHAUEHHS
Haoae 0cobausgy 000amrosy iHpopMayito npo 61ACmMusoCmi MeKCmMis, SKi 8X005mb 00 KOPNYcy, 0036015€ WBUOKO
ma egpexmusHo 3HaMu mi 1064, popmu ma KOHCMPYKYii, AKi HeOOXIOHI OOCTIOHUKY.

B pesynomami nposedenoco 00cniodcents 3a3Ha4eHo, o meopuull 00pobOK NUCbMEHHUKA MICIUNb Gel-
Ye3HULl ApCceHan PisHUX CUHMAKCUYHUX KOHCMPYKYIU nepeoaui 4ysco20 MOGNEHHS, d OMpUMani pesyibmamu
BIOKpUIOMb NEPCREKMUBU OISl BUBYEHHSL CUHMAKCUYHUX KOHCIMPYKYIU 3 NPAMOIO, HENpSMOI0, HEeGNACHe NPSIMOI0
MOB010 A Yumamami,, O0CIIONHCEHHsL YUCENbHOCMT MA YACTNOMYU YUX CUHMAKCUYHUX KOHCMPYKYIU Y KOPHYCi

meKcmie NUCbMeHHUKA.

Knrouosi cnosa: xopnycha ninesicmuxa, Kopnyc mekcmie, po33HA4eHHs, CMPYKMypPHe PO33HAYEHH S, Npsama

Mo8a, dianoe, HeslldcHe NpsmMa MO8d, YUMamd.

IIocTtanoBka mpodiaeMu B 3arajbHOMY
BUIVISIAI Ta OOIPYHTYBaHHS 1i aKTyaJbHOCTI.
CydyacHOMY CyCHIIBCTBY XapaKTepHE IIUPOKe
BIIPOBaDKEHHS iHPOpPMAIITHUX TEXHOJOTIH B ycCi
HaIpsSIMKHA MOBO3HABYUX A0CHikensb [6, 30]. Bia-
MOBIJHO Cy4YacHE MOBO3HABCTBO 30Pi€HTOBaHE
Ha PO3BUTOK KOMII IOTEPHO-TIHTBICTUYHOI METO-
noJorii gocmijkeHHS ¥ onmucy MoBH. [IpakTuuHi
oTpeOu i HEepo3B’s3aHi MPOOIEMH JOCIHIKSHHS
MOBU 3yMOBHJIU IOSIBY KOPIIYCY TEKCTiB.

AHaJi3 ocTaHHIX JocigxeHb i myOsaikauiii.
Humni CHOCTepiraeMo CTpiMKHﬁ PO3BUTOK KOpITyC-
HHUX CTyiii y BCBOMY CBITi, IO nu:[TBepz[)Kye SIK
BEJIMYE3HA KIIBKICTP JOCIIKEHB y i rany31 TakK i
PIZHOMAHITTS KOPIYCiB, IO MOCTIHHO 3’ SIBIISIOTHCSL.
o HampsiMy 3aiy4yaroTh BUBYCHHS 3arajibHOI Teopii
KOpIycHOi JiHrBicTHKH (/. Baﬁ6ep, Mox. Cunkrep,
B. Toiibepr), Kopeusiiii KOpIyCHOI JiHIBICTUKH Ta
IHITAX JTIHTBICTHYHUX Juciuiniid (M. Bion, B. Tos-
OepT), THIONOTIi KOPIyCiB i METOAMKH IHTEpIpe-
tamii kopnycHux manux (C. I'pic), po3poOreHHs
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3arajbHUX 3acajl CTBOPEHHSA MPUPOAHUX MOB TOLIO
(npaui b. Anrenbepra, M. banvku, B. ®pencuca,
I'. Kenneni, I'. Jliua, A. Bapanoa, M. Muxaiiiosa,
P. Puxoga, JI. PuukoBoi, C. Illapogra 1a iH.).

JloCTiUKCHHS. OCHOBHUX TECOPETHYHUX IHTAHb
THIIONOT1i CTPYKTYP i3 YyXKHM MOBICHHIM MOXHA
3HAWTH B NMPALAX i3 rPaMaTHKH, 30KpEMa B PO3i-
Jax i3 pochipkeHHs cuHTakcucy [9]. Y moHorpa-
¢ii I. Yymaxosa [11] kpiM BUCBITICHHSI TUTaHHS
THUIOJIOT1] BCeOIYHO MpoaHasli30BaHi KOMIOHEHTH
CTPYKTYp i3 Uy>KUM MOBIEHHSIM, iX THIH, Pi3HO-
BUIM ¥ Moaudikamii, pO3rISHYTO CTHJIICTHYHI
GbyHKIIi 9y)oro MOBIeHHsA. YmMmana KIJTBbKiCTh
HayKOBHIX CTY/i/ MPUCBsIYeHA BUBYEHHIO JiaJIOTi4-
HOTO MOBJICHHS SIK OJZHOTO 3i CIOCO0iIB Iepenadi
yyxoro MopieHHs. Tak, H. ynexyk 3’gcoBye
NUTAaHHS (QYHKUIOHYBaHHS PI3HOMaHITHUX CTPYK-
Typ AiajoriyHoro MoBieHHs [13, 10].

@opmMyJI0BaHHSI MeTH i 3aBIaHb CTATTI.
Meta crarti — JAOCHiIUTH crocodu mepenadi
qyKOTO MOBJICHHS y Kopmyci TekctiB P. IBanm-
YyyKa 3a JOIOMOTOI0 CTPYKTYPHOTO PO33HAUYEHHS.
3aBHaHHS CTATTi MOJSTaE B pO3pOOIEHHI CUCTEMH
MO3HAYOK ISl BUOKPEMIICHHSI 4y>KOTO MOBJICHHS Y
KT nucemenHnuka.



Jlomoywxa H. . Cmpyxmypue po33nayents peyensp
3 YYoHCUM MOBJIeHHAM Y Kopnyci mexcmig P. leanuuyka

Buxian ocHOBHOro Martepiajy J0CJiIKeHH.
KopnycHa mniHrBicTMKa $IK Taly3b HPHUKIATIHOTO
MOBO3HAaBCTBAa TOKJIMKaHAa HE MOZENIOBATH (YHK-
[IOHYBaHHA MOBH B Pi3HUX yMOBaX, CHTYyaIlifiX,
MpOOJIEMHUX Taly3siX Ta IOCIYTOBYBATHCS LIUMU
MOJEIISIMH, a JTule (GiKCyBaTH BCl aCIIEKTH QyHKITI-
OHYBaHHS MOBH, 30epirarouu K iHTpa-, TaKk 1 eKc-
TPaNIHTBiCTUYHY crienn}iky, 3a0e3neuyoun onTH-
MaJIbHY aJICKBaTHICTh JIIHTBAJILHUX JaHUX [2, 14].

LeHTpanbHUM [JIsI KOPIYCHOi JIHTBICTHKH €
noHATTA Kopnyc mexcmig. Kopmyc TekcriB (KT) — ne
30ipKa TEKCTiB, IOJlaHa B €IIEKTPOHHOMY (opMari,
CHOPS/KEHA JTIHTBICTUYHO KOMIIETEHTHOIO iH(opMa-
LI€I0 Y MPUAATHIN I OMPAaIIOBaHHS KOMIT FOTEPOM
dhopmi Ta 3a HEOOXIMTHOCTI MPOTPAMHUM 3HAPSIIIISIM,
sSIKE CTIPOIIYE MOCTYT 10 i€l indopmartii [5].

Y CBITOBI# JIIHTBICTHIII TTOPSAT 13 HAIlIOHATILHUMH
KOpIIyCaMH BCE YacTillle 3’ SBISIOTHCS KOPILYCH TEK-
CTIB KOHKPETHUX NHCHMEHHUKIB. BuBYeHHS imio-
JIEKTy aBTOpa CTaJIO OIHHUM i3 MPOBIIHUX HAIPSMKIB
cydacHoro mMoBo3HaBcTBa. KT KoHKpeTHOro aBTOpa
Jla€ 3MOTy BHUBYAaTH MOBY NMHCHbMEHHHUKA, 1OTO CTUIIb
Ha opdorpadigHOMy, MOP(OIOTIIHOMY, JICKCHY-
HOMY, JIOTIKO-CEMAaHTHYHOMY, (hpa3eosiorivHoMy,
CHUHTAaKCUYHOMY, NParMaTUYHOMY, IUCKYPCHUBHOMY
Ta IHIINX PiBHSAX.

CrBopenHs kopiycy TBopiB P. IBaHnuyka, Ha Hamy

JIyMKY, CTaHE B)KIHBAM IIOCTYIIOM y PO3POOLI Kop-
TyCy YKpaiHChKOT MOBH, a TAKOXK LIIKABHM JUISl JIHT BiC-
TiB Ta IHIIKX JOCIiJHUKIB TBOPYOCTI LOTO MHCHMEH-
Huka. 11106 ctBoputn KT mucemeHHMKa, HEOOXiTHO
MIEPETBOPUTH TEKCT B €IEKTPOHHY (opmy Ta popma-
J3yBaTy OTO — 3pOOHUTH PO33HAYEHHS TEKCTY [7].

Po33HadueHHs — TO/IOBHA XapaKTepUCTUKA KOp-
Mycy, IO BiApi3HSAE KOPITyC BiJ MPOCTHUX KOJEK-
LI TEKCTIB, OCKLIbKH Hala€ OCOOJUBY [0JaTKOBY
iH(pOpMAIiI0 PO BIACTUBOCTI TEKCTIB, SIKi BXOAATH
1o koprycy. Jloope po3miueHuil TekcT — OeslliHHa
3HaXiJKa JUIs CIeIlialicTa, ajke y CBOIH IOCIij-
HUIBKiH poOOTi JIIHTBICTH 3aJ]€KaTh eIl 3a BCE Bil
KIJTBKOCTI 1 IKOCTi 310paHOro MaTepiaiy.

Po33HadeHHs nondrae y NpunyucyBaHHI TEKCTaM i
IX KOMITIOHEHTaM CIIeLiaJbHUX IT03HAYOK: 306HIUIHIX,
abo excmpaninesicmuynux (BiIOMOCTI IIpo aBTOpa U
BIIOMOCTI TIPO TEKCT); cmpyxkmyprux (po3aii, ab3ail,
pedeHHs1, cIoBO(OpPMAa); GIACHe AIHeGICMUYHUX, IO
OIUCYIOTH JIGKCHYHI, TpaMaTH4Hi Ta iHIII XapakTe-
PUCTHKH €IIEMEHTIB TEKCTY [3, 72].

MixHapoAHHN CTaHIAapPT KOAYBAaHHS TEKCTOBOI
indopmanii TEI (anrn. Text Encoding Initiative —
MPOCKT KOAYBAHHS TEKCTIB), SIKMH «PEHpPE3EHTYE
Ti O3HaKH TEKCTy, SAKi MOTPeOyOTh EKCILTIIUT-
HOi imeHTH]IKAII{ 3 METOIO CIPHUITH TEKCTOBOMY
ONpALIOBAHHIO 32 JOIOMOIOI KOMII IOTEPHHUX
nporpam» [14].

Bigomo, mo CcTpyKTypHE pPO33HAYeHHS TEKCTY
BizoOpaxae iHOPMALiIO PO CTPYKTYPY TEKCTY,
Jla€ 3MOTY BIZIOKPEMHTH OJHE CIIOBO BiJ IHIIOTO,
BHUIIJIUTH PO3AUIOBI 3HAKH, OKpPEMi clloBa, MEXi
CIIOBOCIIONYYCHHS, PCYCHHs, a03ally, [IaBU, po3-
Iy, 3arojioBKa Ta iH.
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VY 1poMy JOCHIIKEHHI MU 3yHUHHUMOCS N€Tallb-
Hillle Ha crioco0ax repenadi 4y>KOr0 MOBIICHHS Ta
HOTO po33HAYCHHS y XYIOKHBOMY TEKCTi. J[71s1 11h0TO
MU PO3pOOMIIM HACTYIIHI MMO3HAYKH, SKI TOAaHI 3a
iepapxieto:

<§>...</s> — [10YATOK 1 KiHEelb PeUCHHS;

<g>...</q>—T04aTOK 1 KiHeIlb MOBH NIEPCOHAXKIB;

<poetry>...</poetry> — o4arok i KiHeIb Moe3isl.

IIpu po33HaueHHi Tpeba mam’sTaTH, IO >KOAHI
MO3HAUYKW HE MOBHHHI IepexpellyBaTHCh, a OyTu

JIUIIe BKIIAJIeH] OIHA B OfHY — <tagl> ... <tag2> ...
<tag3>...</tag3>...<tag3>...</tag3>...</tag2>...
<tag2>...<tag3>...</tag3>...<tag3>...</tag3>...

</tag2>...</tagl>.

MoBy aBTOpa HE MO3HAYAEMO, 3 MOBY TIEPCOHAXKIB
o0pamiiroeMo TO3HaUYKaMu <¢>...</q>. [lpu 11bOMY
MOTPIOHO BPaxoOByBaTH, II0 MOBH aBTOpa YU IEPCO-
Haka MOXKYTh OXOILTIOBATH (KOKHA 30KpeMa) 1 IeKiTbKa
pedeHp uM ab3alliB, a MOXKYTb IEPEMEKOBYBATHUCS B
OIHOMY pedeHHi. Y OyIb-sKOMY BHITQJKy IOTPiIOHO
JIOTPUMYBATHCS TIPaBHJIa BKJIAJICHHS TI03HAYOK.

Tenep HEOOXIAHO BW3HAUWTH, SKI € TNITXH
nepesadi 4y>Koro MOBJICHHS Ta CTPYKTYpHO iX pO3-
3HAUUTH. BiZomMo, 1m0 B XyIOKHBOMY TEKCTI 4UyXKe
MOBJICHHSI MOXKe OyTH IMepeJaHo MPSIMOI0 1 Hempsi-
MO0 MOBaMH, HEBJAacHE NPSMOI0 MOBOIO, MOHOIIO-
TOM, 1aJI0rOM, IIOJILIOIOM, IUTATOIO.

Teopu P. IBaHmuyka Npe3eHTYIOTH pi3HOMaHITHI
crocoOu mepenadi 4ykoro MoBieHHs. Haittumosi-
MM 32CO00M Tiepeiadi 4y>K0T0 MOBJICHHS y XYIIOXK-
HiX TEKCTaxX € MpsiMa MOBa, OCKLIbKH BOHA Ja€ 3MOTY
aBTOPOBI BUKOPHICTOBYBATH MOBY SIK 3aci0 xapakTe-
PUCTHKH TIEPCOHAXIB, MepeaaTu iXHii BHYTpPIIIHIH
cBIT, cBiTOIIA T [9, 95].

<s>bysano, wjo Xmocw i3 nPOCMuUX Kapauxie nioi-
tmascsi 1 sueykyeaeg y oix eudpanux: <q>«Ocb motul
WOUHO 3a2a0K080 NOCMIXABCA, 51 He 3HAI0, WO BiH
Mae Ha Oymyi, ane NOCMIxXaecs He GUNAOK0B0, MeHi
30a€EMbCsL, WO BIH NPUXOBAHUL 80PO2 KAPIUULKO2O
nadyy. </q></s> [P. IBaanuyk «Opaa»].

<s><g> — He mpeba, dobpe? </q> — npouse-
NOMINA 8OHA, KOMU MOs PYKA NOYANA CYNPOMU 8O
onosusamu il wuro. </s><s><g> — [oeopimv
</g></s><s><g> Posxascimb sKulicb napaodoxc,
xou ou npo @panxa. </q></s> <s><q> bye suce 6in
npu 6citi C80il Benudl 36UHAUHON SPIUHON JTHOOU-
HOI — HABIUO 11020 8eChb YAC CMABUMU HA N €0ecma?.
</q></s> [P. Isanndyx «Illpamu Ha ckaii»].

YacTo B XyZIOKHIX TBOPAX Yy’KE MOBICHHS nepea-
eThes y (hopmi mianory. [lianoriaHe MOBIIEHHS — Hald-
sicCKpaBimma gopma mepemadi po3MOBHOTO MOBJICHHS,
OCKIJIBKH caMe TYT MOBIJOMIIEHHS 0()OPMITIOETHCS B
Oe3mepepBHE B3a€MHE CITUTKYBaHHsI Jitoneil. Xapak-
TEPHOIO0 O3HAKOIO JIAJIOTy € PEUCHHS — PEILTIKH, 10
3MIHIOIOTH OfiHa oAHy [12, 366]. 3BicHO, 1110 TBOp-
gicTh P. [BaHNUYKa HE € BUHATKOM:

<s>Illenzep niosiscs i cnumag Anoecvkoeo:

<g>— A 0e npayrosamume Ymixawgini?</q></s>

<s><g>- O, ne mypoyumecs, Pobepme Kapno-
suyy, </g>— 6i0Kkasae HAOMipy 1ackaso AHoscbkull,
<g> — mu He damo tomy nponacmu!</qg></s>.
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<s>[ ocb secv inyudenm euuepnagcs: Llleneep
36i8 HAYIOHANbHE JUXO 00 KIONOMY NPO 00HY 0COOY
i max yum 00200u8 Kypamoposi, ujo mou, po3uyius-
WUCh, NPOMOBUB.

<g>— A 3a6xcou sipus y bnaconaditinicms npo-
gecypu eauoi cimuasii.</q></s> <s><g>Cnacubi!
</g></s>[P. IBannuyk «UerBeptuii BUMip»].

OKpiM [[iaJIOTiYHOTO MOBJICHHSI Y POMaHax MUCh-
MEHHUKA MOXKHA MMPOCTEKHUTU BKUBAHHSI MOHOJIOTIB
Ta NOJIUIOriB. B MOHO/I031 MOBa BeNEeTHCS JIMILE Bif
onHiel ocobu, CIiB aBTOpa HEMA€, TOMY IO3HAYKH
<g>...</q> MU HE BKUBAEMO, HA BiIMiHY BiJ MOJIi-
jora:

<s>Il]o sic nOBUHEH BYUUHUMU 5 — MAK GU3HA-
yumu? </s><s> A de moc none: mam, 6 Opiani,
Oe nocisng 3epna Xpucmoeoi Hayku, 4u y CHaieHiu
pionit FOoei? </s><s> 3 kum meni 6ymu: 3 opi-
SHCOKUM YYHCUM HAPOOOM, OCAAHUM HOBOIO B8IPOIO,
Yy i3 C60IM, HOCUCLKUM, AKUL 3 NPAOAGHBOIO (o€ Y
sueHanua? </s><s> Afxuil piweneyvb mac Habpamu
gopmy cnosa i isemu 8 nepuux psiokax moeo €ean-
eenia?</s>[P. IBaanuyk «E€Banrmie Big Tomu»].

<s><g>— Bodoxpewe, kaxceme?</q> — nepenu-
mas oghiyep.</s> <s><q> — A AK HA3UBACMbCS Y3
cmpaga?</q></s>

<s><g>— Kyms,</q> — matidce npusazHo Mosula
20CNOOUHSL. </$>

<s><g>— Kyms...</q></s><s><q> A-a, kyms!
</q>— 6uUcyKHY8 JelimeHanm i 6pa3 HACTNOPONCUBCA:
WoCh WebepxHyIo 3a 6IKHOM. </S>

<s><qg>— Hi, mo ne Bacunvko, </q>— nonezuieHo
3imxuye6 lean.</s><s><q>— To, mabymuv, 006ipeascs.
comnens 3 0axy.</q></s>

<s§><g>—1 Oe 6in 3abapuscsa?</q> — uouxnynia
Mapia. </s>

<s><g>— Il]e 6 b6andy nide 3 mMoim pegonvge-
pom,</q> — 3anemepnenusuecs ogiyep.</s> [P. Ira-
HUYYK «BOTHEHH1 CTOBMNY .

[lle omHuM NUISXOM Tepenavi 4Yykoi MOBH €
HempsiMa MOBa, 3a JIONIOMOT'OIO SIKOT MOBEIlb Mepeae
BHCJIOBIIIOBAaHHS TPETHOI 0COOM BiJ CBOTO iMEH1, IPH-
YoMy Iie BiH poOUTh He OyKBaIIbHO, a TUTBKHU TepeKa-
3ye #oro 3aranpHui 3MicT. Hempsima MoBa Binpi3Hs-
€TBCS BiJl TIPAMOI TpaMaTHYHO, BOHA HE MOXe OyTH
CaMOCTIHHUM pEUYCHHSAM, — II€ 3aBKIU TMiApSIHE
PEUEHHSI, 10 CTOITh IICJIs TOJIOBHOTO (CJIiB aBTOpA)
[9, 97]. Y pedeHHAX 3 HEMPSIMOIO MOBOIO MH HE BUKO-
pHUCTOBYyeEMO <g>...</q>:

<s>Aumin xomie OY10 wje NOYIKABUMUCH, SIK
nouysae cebe 6amvKo, Koau mym make HeoopeyHe Ui
ougne tioeo 3anumanns... </s> [P. IBannuyk «Kpait
OUTOTO HUIAXY»].

[Ilo cTocyeThcst HEBIACHE MPSMOI MOBH, TO BOHA
€ BUTBHOIO, HE 3B’ I3aHOI0 3 TAKUMH CTPYKTYPHO-CHH-
TaKCHYHUMHU (HOpMaMH, SIK HEMpsiMa MOBa, HEBJIACHE
npsMa MOBa TIOBHIIIE W TOUHINIE Iepeaae eMolii
repoiB He TUIBKU 3a JOTIOMOTOI0 JISKCHYHUX 1 (pa-
3€0JIOrYHUX 3aco0iB, a i 3a JOIOMOIOK) CHHTAaK-
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CUYHO-OKJIMYHUX PEUYCHb, PUTOPHUYHUX 3BEPTAHb
[4, 113]. CuHTaKCcHYHE BUpa)KEHHS HEBJACHE MPsMO1
MOBH JI€IBE IIOMITHE, OCKIIBPKHM BOHA MPOIyIIICcHA
Kpi3h MPHU3MY CBiIOMOCTi Tepos. HeBmacHe mpsMa
MOBa TOENHY€E B cO01 BIACTHBOCTI IPAMOI 1 Hempsi-
MOi MOBH, TOMY TIO3HAUKH <q>...</q> HE BKHBAEMO:

<s>Bin KYH:6, HEeMO8 NIOXMeleHUull npu Heoiui,
ma s nHOMImMue, sIK 40JN08I40K 8PA3 CINOPONACKO SUMSS-
HY8 WUl0 Ui KIenauio 3CYHY8 Ha NOMUIUYIO, W00
Kpawje mene uwymu. </s> <s>0, maw we 00HO20
cayxaua, nooymas s i 8iouye, wo yel Ciyxay MeHi
3a8adicae, HiOU 5 COPOMAIOCA YUMAMU CBOE NUCAHHS
6 tioeco npucymunocmi...</s> [P. IBaauayk «XpecHa
TIPOIIaY |.

TpeOa TakoXk 3raiaTH IUTATY SIK PI3HOBU YY’KOTO
MOBJICHHSI B aBTOpCbKOMY TekcTi. Llutata — e oco-
ONMBHI Pi3HOBH/I 1y>KOTO MOBJICHHS, TOCIIBHUHN ypH-
BOK 13 SIKOTOChH TBOpY, ILI0 HABOIUTHCS iHIIMM aBTO-
POM JUTS MIATBEPAKECHHS YU TOSICHEHHS CBOET TyMKH
[9, 98]. ¥ KT mu ii nosHauarumemo <g>...</q>:

<s>...Meni gasicxo 6yn0 nogipumu, Koiu 8 0OHOMY
HOMepI MICAUHUKA 51 NPOYUMAB NOBIOOMIEHHA: <g>
«V 30ipnuxy kuiscokux ¢ymypucmis «Cemagop y
manubymuey onybonikyeas ceoi nosenu «Ha nisdo-
posiy i «biiiy monoouil nposaix i Opamamype, 8uxo-
Oeyp i3 3axionoi Ykpainu Mupocnas Ipuany </q></
s>[P. IBannuyxk «Yepes nepesam»].

[y BHOKpEMIIEHHS TOETHUYHOTO TEKCTY MH
NPOMOHYEMO MO3HAYKY <poetry>...</poetry>:

<s>A TOHi 3aKypWJIUCh BOTHUINA, 3aXMENLTH
TOJIOBM KO3aIlbKi 1 TTOKOTHIIACA HAaJ[ UYXKOI TiCHOIO
3eMJIeI0 MIMPOKA, K JUKI CTETH, MOTYTHS, SIK BOTH
Ha JIHIIPOBCHKHUX MOPOTax, — MiCHS:

<poetry>QOii wjo s 60 mo ma 3a YOPHUL OPOH,

Lo nao mopem kpsxae,

Oui wo arc 60 mo ma u 3a Oypraxa,

Lo scix dyprax ckauxae!</poetry></s> [P. Ipa-
HUIYK «MaapBu»|.

BucHoBKH Ta mepCHeKTHBH TOAAJbIINX
pocaimkenb. Jlochimkyroun texctu P. IBanmuyka
MH MOXEMO IPOCTEKHUTH BCi BiJoMi HaM cIiocoOn
mepenadi 9y>Koro MOBJICHHS. B pesymbraTi ipoBe-
JICHOTO JIOCIIJIKEHHSI, MOXXHA BIIEBHEHO CTBEp-
JUKYBAaTH, O TBOPYHH JOPOOOK MUChbMEHHUKA MicC-
TUTh BEJIIMYE3HUH apceHasl Pi3HUX CUHTAKCHIHHX
KOHCTPYKLIH Iepeaadi 4yKoro MOBJICHHS — BiX
SHINTUYHUX PEYCHb IO CKIAJHUX CHHTAKCUIHUX
CTPYKTYD.

3anporoHoBaHa MOJelb PO33HAUYCHHS pPEUCHb
3 9y)XUM MOBJIEHHSAM Y Kopiryci TekctiB P. IBaHu-
gyKa IacTh 3MOTY BiJOOpa3WTH CHHTAKCHYHI KOH-
CTPYKIIi 3 MPSMOI0 MOBOIO, Iiajoramu, IOJiIO-
ramy, [IUTaTaMy, BUBHAYUTH iXHIO YaCTOTHICTh Ta
YUCENBHICTh Y TBOpax mucbMeHHHKA. OTpuMaHi
pe3yNbTaTH JIONOMOXYTh BU3HAYUTH OCOOIMBOCTI
imionekry P. IBaHnuyka, a omucaHe po33HaueHHs
CYTTEBO TOJETIIUTh, MOBO3HABYI Ta JITEPaTypoO3-
HaB4Yi CTYii.



Jlomoywxa H. . Cmpyxmypue po33nayents peyensp
3 YYoHCUM MOBJIeHHAM Y Kopnyci mexcmig P. leanuuyka
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STRUCTURAL ANNOTATION OF SENTENCES
WITH DIRECT AND INDIRECT SPEECH
IN THE R. IVANYCHUK’S TEXT CORPUS

Lototska N. Ya.
Lviv State University of Life Safety
Kleparivska Str., 35, Lviv, Ukraine

The object of the research is R. Ivanychuk's text corpus. The study of writer s idiolect has become one of the leading
areas of modern linguistics, it might help to find out quantitative and qualitative particulaties of author s idiolect.

The research deals with modern techniques and their value for studying writer s language in linguistics. The methods
of corpus linguistics concern such lingual phenomena in corpus texts that are difficult to explore without computer tech-
nologies.

The main aim of the article lies in determining the types of sentences via structural annotation that gives possibility
to study the author s idiolect.

The objective of the research is to work out the principles of structural annotation of sentences in the writers text
corpus.

The paper presents the role of corpus linguistics in modern linguistics, the importance of computer technologies
opportunities in research and description of language. The definition of corpus text and its importance in linguistic
research are given.

The article deals with the development of linguistics studies, the appearance of writer s corpus text beside the national
corpus text. The notion of text annotation and its types are defined, the principles of structural annotation are described.

The concept of sentence as a multifaceted unit in modern linguistics and syntactic sentence status with direct speech
are analysed. Special attention is devoted to the status of sentence with direct speech.

Particular attention is concerned with marking-up of sentences in the text, such annotation helps to reveal different
types of sentences in R. Ivanchuk's corpus text.

The paper presents perspective directions of further research to study quantity, frequency, length of syntactic construc-
tions by applying structure annotation.

Key words: corpus linguistics, text corpus, annotation, structure annotation, idiolect, direct speech, indirect speech,
dialogue.
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The paper is focused on the problem of the inner structure of the detective stories by Agatha Christie. Agatha
Christie is one of the most known writers of detective stories in the world. She is also one of the best-selling novelist
in modern literature. Her special gift to give people a piece of mystery in their lives rendered her to live forever in
their minds. She published 66 detective novels and stories, which were translated into 44 languages. Her fertileness
was and still is an inimitable art of writing which catching continually the multitude of the readers. The object of the
research is to present the inner structure in A. Christie s detective stories, through the prism of literary and stylistic
analysis. Through many years researchers were trying to study A. Christie’s way of writing focusing on different
aspects of her style. They were looking for the answer how she combined plots making the readers so involved into
a story. After plenty of studies they assumed that A. Christie’s detective stories were so successful because of her
plain language which could be compared to Sir A. C. Doyle, who often used many different variants of the word
“answered”, though for A. Christie there was the word “said” which she seldom used in writing. She also didn
have a custom of introducing new words, rather she was prone to use everyday middle-class English. A. Christie

also didn 't challenge the readers with vocabulary to ease them be focused on the plot.
Key words: A. Christie, detective stories, vocabulary, concept, discourse.

Introduction. The detective stories among many
elements such as a crime, a victim, a murderer pres-
ents also evil aspect. Evil might be showed as a fea-
ture of as well a villain, as a casualty. Many times a
victim occurs to be fairly punished by an offender,
because of his previous indecent behavior.

Theoretical framework. Romanticism as expres-
sive principle comes to overturn the perception that
humanity had about the world, the object, the relation
with nature, God, good and evil: “The metaphysical
element and the sovereignty of the imagination were
characteristics of a time when rationalism had not just
overcome but also condemned them as retrogressive
residues” [5, p.188]. So, after romanticism, irratio-
nal motivations, dreams, and an unfettered imagina-
tion became common tools. Moreover, romanticism
brings into the foreground the consciousness of indi-
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vidual freedom, a fact which changes the aesthetics
and also the ethics of literature. Romanticism renewed
the area of aesthetics, using as its main tool imagina-
tion. This revolutionized the way that images are cre-
ated in literature: “Since the Renaissance till the end
of classicism, the theory of literature was based on the
Poetics of Aristotle” [6, p. 47], with the main criterion
being the imitation (pipmow), the representation of
reality. Now the emphasis fell on the expression and
not on its imitation. The writer creates his own reality,
expresses his psychic world, is a creator, enjoying the
possibilities created by his freedom.

The purpose of the study. The study aims to
analyze the inner structure of the concept of evil in
detective stories by A. Christie. The specific objec-
tives of the present study are: to describe peculiar-
ities of the inner structure of the concept of evil in
the detective story by Agatha Christie and to explain
the discoursive peculiarities in the detective story by
Agatha Christie.
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Research findings. In FEvil under the Sun
A. Christie implements a past-oriented understand-
ing of evil that have to be identified and those who
are guilty should be expelled from the society. In that
story she describes a murder of Arlena Marshall, a
beautiful actress who is flirting with many men. In
people’s opinion she is an evil personified and her
death for many is seen as a phanerosis of justice. One
of characters in that story Stephen Lane, a deranged
clergyman, also considers Arlena as a sinful person
and his understanding of evil is that: “Nowadays, no
one believes in evil. It is considered, at most, a mere
negation of good. EVvil, people say, is done by those
who know no better — who are undeveloped — who
are to be pitied rather than blamed. But, Mr. Poirot,
evil is real! It is a fact! I believe in Evil as I believe
in Good. It exists! It is powerful! It walks the earth! —
he stopped. His breath was coming fast. He wiped his

forehead with his handkerchief and looked suddenly
apologetic. — I'm sorry. I got carried away.”

That understanding of evil was characteristic
for the Golden Age detective stories. In that notion
a villain is a deviant who is driven by undeveloped
impulses and his behavior lags behind the attitude of
the common member of the society. A. Christie also
noticed that in her times the distinction between good
and evil, right and wrong was becoming unclear and
normalized, so she expressed that in Poirot’s words:
“to remove all romance — all mystery! Today, every-
thing is standardized! (..) That reminds me very much
of the Morgue in Paris.”

Nevertheless A. Christie through her fertileness
developed the view of a criminal character and evil.
From the notion of a villain mentioned above she added
also a perception that evil might be done by a character
who is very much alike to ordinary person. A. Christie
presented that statement in The Murder on the Orient
Express where she described twelve different individ-
uals involved in a crime. All of them come from var-
ious societies. Among them are an Italian salesman, a
middle-aged Swedish nurse, a young British govern-
ess, a middle-aged British colonel, a Russian princes
and her German maid. Those diversity of the national-
ity and the status is expressed by a character Monsieur
Bouc who comments that to Poirot saying: “all around
us there are people of all classes, of all nationalities,
of all ages.” In Poirot’s opinion they might be also
“linked together — by death”. In that case a murderer
might not be one of the passengers, but in fact is one of
them. Poirot’s phrased that by saying: “The impossible
cannot have happened, therefore the impossible must
be possible in spite of appearances.”

In Sad Cypress A. Christie took a step further to
present evil in human’s behavior. In that detective
story a character Elinor Carlisle, who was engaged to
Roddy Welman, was accused of committing a mur-
der of her romantic rival Mary Gerrard. Roddy felt
in love with Mary after the engagement with Elinor,
so it was believed that a crime must be committed by
his previous fiancée. During a trial Elinor was calm,
but deep inside she was a welter of emotions, so it
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was described by a character Peter Lord, who was in
love with Elinor, by saying: “the human face is (...)
nothing more than a mask”. Elinor indeed wasn’t
showing her feelings, but being in fact innocent she
was wondering about Mary’s death as a kind of pos-
sibility that Roddy one day will come back to her:
“If Mary Gerrard were to die, for instance, wouldn t
Roddy some day acknowledge: ‘It was all for the
best?’— Elinor wonders to herself. Wouldn 't he come
back to her — Elinor?”

Showing that attitude A. Christie turns the read-
er’s attention to the inner human’s nature which
might lead to the evildoing. By presenting the prog-
ress in describing evil from a kind of acceptance of a
crime (The Murder on the Orient Express) to draw-
ing a psychological portrait of a character who wish
to commit a crime (Sad Cypress) A. Christie under-
lined that evil is an element of every human being,
but must be kept in check.

Although evil is repulsive itself, might be perceived
as a literary device to show a transition in a charac-
ter’s nature. In mentioned The Murder on the Orient
Express A. Christie described a problem and difficulty
in administrating the justice by the main characters.
From being friends of a victim’s family they became
villains who punished an offender. One of them even
says that murdered victim “deserved what he got”.

A. Christie in her detective stories many times
was focusing on the just sentence. One of the most
important things for her was punishing evil even if
sometimes it involved action ordinary people to take
matters into their own hands, such was in The Murder
in the Orient Express. In that case a villain escaped
from justice, because of as Poirot says: “the enor-
mous wealth he had piled up, and owing to the secret
hold he had over various persons” even though
“there was no questions of his quilt. As a man who
was involved in several children’s abductions as well
murders he faced the justice at last. Even Poirot who
was a supporter of a legal system of justice, when he
revealed the clue, wasn’t against those twelve deliv-
ered-justice characters.

That understanding of a legal justice as often inad-
equate in coping with evil was another reason for
A. Christie to demonstrate her views through detective
stories. In Sad Cypress Elinor, a character accused of
committing a murder, during a trial likened her testi-
mony to an actress’s role upon a stage. Her every word
was deliberately articulated and scripted by her defense
lawyer. Although being a jumble of thoughts she was
able to keep it inside, knowing that showing a piece of
emotions might be read by the judge as her guilt. For
the judge the most important was only to prove she was
guilty or not, without delving into her human nature.
/In A. Christie’s opinion that attempt reduced the com-
plexity of human experiences just to simple verdict
“guilty” or “innocent” and didn’t align with a human
character, where she was seeing the capacity for evil.
It was expressed by Christie in Elinor’s words: “How
queer — Elinor marvels —when anyone says what s true,
they strike it out.” A. Christie in that kind of attempt
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perceiveda legal system as a battle between lawyers
rather than concentration on uncovering the truth.

As was mentioned above A. Christie viewed a
legal justice as unable to deal with evil and wrong-
doing what she described in another detective story
Curtain. This story is the last case of H. Poirot, where
he must solve a murder mystery. Poirot is more than
sure that suspected character is in fact a murderer, but
unfortunately he was able to escape from a justice. As
a confirmation famous detective says: “Where X was
present, crimes took place (...) X did not actively take
part in these crimes.” Hidden sense of these words
might be existing disadvantages of a legal justice to
tell apart evil from good. The problem is presented by
A. Christie in conversation between Poirot and one of
characters in that story Dr John Franklin, a famous
scientist. In that conversation Dr Franklin states that
there are tribes in West Africa who believe in “ordeal
bean”, a kind of poisonous plant which must be con-
sumed by potential suspect to determine his guilty or
innocence. Those tribes are convinced that by eatin-
gordeal bean and surviving a person might convinced
about his innocence. Poirot in Curtain regretted not
having such useful device saying: “It would certainly
make my profession much easier, if I could test guilt
and innocence so easily.” On that words Dr Frank-
lin responded: “After all, (...) what is evil? What is
good? Ideas on them vary from century to century.
What would you be testing would probably be a sense
of guilt or a sense of innocence. In fact, no value as
a test at all. (...) Suppose a man thinks that he has a
divine right to kill a dictator or money lender or a
pimp or whatever, arouses his moral indignation. He
commits what you consider a guilty deed — but what
he considers an innocent one! What is your poor
ordeal bean to do about it, Monsieur Poirot?”’

In that view the ordeal bean is a kind of allegory
of a legal justice for A. Christie. Through the story
she presentsa legal justice coping with evil without
no dichotomy,where there are only two possibilities:
innocent or guilty. She also describes a legal system
engaged only in physical aspect without no detect-
ing thoughts. Although A. Christie certainly knew
that sometimes an accused character was not guilty
of committing a crime, but indeed, like Elinor, was
contemplating a murder.

For A. Christie evilwas complex deed, because of
multifaceted human nature. In the stories she presented
that in face of justice an accused character was up for
committing a crime based on proofs, but without ref-
erences to human psyche and feelings. A. Christie as
the first detective stories’ author applied that element,
considering it as one of the main impulse in charac-
ter’s behaviour. A good example could be demeanor of
twelve characters described in The Murder on the Ori-
ent Express, where they couldn’t get over the unpun-
ished crime and decided to be assistants of fairness. Evil
inflicted here against the villain is some kind excused,
because of his previous repulsive acts.But there is still
a place for scruples: should they have the right to do
it or not? As a confirmation of that it is worth quoting
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Poirot’s words about administrating justice: “I do not
know, Hastings, if what I have done is justified or not
Jjustified. (...) I do not believe that a man should take
the law into his own hands. (...) But on the other hand,
I am the law! As a young man in the Belgian police
force [ shot down a desperate criminal who sat on a
roof and fired at people below. In a state of emergency
martial law is proclaimed. By taking Norton's life,
I have saved other lives, innocent lives. But stilll do not
know... It is perhaps right that I should not know.”

In quoted passage A. Christie expressed her atti-
tude towards interchangeability with the justice in
punishing evil. By invoking the past events Poirot
suggested that the law was then constructed to deal
with evil and as a source of good. Poirot even decided
to sacrifice his authority and to become a murderer to
successfully cope with evil. Above quotation is also
a fragment of the last letter of H. Poirot to his friend
Hastings explaining Poirot’s crime motive. Famous
detective was confident that a murder he commit-
ted to administrate justice was a correct act for one
reason, but for another wasn’t good. He some kind
punished himself for that by not taking his medicines
what finally caused his death. In described events
A. Christie presented ambivalence in character’s
behaviour, his hesitation in dealing with a crime, and
awareness of possible consequences.

To sum up the detective story subgenre was
undoubtedly enriched byA. Christie’s style of writ-
ing. By using a simple language, an intriguing plot, an
unexpected ending she brought to the detective stories
the novelty and the new quality. In A. Christie’s sto-
ries could be also observed her respect towards clas-
sical medieval authors such as Shakespeare, Tenny-
son or Webster. It is worth adding that A. Christie as
the first author of the detective stories drew attention
to emotional element in analyzing the psychological
portrait of a villain. In her stories though coping with
evil has always two sides: a sense of well-fullfield
duty by taking the law into own hands, and a distri-
bution of justice by a legal court.

Conclusion. This paper was focused on analyz-
ing the inner structure of the detective stories by
A. Christie perceiving holistically and the interpre-
tation based on studies of this task. The aim of that
research was to provide the comparison of a theo-
retical and practical aspect. To understand a frame-
work of the detective stories a definition of the inner
structure of a literary work in modern Poetics was
explained. The inner structure though is perceived as
a scheme organized according to external and inter-
nal rules. That structure is also necessary to commu-
nicate between structural content of a literary work.

When going through A. Christie’s detective
stories the reader is exposed to commune with
evil. Evil is presented here as a feature of both a
villain and a casualty. In A. Christie’s times an
evildoer was expected to be expel from the soci-
ety. But sometimes a legal justice wasn’t able to
prove someone’s guilt and a villain was vindicated.
A. Christie also noticed this fact and she gave her
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voice in that case by presenting such events in the
detective stories. Many times the characters in her
stories were administrating justice in judge’s stead.
In her opinion sometimes that was the only way to
punish an offender. Nevertheless those cases sel-
dom left the reader with a moral dilemma if people
have a right to act per procura.

By exploring A. Christie’s detective stories the
reader has a chance not only to gain an insight into
a human nature but also to learn how to controlneg-
ative emotions which could often lead to a felony.
These stories are also a good example how destruc-
tive feelings might dominate a human behavior and
how one might to fall by the wayside.
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KOHIEIT 3JI0 Y AETEKTUBHUX TBOPAX A. KPICTI

Manauniok Mapis CrenaniBHa
cmapuwuil 8UKIA0a4 Kagheopu iHO3eMHUX MO8 Md NepeKIa003HABCMBA
Jlvgiecbk020 Oepoicagnoco yHigepcumemy 6e3nexu HeummeoisibHOCmi
syn. Knenapiscvka, 35, Jlveis, Ykpaina

bapuuy IBanna IBaniBHa
cmapuiuil 6UKIA0ay Kagpeopu iHO3eMHUX MO8
JIvgigcvbK020 MOp2igebHO-eKOHOMIUHO20 YHIGEePCUMEmYy
syn. Tyean-bapanoscvkoeo, 10, Jlvsis, Ykpaina

Ceupnunbka-lankiB Haraas BacuiiBaa
BUKIA0aY KagheOpu iHO3EMHUX MO8 Ma NePeKIa003HABCMBA
Jlvgiecbk020 Oepaoicagnoco yHigepcumemy 6e3nexu HeummeoisibHOCmi
syn. Knenapiscvka, 35, JIveis, Ykpaina

Y cmammi poskpumo 1iHe600UCKYPCUBHI XAPAKMEPUCHIUKY | MUNU 63AEMO38 3Ky KIIOY0B020 KOHYENIMY aHIOMOBHO20
OdemexmueHozo ouckypcy. OO’ ekmom 00CHiONCEHHs, BUKOHAHO20 Y MeNCaX KOSHIMUBHO-OUCKYPCUBHOT napaduemu, cmag
KI0408UL KOHYeNm aH2IOMOBHO20 OemekmugHoz2o ouckypcy 3J10, peanizo8anuii 1eKcutHUM 3aco0amu MoGU 6 OemeKmusHoOMY
OUCKYPCI, penpe3eHmOoBaHoOMy MeKCmamu meopie npedcmagHuyi OpUMAanCcbLKo20 HanNpAMKy Kiacuunozo oemexkmugy A. Kpicmi.
Y pobomi ynepuie xonyenm 3J10 posensimymuil K KIH0H08ULL 8 CUTTY U020 SHAYYWOCTE A «MAPKOBAHOCHIL» 8 OeMeKMUBHOMY
OUCKYPCI, NPeOCMABNIEHOMY CYKVIHICIIO MEeMAMUYHO CRIBBIOHECeHUX MeKCMI6, SKi OYOYIOMbCsl 3a NeGHUM WAOTOHOM, memd
SAKUX BUBHAUACMBCS 3 ONOPOIO HA MEMAMUYHI CI08A MA NO2IUHI NPeouKamu, 8i00ip AKUX 3YMOGIEHO CUMYAMUSHUMU YMOBAMU
U cmocyHkamu KomyHikanmie. Hoeum maxodic € onuc nexcuynux 3acobig, wjo 6epbanizyiomv KOHYyenm OemeKmugHo20
OUCKYPCY, MA BUHAUEHHS CEMAHMUYHUX 830€MO38 SA3Ki8 IeKCeM HA OCHOBI 8aNeHMHICHUX GiOHOUIeHD. [{emekmusHuti OUcKypc
0eMOHCIMPYE MAKI KOHCIMUMYMUBHI 03HAKU THCMUMYYIUHO20 OUCKYPCY AK XPOHOMON, Yili, YiHHOCMI, MUNOBI y4acHuKu
mowo. Bzaemodis cmanoapmuszosanux nepconaicis, KOHmexcm i 3micm KoMyHiKayii 8i0busaionv CcmamycHopoibose
CNINKYBAHHS, 00YMOBIEHe COYIATbHUMY THCIUMYMAMU I COYIanbHUMU BIOHOUEHHAMU MA BI06YBAEMbCS Y MeNCAX GIOHOCUH
«A2eHm THCIMUMYmy — KAicHm IHCIUMymy», Wo € XapaxmepHum Onsl IRCMUmyyiticnozo ouckypcy. [lemexmugHuii Ouckypc
BUSHAYEHO AK «M AKY» (DOPMY IHCMUMYYILHO20 OUCKYPCY OCKITbKU NPU HE3MIHHUX BUSHAYANLHUX KOMAOHEHMAX CIpYKmypu
(maemuuys / 3n04uH — po3Cii0y8aHHA — 3 POSKpUMMA MAEMHUYL / 310YUHY) | CIMAHOapmMu308aHOMY HAOOPI NEPCOHANCIE
(«aeenmuy i «KAiEHMUY THCMUMYMY), 1020 CMPYKIYpa 00CUMb 8apiamusHa.

Kntouosi cnosa: A. Kpicmi, Oemexmus, 1ekcuuni 3acobu, Konyenm, Ouckypc.
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META®OPUYHE BTIJIEHHSA EMOIIHHOTI'O KOHIENITY ANGER
(HA MATEPIAJII POMAHIB-AHTUYTOIII JIOPEH OJIIBEP
DELIRIUM, PANDEMONIUM, REQUIEM)

ITaBarok Xpucruna TapaciBaa
acnipanm xageopu aneniticbkoi ginonoeii
Ilpukapnamcokoeo nayionanvHozo yHieepcumemy imeni Bacuna Cmeghanuka
eyn. lllesuenxa, 57, leano-@Ppankiscvk, Yrpaina

Cmammsa npucéauena oocniodcennio emoyiiinozo xouyenmy ANGER, excnuikoganozo y pomanax-anmu-
ymoniax Jlopen Onisep Delirium, Pandemonium, Requiem xonyenmyanvhumu memagopamu. Y pesynomami
00CTIONCEHHS BUOKPEMAEHO KOHBEHYIIHI OHMONO2IYHI MA CIMPYKMYPHI KOHYENnMYaibHi Memagpopu Ha No3Ha-
yennsn xonyenmy ANGER, cepeo axux EMOTIONS ARE SUBSTANCES (within a person), PERSON IS A
CONTAINER (for emotions), EMOTIONS ARE LIQUIDS, ANGER IS HEAT, ANGER IS A LIVING BEING,
ANGER IS A PERSON, ANGER IS LIQUID, EFFECT ON EMOTIONAL SELF IS CONTACT WITH PHYSICAL
SELF, EMOTIONS ARE (ELECTROMAGNETIC) FORCES. Y cmammi onucano iHOugioyanbHoO-asmopcvKi
memagopu, xompi 00 exkmugyroms kouyenm, a came ANGER IS A WORM, ANGER IS SEA, ANGER IS FIRE,
ANGER IS A (SHARP) OBJECT. Busgneno, ujo CmeopeHHs asmopcbKo20 XYO0OICHb020 00pa3y HA NO3HA-
YenHs eMoyii 2Higy, 8 OCHOBHOMY, MAE 8 OCHOBI KOHGEHYIUHI KoHyenmyanvhi memaghopu. ¥ npoyeci ananizy
APOCMEICEHO 3aPOOACEHHS ABMOPCLKUX NOCMUYHUX 00PA3i8 HA NO3HAYEHHS 2HIBY 3a 00NOMO2010 KOZHImuUe-
HUX MEXAHI3MI8 NepeocMUCeHHs KOHBEHYILIHUX Memagop, maxkux AK napowyseanus (elaboration), poswupenns
(extension), nocOHanus (combining). 3’aAco6ano, uo KoeHIMUBHUL MeXAHI3M NOEOHAHHA (combining) eucmynae
HAU4acmomuiuum 3acobom CmeopeHHs iHOUBIOYalIbHO-ABMOPCHKUX 00PA3i8, OCKINIbKU XYOONUCHE NEePeoCMUC-
JIeHHS KOHBEHYILIHUX Memadop € CKAaOHUM KoeHimugHum npoyecom. Dopmysants KpeamugHux, agmopcoKux
KOHYenmyansHux memaghop, 30edinviio2o, 00CA2ACMbCA ABMOPKOIO UIAXOM OemAani3ayii KOH8eHYIIHUX CIMPYK-
MYPHUX YU OHMONO0IUHUX Memaghop Ha nosHauenHa emoyii enigy (EMOTIONS ARE LIQUIDS — ANGER IS
LIQUID, NATURAL PHENOMENON IS A PERSON — FOG IS A PERSON, EMOTIONS ARE ENTITIES
(within a person) — ANGER IS A (SHARP) OBJECT, PERSON IS A CONTAINER (for emotions) — EYES ARE
CONTAINERS FOR ANGER), a maxooic winaxom Hapowyeanus (elaboration) cghepu oocepena (EMOTIONS
ARE LIQUIDS — ANGER IS LIQUID — ANGER IS FOG, EMOTIONS ARE LIQUIDS — ANGER IS
LIQUID — ANGER IS SEA, EMOTIONS ARE (ELECTROMAGNETIC) FORCES — ANGER IS ELECTRICITY,
ANGER IS A LIVING BEING — ANGER IS AN ANIMAL — ANGER IS A WORM,).

Knrouosi cnosa: xonyenm, emoyitinuil KOHyenm, KOHYenmyanvHa Memagopa, KoHeeuyilina memagopa,
IHOUBIJdyanbHO-agmopcvka Mmemagopa.

IMocranoBka npo0JjieMu B 3arajibHOMY BUIVISIAI
Ta OOIrpyHTYBaHHA ii akTyajbHoOcTi. IloHsarTa
«KOHLENT» yX€ JIaBHO 3HANUIIIO CBOE 3aCTOCYBAHHS
y HayKOBOMY amapari B4eHHX, (pimocodis, cuxomno-
TiB Ta ycCixX, XTO MPAIIOE y Taldy3i KOTHITHBHOT JIiHT-
BICTHKH i He TUIbKU. [1i1 KOHIIENTOM YacTo po3yMi-
I0Th «MHCJIGHHEBE YTBOPEHHS, SIKE 3aMilllye HaM y
mpolieci AyMaHHs HeO3HaYeHy MHOKWHHICTBH IMpel-
MeTiB Toro camoro poxy» [1, 269]. Ilpore 3apa3s
Iy’K€ BaXKO 3HAUTH €IMHE BU3HAYCHHS KOHLIENTY,
OCKIJIBKH iCHY€E 0e311id MiAXomiB 10 Horo BUBUEHHS.
VY Hamiid poOOTi MH pPO3IITHEMO EMOIIHHUN KOH-
IIETIT, OCKUJIBKHM 3IaTHICTh MOBH BHPaKaTH €MOIIii
TICHO TIOB’s3aHa 3 KOTHITUBHUMH Tiporiecamu. EmMo-
HIAHUI TOCBI HOCISI MOBHU 3HAXOAMTh CBOE BijoOpa-
KCHHSI y CMHCJIOBIH CTPYKTYypi CJIOBa, SIKE MiCTHTb
HE caMmy eMOllito, a ijero mpo Hel. EmoriiiHnii koH-
LENT — Le CKJIaJHe CTPYKTYPHO-CMHCIIOBE, IEKCUIHO
oopmiieHe yTBOpEHHS, MO 0a3yeThCsl Ha MOHATTE-
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Bilf OCHOBI i BKITIOUa€ B ceOe MOHATTS Ta KYJIbTypHY
IiHHICTS [3].

Tema TOCHIKEHHS € aKTYaJIbHOI, OCKUTBKU KOT-
HITUBHA JIIHTBICTUKA aKTHBHO MPAITIO€ HaJ MHTaH-
HSM KOHIIENTYyami3alii CBiTY, SIK 30BHIIIHBOTO, TaK
i BHyTpimHbOTO. [Ipobnema BimoOpakeHHS B MOBI
EMOITIHHUX KOHIICTITiB BHYTPIIIHBOTO CBITY JIIOMHHH
AKTUBHO OOTOBOPIOETHCS B HAYKOBUX KOJIAX.

AHagdi3 ocramHix gocaimkens, i myOsika-
uin. EMorii € HeBix’ €MHOIO YaCTHUHOIO JFOACHKOTO
JKUTTS,, BOHU OCpyTh aKTUBHY Y4acTh Yy MpOIECi
Mi3HAHHA JIOAWHOIO OTOYYIOUOi AificHOCTI, popmy-
BaHHI TyMOK Ta CY/’)KEHb, BIUTMBAIOYM TUM CAMHUM Ha
ix MoBHY peamizartiito. Ha nymky B. I. lllaxoBchKoro,
CBIJIOMICTh JIFOMUHU BHKOHYE pOJIb KOHIICTITYalli-
3aropa 3HaHb MPO €MOIlii, HAKOTIMYYE, y3arajibHIOE
H KOHCTPYIO€ 3HaHHS MPO HUX, TOOTO KOHIENTY-
amizye emoii [6, 26]. [lin eMOI[IHHUM KOHIICITOM
M. A. KpacaBcbkuuii po3yMi€ «eTHIYHO, KyJABTYPHO
00yMOBJIEHE CTPYKTYpPHO-3MIiCTOBE, SK IPaBUIIO,
JISKCUYHO Ta/ab0 (dpa3eosoriuno BepOasizoBaHe
YTBOpPEHHSI, AK€ 0a3yeThCs HA TIEBHIN MOHATTEBIHM
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OCHOBI, IO BMilye B COOI, KpiM CaMOro MOHSTT,
00pas3 Ta KyJIbTypHY LIHHICTb, 1 Ma€ 3/[aTHICTH Mepe-
JKUBATHCS HOCIEM MOBH [4 24].

3. KrpoBeuwemr y cBoiii mpami “Metaphor and
Emotion” npuxoauTh 10 BUCHOBKY, IIIO €MOITisS Opra-
Hi30BaHA HABKOJIO KOTHITUBHOTO IIPOTOTHILY, SKHA
OIHCY€ETHCS MEBHOIO TOCIIAOBHICTIO CTaHIB, yTBO-
PIOIOYM eMOIIMHMN CligHapil: CTaH EMOI[IHOIo
CIIOKOI0, TPWUYHMHA, BUHUKHEHHS €MOlii, crpoba
KOHTPOJTIO, BTpaTa KOHTPOJTIO, [Iis, CTaH CHOKOIO [9].

k. Jlakodd i M. [IxoHcoH y cBoiii Bepcii po3-
YJICHOBYBaHHS KOHLENTIB Ha CKJIaJ0B1 KOMIOHEHTU
0a3yloThCsi Ha po3yMiHHI MeTtadopu 5K 3acoly
«CTPYKTypyBaHHs HAIIOTO CHPUHHATTS, MHCIEHHS
Ta BUNHKIBY. MeTaopuIHNM € HE JIUIIE MOBJICHHSI,
a i caMe MUCIICHHS JIFOWHY, TOX, BUBUAIOUM METa-
¢dbopu B MOBi, BUCHI MarOTh OTPUMATH JOCTYH 0
BUBUCHHS CYTHOCTI MOOyHOBH ii AyMOK, i, BiAmo-
BiTHO, «MeTaopH CIiJ pO3yMITH SIK MeTaopuuHi
noHATTS (koHUEnTH)» [5, 389]. Ha mymky BueHux,
«y CBOEMY TOBCSIKACHHOMY J>KUTTI MW Hal4acTilue
OyMaeMoO Ta Ai€EMO aBTOMAaTHYHO 3TiTHO 3 MEBHUMU
cxemamm» [5, 387], i came iX MOTPIOHO BUOKPEMITIO-
BaTU W JOCHIZKYyBaTu B MEXKax IIEBHOTO KOHLEITY.
Kiracuku Tteopii konrentyanpHoi Mmeradopu k.
Jlakodd 1 M. JI>KOHCOH BBaKarOTh, 1110, 5K 1 OyIb-sKi
IHIIN KOHIICTITH, EMOIIiiHI KOHIIETITH MOXYTh BHpa-
JKATUCSA 32 JIONIOMOTO0 MeTagop.

Mera Hamoi po3BiAKM HOJsrac B 3’sICyBaHHI
0co0IMBOCTEH MeTaq)opusauii' E€MOLIIHHOTO KOH-
uenty ANGER 'y momozixHOMY pOMaHl TPHIIOT
XKaHPY AHTHYTOHIl aMEpUKaHCHKOI NHChMEHHHMLI
Jlopen Omnisep Delirium, Pandemonium, Requiem.
Cepen OCHOBHUX 3aBlaHb JOCIIDKEHHS — BHOKpE-
MHTH KOHBEHITIHHI OHTOJIOTIYHI Ta CTPYKTYPHI KOH-
LenTyajabHl MeTadopy Ha TO3HAYEHHS KOHIIETITY
ANGER; onucaru iHauMBiayanbHO-aBTOPCHKI MeTa-
(opu, xoTpi 00’EKTHBYIOTh KOHIICHT; MPOCTEKUTH
KOTHITMBHI MeXaHi3MH (OPMYBaHHS aBTOPCHKHX
XyAOXKHIX 00pa3iB.

Bukiaa ocHOBHOro marepiajy J0CJiIKeHHS.
3. KwoBewem pospi3Hsie OCHOBHI (anger, sadness,
fear, joy, love) Ta mpyropsnmHi emorii (annoyance,
wrath, rage, indignation for anger and terror, fright,
horror for fear) [9]. V Harmiii cTaTTi poO3mISIAETHCS
OZlHA 3 OCHOBHHX €MOI[ill BHYTpPIIIHBOTO CTaHy
JIOMWHU — THIB (anger), AKa TIpelCTaBlIeHa y BUIIIS
emotiiHoro kounenry. Emoniinuit konuent ANGER
PO3MIsAaEMO HA MaTepiaji Cy4acHOro aHIJIOMOBHOTO
pomany-tpuiorii Jlopen Omisep Delirium, Pande-
monium, Requiem. AHami30BaHa TPHUIIOTiS MiCTUTh
TaKOX 1HIWBITyaTbHO-aBTOPCHKI KpEaTWBHI MeTa-
(hopwu, KOTpi 00’ EKTHBYIOTH JTOCITIIPKyBaHUI KOHIICTIT.
Ha cygacHomy erarri, sik 3a3aaqae O. I1. BopoGiioga,
y MeEXaxX KOTHITHBHOI IOCTUKH BXKE HAKOIUYCHO
NEBHUIN KOPITYC IHTEpIPETallii XyIOXKHIX TEKCTiB, JIe
JOMIHAHTHHMH BHCTYTIAIOTh METOJUKA PEKOHCTPYK-
1ii KJTFOYOBHUX KOHIICTITYaTbHUX MeTa(bop a0o0 X KOH-
(1)1rypau11/1 30erMa 3. KroBeuem Buaiise 4oTupu
OCHOBHI KOTHITHBHI MEXaHI3MH MOETHYHOTO Iepe-
OCMHUCIJICHHsSI 0a30BHX KOHILENTyaJIbHUX MeTadop,

80

cepen SKUX poswiuperns (extension), mo nependa-
4ae NosiBy y KoHIenTocdepi kepena obpasy noznat-
KOBHX KOHICTITYaIbHUX CKIAIHUKIB; HAPOUYEAHHS
(elaboration), 0CHOBY SIKOTO CKIaJa€ 3MiHa PaKypcy
KOHLIENITyami3alii; noeoHawHa (combining), sKe
0a3yeTbcsl Ha OMHOYACHIN akTHBAIlii 1 HaKIaJaHHI
NEKUTBKOX 0a30BUX KOHIENITyallbHUX MeTadop;
nepeenso (questioning), MeTa SIKOTO MOCTABUTH i
CYMHIB JIOpe4YHicTh MeTaop, YKOPIHEHHUX Yy MOBCSK-
JICHHI# cBimoMocTi [8, 47-49; 2, 20].

AHaJIi3yI04l TEKCTH POMaHiB, MU BUSBHIU KOH-
BEHIIMHI Ta iHAMBIAYaJbHO-aBTOPCHKI MeTadopH,
koTpi 00’extuBytoTh KoHIenT ANGER. OcranHi, B
OCHOBHOMY, 0a3yrOThci Ha KOHBEHIIIMHHX MeTtado-
pax. OmHiero 3 HAWOIBIT MTOMMUPEHUX OHTOJIOTITHUX
KOHIICTITYaTbHUX MeTadop y poMaHax € mepcoHidi-
Karlis (ynomiOHEHHsSI BIACTUBOCTEH HEXXHWBHX IIpel-
METIB YH SBULI IPUPOIH SIKOCTSAM KHUBHX iCTOT). P0O3-
IISTHEMO AEsKiI YPUBKH.

(1) Anger swallows me, a thick fog. My mind
careens wildly like wheels over ice, bumping up
against random words: Fear. Blame. Don't forget.
Mom. I love you [10].

VY 1pOMy KOHTEKCTi THIB yHOAiOHEHO IONWHI 3
ii GiomoriuHMMH TIporiecamu. Mertadopa BepOaizo-
BaHa JiecioBoM fo swallow (xoBtarm). Ilepconidi-
KaIlisl HaJIe)KUTh JI0 KOHBEHIIIHHUX KOHIICTITYaIbHUX
Mmetadop, OAHAK aBTOPCHKUU 0Opa3, skuil 6azy-
€TBbCS Ha Hil, 30aradyeThCsi MOPIBHAHHAM a thick
fog. Tymasn, 3FiI[HO BU3HAYEHHS, € XMapoIO 3 Karejb
pinunn (fog: “a thick cloud of tiny water droplets”
[14]), Tomy MokHa TMPUITYCTHTH, 1O B OCHOBI TTOPIiB-
HSIHHS JIOKUTHh KOHBeHIiitHa Metadopa EMOTIONS
ARE LIQUIDS, ne cdhepa mxepena — pimaHa — M-
XOM HapolyBaHHS (elaboration) meTamizyeTbes SIK
TyMmaH. OTHaK B CTBOPEHOMY aBTOPKOIO 00pasi Ha mep-
IIMH [J1aH BUCYBAIOTHCS BIACTHBOCTI TYMaHy XOBaTH
BiJl OKa, Oropratd («3aKOBTYBATH, IOTIIMHATH),
TOX TYT MPOCTEKYEMO TaKOXK MEepCOHi(iKalio Npu-
ponuoro sisuima NATURAL PHENOMENON IS A
PERSON — FOG IS A PERSON. Ewmoriis THiBY, B
aBTOPCHKIill iHTepIpeTallii, MOTTNHAE ITePCOHAXKA, K
TYCTUH TyMaH, i30ITF0€ HOTO BiJ 30BHINIHBOTO CBITY
1, BIOMOBIZHO, 3BY)KY€ XiI HOTO ITyMOK, SIKi OTIH-
caHo jgaii B ypuBky. DopMyBaHHS IOTO 00paszy
JIOCSATAETHCSI TIIAXOM TOoeqHAHHS (combination)
KUIbKOX KoHIenTyanbHux Meragop EMOTIONS
ARE LIQUIDS — ANGER IS FOG, NATURAL
PHENOMENON IS A PERSON — FOG IS A
PERSON, ANGER IS A PERSON.

(2) The anger comes again, waves of it, followed
by panic as I remember what Carol said: My proce-
dure has been moved to Sunday morning. [10]

T'HIB y IbOMY YPHBKY TaKOX YITOMIOHESHUH KUBIH
ICTOTI ¥ TpPENCTaBICHUH KOHIIETITYaJIbHOIO MeETa-
dopoto ANGER IS A LIVING BEING, BepoOai-
30BaHOI0 TpeAUMKaTamu to come, to follow. T'niB
CYNIPOBOXKYETHCSl TAHIKOIO, SIKA BHUKIHMKAaHA II€B-
HOIO CHUTYAaIli€l0, B [bOMY BHIAAKYy — IIPOLEIYPOIO
suineHHs. OfHAK, KOHBEHIITHE TPaKTyBaHHS THIBY
JOTIOBHIOETHCA ABTOPCHKUM ONUCOM waves of  it.
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OueBuIHO, B OCHOBI ILOTO 00Opa3y KOHBEHIIiHA MeTa-
¢opa, B sKiif cepa mrepena cneuudikyerses (elab-
oration) sx mope: EMOTIONS ARE LIQUIDS —
ANGER IS SEA. OxHe 31 CJIOBHUKOBHX 3HAYEHD JICK-
ceMu wave (n.) — 3pocTaHHs, HapocTaHHs (“increase
(of feeling)” [14]), ssxe B cBoiii OCHOBI MeTado-
pHUYHE, OCKIIBKH 0a3yeTbesi HA QI3UYHOMY JOCBII,
SKUH Tiependadae, IO XBHIS 3aBXAM BHINA HaJ
OCHOBHHM piBHEM MOBEpXHi Boxu. ToMy HapocTaHHs
eMoLii THiBy MeTaOpU3YEThCS aBTOPKOIO SIK XBUIIL,
SIKI TIPUXOJIATh, a 32 HUMH CIIIJYIOTh XBUWJII MaHIKH.
XynoxkHii 00pa3, 3HOBY kK, CTBOPEHO IILJISXOM ITO€I-
HaHHS (combination) KOHLENTyalbHUX MeTadop
ANGER IS A LIVING BEING, EMOTIONS ARE
LIQUIDS — ANGER IS SEA.

(3) “Goddammit!” That’s Albino, the raspy
voice, the anger running through his words, like a
live wire [11].

B 0OCHOBi cTBOpPEHOro aBTOPKOIO 00pa3y Mo€l-
HaHO (combination) KijbKa OHTOJOTIYHUX MeTadop,
3okpeMa, IDEAS ARE LOCATIONS, EMOTIONS
ARE (ELECTROMAGNETIC) FORCES, ANGER
IS A LIVING BEING. Tak, THIB IpeJCTaBIeHUH K
JKHBa iCTOTA, sKa 374aTHA OIrTH MO MICIEBOCTI (the
anger running through his words). Y oMy ¢par-
MEHTI MiCIIEBICTIO BUCTYTAOTH ClIoBa (WOrds), To6To
konBeHuiiiHa merapopa IDEAS ARE LOCATIONS
neranizyerbess 10 WORDS ARE LOCATIONS.
ABTOpCBHKHIT 00pa3 TOMOBHIOETHCS MOPIBHSHHSM [ike
a live wire, akTUBYIOUYH KOHBEHIIIIHY KOHIIENTYaJIbHY
crpykrypay Mmeradpopy EMOTIONS ARE (ELEC-
TROMAGNETIC) FORCES y noennanHi 3 Mera-
tdoporo ANGER IS A LIVING BEING, ockinbku
imioma a live wire Mae 3HaUEHHS <OKBaBa JIIOAMHA.
ABTOpCBhKa IHTEpHpeTaiss BiACHJIAE 10 TIEPBUH-
HOTO 3HAYCHHS 110MH «JIPIT, IO SIKOMY HJIE CTPyM»,
TOX THIB MeTaOpH3YEThCS K CTPYyM, TOOTO MeTa-
¢dopa EMOTIONS ARE (ELECTROMAGNETIC)
FORCES neranizyerscs (elaboration) no ANGER
IS ELECTRICITY.

LlixaBuM B TI1aHi aBTOPCHKUX MeTadop € TaKOX 1
HACTYITHUH YPUBOK:

(4) Anger worms through me for a second, but
it disappears quickly. Soon I'll be off the map com-
pletely and forever [10].

B ocHOBi 00pa3y, CTBOPEHOTO B HAaBEICHOMY
(dparmenri, nmoegHaHo (combining) Kinbka OHTOJO-
rivHux KoHrentyanpHux Metadop: EMOTIONS
ARE ENTITIES WITHIN A PERSON, A PERSON
IS A CONTAINER (for emotions) Ta ANGER IS A
LIVING BEING. Ocrannst BepOami3yeThcs 3a 1010-
MOTO0 TIpEIHKaTa o worm, M0 O03HAYAE «ITOB3TI
(mpo xpobakiB). Ilogampmuii KOHTEKCT Ha€ 3po-
3yMITH, IO IS JKWBA iCTOTa — I, MIBUAIIE 3a BCE,
xpobak. Llnsixom HaporyBaHHs (elaboration) aBTop
MIEPEOCMUCITIOE 0a30By KOHIICTITYyalbHY MeTadopy,
i cdepa mrepena orpumye neranizaumiro ANGER IS
A LIVING BEING — ANGER IS AN ANIMAL —
ANGER IS A WORM. I'niB-xpobax (EMOTIONS
ARE ENTITIES (within a person) — ANGER IS A
LIVING BEING) mictutbcs B monuHi (anger worms
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through me), sixa MeTapOpHU3YETHCS SIK KOHTEHHED
APERSON IS A CONTAINER (for emotions). CtBo-
peHmii aBTOpKOI0 MeTtaopuyHmii 00pa3 THiBY, SIKUI
3aroB3ae, sIK Xpo0akK, aKTUBY€E HETaTUBHI KOHOTAITi1.

(5) Anger and disgust are shredding through me,
making me want to scream [10]. Y oMy hparmMenTi
aBTOP TOJIA€ THIB K TOCTPHHA MPEIMET, IKHI MPOHU-
3y€ JIONUHY HACKpi3b. 3HOBY K TaKH, TMOEIHAHO
Kinbka koHBeHHiHHNX MeTadgop: EMOTIONS ARE
ENTITIES (within a person), sika crienuiKyeTbCs
ak ANGER IS A (SHARP) OBJECT, A PERSON
IS A CONTAINER (for emotions), BepbamizoBaHi
dbpazoro shredding through me; EFFECT ON EMO-
TIONAL SELF IS CONTACT WITH PHYSICAL
SELF, BepbamizoBana (pazoro making me want to
scream. Tak, THIB MPOHU3YE JIOAMHY, BUKIUKAIOUH
Gbi3udHUi 0Lk, SIKKH 3MYIITY€ KPUYATH.

Y HactynHux ypuBKax (6-9) B OCHOBi Mera-
¢dopuzanii THIBy JIeKUTh OHTOJIOTiYHA MeTadopa
EMOTIONS ARE LIQUIDS, sika orpuMye aBTOp-
CBbKi iHTEpIpeTanii.

(6) I'm overwhelmed with sadness for everything
that was lost, and filled with anger toward the people
who took it away [10].

(7) “I was so worried about you,” I say. Now that
my anger at Alex has drained away, the need to cry is
resurging, pushing at my throat [12].

VY npuknani (6) emomiitni konuentn SADNESS
ta ANGER ynomiOHIOIOTECS pijiMHI, SIKa HAIOBHIOE
TIIO JIIOAMHU Havye KOHTEHHep, Ha LI0 BKa3ylOTh
npeaukatu to overwhelm (‘to cover completely’
(nepenoBHIOBatn)) Ta fo fill (HanoBHroBath) [13].
Y d¢parmenti (7) merapopa ANGER IS LIQUID
BepOaizoBaHa Ppazoro to drain away (‘remove the
liquid by causing it to flow somewhere else’ [7]).

Y dparmenri (8) “The grief and anger is swell-
ing, a black wave” [11] meradropa EMOTIONS ARE
LIQUIDS neranizyetsbes 1o ANGER IS SEA, sika Bep-
OaxnizyeTbcs aiecnoBoM to swell (‘to become larger’,
‘to move suddenly and powerfully upwards (about sea)’
[13]) Ta cnoBocmonyueHHsiM a black wave. Y ctBOpe-
HOMY 00pa3i THiB YIOMiOHEHO MOPCHKUM XBHIISIM, SIKi
HapOCTalOTh, a O3HAYeHHs black MiCTUTH HETaTHBHE
3a0apBJICHHS OITUCY EMOITii TOps Ta THIBY.

(9) My anger is ebbing away now, replaced with
a crazy grief for the stupid, dumb, trusting animal,
who was running too fast and didn't look where it
was going and still-even after its leg was scissored
in the trap—believed it might escape. Stupid, stupid,
stupid [11].

Y  ¢parmenti (9) iHIMBiZyanbHO-aBTOPCHKA
metadopa ANGER IS SEA, B ocHOBI siKOi KOHBEH-
miiHa ontojorigHa Metadopa EMOTIONS ARE
LIQUIDS, Bep6amizoBana ¢pazow to ebb away
(‘to flow away from the shore (a tide), ‘to decrease’
[13]). Emounis rHiBy, criaa skoi yHomiOHIOETHCS Bij-
TUIMBY, 3MiHIOEThCS (replaced) ropem, a jokaniza-
i€t BUCTyMae jgroauHa sk koHreiinep (PERSON IS
A CONTAINER (for emotions)).

Hactynmni ¢parmMeHTH TEKCTy penpe3eHTYIOTh
aBTOPCHKi iHTeprpeTamii KOHBEHIIHHUX MeTadop
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EMOTIONS ARE SUBSTANCES, ANGER IS anger) EYES ARE CONTAINERS FOR ANGER.
HEAT, EFFECT ON EMOTIONAL SELF IS CON-  Kpim Toro, mpemukar blazing aktuBye MeTadopy
TACT WITH PHYSICAL SELF, sixi B pizaux kxomM-  ANGER IS FIRE.
OiHAIISX TOTIOMAraloTh CTBOPHTH XyJTOXKHI 00pa3u: VY ¢parmenri (12) noenHaHO KOHBEHIIIHI MeTa-
(10) I'm filled, suddenly, with white-hot anger, a  dopu ANGER IS A PERSON (refuses) ta EMO-
blaze: If I see them, if [ go home, I won't be able to  TIONS ARE SUBSTANCES (dissolve). ABtop-
stop myself. I'll burn the house down, or tear it apart, ~ cbKuil 00pa3 gonoBHIoe dpasa It burns a hole in my
plank by plank [10]. throat, B sikiit BepOanizoBaHi KOHBEHIIiiHI MeTapopr
(11) Alex is watching me. All his control and ~ ANGER IS HEAT (ANGER IS FIRE), EFFECT ON
confidence has vanished. His eyes are blazing with EMOTIONAL SELF IS CONTACT WITH PHYSI-
anger, or maybe pain; his mouth is twisted into a gri- ~ CAL SELF. B aBropchkiii iHTepnpeTarii THIB MOXe
mace [10]. OyTH HACTUIBKY CHUJIBHHUM, 1110 POIIAJIIOE TOPIIO.
(12) I know it’s not Raven'’s fault—it'’s the people BucHOBKM Ta TepCcHeKTHBM NOAAJIbIIMX
on the other side of the fence, it’s Them, the zombies, ~ nociaimkenb. [IpoananizyBaBmu BHOIpKY 3 AOCHi-
my former people—but the anger refuses to dissolve. = mKyBaHuUX pomaHiB-anTuyTomiii Jlopen OumiBep
It burns a hole in my throat [11]. Delirium, Pandemonium, Requiem, Ham Bmanocs
B ycix Tpbox ypHWBKax KOHBEHIiiHa MeTadopa  BUSBUTH, 10 koHUENT FEAR BepbaiisyeTbes y KOH-
ANGER IS HEAT cnenudikyerscst sk ANGER IS Tekcti pomaHy KOHIENTyalbHHUMH MeTadopaMu,
FIRE. B ypuBky (10) noexnano meradhopu EMO-  cepen skux xonseHuiiini (EMOTIONS ARE SUB-
TIONS ARE SUBSTANCES — ANGER ISLIQUID  STANCES, ANGER IS HEAT, EFFECT ON EMO-
ta PERSON IS A CONTAINER (for emotions), Bep- TIONAL SELF IS CONTACT WITH PHYSICAL
OamizoBaHi npenukaramu filled ta a blaze (‘strong, SELF, EMOTIONS ARE LIQUIDS, PERSON
bright flame in a fire’ [14]). ['HiB, sxuit metadopuzy- IS A CONTAINER (for emotions), ANGER IS A
€TBLCS SIK BOTOHB, panToBo IepenoBHioe nmepcoHaxka.  PERSON, ANGER IS A LIVING BEING, ANGER
ABTopchkuii 00pa3 gomoBHIOETbCs o3HaueHHsM IS LIQUID) Ta inauBinyansHo-aBropchki (ANGER
white-hot (po3xapenuii 10 Oinoro (mamp., metan)) IS A (SHARP) OBJECT, ANGER IS A WORM,
JUIsS BIATBOpeHHs iHTeHcHBHOCTI emoriiiHoro nepe- ANGER IS SEA, ANGER IS FIRE). 3a gomomo-
JKUBAHHSL. o0 KOTHITHBHUX MEXaHI3MIiB II€pEeOCMHUCICHHS
B ypusky (11) xonBenuiiina meragopa PERSON  koHBeHUiliHUX MeTadop, TaKUX SK HAPOWYEAHHS
IS A CONTAINER (for emotions) mepeocmuciio-  (elaboration) Tta noednanns (combining) Ham Bna-
€ThCSI aBTOPKOIO (elaboration), BHACIIZIOK YOTO JIOKA-  JIOCS TPOCTEXKUTH 3apOKEHHS aBTOPCHKUX II0Oe-
€O JJ1s THIBY CTal0Th oui (His eyes are blazing with ~ THUHUX 00pa3iB HA MO3HAYEHHS THIBY.
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METAPHORIC REPRESENTATION OF EMOTION CONCEPT OF ANGER
(BASED ON LOREN OLIVER’S NOVELS
DELIRIUM, PANDEMONIUM, REQUIEM)

Pavliuk Khrystyna Tarasivna
a post-graduate student of the English philology department
Vasyl Stefanyk PreCarpathian National University
Shevchenko Street, 57, Ivano-Frankivsk, Ukraine

The article deals with the study of the emotion concept of ANGER, explicated in Loren Oliver's dystopian novels
Delirium, Pandemonium, Requiem by means of conceptual metaphors. The study distinguishes the conventional ontolog-
ical and structural conceptual metaphors for the objectifying of the concept of ANGER, among which are EMOTIONS
ARE SUBSTANCES (within a person), PERSON IS A CONTAINER (for emotions), EMOTIONS ARE LIQUIDS, ANGER
IS HEAT, ANGER IS A LIVING BEING, ANGER IS A PERSON, ANGER IS LIQUID, EFFECT ON EMOTIONAL SELF
IS CONTACT WITH PHYSICAL SELF, EMOTIONS ARE (ELECTROMAGNETIC) FORCES. The article describes the
creative author s metaphors that objectify the concept, namely ANGER IS A WORM, ANGER IS SEA, ANGER IS FIRE,
ANGER IS A (SHARP) OBJECT. It has been revealed that the formation of the author s poetic images of the emotion of
anger is based mostly on conventional conceptual metaphors. In the process of the analysis, the formation of the author s
poetic images to denote anger has been traced through cognitive mechanisms of rethinking of conventional metaphors,
such as elaboration, extension, combination. It has been found out that the cognitive mechanism of combining is the most
[frequent means of formation of the authors poetic images, since the artistic rethinking of conventional metaphors is a
complex cognitive process. The formation of creative, author's conceptual metaphors, in most cases, is achieved by the
author by means of the elaboration of conventional structural or ontological metaphors to denote the emotion of anger
(EMOTIONS ARE LIQUIDS — ANGER IS LIQUID, NATURAL PHENOMENON IS A PERSON — FOG IS A PERSON,
EMOTIONS ARE ENTITIES (within a person) — ANGER IS A (SHARP) OBJECT, PERSON IS A CONTAINER (for emo-
tions) — EYES ARE CONTAINERS FOR ANGER), as well as by elaboration of the source domain (EMOTIONS ARE LIQ-
UID — ANGER IS LIQUID — ANGER IS FOG, EMOTIONS ARE LIQUIDS — ANGER IS LIQUID — ANGER IS THE
SEA, EMOTIONS ARE (ELECTROMAGNETIC) FORCES — ANGER IS ELECTRICITY, ANGER IS A LIVING BEING
ANGER IS AN ANAL ANGER IS A WORM,).

Key words: concept, emotion concept, conceptual metaphor, conventional metaphor, creative author s metaphor.
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BIBJIHI NPENEAEHTHO MOTUBOBAHI HOMIHAIIIT
«HAPOJHOT MOBH» XIX CT.

HanbueBchka O. C.
ooyeHm Kageopu iHO3eMHUX MO8 Ma NePeKiad03HABCMEA
JIvgiecbk020 Oepaoicarnoco yHigepcumemy Oe3neKu HeummeoisibHOCmi
syn. Knenapiscvka, 35, Jlveis, Ykpaina

Y ecmammi pozensioaromscs 6i6nitini npeyedeHmuo MOMuBo8ari Hominayii «<Hapooroi mosuy XIX cm.

11i0 momusayicio po3ymiemvcst MONCIUBICMb THMEPHPemayii MEHMAaIbHo20 00pazy sk 06pasy, 0e HOMIHA-
MUBHA OOUHUYS BUKOPUCIOBYEMBCA 8 HAUEHHI, IKE YMOBHO ill NPURUCYEMbCA. THUUMU CIO8AMU BMOMUBOBAHA
OOUHUYSA BKTIOUAE 6 CE0I0 KOHYENMYANbHY CIPYKMYPY He MilbKU aKmyaibhe 3HA4eHHs | 00pasHUtl KOMIOHEHM,
ane i KOHYenmyabHi 38'a3xu migic Humu. Momueayis obpasHoi HOMIHAYIT MOdICe TPYHMYBAMUCS HA NOBCAKOEH-
HOMY 00C8I0i abo Mamu icmopuyHe ma KyivmypHe niorpyHms, HeoOXioHe 014 ii npasuivbHoi inmepnpemayii.

B axmi momueosanoi nominayii 3a ocnogy bepemuvcs 00Ha abo Kilbka NOMIMHUX 03HAK, Ab0 AKACL cheyu-
iuna puca, axa 6UX0OUMb HA NePWIULL NIAH NPU XAPAKMEPUCTUYL Moo uu iHuoeo npeomema. Taxa ocobnu-
gicmb 8 AiHGICMUYHIN TIMepamypi UHAYAEMbCS AK «MOMUBAYIiHA 03HaKay. B konmexcmi 00Caidicysanux
HAMU NPeyeo0eHmHO MOMUBOBAHUX 0OPAZHUX OOUHUYL MOMUBAYINIHOIO 03HAKOIO BUCHIYNAE NEBHA NpeyeOeHMHA
cumyayis, icmopudHutl haxm 3a¢hikco8anuil 8 1eKCUKOSPADIUHUX, QOTLKIOPHUX, eMHOSPADIYHUX YU icmopuy-
HUX Odicepenax i gi0OUmuLl 8 MOGHUX OOUHUYSIX.

Ilpeyedenmna cumyayis — axace «ioeanbHa cCumyayiny, AKa Koau-1edyob 6yia peanrvbholo, abo Jic HaLexHCUmb
00 CMBOPEHUX GipMYANbHO TI00CKUM Mucmeymeom. IIpeyedenmnoio cumyayicio ModiCHa 88axicamu my cumy-
ayito, AKa, no-nepute, 00bpe 8i0OMa HOCIAM NEGHO20 MEHMATbHONIH2BANLHO20 KOMIAEKCY, No-0pyze, € aKmy-
ANbHOIO 8 KOZHIMUBHOMY NAAHI, MOOMO MA€E 8apianm CHPULHAMMS, 00 K020 8X00Mb NeGHI MIHIMI308aHi i
HAYIOHATbHO-0eMePMIHO8AHT 3HAHMS, AKECh NeBHE YABIIEHHS NPO CAM 00 €K, 8 MOMY JiC YUCT, | KOHOMAaYil, Ki
36'A3YI0MbCA 3 OAHOI0 CUMYAYIET0, A MAKOJC, NO-MPeme, anerayii 0o AKoi € YacCmOmHUMYU 8 KOMYHIKayii npeo-

CMABHUKIB 0aHOI HAYIOHANLHOI TIHEBOK)YILMYPHOT CNITLHOMU.
Haiibinvwia xinokicmo makux HOMIHAYiti MiCmMumo y CB0EMY CKAAOI KOMNOHEHMU-OHIMIL.
Kniwouogi cnosa: napoona mosa, npeyedeHmno Momueo8ana HOMIHAYIs, MOMUBOBAHA HOMIHAYIA, npelye-

Ooenmua cumyayis, bionis.

IMocTanoBka nMpodJieMHu B 3arajibHOMY BUIJISIAL
Ta o0rpyHTyBaHHA ii akTyajbHocTi. MoBa Bijo-
Opaka€ PO3BUTOK HAI[IOHAJIBHOI JIHI'BOKYJIBTYD-
HOI CITITBHOTH Ta MOCTIHO BHMAarae 10 cede yBaru
nociianukiB. He guBHO, 110 32 OCTaHHE AECITUIITTSI
ITOCWJINBCS 1HTEpEC /0 BHUBUEHHS TaKMX MOBHHX
OITMHUITG, sKi, aKyMYJIOIOYH KYyIbTypHY iH(OpMa-
Iif0, HECYTh OCOOJINBY aKCiOJOTIYHE HABAHTAXKCHHS
1 MOXKYTbH BioOpaXkaTH SIK yHIBEpcasbHi, TaK 1 Halli-
OHAJIbHI OCOONHMBOCTI CHPUHHSTTS HABKOJIHIIHBOT
niicHocTi. Bennka yBara HayKOBLIB MPHIISETHCS
TakuM MeHTe(]akTaMm sK TperneneHTHI (eHOMEeHH.
Sk cAymiHO CTBEPKYE MOCTIIHUK aMEepPHUKaHCHKOT
HapoaHoi MmoBu ®@penepik Jx. Keccumi omamm 3 mxe-
eIt MOTIOBHEHHS CIIOBHUKA HAPOIHOI MOBH € TIperie-
JeHTHI BHCTOBMIOBaHHA [13]. YV HapoaHiit MOBi Taka
JIEKCHKa Ta BUCJIOBIIOBAHHSI MOXYTh SK 30epiraTu
MepBiCHE 3HaYEHH TaK 1 HaOyBaTH HOBHX MTPUTAMaH-
HUX TICBHIN JIIHTBOKYJIBTYPi CMUCIIOBHX BiITIHKIB.

AHaJti3 ocTaHHixX Aocaiakens i myosaikamiii. Ha
nymky b. [aciapoBa, Hallra MOBHA JisUTBHICTH «ITPO-
HU3aHa OJIOKaMU-IIUTATaMH 3 TOTIEPETHLOTO MOBHOTO
nocBimy» [2, 119]. Taki O1oku-IIUTaTH BiH HA3UBAE

© IManpueBceka O. C. bi6miliHi mpereaeHTHO MOTHBOBaHI HOMi-
Hatii «HaponHoi MoBI» XIX cT.
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«xoMmyHiKaTuBHIMH (parmeHTamm». 0. Kapaynos
1 I. CIumKiH MpOMOHYIOTh MOHSTTA «IIpereeHTHI
TekcTn», A. CynpyH — «TEKCTOBI pEMIiHiCHECHIIII»,
10. TIpoxopoB — «IpeLeAeHTHI TeKCTOB1 PEMiHICIICH-
uii», B. Kpacuux, . I'ynkos, FO. Copokin — «mpe-
1eeHTHI Bupa3n» [8, 38]. BukopucTaHHs TEKCTOBUX
PEMIHICIICHIIIH TIOB’s3aHe 3 aNeNAIIEr0 0 KYJIbTY-
posoriyaux (pelMiB, MiA SKAMH PO3YMilOTh 3Ha-
HHsI OKpeMuX (eHoMeHiB KynbTypH. Lle Bennyesnuit
CHEKTp JiTepaTypHUX, Mi(ONOTIYHUX, (QOIBKIOP-
HUX, 0i0miitHuX QpeiiMiB Ta (pelimiB, 3MOIENbOBA-
HHUX Ha Marepiani MacoBoi KynbTypu. [8, 38].

@opMyJIIOBAHHS MeETH i 3aBJaHb crarTi. MeTa
CTarTi — JOCHITUTH OCOOJIMBOCTI MpEIeeHTHO-
MapKOBaHOI MOTHBAIlil HOMiHAIliil HApOAHOI MOBH
OB’ A3aHMUX 13 KOHIleNTOC(hEeporo pemirii. 3aBnaHHs
CTaTTi TOJIATAE€ Ha JIHTBOKYJIBTYpPOJIOTIYHOMY aHa-
J1i31 TAKMX HOMIHAIIH.

Bukiag ocHOBHOro marepiajay X0OCTiIKeHHS.
CydacHa ykpaiacpka pocmimaung O. JlepueHko
MPOTIOHY€E TPUCTATH Ha BHU3HaueHHS B. MokieHKa,
SKAW Ha3WBa€ TaKi BUCJIOBIIOBAHHS I1HTEpP-TEKCTeE-
Mamu: «JIOCTITHUKH «BIATBOPIOBAHUX OJMHHUIIB)
BUKOPHUCTOBYIOTH Pi3HI TEPMiHM JJIS X MMO3HAYCHHS:
adopu3M, muTara, KpUIATUH BHCIIB, KpUiaTa OIH-
aung (C. HlynexxkoBa), mpeneaeHTHUH (EHOMEH



THasmiok X. T. Memaghopuune eminenns emoyitinozo konyenmy ANGER
(na mamepiani pomanie-anmuymoniu Jlopen Onieep Delirium, Pandemonium, Requiem)

(1. I'yoxoB), inTep-TekcreMa (B. MokieHko), Oara-
ToNekceMHmnid penpoaykT (B. Xiebma), emoHiM
(JI. dsmedxo), MeM TOIIO). Y LBOMY JOCHIIKEHHI
MOCIYTOBYEMOCSI HA3BOKO 1HTEp-TEeKCTeMa (TepMiH
B. MokieHka), yBaxawoud, MO A0 IHTEPTEKCTEM
HaJeKaTh MpENENeHTHI [uTaTH, (paseonorimu,
napemii» [5].

VY tepminax Kpacuux B. B. icHytoTh npeneneHTHi
(heHOMEHH, SKI €:

1) no6pe BimmoMi BCiM IIpeIcTaBHUKAM HAIliOHAIb-
HOI JIIHTBOKYJIBTYPHOI CHUIBHOTH («€ HaZocooucTic-
HOTO XapaxkTepy»);

2) akTyaJlbHi B KOTHITHBHOMY (ITi3HaBaJIbHOMY Ta
eMOLiIfHOMY ) TIaHi,

3) 3BepHEHHS (aresiiist) A0 SKUX € MOCTIHHIUMH
MIOHOBIIOETHCSL Y MOBJICHHI MPEICTaBHUKIB Ti€i 4n
IHIIOT HAIIOHANBHOI JIIHIBOKYIBTYPHOI CIUIBHOTH
[4, 170].

ABTOpKa aKyMymiroe inei CBOIX MOTepeaHUKiB
Ta TPUBOIUTH HACTYIHI BU3HAUYCHHS PO3YyMIHHS
Takux (eHoMmeHiB. Tak, mpereneHTHa CHTyalus
(TIC) — nmesixa «eTaloOHHA», «ifcanbHA» CHUTYaIlid,
MOB's3aHa 3 HA0OPOM MEBHUX KOHOTAIIH, TudepeH-
LiaJIbHI O3HAKU KO BXOJSATh B KOTHITHBHY 0a3y;
Bu3HauanbHUM Juist [IC MoxyTh OyTH TpeneeHTHE
BHCIIOBJIFOBAaHHS a00 TpeleaeHTHEe iM's (Harpu-
kiran, CMyTHI 9acu) abo HenpeleAeHTHHH GeHOMeH
(s6myKO, CTHOKyca, Ti3HAHHS, BUTHAHHA SK aTpH-
OyTtu omuiei curyartii). [lpeneaentauii Texer (I1T) —
3aBEpIICHUN Ta CaMOIOCTATHIN MPOXYKT MOBHOPO-
3yMOBO{ AiSTBHOCTI; AOOpe 3HAHOMHUM OyIb-sKOMY
CEPeIHbOCTATUCTUYHOMY  YJICHY  Hal[iOHAJIBHO-
JIIHTBOKYJIBTYPHOTO CHUIBHOTH. [0 mpereaeHTHrx
TEKCTIB BITHOCATHCS TBOPU XYJ0KHBOI JITEpaTypH,
TEKCTU TWIiCEHb, PEKJIaMH, aHCKIOTiB, MOJITUYHI
yOTIUCTHUYHI TEKCTH T.JI.

[Ipeuenentne iM's (I1I) — imamBimyanmpHE iM's,
TOB's13aHe 200 3 MHMPOKO BiIOMHM TEKCTOM (HAIIPH-
ximan, CB. Mukonaif) abo 3 mpereacHTHOI CHUTYya-
mieto (Hanpukian, Isan Cycanin, banmepa).

[Ipeuenentne BucnosmoBanus (IIB) — pempo-
JOYKOBaHH IMPOIYKT MOBHOPO3YMOBOI [isUTBHOCTI;
3aKiHYCHa 1 CaMOJIOCTaTHSI OJUHUI, Ka MOXe OyTH
abo HeOyTH npeaukatuBHOIO [4, 172-173].

ABTOpKa CTBEpIKYy€, LIO MpeLeAeHTHI (eHo-
MEHU MOXYTh OyTH: 1) COIiyMHO-TIPEeACHTHUMU;
2) HaIiOHaJHHO-TPEIEICHTHIMH, 3) yHIBepCaIbHO-
TIpereAeHTHUMH [4].

B KoHTEKcTi CIOBHMKA HApOIHOI MOBU Ba)KIINBO
3a3HAYNATH, IO BC1 HOMIHAIII1, SIKI MU BBaYKa€EMO TIpe-
LUENEHTHUMH a00 TIpEleeHTHO MOTHBOBAHUMH €
MapKOBaHMMH TIEBHUM KYJIbTYPHUMU IMOMISIMU 3HA-
yuMUAMH a0o g a0 X MaloTh IEBHY iCTOPHYHY
BAry JUIs IICBHOI [Py HACCICHHS.

B.T. KOCTOMapOB 1 H. . BypBlKOBa SIK JKepelia
TPELE/ICHTHHX TEKCTiB OaumIv MiCHi, OWINHHA, Ka3KH,
pediriitHi TBOpH (TepI 3a Bce BI6J'I1$[), TBOPH JIaTHH-
CHKHX aBTOPIB, aKTyaJbHI XyIO0XKHI TBOPH, (DITEMH,
BHICTaBH, pekiamy [3].

OnHi€0 3 HAWMOBHIIIKMX Ta HAWOIBII Pi3HOOIY-
HUX Kiacu(ikaiii €, Ha Hall MOV, Kiacudika-
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1isi, 3anporoHoBana A. €. CynpyHOM TIpH po3TIsii
TEKCTOBHX peMiHicueHwiii: 1) ¢ompkiop; 2) Tekctn
0101ilfHOTO TOXOMKEHHS; 3) TBOPH aHTUYHOI Mi(o-
norii; 4) cBiToBa XyNOXHA JiTeparypa; 5) Hamio-
HaJbHA JliTeparypa (3aiiMae HaiOinmble Miclie B
KOpITYCI JDKepei); 6) TeKCTH MiCeHb; 7) KIHO(I)IJ'ILMI/I
8) momiTHYHI TEKCTH; 9) IiKaBO, 10 B OKPEMUH ITyHKT
aBTOp BUIUIIE TUTAIY JiTeparypy [9, 23 — 25].

VYV mpencraBHHKIB KOXKHOI HAIIOHATBHOI CITUTB-
HOTH ICHY€ CBO€ TIOJNE NpEHeNeHTHUX (eHoMe-
HIB — IMEH, IOJi{, BUCIIOBIIOBaHb. J[s HapomHoi
MOBH BUSBIIEHO TaKe IOJNE NPEEJeHTHOCTI, SKe
JOCTIKYETBCS 3 YypaxyBaHHSIM [iaJleKTiB IEBHOI
MOBH.

OngauM 3 HaWOIIBII BIOMHUX TIPEleICHTHUX
TekcTiB € biomis. Bukopucranas 0i0miHHUX iMeH,
MOZCTIOBAaHHS CIOXKETIB YacTO 3yCTPIYarOThCS Y
BCiX JOCHIDKyBaHWUX MOBax. bibmis — me mperie-
JNIEHTHO CUIBbHUHN TekcT. 3a H. M. Opmnosoto, mpe-
IEJICHTHO CUJIbHI TEKCTU — 11€ TBOPH, SKI € KyJb-
TYpHO 3HAUUMHUMU IJi1 Oaratbox HapoAiB i HOCIiB
b6aratbox MOB [6].

Jo po3msany 6i105ei3miB sk IpereJeHTHIX (eHo-
MEHiB y cBOili poOoTi 3Bepranaca M. O. Typxoa-
3apaiicbKka, fKa 3a3HauWiIa, IO MIPW BUBYEHHI TIpe-
MEACHTHUX (PEHOMEHIB «... BUEHI HE MPHIUISIOTH
Benukoi yBaru 0i0neizmam, nmurme 3ramgyoun biomito
SIK JDKEPEIIO BEJIMKO1 KUTHKOCTI TpeneIcHTHIX (heHo-
MEHIB 1 MOCHJIAIOYHCH Ha JIeSKi TIOKa30B1 Ta SICKpaBi
npukiiaau 31 Cesroro [Tucemay [10, 3]. IIpu pomy
JIOCIIITHUIIS BICBHEHO CTBEPDKYE, IO «Oi0neizMu
HaJle)kaTb [0 Kareropili mpeneneHTHHX (eHoMe-
HIB, BIANOBIJAIOYH BCIM BHMOTaM [0 I[bOrO SBHUILA
XapaKTEePUCTUKAM, aJie B TOU JKe Yac BUSABISAIOUN CBOT
ocobmmBocTi» [10, 5].

Ham anami3 BimiOpaHWX OJWHUIL IOKa3as, IO,
HE3Ba)KAIOUW Ha CaKpaJIbHICTh CBOET IPUPOIH, HOMi-
HaIlii, K1 BiqHOCATHCS 10 KoHIenTochepu PEJIITTA
BiI[HOBiZIa}OTI) 3arajJbHUM 3aKOHOMipHOCT$IM po3-
nomny yHKuioHyBaHHs y HapozHiii MoBi. Llikaso,
10 HaWBXKHUBAHIITUMY HOMIHAI[ISIMH HApOIHOI MOBH
3 BIJIPaBKOIO JO0 TekcTy biomii BusiBMimMcs Mido-
JIOTEMH aHTella, IEMOHa, JUSABOJIA Ta Y0pTa. Y BCIX
JOCITI/PKYBAaHMX MOBaX iCHYE BelM4e3Ha KiJIbKiCTh
imioM, (Qpazeonori3aMiB Ta MIKPOTEKCTIiB € 3raiy-
10Tbes octanHi. Hampuknan: JKuou ax acenu 3axkpu-
yanu: «Au-eit!» [1, 234]; Wi' a sang as sweet as an
angel's hymn [14, 388]; A angel stiid at Heeven's yatt
[14, 568].

[MpenenenTHUM € Bupa3 GpaHIy3bK0i MOBH Anges
de l'Apocalypse «Les quatre cavaliers de l'Apoca-
lypse de Jean, symboles de la guerre, de la victoire,
du jugement, de la mort, et ministres de la vengeance
diviney, saxuti momugyemocs OiONIUHUM CIOHCEMOM:
«En partic., dans la religion cath.Messager de Dieu
aupres des hommes; serviteur chargé d'exécuter
les ordres de Dieu :Dieu, dans s. Matthieu, envoie
un ange a Joseph, pour lui expliquer le mystére de
la naissance de Jésus; puis le meme ange réappa-
rait a Joseph en Egypte, pour lui annoncer la mort
d'Hérode. Dans s. Luc, l'ange Gabriel est envoyé a
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Elisabeth et a Marie. Dans s. Matthieu, quand Jésus
ressuscite, « Il se fit un grand tremblement de terre;
car un ange du seigneur descendit du ciel, vint rouler
la pierre du sépulcre, et s'assit dessus.» [12].

O6pa3 anrtaronicra Xpucta Jdusasomn, Jlronudep,
AHIUXPHUCT Y HAPOJHOMY CIIOBOBXKHBAHHI MTOETHYE
y co0i 0ibniiiHi, Midonoriudi, (OIBKIOPHI ysB-
JMeHHs Ta BipyBaHHS. Hampukmnam: Axmuxpucmws.
Ynompebnsaemcs kaxv Opannoe cnoso. Illpu Kinyi
ceima nokasxceco aumyuxpucm. AHyuxpucm mo
snae! Yopmv eco 3naemw!» [1, 7], Anaxmem-
cbKa, nes, yopmosa 6ipa. (bpams).; Jloyunep, -pa,
m. Jhioyugepwv, ovseonw. [loiide Ipoo cam 0o ady
aoyunepy Ha nopady. Yopuui sk oidvko. (Cop.)
Hiovko 6 napoouii ysaei ece A61€mMb 51 HOPHUM
yonosixom. Ilop. Adalb. Czarny; A wopm 6u 2o éxo-
nue! (Hae.) Hapooue npoxaame [1, 473].

Copoky B aHDIIHCHKiIH MOBi Ha3uBarOTh Devil 's
bird, o MOTHBY€ThCS HACTYITHUM BipyBaHHSM, SIKe
criupaetbest Ha biomito: It was sometimes called the
Devil's bird, and was believed to have a drop of the
devil's blood in its tongue. It was a common notion
that a magpie could receive the gift of speech by
scratching its tongue and inserting into the wound a
drop of blood from the human tongue [14, 60].

OyHkiisg OiOMIMHUX BIACHUX Ha3B TOJSITae He
TIJIBKU Y BKa3iBIli Ha Ha3BaHWA HUMHU OO0'€KT, Taki
MOBHI OQUHUII 3aBXIA HAMUJIEH] JOOATKOBOIO EKC-
TpaniHreBicTHaHOIO iHpopMarieto. E.C. OtiH, mocii-
JUKYIOUH BIIACHI IMEHa, 31aTHI IPUBHOCHUTH JTOIATKOBI
3HAYEHHS, BBAXKAE, 1[0 «... OHIMHA HE TIJbKU 3JIaTHI
BUKOHYBaTH CBOIO IPSIMY 1 TOYATKOBY (yHKIiIO —
OyTH iMEHaMU 00'€KTIB OTOUYIOUOTO HAC CBITY, aJie i
MOXYTh MICTUTH BTOPUHHUH, TOAATKOBUI MOHSATIH-
HUH 3MICT, CTaBaTH B MOBI €KCIIPECHBHO-OLIIHHUMH
3aMIHHUKAUM iMeH 3araasHux» [7, 11]. Taki oquHHAII
aBTOp BH3HAYa€ SK KOHHOTOHIMH. /[0 ocTaHHIX Bif-
HOCHMO iMeHa 0i0miifHnX cBiaTHX. Tak, MpHITOBigKa
Anopiro, Auodpito, na mobi kononni cito! Jlav mu boorwce
3Hamu, 3 Kum 6y0y wino6 opamu. (Hae.) MOTHBY-
€THCSI HACTYITHUM BipyBaHHSM MPHUBEICHUM Y 30ipi
1. ®panka «Ha cveamoeo Andpis (0. 30 nadon.) eopo-
arcamuv 0iguama Migc UHBUWUM MAKONC CitOYU KOHO-
nii i npomosasirouu omcro popmyny Coe. AHOpitl Oae
Oisyuni nobauumu 6 Houu ii aobuuka, ous. Bartos,
7. Ho cnosa ,,kononui** 3aesaxcy, ujo ce HApoOOHbO-
eMmUMONbOLIYHA (hopMa 3aM. KOHONL, 3 TAMUHCLKO20
cannabis, nepgicno 3 8asuUIOHCbKO20 ku-ni-bu — sx
bauumo, 00Ha 3 HAUCMAPUWIUX KYTbIMYPHUX POCIUH
(ous. E. Stucken, Astralmythen. I, 5)» [1, 4].

[Toka3oBUM BUSIBIISETHCS 1 OHIM banmpomii —
Banmpomii eeze eniti: «Ims banmpomiti — Bapmo-
aomet, enacmueo namporimvikon bap-Tonomaii, cun
Tonomaui (npo imsn ous. Winkler, Geschichte Israels
in Einzeldarstellungen II, 40). Ilpuxnadka ons pumy,
Myoposane. Bona exodumbs i € 0ocums yuHiuHy Koio-
MUKy, SIKO1 MEepIINM pAOOK 3BYUMTh: «banmpomiil
eeze enill ha cmapux canyuwox “ (Hae.)io Moocauso
3pewmoro, wo MAaemo mym 8i02yK AKoicb eocnooap-
cvkoi’ paou, wob Ha cve. Banmpomis npunaoae na
11 uepens, ce mano npagdonodivue, ane Oysice Moic-
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Juse 00 JAMUHCbKO20, NO SIKOMY Ccell Cb8amuil npu-
naoae Ha 20 cepnus,; 6i0 mozo OHs daeno 8 llonvwyi
PO3NOYUHANU TOCHOOAPCLKULL PIK — 36ICHO, BOJCEHEM
enoio. Ilop. Adalb. Bartlomiej sw. 6.» [1, 22].

O6pa3 Cesroro Muxaiina ¢irypye y Bupasi 4ydo
Muxaina: « Okpuk npu Ou6Hill, He36UHAUHIN NPU2odi»
ma € HamsIKOM HA YyepKogHe cesimo, Muxaiinose yyoo,
wo npunaodac na dendv 19 eepecnsy [1, 224].

Im’s mepmoi moguHN AaMa JIy’ke 4acTo € KOM-
MoHEeHTOM (ppazeonorizmiB: Adam's ale «watery,;
Adam's flannel «a plantname applied to (i) dipsacus
sylvestris (lei.) it may have obtained this name from
the soft white hairs with which the leaves are thickly
clothed on both sidesy; Adam's needle «a plantname
: Scandix pecten veneris, so called from the long
needle-like fruitsy [14, 15].

Y noJbChKii MOBI y IIBOMY KOHTEKCTI ITOKa30BUM
e Bupa3 Od Annasza do Kajfasza [11, 6].

IcHye Takox Benmka KiNBKICTH (ppaseororiu-
HUX OJUHUIL Ta TMPUMOBOK SIKi 32 OCHOBY O€pyTh
0i0MiMiHI CIOKETH, TEePeKa3ylTh Ta IEPETBOPIO-
10Tk 010mi¥iHI onoBini. Hanpuknan: Bio 6iou nony
pybaii ma emikau. (Open) ... 00Hy noay... a 3
00HO010... (Tpocmsaneyw) ...epidc, a... (Kuoau.) ...
epidic i mixkau. (Hae.); Bio nanacmu eapaso euna-
b6yoamu cs, xou ou il 3 HeGeNUKOIO wxooor. Hamsak
Ha 6ibaitine onogidane npo Hocuga, wo supusa-
rouucs 3 o6iumie Ilenmighpiesoi oucinku auwiug y
il pykax ceiil naaw.; Kue boe — xcuea oywa mos.
«lIpumiexa OiONINHO20 NOXOOMHCEHHS, OCHOBAHA HA
8ipi, WO N0OCLKA OYyUa — YACMUHA 60dcecmeay.
[1, 390]; Auecvo meni, a 3aempa mobi. 3azanrvHo
PO3N0BCI00dNCEHA NPUKAZKA, NEPBICHO NpPO ,, HeMU-
Hyyy " cmepmo, nop. aam. ,,Hodie mihi, cras tibi",
yacmo ymiuasana ik HanucC Ha ,, kapasaui', ce6 mo
Ha 603i, AKUM 6e3ymb NOKIUHUKIE 00 2poby. [1, 4].
Amneniticoki ¢opaszeonoeizmu to lay one's account with
«to assure one's self of, makeup one's mind to, to
reckon ony; to make account of «to value, esteemy,
to set account by «to valuey, to take account of
«to pay attention to, valuey maromo 0ibnitine noxo-
Ooicennss — Or the son of man, that thou makest
account of him, BIBLE Ps. CXLIV [13, 12]. Ilons-
CKe BUCJIOBIIOBAaHHS Ciemnosci egipskie TIOXOIHUTH
BiJ JeB’sATO1 Kapu HeOeCcHOI HaciaHoi Ha €THUMeT.

BuCHOBKH Ta nepcneKTHBH MOAATBIINX T0CTi-
MKeHb.

Hawmu Gyito moconimpkeHo HU3Ky HOMIHAITIH HapoI-
HOT MOBH, SIKI CIIUPAIOThCS HA TEKCT BiOmii sk mxe-
peno. BuBueHHs Ta aHami3 Marepiaiy J0CHiHKEHHS
MoKa3aiu, 1o OiOMiiHI Mpere/ICHTHO MOTHBOBAHI
HOMiHalii MOXYTh peaji3yBaTucsl y pi3HHUX TUHax
OJIMHUII: JIEKCeMax, (pa3zeosorisamMax, TEKCTOBUX
¢parmerTax. OCHOBHUM 00’ €IHYIOUUM (PAKTOPOM,
IO BH3HAYAE CEMAHTHUKY TAKUX OIUHHIL € BiJHE-
CEHICTh IO TEKCTOBOI cepu-mkepena (a 3HAYHTH,
TOOTO HASBHICTh OMHOTO €IMHOTO TEKCTY — OCHOBH
Ui (OpPMYBaHHS 1HBapiaHTy CIPHUHATT), ab0 10
COLIANBHO-ICTOPUYHOTO JT0CcBiny (popmyBaHHS iHBa-
plaHTy CIPUHHATTA B LIbOMY BHIQJKY BiOyBa€ThCs
TiJ] BILTHBOM JICK1IBKOX JIKEpPEN).
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BIBLICAL CASE MOTIVATED LINGUISTIC UNITS
IN VERNACULAR LANGUAGE OF THE XIX C.

Palchevska O. S.
Candidate of Philological Sciences,
Associate Professor at the Department of Foreign Languages and Translation Studies
Lviv State University of Life Safety
street Kleparivska, 35, Lviv, Ukraine

The article deals with the Biblical case motivated linguistic units in diachronic perspective.

The motivation is understood as the possibility of interpreting the mental image as the image where the nominative unit
is used in the meanning attributed to it undre some condition. In other words, motivation of the language unit includes in
its conceptual framework not only relevant and shaped components, but the conceptual links between them. The motiva-
tion of the figurative nomination may be based on everyday experience, or have historical and cultural basis necessary
for its proper interpretation.

In the act of the motivated nomination one or more visible features are taken as the basis, some specific feature that
extends in the description of an object. Such peculiarity in the linguistic literature is defined as "a motivational feature".
In the context of case motivated units motivational feature is some case situation, a historical fact recorded in the lexico-
graphical, folklore, ethnographic or historical sources and reflected in language units.

Case situation is a kind of "ideal situation” that has ever been real, or belongs to created virtually by the human art.
Based on the definition of V. Krasnyh the situation can be considered case situation when it is firstly, well-known to native
speakers of a certain mentaly lingval complex secondly, is relevant in cognitive plan, that is, has the option of perception,
which includes certain minimized and nationally-determined knowledge, some definite idea of the situation itself, con-
taining, the connotations that are associated with this situation, and thirdly, which is frequency appealled in the national
linguocultural community representatives communication.

The greatest number of such nominations contain in its structure onim-components.

Key words: vernacular language , case motivated linguistic units, motivated nomination, case situation, Bible.
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MPO®LIIOBAHHS Y TEKCTI ®PAHIIY3bKOI HAPOIHOI KA3KHA

IHonko Ipuna AxamiBHa
BUKNA0AY KagheOpu iHO3eMHUX MO8 MA NePeKIa003HABCMBA
JIvgiscbk020 deporcasroco yHieepcumemy Oe3nexKu HeummeoisiibHoCmi
eyn. Knenapiscoka, 35, JIvsis, Ykpaina

Y ecmammi fioemvca npo sasuwe npoghintosans 6 mekcmi Gpanyy3vroi HAPOOHOT Ka3Ku. Y Ka3Ko8omy mex-
cmi 3Micm nepeoacmbCsl WSIXOM ACOYIAMUBHUX 36 SI3KI8, IMIIIYUMHUX CMUCTI8, 30aMHOCH peueHb 000asamu
nesHi cMUCIU. NPOQINIBAHHA € cYO EKMUHOI (MOOMO Maxor, wo MAae csiil cyd €km) MOBHO-ROHAMIUHOIO
onepayiero, AKka noAede 6 c60EPIOHOMY (hopMyeanti 0bpasy npedmema uepe3 Mpakny8anHs 020 8 OKPecieHux
acnexmax (niokamezopisx, ghacemax), maxux, K HANPUKIAO, NOXOONCEHHS, AKOCMI, 8ueis0, (yHKYii, nooii,
NepesCUants i m. in., y Mexcax neeHo2o muny 3HaHHs U 32I0H0 3 BUMO2AMU OKpeCleH020 noaiidy. Pezynema-
MOM npoyecy CMEopeHHs MOBHO20 Nopmpema npeomema (npoghiniosanis) eeaxcacmucs npoginy. Pisui npogini
He € PI3HUMU 3HAYEHHAMU, € CNOCODAMU OP2AHI3AYTT CEMAHMUYHO20 CMUCTY 6cepeduti 3HaYeHb. Bonu cmeopro-
10MbCA HA OCHOBI depusayii, Wo uxo0ums i0 6a308020 NePeniKy CeMAHMUYHUX 03HAK, NPUKMem 6 cepi 3Ha-
yenHs: — 8IOKpUmMo2o nepeliky osnax. Ilpoginosanns saxnadae icnysanns npomomuny. [lonsmms npomomuny
MOJICHA NOB 'A3y8amu 3 RPOQINIOBAHHAM, RPUUMAIOYU ICHY8AHHS NPOMOMUNKO020 NPOGiNIo 1l NOXIOHUX 8i0 HbOZO.
Mooicna posmedicysamu CychinbHy c8I00MICHb, KYIbMYPHY C8I00MICMb U C8I0OMICMb NCUXONO2IYHY, OOUHUYHY.
Asmop 6saxcae, wo 00C8IOHYy paMKy (POPMYIOmMb PISHOMAHIMHI KOOU (8epbanbHull, N06ediHKO8Ul, Migon020-

i0eono2iunuil, npeoMemHo-CUMBONIUHUIL).

Knrouosi cnosa: npoginy, xaska, 6azosa cumyayis, cCeManmuyHa o3Haka, oopas.

ITocTanoBKa MpPo6JIeMH B 3arajibHOMY BHIISIAI
Ta OOTPYHTYBAHHS TI aKTyaJbHOCTi. Y Ka3KOBOMY
TEKCTI 3MICT TMEPEacThCs NUIIXOM aCOI[laTHBHUX
3B’SI3KIB, IMIUTIIUTHUX CMHUCIIB, 3IaTHOCTI PEUYCHb
nofaary neBHi cmuciau. 1. B. ApHonbn 3a3Hauae,
mo «iHpopMalis — e BHYTPIlIHIA 3MiCT mpouecy
BiJOOpakeHHsI, TPH SIKOMYy OCOONMBOCTI OIHHUX
00’€KTIB peanbHOl MIHCHOCTI, BiJOOpaXKeHi 1HITMMH
00’€KkTaMy, 3MIHIOIOTh BJIACTHBOCTI OCTaHHIX)
[1, 138]. [Ipu po3misii TEKCTOBOTO MaTepialy Y KOX-
HOMY (parMeHTi BHOUISIOTHCS CYOKOHIICTITH Ta iX
mpoiyi, 3 SKUMH KOPETIOTh KOHIIETITH Ka3KOBOTO
TEKCTY Y KOXKHOMY KOHKPETHOMY BHITAIIKY.

AHani3 ocTaHHiX gocaigxenb i myoOJsika-
niif. €. bapTMmiHChbKuil 3a3Hauae, MO MOBO3HABEIh
MMOBUHEH 30ylyBaTd MOBHHUU IMOPTPET MpeaMeTa
[5, 7]. Ilpouec cTBOpEHHSI MOBHOTO MOPTPETa Mpe-
Mera €. baprmincekuit, ycmin 3a P. Jlenekepowm,
HazuBae MPoQiLTIOBaHHIM. «Y Hamii nediHimii mpo-
(himroBaHHS € Cy0’€KTHBHOIO (TOOTO TaKOIO, IO Ma€
CBiif Cy0’€KT) MOBHO-TIOHATIHHOIO OTIepalli€to, sKa
[oJIsirae B CBOEpiHOMY (hopMyBaHHI 00pasy mpea-
MeTa Yepe3 TPaKTyBaHHS HOro B OKPECICHUX acIeK-
Tax (MigKaTeropisx, pacerax), TakuX, sIK HAIPUKIIAM,
MTOXO/IXKCHHS, SKOCTi, BUIVIAA, (DYHKIIT, MMOfii, mepe-
JKUBAHHS 1 T. iH., Y MeXax MEBHOTO THITy 3HAHHS i
3TiJTHO 3 BUMOTaMH OKPECIIEHOTO Moy » [6, 212].
Pesyneratom mporecy cTBOpeHHS MOBHOTO TIOp-
TpeTa npeameta (mpoditoBanHsa) €. bapTMiHCHKHHA
BBakae podisb. «Pi3Hi mpodisi He € pi3HUMH 3Ha-
YEHHSIMH, € CTIoco0aMu opraHizaiii cCeMaHTHYHOTO
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CMUCITYy BcepenrHi 3HaueHb. € TBOPEHHUMH Ha OCHOBI
JepuBalii, 0 BUXOAWTH BiA 0a30BOro MEpemiKy
CEeMaHTUYHUX O3HaK, MPUKMET B cepi 3HAUCHHT —
BIIKpUTOrO mepeniky o3Hak. [IpodinmoBaHHs 3akia-
Jae icHyBaHHsS mNpOTOTHIY. [IOHATTA mpoTOTUIY
MOKHA TI0B’sI3yBaTu 3 MPOLITIOBaHHAM, IPpUHMaloun
ICHYBaHHS TIPOTOTUITHOTO MPOQLUII0 W MOXiTHUX BiX
HBOTO» [6, 220]. V KoHIEemisax €. BapTMiHCLKOFO
Ta P. Jlenekepa PO3MEKOBYIOTHCS cycrnm,Ha KYJIb-
TYpHA CB1IOMICTb 1 CBiZJOMICTb IICHUXOJIOTIYHA, ONU-
HU4YHa. €. bapTMiHCEKHI TakoK BBaKae (Ha BiAMiHY
Bix P. JleHekepa, sIKuii TOBOPHUTH PO PaMKy CIOCTE-
PEKeHHs1), O JOCBIAHY paMKy (OpMYIOTh pizHOMa-
HITHI Konu (BepOasbHUil, MOBEIIHKOBHA, MidoJoro-
1JIe0IOT1YHUH, TPEIMETHO- CI/IMBOJ‘Ii‘lHI/If/i) [6, 213]

®opmyai0BaHHsl MeTH i 3aB1aHb cTaTTi. Mera
CTaTTi — JOCHiANTH crnocoOu NpodiTIOBaHHS Y TEK-
cTi (paHIy3bK0i HapOAHOI Ka3KW. 3aBOaHHS CTaTTi
MOJISiTae B PO3pPOOINIEHH] cucTeMu MpodiiiB 3a 10T0-
MOTOI0 SKHX BiI0yBa€ThCs MpeCTaBIeHHS iH(opMa-
Iii y TeKCTax Ka3oK.

Bukiaax ocHOBHOrO Martepiajgy d0CTiIKeHHS.
OCHOBHI KOHIIENITH, sAKi (QIirypyroTs B TEKCTi ¢paH-
IIy3bK0i HapoAHOI Ka3ku Ta iX mpodini MaroTe abo
MpocTopoBe (KIMHATa, MPOCTip KpaiHu, MpOCTip HaJI-
MIPUPOIHOI ICTOTH, TIPOCTIP AOMY, BiAIpaBHA TOYKA,
TepuTOpis Oinist MOpsi) a0 OHTOJNOTIUHE 3HAYCHHS.
Y xokHOMY Tpodiimi JOMICTHKOBAHOTO MPOCTOPY
CEMOIO JIOMiHAHTOI0 € ceMa JOMY, Ha Hel Hamapo-
BYIOTBCS 9aCOBi (CJIOT TOAi) Ta SKiCHI (CIIOT TAKHUH)
XapaKTePUCTHKH.

Ipodini «cyoxonuenty gim»:

aim = etat «mpocTip kpaium» “Le prince l'emméne
dans ses Etats” (L’amour des trois oranges). YV miit
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Mozelti hpaHIy3bKoi MOBH JOMICTUKOBAHHH IPOCTIp
BiAmoBimae 0a30Biii cuTyamii MOBEPHEHHS, IOCS-
TaHHS METH. AJle OCKUIbKA MU BBXKAEMO, 1[0 PYX Y
MIPOCTOPI Ka3KH JOLIIBHO PO3MIS/IATH SIK UK YHUH,
MoJIaHu IPoQ LIk BiAMOBITATUME OZIpa3y IBOM 0a30-
BUM CHUTYAIIisIM.

Him = village «poctip cenumay» “Un roi passant
dans un de ses villages apprend qu'une fade a promis
au nouveau-né d'un biicheron que tout lui reussirait
et qu'il épouserait un jour la propre fille du roi”’(Les
trois poils du dable).

Hdim «reputopiss Oins mops» Lleit mpodinn
MOJISJIIOE JIOMICTUKOBAHUH MIPOCTIpP SK TOM, 10 pea-
Ji3y€eThes SIK TOXITHWN Bl POAY 3aHSATH aKTaHTA.
“Y avait un' joué un poure pécheur qu'était si mal-
heureux que les pierres et que prenait pas souvent du
poissony (L'homme a la recherche de son épouse dis-
pare). Ciot xto un' joué un poure pécheur cinot Tam
MOJICITTIOETHCS 32 TAKOI0 HU3KOIO acoIliaIliii: pudamka
JIOBUTEL puOy, puOy JIOBUTH Y BOIOWMI, BiIITOBITHO
JKUBE 0111 BOIOWMMU.

nepcoHigikarupHuii npodian

Hdim = «ponuuuuii mpoctip» “Il y avavait une
fois un roi et une reine qui avaient un fils, et ce fils
était tres habile de son corps et instruit dans toutes
lei choses” (L’amour dea trois oranges). Cior Tam
IMILUTIIATHO BUPAYKAETHCS Yepe3 KOHCTAaTAIIiI0 CIMeH-
HOTO OTOYEHHS: fois un roi et une reine qui avaient un
fils. 3. 51 TypaeBa OTOTOKHIOE IMIUTIKATUBHHNA TIIAH
TEKCTY 3 IHOMHHOIO CTPYKTYPOIO, Ta BBAXKA€, IO
BiH BIIHOCHTBCS IO XYIOKHBOTO TEKCTY SIK 1IeHHO-
TEMaTHYHUH 3MICT, CKJIaJIHA CYKYITHICTh BiIHOIIICHb
Ta XapaKTEepiB B OCHOBI SKHUX JICKUTh XYIOXKHIH
o0pa3 [4]. Tak, BUnaaKy BUCIOBIIOBAHHS f0is un roi
et une reine qui avaient un fils BKIIOYa€THCS B TIPO-
(binh «IOMICTHKOBaHHA MPOCTIpP» 3 IMILTIKATypOIO
[3, 255]: JomoBIiK, JKiHKa Ta CHH CKJIaJal0Th CiM’I0,
BITHOCATHCS JO KOPOIIBCHKOTO POAY, IM HAJIEKHUThH
KOPOJTIBCTBO, TIEBHHMA JIIM UM ITaJIaIl.

Him = «pogunnuii npoctip» “II était une fois un
marchand d'habits qui avait trois filles. Un jour, il
s'en va a la ville pour acheter des affaires. Alors, il
dit a une de ses filles, a l'ainée... ” (Labelle et la béte).

Hdim = «poauunmii npoctip» “II y avait une fois
un homme et une femme, ils avaient deux enfants. La
petite s'appelait Marionnette et le gar¢on Charles”
(La Mayrastre).

NMPOCTOPOBO-aKIiOHATbHUI TPodian

Him = «cmonykanus» [IpocTip moMy BKa3yeThCs
4yepe3 CIIOHYKaHHS JIO uLiixy, TOOTO 4epe3 MOTHB,
KU 3acTaBisie akraHta Bupymaru ‘‘Their father
had no work, and the girls wanted to go away and
seek their fortunes. ...So she started for the town”
(The Old Witch).

CripaBeUIHBO 3ayBaXKUTH, IO TPEAMETHUI CyO-
¢peiim [IOYATKY [TOJJOPOXI peanizyerscs uepes
TepUTOpiaIbHi Ta IepCcoHi(hiKoBaHI MMPOCTOPOBI MPo-
(bini cyokontenTy dim. Tak, mis aHIIiHCHKOT Ta yKpa-
{HCbKOT MOB HalXapakTEepHIIIMMHU € TEPUTOPiajbHi
npodini (IiM = mpOCTip KIMHATH; TPOCTIp JIOMY;
MPOCTIp KpaiHH; sIKach MEBHA TEPUTOPIs); B TOH Yac
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K y (panily3bKiil Ka3i yacrinie Girypye nepcoHi-
¢ikaris mpocTopy, AOMiHyBaHHS aKTaHTa HaJl HAM.

— aKkuioHaJbHUH cy0¢peiim

XTOCh, 200 IIOCH i€, Ti€ 32 TOMOMOTOI0 (IHCTPY-
MEHTa, TIOMiYHHKA), i€ Y HANPAMKY PelHIIicHTA,
Ji€e 1A 9u yepe3 (LT, MPUYMHK), Ai€ NI (Pe3yIib-
Taty, OeHedimianra).

B KOHTEKCTI JOMICTHKOBAHOTO IPOCTOPY SIK
MOYaTKy HUIAXY Ka3KOBI YMHHWKH, IO BIUIMBAIOTH
Ha IIUIAX Ta CTUMYIIIOIOTh aKTaHTa JI0 HOTro MpOXo-
JOKEHHS, pO3DIISIAI0THCS HAMU SIK TICBHI aKIlil (1it).

Mu BBa)Xa€eMO, 1[0 OCHOBHUM CTHUMYJIOM Ka3KO-
BOi goporu Buctynae Hecrada. B. . Ilponn nHasm-
Ba€ Taky Hectaudy «Oimoro». HalfwacTime akTaHTOBi
HE BHCTAYa€ HOTOCH y CBOEMY BIIACHOMY HpOCTOpl
i TOMy BiH BMYIJ_IGHI/II/I BUPYIIATH Y 9yXKHid TIPOCTIp,
Ut Toro o0 Horo oTpuMmard. [HmWH THN Hectadi
peai3yeThCsl, KOJ I1e MI0Ch CITOYaTKy OyJI0 HasBHUM
y MPOCTOpPi reposi, alie 3 SKUXOCh MPUYHH ONWHS-
€THCS B IHIIOMY MTPOCTOpi. B TakoMy BHIIaIKy aKTaHT
BUpyIla€ Ha Koro nowmwykyd. Ha Hamy nymky, npen-
MeT HeCTayi MO)KHa OTOTOXXHHUTH 3 KiHIIEBOIO METOIO
MOZOPOKi, @ TAKOXK 13 MPOCTOPOBOIO JIOKAJI3AIi€l0
KIHIIEBOTO ITYHKTY MOJOPOXi. ICTOTHUM 31a€ThCs Te,
10 KiHI[EBa TOYKA ITOIOPOKi 32BN Ma€ TIO3UTUBHY
KOHOTAIIF0, TI03aK y Ka3lli KiHIeBa MeTa 3aBXKIH
peanizyeTbes.

Konuenrtocdepa Hecraui:

npogiib «HecTaYa MACT

Hecrawa macta/noni Haifyacrinie 3yCTpidaeThes
B AaHDIIMCBKIM Ka3li SK CTUMYJIOKYHA YUHHHK
mojIopoxi. IHOMI 10 HBOTO JOJAFOTHCS IHIINI CTHMY-
JSATOpH. AKLIOHAJIBHUH cyOdpeiim nepioi 6a30Boi
CHUTYyaIlil CKIIaJiae TIeBHA KUTBKICTh CIICHAPHHUX CTe-
peotunHUX Moxenel. JlekcudyHe SApO HACTYIMHHX
Mozenet y hpaniy3bkiit bonheur.

npodinp «HecTaya WACTA» + «HecTa4a JIIOI-
cbKoi momo0m» Y (¢paHIy3bKili MOBI ICHY€E MOJi-
OHuit npodink, KU peamnizyeTbes, Ko dest mepe-
TBOPIOE TIPUHIIECY HA KO3y Ta YB’S3HIOE 11 y 3aMKYy.
MokHa 3ayBaKUTH MO€IHAHHS aKIiOHAJBHOTO Ta
npeaMeTHoro cyogpeiimis. Ilpodins “Hecraua mroxa-
cpKoi momobu”  “Pour avoir désobéi a une fée une
princesse est transformée en chévre et condamnée
a rester au fond des bois dans le Chdteau des Trois
Lions d'Or” (La pincess enchantée libérée apres trois
nuits d’épreuves).

«HecTa4a macTa» + «oiaHicTh»

«HecTaya macta» + «oiaHicTh» ,,Les pauvres
Jeunes gens, pressés par leur mere et rebutés de toutes
parts, désespéraient de trouver un parti. L'ainé dit un
jour: - Ma foi, je suis las de tant de démarches inu-
tiles.- Et moi aussi, dit l'autre.- Eh bien, au petit bon-
heur ! Je vais tirer un coup de fusil dans un patrouil-
las” (La grenouille).

«HecTaya mWacTa» + «digHicTb» “Mais tu n'as
qu'a aller trouver la Renarde : peut-étre qu'elle t'in-
quera quelque moyen pour te dépétrer de la misere”
(La Renarde).

«HecTaua macTs» + «oigHicTe» “Un gar¢on de
ferme nommé Pierre ne pouvait se faire a son humble
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condition, il ne révait que grandeur et richesses. Il se
fit soldat” (L’homme qui ne voulait pas mourir).

Ils cema mMeBHOI MipOI0 peali3yeThCs y Ka3Ko-
BOMY TEKCTOBOMY Marepiani. [oBopsuu mpo KOH-
ent “macta’, MOXHa MOTOAUTHCS B HOTO TPaKTy-
BanHi 3 C. I. BopkauoBuMm, KOTpHil TBEpAHUTD, IO
«MOHATIMHA CKJazoBa LBOTO KOHLENTY YTBOPIO-
€THCS, TIEPII 3a BCE, AApoM MediHilii, o BKIOYae
JTUCTUHKTHBHI, POAO-BHIOBI O3HAKH, SKi PIKCYIOTH
MEX1 TIpeAMETHOT 00J1acTi, T0 SIKO1 BiH HAJICKHUTH:
macTs — Iie MO3WTHBHA W eMOIliiiHa OIliHKa BJac-
Hol momi. IHmmii gopmaHT MOHATIHHOI cKiIamoBOT
KOHIENTY «IIACTS» NPEACTABICHUH eCCeHIlialb-
HOIO CEMaHTHKOIO, SIKa TOB’SI3YEThbCS 3 IHTEpIIpe-
TaIi€l0 TOHATTA B paMKax MEBHOI CBITONISAIHOT
KoHIeMNuii. MoXHAa TPUIYCTUTH, W0 crenudika
KOHIIETITY SIKpa3 1 BU3BHAYAETHCS YUCIOM KYJIBTYPHO
MapKOBaHHX OyACHHHX YSBICHb — TOBCSKICHHHX
KOHIIENIIif, SKi TOAUISIOTh WIEHHW SKOTO-HeOyIb
A3THOMOBHOTO coIliymy» [2, 112]. OTxe, IpyHTY-
IOYMCh Ha IOMY BH3HAYCHHI, MOXXHA IMPOBECTU
napajelib MK aHIJIHCBKOIO JIGKCEMOIo fortune,
CTPHKHEBUM MOTHBOM, KiHIIEBOI METOO TIOI0POXKi,
KIHIIEBOIO TOUKOIO UL1AXy Ta YKPaiHCHKUM KOHIIETI-
ToM Oons. JJOJIS sk ogHa 3 MOIETIOIOYHNX CIIOTY
CTHUMYJIIOIOYMI YMHHHUK TE€BHOIO MIipoI0 i30ce-
MiYHa 3 fortune y 3Ha4eHHI TOITYKy Oararcraa.

6) npoginb

«HecTaya JAPYKUHI» Celui qui, dans trois
mois, amenera la plus belle femme,aura le troisieme
royaume” (La grenouille).

«HecTauya apy:xunmn» ,, Une jeune princesse était
en dge de se marier. Elle était bonne comme le bon
pain, belle comme ['aurore. Son pére promulgua cet
edit qui fut publié par toute la terre: celui-la sera
agréé pour mon gendre qui construira un navire
capable de marcher sur la terre et sue l'eau” (La
navire sans pareil).

Cepen iHmuX a0 Moxenei 3 goMinyrodnMm ACD
HaJICKUTh MOTpeda B AKOMYCh YapiBHOMY IMpEaMETI
9H CyTHOCTI. Jl0 TakuX MOTped MU BiTHOCHMO TaKOXK
TBapWH Ta MaTepialibHi CyTHOCTI THITY BOJIH.

[Mpodine «OaxxaHHA 3HAWTH BiYHE IKHTTI»
y (QpaHmy3pKid Ka3mi MOXKHA TPUPIBHATH 10
MOTIEPEAHIX aHIIIMChKOI Ta yKpaiHCBKOI, e BidHE
KUTTA yocoOmroe obpa3 sonyka. “Tu as beau étre
puissant, il ne t'en faudra pas moins mourir. Ces
paroles rapperent Pierre. - Non, se dit-il, je ne mour-
rai pas', et il prit congé du roi et partit a la recherche
d'un pays ou l’on ne mourait pas” (Le pays ou I’on
ne meurt pas).

[podins «DdakaHHA NOBEPHYTHCH 10AOMY»
“II y avait une fois un soldat qui avait fait dix-sept
ans de service. Au bout de ce temps, a fut congédie,
et se mit en route pour retourner a son pays natal”’
peani3ye Taki CIIOTH: 1€XTO AKTAHT 3HAXOMUTHCH Y
neBHOMY Micui (Tam) (Ha BilicbKOBilf ciy»0i); Ha
npoTA3i meBHOro yacy (CTUILKHU): avait fait dix-sept
ans de service; nexto i€ (IIOBEPTAETHCS JTOIAOMY):
a fut congédié, et se mit en route pour retourner a son
pays natal. Y mozeni BiOyBa€ThCsl KOPEITIOBaHHS

13
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IBox OazoBux cwuryaniii — curyanii [TIOYATOK
MOJOPOXI Ta curyauii JOCATAHHS METHU,
TOOTO 3HOBY MiATBEPIUKYETHCS Halla TilOTE3a MPO
HMKJIYHICTE Ka3koBoro PYXYV.

TpaHcmopTHi 3aco0uM BapilOIOTHCI B Kaz-
Kax; MEPEeHOCATbCA y Kas3Ky 31 3BUYAWHOTO CBITY
13 TOJajbIIMM HaJTaHHAM iM YapiBHHX Ta Marid-
HUX sKocTed. TpancmopTHi 3acobm mudepeHIio-
I0ThCS 32 (DYHKIISAIMH X BHKOPHCTAaHHA (IS SKOI
MPOCTOPOBOT MJIONIMHU BOHU MPUJATHI), 30BHIIIHIM
BUTIIAZIOM, CIIOCOOOM iX OTpHMaHHS, CTyNEHEM iX
MariyHoCTi, HAOMMKEHOCTI 1O pealbHOCTi. AKTaHT-
MOAOPOXKYIOUMH PO3MIlllye Ka3KOBHH TPaHCIIOPT
Ha aKCiOJIOTIYHIN OLIHHIA mIKaii. Y CTepEeOTUITHUX
MOZENAX 13 MOHATIHHOIO OCHOBOIO TPAaHCHOPTHOTO
3aco0y koHImentochepa OCTaHHBOTO (POPMYETHCS
MIUISIXOM TIOEAHAHHS JCKITBbKOX cyOdpeiiMmiB. Exc-
TpaJiHTBAJILHUHN TTapaMeTp AOCIHIHKESHHS TONAEThCS
JI0 MDX(PPEeHMOBOT CiTKH MPOodiNiB Ta peanisye npu-
XOBaHHH JIIHTBOKYJIBTYPOJIOTIYHUN MOTHUB - 0OpaHHs
caMme TOTO YH iHIIOTO TPAHCIIOPTHOTO 3aco0y y TeB-
HOMY MOBHOMY COLIIyMi.

Opuitosoriuanii  mpodine BopoH (corbeau)
“Alors les trois sceurs se hatent de préparer la valise;
et le lendemain la jeunette s'en va directement a la
fontaine ou le corbeau l'attendait. Elle lui attache la
valise a une patte, monte sur ses ailes, et tous deux
s'envolent... “(“Courbasset” — petit corbeau).

ApredakryaabHuii npodins

ApredakryansHuid Tpodiiab 3HAXOAUTH CBill BUSB
y TpbOX TIOpiBHIOBaHMX MOBax. Came 0OpaHHs 4apiB-
HOTO TIpeIMeTa K TPaHCIOPTHOTO 3aco0y BimOyBa-
€THCS IIJTSIXOM HaAaHHS 3BUYHUM [IPEeAMETaM (TaKuM,
AKi ICHYIOTh y PEaIbHOCTI, IUKTYyMi) TIEBHUX Ka3KO-
BUX BiacTuBocTeil. YapiBHI pHCH HAIIApOBYIOTHCS
Ha 3BHYaiiHI (YHKIIii 00’€KTIB Ta MOACIIOIOTH HOBI.
Haifgacrimme 3a qomoMororo HaOyTHX 9apiBHUX BIlac-
THBOCTEU aKTyaJIi3y€TLC$[ MIBUJIKICTD TI€pECyBaHHS
Ta CTHXIis JIOKamizalii pyxy (MOBIiTps, cyIia, BOAA).
TOMy ACD 6yne pean13yBaT1/1 CIIOTH: IIOCh (YapiB-
HMIi mpeaMer) ji€ fIK iHCTPYMeHT pyXy; XTOCh
(repoii) pyxa€Trbcsi 3a AONMOMOIOI0 iHCTPYMEHTY;
XTOCh repoii pyxaerbesi sik (BHaKo); [ICD ymi-
LIYy€ CJIOT IOCh icHy€ TaMm (y neBHii cTuxii), a KCD
peanizyeThcst Ha OCHOBI MOMIOHOCTI: HI0CH Ka3KOBe
(3aci0 pyxy) momidoHe d0 4YOroch HeKa3KOBOTO.
JlonaTkoBUM JI0 3rajlaHUX BUINE CTPYKTYp MOXHA
3HOBY BBaXKaTH JIIHIBOKYJIETYPOJIOTIYHUK (akTop,
IO TIIyMauuTh KOMIIApaTUBHUMA CyO]peiim.

Cemumuabhi yodotu (bottes de sept ieues) “Pis
une nuit, pendant que ['chef dormait, ol l'y a pris ses
bottes de sept ieues et o s'est ensauvé” (L'homme a la
recherche de son épouse dispare).

Kapera cmepri (voiture), MmoBepTaroduch [0
CBOI'O 3BHYAaWHOIO CTaHy, BUSBILSIETHCS KYIOKO CTa-
pux depeBukiB: “Ce charretier était la Mort. Elle
reprend sa forme habituelle, tandis que sa voiture
devient un tas de souliers”(Le pays ou l’on ne
meurt pas). Kapema, nodaposana ¢hecto panyy3so-
kiti Tonemowyi, mpoxu 6iOpI3HAEMbCA 8I0 36UUHOT
“lonentowuunoi” xkapemu. Ilpoghine Hemae 32a0xu
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npo it noxoooicenns 3 eapbdyza. “Voila bien vite ma
Cendreuse qui ouvre sa noisette. Elle, trouva une
belle voiture, bien attelée, deux fameux chevaux, un
cocher, et des habits la qui étaient quatre fois plus
beaux que ceux de ses sceurs” (La Cendrouse).

Yapisuy kapemy (cabriolét) npueodsme y pyx
yomupu muwi. [lleuoxicms maxoeo pyxy acoyiro-
embcsa 31 weuokicmio eimpy: “Eh bien, ce coup-la,
j'ai le cabriolét attelé de quatre rats va raide comme
le vent” ( La peau d’anon).

[Tepemkony BimirparOTh iICTOTHY POJIb IPH IIPO-
XOJDKEHHI Ka3KOBOTO NUIAXY. llepermkoma eKCIuTiKye
MPUXOBAHUI TOTEHIIAT MOJOPOXKYIOYOro. Y Ka3Ko-
Bilf TpaAMIil BOHA BIUIMBAE HA IHTEHCHBHICTh PYXY,
IIBUJIKICTh TIPOXOJKCHHS BiJl JIOMICTHKOBaHOTO
MPOCTOpy OO0 HOOCSrHeHHs KiHueBoi metH. Ilepe-
IIKOAW TIOMUISIFOThCS HA Taki, sSKi caMi 3ycTpida-
IOTBCS Ha TUIAXY, Ta TaKi, sIKi CTBOPIOE aKTaHT abo
XTOCh 3 HOTO OTOUYCHHS JIJIsl TOTO, MO0 BPSTYBATHCH
Bix BoporiB. [lepemntkoan Ha NMIIAXY MOXKYTh OyTH 5K
nepconigikoBaHi (BOporu), Tak i HemepcoHi(ikoBaHi
(ropa, Jtic Ta BOAHI IEPEIIKO/IN).

CrBopeHa Tmepenikofa CTPYKTYPYETbCS Tak:
J€eXTO (aKTaHT) € BOJ0JAapeM 40roch (rpediHLs) —
nocecuBHUi cyodpeiiM; mock (rpedinens) TpaHc-
(hopmyeThCs y moCh iHIIe (KyIli) — aKI[ioHaJbHUH
cyOdpeiim; moch (rpebiHens) € Take sIK, y MoA00i
4yoroch iHImOro (KyumiiB) — KOMIIapaTHBHUN CyO-
hpeiim.

“Encore plus loin, elle arrive au pied d'un grand
escalier de pierre qui n'avait pas été balayé depuis
sept ans. Elle se met a /e balayer et en retire les toiles
d'araignée avec ses petiis balais” (“Courbasset”-
Petit corbeau). CrBopeHna mnepemkona ¢paHIily3b-
KOi Ka3KH CYTTE€BO BiIpPi3HSETHCS BiJl MONEpPEIHBOI
MpUBeJIeHOI HamM aHnIikchKkoi. [lepemkoma-cxomu
HE CTBOPIOETHCS 3a JOMOMOTOI0 Marii, BOHa € BXKe
CTBOpEHa, TOOTO BiAMOBITAIOTH CIOTY MPEIMETHOTO
cyodpeiimy memo icHye Tam. Cema Imepentkoau Mic-

TUTBCS y CJIOTI IenIo € Take (3a0pynHeHe): ... grand
escalier de pierre qui n'avait pas été balayé depuis
sept ans”’. AKIIOHANBHUHN CyOhperiM TeX MICTHUTH
cnenudiuny Ul TOMoNMaHHs [ito mpudupanus: “Elle
se met a /e balayer et en retire les toiles d'araignée
avec ses petiis balais”.

npogine «mepconidikoBana mepemxoga». Ha
reposi Ait0Th (HamagaroTh) TBAPUHU Ta KIHKH BEJIETHI,
AKI OXOPOHSIOTH uyXui mpoctip: “Ils entrent dans
la cour du chdteau, et voila que des chiens énormes
s'élancent sur eux pour les dévorer. Plus loin, des
cochons gros comme des beeufs s'avancent sur eux
pour les manger. lls entrent dans une autre cour, et
ils trouvent des femmes géantes qui tirent de l'eau
a l'aide de leurs cheveux. Les femmes veulent jeter
les trois hommes dans le puits” (L’amour des trois
oranges). [Ipodine “nepconidikoBana neperxona”
OyayeThesl 3a IOMOMOTOI0 MOEJHAHHS IPEIMETHOTO
Ta aKLiOHAJIBHOTO cyO(dpelmiB: cI0T XTOCh (COo0aKH,
CBUHI, TIraHTECH) 3HAXOAAThCA TaM (y MICI, KyIH
X0ue TMOTPalUTH aKTaHT); XTOCh (COOaKu, CBUWHI,
TiTaHTECH) Ji€ HA aKTaHTa (TIEPEITKOIKAE); XTOCh
Jaie 3a [0MOMOro0 TOMIYHHMKA-IHCTPYMeEHTAa
(cobak, cBUHEH, TiranTec).

BucHOBKH Ta mepcneKTHBU MOAATbIINX 10CTi-
nKeHb. J{oCHi Ky TeKCTH (hpaHIly3bKUX HApOI-
HUX Ka30K MH MOXXEMO IMPOCTEKUTH OCOOIMUBOCTI
npodimoBanaa. B pesynerari mpoBeaeHOro Aocii-
JOKEHHSI, MOYKHA BIIEBHEHO CTBEPIKYBAaTH, IO TPO-
¢inroBaHHS € Cy0’€KTHBHOIO (TOOTO TaKolo, IO Ma€
CBilf Ccy0’€KT) MOBHO-TIOHATIHHOIO OIIEpaIi€lo, SKa
MOJIATAE B CBOEPITHOMY (opMyBaHHI 00pasy mpen-
MeTa yepe3 TPaKTyBaHHS HOTO B OKPECIEHUX aclieK-
Tax (migKareropisx, gacerax), Takux, sSIK HAIPUKITA],
MOXOJIKCHHS, AKOCTIi, BUIVISA, (DYHKIII, mMomii, mepe-
JKUBaHHS 1 T. iH., y MeXKax MEBHOIO TUIY 3HAHHS U
3TiHO 3 BUMOTaMH OKpecieHoro norsiny. [epenex-
THBHUM BBOKAEMO aHalli3 iHQopMaLiiHUX npodiiB
y nepekianax (GppaHIy3pbKiuX HApOTHUX Ka3OK.
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PROFILING IN THE TEXT OF THE FRENCH FOLK TALE
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The article deals with the phenomenon of profiling in the text of the French folk tales. In the fairy-tale the text con-
tent is transmitted through associative connections, implicit meanings, the ability of sentences to add certain meanings.
Profiling is a subjective (that is, having its subject) linguistic-conceptual operation consisting in the peculiar form of the
object image through its interpretation in the aforementioned aspects (subcategories, facets) such as, for example, origin,
quality, appearance, functions, events, experiences, etc., within a certain type of knowledge and in accordance with the
requirements of the outlook. The result of the process of creating a language portrait of an object (profiling) is a profile.
Different profiles do not have different values, there are ways of organizing semantic meaning within values. An open list
of features is created on the basis of derivation, which proceeds from the basic list of semantic signs and admits in the field
of meaning. Profiling is based on the existence of a prototype. The concept of a prototype can be associated with profiling,
assuming the existence of a prototype profile and derivatives from it. One can distinguish between social consciousness,
cultural consciousness and consciousness of a psychological, individual. The author believes that various frameworks are
formed by a variety of codes (verbal, behavioral, mythological-ideological, subject-symbolic).

Key words: profile, fairy tale, basic situation, semantic sign, image.

93



Haykosuii scypran Jlvsisecvkoeo 0epoicashoeo yrigepcumemy 6esnexu scummeoisiohocmi «JIvsiecvkuti inonoeiunuii waconucy. Ne 4, 2018
Scientific journal of the Lviv State University of Life Safety “Philological Periodical of Lviv”. Ne 4, 2018

YIAK 811.111'42:82.09.08

DOI https://doi.org/10.32447/2663-340X-2018-4-94-98

®YHKIII IUTAJIBHUX PEYEHD
B HAYKOBO-KPUTHYHOMY JUCKYPCI

CaBuyk AHHa fIpociiaBiBHA
acnipaum Jlv6iecbko2o HayioHaibHo20 yHigepcumemy imeni leana @panka
8yn. Yuisepcumemcwka, 1, Jlveie, Yrpaina

Y cmammi npoananizoeano Qyuxyii numanvHux peuerv 6 HAYKOGO-KPUMUYUHOMY OUCKYPCI HA Mamepiani

npays Jegioa Jloodca. byno susnaveno maxi epynu inmepo2amusHux KOHCMpYKYitl, K pUmopuyne 3anumanms
ma numanbHO-8iON0GIOHUL KOMNIIEKC, BUBYEHA IXHSL CIPYKIMYPA MA XapaKmep 63AEMO036 a3Ky 3 8i0nogioo 3
0271510y HA BUKOHYBAHT HUMU (DYHKYII.
_ Humanvni pevenna 0ocums WUPOKO BUKOPUCHIOBYIOMBCA 8 OOCHIONCYBAHUX HAYKOBO-KDUMUUHUX NPAYAX.
Ixua mema — npuseprymu yeazy 0o moeo yu iHuioeo aguwa. Ocoonusicms pumopuiHo20 3anumants 8 momy,
Wo 1020 CUHMAKCUYHA (hopma He 8I0N0BIOAE 1020 NOSTUHOMY 3MICTY. ¥ HAYKOBO-KPUMUYHOMY MeKCmi MaKull
MUn 3aNUManHs YCeI0OMIOEMbCSL SIK eMOYIHA NPONOSUYIS, WO Peani3ye 08 CUHMAKCUYHUX 3HAYEHHS — 3HA-
YeHHS NUMAHHS [ 3HAYEHHS TNBEPONCEHHA. Y HAB8eOeHUX NPUKIA0AX A8MOPCLKULL MEKCT € NPUXOBAHOI0 (POPMOKO
oianoey: agmop Hibu 6CMynae 8 po3mosy 3i C60im yumavem, 36epmae 11020 y8aey Ha OCHOGHUL MOMEHIN BUKAADY.
Pumopuune sanumanns sucmynae Ackpagum CMuIiCMUYHUM NPULOMOM, WO BI00OPAHNCAE KOMYHIKAMUBH)Y NPU-
POOy Mo8u: bpamu 0o ysazu mum, Xmo 20860pums abo nuuie adpecama, posmosy 3i ceoim opyeum «ay. Tomy mu
3apaxo8yEMOo 1020 00 3acodi8 BUPAZHOCMI HAYKOBOT MOBU.

Tumanvro-6i0n0GIOHUL KOMIIIEKC 8 HAYKOBO-KPUMUUHUX MEKCMAX € Pe3VIbmamom GNIusy i#cusoi po3mos-
HOI MOBU Ha 8Ci QUCKYPCU CYYACHOI aneniticokoi Mosu. OOHAK, NUMANbHI peyeHHs. 8 HAYKOBO-KPUMUUHOMY OUC-
KYpCI CBOEPIOHI, addice 8 AHANIZ08AHUX HAMU MEKCMAX BIH 30CePE0NCYE Y8Ay Yumaya Ha Ne6HOM) MEEPOICEHHI,
AKMUBI3ye 1020 y8azy i MUCILEHHS.

Cneyugixa numanbHo-6i0n0GIOHUX KOMNILEKCI8 HAYKOBO-KPUMUUHO20 OUCKYPCY NONA2AE 8 MOMY, WO 8i0-
noGI0ae Ha NUMAHHSL CAM A8MOp, XOUA HePiOKO NUMAHHSL K OU 3a0aembCs 8I0 IMEHI Yumaud, moomo 6 Hbomy
nepedbauaemvcs 3anUmMants Yumayda. B ocHoéHoMy 6 HAYKOBOMY GUKLAOL 3yCMPINAlOMbCs NPUKIAOU, 6 SKUX
8I0N06I0b 1 NUMAHHS 8IOOKPEMIEH] 00UH 8I0 0OHO20 YACMUHAMU BUCT06TI06aHHA. OOHAK, 30 HAWUMU CROCHIe-
PEANCEHHAMU 8 HAYKOBUX MEKCMAX OCMAHHIX POKI8 NUMATbHO-8I0N0GIOHULL KOMNLEKC ABTAE c00010 EOHICMb, Oe

8i0n086I0b He 6i00INeHA 6i0 3aNUMAHHS IHUMUMU YACMUHAMU GUCTOBNIOBAHHS.
Knrouosi cnosa: apeymenmamusna ynxyis, epomema, 2inoopa, Hayko8o-KpUmMuyHui OUCKypc, RUmMaibHo-
BION0GIOHULL KOMIIEKC, NUMANbHE PEUeHHsl, DUMOPUYHE 3aNUMAHHSL.

IMocTaHoBKA MPo0/IeMH B 3arajibHOMY BHIJISITI
Ta 00IPyHTYBaHH4 ii akTyasabHoCTi. B cydacHiif Haytii
PO MOBY MPIOPUTETHUM HAIIPSIMKOM JIOCITI[DKEHHS CTa€e
BUBYCHHSI Cy0'€KTMBHOTO OOKYy MOBH, MOJYCY, Ipar-
MAaTHK{ Ha PiBHI BUCIOBIIOBAHHA 1 TeKCTy. BuBdeHHs
po0sIeM eKCIIPECUBHOTO CHHTAKCHUCY Cy4acHOI aHITii-
CBbKOI MOBU TPaJMIIHHO MPOBOAWIOCS B OCHOBHOMY
Ha MaTepiaii XyJI0XHiX TIOETUYHHX 1 IPO30BUX TBOPIB
(Apronbg, 1990, baxxenosa, 1990, IBanunkoBa, 1979,
Kyxapenxo, 1971, 1986, 1988, Cxpebnes, 1975, 2000,
YaiikoBcrkuit, 1972 1 i1.) Lle BimkprBae 3Ha4HI 1OCTII-
HUIbKI MOXJIMBOCTI B c(epi BHUBYEHHS EKCIPECHB-
HUX CHHTaKCUYHHX KOHCTPYKIIH, a came MUTAIBHUX
PCUCHB, SIKi € IOIIMPEHUM SBUILIEM Y HAYKOBO-KPHUTHY-
HOMY JTCKYpCl Ta HEOITHOPIHI 32 CBOiMH (DYHKLIISIMH,
CTPYKTYPOIO, XapaKTepOM B3a€MO3B'S3KY 3 BiIIOBIIIIO
1 CTyTIeHS EKCIPECUBHOCTI.

AHaJi3 OCTaHHIX JOCJHIKeHb i myOJikamii.
[uransri pedernst Oy 00’ €KTOM BUBYSHHS Ta BI3HA-
YeHHS TaKMX BUCHUX, sK bexman 1 Kemnoy (Beekman
& Callow (1976)), Kagnon (Cuddon (1979)), Kgipk,
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I'pinbaym, Jliu i Ceaptsik (Quirk, Greenbaum, Leech
& Svartvik (1985)), Piuapac, Ilnerr i Beoep (Richards,
Platt & Weber (1990)), Yensc (Wales (1991)) Ta SHka
(Yankah (1994)), xoTpi po3misiiand pUTOpHUYHE 3aITd-
TaHHA, OO0 € CTPYKTYpHO aHAJIOTIYHHM OyIb-STKOMY
IHIIIOMY TIMTaHHIO, alle, SIK MPaBWIO, HE TIPHU3HAYCHE
abo He O4iKyBaHE Ha OTPUMaHHA Biamosizi [23, 2].
@opMyJIOBaHHS MeTH 1 3aBIaHb CTaTTIi.
MeTor0 TaHOTO JOCIIHKCHHSI € BU3HAYeHHS (yHK-
[iif MTUTAIBHUX PEYeHb Y HAyKOBO-KPUTHYHUX TIpa-
ugx Jesima Jlomka. 3aBIaHHAMU CTaTTI € BUBYCHHS
TaKUX TPYyIl MATAITGHUX PEYCHb SK PUTOPUIHE 3aITu-
TaHHS Ta IUTAJIbLHO-BIAIOBIAHUN KOMILIEKC, IXHBOI
CTPYKTYpPH Ta XapakTepy B3a€eMO3B’S3Ky 3 BIAIO-
BIJIJIFO 3 OIVISITy HA BUKOHYBaH1 HUMH (DyHKIIIi.
Bukiaa ocHOBHOro marepiany goC/TiIKeHHS.
JociimkeHHsT HayKOBO-KPUTHYHOTO AUCKYPCY 1JIHO-
CTPYIOTh IIMpPOKe Bukopuctanus Jleimom Jlomkem
EKCIIPECHBHUX CHHTaKCUYHUX CTPYKTyp. Barome
Micle TYyT 3aliMaloTh IHTEpOTaTUBHI KOHCTPYKLII.
Bbax ta I'apnim (Bach & Harnish, 1979) Buznauarots
MUTAIBHI PEUCHHS, SIK OCOOJIMBI BUITAJKU 3aITUTIB,
0C00JIMBI B TOMY, 1110 MOBELb IPOCUTDH HAJaTH [IEBHY
inpopmanito [8]. basoBa amxoromis [akmraiina
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(Hackstein (2004) moninsge muTajgbHI pEYCHHS Ha
TICEB0-3aNUTAHHS / PUTOPUYHE 3alUTaHHS / €po-
Temy: “Do two wrongs make a right?”, e agpeco-
BaHA IHINMM BiJMOBiIh HE HAJaHA, alie Tependoaqy-
BaHa ab0 OUEBHJIHA 1 BXKUBAETHLCS JIJISI HATOJOMICHHS
abo TOKOpPY; Ta 3alMTAHHSI-CTUMYJ/ MHATaILHO-BiI-
MOBIAHKUH KoMIuTekce/ rimodopy: “How come?”, 110 €
JUCKYPCUBHUM MapKEPOM, aJIpeCOBAHUMH JI0 1HIIIKX,
JIC BI/ITIOBIIb HAJAETHCSA caMuM aBTopoM [11].

Barome micre TyT 3aliMae pUTOPUYHE 3alTUTAHHS
abo eporema. PutopuuHi 3anmuTaHHs — II¢ TPUKIAIH
BHCJIOBIIIOBaHb, (popMa SKMX HE BiANOBigae ixHiit
GyHKIIl. YV HHX € CTPYKTypa MHTaHHS, aje O3HaKa
tBepmkeHHs (Borkin 1971, Sadock 1971, Banuazzi
1999), mo pobuTh iX YHIKaJIGHUM IS JIIHTBICTHY-
HoOTO a”am3y [9, 10].

JlocniKeHHsST BCTAHOBMJIO HASBHICTH PUTOPHY-
HUX 3allUTaHb Ha yCiX eTamax HO6YI[OBI/I TEKCTY, 10
TiATBEPIUKYE HOTO KOMIOSUIINHY Ta TEKCTOTBIPHY
¢dyukuito. [leBix Jlomk BUKOPHCTOBYE PHUTOPUYHI
MUTaHHs y 3arojioBkax: 1) “What is Postmodernism?”
(16); 2) “What is an Author?” (16); 3) “How Far Can
You Go?” (20); 4) “Bye-bye Bech?” (14); 5) “What is
Literature?” (18, 3); 6) “What is Realism?” (18, 29);
7) “How Successful is Hard Times?” (21, 37). Buko-
pUCTaHHS PUTOPUYHOTO 3alMUTAHHS B TaKid MO3MIIIT
BUKOHY€E Hacamriepell (yHKIIIO IPUBEPHEHHS YBaru
Ta aKTHBI3allii COPUAHATTS iHPOpMAITIT.

Hesin Jlomxk posnounHae cBoe ece “Beginning”
HacTynHuUM uuHoM: “‘WHEN DOES A NOVEL
BEGIN?” (17,4). Bxke 3 mepmoro psjka asrop
MpuBepTae yBary rpagiuHo (BUKOPUCTOBYIOUHU BETHKI
JITEpH), & TAKOXK 32 JOTIOMOTOK) PUTOPHYHOTO 3aIT-
TaHHS, 110 aKTHBI3y€E CIPHAHATTA dnutada. Ilepexo-
HyBaHHS 4WTada y CKIAIHOCTI BIiATIOBiMI HA 3aIu-
TaHHS aBTOP MiAKPIIUIIOE aHAJIOTIEID Ta IIE OIHUM
putoprnuHuM 3anuTaHHsaM: “‘The question is almost
as difficult to answer as the question, when does the
human embryo become a person?” (17,4). Oxkpim
[LOTO, PUTOPUYHE 3alUTaHHSA, K MPABUIO, MiCTUTh
B c00i OIIIHKY TOTO, PO II0 TOBOPHUTH aBTOp. bymyun
BUKOPUCTAHUM Yy BCTYIIi, PUTOPUYHE 3alTUTAHHS, ITi/l-
KpPECITIOIOYHN T¢ UM iHIIE CYIKEHHS, CTBOPIOE e(heKT
eMoIIiiHoTo mocuieHHs. OKpiM ITOYaTKOBOI ITO3HIIIT,
PUTOPHYHI 3alUTaHHS 3yCTPIYAIOTHCS B KIiHII ece:
1) “...how will the double adultery plot be resolved?”
(17, 229), 2) “Would this not serve as an account of
Joyces aims in Ulysses? (19, 54), ne putopudHe
3aNUTaHHA BHKOHYE (DyHKIIIO HATONOCY ISl yTpH-
MaHHsI YUTAIBKOI YBary i OAAIBIINX PO3AYMIB.

IMepeBakHa OULNBIIICT 3aAMUTATEHUX KOMILJICKCIB
3HAWJEHO BcepenuHi TekcTy. KimpkicTh MUTaHb Ta
IXHS TOBXHMHA € JOCHUTh Pi3HOPITHOIO 1 KOJTHBAETHCS
Bix mBox cmiB (“... but why? (17, 72) no 8 peveHb:

“Are books made out of writer s observation and
experience, or out of other books? Does the writer
writes his novel or does the novel ‘write’the writer?
Is the implied author of a novel — the creative mind to
whom we attribute its existence, and whom we praise
or blame for its successes and failures — the ‘same’
as the actual historical individual who sat at his desk
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and wrote it, and who has his own life before and
after that activity, or an identity who exists not only at
the moment of composition? Can a novel be ‘true to
life’ or does it merely create a ‘reality effect’? Is real-
ity itself such an effect? Is the absence of the writer
from his own text that which spurs him to refine and
polish his language so that his meaning will be effec-
tively communicated without the supplementary aids
of voice, gesture, physical presence, etc., which assist
communication in ordinary speech? Or is the associ-
ation of meaning with presence a fallacy which writ-
ing, through its inherent ambiguity and openness to a
variety of interpretations, helps to expose?” (13, 16).

[TocraBuBmM KOXXKHE 3 IUX nUTaHb JeBin Jlomxk
HE JIMIICHb 3BEPTAETHCS JIO YUTa4a, a H CTBOPIOE
edexT eMouiﬁHoro MOSICHEHHSI, /1€ Yepe3 pUTOPHUHE
3aMMTaHHs, SIKe HIY0ro He CTBEPIUKYE Ta HE 3amepe-
qye, aBTOp MOSICHIOE AyaJliCTHYHICTh KOXKHOT 3 BHCY-
HYTHUX TpoOieM, IO HaJa€e IMOYaTKy ece OinbuIoi
BHPa3HOCTI.

He MeHm mikaBUM pPHUTOPUYHUM 3alUTAHHIM
BUJIAETHCS HACTYIIHE: “If, in assessing literary texts,
we are not assessing the appropriateness of sym-
bolization to experience, what are we assessing?”
(15, 63). PuropuuHe 3amuTaHHS TYT CIYrye€ METi
CTHUMYJIIOBaHHS JYMKH YHTada 32 PaxyHOK aKTy-
amizalii CeHCcy NEeBHMX 4YacTUH BHCIIOBIIOBAHHSA,
IO B JJAHOMY BHITQJIKy € CIOBOM ‘“‘are”, BUJIUICHUM
rpagiuno. Taki 3amMTaHHA MOXXHA PO3IISAATH SIK
HeOyKBaJIbHI MUTANFHI BHCIOBIIOBAHHS, B SIKUX Ha
(honi hopManbHO-CTPYKTYpHOI pearizarii kareropii
MMATATBLHOCTI BimOyBaeThes (OPMyBaHHS KOMYHi-
KaTUBHOI IHTEHIII eKCIpecii, JOMiHyI090i B aBTOpa
[5, 13]. Boru 3nilCHIOIOTE KOMYHIKaTUBHI Hamipu
3MiHHM €MOIIIHOTO cTaHy ajpecara i uepes Iie Herpsi-
MOro CHOHyKaHHs 1o aii. [le Takok migTBepiKye
te3dy Jlagyco (Ladusaw (1980)) ta Ban Pys (van
Rooy (2003)), mo puTOpHuHi 3amuTaHHS MOXYTb
(hyHKITIOHYBaTH K 3BHYAiHI MUTaHHA 1 BUKIUKATH
Habip MOXKIIMBUX Binmnosinei [12; 22].

Yacro, JleBinm Jlomk BHKOPHUCTOBYE pPUTOPHYHI
MUTaHHA Y CBOiX HAyKOBO-KPUTHYHUX TIPAILX,
AK OAMH 3 €JIEMEHTIB apryMeHTamii. PutopuuHni
MUTaHHS € CKJIAJOBOI0 YACTHHOIO HE JIHMIIE Jiasio-
TIYHMX €IHOCTEH, aje i MOHOJOTIYHMMH BUCIIOBJIIO-
BaHHSMH, KOTPI MOXKHA PO3MNISIAATH SIK 1HTEPAKIIilo,
YMOBHHM [IiaJIOTOM aBTOpa 3 cCaMiuM c000I0 Y1 MOHO-
JIOTOM, HAITPaBIICHUM Ha TIPUBEPHEHHSI YBaru Ta 3alli-
KaBJieHHs yuTada. A. H. bapaHoB BBaxkae, 1o puro-
pUYHE 3aUTaHHs — [1e cenu(iYHIA METO/T TIOIaHHs
neskux te3 [1, 40]. Cxoke BHU3HAYEHHS TPOTIOHYE
I'. B. BasiMoBa: puTOpuYHi MUTaHHS — II€ TaKi Qirypu
MOBJICHHS, KOTpi OpIEHTOBaHI Ha MIATPUMKY apry-
MeHTiB [2]. JlaHuii 3aci0 BUKOPUCTOBYETBCS HE IS
TOTO, 100 BUACHUTH HEBIOME, a JIsl OLIBII SICKpa-
BOr0 00rOBOpEHHS MEBHOTO MpeIMETa UM MOAii, KOTpi
B)Xe BCIM BifioMi. Takok MUTaHHS 3aJal0Th ayIUTOpii
JUTS IPUBEPHEHHS yBaru. TakuM YMHOM, PUTOPHYHE
MMUTaHHS BUKOPUCTOBYETHhCS HE SIK 3alIUTaHHS, a K
TBepkeHHs: 1) “Does not the intensity of the lan-
guage in this paragraph encourage us to read it as
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symbolic action?” (15, 181); 2) “But is it true that
Wells intends no irony?” (15, 242). Tyt putopuuHi
3aNUTaHHA BUKOHYIOTh (byHKIiIO CTBEpIKCHHS Ta
BUPA)KCHHs ABTOPCHKOI OLIHKM, @ TAKOX J03BOI-
IOTh MiIBUIINTH 3araJIbHUN eMOIIHIIA TOH BHCIIOB-
JIIOBAHHS, 3 METOIO IMMOCHIIEHHS HOTO MParMaTHIHOrO
edexty. Ilpn mmbmomMy nociiKeHHI TAaHOTO Tep-
MiHY BHIHO, IO MPUCYTHI HE JWIICHb CTHIICTHY-
HUH, a i pUTOPUYHHUN PaKypc y BUBYCHHI (QYHKIIH
PUTOPHYHOTO 3alUTaHHS, a TaKOX MparMaTUaHUH
PiBEHB BIUIMBY Ha ayUTOPiIO, a TOYHIIIE HA EMOLI Ta
nouyTTs moanHu. CTae 3p03yMiIMM BaXKIMBUM (ak-
TOPOM, IO BILTUBAE HA PE3yJbTaT BIUIUBY Ili€l (iry-
OO MOBIIEHHSI — OCOOHMCTICTh BIIACHE aBTOPA.

PutopraHe BUCIOBIIOBaHHS CIIPSIMOBaHE Ha Te,
100 3aJ0BUTHHUTH 1HTEPECH MOBIIA. BoHO mepeTBo-
pro€eThesl Ha HEOYKBAIBHHUN MOBJICHHEBHM aKT, HOTO
MUTaJbHE 3HAYCHHS HE 3HHKAE, HE HEHTPai3yeThCs
1 He BUTICHSIETHCSI MTOBHICTIO HEMPSIMUM 3HAYCHHSIM,
a JIMIle TTOCYBaeThCs Ha Apyruil miad. Llg acumerpis
CTUMYJIIOE BHHUKHEHHS BHCJIOBIIOBaHb, IIO TPH-
iMaloTh Ha cebe mparMaTuyHi 3HaYeHHS Ta (QYHKINT
IHIIUX THITB MOAAJIbHO-1HTEHIIIMTHUX BUCIOBIIFOBAHb.

HactynHoro iHTeporaTuBHOI0 KOHCTPYKILIFO, IO €
HaBiTh OLIBII SICKPaBO BHPAKEHOIO, HIXK PUTOPHYHE
3alUTaHHS B HAyKOBO-KPUTHYHHUX mparsx Jlesina
Jlomxa € muTaabHO-BIAITOBIIHUNA KOMILIEKC 200 rimo-
¢dopa, MO € BiIPI3KOM MOHOJIOTIYHOTO MOBJICHHS,
SKui 00'elHye pUTOpHYHE THMTaHHS (200 cepito
IWTaHb) i BiAMOBI b Ha HUX. [IMTaIbHO-BIATIOBI THUM
KOMIUIEKC B TOYATKOBil MO3MLIi MOXKe BUKOHYBaTu
(hyHKIIIFO TIPEJICTaBICHHS TEMH SIK OT B HACTYITHOMY
npukiani: “... it always boils down to the questions:
‘What do you mean by bad writing?’and ‘How much
bad writing and you willing to accept?” (15, 27).

Sk 1 puTOpHYHE 3amUTaHH, Timodopa Mae YuMa-
JIUA KOMITO3MIIIHHUIA Ta TEKCTOTBIPHHMI MOTCHIIIA.
HactynHuii mpukiaj MUTaIbHO-BIAMOBIIHOTO XOIY
po3ramoBaHuii Ha nouatky ece: “‘WHAT KIND OF
KNOWLEDGE do we hope to derive from reading
novels, which tell us stories we know are not "true"?
One traditional answer to that question is: knowledge
of the human heart, or mind.” (17, 182). L1 cTpykTypa
BHKOHY€ (DYHKIIIFO HarayBaHHS, KOJM METOIO0 XOIY €
aKTUBI3yBATH B I1aM’ SITi YUTa4a MEeBHY iH()OpMAITiTO.

[MuTanbHO-BIAMOBIAHMKA  XiJi YacTO BHUKOHYE
(YHKIIIO OIIHKH, KOJH aBTop y BiJTIOBiZl Ha CBOE
3alMTaHHs BBOJXMTH HOBY OLIHHY iH(opMmaio abo
Jla€ THTEpIpeTawilo i IMILTIIUTHY OLIHKY BXE Bilo-
Mofi iH(popmMarii:

“And why Marion? Perhaps because she is
a "maid" whose innocence and virtue Robyn (cf.
Robin Hood) is anxious to protect, perhaps because
the young, as it were potential, George Eliot (who
figures prominently in Robyn's teaching) was called
Marian Evans. I say "perhaps" because authors are
not always conscious of their motivation in these
matters.” (17, 38).

Criz TakoX 3a3HAYMTH, IO B JAHOMY MPHKIAi
nopyy 13 lHTeporaTI/IBHI/IMI/I KOHCTPYKIISIMH BHKO-
puUCTOByeTbCS ¥ mapanenmizM. KpiM omiHKH BiH
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Ha/Ia€ EMOIIIfHOTO KOMITOHEHTY BUCIOBIIOBAHHIO, i
K OyIb-sSIKWH BUJ MOBTOPY MAae€ 3a 3aBIaHHS IMILTi-
[IUTHO 31MCHATH BIUIMB Ha aJipecara.

IIle omHi€r0 0COOIMBICTIO MUTAIBLHO-BIIITOBI THUX
XOJIIB Y HayKoBO-KpuTHUUHUX mpansx esina Jlomka
€ TOH (hakT, M0 aBTOP 3alMUTY€E Ta JA€ BIAMOBIII Ha
MATAHHS HE JUIIEHEL BiJ CBOTO iMEHI, a i Bif iMeHi
BiJIOMUX HayKOBIIIB:

1) “‘When will Modern Period end?’IThab Hassan
has asked. ‘Has ever a period waited so long? When
will modernism cease and what comes thereafter?’
One answer is that...” (21, 68);

2) “... for what is dream but the carnival of the
unconscious? What is carnival but a licensed com-
munal walking? According to Bakhtin...” (13, 40).

Tyt cix 3ragaTu mpo xapakTep iHPOPMATUBHOCTI
HAYKOBO-KPUTUYHOTO JHMCKYPCY, @ TaKOX (YHKIIii
JIOKa3iB, METOIO0 KOTPOI € HagaTh AOCTOBIPHOCTI Ta
HAIIMHOCTI MPECTaBICHUX JYMOK i BHCHOBKIB BUe-
HUX. BOHH yTBOPIOIOTH BiOOpakKeHHS HAayKOBOI
00'€eKTHBHOCTI Ta TOYHOCTI JOCIIJHHKIB, a TaKOX
XapaKTepU3YIOTh OCOOHMCTICTh BYCHOTO B MOpajb-
HOMY acrekTi [6, 36].

PosrnsstneMo HacTyHu npukian: “My problem is
simple? What Charles wants is clear?” (21, 144). Ll
MUTAJIbHA CTPYKTYpa BUKOPUCTAHA IS IT1IBUIIICHHS
EMOIIIHOTO TOHY BUCJIOBJIFOBAHHS, 1110 MiTBEPIKYE
Te3y Mpo «eM(paTHYHUA HAroJOC MUTAILHUX KOH-
cTpykuii» [7]. KpiM mporo, muTaHHS CITYKUTh €(eK-
TUBHUM CIIOCOOOM arejIsllii JO YnTada, 3aydeHHs
Horo ymaru. He3Baxkarounm Ha Lie, aBTOp cam Jae
BIITOBIMs Ha 3amuTaHHs: ‘It is indeed” (21, 144).
OTxe, TyT HpUCYTHS (QYHKIIS €MOIIIHOTO IOCH-
JICHHSI, KOJIM aBTOP CTaBUTh JICKIJIbKA TUTaHb, BiJIO-
BiJIb Ha 5K € JyKe KOPOTKa.

LlikaBuM A7 aHaNizy BUAAETbCS W HACTYNMHHN
npukian: “So what is he trying to achieve by drawing
attention to the gap between Margaret's experience
and his narration of it?” (17, 12) Binnosigmo Ha
MoJi0OHI 3alTUTaHHs € HACTYITHA YacTHHA, 10 3a Gop-
MOIO0 MOKE OyTH BiJl OJHOTO PEUYCHHS MI0 NEKIITHKOX
abzamis: “I suggest that, by making a playful, self-
deprecating reference to his own rhetorical function,
he obtains permission, as it were, to indulge in those
high-flown authorial disquisitions about history and
metaphysics (like the vision of England from the
Purbeck hills)”(17, 12) BinnoBiamo Ha 3anuTaHHS
€ KOHCTaTyr4e BUCIIOBIIOBaHHSM, SIKe TP Oe3rmoce-
penHpOMY BIUIMBI Ha YHWTa4a BUKOHYE apryMeHTa-
TuBHY (hyHKIi0 [4, 12]. [loBTOprOBaHUMH € BATIAAKH
XOMIB, KOJIM 3alUTaHHsA (GOPMYETHCS OTHUM PEUCH-
HSM, a BIJNOBIAb — OJHMM-IABOMA. Takl 3amuTaHHSA
BUKOPUCTOBYIOTHCS JJIsi BUKJIMKAHHS YBaru i iHTep-
ecy 10 ece, CTBOPSHHSI IICUXOJIOTIYHOTO 1 IHTEICKTY-
aNBHOTO KOHTAKTy MiXK aBTOpOM Ta uuTadeM [3, 63].
3a3Ha4yeHi pUCU MUTATLHO-BIJIMOBITHUX XOAIB J03BO-
JSIFOTh PO3IVISIIATH LI pUTOpWuHiI (irypu, sIK Ai€Bi
MOBHI 3ac00M apryMeHTaIlii B HAyKOBO-KPUTHYHOMY
TUCKypcCl. 3a JOMOMOTO0 3aluTaHHS B TOAIOHOMY
XOJIi BCTAHOBJIOETHCS TIEPEXi/ BiJ OHIET JYMKH IO
IHITO1, IO CTIPHUSE JOTIYHOCTI MipKyBaHHS, MIATPH-
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MYEThCS MUTICHICTh, CTBOPIOETHCS CEMaHTHKO-CHH- Cnemudika NTUTaTLHO-BIAMOBIAHUX KOMILICK-
TaKCMYHa MOHOJIITHICTB YCBHOTO €ce. CiB HayKOBO-KPHUTUYHOTO MAHWCKYpCy TIOJSTae B

Sk 3a3HAUaNoCh BHIIE, MUTATBHI PEUCHHS JOCHTH  TOMY, IO BIiANOBiZa€ HA MUTaHHS caMm aBTOp, X0oua
IIMPOKO BUKOPUCTOBYETLCA B JIOCTIKYBAHUX HAYyKOBO-  HEPIJKO NUTAHHS K OM 3a1a€ThCs Bijl iMEHI uMTaya,
KPUTHYHUX TIpAIsIX. [XHS MeTa — MPUBEpHYTH yBary o  TOOTO B HbOMY MependadaeThes 3aluTaHHs YuTada.
TOTO 4H 1HIIOTO siBrIA. OCOOIMBICT PUTOPUYHOIO 3aNM- B OCHOBHOMY B HayKOBOMY BHKJIAZ1 3yCTPIUalOThCS
TaHHS B TOMY, III0 HOr0 CHHTakcuYHa opMa He BiNOBI-  MPUKJIAAHU, B SIKUX BiAOBIIb i 3aIMTaHHS BiJOKPEM-
Ja€ HOTO JIOTTYHOMY 3MICTY. Y HAayKOBO-KPUTUYHOMY T€K-  JIEHI OJUH BiJl OAHOTO YaCTHHAMM BHCIIOBIIIOBAHHS.
CTi TaKWi THIT 3aIIMTAHHS YCBIZIOMITIOETHCS, SIK eMomiiiHa  OJHaK 3a HAIlMMU CIIOCTEPEXEHHSMHU B HAyKOBO-
TIPOTIO3HLIiSL, L0 pealli3ye /IBa CHHTAKCHYHMX 3HAYEHHSI —  KPUTUYHMX TEKCTaX OCTAHHIX POKIB INHUTAJIbHO-
3HAUCHHS NIUTAHHSI 1 3HAYCHHS TBEP/DKCHHS. Y HaBEICHNX  BIANOBIAHHMI KOMIUJIEKC SBJIsS€E COOOIO0 €IHICTD, 1€
MPHKIIaZAX aBTOPCHKUI TEKCT € TPUXOBAHOI (OpPMOIO  BIMOBIJAL HE BiJIiJieHA BiJl MTUTaHHS IHIIMMU Yac-
Jasiory: aBTop K O BCTYIa€ B PO3MOBY 31 CBOIM UMTa-  THHAMHU BUCJIOBIIOBaHHS. Lle € HacmiaKoM OmHOTO 3
YeM, 3BepTae HOoro yBary Ha OCHOBHHI MOMEHT BUKJIaly.  HAaWaKTHBHIIIMX MPOLECIB B Cy4acHi MOBi — BXO-
PurtopnuHe 3anuTaHHs BUCTYTIA€, SIK SICKpAaBUM CTHNC-  JKEHHSI PO3MOBHUX KOHCTPYKLIH B JiTepaTypHUH
THYHUA TIPUHOM, IO BiOOpa’ka€ KOMYHIKaTUBHY MpPH-  MHUCBMOBHI MOBY.

POy MOBH: OparH JI0 YBaru TUM, XTO TOBOPUTH a00 IuIIie Hiamoriuai  e€gHOCTI  BIAPI3HAIOTBCS  Bif
aapecara, po3MOBY 3i CBOIM JIpyruM «s». TOMy MM 3apaxo-  IMONEPEIHIX KOHCTPYKLIN THM, 1[0 MUTaHHSA i BiAMO-
BYEMO HOTO JI0 3aC00IB BUPA3HOCTI HAYKOBOI MOBH. BiJIb HACTLIBKH OB’ s3aH1 MiXK COO0I0 JIEKCHKO-TeMa-

[MuTanbHO-BIANOBIIHUI KOMILIGKC B HAyKOBO-  THYHO 1 CHHTAKCHYHO, IO BTPAdalOTh 3MICTOBY i
KPUTHYHUX TEKCTaX — PE3yNbTaT BIUIUBY KUBOI pO3-  CHHTAKCHYHY CAMOCTIHHICTB. 3 iX JOTIOMOTOI0 aBTOP

MOBHOI MOBH Ha BCi TUCKYpCH CY4acHOI aHIIIChKOT ~ iIMiTy€ MUTTEBICTh TBOPUYOCTIi, AEMOHCTPYE Xif CBOIX
MoBu. OnHaK, MHTABHI PEYEHHS B HAyKOBO-KPH-  JIYMOK, PO3IyMiB, 3aTy4arodd J0 HUX YUTauiB, aKTU-
TUYHOMY JTUCKYPCi CBOEPIJIHI, a/KE B aHANNI30BAHUX  BI3yIOUHM IX yBary, 3MyIlly€e pa3oM LIyKaTd BiIMOBii
HaMHU TEKCTax Tinoopa 30cepe/pkye yBary uyuTada  Ha [OCTaBICHI IMTAHHS, SKI BBAKAIOTHCS MEPCIIEK-
Ha MIEBHOMY TBEPJ/IXKCHH1, aKTUBI3y€ MOTO MUCICHHSI.  THMBHUMH JUIS TIOAAJBLIOTO JOCTIKEHHS.
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FUNCTIONS OF INTERROGATIVE SENTENCES
IN SCHOLARLY-CRITICAL DISCOURSE

Savchuk Anna
Postgraduate student of the Ivan Franko National University of Lviv
Universytetska Street 1, Lviv, Ukraine

The article analyzes the functions of interrogative sentences in the scientific-critical discourse on the material of David
Lodge's works. The groups of syntactic structures as a rhetorical question and a hypophora were identified; their structure
and the nature of the relationship with the answer were studied in view of their functions.

Interrogative sentences are widely used in David Lodge s scholarly-critical works. Their purpose is to draw attention
to a certain phenomenon. The peculiarity of the rhetorical question is that its syntactic form does not correspond to its
logical content. In a scholarly-critical text, this type of question is perceived as an emotional proposition that implements
two syntactic values — the meaning of the question and the force of the statement. In the examples given, the author's text
is a concealed form of dialogue: the author seems to enter into conversation with his reader, draws his attention to the
main point of presentation. The rhetorical question is a bright stylistic device that reflects the communicative nature of the
language. Therefore, we conclude them as the means of expressiveness of the scholarly language.

The use of hypophora in scholarly-critical texts is the result of the influence of living spoken language on all discourses
of contemporary English. However, the questions in the scholarly-critical discourse are peculiar, because in the texts we
analyze, they focus the reader's attention on certain statements, activate his attention and thinking.

Specificity of hypophora in scholarly-critical discourse consists in the fact that the author answers the questions,
although the question is often asked on behalf of the reader, that is, it presupposes the reader's question. Generally, in
scholarly presentation there are examples in which the answer and questions are separated from each other by parts of
the statement. However, according to our observations in the scholarly texts of recent years, hypophora represents unity,
where the answer is not separated from the question by other parts of the utterance.

Key words: argumentative function, erotheme, hypophora, scholarly-critical discourse, interrogative sentence,
rhetorical question.
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CBupnaenko Oxcana MuxaisiBHa
KaHouoam @inonociyHux Hayx,
doyenm Kageopu YKpaincokoi i 3apyoidcHoi 1iimepamypu
ma MemoOuKy HA8UAHHS.
JIBH3 «llepescnas-XmenvHuybKuil 0epicasHull
neoazoziunull yHisepcumem imeti I pucopis Cxoeopoouy
gyn. Cyxomnuncovkoeo, 30, Ilepescras-Xmenvnuyvruii, Kuiecoka obn., Yrpaina

Y cmammi 3aznauaemocs, wo nucemennuybka enicmoispua nyoniyucmuka ye — o0Hda 3 HAUXApaKmepHi-
WUX CKIA008UX HAYIOHATLHORO JTMEPAMYpPHO20 npoyecy 00bu pomanmuszmy. B ykpaincokii simepamypi ybo2eo
nepiody NPOCMeNCYEMbCsL CRPABHCHIL «8UOYX) NUCLMEHHUYbKOI nyOniyucmuxy, 30kpema enicmonaproi. Jlucm
0a8a8 MOJICIUBICHb MUMYSAM OREPAMUBHO, 00 MO20 JIC GIOKPUMO 3ACBIOUUMU CGill NPOMeCH YU 3200) V Mill
yu inwiti nonemiyi. Ilpu ybomy 6 HAYIOHATLHIT NUCOMEHHUYBKIN enicmoNapHit nyoniyucmuyi QaxmuyHo 6io-
CymHI 8IOKpumi aucmu, AKi 6 Caysucuny 30pocto y e1acke nimepamypHux OUcKyciax. Xapaxmep po3eumky ma
BEKMOPU CHPAMYBAHHA YKPAIHCHKOT NUCbMEHHUYLKOT nyOniyucmuky 8 000y pOMAHMUIMY 3ANAHCATU He Tuule G0
MUXx npoyecis, K Maiu micye 8 HAYIOHAbHOMY NUCLMEHCHIEI Yb020 Nepiody, aie U 8i0 HU3KU NO3aMucmelyb-
KUX YUHHUKIB, AKI BNIUBANU HA 11020 PO3BUMOK. 3pewunoro, y nepiod ymeepoiceHts pOMaHmusmy 6ci OUCKycii
8 YKPaiHCuKil 1imepamypi movunucsa He 008Kona cymo aimepamypuoi cnpasu. Li ouckycii 3aéacou caeanu 3a
Medici nimepamypu 1 CIocy8anuca RUMAanHs 6ymu yu He Oymu camoOymHuiil YKpaiHcoKil Mosi, rimepamypi,
Kynomypi I, 8pewmi-pewim, YKpaincoKii Hayii ma yKpaincoKii oepicasHocmi. Y cmammi Ha2onoulyemocst Ha
MomMy, Wo enicmonapHe OQOPMIeHHS POMAHMUYHOL NYONIYUCTIUKY TUMe ROCUTIOBAN0 §i «CIOXGUIUHHICDbY
(A. [loepionuii), onepamugricmy, adice aucm nepeddavas 6e38ioKIa0He NPOUUMAHHA U WBUOKY 8I0N0BI0b, U0,
¥ €6010 Uepzy, Npu3600UNo 00 WUPOKO20 PO320PMAHHA OYPXIUSUX, 00820MPUBATUX NONEMIK, AKUMU XapaKme-
pusysanacs pomanmuuna 0ooa 6 Vxpaini. Ha mamepiani ananizy 3pasxie enicmonaphoi nyoniyucmuxu ykpa-
incokoeo pomanmuxa M. Kocmomapoea 006edeno, wo cycninbHo-nonimuyna npooiemamura € 0OMiHyI040I0 8
RYOMIYUCTIUYHUX BUCTTYNAX YKPATHCOKUX MUMYie 000U poManmusmy. ¥ Huzyi eiOKpumux 20CmponoiemivHux i
DE30HAHCHUX TUCMIG, W0 OYIU ONYONiKo8aHi HA CMOPINKAX MO204aAcHOi nepioduxu (idemvcs npo «llucbmo
uzoamento «Konoxonay, «llucemo x peoakmopy! Ilo momy sce nogody», «Ilucvmo x pedaxmopam JIuguaxy u
Knumrosuuyy, «llucomo k A. /. I padosckomyy, M. Kocmomapoea «,Hee pyccKue HapO()Hocmu Tucvmo x pedax-
mopy»), M. Kocmozvzapoe 8i0CcM0108a86 i0el0 OKpeMiWHOCMI I caMocmitinocmi YKPAiHCbKO20 Hapooy, 1020 npaso
HA CAMOCMIUHUL PO36UMOK, OCMUCTIOBAE CYMb MA MONCIUGL NEPCHEKMUBU YKPAIHCOKO-NONbCLKUX MA YKPAiH-
CbKo-pociticokux 63aemut. Lle cnpsamosgysano 1020 nyoriyucmuiti 6UCmynu y CycniibHo-noaimuyHy niowuHy,
Wo Yinkom GIONOBI0AN0 MOSOUACHUM HAYIOHATLHUM ROMPEOAM.

Knrwouogi cnosa: pomanmusm, enicmona, enicmonsipua nyOoniyucmuxa, cycnitbHo-nonimu4Ha npobiemamuxa.

IMocTanoBka mpodjeMH B 3arajibHOMY BMIJISIIL
Ta OOIPYHTYBaHHSI il AKTyaJbHOCTi. AHATIZYIOYH
YKpaiHChKY MMCHbMEHHUIIBKY ITyOminucTuKy, A. [Torpio-
HUH BIIyYHO 3ayBa)kKUB, L0 LIEH «IUIACT HAIIOIO IHCh-
MEHCTBA HACTUILKHU TIOTYXKHHUH, 1110 MAEMO BCI T JICTaBH
MOB’s3yBaTH HOro 3 HAWNOCYTHIIIMMH —XapakTe-
PUCTHKAaMK BITYM3HSHOIO JIITEPAaTypHOTO IPOIIECY,
MEPEROBCIM — 13 MPUKMETaMH HOro CBOEPITHOCTI. ...
Sxiro B OLTBIIOCTI JIiTeparyp MACEMEHHUIIbKA ITyOdTi-
IUCTHKA TiepeOyBae, MOXKHA CKaszard, Ha mepudepil
JITEPaTypPHOTO TIPOIIECY.., TO B CYCILIBHO-KYIBTYPHIH
CUTyallii Ha B3ip YKpaiHCHKOI BOHA BIPOIOBX BiKiB
HaOyBae aKTyaui3amii, MepMaHeHTHa HerocIadIroBa-
HICTb SIKOT ¥ BUBOIMTH IICH IJIACT HA PiBEHb PO3ITi3HA-
BaJIbHUX, BU3HAYAJILHUX TMPUKMET YKPATHCBKOI JIiTepa-
TYpH Ha TIi 1HIIKX JIiTeparypy [6, 45-46].

© Cupuzenxo O. M. CycninbHO-TIONITHYHI BEKTOPH €HiCTOIIIP-
Hoi my6minuctuku M. Koctomaposa
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Yumanuii MacuB yKpaiHCBKOI IyONiLUCTHKH,
30KpeMa MUCHMEHHUIIBKOT IyONIIUCTHKH  TOOU
pPOMaHTH3MY, iCHyBaB B emicToisipHiid ¢opwmi. Emic-
TONApHE O(GOPMIICHHS POMAHTHYHOI MyONMiIMCTHKA
JIUTIIE TIOCHITIOBAJIO 11 «CIOXBWIIMHHICTEY (A. Ilorpi6-
HUI1), ONIEPaTHBHICTh, aJDKE JIUCT nepeadauanB Oe3Bi-
KJIa/THE TIPOYUTAHHS i IIBUAKY BiAIIOBib, 0, Y CBOIO
4epry, TPU3BOAMIIO JI0 ITUPOKOTO PO3TOPTaHHS OypX-
JIMBHX, JOBTOTPUBAIUX TOJIEMIK, SIKUMH XapaKTepH-
3yBayiacsi poMaHTH4YHA 100a B YkpaiHi. [lpu mpomy
emicTONsApHA MyOIICTHKA YKPaiTHCBKUX POMAaHTH-
KiB, CTY/IIFOBaHHS SIKO1 JIO3BOJIIIO O 3’SICyBaTH CICIIU-
(bigH1 0COOMMBOCTI CTAHOBJICHHS Ta (DYHKITIOHYBaHHS
pOMaHTU3MYy B YKpaiHi, 3aJUIIAETHCS HETOCIIKe-
How. BrnacHe 11 o0craBrHa 3ymMOBMIIa BHOIp TeMH
MIPOIIOHOBAHOTO JOCIHIPKEHHSI Ta apryMEHTY€E aKTy-
ANBHICTh MOPYLIYBaHOI y HHOMY MPOOJIEMH.

AHaJi3 oCTaHHIX JoCaixkeHb Ta myOJika-
wid. IluceMeHHUITPKA EMiCTONMApHA ITyONIITUCTHKA
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pi3HI/IX nepioniB XX cCTONMTTA craja npeMEeTOM
JOCII/PKCHHS Y pOOOTaX Cy4aCHHX HAyKOBUIB, sIKI
NPAIOOTh y Talysi emicronorpadii. Maerses mpo
crynii B. Ky3pmenka «llucbMeHHUIIBKHN emicTO-
JApid B yKpaiHCBKOMY JIiTEpaTypHOMY TIpoIleci
20-50-x pokiB XX ctomiTTsa» Ta I. Mazoxu «Ykpain-
ChKHUI TUCEMECHHHUIIPKUAN CITCTOJSIPiN APyTroi moso-
BUHU XX CTONITTS: YKaHPOBO-CTUJILOBI Moaudika-
uii». YTiM, enicTonsipHa myOminuCcTHKa YKpaTHCBKUX
POMaHTHKIB 10 CHOTOAHI 3aJUIIAETHCS 1032 YBAroko
JIOCJITHHKIB.

DopmyJIIOBAHHS MeTH i 3aBJaHb cTarTi. MeTa
[IPOMIOHOBAHOI CTaTTi — JOCHIOUTH crenudiky
POMaHTHYHOI eMiCTONAPHOI MyOIIIMCTUKH, 30KpeMa
emnicrosapHoi myomnuctuku M. Kocromaposa. Meta
JIOCITI IPKEHHS 3yMOBHJIA TaKi OCHOBHI HOTO 3aBIaHHS;
MpoaHai3yBary enictosipHy myominuetuky M. Koc-
TOMapoBa B KOHTEKCT1 HalliOHAJIBHOI JIiTepaTypHOi Ta
CYCHUTBHO-TIONIITUYHOI CUTYallii, 3’ICyBaTH XapakTep
Ta MaclTaOK BIUTUBY MUCTEIBKHX Ta MO3aMHUCTELb-
KHX YMHHUKIB Ha 3MiCTOBE HAIIOBHEHHS EITiCTOJISP-
HOT MyOIIIUCTUKA POMAHTHKA.

Buxaan ocHoBHoro marepiaay. IlosBa pomaH-
TU3MY CYTIPOBOIKYBajacsi HaA3BUYAHHO «OypXITH-
BUM camoyTBepmkeHHs M» (H. KommcersHcbka), 110
HE MOIJI0O HE MO3HAYUTHCSA Ha >KaHPOBIH CHUCTEMI
LBOTO JIITEPaTypHOTO HanpsMy. SIK HACIIAOK, ¥ 100y
poOMaHTH3My SK y €Bpomi B3araii, Tak i B YKpaiHi
30KpeMa CYTTEBOTO PO3BUTKY HalOyBae emiCTONSIpHA
ny6niuucnxn<a OnHa 3 MpHYMH 1BOTO ABHINA — Ta
BiiiHa, sIKa BE/IACS MIK KJIACHIM3MOM i POMaHTH3MOM.
Orsinarodn Cynmepedkd MK POMaHTHKAMH 1 IpH-
XMIIHUKAMU JIITEPaTypH KIACUIIH3MY, (ppaHITy3bKUit
pomantuk E.Jlenran, Ha3uBaB iX caMe BiHHOIO, OTIH-
caBm ii y npami «BiliHa y MUpHUH dac.

Xapakrep PO3BHUTKY Ta BEKTOPH CIIPSIMYBaHHS
YKpaiHChKOT MMCbMEHHHUIIBKOT MyOMIIIUCTHKH B 100y
YTBEP/UKEHHSI POMAHTH3MY LIJIKOM 3ajealld Bil
THUX TPOLECIB, SKI Majgl MiCll¢ B HAIlllOHAJIBHOMY
MMMCHMEHCTBI I[LOTO MEPIOAY, a TaKOX BiJl HU3KH
MM03aMHUCTEIKNX YMHHHKIB, SKi BIUIMBAJIU Ha HOTO
po3BuTok. Ciim 3BakaTd Ha Te, MO0 B YKpaiHCHKil
Jmiteparypi mepmmx necatupid XIX cr. cmocrepi-
Talo0ThCS TMPUCKOPEHUH PO3BUTOK Pi3HUX HAIPSMIB,
TEYiH 1 CTHIIIB. IO CTBOPIOBAJIO YMOBH JJISI MEPHOTO
CHIBICHYBaHHS [IX HaIpsMiB, 30KpeMa KIACHIIU3MY
1 POMaHTH3MY, IPEICTABHUKU SKHUX HE HIIUIN OJJH Ha
OJTHOTO BilHO0, 5K 11¢ OyJo, 3a cioBamu Jlemana, y
(dpaHIy3bKiii JTiTEpaTypi.

BonHouac B ykpaiHChKil JliTeparypi 1o0u poMaH-
TU3MY TIPOCTEXYEMO CITPABXKHIN «BHOYX» MHCEMEH-
HUIBKOI ITyOTIIIUCTHKY, 30KpeMa emicToNsApHO1. JIncT
JTaBaB MOKJIMBICTh MUTIISIM OIIEPATUBHO, JIO TOTO XK —
BIIKPHUTO 3aCBIUUTH CBIH TIPOTECT UM 3TOMY y Til UH
iHmIi monemini. [Ipu npomMy B HalliOHaIbHIN MUCH-
MEHHHUIBKIN emicTONApHIN myOominucTimi GakTHaHOo
BIJICYTHI BIJKPUTI JIUCTH, SAKiI O CIIy>KWJIH 30pO€I0 y
BIIACHE JIITEPATyPHHX JUCKYCISX. 3pemT010 y nepio;:t
YTBEPIDKCHHS POMAHTH3MY BCI JINCKyCIi B yKpaiH-
CBKil mTepaTypl TOYHIINCS HE JIOBKOJIA CYTO JliTepa-
TypHOI cripaBu. Lli AucKycii 3apxan csiranm 3a Mexi
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JTepaTypy i CTOCYBaIUCS MTUTaHHS OyTH 49U HE OyTH
camMoOyTHill yKpaiHCHKiif MOBI, JIiTepaTypi, KyIbTypi
1, BPEIITi-PEIIT, JeP>KaBHOCTI.

OkpeMy CTOPIHKY POMAHTHUYHOI ITyOIIIIMCTHKH
CKJIa/Ial0Th My OMIIUCTHYHO-TIoNIeMidHI cTyi1 M. Koc-
TOMapOBa, K1 CTOCYBAJIUCS YKPaTHCHKOTO IIUTAHHS Y
HalmupioMy po3yMminHi. Sk 3a3Hadae 5. Kozayok,
«roctpi auckycii KoctomapoBa vacto mepexomnnu
B IUIOIIUHY CyCHiIbHO-oNiTHYHY». [Ipn mpomy, 3a
CIOCTEpeKCHHAMHU HaykoBisi, M. Kocromapos «maB
XHCT MHCIICHHS 1 B PETPOCTICKTHBI, i B nepcneKTHBl
a B CBOIl Cy4acHOCTi 0auuB MPUYMHHO-HACIAKOBUN
B3a€MO3B’s130K. Lli prcH, AK i TadaHT MHCHMEHHUKA,
3pobuim KocromapoBa MepIopsaHUM ITOJIEMICTOM,
KOTPHI 00CTOIOBARB 1I€10 HAIlIOHAJILHOT CAMOIICHTH-
¢ikanii ykpainmis» [1, 188].

Hdo Temm ykpaiHChKOI icTopii Ta YKpaiHCHKOi
cydacHocti 3BepraBcsi M. KoctomapoB y cBoemy
Binkputomy mucti g0 O. I'epuena, sxuii pazom
i3 M. OrapboBuM BuAaBaB Tazery «Komokom»
(1857-1867). «IluceMo k wm3maremo «Koyokomay,
skomy O. I'eprien mae Ha3By «YKpaiHa», Ha IITIATh-
Tax ra3eTu Oyno omyoiikoBaHo 15 cigns 1860 poky
0e3 3a3HaveHHs iMeHi anpecanTa (i3 M. Kocroma-
poBa Ha TOW yac Iie He Oysa 3HsATa 3a00poHa Iij-
MUCYBaTH TBOPHU CBOIM iM’sim). Lleit mucT, 1o micTus
OIS YKpalHCHKOI iCTOpil 1 Cy4acHOro CTaHy CHpaB
B YKkpaiHi, OyB BAsuHOrO Bignosimmo M. Kocroma-
poBa Ha npoykpainceky nosunito O. 'epuena, sxuit
15 ciuns 1859 poky Ha cropinkax «Komokonay nucas
1 TIpO YKpaiHCHhKY KO3albKy pecIyOIIiKy, i Ipo Te, 110
b. XMenpHUIBKUH HE 3 TF000B1 10 MOCKBH, a 3 HEJIIO-
6oBi mo Ilombmii «BimmaBcs» POCIHCHKOMY Iapio,
1 Ipo MpaBo YKpaiHIiB Ha PiHY MOBY ToImio. Jlucr
M. KoctromapoBa 3aBepiryBaBcs HaJI3BUYAWHO CMi-
nuBoi (pa3oro, sika MOIJia iCHyBaTH Xi0a 1o Ha CTOo-
piHKax wi€l HemiAueH3ypHOI ra3eTH, 10 BUIaBaIacs
B Jlonnoni: «Hexaii ke aHi BETUKOPOCH, aHi MOJIIKA
HE Ha3MBaIOTh CBOIMHM 3€MIIi, 3aCEJIEH] HAIlIMM Hapo-
JIOM», — TJICYMOBYBaB azapecanr [3, 37].

HamionansHOTO TIMTAHHS CTOCYBayacs U mparist
M. Kocromaposa «I[Bi pycmd HapO,IIHOCTi Jluct mo
penaKTopay, y sKiii aBTOp BIZICTOIOBaB 1/I€10 OKpe-
MIIIHOCTI 1 CaMOCTIHOCTI YKpaiHCBKOTO HapOLy.
VYnepure us HaykoBa ctynis M. KocromapoBa Oyna
omyOnikoBaHa Ha CTOpiHKax dwacomucy «OCHOBa»
(Ne 3, 1861), pemakrtopom sikoro Oy B. binozep-
chkui. Ll cTarTs TpamMIiiiHO TIyMa4MTBCS SIK
«a30yKa yKpaiHCHKOTO Hauionanizmy» (M. Jlparoma-
HOB) 4M SIK «EBaHresnie yKpaiHCbKOTO HalllOHAII3MY»
(/1. Jopomenko), ockieku y Hiit M. KocTomapos i3
MEBHUMH ODVISIJIKAMH Ha [IEH3YPY JOBOIUB OKPEMIIII-
HICTB YKpaiHCHKOTO HAPOJY.

BubynoBytoun moka3zoBy cxeMy BiapyOHOCTI
yKpaiHchKoi Halil, il camoOyTHOCTi, M. KocTomapos
aresroBaB 0 HalAaBHIIINX YaciB, KOHCTATYIOUH, 10
ICTOpUYHI YMOBHM CYTTE€BO BIUIMHYJIM Ha IUIEMEHA
CXIZTHOCJIOB SIHCBKOT TPYNH 1 CHPUYMHHIN TOSBY
JIBOX IITKOBUTO BiIMIHHUX HapOJHOCTEH, IO TIpe/I-
CTaBJIIOTH JIBA IPOTHJIC)KHI HAIIOHAIRHI THIH. [1pn
IIOMY YUEHHUH aKIeHTyBaB JaBHICTh YKpainu (Pyci),
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Ky ctaHoM Ha XI CTONITTS XapakTepu3yBaB SK
CHJIBHY LIEHTpali3oBaHy IepxaBy. HatomicTs icTo-
pito  PocrtoBcrko-Cy3nanbscbko-MypomcbKo-Ps3zan-
CBHKOi 3emuTi BiH BUBOUB Jwiie 3 cepeanan XII cto-
mitts. M. KoctomapoB BkazyBaB i Ha 30BHIITHI, 1 Ha
BHYTPIIITHI BIAMIHHOCTI TOMiIX pOCiSHaMH, SKi B
JUcTi QIrypyBasiv SK «BEJIHMKOPOCCHUSHE», Ta yKpa-
THIISIMHU, SIKI B KOPECIIOH/ICHIIIT HA3UBAJIUCS «HOXKHO-
pyccamm». Ll HOBOsiBIIEHa Ha3Ba HiKOJH, 3 OIVISIIY
Ha MEHTaJbHy CHeUuQiKy YKpaiHIiB, HE NpHIIe-
nuThess B YkpaiHi, mucaB M. Kocromapos, 3miii-
CHIOIOYH XapaKTePUCTHUKY YKPaTHCHKOI TyXOBHOCTI.
Bin BHCTYIIMB 1 MPOTH NPUHHU3IMUBOTO I YKpaiH-
iB HMEHHS «X0X0». KopecrmoHAeHT Haronomnrysas,
0 YKPAaiHIli Pi3HATHCS BiJl POCISH MEHTAJBHICTIO,
CBITOOQYCHHSIM 1 CBITOBITIYTTSIM, 0aratoro YsBOIO,
MMOCTHYHICTIO JyIlli, CTaBJICHHIM 10 bora, mepksu,
IHOBIPIIIB, 1HO3EMIIiB, O CBOOOIM Ta JIEMOKpATIi,
CTaBJICHHSIM JI0 TpPOMaJu Ta CiM’i, a 0coOIMBO — 10
xiHku-marepi. Lledl mepenik BigMmiHHOCTEH, mepe-
PaxOBaHMUX y JUCTI, OyB MIAKPIIUICHHH SCKPaBUMH
NpUKIagamMu 3 OyTTs 060X HAPOLIIB.

3aMImmaroyiuch Ha TMATPIOTHYHUX — TIO3HIIISX,
M. KocromapoB [1eMOHCTpYyE OO’€KTHBHUN OIS
Ha yKpaiHCBKY Ta POCIMCHKY MEHTaJIbHICTh. Hayko-
BEIlb, HAIPUKJIIA]], HATOJIONIYBAaB, IO B KOJCKTHBI3MI
POCIHCBKOTO HapOJly TONIArae CHiia pociﬁCBKo'l' nep-
kai. HaromicTs IHIMBIAYyanmisM YKpaiHIIB, SKHM
He pa3 OpaKyBaJIo MIITHOCTI Ha IISIXY 10 METH, — L
NpHYMHA 6araThoX HEBJad B yKPaiHCHKOMY Jepia-
BOTBOpeHHl BoznHouac, aHami3ylouu ICHXOIOTi0
pocmcm(oro IMIIepiaTi3My Ta KONOHIaNbHY HOMITHKY
pOCIiiichKOT JepaBu B MiaXpOHIYHOMY AacHeKTi Ha
MaTepia KOHKpeTHHX icropuyHuX ¢akrtiB, M. Koc-
TOMapOB JIOBOJAWB, 10 MOCKOBCHKE KHS3IBCTBO IIIE
BiJl CaMOT0O CBOTO TMOYATKy TSDKUIO 10 30HMpaHHs
CYCI/IHIX 3eMelIb TiJl BlIaJly CHIIBHOTO BOJIOJAPSI.

VY BigkpuTOMy JHCTI, aapecoBaHoMy 10 B. Bino-
3epcbkoro, M. KocromapoB He mpocTo 3asBIsiB PO
iCHyBaHHSI OKpeMoi YKpaiHChKO1 HapOAHOCTI, ane i
KOHCTaTyBaB, IO I HAPOJHICTh XapaKTEePH3YEThCS
CTPUTS3aHUSIMA HAa PaBHBIA TPaXIAHCKUE IIpaBa
B 001acTH CJI0Ba M MBICIIH», TOOTO Ha Ti K TIpaBa,
SKi Ma€ HapOMHICTh IaHiBHA, pociiickka [2, 35].
I e B To¥ "ac, Konu MaHiBHA pOCIHChKa HAPOIHICTh
YIPOIOBK OCTaHHIX CTONITh JI03BOJIsUIA 001 Halpi3-
HOMAaHITHIII BOJIHOCTI, 10, HATIPUKJIAJ, TIPU3BEIIO
JI0 TOTO, M0 «y KOKHOPYCCKaro Hapoia Kak-OyaTo
OBLIO OXHUIICHO ero po3Buie» [2, 41].

Ha Tmi Takux TIHOOKHX PO3AYMIB TUBHUMH
BHIVISIANIU Ti MapaJioKCaNbHI 32 CBOIM XapaKTepoM
BHCHOBKH, SIKi poOWB a/JipecaHT HANpPUKIHIII JIHCTA,
TIporraryioun 00’ emHanHs Ykpainu Ta Pocii: «Mexmay
HaM{ U ITOJISIKAMHA HE MOJKET OBITH TaKOM OOMEHBI,
TAKOTO COEJMHEHHS U OpaTrcTBa, KaK C BEIHUKOPYC-
camu». XapaKTEepHO, 110 BiH JOCUTh CMIUIUBO 3asB-
JISB, IO YKpalHIll OUIbIIE CXOXKi 3 MOJSKaMH, aHikK
i3 pocisHamMHu. 3aMOpyKOH MIIHOCTI COKO3Y MiX
ykpainisamu ta pocisaamu M. Kocromapos BBaxas
Ti KapAuHaIbHI (HECYMICHI, SIK BiH CaMm JIOBOIHB Y
cBOeMy JHcTi 10 B. Bimo3epcekoro) BiAMiHHOCTI, SKi
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ICHYIOTh TIOMiX IIMH JBoMa Hamisimu: «IlocnenHue
MO0 XapakTepy MPOTHUBOIOJOXKHB HaM, HO MMEHHO
3TO W CITY)KUT Py4aTebCTBOM HEOOXOIUMOCTH 3TOH
CBSI3U: Y BEIMKOPYCCOB €CTh TO, YEro y Hac HET, a
MBI C CBOCH CTOPOHBI MOXKEM HAIIOJHUTH MPOOETHI B
uX HapogHOCTMY [2, 79]. CKIIagHO CYIUTH HACKLIBKH
BimBepTUM y 1boMy JHcTi O0yB M. Kocromapos, Ha
Tol vac mpodecop icropii Cankr-IlerepOyp3pKoro
IMIIEPATOPCHKOTO YHIBEPCUTETY, AKOMY, SIK 3ayBaKye
$1. Ko3zauok, HEpiKO JTOBOIMIOC <<pO6I/ITI/I CYKITIH»
y Oik O(I)II_III/IHOI BJIa/IY 1 TTIBOIUTH CBOI PO3IYMHU JI0
BAMYIIIEHOTO BUCHOBKY» [1, 118].

VY HacTymHi pokH, TOOTO B POKH peakilii, KOJIH
mouanocss mepeciigyBanas M. KoctomapoBa sk
yKpaiHo¢iia Ta NpuOiYHHKa MaJIOPOCIICHKOTO cera-
parusmy, a 3rofioM — Iie ¥ sIK HiOUTO MPUXUIBHUKA
MOJBbCHKOro NoBcTaHHs 1863-1864 pokiB, 13-11i]1 iHOT0
nepa 3’ ABJISIEThCSI HU3Ka TOCTPUX JIUCTIB-POTECTIB Ta
TUCTIB-BiAMOBiAei. Tak, Ha cTOpiHKax razeTH «JleHb»
(Ne 29, 1863) Bin myomikye «IIucemo k pemaktopy!
ITo Tomy ke TOBOIY», y SIKOMY MPUCTPACHO BiJICTOIOE
CBO1 YKpaiHOM1IBCHKI TTIEPEKOHAHHS, a BOXHOYAC TTij-
KPECITIOE CBOIO «ONIaroHaMiiHICThY. «/|eHb) OyB THX-
HEBUKOM ¥ BuxoawB y Mocksi y 1861-1865 poxax
i peaakiieto 1. AkcakoBa, 30epiraro4u IeBHY OIO-
3ULIAHICTE IO Blajau, sika B3araji Oyjia BIacTHUBA
BUIaHHAM cJ10B ssHO(D11iB. TrokHeBUK «/leHbY, a Pak-
tiuHO [. Akcakos, BctynuBcs 3a M. Koctomaposa y
TOW MOMEHT, KOJIU HOT0 3aIlbKOBYBAJI TaKi BUIAHHS,
gk «CoBpeMeHHasl JIETOMHCEY, «MOCKOBCKHE BeO-
MocTh», «Kuesckmii Ttenerpad», «Bectauk HOro-
3amamHo M 3amagHol Poccumy, BKazyroun Ha WOTO
OIIO3HICTH SIK 1/1€0JT0Ta YKPaiHCHKOTO HAI[IOHATEHOTO
nuTaHHA. Tox, 3Bepratounchk 1o I. Akcakoa, M. Koc-
TomapoB mmcaB: «[lo3Bonbre emie pa3 ckazarb Bam
OT BCeH Oyl ropsiuee cracubo 3a Balle pasyMHOE
CIIOBO O IPEIOCTABICHUH TOJHOM CBOOOBI HAIIEMY
Jemny.... A Takue BBIXOIKH, KaK CTaTb MOCKOBCKUX
Bemomocreii, Kuesckoro Temerpada, BectHuka
T'oBopckoro, 4yTo Takoe, Kak He KpaiiHee Hacuiue?
MHorue, MpOYNTABIIA WX W YBHJEBIIM, YTO HAIe
JIEJI0 CYUTAIOT TOCYTapCTBEHHBIM IMPECTYIIICHHUEM,
OT CcTpaxa, a He OT yOexaeHUs], MoOOosSTCS HIATU C
HaMu pyka o0 pyky» [4, 514]. YBech 3micT nucra
ne — cnpoba M. KoctomapoBa, sikuii meperimaBcs
MUTAHHSAM BIJIKPUTTS YKPATHCHKUX KLU Ta BHJIAHHS
YKpaiHOMOBHHX MiJPy4YHHKIB, JOBECTU BiJCYTHICTbH
Oy/b-sIKOTO 3B’SI3KY MOMDK LM IIPOEKTOM Ta Hama-
TaHHAMU TIPUIIETIUTH YKPaTHCHKil ayauTopii JTF000B
Io dhenepaiizmy.

Jlst 06’ exTBHOTO po3yMiHHS heHOMeHY M. Koc-
TOMapoBa K CyCIUIBHO-TIONITHYHOTO JisTda HaI3BU-
YaifHO BapTICHUM € ¥oro BigkputHid quct «IIucemMo
K pemaktopaMm JluBuaky m KimmkoBudy», omyOi-
KOBaHMW Ha MNIMaIbTaXx MOCKBOQIIHCHKOTO 4Yaco-
nucy «Cnassuckas 3aps» (1867, Ne 1. C. 18-22),
0 BUXOMUB y BinHi ni;[ penakmiero U. JliBuaka Ta
K. KimnmkoBu4a, yKpaiHmiB-ranu4as ki y 60-x pokax
XIX cromitrs mMemkanu y Bigui. M. JliBuak penary-
BaB He juiie «CraBsHCKyo 3apio» (1867-1868), ane
it gacommcu «Crpaxomym» (1863—1868), «3omoras
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rpamMoTay (1864-1860), y sikux Iponarysas i;[e'l' MaH-
CJ'IaB13My, HaroJoMyroYl Ha NoTpedi Bia enHaHHS
CIIOB’SIHCBKUX 3€MENb Bill ABCTPO-YTOpIMHH M
00’cnHanHs ix moBkona Pocii. Y. JliBuak OyB oco-
oucTo 3Halomuit i3 M. KoctomapoBuM i 3ycTpiuaBcs
3 HuM T1a 3 I1. Kymimewm i B. bino3epcbkum y Bapmasi
y, 1865 poui. ¥V 1867 poui pazom 13 5. ['onosanpkum
W. Jlipuak OpaB ydacTh y jeJieraiii 3aKOpIOHHUX
cioB'siH Ha Bceepociiicbky eTHOrpadiuyHy BHCTaBKY,
a takox y CnoB'ssHCbKOMY 3'i371, 110 MpPOWIIOB Y
Mocksi. Cam 3’1311, a TaKOXK Ti JOMOBJIEHOCTI, SIKMX
OyJ0 IOCATHYTO MO MOro 3aBeplieHHIo (HIwutocs,
30KpeMa, Mpo (iHAHCYBaHHS POCIHCHKUM YPSIOM
pPOCIICEKOMOBHOI TIpecH B ABCTpO-YTOPINHHI) B
odimitHoMy BimHi po3yMinm sSK CBITYCHHS OJU3b-
KUX IMIIEpChKUX IDIaHiB Pocii momo ciioB'SHCEKUX
3eMenb ABCTPO- YTOPIIHHH.

Jlucr M. Kocromaposa no I. JliBuaka ta
K. KnumkoBrya OyB HamucaHWid Ha HlILTpI/IMKy el
CJIOB’SIHCBKOT €JHOCTI 1 CTOCYBABCS JWCKYCIT 1po
JOLINBHICTh 3aCBOEHHA pOCificbkoi MOBH BciMa
CJIOB’THCBKUMH HaponaMu. AJjie HacmpaBii y HbOMY
KOPECTIOHIICHT  NIETAIBHO  TIIyMaduB «ITaHpOCii-
CBKHMID) BapiaHT MaHCIaBi3My, TOOTO HOro MOKIH-
BiCTbh, AOIIBHICTH 1 MOXJIHBI HACTIAKH. Y IBOMY
aucti M. Kocromapos mosumionye cebe sk mnpe-
CTaBHMKa CJOB’SIH pociiicekux, a WM. JliBuaka Ta
K. KinumkoBu4a — sik CIIOB’SIH ABCTpIliChKOi jep-
xasu. M. KoctomMapoB y cBoeMy JIHCTi IOTO)KyBaBCS
31 CBOIMH OTIOHEHTaMH Y TOMY, 11O TTOJaJIbIIE IPHE-
HaAHHA CJIOB’SIH 10 1 0€3 TOro BXKe HOCUTH 00’ €MHOT
Pociiicekoi immepii, 10 TOTO X MPUETHAHHS 32 JIOTIO-
MOTOI0 3aCTOCYBaHHSA CHIIM 4 OOMaHy, Oyme omHa-
KOBO mIKimmuBuM 1 mis Pocii, i ams ABctpo-Yrop-
muHU. Taka igest, 3a cinoBamu M. KocromapoBa, mae
3IMIIATUCS HE3IIHCHEHHOIO MpI€r0, 00 1i BTUICHHS
MOX€ MPU3BECTH JI0 MIPOIIUTTSI OKEaHy KPOBi, 10 PH-
IOyUIEHHS JyMKH, CJIOBa 1 COBICTi. YTBOpEHHS BEIH-
KHX iMIIepili, Ha TyMKY icTOpHKa i myOuinucra, — 11e
He 3aBxau Omaro s HapoaiB. llosicHIOI0UM CBOIO
TIO3UIIiI0, BiH HABOJIUB IS MPUKJIATy CUTYAIIIF0, 110
ckianacs B Pociiicekiit immepii. s imnepis, 6arato-
3HayHO cTBepAXyBaB M. KoctomapoB, HeMasno Tep-
IIATH Yepe3 CBOIO TaK 3BaHy «OOITHUPHOCTEY. Y JIHCTI
M. Koctomapos npuiryckas, mo 10 Pociiicbkoi imre-
pii 1me MOXYTh TpPUETHATHCS TEBHI CIOB’SHCHKI
HAPOJIH, ajle BUKIIIOYHO HAPOJIH Ti, SIKi CTOATH Ha CXO-
JMHKY HIKYE IIOZO CYCITUTBHOTO i JIyXOBHOTO PO3-
BUTKY Bix Hapoxny Pociiicekoi imnepii. Y pesynbrari
Take NMPHEIHAHHS NMPUHECE UM HapoIaM KOPHUCTb
[5,216]. [Ipr upoMy y YMTaYiB BiAKPUTOTO JIUCTA IiJI-
KOM JIOT19HO BHHHKAJIO 3aITUTAaHHS: SIKUM K€ HapoJam
KOpHCHO Oyre (i3 omsiy Ha HU3BKUH CYCITUTBHUN Ta
IyXOBHHHM PO3BUTOK) MpHEAHATHCA MO0 Pociiichkoi
imniepii? Amxe M. KoctomapoB He O0sIBCSI KOHCTaTY-
BaTH, IO CJIOB’SIHU TOTOYACHOT ABCTPIMCHKOI iMIIe-
pii, HaIIpHUKIak, NI Y CBOEMY KYJIETYPHOMY pO3-
BUTKY HabaraTto Jaii y MOpPIBHSHHI 31 CIOB’SHaMu
Pociiicbkoi immepii. Tox HpHeIHAHHS IHX CIOB’SH
1o PocilichKkoi i 1Mnep11 HETraTUBHO MMO3HAYMIIOCS O Ha
iXHIl icTopuuHii momi. 32 CBOIM PO3BUTKOM HIKYE
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CTOsIIM X104 1110 OaJIKaHCHKI CJIOB’STHHM, K1 Ha TOH 4yac
MOTEPITAIN BiJ] TYpPEeUbKOTo THITY. TOX MUTaHHS PO
MOKJTUBE TIPUETHAHHSA HOBHUX CIIOB’STH 10 Pociiichkoi
immepii, 3rigHo 3 koHmeniiero M. Kocromaposa,
MaJIo 3aJIMITUTHCS HE3IHCHEHHOIO MPIEXO.

IIpu npomy Bl)j[KpI/ITI/II/I muct M. Kocromaposa
MICTHB HECHOMAIBaHWH MoAanbiuil moBopot. [licis
apryMEHTOBaHOTO 3alepeyeHHs MaHpyCu3My i MOXK-
nuBoi ekcnadcii Pocii Ha 3axig aBrop nucta 06roBo-
PIOBaB MOXKITUBICTH ITPOTOJIOIIEHHS POCIHCHKOT MOBH
MOBOIO MIXKHApPOJHOTO CIIIKYBaHHs yCiX CJIOB’SH.
[Iy6GminucT HaronomryBas, IO 3alpOBAKEHHS
pPOCIHiCEKOI MOBH y BCECJIOB’SIHCBKOMY CBITI HE
MOBUHHO CYMPOBOKYBATUCS TIEPECIiyBaHHIM YU
3HUIICHHSM IHITUX CJIOB’sHChKUX MOB (32 M. Koc-
TOMapoBUM — Hapiu) [5, 217]. VTim, i3 omisgy Ha
YKpaiHCHKUH MpHKIaa, TOOTO Ha iCTOPif0 Ta Macii-
Tabu pycudikaropchbkoi MOBHOI IOJIITUKUA B YKpa-
iHI, sIKa 0OCpHYIIacs Ha JIHIBOLU, Ha LIE HABPS YK
citizt 6y;no pospaxosysari. M. Kocromapos e mir He
PO3YMITH LIBOTO.

Sk 3aznauae . Kozawok, mymxa M. Kocroma-
poBa Ipo Te, M0 pociiichka MOBa MOXE CTaTH 3aco-
0OM BCECIIOB STHCHKOTO CIUIKYBaHHS, € HAWOUIBII
BPa3NMBHM MiCLIEeM y HOTO CTaTTi. YTiM, HaBpsa 4u
MOXKHA TIOTOAWUTHCS 3 TBEPIKEHHSIM I[LOTO K TaKU
JOCITiTHHKA, SIKMA HarojiArae, mo 3 IbOTO BiIKpH-
TOTO JIMCTa MPOCTYIAE «JaJeKOIISIHICTh TOCBi-
YEHOTO TIOJITUYHOTO Jis4a, KOTPUH po3yMiB HeOes-
MeKy 31TKHEHHS! MOTYTHIX iMIepiil I1st ToJi mpoCcThX
JOoNei 1 Harrepe ] 3aKIIMKaB 1X 10 JyXOBHOTO €THAHHS
Ha OCHOBI CHiIBHHX KopeHiB» [1, 227]. JlopeuHo
NPUITYCTUTH, IO IIEI0 MapaJOoKCAILHOK BiTHOCHO
MOTIEPEIHBOTO 3MICTY CTATTI T€3010 PO MOKITUBICTS i
JlopeuHicTh MOBHOT excriancii Pocii Ha 3axinx M. Koc-
TOMapOB yPiBHOBaXXYBaB CBOI HaJ[3BUYAIHO CMLIUBI,
TOCTPOIONITHYHI AYMKH IIOAO POCIMCHKOI 3arpo3u
uis €BpomnH, BUCIOBJIEHI Ha IMOYATKYy BiIKPUTOIO
JCTa 3 PO3paxyHKy Ha Te, o €Bpomna ix mouye.

XapakTepHo, 1m0 «mnoaBiiHICTE» (5. Kozauok)
M. KocromapoBa sik aBTOpa BIAKPHTOTO JIUCTA O
H. Jlipuaka ta K. KnmMkoBnua He mpoWIimia mos3
yBary Moro 3amekiiux omoHeHTiB. MaeTbes, 30kpeMa,
mpo pemakTopa « MoCKoBCcKuX Benomocteiny M. Kat-
KOBA, SIKMiA Ha cTopiHkax razetu (1867, Ne 170) 3Bu-
HyBaTHB M. KOCTOMapOBa y p03,uBoeHHi OYMKHU Ta
BIICYTHOCTI mpuHLIHMIOBoi mo3umii. Ha rie M. Kocro-
MapoB BIJIKPUTO BiIMIOBIB HA IIMAaJIbTaX MeTepoyp3b-
koi razeru «l'omoc» (1867, Ne 218) tak: «Sky x iHITY
IPY’KHIO TIOPaJy MOTJIa JaTH IMOMipKOBaHA pO3yMHa
pOCiiichbka JTIONMHA B Ta3eTi pOCIHChKOI MOBOIO, sSIKa
BHJIA€TLCS B aBCTPINACHKIHM CTONUIl B TPHOX THUCSIAX
KPOKiB Bijl iMneparopcbkoro Oypra? Beskuit iHImi
HanpsIMOK TPU3BiB OM 10 MepeciifyBaHHs penakiii
YPAAOM 1 3aKpHTTs razetu» [5, 219].

ITosiBa uwmmanoi KiNBKOCTI BIIKPUTHUX JIUCTIB
M. KocrtomapoBa Oyna 3yMoOBji€Ha HOro yBarorm 10
YKPaiHCHKO-TIOJIBCHKUX Ta POCIHCHKO-TTONBCHKHX B3a-
€MUVH SIK y MAHYIIOMY, TaK 1 Ha cygacHomy eTarti. [loms-
ChbKe MUTaHHS, 30KpeMa 30BHIITHS TmoJTiTHKa [1ombIi,
OIMMHSAIOTHECA I muwibHuM TonrimoM M. Kocrtowma-
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poBa y Tepiof TONLCHKOTO MOBCTaHHS 1863 poKy,  KPHUTOMY JIKCTI, IO MATPIOTU3M i iCTOpHUYHA MpaB/ia —
a HajTO B IepLIe NCCATWITTs MiCas HOTo MOPasKW.  Ue MOHATTS He 3aBKIM TOTOXHI: «HemoxiuBo BCix
3acymKkyroun B oMy nomituky [lombimi momo Ykpa-  3MyCHUTH AyMaTH Tak, sIK BaM XOUEThCS, a SIKIIO 3MY-
iHu, M. KOCTOMapOB 3akuMKaB Pocito He BIpHTH B CUTE HAc yCiX FOBOPHUTH HE Te, IO AyMAaeMo, TO sIKa

IUPICTB 171e1 CIT0B’IHCHKOTO MIPUMUPEHHS, SIKY IPOTO-  BaM KOPUCTH 13 iboro? Xiba mpueMHO BaM Oyzie 3HATH,
nocwia [lonbina y HACTYIHI POKH Hicis MPUAYNIEHHS 110 MU TOBOPUIIM He! IpaB[y 31 CTpaxy Hepes BaMu i
MOBCTaHHsI. Pe3ynbraTtoM NMOMiOHUX MipKyBaHb IyOli-  Ha JA0roxy Bam» [5, 262].

nucra crae crarts «[lomskam-mupoTrBopusam» (1877), TakyuM YMHOM, XapakTep PO3BUTKY Ta BEKTOPH

y SIKi} BiH IIHIIIE TIPO MOJIBbCHKY 3arpo3y A Beiei Pociii-  crpsiMyBaHHS yKpaiHChKOI NMUCbMEHHUIIBKOI ITyOi-
CBbKOI iMIIepii, HECTIOIBAHO BUCTYIAIOYX TIPH I[LOMY  [MCTHKUA B J00y POMAaHTU3MY 3alieKaId HE JIHIIe
Ha 3aXHCT 11 TePUTOPIaIbHOT Ta CYCMINBHO-TIONITHYHOI  BiJI TUX MPOIIECIB, SKi MaJIM MicIle B HAIlIOHAILHOMY
eqHocTi. LIst cTaTTs He MpoWILIa IOB3 yBary OIMOHEH-  IMHCbMEHCTBI I[bOTO MEpiofy, ajie i BiJ HU3KH MO3a-
tiB M. Koctomapoga. 3okpema, Ha mmansrax «CaHKT- ~ MHCTELbKMX YMHHUKIB, SIKI BIUIMBAJIM Ha HOTO PO3-
[etepOypxckux Bemomoctei» (1877, Ne 213) y  Burok. CycHinbHO-IONITHYHA POOIEMaTHKa € JIOMi-
MOJIEMIKY 3 IyOinucToM BCTynHB mpodecop Iletep-  HyUor B MyONIUCTUYHUX BUCTYMAX YKPATHCHKUX
oypsbkoro yHiBepcutery O. JI. I'pajnoBchkuii, sKkuii ~ MUTLIB JO0OM poMaHTH3MY, 30kpemMa M. Kocroma-
JOBO/IWB, 110 [lonbina, OTpUMABIIN HEMPOCTUH ypOK  poBa. Y HU3LI BIAKPUTHX TOCTPOINOJIEMIYHHUX 1 pe3o-
B OCTaHHE JCCATWIITTA, came B Pocii BOauae CBOX  HAaHCHHX JIMCTIiB, IO Oyny OMyONiKOBaHI Ha CTOPiH-
ornopy. Y Bianosizae M.KoctomapoB nuine BiAKpUTOro  Kax TOrodacHoi nepiofuku (Aaetbes mpo «Ilncemo
mucra «[Tucemo x A. [I. I'pagoBckomy», o Oys ony-  m3nparento «Komokomay, «Ilucemo k pemakxtopy! Ilo
OmikoBaHNil Ha CTOpiHKax BHiaHHs «HoBoe Bpems» — TOMy ke mOBOAY», «Ilncemo k penakropam Jlusdaky
(1877, Ne 573). Kputukyrouu monsChKy Hatliro i mons- ¥ KnnmkoBuuy», «Ilucemo x A. JI. I'pagoBckoMy»,
cbeKy Biaxy, M. Kocromapos BoxHowac memoHctpy- M. Kocromaposa «JlBe pycckue HapOJHOCTH.
BaB CBOIO IOBAry /0 CYCIAHBOTO Hapomy, sikuii MaB  [InceMo er,ElaKTOpy») M. KOCTOMapOB BiZICTOIOBaB
1 «nonbepkoro Ilexcmipay, 1 «monbeskoro [eitaey, 1 ixeto OerMIH_IHOCTl i camocTiiHOCTI pralHCLKOFO
«monbepkoro JlikkeHnca». I3 mucra M. KoctomapoBa — Hapony, HOro mnpaBO Ha CaMOCTIMHHII PO3BHUTOK,
03MBaBCsl YKPAiHCBKHMI MATpPioT, KWK KapTap 3alo-  OCMHCIIOBAB CYTh Ta MOXKJIMBI IEPCIEKTUBH YKpPaiH-
JTU30BaHy POCIHCHKY niTepaTypHy KPUTHKY, IO  CBKO-HOIbCHKHX Ta YKpaiHCHKO-POCIMCHKIX B3a€MUH.
HECMPaBE/ITHBO 3aCY/HIIA YKPATHCHKHIX miteparypaux  lle cnpsaMoByBasio #oro myOminMCTHYHI BUCTYIH Y
ABTOPUTETIB, CKUHYBILH iX 13 «IIOCTaMEHTY» [5, 262] CYCHUIHHO-TIOITUYHY TUIOLIMHY, IO ILJIKOM BiJIOBi-
[TyOnminucr apryMeHTOBaHO JOBOAMB Y CBOEMY Bii-  Jaj0 TOrOYAaCHUM HaI[lOHAJIBHHM IOTpedaMm.
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SOCIAL AND POLITICAL EMPHASIS OF M. KOSTOMAROV’S
EPISTOLARY PUBLICISM

Svyrydenko Oksana Mykhailivna
Candidate of Philology
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Foreign Literature and Teaching Methods
SHEI «Pereiaslav-Khmelnitsky Hryhoriy
Skovoroda State Pedagogical University»
Sukhomlynskoho Str., 30, Pereiaslav-Khmelnytskyi, Kyivska obl., Ukraine

In the paper, the author points out that, writerly epistolary publicism is one of the most specific elements of national
literary process during Romantic period. A real «explosiony» of writerly publicism, epistolary in particular, can be traced
in Ukrainian literature of this period. A letter allowed the artists to express their objection or agreement in any dispute
immediately as well as openly. However, open letters, which could serve as arguments in literary discussions, are virtually
non-existent in national writerly epistolary publicism. The developmental character and direction vectors of Ukrainian
writerly publicism during Romantic period depended not only on the processes taking place in the national writing of that
period, but also on a number of extra-artistic factors influencing its development. Admittedly, in the process of Roman-
ticism formation not all discussions in Ukrainian literature concerned only literature affairs. These discussions always
reached outside literature and dealt with the issue of unique Ukrainian language, literature, culture as well as Ukrainian
nation and Ukrainian national identity. In this article, the author emphasizes that the epistolary form of romantic publi-
cism simply increased its efficiency since a letter should be read and answered immediately. This led to the emergence of
boisterous and long-lasting debates, which were typical for Romantic period in Ukraine. Based on the analysis of Ukrain-
ian romanticist M. Kostomarov's epistolary publicism extracts, the author proved that social and political issues are pre-
dominant in Ukrainian artists’publicistic statements during Romantic period. In a number of open controversial and reso-
nant letters, which were published in those days periodical press (they are «A letter to the publisher of «Kolokoly, «A letter
to the editor! Regarding the same issuey, «A letter to publishers Livchak and Klimkovichy, «A letter to A.D. Gradovsky»,
«Two Russian folk characters. A letter to the editor»), M.Kostomarov upheld the idea of Ukrainian people’s singularity
and independence, their right for self-sufficient development, he also considered the nature and possible prospects of
Ukrainian and Polish, Ukrainian and Russian relations. Aforementioned connected his publicistic statements with social
and political area, and this was absolutely in compliance with national requirements of that time.

Key words: romanticism, epistle, epistolary publicism, social and political issues.
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KPOC-KYJIBTYPHA IHKOHI'PYEHTHICTbD, BTIVIEHA

B AHITIIMCbKOMOBHUX AHEKJIOTAX, IK TIPOBJIEMA NEPEKJIAJY

Coaean Ouexcanap CepriiioBuy
acnipaum xaghedpu aneniticoxoi ¢inonoeii i nepexnady
Kuiscvkoeo nayionanbho2o ninegicmuuno2o yHigepcumemy
eyn. Benuxa Bacunvkiecoka 73, Kuis, Yxpaina

Y emammi oocnidoiceno ocobnusocmi poss’sizanns npobnemu Kpoc-KyibmypHoi IHKOHepyeHmHocmi nio yac
8I0MBOPEHHSA AHENILCOKOMOBHUX AHEKOOMIB YKPAIHCHKOI0 MOBOI0. J]0CTIONCEHO NOHAMMA IHKOHEPYEHMHOCTE K
MEXAHizMy MEOPeHHS KOMIUHO20 MA KOZHIMUBHUL MEXAHI3M MBOPEHHS | CHPULIHAMMA KOMIYHO20 8 AHEKOOMAX.
Busnaueno nonsmms ma cneyuixy oHmono2iunoi, 102iko-noHsmmesoi ma 6aiopPAMuEHoL IHKOH2PYeHMHOCNI
SAK OCHOBU MBOPEHHSI KOMIUHO20 8 AH2IOMOBHUX AHEKOOMAX, 30IUCHEHO AHANI3 KOHYEeNnmydibHO20 NPOCMOpY
OHIIO2TUHOI, JI02IKO-NOHAMMEBOT MA BaAIOPAMUBHOT KPOC-KYIbNYPHOI IHKOHESPYEHMHOCE MA OKpeMux 3acoodis
ixnvoi gepbanizayii ax YUHHUKA 3ACMOCYBAHHS NEKCUUHUX, 2PAMAMUYHUX MA JEKCUKO-2PAMAMULHUX NepeKla-
oayvkux mpancpopmayitl. Buznaueno, wo onmonoeiuna, 102iKo-nOHAMMEBA Ma 6ANOPAMUBHA [HKOHZPYEHNI-
HiCMb, 6MINEHA 8 AHSTIICHKOMOBHUX AHEKOOMAX, nepeodayac akmyanizayiio eionogionux konyenmis. 30iicHeno
IHBeHMAPU3aYI0 Ma ONUC MAKUX KOHYenmis i3 6USHAUEeHHAM cneyugixu ixHboi akmyanizayii 8 aHeniticbkomos-
HUX anexoomax. Jogedeno, wjo Konyenmu, AKi akmyanizyiomscs 8 AH2nitiCbKOMOBHUX AHEKOOMAX, GU3HAYAI0Mb
OCHOBHUX OillOUX OCIO A MeMamuKy aHeKOomis, a MaKoxC Xapakmepucmuku 0coOUCmocmi, wo BUcMir-
10mbCst abo cxeanioiomsvcs @ maxux anexoomax. Taxa cumyayis, npu3eo0ums 00 GUKOPUCIIAHHA 8 AHEKOOMAX,
KOMIiuHe AKUX OA3YEMbCA HA OHMONOLIYHIL, 102IKO-NOHAMMESIL MA BANOPAMUBHIL THKOHESPYEHMHOCTI, PI3HUX
MOBHUX 3AC00I6 MBOPEHHS KOMIUHO20 8I0NOBIOHO 00 MUNY [HKOHEPYEeHMHOCI, OCKIIbKU KOXCEH i3 if MUnis rpyH-
MYEMbCA HA NOPYULEHHI NEeGHUX HOPM (OHMONO2INHA — HA NOPYWEHH] HOpM OymMmSl, 102IiKO-NOHAMMEBA — HA
NOPYULIeHHI HOPM MUCTIEHHS, BATOPAMUBHA — HA NOPYULEHHT CYCRITbHUX HOPM), WO | 6UBHAYAE AKMYATI3ayil0 mux
Yu THUUX 30C00I8 MBOPEHHS KOMIUHO20 8 KOXCHOMY anekoomi. SK Hacniook, y cmammi 30iicHeHo cnpo0y 6U3Ha-
Yumu munogull Habip Kno4o8UX NepekiaoaybKux mpancQopmayil, wo YMoXICIUBNIoE aoekeamme 8i0meopeHHs
AHNIUCLKOMOBHUX AHEKOOMIB YKPAIHCLKOIO MOBOI0 0I5l KOXCHO20 3 MUNIG KPOC-KYIbMYPHOI IHKOH2PY eHMHOCHII.
OcHo8010 8I0MBOPEHHS 8 YKPATHCOKOMOBHUX NEPeKIA0ax aHeKOOmis, o OnupaiomsvCsi Ha OHMONO2IYHY THKOH-
2DYEHMHICMY, GU3HAUEHO JIeKCUYHI nepexnadayvki mpauncgopmayii (6ykeanrvHull nepexnad, mpanckpunyis,
mMpancrimepayis, KaubKy8anHs), HaA 10IKO-NOHAMMEBY — PAMAMUYHI mpaHcopmayii (epamamuini 3aMiHu,
000a8aHHS, BUNYYEHHS, MPAHCNO3UYis), HA BATIOPAMUEHY — JIEKCUKO-SPAMAMUYHI (YiliCHe nepemeopeHHs ma
AHMOHIMIYHUL NEPEeKNa0).

Kniwouogi cnosa: anexoom, xomiune, iHKOHSpYeHMHICMb, KPOC-KYALIMYPHA THKOHESPYEHMHICMb, KOHYenmy-
AnbHUL AHANE3, nepeKnao, nepexnadaybka mpanchopmayis.

ITocTanoBka Npo0JieMHU B 3arajibHOMY BUIISIAI
Ta OOIPYHTYBaHHA il aKTyaJ’leOCTi. ITepexnan
aHEKJIOTY SIK JKaHPY KOMIYHOTO, IO Ma€ CTUCITY
KOMI‘{Hy ICTOp1}0 CTBOPEHY 1 3pO3yMilly B MekKax
OKpeMOI JIIHTBOKYJIETYPH, CTBOPIOE OCOOIHBI TPYI-
HOIII JUIS Tepekinanava. JlocimimpkeHHs iHKOTpY-
€HTHOCTI SIK KOTHITUBHOTO MEXaHi3My CTBOPECHHS
KOMIYHOTO B aHTJIIHCHKOMOBHUX aHEKIOTaX CIpPHSE
aKTyanlsauu MpUHOMIB 1 3aco0iB JIIHTBOCHTYa-
THUBHOTO 1 JIIHIBAJIbHOTO PiBHIB, OCHOBOIO SIKUX €
MOPYIICHHS HOPMH, a TPOCTSKEHHs crenudiku
PO3B’s13aHHS MPOOJIEMU KPOC-KYJIBTYpHOI iHKOHTPY-
EHTHOCTI JIOTIOMara€e BUSBUTH OKPEMi TPYIHOIII, 10
BHUHUKAIOTH IIiJ] 4ac BiATBOPEHHs aHEKIOTIiB y Hepe-
KJIaJi, 2 TAKOXK OKPECIUTH KOJO 3aC00iB MOIOIaHHS
poOJIEMH KPOC-KYIIBTYPHOI 1HKOHTPYEHTHOCTI MPH
TepekyIai aHnTIHCPKOMOBHUX aHEKIOTIB, 0 BU3HA-
Ya€ aKTyaJbHICTh TEMH TOCTiKCHHS.

© Cogmens O. C. Kpoc-KynapTypHa IHKOHIPYEHTHICTb, BTiJICHa
B aHIIIHCHKOMOBHHUX aHEKAO0TAaX, AK MpobiIemMa repexiasy
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AHaui3 ocTra”HIX AoCHiIKeHb i myOsikamiid.
3 MomeHTy myOmikamii y 1964 poui mpani A. Koect-
nepa «Akt TBopeHHs» (“The Act of Creation™) [10],
B SIKIH BiH JOCIHIJI)KY€ 3arajibHi KOTHITHBHI OCHOBH
JLy’KE CyTepPEUTHBHX SIBHIIL, TAKHX SIK TYMOP, XyT0KHS
TBOPYICTb i HAYKOBI BIJAKPHTTS, KOHITHBHI ICHXO-
JIOTH BUBYAIOTH KOTHITUBHI MEXaHi3MH, IO JIEXKAaTh
B OCHOBI T'YMOPHUCTHYHOI IHTEepIpeTalii, 30Kkpema,
MEXaHi3M 1HKOHTPYEHTHOCTi. 3arajbHi OCHOBHU
IHKOHTPYEHTHOCTI SIK 3ac00y CTBOPEHHS KOMi4HOTO
posmspanuca C. M. baccaii [1], K. Bappenom [13],
H. . T'yamenom [9], [Ix. T. Kao [9], P. Jlesi [9],
A. I1. MakI'paBowm [13]. KoraiTuBHa Ipupoaa iHKOH-
TPYEHTHOCT]I YMOXITUBITIOE 3aITy9YeHHS 10 BUBUEHHS
[IBOTO ACTEKTy aHAJI30BAaHOTO SBHINA IPEICTABHU-
KiB KOTHITUBHOI JIHIBICTHKH, Takux, sk O. 5. Ilan-
keBuu [3], B. O. Camoxina [5], O. O. Cigak [7].

[MuranHsM  mepekiagy KOMIYHOTO — TIPUCBS-
YeHI YHUCJIEHHI mpall, 30KpeMa, TaKuX BITYU3HS-
HUX 1 3apyObKHHMX HayKoBIiB, sk JIk. Bammaen
[12], ¥O. B. I'ansesa [2], P. Hiot [8], . Yiapo [11],
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OZIHAK JI0Ci BOAYa€ThCs HECTa4a HAYKOBHX IPALb, 1O
CTOCYIOTBCS HpO6J'I€MI/I BIITBOPEHHsI 1HKOHTPYEHT-
HOCTI, BTIJICHOI B aHITIOMOBHHX aHEKIOTaxX, 30KpeMa
B iX yKpaiHCbKOMOBHHUX IepeKIagax.

MeTtoro crarTi € crmocoOW po3B’sA3aHHS TIPO-
OJIeMH KPOC-KYJIETYPHOI IHKOHTPYEHTHOCTI TPH Bij-
TBOPEHHI B yKPaiHCHKOMOBHHX MNEpeKIafax aHIIii-
CLKOMOBHMX aHEKJOTIB. BiamosigHo, 3aBmaHHAMU
JOCHIKEHHS CIYTYIOTh: OKPECIUTH KOHLENTYallb-
HOTO MPOCTOPY OHTOJNOTIYHOI, JOTiKO-TIOHATTEBOT
Ta BaJOPAaTHBHOI IHKOHTPYEHTHOCTI B aHIIIIHCBHKO-
MOBHUX AaHEKIOTaX Ta BHM3HAUYUTH IMEPEKJIAAALbKi
TpaHcopmarlii Sk 3acid po3B’si3aHHS MPOOIEMHU
KpPOC-KYIIBTYPHOI 1HKOHTPYEHTHOCTI Y KOXKHOMY 3
BUITAIKIB.

Bukiaax ocHoOBHOro Marepiajny AoCTiTKeHHS.
JIxepesioM KOMIYHOTO ITOCTAa€ IHKOHTPYEHTHICTh, 1110
BU3HAYAETHCS K Oynb-sSKUH BUJ «HEBIAMOBIIHOCTI
HopMi» [7,9], a «KOMIYHUH e(beKT[ -] € pesynbrarom
peaxiii 1HTepnpeTaTopa Ha HeoqlxyBaHy HEBiAMOBI-
HICTh KOMYHIKATHBHOI CHTYyaIlii, BKJIIOYHO 3 pede-
PEHTHOIO CHTYAaIi€l0, BiTOOPaKEHOIO BHUCIIOBJICH-
HSM [...], ycTaneHuM HOpMam» — MO3ajJiHrBaIbHUM
Ta / abo miHrBaMILHUM [7, 9]. BiamoBimgHo mo mopy-
MIEHUX HOPM BHIUISIOTH OHMOI02iuHY (TIOPYIICHHS
ySIBIIEHb JIIOMUHH TIPO (Qopmu OyTTs, MOPYIIEHHS
yCTAJICHUX CTEPEOTUIIB JIOAUHHU TPO T, K BiAOY-
BalOThCS MIPOIIECH HABKOJIO HEY), 102iKo-nonammegy
(mopy1IeHHs! JIOTIYHOCTI MipKyBaHHsI, B TIOEJHAHHI B
OZHOMY IIJIaHi piBHOHJ'IaHOBI/IX MOHSTH 1 OSIB1 anoriv-
HUX 3aB’SI3KiB MK HUMH) Ta 6aaopamugHy (IOpy-
IICHHS IIHHICHAX HOPM CYCIIUIBCTBA 3 METOKO CTBO-
PEHHS KOMIiYHOTO e()eKTy) iIHKOHTPyEeHTHICTb.

AHeknoTH, MO 0a3yOThCsI Ha OHTOJOTIUHIH
IHKOHTPYEHTHOCTI, XapaKTepHU3yIOThCS TOMIIIICHHIM
HETHITOBHX IIEPCOHAXKIB y THIIOBI JKUTTEBI CHUTYya-
mii a0o kK MO3UI[IOHYBaHHS HEHOPMAJILHOI CHUTYya-
uii sk HopManbHOI. [Ipu MOpyIIeHHI OHTOMOTTYHUX
HOpPM KOMiYHE BHMHHUKAaE 3 €(eKTy HECIOiBaHOTO
3CyBY, BiICTOPOHEHHS 3BHYHOI i OOOB’SI3KOBO 3Ha-
HoMof, asie 3HavYyIIO1 ISl TIOAWHHU KapTUHH CBITOOY-
noBu. O00OB’s13k0Ba YMOBA KOMiYHOI'O — BUHUKHEHHS
«TIOABIHHOTO CBiTY», TOOTO Ha (GOHI HOPMAIHLHOTO,
OYiKyBaHOTO, CTEPEOTHITHOTO CBITYy BUHUKAE 1HIIIHHA,
31 3MimeHnMu opieHTHpamu [6, 171-172]. To6T0, B
AHEKJI0TaX, 0 MICTITh OHTOJOTIYHY iIHKOHTPYEHT-
HICTh, BiZIOYBa€ThCS MOpYIIEHHS HOpPM OyTTS abo
MOPYLICHHSI CTEPEOTHIIIB JIIOAWHU PO LI HOPMHU.

AHalli3 KOHIENTYaJIbHOTO MPOCTOPY aHIJIOMOB-
HUX AHEKIOTiB, B OCHOBI SKHX JIS)KUTh ITOPYLICHHS
OHTOJIOTIYHHX HOPM, JO3BOJIMB BUSIBUTH TaKi KIIO-
YOBl1 KOHIIENTH KOMIYHOIO, K TBAPMHA ‘ANIMAL’,
BAP ‘BAR’, KA ‘FOOD’, BAPMEH ‘BARMAN’, PEJITTSI
‘RELIGION’, EMOLIII ‘EMOTIONS’, POCJIMHA ‘PLANT’.
Bonu xapakTtepusyiorp HaOip THIIOBHX II€pCOHA-
JKIB TaKMX aHEKIOTiB (PAPMEH ‘BARMAN’, TBAPUHA
‘ANIMAL’ Ta POCJIMHA ‘PLANT’) Ta iXHIO TEMaTHUKY
(KA ‘FOOD’, PEJITTA ‘RELIGION’, EMOLIIT ‘EMOTIONS’,
MY3UKA ‘MUSIC’).

PosrssreMo Takuii npuknan: An atom walks into
a bar and asks the bartender if he'’s seen his miss-
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ing electron. “Are you sure she's missing”, asks the
bartender. “I'm positive”, replies the atom (3). Lle —
THIIOBHH aHEKIOT Npo GapMeHa Ta 0coly (TBapHHY,
00’€KT), IO 3aX0IUTh 10 6apy Ta Mae miajior i3 6ap-
MeHOM. [onmoBHMME IiiffoBMMHE oco0amu y HaBene-
HOMY aHEKIIOTi € OapMEeH Ta aToM, KU MPUXOIHUTh
nmo Oapy. ATom Kaxke OGapMEHOBI, IO BiH 3aryOuB
€JIEKTPOH (BIAMOBIIHO O 3aKOHIB (Pi3UKH, aTOM, B
SIKOMY TIPOTOHIB OiJIbIIIe, HiXK €JIEKTPOHIB, Ma€ MO3H-
TUBHHI 3apsia), a Kol OapMeH MmuTae HOoro, 4 BiH
YIEBHEHHUI, aTOM BiJnioBinae I'm positive, 10 € TPOIO
CIIiB: 3 OIHOTO OOKY, TaKy BiIIOBib MOJKHA PO3YMITH
SIK CTBEP/HY, 3 1HIIIOTO — SIK BKa3iBKy Ha Te, [0 aTOM
Ma€ TO3UTHUBHUH 3apsii. TakuM YHHOM, OCHOBOIO
CTBOPEHHSI KOMIYHOTO, 10 0a3y€eThCs Ha OHTOJIOTIY-
Hil IHKOHTPYEHTHOCTI, Y TaHOMY BHUIIAAKY € Tpa CIIiB.

Po3B’s3aHHsS  TpoONMeMH  OHTOJIOTIYHOI  KpoOcC-
KyJIBTYpHOI 1HKOHIPYEHTHOCTI BiIOYyBa€ThCS MIISIXOM
3aCTOCYBAHHs JICKCHYHHX MEPEKIaJalbKiX TPaHC-
opmariii — 6yKBaanoro nepexany, TPaHCKPHUIILii,
TpaHcmiTepaiii Ta KaJIbKyBAHHA. 30Kpema, AOCHTh
JlieBEM 3acCO00M pO3B’si3aHHS NPOOJIEMH OHTOJOTIY-
HOi KPOC-KYJBTYPHOI IHKOHTPYEHTHOCTI € OyKBalIb-
HUH TIepeKya, OfHaK HOro 3acTOCYBaHHS OOMEXy-
€ThCSI BUTIQJIKAMU TTIOBHOTO CITIBITAIIHHS (hpParMEeHTIB
KOHIIETITyaTbHUX 1 MOBHUX KapTHH CBITY aHIJIIHIIIB Ta
VKpAaTHIIiB, TIPEICTABICHUX B aHEKI0TaX, HAPUKIIAI:
Did you hear about the two antennae that got mar-
ried? The wedding wasn't very good, but the reception
was terrific! (3) — Bu uynu npo 06i anmeru, sxi 00py-
acunuca? Came gecinns 6yno He oyduce, ane nputiom
0ye npu20ﬂommﬂueum/ V mpencraBiaeHOMY aHEKIOTi
KOMIYHHH e(eKT aHeKIOTy 3aKIaJCHO Y Ipi CIiB,
3acHOBaHiil Ha momiceMil: The wedding wasn't very
good, but the reception was terrific!, ne reception Mmoxe
03HAYATH SIK MPUHOM TOCTEH, TaK 1 MPUIOM CHUTHAITY.
B ykpaiHCBKiif MOBi iCHY€ aHAJIOTiYHE CIIOBO HPULioM,
B SIKOMY pEalli3y€ThCsl BiIIOBiAHA TOJicEeMisl, TOMY
y LUBOMY BHIAJKy MOXIJIMBHM € BiITBOpEHHs (par-
MEHTY the reception was terrific IUISIXOM OyKBaJIbHOTO
HepeKIaay sK npuiiom 66 npueorLOMULTUBUM.

Iling gac BiATBOpPEHHS aHIIIOMOBHUX AaHEKJOTIB,
o 0a3yloThCs Ha TOPYIICHHI OHTOJIOTIYHUX HOPM,
TaKOXX 3aCTOCOBYIOTHCS TpaHCKpI/Il'[I_IiH Ta TPaHCII-
Tepauisl Hageneni mepeknaznaneki TpaHchopma-
i € eeKTHBHUMH I1il YaC BIATBOPCHHS BIIACHHX
Ha3B, CJiB-iHTEpPHAI[IOHANI3MIB, OHEMATOIii TOIIIO.
30KkpeMa, TPaHCKPHUIILisl B HACTYIMHOMY IpPHKIai
BUKOPHUCTOBYETHCS TIPU TiepeKiai ciosa barbeque:
A man walks into a bar and says, “Ouch that’s hot”.
It was a BARbeque (3) — Honogix 3axooums y 6ap
[ kaoice: «QOi, mym ducaproy. Le oyno bAPoexio.
v HaBe/ICHOMy QHEKJOTI AKTyalli3yeThCsl TaKi KOH-
LIENT BAP ‘BAR’, 1110 BUYJICHOBYETHCS 13 cJ10Ba barbe-
que. KoMiuHe B HaBeJJleHOMY aHEKJIOTi 06a3yeThca Ha
MOEHAHHI CIiB bar Ta barbeque, TO0TO, IpenCTaB-
JICHHI CJIOBa bar sK KOMIIOHEHTa clioBa barbeque.
Take X MO€HAHHS MOXITUBE NPU TPAHCKPHOYBaHHI
iMeHHUKA barbeque K 0Oapbexio, TOMY HABE/ICHA
nepeKIaabKa TpaHC(OpMaLList 03BOJISIE AKTyaIi3y-
BaTH MO/ABIHHMH IUIaH y PO3IIISAYBAaHOMY aHEKIOTi.
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TpancaiTepalliss 3aCTOCOBYETBCS, 30KpeMa, IpH
o0irpaBaHHi OHEMAaToIii y TakoMy BUMaaky: Q. Why
did Ludwig v. Beethoven kill his two ducks? A: They
wouldn't stop saying “Bach bach” all the time (3) —
Ilumanns: Yomy Jlhoosie earn Bemxosen youe ceoix
06ox kauok? Bionosiob: Homy eecv uac uynocs,
wo 6oHu kpakaau <«bakx, 6axx». Konuenrtyains-
HUH TPOCTIP I[LOIO aHEKAOTY CKJIAJIal0Th KOHIICTITH
MV3UKA ‘MUSIC’, KOMIIO3UTOP ‘COMPOSER’, KOHKY-
PEHIILA ‘COMPETITION’, PEBHOILI ‘JEALOUSY’. OcTaHHI1
TPH KOHIICTITH PEalli3yrOThCs Yepe3 MPOTUCTABICHHS
iMEH B1IOMUX KOMIIO3UTOPIB — Ludwig v. Beethoven
Ta Bach, npu uboMmy Bach nipeAcTaBIsieThCS K OHe-
MAaToIlisl 4epe3 CIB3BYYHICTh CJIOBA 13 KpSKaHHIM
Ka4dok. [t BIATBOPEHHS Takoi CITIB3BYYHOCTI Iiepe-
KJIajad 3acTOCOBY€E TpaHciiTepanito Bach — bakx,
IIPH [ILOMY CJIOBO hakxx CHIB3BYYHE TPi3BHUINY bax,
a 30epeKEHHSI JIITEPU K Y HbOMY JIO3BOJISIE 3pOOUTH
HOro CIiB3BYYHHM KPSIKAHHIO KauoK.

[MopymieHHs TOTIKO-TIOHATTEBUX HOPM Tependa-
4Yae «yCBIJOMIJICHHS aJpecaroM MOPYIICHHS JIOTiKH
mucieHHs» [5, 119]. Take mopylieHHs 3yMOBJIEHO
HaBMHUCHHM CIIOTBOPEHHSAM TMPUHHSTAX Yy CYyCIiITb-
CTBI TIPaBWJI, TPAAHWIIHA, ySIBICHb 1 TOHATH. PyiHy-
BaHHS KOTHITHBHHUX HOPM BKIJIIOYAa€, HacamIieper,
IHTepIpeTaliiHuil KOMIIOHEHT, TOOTO YCBiJOMJICHHS
a[IpecaToM MOPYIICHHS Jioriku MucieHHs. OCHOBOIO
JIOTIKO-TIOHATTEBOT IHKOHpreHTHOCTl oo TOCTae
JOKEPEJIOM KOMIYHOTO B aHTIIIMCHKOMOBHUX aHEKIO-
TaX, € MOPYLICHHs JIOTIKU MipKyBaHb, 1o peaﬂi3y—
€THCSI IIJISXOM ITOETHAHHS B OTHOMY TUTaH1 p13H01'IJ'Ia—
HOBUX TIOHSATH 1 IOSIB1 MK HUMH aJIOT19HUX 3B’ SI3KiB.

KonmnenTyanpHHIA TPOCTIp aHITIOMOBHHUX aHEKIO-
TiB, MO 0a3yIOThCSI Ha JIOTIKO-TIOHSTTEBIH 1HKOH-
TPYEHTHOCTI, BKJIFOYA€ TaKi KOHIIENTH: MEJULIMHA
‘MEDICINE’, TBAPMHA ‘ANIMAL’, JIMTMHA ‘CHILD’,
KMITJIMBICTh ~ ‘INTELLIGENCE’, TIOJIIISL ‘POLICE’,
CTEPEOTHII ‘STEREOTYPE’, BUXOBAHHS ‘UPBRING-
ING’, IVPICTb ‘FOOLISHNESS’, ITOJAPYXKS ‘MARRIED
COUPLE’, PEJIIISA ‘RELIGION’, KA ‘FOOD’. HaBene-
muit mepenik KKK xapakrepusye HaOip mepcoHa-
KIB TaKMX aHEKIOTIB (IUTUHA ‘CHILD’, ITOJIILILA
‘POLICE’, TIOAPYXOKS ‘MARRIED COUPLE’), iX TeMa-
TUKY (MEIULIMHA ‘MEDICINE’, CTEPEOTHII ‘STEREO-
TYPE’, BUXOBAHHS ‘UPBRINGING’, PEJITIS ‘RELI-
GION’, XA ‘FOOD’ ) Ta pUCH, IO CXBATIOIOTHCI a00
3aCYIPKYIOThCSI CYCIUIBCTBOM (KMITJIMBICTD ‘INTEL-
LIGENCE’, IVPICTh ‘FOOLISHNESS’).

Tak, HanpuKiIag, HENOIUIBHICTh CTEPEOTHUIII3Y-
BaHHsI WICHIB CYCHIJILCTBA Ta IXHIX A1l BUPAXKAETbCS
y TOMY, IO B aHEKAOTaX, OCHOBOIO SIKHX € JIOTIiKO-
MTOHSTTEBA IHKOHTPYEHTHICTh, YaCTOTHUM € KOHIIEIT
CTEPEOTHII ‘STEREOTYPE’, Hampuknan: Apparently
1 in 5 people in the world are Chinese. And there
are 5 people in my family, so it must be one of them.
1ts either my mum or dad, my older brother Colin
or my younger brother Ho-Cha-Chu. But I think
its Colin (3). Y mpencraBIeHOMY aHEKIOTi oO0irpa-
€TBCS CTEPEOTUN MPO 3HAYHY KiNbKICTh KUTAWIiB
Ha 3eMIli, OTHaK aKIIEHT CTaBUTHCS HA HEIOT1YHOMY
MIipKyBaHHI IIPO T€, M0 KUTANIIEeM € IUTHUHA Ha iM’s
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Colin, xo4a B POAMHI TaKOX € IWTUHA 3 THUIIOBUM
KuTaicbkuM iM’am Ho-Cha-Chu, 1o IPU3BOJUTH 110
3ITKHEHHS CTEPEOTHITHOTO YSBICHHS PO HaIliOHAJTb-
HOCTiI Ta BiANOBimHI M iMeHa Ta p03M1pKOByBaHL
TOJIOBHOTO TepOsi PO HAI[IOHATBHOCTI WICHIB HOTO
pomuHHU, ToOTO, 3aco00M BepOaizamii KOMiTHOTO B
IIOMY aHEKJIOTi IocTae abCyp.

Po3B’s13aHHs TpOOIEME KPOC-KYJIBTYPHOI JIOTIKO-
MIOHSATTEBOI  IHKOHTPYCHTHOCTI  BiOyBaeThes 13
3aCTOCYBaHHSIM TaKWX TPaMaTUYHUX TepeKiIaiallb-
KUX TpaHc(hopMalill, SK TPaHCHO3ULis, rpaMaTHyiHi
3aMiHM, JOaBaHHS Ta BWIYYCHHA. TakK, OCHOBOIO
PO3B’si3aHHS MPOOJIEMH JIOTiKO-TIOHATTEBOI 1HKOH-
TPYEHTHOCTI BBa)XKa€EMO TpaMaTW4HI 3aMiHH, IO
MOMITITIOTECS Ha MOP(QOJIOTIYHI Ta CHHTAKCHYHI.
3HayHa KUTBKICTE MOPQOJIOTIYHUX 3aMiH Tependa-
4Jae 3aMiHy OJHIE] YaCTUHU MOBH 1HIIIOIO, IO 3yMOB-
JIeHa HOPMaMH Y)KMBaHHS OKPEMHUX YaCTHH MOBH
y MOBIi OpHTiHaJTy Ta MOBI mepekiany. Po3risHemo
Ha npuknani: 4 man was walking in the park when
he came across a koala. He took it to the police-
man and said “I've found this koala what should
I do with him.” The policeman said, “Take him to
the zoo.” The next day the policeman was walking
in the same park when he saw the same man with
the same koala. He said, “Didn't is tell you to take
that koala to the zoo?” “Yes”, the man answered,
“that’s what I did and today I'm taking him to the
movies” (3) — Yonosik eynsne y napky, Koiu Hampanue
Ha koany. Bin npunic ii 0o noniyeticokozo i ckazas:
«A 3Hatiwos Yo Koany, wo MeHi 3 Her pooumu?y.
Miniyionep cxasas: « Bionecu ii ¢ 3oonapxy. Hacmyn-
HO20 OHsl NONIYEUCHKULL 2VI518 Y MOMY HC NAPKY, KOAU
nobauug mozo KHc 4onosika 3 micio i Koanow. Bin
ckazas: «Qu a He ckasae eam gioHecmu yto KOAxy 00
soonapky?» «lax, — 6ionogie wonosix. — A ye 3po-
oue 6uopa, a cb0200Hi s 8edy il @ kiHo». Y HaBene-
HOMY aHEKJIOTi aKTyali3ylOThCsl KOHIIENITH TBAPMHA
‘ANIMAL’, TOJIIIS ‘POLICE’, a 3ac000M BepOaizariii
KOMIYHOTO MOCTa€e albCyph, IO Nepenae CTaBJICHHS
JI0 TBapWHH SK JIO JIOAWHHU. B opuriHami 3aiiMeH-
HUKH, 0 BUKOPHCTOBYIOTHCS AJIS1 3aMiHH iIMEHHHKA
koala, BKIIOYalOTH 3aiIMEHHUK CEPEIHBOTO POAY
it Ha MoYaTKy aHEeKJ0TYy Ta 3aiiMEHHHK YOJIOBIYOTO
pomy he, Koiu mepcoHaxi rOBOPATH MPO TBAPHHY, i
TaKa CUTYallis Ilepeac 3MiHy CTaBJICHHS 10 TBAPUHU
MPOTSITOM 1CTOPIT, IO PO3MOBINAETHCS. Y TepeKiiaii
B 000X BUITAJIKaX BUKOPUCTAHO 3aMEHHHK KIHOYOTO
poiy 6oHa, TOOTO, TAKUH KOHTPACT BiACYTHIH, OJJHAK
TEPENAEThCs YePEe3 BECh KOHTEKCT aHCKIOTY, TOMY Y
[ILOMY BUTIQJIKY TaKa BTpara JiIsl iepeaaqi KOMiqHOTO
HE € MIPUHIUTIOBOIO.

Binpmiicte TpaMaTHYHUAX 3aMiH, IO BHUKOPHC-
TOBYIOTBCSI TiJ Yac BHUPIMICHHS MpoOJIeMH Kpoc-
KyJABTYpHOI JIOTIKO-TIOHSTTEBOI 1HKOHTPYEHTHOCTI,
OJTHAaK, BiJIOYBAa€ThCsI Ha CHHTAKCHMYHOMY piBHI: O
Why did the monkey fall out of the tree? A: He was
dead (3) — [Tumanns: Yomy maena enana 3 depesa?
Bionogiov: Bona nomepna. TyT BepOanizyloThCs KOH-
LIEOTH TBAPMHA ‘ANIMAL’, CMEPTB ‘DEATH’, a 3aCO-
0om BepbOaiizallii komigHOTO 1MocTae abcypa. Biarso-
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PIOIOYH JIPYTY YaCTUHY IIOTO aHEKIIOTY MepeKiIaiad
BIA€EThCS JIO TPaMaTUYHOI 3aMiHU, IO BUKIWKaHA
CTHOKYJIbTYPHUMH  OCOOJNHBOCTSIMH  3ICTaBIIOBA-
HUX KYJIBTYp — SKIIO B aHIIIHCHKINA KyJIBTypi MOXKHA
CKa3ary, [0 TBApUHA BIaia 3 JiepeBa ToMY, 10 Oyna
BXKE MEPTBOIO, TO B YKPATHCHKIH OUTBIN JOMITEHUM
BapiaHTOM Oylle BUKOPHCTaHHS [IECIIOBA nomepid,
TOOTO, KOHCTPYKIS «JIIECIOBO + MPUKMETHHUK» Was
dead 3amiHIOETBCS MI€CTIOBOM TOKOHAHOTO BHIY
nomepaa.

Pi3HMIT MK ETHOKYJIBTYPHHMH OCOOIHMBOC-
TAMU KOHIENTYyallbHUX KapTHH CBITYy aHIJIIHIIIB
Ta YKpaiHIiB MPU3BOAUTH TAKOX 1O HEOOXiTHOCTI
3acTocyBaHHS TpaHchopMallii JoxaBaHHS, 3a JIOTIO-
MOTOIO SIKOT TIepeKIIaiad Mae MOXKIIMBICTh MOSCHUTH
Taki BimMIHHOCTI, Hampukmam: “Doctor, will I be
able to play the piano after the operation?” “Yes, of
course.” “Great! I never could before!” (1, 49) —
«/lixapio, s 3moxcy epamu Ha niawino nicis onepa-
yii? » «Tax, 36uuaiino, smooceme.» « Yyooeo! Paniwe
He emig!». Y TIpeNCTaBICHOMY aHEKIOTI aKTyali3y-
€ThCSI KOHIIENT MEJIUIIMHA ‘MEDICINE’, a BepOaJi3a-
1isT KOMIYHOTO BimOyBaeTbes yepes adbcypa. [Ipwan-
HOIO 3aCTOCYBaHHS JIOJABAaHHS IIiJl 4ac MepeKiIajy
pedeHns Yes, of course sk Taxk, 36uuatino, 3mooiceme €
HEOOXIHICTh Mepeadi CTUIII0 CITUIKYBaHHS JIiKaps 3
MAI[iEHTOM, KW HAMAraeThCs SIKOMOTa 3p03yMini1He
JIOHECTH 1H(OPMALLIIO 10 MAllieHTa, TOMY B YKpaiH-
CBKii MOBI CHTYyallisl TMOJBIMHOTO CTBEPIKCHHS €
HOPMOIO, 1[0 MEPEAAETHCA 3a JOIMOMOTOI0 TpaHC-
(hopmartii mogaBaHHs.

BunydenHro npu mepekiiaai miyIsraloTh TEBHI
OYEBH/IHI BUCIIOBH, SIKi JIMIIE YCKIAHIOIOTh CHHTAK-
CHC TEKCTY aHEKIOTY, SIK Y HACTYITHOMY HpPUKIAJI:
As the doctor completed an examination of the
patient, he said: “I can't find a cause for your com-
plaint. Frankly, I think it’s due to drinking.” “In that
case,” said the patient, “I’ll come back when you're
sober” (1, 73) — Jlixap, 3axinuuswiu o2ns0, Kaice:
«A He mooicy 3pozymimu, wo 3 samu. Yecno kaxcyuu,
oyMaro, wo cnpasa 6 arko2oni.» «B maxomy pasi, —
2060puUMb NAYIEHM, — 51 NOGEPHYCSl, KOIU 8U NPOMBEE-
peszicmey. B 1IbOMY aHEKIOTI aKTyami3ylOThCsl KOH-
HENTH MEJMIIMHA ‘MEDICINE’, AJIKOTOJIb ‘ALCOHOL’,
a KoMiuHe BepOaiizyeTbcs depe3 ipoHito “In that
case,” said the patient, “I’ll come back when you re
sober”, ToMy BUJIYYCHHS CIONy4eHHs of the patient
HE MPU3BOJIUTH JI0 BTPATH 3MICTY aHEKJIOTY Ta IpH-
HOMY CTBOPEHHSI KOMIYHOTO, OJIHAK BHJAJISE i3 TCK-
CTY CEMaHTUYHO HaJUIMITKOBUN SIIEMEHT.

Ak 3acid po3B’s3aHHA  TpoOIEMH  Kpoc-
KYIBTyPHOI  JIOTIKO-TIOHATTEBOi  IHKOHIPYEHTHOCTI
TaKOXK 3aCTOCOBYIOTH TpaHCIO3UIlii0. [i BUKOpHC-
TaHHS YaCTO € CATYaTHBHUM Ta 3yMOBJICHE HEOOXIiI-
HICTIO CTBOpEHHS e€B(OHIT TEKCTy Ta ajanTarlii Horo
JI0 TpaMaTUYHUX HOPM MOBH TIEpEKIIay, K Y TAKOMY
a"exknoti: “Doctor, doctor! I've had a sore stomach
ever since I ate three crabs last week.” “Did they
smell bad when you took them out of their shells?”
“What do you mean ‘took them out of their shells’?”
(1, 124) — «Jlixape, nikape! Y mene 6oaumo winyHox

3 mux nip, AK 51 MUHYL020 MUdICHA 3'i6 mpu Kpaba.»
«BoHU AKOCb NO2AHO NAXU, KOAU 8U OYUCUIY IX 8i0
nanyupa? » «lllo eu maeme Ha yeasi, konu 2oeopume
“ouucmunu ix 6i0 nanyupa’?» 3acTOCyBaHHS TpaH-
CIO3MIIii HE BIUIMBAE Yy IIbOMY BHIAAKY Ha aKTyali-
3auifo KOHHCHTiB MEJULIMHA ‘MEDICINE’ Ta HEYLTBO
‘IGNORANCE’, y TOW 4ac, sIK 3MiHa TMOPAIKY CIIB y
pedcHHi € e(beKTI/IBHHM 3aco60M ajanTarii TeKCTy
aHEKJOTY J0 HOPM YKpaiHCHKOI MOBH.

ITopynieHHs BaJIOpaTUBHUX HOPM IPYHTYETHCS
Ha aHOMAJifX, SAKi CIIOTBOPIOIOTH IMPOTOTHIIYHHMA
CBIT miHHOCTEH [6, 172], 2 TOMy 00’€KT OCMisTHHS
MiITAETHCA HUMIIBHIA KPUTHIl, XapaKTepU3YETHCS
HEraTUBHUM CTaBIIEHHSM 10 00’ €KTy ipOHI3yBaHHS,
MICTUTh HETaTUBHE BUCMIIOBaHHS 3 METOIO 3arie-
PEYCHHS WOro mpaBa Ha iCHyBaHHS. TakMM YHHOM,
BaJIOpaTHBHA IHKOHTPYEHTHICTb, Ha sIKill 0a3yr0TbCs
AHTJIOMOBHI aHEKIOTH, Tepeadadyae MOPYIICHHS
LiHHICHUX HOPM CYCHIJIbCTBAa 3 METOI0 CTBOPEHHS
KOMigHOTO e(peKTy.

OCHOBOIO KOHIIENTYaJIEHOTO MPOCTOPY aHTIIO-
MOBHHX aHEKOTiB, 0 0a3yIOThCS Ha BAIOPATHBHIN
IHKOHTPYEHTHOCTI, € KOHIIENITH [HOAPYXOKS ‘MARRIED
COUPLE’, CTEPEOTUI ‘STEREOTYPE’, TEHJEP ‘GEN-
DER’, MEJUIIMHA ‘MEDICINE’, CTOCYHKH ‘RELATION-
SHIPS’, KMITJIMBICTh ‘INTELLIGENCE’, OJIPY>KEHHS
‘MARRIAGE’, JKAJIBHICTh ‘AVARICE’, TJIY3YBAHHSI
‘MOCK’, JTYOJIM ITIOXWJIOTO BIKY ‘SENIOR PEOPLE’, PEJII-
TSI ‘RELIGION’, PO3JIVYEHHS ‘DIVORCE’, CEKC ‘SEX’,
CMEPTb ‘DEATH’. 30KpeMa, KOHLIENTH IIOAPYXOKS
‘MARRIED COUPLE’, JIFOJM TIIOXWUJIOIO BIKY ‘SENIOR
PEOPLE’ XapakTepH3YIOTh OCHOBHUX ITEPCOHAXIB
aHEKJOTiB, a IXHIO TEeMaTHKy BH3HAYa€ MEPENiK KOH-
LIENITIB CTEPEOTUII ‘STEREOTYPE’, TEHJIEP ‘GENDER’,
MEJIUIIAHA ‘MEDICINE’, CTOCYHKH ‘RELATIONSHIPS’,
OJIPY>)KEHHSI ‘MARRIAGE’, PO3JIYUEHHA ‘DIVORCE’,
CEKC ‘SEX’, CMEPTb ‘DEATH’, PEIIIISI ‘RELIGION’.
Jlo miHHOCTEH, 10 aKTyalli3ylOThCsl B aHIJIOMOBHHX
aHEKJO0TaX, HaJe)KaTh IMOYYTTS T'yMOpPY Ta BMIHHS
JATH BiJICiY CIIBPO3MOBHUKOBI, IO TEPETAETHCS
KOHILIENTaMH IJIY3YBAHHS ‘MOCK’ Ta KMITJIUBICTb
‘INTELLIGENCE’.

Hamnpuknan, omHAM i3 KOHIIENTIB B aHTITIHCHKO-
MOBHHMX aHEKJIOTaX TaKOK € KOHICNT MEIUIIHA
‘MEDICINE’. OJiHaK, Ha BIJIMiHY BiJl BUKOPUCTaHHS
aHaJIOTIYHOTO KOHLEMNTY JAJsl CTBOPEHHSI OHTOJIOTiY-
HOI iHKOHrpyeHTHOCTi KOHLENT MEJMLIMHA ‘MEDI-
CINE’ IIpH CTBOPEHHI aHEK/I0TiB Ha OCHOB1 BAJIOPATUB-
HOi IHKOHIPYCHTHOCTI He Nependayac HepeasbHHX
3aXBOPIOBAaHb, 4 XapaKTEPU3y€ HEETUIHY MOBEIIHKY
Jikaps 1 marmienra, Hanpukian: Husband tells doc-
tor: “Doctor my wife thinks she’s a four poster bed.”
Doctor replies: “In that case, she needs to go into
care.” Husband responds: “But what will I sleep
on?” (3). [HKOHTpYEHTHICTh y LILOMY aHEKIOTi 6azy-
€TBCS HA OMUCI MOAPYKHIX CTOCYHKiB, KOJH YOJIO-
BiK HAMAara€eThCsl 3HAUTH 3UCK y 3aXBOPIOBAHHI CBOET
JIPY’)KUHU. AHEKJIOT OIMCY€E CHUTYaIlil0, KOJIU BUTOJA
3aBa)Ka€ YOIOBIKOBI MIKITyBATUCS TIPO 30POB’ S IpY-
kuHU. Tomy 3acobom BepOaumizamii KOMIYHOTO Yy
HaBEe/ICHOMY aHEK/IOTi MOXKHA BBaYKaTH TIUTAHHS, SIKE
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MIPOSICHIOE CUTYAIIF0 Ta Ja€ XapaKTePUCTUKY CTHY-
HOCTI MepCOHaXa.

OCHOBOIO ~ pO3B’s3aHHS ~ MPOOJIEMH  KpOC-
KyJIBTypHOI BaJIOPaTWBHOI 1HKOHTPYEHTHOCTI i
gac TepeKiIaay € JIGKCHKO-TpaMaTwdHi TpaHchop-
Marlii, 10 SIKHX HaJIeXKaTh IUTICHE ITEPETBOPCHHS Ta
AHTOHIMIYHMNA Tieperian. 30Kpema, ITUTICHE TIepe-
TBOPEHHS TIOCTA€ OJHUM 13 HAHOLIBII JIEBUX 3aCO-
0iB mepemaui KOMIYHOTO B aHEKJOTaX Ha OCHOBI
BaJIOPAaTUBHOI 1HKOHTPYCHTHOCTi, III0 3yMOBICHE
caMme BiJIMIHHOCTSIMHA KOHIIENITYaJIbHUX KapTHH CBITY
AHTIIINIIB Ta YKPAIHIB, 3iCTABICHHS SKUX BHMarae
MEPECTPYKTypYBaHHS BChOTO BUCIIOBIIOBAHHS, SIK Y
TakoMy aHekn0ti: 4 husband stepped on one of those
penny scales that tell you your fortune and weight
and dropped in a coin. “Listen to this,” he said to his
wife, showing her a small, white card. “It says I'm
energetic, bright, resourceful and a great person”
“Yeah,” his wife nodded, “and it has your weight
wrong, too” (3) — Yonosik niditiuiog 0o mepesis, Axi
3@ NeHC 0OHOYACHO ORUCYIOMb XAPAKMED | BUMIDIO-
foms 6azy, i onycmue monemy. « Cryxail, — ckazas 6in
OPYIICUHI, NoKa3aswiu il ManenvKy, 6iny xapmy.
Tym eosopumbucs, wo s enepeilina, ACKpasd, UHA-
xionuea i uyodoea moounay. «Tak, — Kuswyna opy-
JHCUHA, — 642y BOHU MENC GKA3ANU HENPABUTLHON.
VY mpencraBieHOMY aHEKIOTI aKTyali3ylThcs KOH-
LENTH TOAPYA KA ‘MARRIED COUPLE’, TJIIY3YBAHHS
‘MOCK’, OIlHaK mpobieMy AJsl IepeKiany TYT SBIISE
Kym,TypHI/Iﬁ KOHILICNT PENNY SCALE, BiJICY THIi B yKpa-
IHCBKIH pealbHOCTI Ta, BIANOBIAHO, B YKPAiHCHKIi
JMHrBOKYNbTYpi. Taka cutTyallisi BUMarae Bia mepe-
KJiaJiaua nmepecTpykTypyBaHHs (pasu i3 JonaBaHHIM
OTINCY TS TOTO, 00 3pOOHUTH KOHIIETIT 3p03yMIIAM
IUTSL azipecaTa-yKpainus: one of those penny scales
that tell you your fortune and weight — mepesis, sKi
34 NEeHC OOHOYACHO ONUCYIOMb Xapakmep i 6UMIpIo-
1oms 6aey.

JieBuM 3aco00M BHpIIICHHS MPOOJIEMH KpOC-
KyJBTYPHOI BaJIOPATUBHOI IHKOHTPYSHTHOCTI TaKOXK
MOCTA€ AHTOHIMIYHMU TEPeKaa, M0 3aCTOCOBY-
€TBCS y BHUIMAJKAX, KOIU MEPEKIIafady CTUKAEThCS 13
HEOOXITHICTIO BIATBOPEHHS IIEBHUX KOMIIOHCHTIB
TEKCTY aHEKJOTY 3 YPaxXyBaHHSIM HOPM YKpPaiHCBKOI
KyIBTypH, Hanlpukiaz: Little Johnny was sitting on a
park bench munching on one candy bar after another.
After the sixth one a man on the bench across from
him said, “Son, you know eating all that candy isn't
good for you. It will give you acne, rot your teeth,
make you fat.” Little Johnny replied, “My grandfa-
ther lived to be 107 years old.” The man asked, “Did
your grandfather eat 6 candy bars at a time?” Lit-
tle Johnny answered, “No, he minded his own busi-
ness!” (1, 10) — Manenwvxuti [owconni cudie na nasyi
6 Nnapky i oJicysas o0Hy yykepky 3a inworo. Ilicis
wWoCmoi yyKepKu 40n08iK HA 1ABYI HABNPOMU HbO2O
ckazag: «Cunky, mu 3Haewi, icmu 6ci yi yyKepku
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wKionueo. Y mebe 6i0 uux 0yoyms npuwyi, 60HU
3incyloms mobi 3you, 3pobaams mebe MmoECmuM».
Manenvkuii [Jorconni @ionogie: «Mitl 0idyce 00dicus
0o 107 pokie». Yonosix sanumas: «T8iti 0idyce ig
6 yykepok 3a pas?» Manenvkui /[oconti 6i0nosia:
«Hi, 6in He i3 6 uyoci cnpasu!» OCHOBOIO TBOPEHHS
BaJIOPATUBHOI 1HKOHTPYEHTHOCTI y I[bOMY aHEKIOTi
€ KOHIIENTH JUTUHA ‘CHILD’, KMITJIUBICTh ‘INTELLI-
GENCE’. SIKII0 TepcoHa)k aHEeKIOTy MPH 3BEpHEHHI
JIO TUTHHU arleJItO€ TOHATTIMH «J100pe» / «I1oraHoy,
TO TIpU INEpeKyali y HaBeICHOMY KOHTEKCTi OUIbII
JIOLTFHO BUKOPHCTOBYBaTH TIOHATTS, SKi BiJHO-
CATBCS J0 1Xi, TOOTO, «KOPHCHO» / «HIKIJITUBOY,
TOMY CJIOBOCHONYYEHHS isn ¢ good mianaerbes Gop-
MaJbHIN MMO3UTHBAIII] TUISIXOM BiITBOPEHHS HOTO 5K
wKionueo. Y 1MbOMY XK aHEKIOTi CIIOCTEPIraEMo Apy-
TUH BUITAJIOK aHTOHIMIYHOTO TIepeknany: minded his
own business — ne 1iz y uysici cnpasu, e hopmalbHa
HETaTHBALlIA MOEIHYETECS i3 LLTICHUM IEPETBOPCH-
HSIM (hpa3eonoriyHoi OAMHUII, IO BUKIMKAHO Bij-
MIHHOCTSMH (pa3eooriyHux (OHIIB 3iCTaBIIOBA-
HUX KYIBTYP.

BucHOBKM Ta nmepcneKTUBHU MOJAJIBbIINX AOCTi-
AxeHb. Kpoc-KyneTypHa iHKOHTPYEHTHICTB, TIPHYH-
HOIO SIKOi € PI3HUI Y CIIPUHAHATTI THX CAMUX SIBHII
HABKOJIMIIHBOI AIMCHOCTI MpencTaBHUKAMH PI3HUX
KyJAbTyp (HAI[lOHAJbHUX YU ETHIYHUX), MOPOIKY-
€TbCsi KOHCTPYKTHBHOKO YH JICCTPYKTHBHOKO B3a€MO-
JUEI0 MK PISHUME KOHI[ENTYalbHHMH i MOBHHMH
KapTHHAMH CBITY HOCIIB Pi3HIX MOB i BUCTYTIA€ YHH-
HHUKOM aCHMeTpii npu nepeKiangl aHMIiHCHKOMOB-
HHX aHEeKJIOTIiB yKpaiHCBKOI0 MOBO0. Habip Kitrowo-
BHX KOHIICPTIB KOMIYHOTO Ta CICLH(iKa TBOPEHHS
OHTOJIOTIYHOI, JIOTIKO-TIOHATTEBOI Ta BaJOPaTUBHOL
IHKOHTPYEHTHOCTI (OHTOJIOTiYHA IHKOHTPYCHTHICThH
TBOPUTHCS HA OCHOBI IHTEPTEKCTy Ta TP CIiB, IO
JEMOHCTPYIOTh TMOPYILIEHHS HOpM OYTTS; JIOTiKO-
TIOHSTTEBA BepOaIi3yeThes uepes adcypa Ta MUTaHHS,
IO TO3BOJISIE TIPOAEMOHCTPYBAaTH TOPYIICHHS HOPM
MUCJICHHS; TMOPYLIEHHSI CYCHiJIbHUX HOPM Ta IliH-
HOCTEHl SIK OCHOBa BaJIOPAaTHBHOI IHKOHTPYEHTHOCTI
BepOasi3yeThCs 4epe3 3acTOCYBaHHS B aHEKJOTaX
IpOHIi Ta MPOTUCTABICHHS ) MPU3BOAUTH JO TOTO, IO
pO3B’s3aHHSA TIPOOIEMH KPOC-KYJIBTYPHOI iKOHTpY-
EHTHOCTI Tependayae 3acTOCYBaHHS CHEIM(ITHUX
nepeKiIajanbkux TpaHchopMmaliil: JTeKCUIHUX MpU
nepesadi OHTOJIOTIYHOI, TpaMaTHYHHUX TP TMepeaadi
JIOTIKO-TIOHATTEBOI Ta JIEKCHUKO-TPaMaTHYHHUX MpPU
nepenadi BaJopaTUBHOI iHKOHIpyeHTHOCTI. Jlo mep-
CHEKTUB MOJANBUINX JOCIIIKEHb BIIHOCHUMO MPOBE-
JISHHsI TPYHTOBHOTO 3iCTABHOTO aHANi3y €THOKYIIb-
TypHUX Ta CTPYKTYPHO-CUCTEMHHX XapaKTEPUCTHK
KapTHH CBITY aHIJIIHIIIB Ta YKPATHIB K OCHOBHU TBO-
pPEHHS KPOC-KYJIBTYpHOT IHKOHTPYCHTHOCTI, a TaKOX
pO3pOOKy CTpaTeriii mepekyaaay KOMI9HHX TEKCTIiB 3
ypaxyBaHHSIM acHMETPii KOHIIENTYyalbHUX i MOBHUX
KapTHH CBITY IIUX KYJBTYD.
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CROSS-CULTURAL INCONGRUENCE EMBODIED IN ENGLISH-
LANGUAGE ANECDOTES AS A TRANSLATION PROBLEM

Sodel Oleksandr Serhiiovych
PhD Candidate
of Department of the English Philology and Translation
of the Kyiv National Linguistic University
Street Velyka Vasylkivska, 73, Kyiv, Ukraine

The article investigates the features of solving the problem of cross-cultural incongruity in rendering English anec-
dotes in Ukrainian translation. The concept of incongruity as a mechanism of creating the comic, and cognitive mecha-
nism of creating and perceiving comic in anecdotes is explored. The concepts and specificity of ontological, logical-con-
ceptual and valorative incongruity as the basis of creating the comic in English-language anecdotes are determined, and
the analysis of the conceptual space of ontological, logical-conceptual and valorative cross-cultural incongruity and
certain means of their verbalization as a factor justifying the application of lexical, grammatical and lexical-grammatical
translation transformations are discussed. It is determined that ontological, logical-conceptual and valorative incongru-
ity embodied in English anecdotes provides actualization of corresponding concepts. The inventory and description of
such concepts with the definition of the specifics of their actualization in English anecdotes is carried out. The assumption
is made that concepts actualized in English anecdotes determine the main actors and subjects of anecdotes, as well as per-
sonality characteristics that are ridiculed or endorsed in such anecdotes. Such situation leads to use of various linguistic
means of creation of comic in anecdotes, the comic in which is based on ontological, logical-conceptual and valorative
incongruity, according to the type of incongruity, since each of its types is based on violation of certain norms (ontological
one — on violation of the norms of being, logical-conceptual one — on violation of the norms of thinking, valorative one —
on violation of social norms) which determines the actualization of certain means of creating the comic in every anecdote.
As a result, the article attempts to identify a typical set of key translation transformations for each type of cross-cultural
incongruity which enables an adequate rendering of English anecdotes in Ukrainian. The basis of rendering in Ukrain-
ian-language translations the anecdotes based on ontological incongruence is the set of lexical translation transforma-
tions (literal translation, transcription, transliteration, loan translation), for those based on logical-conceptual one it is
grammatical transformations (grammatical replacements, addition, omission, transposition), for those based on valora-
tive one — lexical and grammatical (total rearrangement and antonymic translation).

Key words: anecdote, comic, incongruity, cross-cultural incongruity, conceptual analysis, translation, translation
transformation.
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KOHIEIT GENIUS B AHIVTIOMOBHUX NYBJIINUCTUYHUX TEKCTAX

Crpouenko Jlecs BacuwiiBaa
Kanouoam Qinono2ivHux Hayxk, 0oyenm Kageopu 1eKCUKono2ii i CmuLicmuKky aHeaiticbKoi Mou

Ooecvbkoeo HayionanvbHo2o yHieepcumemy imeni 1. 1. Meynukosa
eyn. /leopsanceka, 2, Odeca, Ykpaina

Cmamms npucesyena 0ocnioxcennio ocoonusocmeti gepoanizayii konyenmy GENIUS 6 aneniticokomy mos-
nenni. Mema pobomu nonsieac 8 aHanizi KOHYENMyaabHUX O3HAK OOCHIONCYBAHO20 (DeHOMEHY Ha Mamepiani
nYORIYUCMUHUX MeKCcmis, a came — cmametl y Haykogo-nonyuapromy scyprani National Geographic. Y pobomi
HABE0EeHO OCHOBHI acnekmiu 00CTIONCeHHA (eHoMeny eeHianbHocmi y (inocoii ma ncuxonoeii (ippayionans-
HUL, PAYIOHANbHUI, eMAIPUIHULL, COYIOKYIbMYPHUIL),; PO3ZIAHYMO NIOXOOU 00 BUBHEHHS. KOHYENMIE Y CYHACHOMY
MOBO3HABCMEL; OOIPYHINOBAHO BUOIP CEMAHMUKO-KOHIMUBHO20 HANPAMY NIHZBOKOHYENMO0RIT AK MeopemutHoi
OCHOBU 0aHOT pO36iOKU. Y X001 AHANIZY GUKOPUCANO MAKI MEMOOU, IK KOMROHEHMHUL AHANI3, KOHMEKCTNYalbHO-
iHmepnpemayitinuii Memoo ma konyenmyanvruti ananiz. GENIUS € yHigepcanvuum anmponokoHyenmom, Cmpyx-
Mypy AKO20 MOJMCHA GUABUMU WLTAXOM BUBYEHMHSL 1I020 MOGHOI mMa MOGIEHHEGOT penpesenmayii. Bukopucmannus
RUMATLHUX PEUEHb Y 3A20108KAX O0CTIONCEHUX NYONIKayill peanizye iHpopmMamusHy ma anensmueHy QyHKyii, axi
€ OOHUMU 3 OCHOBHUX O NyORiyucmuuno2o cmumo. Ilpogedene 00CIiONCeHHS YMONCIUBULO BUOLTEHHS MAKUX
KoHyenmyanvHux o3nax konyenmy GENIUS: naozsuyaiinicms (6epoanizyemucs 3a 00nOMO2010 MAKUX TeKCUUHUX
oounuysb:exceptional, rare, soar above the rest of us, stood out); Ho8U3Ha, OpuciHATLHICMY (PeanizyeEmvcs 3a ono-
MO2010 Nekcuynux oounuys revolutionized, changing the world, Scientific breakthroughs), kpeamugnicmo (8ep-
banizyemvcs eKCUtHUMU OOUHUYAMY creative, creativity), yikagicmy (curious, curiosity); posym (intelligence),
oocsienenns (achievement, contributions); negidoma cuna (a _force); coyioxynomypuuii énaug (nurture, social and
cultural influences), 3axonnenns (unmatchable awe, fascinate). Komnonenmuuii ananiz HOMIHayii genius yMoxcu-
8UB BUOLIEHHS MAKUX KOHYENMYAIbHUX O3HAK 00CII0NCYBAH020 KOHYEenmy: IHmeleKm (6epoanizyemvcs maKumu
JekcuuHuMu oounuyamu. intellectual faculties, intellectual power, intelligent, mental, vigor of mind); meopui 30i-
OHOCmI (8epOANi3yEMbCA MAKUMU TEKCUYHUMU OOUHUYAMU. Creative power, talent, creativity), euoamuuil / Haii-
suwyull / HA036UYaLHULL (8epOANIZYEMbCA MAKUMU TEKCUYHUMU OOUHUYAMU. uncommon, superior, distinguished,
highly, exceptional, extraordinary, marked superiority); nosusna / opucinanvhicmo (8epbanizyemvcs maxumu
JIeKCUMHUMU 00UHUYAMuU: power of invention or origination of any kind, or of forming new combinations, original
work). TlopieHaHHA ompumManux pe3yIvmamis i3 AHAI30M MOBHO20 8MINEHHA OOCTIONCYBAHOL0 KOHYenmy C8io-

YUMb NPO SHAYHE POSUUPEHHS NOHAMIUHUX O3HAK ) MOGLEHHEBOM) KOHMEKCII.
Knrwouosi cnosa: sepoanizayis, konyenm, KOHYennmyaibHa 03HaAKd, 2eHill.

IHocTanoBka npodJjeMn B 3arajibHOMy BUTLIANI
Ta 00rpyHTYBaHHs aKTyaJ'IbHOCTl ii posrsiay.
(DeHOMEH TeHIaNBHOCTI SK HaWBHUIOI TBOPYOI 3[Ii-
OHOCTI y HAyKOBi YW XyHOXHIM MisIIBHOCTI Ta
MOCTaTh TEHis 37aBHA NPHUBEPTAIH yBary JIOCIHiJI-
HHKIB y TyMaHiTapHHUX HaykaxX. €. O. XoM4ueHKOBa
MPOTIOHY€E KIIach(piKaIlito OCHOBHAX HAIPSAMIB TPaK-
TyBaHHS Ta JOCTIIKCHHS TE€HIallbHOCTI, sIKa CHUCTE-
MaTu3y€e YUCIICHHI JOCTIKEHHS [[bOr0 (PeHOMEHY Y
pamkax (inocodii, BHOKPEMITFOIOUU

— ippayioHanvuuti nioxio, MO TPUIUCYE TEHi-
aNMBHOCTI OOXKECTBEHHE TIOXO/DKECHHS Ta BiJjoOpaxae
apxaidHill pesiriliHi ysBICHHS JIO/CTBA,

— payionanbHull nioxio, SKAA TPaKTy€e TeHiab-
HICTh SIK BPOIKEHY SKICTh JIIOMUHM, 1i pO3yMy; came
LeH IiIxXiJ € OCHOBOIO JIsl IICHXOJIOTIYHHUX, Ieaaro-
TYHUX Ta TEHETUYHUX JOCHIIKEHb T'€HIaJIbHOCTI Ta,
SK HACNIJOK, BUAUICHHSA O10JIOTIYHUX (IHCTUHKTH,
nam'siTh, FTCHETHYHA CIIaIKOBICTh, BPOIXKEHI 3/110HOCTI
JO TBOpPYOCTi) 1 mcuxonoriyHux (¢aHTasis, ysBa,
HaTXHEeHHS, CIIOHTaHHICTh) (h)aKTOPiB I'eHiaIbHOCTI;
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— emnipuunuil niOxio, MPEICTaBHUKHU SKOTO BBa-
JKAIOTh IeHIAIbHICTh HA0YTO BJIACTHBICTIO JIIOIMUHU
B TIPOIIECi 11 pO3BUTKY;

— COYiOKyIbMypHUL NIOXIO, AKHIA PO3IIA/AE 3HA-
YUMICTb 1 pasom 3 THM npo6neMaTMqH1CTL B3aeMOi
TeHis i cycmiiabeTsa [3, 4-5].

IIlo >k CTOCYEThCS JHTBICTHUKH, TO CydacHa JIiHT-
BOKOHIICTITOJIOTiSI Ma€ YUMalMid JOpOOOK IMpalpb, sKi
BUCBITJIIOIOTh OCOOJIMBOCTI MOBHOTO BTLJICHHS CIO-
pigHeHnX KoHIenTiB, 30kpeMa, PO3YM, IHTEJIEKT
[muB., 30Kpema, 1; 8]. HpOTe (heHOMEH TeHia IbHOCTI
SIK HAMBHILOIO MPOSIBY IHTENCKTYalbHOI Y TBOP-
40i MiISTTPHOCTI JIFOAWHU Ta BIIACHE IFONWHU-TEHIs
30CTa€ThCS 11032 YBArok JIHIBICTIB, IO MiIKPECIIIOE
aKmyanbHicmy TAHOTO JOCHIIKEHHS, y SIKOMY MH
nmotpaktoByeMo GENIUS sk yHiBepcaabHHIA aHTPO-
MOKOHIIETIT Ta aHAJII3yEMO HOT0 MOBJICHHEBE BTLICHHS
Ha Marepiaji aHITIOMOBHUX ITyONiIIMCTUYHUX TEKCTIB.

AHaJti3 ocTaHHIiX AocaiIKeHb i myOsaikamiii. Ha
CY4acHOMY €Talli pPO3BUTKY KOTHITUBHOI CEMaHTHKU
BUCHI BUIUIIOTH JEKiTbKa HANpPSIMKIB aHaNi3y KOH-
HENTiB Y BiJIMOBITHOCTI O METOMOJIOTIYHOT Opi€HTa-
il gocnigaukis. Cepel HUX, 30KpeMa, JTIHMBOKYIIBTY-
POJIOTIYHUM MiAXiJ, KOTHITUBHO-TIOETUYHUI HAIIPSIM,
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KOTHITHBHO-TUCKYPCUBHUH HANpsiM, CEMaHTHKO-KOT -
HITUBHUHA Tiaxia. CHOiTbHUM U BCIX HANpSAMKIB €
BHU3HAHHS KOHIIENTY 02a30BOIO OIMHUIICIO CBIJOMOCTI,
BIIMIHHOCTI X TIOB’sI3aHi, y TepIry 4epry, 3 ¢Goky-
CYBaHHSM Ha IIEBHOMY THIIOBI KOHIICTITIB, a TAKOX 3
PI3HHM TPaKTyBaHHSIM BiTHOIIEHBb Mi’K KOHIICTITOM SIK
CJIEMEHTOM ETHOKYJIBTYPHOI KapTHHHU CBITY Ta JICK-
CUYHUM 3Ha4YeHHsM [2; 4, 192—-193; 5; 6].

Y HamoMy HOCIiPKEHHI MU TPYHTYEMOCH Ha T€O-
pETUYHOMY AO0pOOKY CEeMaHTHKO-KOTHITHBHOTO MiJ-
XOJly IO BUBUCHHS KOHIICTITIB, SIKUH JJOCIIIKY€E CITiB-
BiJIHOIIIEHHS] CEMaHTUKHA MOBH 3 KOHIIENTOC(Eporo
Hapoay, B3aEMOJII0 CEMaHTUYHUX IIPOIECIB 3 KOT-
HiTUBHUMH. [IpencTaBHUKY 1IHOTO HANIPSIMY B KOTHi-
THBHIH JIIHTBICTHIII BU3HAYAIOTh KOHIIEMIT K ITPHHA-
JICKHY CBIJIOMOCTI JIFOMUHU TIOOANTBHY OIWHUIIIO
PO3YMOBOI AiSITBHOCTI, KBAaHT CTPYKTYPOBAHOTO 3Ha-
HHS, JTOCHIIUTH SIKY MOUIMBO IUISIXOM BUBUCHHS 11
MOBHOI penpe3eHTanii [1, 7-8].

OTxe, caMe MOBa € OJIHAM i3 OCHOBHUX 1HCTPyMEH-
TiB TI3HAHHS Ta KOHIENTyali3alii HaBKOJIUIIHHOTO
CBITY, OCKLJIBKH aHAJTi3 MOBHHUX 3aC001B JI03BOJIsIE HAM-
OUTBIII IPOCTHM Ta €(EKTUBHUM CIIOCOOOM BHSBUTH
O3HAKH KOHIIENTY Ta 3MojientoBary oro. CKia Toro
YH {HIIOTO KOHIENTY BUSIBIISIETHCS Yepe3 JaHWi KOH-
LIENT, CJIOBHUKOBI TIyMau€HHS MOBHHUX OJMHHIIb, SKi
PETPEe3eHTYIOTh Ta MOBJICHHEBI KOHTEKCTH.

@opmyJIIOBaHHS METH i 3aBIaHb cTarTi. Mema
poOOTH TONATaE Yy BUBYCHHI OCOONMBOCTEH BepOa-
nizauii xonuenty GENIUS B anrmoMoBHUX mmyOmi-
IUCTUYHUX TekcTax. llocraBneHa mera mepemdadae
BUPIMIEHHS TaKUX 3a60aHb: 1) pO3MISHYTH OCHOBHI
TTiIXOMIN 10 BUBYEHHS (heHOMEHY TeHIalbHOCTI B IICH-
XOJIOTii Ta ¢iocodii; 2) o6rpyHTyBaT1/1 BHOIp ceMaH-
THUKO-KOTHITHBHOTO HAMPSIMY JIHTBOKOHLICTITONOT T
SIK TEOPETUYHOI OCHOBH JIaHOI PO3BiAKH; 3) mpoaHa-
J3yBaTH MOBJICHHEBI KOHTEKCTH BXKHUTKY HOMIiHAI{
genius B aHIVIOMOBHHUX IMyONMIIMCTUYHUX TEKCTaX Ta
BUOKPEMHUTH BepOali3oBaHI KOHIIENTYajdbHI O3HAKH
reHiaJbHOCTI; 4) MOPIBHATH MOHATIHHI 03HAKU JAOCTi-
JOKYBAHOTO KOHIIENTY Y JIEKCHKOTpadiuyHuX pKepenax
Ta MyONIUCTUYHUX TeKcTaX. Mamepiaiom HIOCITi-
JUKEHHST CIYTYBAJIM CTaTrTi MDXHApPOIHOTO HayKOBO-
ronyJsipHOTro 4acormcy National Geographic, skwid
€ o(iniiiaum BumanHsM HamioHansHOTO Teorpadiu-
Horo toBapuctBa CIIIA Ta crerianizyeTbcs Ha cTar-
TsIX 3 Teorpadii, MPUPOIAO3HABCTBA, CBITOBOI iCTOPIl,
KyJABTYpH TOINO. J[)is MOCSATHEHHS METH Ta pealiza-
Uil 3aBHaHb JOCTIKEHHS BUKOPUCTOBYBAJUCS TaKi
METOJH, SIK KOMIIOHEHTHUI aHalli3, KOHTEKCTyaJIbHO-
IHTepIpeTaIitHni METO/I Ta KOHIIETITYaJIbHII aHai3.

Bukiaa oCHOBHOro marepiajy J0CJHiIKEeHHS.
OcHoOBHA MeTa MyONIIMCTUYHOTO CTHIIIO TOJISATAE B
iHQopMyBaHHI Ta MepeaaBaHHi CyCIIBHO 3HATYIIOl
iH(pOpMAIIiT 3 OIHOYACHUM BIUIMBOM HA YUTa4a, CIy-
Xa4a, IepeKOHYBaHHSIM iX y YOMYCP Ta CTIOHYKaHHAM
J10 BiZIMOBIAHMX BYMHKIB Ta fiid. Jlnst myOmirmerid-
HOTO CTHITIO MOBJICHHSI IPUTAMAHHI JIOTT4HICTB, eMO-
LiiHICT, 00Pa3HiCTh, OUIHHICTE (CIIOHYKaTbHICTS),
10 BiZOOpakae€ThCs Y BUKOPHUCTaHHI BiNMOBLIHUAX
MOBHHX 3ac00iB [7].

[Hpopmaniiina Ta anensTuBHa (GyHKIIT myOdi-
IIACTUYHOTO CTHJIIO 3HAWIUIM CBOE BimoOpa’kKeHHS,
30KpeMa, y 3aroJIoBKax IpoaHai30BaHUX CTareil.
BukopuctaHHs MUTANBHUX PEUYCHb, HA KITalT, What
makes a genius?, What made Leonardo da Vinci a
genius? Can you name these 13 geniuses?, Do you
have the traits of a genius?, fonomMarae MpUBEPHYTH
yBary 4nTayiB Ta 3al[iKaBUTH iX.

Po3ristHeMo OinbI qeTanbHO, SIKi KOHIIETITyanbHi
03HAKH FeHIaIbHOCTI MOYKHA BUOKPEMHTH Ha MaTepi-
aJi 3a3HaYeHMX MTyOiKaIliil.

Hacammepen, Bim3HaunMo, IO MpoaHaTi30BaHi
TEKCTH BepOali3yloTh 03HAKy HAI3BUIAHHOCTI ITHOTO
(beHoMeHy Ta JIOIMHU-TeHis, HalpUKIa;:

“Some minds are so exceptional they change the
world. We don 't know exactly why these people soar
above the rest of us, but science offers us clues” (10);

“Throughout history rare individuals have stood
out for their meteoric contributions to a field” (10).

Sk O6admmo, 1151 KOHIIENTyalbHa 03HaKa BepOai-
3Y€ETHCS 32 JOMOMOTOK TAKUX JIGKCHYHUX OJWHUIIb:
exceptional, rare, soar above the rest of us, stood out.

HacrymHa koHmenTyalbHa O3HaKa — HOBH3HA,
OPUTIHABHICTD — Peai3y€eThCs 3a JIOTIOMOTOIO JIeK-
CUYHUX OJUHHMIIb revolutionized, changing the world,
Scientificbreakthroughs y Takux KOHTEKCTaX:

“Einstein revolutionized our understanding of the
very laws of the universe” (10).

“Instead we can try to understand it by unravel-
ing the complex and tangled qualities — intelligence,
creativity, perseverance, and simple good fortune, to
name a _few — that entwine to create a person capable
of changing the world” (10).

“Scientific breakthroughs like Darwin's theory of
evolution by natural selection would be impossible
without creativity, a strand of genius that Terman
couldn t measure” (10).

BonHowac nmaHi MPUKIAAd MICTSITh 3rajgKy Mpo
IHII O3HAKW TEHIaThbHOCTI — PO3yM, KPEaTHWBHICTH,
HATIOJIETJINBICTb.

“In all those books, I've noticed that creativity comes
from connecting art to science. 10 be really creative, you
have to be interested in all sorts of different disciplines
rather than be a specialist. Being curious about every-
thing and curious just for curiositys sake, not simply
becauseits useful is the defining trait of Leonardo™” (10)

HlocuTb HiKaBe MOACHEHHS PUPOIH KPEaTHBHOCTI
reHist 6a4iMOo y HaBeJCHOMY YPUBKY. ABTOp BBaXae,
IO B OCHOBI KPEATHBHOCT] 3HAXOIHUTECS BCCGIUHICTS
y iHTepecax, MIKaBiCTh 10 BChOTO, HABITH MOETHAHHS
MUCTEITBA 1 HAYKH, SK Y BUMAJIKY 3 BU3HAHUM TeHIEM
Jleonapno ma Binui. OTxe, BHOKpEMIIIOEMO TaKi
KOHIICTITYaJIbHI 03HAKHU K KPEaTHBHICTh (BepOai3y-
€ThCS JICKCHUYHUMU OJUHUIIMU creative, creativity),
iKaBiCTh (curious, curiosity).

[Ipote, HaA3BUYAHOTO IHTEICKTY HE IOCUTh IS
TOrO0, 100 peasi3yBaTu reHiaJbHICTh; BOHA MPOSIBIIS-
€TBCS Y JOCSTHEHHI:

“But monumental intelligence on its own is no
guarantee of monumental achievement, as Terman
and his collaborators would discover” (10).
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“Throughout history rare individuals have stood
out for their meteoric contributions to a field” (10).

OTxe, KOHIICTITYallbHA O3HAKA JTOCSATHEHHS BEp-
0aizyeTbess y AOCTIKEHUX TEKCTaX JIEKCHYHUMH
ONUHUILIMHU achievement, contributions.

IppamionadpHUI IiAXIT 10 MPUPOIAH TeHIATEHOCTI
3HAXOIUTH CBOE BiTOOpaKEHHS y HACTYIHII KOHLIET-
TyaJjbHIM 03HAIll, a caMe: HEeBiZoMa CHIIa, 10 KEePYeE
JIFOIMHOIO, SIK OT Y BUIAJKY 13 BIJOMUM JKa30BUM
MaHICTOM, SKUI HE MOKE ITOSICHUTH CB1i eMOLiHUI
Ta MCUXOJIOTTYHUIA CTaH IiJl 4ac BUCTYIIIB:

“This may help explain the astounding performances
of jazz pianist Keith Jarrett. Jarrett, who improvises
concerts that last for as long as two hours, finds it dif-
ficult — impossible, actually — to explain how his music
takes shape. But when he sits down in front of audiences,
he purposefully pushes notes out of his mind, moving
his hands to keys he had no intention of playing. “I'm
bypassing the brain completely,” he tells me. “I am being
pulled by a force that I can only be thankful for” (10).

BaxuBicTh COLIOKYIBTYpPHOI CKJIAZOBOi y CTa-
HOBJICHHI T€HiS MiJKPECIIOETECA Y HACTYITHOMY
MPUKIIAJI 32 JOMOMOTOI0 JICKCUYHHUX OJMHHUIL Niir-
ture, social and cultural influences:

“Genetic potential alone does not predict actual
accomplishment. It also takes nurture to grow a
genius. Social and cultural influences can pro-
vide that nourishment, creating clusters of genius
at moments and places in history: Baghdad during
Islam’s Golden Age, Kolkata during the Bengal
Renaissance, Silicon Valley today” (10).

VY omnmuci My3eHHOTO €KCIOHATY, SIKHH JeMOH-
cTpye Mo30K AnbwOepra EifHmTeiiHa, aBTOp CTaTTi
3ayBaXkye, IO BiH BUKJIMKAE y BiBiIyBadiB HaI3BH-
yaliHe 3aXOIUICHHS:

“But there’s one exhibit near the entrance that
elicits unmatchable awe. Look closely at the display,
and you can see smudge marks left by museumgoers
pressing their foreheads against the glass.The object
that fascinates them is a small wooden box contain-
ing 46 microscope slides, each displaying a slice of
Albert Einstein's brain” (10).

BigMmiHHICTE Bix iHITMX €KCIIOHATIB Ta iX CIpHi-
HATTSA BiJBiIyBauaMH ITOSICHIOETHCS aBTOPOM 3a
JIOTIOMOTOI0 aHTHUTE3H Y HACTYITHOMY KOHTEKCTI:

“Other displays in the museum show disease and
disfigurement — the results of something gone wrong.
Einstein's brain represents potential, the ability of
one exceptional mind, one genius, to catapult ahead
of everyone else” (10).

Hageznemo pe3ynsraTd KOMIOHEHTHOTO aHalli3y Ha
MaTepiaii CIIOBHUKOBHX TIyMadeHbh HOMiHAIIII genius,
SIKMU YMOMKJIMBUB BHIUICHHS TaKUX KOHIENTYaJIbHHX
03Hak nociipkysaHoro konnenty GENIUS:

— iHTenekT (BepOayli3yeThCsl TAKUMH JIEKCHY-
HUMU omuHUISIMHE: intellectual faculties, intellectual
power, intelligent, mental, vigor of mind);

— TBOpYi 3110HOCTI (BepOani3yeThCcsl TAKUMH JICK-
CHUYHUMH ONUHUIIMU: creative power, talent, cre-
ativity);

— BWJATHUH / HaWBWINWY / Haa3BUUYalHUH (Bep-
Oami3yeTbcss TAaKUMH JICKCHYHUMH — OJUHHUILIMU:
uncommon, superiov, distinguished, highly, excep-
tional, extraordinary, marked superiority);

— HOBHM3Ha / OpHTiHAJBHICTE (BepOai3yeThcs
TaKMMHU JICKCUYHUMH OJMHHIIIMU: power of inven-
tion or origination of any kind, or of forming new
combinations, original work) (9)

SIKINO NOpPIiBHATH OTPUMaHi PE3yJIbTaTy i3 aHali-
30M MOBHOTO BTUICHHSI JOCITIIKYBAHOTO KOHIICITY, TO
MOXKHA 3pOOWTH BHCHOBOK IIPO 3HAYHE PO3MIMPEHHS
MOHATIHMX O3HAK Y MOBJICHHEBOMY KOHTEKCTI.

BucHOBKM Ta nepcnieKTHBH MOAAJIbIINX 0CTi-
nKeHb. [IpoBeieHMiT aHATI3 aHTJIOMOBHUX ITyOiIuC-
TUYHHUX TCKCTIB YMOXIJIMBUB BHIIIJICHHS TaKHX KOH-
HENTyaJIbHUX O03HAK TCHIabHOCTI: HaJ[3BUYANHICTH
(BepOaiizyeTbess 3a JIOMOMOTOI0 TaKUX JIEKCHYHUX
ONUHHIIB: exceptional, rare, soar above the rest of us,
stood out); HOBU3HA, OPUTIHAIBHICTH (peaizyeTbes
3a JIOTIOMOTOI0 JIEKCUYHUX OAWHUIG revolutionized,
changing the world, Scientific breakthroughs),; xpe-
aTUBHICTH (BepOaTi3y€eThCsI JICKCUIHIUMHE OTUHUTISIMHA
creative, creativity), WIKaBICTb (curious, curiosity);
po3yM (intelligence), nocsiruenus (achievement, con-
tributions); HeBigoMa cuia (a force); COLIOKYIBTYp-
Hull BB (nurture, social and cultural influences);,
3axoruieHHs (unmatchable awe, fascinate).

IMepcriekTHBY TONANBINOTO JIOCHIKEHHsT BOava-
€MO Y pO3DUIsIAl 0cOONMBOCTeN BepOai3amii KOHIENTY
GENIUS B aHIITTOMOBHOMY Pi3HOXKAHPOBOMY JTUCKYPCI.
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CONCEPT GENIUS IN ENGLISH PUBLICIST TEXTS

Strochenko Lesia
Candidate of Sciences (Philology), associate professor of the Chair of lexicology
and stylistics of the English language, Odesa 1. 1. Mechnikov National University,
Dvoryanska str., 2, Odesa, Ukraine

The article is devoted to the study of verbalization of the concept GENIUS in the English language and speech.
The final aim of the work is to analyze the conceptual features of the investigated phenomenon based on publicist texts,
namely, articles in the popular science magazine National Geographic. The paper presents the main aspects of the study
of the phenomenon of genius in philosophy and psychology (irrational, rational, empirical, sociocultural); considers
approaches to the study of concepts in modern linguistics; explains the choice of the semantic-cognitive direction of lin-
guistic conceptual studies as the theoretical basis of this investigation. During the analysis, such methods as componential
analysis, contextual-interpretation method and conceptual analysis were used. The study made it possible to distinguish
the following conceptual features of the concept GENIUS: extraordinariness (verbalized using the following lexical units:
exceptional, rare, soar above the rest of us, stood out); novelty, originality (implemented through lexical units revolution-
ized, changing the world, scientific breakthroughs); creativity (verbalized by lexical units creative, creativity), curiosity
(curious, curiosity), intelligence; achievement (contributions); unknown force (a force); socio-cultural influence (nurture,
social and cultural influences); fascination (unmatchable awe, fascinate). Componential analysis of the genius nomina-
tion made it possible to single out such conceptual features of the investigated concept: intellect (verbalized by such lexi-
cal units: intellectual faculties, intellectual power, intelligent, mental, vigor of mind); creative abilities (verbalized by such
lexical units: creative power, talent, creativity), outstanding / highest / extraordinary (verbalized by the following lexical
units: uncommon, superior, distinguished, high, exceptional, extraordinary, marked superiority); novelty / originality
(verbalized by such lexical units: power of invention or origination of any kind, or of forming new combinations, original
work). Comparison of the results obtained by the analysis of the linguistic embodiment of the investigated concept shows
a significant expansion of conceptual features in the speech context.

Key words: verbalization, concept, conceptual feature, genius.
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HA3BU AHTPOIIOTEHHOTI'O CYXOAIJIBHOI'O JOBKIJIJIA
B YKPATHCBKO-MOJIJIABCBKUX T'PAMOTAX XIV-XV CTOJITh

Tumouko bornana BacuiiBua
MONOOWULL HAYKOBULL CNIBPOOTMHUK
8I00Ly icmopii YKpaiHCbKoi MO8U Ma OHOMACUKU
Inemumymy ykpaincorkoi moeu HAH Yxpainu
eyn. Muxaiina I pywescovkoeo, 4, Kuis, Ykpaina

IIpononosane ysasi uumaua 00CRiONHCeHHs 3yMOGIeHe HeOOXIOHICMIO NO2TUONEH020 KOMNIEKCHO20 AHATI3Y
JIEKCUKOHY CMApOYKPAiHCbKOi MOBU, 30Kpema Ui N1eKCUKOHY VKPAIHCOKO-MONOABCLKUX I0PUOUYHUX OOKYMEHMIS.
Opeaniunoio uacmuHo ocmantbo20 6y HA36U AHMPONO2EHHO20 CYX00IIbHO20 O0BKINIA, MOOMO 006K, AKe
noniemuiune Hacenenns Monoagcbko2o KHA3IECMBA CIMBOPINEALO 05l 3A0080]IEHHS C80IX PISHOMAHIMHUX nompeo.
Homenu na nosnauenns anmponozeHnoeo cyxoOilbHO20 008KINIA 3ACEi0UeHi 6 I0pUOUUHUX OOKYMEHMAX, o
Hanucani na mepumopii Mondagcvkoeo KHA3IBCMEA YKPAIHCHKOIO MOBOI0, AKA OIUILKO MPLOX CHONIMb MANA 8
HbOMY cmamyc Oepoicagnoi. Hazeu anmponoeennozo cyxodinbHo2o 008KinsA popmylonmsb 0OHOUMEHHY eKCUKO-
CeMaumu4Hy nio2pyny Ha3e, AKa pasom i3 060Ma iHUUMU JIeKCUKO-CeMaHmuynumy nioepynamu («Hazeu npu-
POOHO2O CYX00iTbH020 006KIIAY | «Hazeu anmponocenizosano2o cyxodiibHo20 OOBKILIAY) YMBOPIOE IeKCUKO-
cemanmuuny 2pyny «Hazeu cyxodinenozco doexinnay. Jlexcuko-cemanmuuna niozpyna «Haseu anmponozennozo
CYX00iNbHO20 00BKIIAY MiCmumbs 27 IeKCUKO CeMAHMUYHUX CIMPYKIMYP, AKI ymeopioroms yinichicmy. [louamkom
i1 cmpyKkmypyeants € 6UOKPeMIeHHS 080X TEKCUKO CEMAHMUYHUX MIKPOZPYN JIeKCUKU, WO copmosani HA36aMu
OKpemux (opm aHmMpono2eHH020 NiOBUUEHO20 (NOUMUBHO20) penbedy i HaA36aMU OKpeMUX (Popm anmpono-
2EHHO20 3HUMNCEHO020 (Heeamugro2o) pernvedy. Lli nexcuxo-cemanmuuni MiKpoSpynu Gi0OpPIHAIOMbCA KibKICIO
BUOKDEMILEHUX ) IXHIX MedCax Yacmum: y Mexcax NeKCUKo-cemManmuynoi mixpoepynu «Hazeu oxpemux gopm
AHMPONO2EHHO20 NIOBUUJEHO20 (NOZUMUBHO20) PeNbeQyy BUOKpeMieHO 23 eKCUKO-CeMANMUYHI CIPYKIMYPU;
Y Medcax 1eKcuKo-ceManmuynol mikpoepynu «Hazeu oxpemux gopm anmponozennozo 3uusiceno2o (Heeamus-
HO20) penvedyy euoxkpemneno 4 nexcuxo-cemanmuyni cmpykmypu. Miosic Homenamu, wjo opmyioms nexcuxo-
cemanmuuny nioepyny «Hazeu anmponozennozo cyxo0inbHo2o 008KILIAY, ICHYIOMb CIMIUKI 1eKCUKO-CeMAHMUYHI
36 A3KU, AKI BUABTIAIOMBCA NEPEBAHCHO 8 CUHOHIMIL. [I0X00XHCEHHS HOMENTS, WO POPMYIOMb JeKCUKO-CEMAHMUYUHY
nioepyny «Hazeu anmponoeennozo cyxo0inbno2o 006KiLIAY, 8 YKPAIHCLKO-MON0ABCOKUX 2PAMOMAax pisne: Oinb-
wicme cA2aome C80iM KOPIHHAM NPACio8 AHCbKoi 000u (83%), inwi nompanuau 8 yKpaiHcbKo-Mono0ascoki 2pa-
MOmU — 3 DON2APCHKOI, 2peybKoi, HiMeybKoi Mo8. 3a cmpyKmyporo 6 aHanizoeaHill 1eKCUKO-CeMaHmMuyHitl nioepyni
3HAYHO nepesadxcaiomv 00HOCHI6HI HomeHu (82%). V cyuacwiil ykpaincokiti mogi 74% Ha3e aHmpono2enno2o
CYX00LIbHO20 QOBKILIA, WO 3ACBIOUeH] 8 YKpAiHChKo-Mondasewkux epamomax XIV-XV cmonims, gyuxyionyroms
AK HopmamusHi; 6% — ax dianekmui; 20% — He 3ac8i0yeri @ cyyacHill YKpAiHCbKill MOGI.

Kniouogi cnoga: Mondascoxe kHA3I8CMBO, YKPAIHCHKO-MONOABCHKI 2PAMOMU, HA36U AHMPONOLEHHO20 CYXO-
OLIbHO20 O0BKILIS, NTEKCUKO-CEMAHMUYHA CIMPYKIYPA, HOMEH, HOMIHAYIS, NOXOOHCEHHS HA36U.

IMocTanoBka npodjeMn B 3arajisHOMy BULJISIAI
Ta OOIpyHTyBaHHH ii aKTyaJabHOCTi. BuBueHHs icTo-
pii yKpaiHChKOI MOBH 3a PYKOITUCHUMH TIaM’ SITKaMH
OyJo ¥ 3aIMIIAETBCS ONHUM 13 TIEPIIOYSPTOBUX
3aBJaHh MOBO3HABCTBA. HamilHOIO KEPETHHOIO
0a3010 JJ1s1 TOCIIIKEHHST iCTOPIi CTAHOBJICHHS CHCTEM
SIK PO3MOBHO1, TaK 1 JIiTepaTypHOi yKpaiHCEKOI MOBH
XIV—XV cT. € nam’ITKH cTapOyKpaiHChKOI MOBH IILOTO
niepiony. OcoOnMBY €BpUCTHYHY LIHHICTh MAIOTh I0PH-
JMYHI aKTH KaHIEJSIpiii MONIABCHKHX TOCIOMAApIB,
HAIMCaHUX CTapOyKpPaiHCHKOIO MOBOIO. HeoOxinHicTh
MTOTTHONIEHOTO KOMILTIEKCHOTO aHaji3y JIEKCHKOHY CTa-
POYKpPAlHCBKOI MOBH, YACTHHOKO SIKOTO € Ha3BH AHTPO-
IIOTEHHOTO CYXOAUTFHOTO JOBKULIA, IO 3aCBiTUYCHI B
YKpaiHCHKO-MOJIJIABCBKHX IpamoTax (nam — YMI) i3
TepuTOpii MONIaBCHKOTO KHA3IBCTBA, 3yMOBIIFOE aKTY-
QJIBHICTH TEMH IIPOITIOHOBAHOTO JOCIIIPKCHHSI.

© Tumouxo b. B. Ha3Bu aHTpOIIOr€HHOTO CYyXOALITEHOTO TOBKIJIIS
B yKpaiHCBhKO-MONIAaBChKuX rpamorax XIV—XV cromite
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AHani3 ocTra”Hix aociaikeHb i myOsikamiid.
Oco6nuBocTi MoBH YMI Ha pi3HHX MOBHUX piBHSIX
nocmimkyBamu B.I. SApomenko [15], M.C. AHTOmMH
[1], .I1. bornan [17], JI.B. Benepuena [2], I.b. Iapa-
nyrara [13], M. Manypek [18; 19], M.M. Ilemaxk
[9], C.C. Ilepenenuisa [8]. Omuak nexcuka YMI,
Ky BiATBOpeHO B «CIIOBHUKY CTapOyKpaiHCHKOI
MoBH XIV-XV cTomiTh», 4aCTKOBO OIUCAHO B TIpa-
uax O.1. Auumupcskoro [16], B.I. Spomenka [15],
M.C. Antommna [1], A.I1. bornana [17], M.®. Cra-
HiBcekoro [12], JLJI. I'ymenskoi [4], B. Illredymu
[14] Ta iH., a TakOX TIpOaHAIII30BaHO B aKaJeMIivHIN
«IcTopii ykpaiHCBKOT MOBH» B MEXKax OKPEMHUX TeMa-
THYHHUX TPyI Y 3arajbHOYKPaiHChKOMY KOHTEKCTI,
3aJIMIIAETHCS MAJIOJIOCITIKEHOIO.

@DopMyJIIOBAHHS METH i 3aBAaHb cTaTTi. MeTor0
Ii€] PO3BIKH € CUCTEMHHUM CTPYKTYypHO-CEMaHTHY-
HAW aHaJi3 Ha3B aHTPOIOTEHHOTO CYXOIIIHLHOTO
IOBKULIA, 110 3acBigueni B YMI'. 3aBmanss, miamno-
PSAKOBaHI JOCATHEHHIO IIi€i MeTa, TepeadadaroTh



Tumouxo B. B. Hazeu anmponozennoeo cyxooilbHo2o 008K
8 YKpaincwvko monoascokux epamomax XIV-XV cmonime

OIHC CTPYKTYpH JIGKCHKO-CeMaHTHYHOI MiArpynu
(mam — HCHF) «Has3Bu AHTPOTIOTEHHOTO CYXOIliTb-
HOTO JOBKULIA»; Kiacu@ikaliio ii HOMEHIB 3a MOX0-
JDKEHHAM, cepamu (YHKIIOHYBaHHS B CydyacHid
YKpaiHChKilt MOBi, OyIOBOIO.

BuxJsian ocHOBHOro MartepiaJjy J0c/IigKeHHs.
Hns HoMiHAIi aHTPOMOTEHHOTO CYXOIUTBHOTO
JOBKIJUIA B  YKpaiHCBKO-MOJJAaBCBKUX TpaMo-
Tax BUKopucTaHo 24 Homenw. Lli Ha3zBu ¢opmy-
tote JICIIT «Ha3Bu aHTPOMOTEHHOTO CyXOMilb-
HOTO JOBKLLISA», IO pa3oM i3 JBOMa I1HIIMMH
JICIII" (JICIIT" «Ha3Bu npupOAHOTO CYXOXIIbHOTO
noBkims» 1 JICIID «Ha3Bu aHTpomoreHizoBaHOTO
CYXOIITBPHOTO MOBKUIIA») YTBOPIOIOTH JIEKCHUKO-
cemantuuny rpyny (mam — JICI) «Ha3Bu cyxo-
IIJIBHOTO JOBKIJIIISDY.

JICTIT «Ha3Bu aHTpOIIOTEHHOTO CYXOAITBHOTO
JOBKULISD) MICTUTB 27 JIEKCHKO-CEMaHTHYHUX CTPYK-
Typ. IlouarkoMm 11 CTpYKTypyBaHHS € BUOKPEMIICHHS
IBOX JIEKCHMKO-CEMaHTHYHHX Mikporpyn (mam —
JICMI'): JICMI' «Ha3Bu okpemux (HopMm aHTpOIO-
TeHHOTO IMiJBUIICHOTO (MIO3UTHBHOTO) penbedy» i
JICMI' «Ha3Bu oxpemux (opM aHTPOIOTEHHOTO
3HIKEHOTO (HETaTUBHOTO) PeIIbedy».

JICMI' «Ha3Bu oxkpemux ¢GopM aHTPOIOreH-
HOT0 MiIBUIEHOT0 (MO3UTHUBHOI0) Peibedy».

Y wmexax JICMI' «Ha3Bum oxpemux ¢dopm
AHTPONOreHHOr0 MiIABHUIIEHOT0 (MO3UTHBHOIO)
pebedy» BHOKPEMIIOETECS TPU JICKCHKO-CEMaH-
THYHI Mikponiarpynu HazB (mami — JICMIID):
JICMIII" «Ha3zBu cnopyn», JICMIII" «Ha3su noce-
nerb» 1 JICMIIT™ «Ha3Bu angMiHiCTpaTUBHO-TEPUTO-
pilaJIbHUX YTBOPEHBY.

JICMIIT" «<Ha3Bu cnopym» IUINTHCS HA YOTHPH
JIEKCUKO-ceMaHTHIHI Mikpocuctem# (naii — JICMC):
JICMC «Ha3eu xuten», JICMC «Ha3su o60opon-
Hux crnopyn», JICMC «Ha3Bu KyabTOBUX CHIOpYyA» i
JICMC «Ha3Bu BUpOOHUYHX CIIOPYI.

VYV mexax JCMC «Ha3Bu KuTe» BUOKPEMITIO-
€THCSl JICKCUKO-CEMaHTUYHA MiKpocucTeMa (nami —
JICMIIC) «Ha3Bu OyauHKy».

Juis HOMIiHaWii OyOuHKY — BHIy OymiBIi i3 BHY-
TPIITHIM Ha3eMHHM IPOCTOPOM (IIPUMIIIICHHSIMHU),
IO CTBOPEHAa Ta BHUKOPHCTOBYETHCS JIOAbMHU,
3aCBIUEHO JIEKCEMY A0Mh: A0Hh ‘OyIUHOK’: NAN
AHAPHYS  NAMB  CBOH AOMB H IOpOAhI WTROPHAR
(1443, 1, 326)'. Jlekcema moxoauTh Big nici. *domw
[6, 11, 91]%. V cyuacHiit ykpaiHCbKili MOBI (hOHETHY-
HUI BapiaHT Li€i JeKkceMu — Jim ‘TPUMIILIEHHS, B
SIKOMY JKUBYTh JIIOAN  — (YHKLIOHYE SK HOpPMAaTHB-
nuii [11, 11, 306].

VYV mexax JICMC «Ha3pu 060poHHUX cHOPYI»
Buokpemitoetsess 1B JICMIIC: JICMIIC «Ha3zsu
Bamy» 1 JICMIIC «Ha3Bu ropoaumay.

! ImoctparuBHuil Marepian macnoptusyemo tak (1443, I, 326),
ne nepuie — 1443 — pix HarmucaHHs rpamMoty; apyre — II — Biamo-
BiTHHI TOM 3i0paHHS TPaMoOT 31 CIUCKY «JlXepemn 1IrocTpaTHB-
HOTO Matepiainy»; Tpere — 326 — HOMep CTOPiHKH.

2 TTOKIMKarO4MCh HA GAraTOTOMHE BHMIAHHS, 3a3HA4a€MO Bimmo-
BimHHU ToM, H-A, [6, II, 91], ne 6 — HOMep mpaili, BHECEHOI B
«Jliteparypy»; Il — Tom; 91 — cTopinka.
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Just  HOMiHamii  Bagy 000pOHHOT  cIIOo-
pyaid |y BHISAI  BHCOKOIO HACHIy 3  Kpy-
THM CXHJIOM, PO3TAallOBaHMM 3 OOKy HMOBIp-
HOTO Hamaay CyHpOTHBHHUKA, 3aCBIYCHO
JEKCEMY Rddh: Baaw ‘Ban, Hacunm® [10, I, 151]:
d WTodd, 110 KAH BYKOBHNBI , ARAOHB A040BK, A0 BAAY
(1392, 1, 3). JIekcema 3amo3udeHa i3 cBH. wal ‘Hacui’
(aBH. wall ‘tc.’) [6, 1, 323]. ¥V cydacHiii ykpain-
CBhKill MOBI JIEKCEMa 641 ‘BUCOKHI 3eMIISTHUI HACHIIT
HaBKOJIO MOCEJICHHS, MicTa Yi OPTeLi AT 3aXUCTY
BiJl Bopora’ 3acBiuceHa sik HopmaruBHa [11, I, 283].

Jis  HOMiHAIil ropommia y 4acu JaB-
HiX CJIOB’SH MOCTIMHOTO YKPIIIEHOTO TIOoCe-
JIeHHsS; OOOPOHHOTO KOMIUIEKCY, & TaKOX MICII,
ne Oyno ykpimmeHe moceneHHs, — B YMI' Buko-
PUCTaHO JIEKCEMY  IOpOAHIIE:  IOgOAHIIE  ‘TOPO-
TUIIE’: 4 MdNh XegHANS NPOAdAh Tdh CEAd H T101dNA ...
8 Komwnyn KaaSreportk, § ropognye (1468, 11, 225).
Jlexcema moxomuTh Bif mci. *gordisce [6, 1, 571].
VY cydacHili ykpalHCBKifi MOBI JIeKCeMa copooduuye
‘TIOCeJICHHS, YKPIIUICHEe BajaMH 1 poBaMu’ 3acBill-
yeHa sik HopmartusHa [11, 11, 136].

VY mexax JICMC «Ha3BH KyJbTOBHX CHOPYA»
BruokpemitoeTbest i JICMIIC: JICMIIC «Hazpu
moHactups» 1 ICMIIC «Ha3Bu nepkBu».

Js HOMiHAIT MOHACTHPSI — KOMIUIEKCY JKUT-
JNOBUX,  OOroCmyX00BHMX, TOCHOZAPCHKAX  Oyxi-
BeJIb, HAJIEKHOTO YEHIIAIM abo HEPHULLM, — 3acBin-
YEHO JIEKCEMY HONACT'hI): MONACT'Rp ‘Miclle, [ie
po3TamoBaHa IIEpKBa Ta JKUTIOBI OyIiBIi dYeH-

1B’: A yordph ThMb cedomb o coyTh Na Emikogyn,
novenin wr  BEhpsagera  monacrnipk (1420, 1, 67).
Jlexcema 3amo3uyeHa 3 TPEIl. UOVAOTHPIOV ‘MOHAC-
THp, Kelist camitHuka’ [6, I11, 506]. ¥V cyuacHiii ykpa-
THCBKIM MOBI JIeKceMa MmoHacmup ‘UepKBa, OymiBii
i TepI/ITOpiH HaJICKHI TPOMaJii YCHIIB Y1 YEPHULD’
3acBiTueHa K HOpMaTHBHA [11, 1V, 794]
Jnsa HOMiHAmii HEPpKBH — apx1TeI<TypH01 cro-

pynu, npmHaqum JUTsE  3miCHEHHS  Ooro-
COYXiHb 1 pemrifHux oOpsmIiB, 3acBif-
YEHO JIEKCEMY LP'hKOBh:  Ij'hKoRh  ‘LIEPKBA’:

H Addn ecnl ypnkorn Gramon Ilarwnyn (1408, 1, 32).
JlexceMa moxomuTh 13 Tpe. xvpixov (oixiov) ‘Toc-
nofHii (mim)’ [6, VI, 241]. B YMI, oueBuano, 3armo-
3WYEHHS 31 CTCIL. YphKkhl ‘TIepKBa’. Y cydacHill ykpain-
CBbKIili MOBI JICKCEMa yEépKkos ‘LIepKBa’ 3acBiaucHa sK
3acTapina, a ii cJIOBO3MiHHO-CIIOBOTBIpHHI BapiaHT
yépkea ‘OymiBis, B SIKill BiOyBaeThCS XpPUCTUSHCHKE
Oorocnyxinnsa’ — sk HopmatuBHu# [11, X1, 202].

V mexax JICMC «Ha3zBu BHPOOHHYHX CIIOPYI»
BuokpeMitoeTecss Tpu JICMIIC: JICMIIC «Ha3eu
MinHa-cykHOBanmbHI»; JICMIIC «Ha3Bu npsawibHi
BoBHM»; JICMIIC «Ha3Bu manHa.

Jlns HoMiHAIT MJIMHA-CYKHOBAJILHI 3aCBITICHO
JIEKCEMHU BAAHAO 1 CTOVIIA:

Badndo  ‘MimH-cykHOBampHsa ~— [10, I, 611]:
MAHNBL 1o cSTh Ha MoagarE, NHxe PomdNoRA Tphra,
H cn Baandamn (1458, 11, 103). Jlekcema moxoauTh
Bix nicn. *validlo [6, 1, 325]. Jlekcemy 3 momiOHOO
CEMaHTHKOIO 3aCBIYEHO B TOBIpKax YKpaiHCBKOT
MOBH, 30KpeMa: B OOWK. TOBipKax: 6aiuio ‘cTyma



Haykosuii scypran Jlvsisecvkoeo 0epoicashoeo yrigepcumemy 6esnexu scummeoisiohocmi «JIvsiecvkuti inonoeiunuii waconucy. Ne 4, 2018
Scientific journal of the Lviv State University of Life Safety “Philological Periodical of Lviv”. Ne 4, 2018

Uit BUpoOy cykua’ [7, 1, 81]; y ry1.: sanino ‘obnasa-

HaHe Micme, n1¢ OOpOOIAIOTh JKHUKHA, CYKHO,
CykHOBabHS [5, 33];
croyna  ‘MiMH-CykHOBaneHa [10, II, 396]:

Ad OYYHNHT® COB'K MAHN®I H I)I0 KOAH BSAETh Er0 BoA'k,
HAH KEICTRHAO HAH RAAHAA HAH ESAH 110 HAH CTSITRI
(1448, 1, 395). Jlekcema moxomuTh Bim mCl. *stopa
‘cTyma; TOBKau, Makorin’ [6, V, 458]. ¥ cyuacHiii ykpa-
THCHKIH MOBI JIeKceMa cmyna 3 TAKUM 3HaYCHHSIM He
3acBigueHa. [ pamarnyHi BapiaHTH jekceMu (yHKITiO-
HYIOTh y TOBIpKax YKpaiHChKOi MOBH 3 TAKOIO CaMOIO
91 OJTM3BKOI0 CEMAHTHKOIO, 30Kpema: y OOWK.: cmynu
HpI/ICTpH/I y AKOMY 0’10Th BOBHy [7, 11, 263]; y Tym.:
cmynu ‘crienianbHO OONaHaHe MicIe KOJIO MITHHA, e
00pOOJISAIOTH BOIOKO JOMOTKaHe MoJIoTHO [5, 179].

Jis  HoMiHalii WPAAWIBLHI BOBHHU 3aCBij-
YCHO JICKCEMY JKEICTRHAO  (AKOPCTRHAO):  KEJCTRHAO
‘mpsinnnbHs BoBHU [10, 1, 611]: gdan n noreegaran
ECHH  TOMS  CBATOMS  MONACTHPS — cEdd H Ch
MAHNOH H €k CTABOMB ... H ¢k KopcTBHAoms (1462,
IL, 152). Jlexcema, iMOBipHO, € JEepUBATOM BiJl TICII.
*Sbpst ‘mepeTs’ Y CydacHiW yKpaiHCBKiM MOBI 1iei
HOMEH HE 3aCBiIYEHO.

B VYMI' gns HowmiHamii MJIMHA — CIOPYIH,
0 pPO3MENI0E 3epHO Ha OOpOIIHO 3a IOTIOMO-
rOI0 BITPSIHOI, BOASHOI, MapoBOi Ta IHIIOI eHep-
rii, — 3aCBIJYEHO JICKCEMY HAHNK: MAHN ‘MIIVH
ECHBI  AdAH  CROEK  AOBPOK BOAEKW 4  NHKHM'A
npomyvenH ... BoaYoRey™s H ¢k ceABl H NPHCEAKBI, €O
Mannmi, 1 oco cragn (1421, 1, 69). Jlekcema noxo-
IuTh Bin ncn. *muwline [6, 111, 489] VY cyu4acHiii
YKpaiHCBKi/l MOBI HOMEH MiuH ‘CIOPY.a, IO po3-
MEJTIO€ 3¢pHO Ha 60p0H_IHO 3a JI0TIOMOT 010 BITPSIHOI,
BOJISTHOI, Hap0B01 Ta iH. eHeprii’ 3aCBiJYEHO K HOP-
maruBHUH [11, IV, 764].

Y mexax JICMC «Ha3Bu rigpoTexHiuHUX CII0-
pya» Buokpemitoetbes JICMIIC «Ha3zsu rpebimiy.

s HOMiHaIiT rpedJIi — rigpoTexXHIYHOT CIIOPY/IH,
[0 MEPErOPOPKYE PYCIIO PiukH, OOJIOTO UM 1HIIUI
BOJIOTIK JUIS MiHATTS PIiBHSA BOAM TEpea HEH 3
METOIO CTBOPEHHSI BOAOCXOBHINA, — 3aCBIUEHO JICK-
CeMHU epebiis, NIOMb, 53b:

rpegAala  ‘TpeONS’:  WHxE  rpeBani  Kaanyomi
(1434, 1, 180). Jlexcema moxomuTe Bix mcil. *grebja
[6 I, 589]. V cy4acHiii ykpaiHCBKiii MOBI JieKkceMa epédis
rmporexmqﬂa Criopy/ia, 0 TIEPETOPOIKYE PIuKy a0o
THITIHE BOMIOTIK 3aCqueHa;u<HopMamBHa[ll 11, 163];

naors  ‘Tpebms, 3arara’ [10, II, 154]: wukmo
Ad NE cH'EIOTS  CHXBI OYYHNHTH O HY'h YOTdp'h,
Nags Nuempn nan oy wzepmi, nan naorni (1455, 11, 64).
Jlekcema moxomuts Bix *plotv [6, 1V, 441]. V cyuac-
Hill yKpaiHCBKiii MOBi (pOHETHYHMIA BapiaHT JIEKCEMH
3aCBiAYCHUI 3 IHIIOI CEMaHTHKOIO — M ‘OTOpOXKa,
IUIETeHA 3 XBOPOCTY 1 ‘CKpIiIlIeHi B OAWH a00 AEKilIbKa
psniB KOJIOZM JUIA CrIaBy abo ans mepenpaBu Ha
HUX TIO0 BOAI’ — SIK HOPMaTUBHUI [11 VI, 587].
®oHeTHYHI BaplaHTH JEKCEMH B TOBIPKaxX yKpaiH-
CHKOi MOBH 3aCBiT4€HI 3 TAKOIO CAMOIO Y1 MOAI0HOI0
CEMaHTHKOIO, 30KpeMa: B OOHK. FOBipKaX' naim ‘T’
[7,11, 81]; y . 6y1< TyL. TOBIPIII: nﬂym/ naum ‘TUTIT
KOB6K1B , MH. niomu ‘Kinbka miotis’ [3, 201];
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razs ‘3aropoja B piulli, CTaBKY, pU3HAYCHA JJIS
pubomnonmi’ [10, 2, 579]: 4 yordpn mom8 RHILE MHCANOM
8 cEA§ Ad ECT'R MMOYENIUH WT'h KONEIh 1424 CTABORA
(1491, 111, 180). Jlekcema nmoxoauTh Bia nci. *jazs
[6, VI, 537]. YV cydacHiil ykpalHCbKiii MOBI JiekceMa
A3 ‘NPUCTPIH Y BUIVISIII TUIOTY, YACTOKOJY BIIOTIEPEK
piukn a00 3aTOKH 3 BOPITHMHU, B SIKi BCTABJISIOTH BEPILY
YU ATIp JUIA JOBIi prOM’ 3aCBiTYeHA SIK HOPMaTHUBHA
[11, XTI, 627].

YV mexax JCMIIT «<Ha3Bu nocesieHb» BHOKPEM-
moetbess yotrpu JICMC, Ha3BW SKHX BiIOWBAIOTH
anbepeHLiallifo pealliil 32 po3MipoM, IPU3HAYCHHSM
i posraurysausam: JICMC «Hazeu cemay»; JICMC
«HasBu npucinky»; JICMC «Hazsu xytopay; JICMC
«HazBu mictay.

Jns HoMiHamii cema (ceqmina) — HalMEHIIOL
aJIMiHICTPaTUBHO-TEPUTOPiaTbHOI OMUHUI — B YMI
3aCBITYEHO HOMEHH Celo, €10, Celulye:

CEAO ‘CETIO’: OCTABHAD CAMh Ch CROHM™S AZBIKOMA
EANO  cEdo, Na Mo  ASkaveyin (1440, 1, 294);
MPOMHNHAH CBOE CEAO, HYh OYHNOY, NA HHs ESvoymknn
(1442, 1, 305). Jlekcemu cedo, c'kao € KOHTUHYaHTaMH
nici. *sedlo [6, 1, 210]. Y cyuacHiii yKkpaiHCBKil MOBI
JICKCeMa celd ‘HaceJeHHH MYHKT (3BUYAMHO BEIH-
KH{) HEMICHKOTO THITY, JKUTENI SIKOTO 3aiMaroThCs
nepeB. OOpoOITKOM 3emyii’ 3acBiYeHa SK HOpMa-
tuBHa [11, IX, 119];

CEAHIIE ‘CETIO0” : TR M'hI BHA'KELLIE NIPABOYIO H BRPNOYIO
HY CAOVIKBOY A0 NAC ... AAAH ECHH HM ... CEAHIJIE
(1443, 1, 330). Jlekcema € nepuBaroM Bif rici. *sedlo
[6,1,210].

Jns HOMiHamii XyTopa — BHIY CiJIbCHKOTO
MOCEJICHHS, rocroaapcrsa (MOABIP’s) 3 HANEK-
HOIO JI0 HBOTO 3€MJIEI0; MaJIOTO CiTbCHKOTO, YACTO
OIHOJBIPHOTO TIOCENICHHS I103a CEJIOM — 3acBij-
YEHO JIEKCEMY MPUKYMOKD: [PHKOYTOKs ‘XyTip’
[10, II, 241]: # Addan ecainr em§ ... WECTH cend
e cronmn npukSTrn (1429, 1, 136).

Jlnst HoMiHaIT MicTa — 3HAYHOTO 38 YMCEILHICTIO
i TycTOTOI0 HaceleHHs oceneHHs — B YMI 3acBia-
YEHO JICKCEMHU 10904k I'0g04, I'pdAh, HHCTO, TP'hIh:

ropogm ropod ‘Micto’: To cToas gdan ecasl Emoy
oy Goyvag'k, oy nawens ropogk (1401, 1, 21). Jlekcema
€ KOHTHHYaHTOM Iici. *gords [6, I, 571]. Y cyuac-
Hill YKpaiHCBKIA MOBI JiekceMa 20pod ‘Te came, 1o
MICTO® 3acBi4eHa SK PO3MOBHA ¥ piIKOBKUBaHA
[11, 1L, 135];

rpdgh ‘MICTO’: H HHOro coVARLOY A4 HE HHAET'S ...
PAZER Ad CAOVYAET'B K'h HAWEMOY T'pdAS, Ks Htmys
(1437, 1, 237). Jlekcema, 1m0 € KOHTHHYaHTOM IICII.
*gordw (6, 1, 571], oueBuaHO, 3ano3uycHa B8 YMI 3
Oonrapcbkoi MOBH (OO 2pad ‘MICTO’); MOXKJIIHMBE 1
il cTapocCyiOB’sIHCbKE (1IEPKOBHOCIIOB’SIHCHKE) MOXO-
JokeHHs (cTea. (ICIL) rpaq4s “MICTO’;

MHCTO “MICTO’: HIKE ECHBI AAAH CROEI AOBJOK BOAEH
A4 NHEHMB  1ipomyvenH Gepems mnero 4 Koayogeym
(1421, 1, 69). Jlekcema MmMoXomuTh Bil TICA. *mésto
‘micue’ [6, 111, 484]. V cydacHiil yKpaiHCBKil MOBI
JeKceMa Micmo ‘BeTUKHWIA HACCJICHUH ITyHKT; aaMiHi-
CTPaTUBHUH, IPOMHUCIIOBUNA, TOPTOBHH 1 KyJIBTYPHHMA
HeHTp’ 3acBigueHa sk HopmatusHa [11, IV, 751];



Tumouxo B. B. Hazeu anmponozennoeo cyxooilbHo2o 008K
8 YKpaincoko-monoagevkux epamomax XIV-XV cmonimo

mparn ‘micto’ [10, II, 447]: To ecrn  Bech
xorapn  Tpwr§  Kpwaag8 H o oycHMs  ceAdmh
H  CEAHIIEM 10 NpHCASKdoTR KB Tphr§ Kpmaas$
(1495, 111, 280). Jlekcema IOXOAUTH BiJl CTCI. TP'hI"h
< *trgv ‘0Oazap’, ‘roprirusa’ [6, V, 603]. ¥V cyuac-
Hill yKpalHCBKii MOBI JIeKCeMa mope 3 1HIIUM 3Ha-
YEeHHSIM — ‘PHUHOK, 0a3ap’ — 3acBigueHa sIK 3acTapina
[11, X, 201].

JICMIII' «Ha3Bu aaMiHiCTPAaTHBHO-TEPUTO-
pialbHUX YTBOPEeHb» HE WICHYEThCA. SIK 3arajibHy
Ha3By [UIS TIO3HAUYCHHS aIMiHICTpaTHBHO-TECPH-
TOpiaIbHUX ~ YTBOPEHb  3aCBiTYEHO  JIEKCEMY
ZEMAD!  ZEMAH  ‘QIMIHICTPAaTHBHO-TEPUTOpiaibHA
OIMHUI abo icTopuyHO-reorpadiuHa TepuTOpis’
i ‘repuTopis, mO mepedyBae IiJ BIAIOK KOPOJI,
kasa34...” [10, 1, 395-396]. 1la nexcema, mO€aHYIO-
YHCh i3 arpuOyTHMBHUMH KOMIIOHEHTaMH, 3HAYCHHS
SKMX YTOYHIOE HAWOMMKYMH KOHTEKCT, IO3HAyae
pi3HI aAMIHICTPAaTUBHO-TEPUTOPiaIbHI yYTBOPEHHS:
O ZEMAH KOPOAEBCKOH H OF HNAIEH ZEMAH (1448, 1,
390). Jlexcema zemany TaKoMy 3HA4YEHHI BXOJUTH JIO
CKJIafy SIK 3araJIbHUX, TaK 1 BIACHUX TOHOHIMIYHHX
HAa3B: HAH WT'h YVIKEH ZEMAH HAH WT'h AdAYKVH ZEtan
(1453, 11, 38).

JICMI" «Ha3Bu okpemMux (GopM aHTPOIOTEHHOTO
3HIKEHOTO (HEraTUBHOTO) penbedy»

VY mexax JICMI™ «Ha3Bu okpemux ¢opMm aHTpO-
MOTEHHOTO 3HWKEHOTO (HEraTWBHOTO) penbedy»
Bruokpemitoetbes 181 JICMIIT: 1) JICMIIT «Hazsu
SIMH, BUKOTIaHO1 JitogbMmy; 2) JICMIIT «HazBu posy,
BUKOIIAHOTO JIFOABMU.

Jlnst HoMiHALT AMH, BUKOIIAHOI JIIOALMM, 3aCBij-
YEeHO HOMIHAaTHBHE CJIOBOCHOIYYEHHs, O3HaYaIbHUN
KOMIIOHEHT SIKOTO Tiepenae AuGEpeHIliiiHy O3HaAKY
MITYYHOCTI, fdHd KOMANA: fdHA KolldNA ‘3aTTHOMHA B
emii’ [10, 11, 584]: & 488poRS, rae ecTn rama Konana
(1495, 111, 280).

YV wmexax JICMIII'T «Ha3Bu smu, BUKOmaHOi
JIIONIBMI» BHOKPEMIIIOEThCSL Ha3Ba, IO BigOHMBae
nudepeHLialiro HOMiHOBaHUX pealiii 3a MpU3HaueH-
M 1 popmye JICMC «Ha3Bu BuKonaHoi JrOAbMU
SIMH, 10 CITY’KHUTb TAaCTKOIO AJIsl BEAMEIIBY.

Jns womiHamii BegMeskoi MM DIHOOKOT
3aMacKOBaHOI SIMH 3 IMPHUMAaHKOIO U JIOBJII Bel-
MelliB — 3acBiJUEHO JIEKCHYHE CIOBOCIIONYYEHHS
MEABEAHNAIA AMA: MEABEAHNAIA »SHA ‘BeIMEXa sMa’:
WT oAk npocTk HA MEAREAHNOr a8 (1488, 111, 52).
OpHax 1€ CIIOBOCITOIYICHHS MOXE MATH 1HIIE TITy-
Ma4YeHHsI — ‘MICIIe, JIe KOJHMCh KA BeAMENi’, Mpo
IO CBIYMTH i MPHUCBIHHUIA MPUKMETHHK HEAREAHNA
B Horo ckiaai (mop.: Bedsexca sima ‘BOJIBEP Y 300-
napky bepHa, 1e xuByTh Benmeni’ i Bégue ieposucvko
‘MiCIIe B JIiCi, Jie JKuia ciM’si BOBKIB’ (Ha3BYy 3acBij-
YEeHO B CX.-TIOJIiC. roBipui ¢. Mamese, YopHOOHIIB-
cbKoro p-HY, KuiBchkoi 001.). ¥ cyuacHii ykpaiH-
ChKii MOBI Take HOMIHATHBHE CJIOBOCHOIYYCHHS
He 3acBimdyeHo (nop.: edeua sima (mucn.) ‘TIMOOKa
3aMacKoBaHa siMa 3 MMPUMAHKOIO IS JIOBJII BOBKIB’,
o pyukmionye sk HopmaruBHe [11, I, 712]).
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B YMI ans HoMiHalii mepekony (poBy) — IITy4-
HOI CIopyaH, IMUOO0KOT, MIMPOKOT KaHaBH, L0 OTOUYE
Oy/iBIIIO UM TOCEJICHHSI, a TAKOX BUKOPHCTOBYETHCS
SK TOJIbOBA IHXKEHEpHA 3aXHMCHa cropyna (iHKOIU
3all0OBHEHA BOJAOIO), — 3aCBiAYEHO HOMEHU [TEPEKON
1 npkrons: nepekonn ‘piB, xamasa’ [10, 1I, 137]:
novenin Wk Moa40BH, YEPECh AVI™B, NA OYCTH IEPEKONA
(1427, 1, 98). ®oneTnuHMl BapiaHT JIEKCEMH 3 TAKOIO
CaMOK CEMaHTHKOIO 3aCBIIYEHO B OKPEMHUX YKpaiH-
CBKHX TOBIpKaX, 30KkpeMa B OOWKIBCHKHX: nepexin
‘piB’ [7, 11, 51]. V cydJacHi#t ykpaiHCBKiif MOBI JICK-
cema nepekon (QyHKIIOHYE B JTepaTypHiid MOBI 5K
TOITOHIM — Ha3Ba HACEJICHOTO MyHKTY B Kpumy;

npkkons  ‘piB, kamasa’ [10, II, 273]:
ma, npkkonoms, go Tpoana (1427, 1, 98). Jlekcema
MOXOAMTH BiJ| CTCI. (LCIN.) fpkkonn ‘miepexorn’ [6, 11,
565]. B YMI ueit HOMeH, OYEBUIHO, 3aIMO3UYCHO 3
Oosrapcbkoi MOBH.

BucHOBKH Ta nepcneKTHBY NMOAAbIINX A0CJTi-
AAKeHb. SIK MMoKa3ano qoCIiKeHHS, Ha3BU aHTPOIIO-
TeHHOTO CYXOJIUIFHOTO JOBKIJUIA B YKPaiHCHKO-MOJI-
naBchkux Tpamorax XIV-XV cromite (hopMyIoTh
nimicHy JICC, Mix eleMeHTaMu sIKOi iICHYIOTh TiCHI
JIEKCUKO-CEMAaHTUYHI 3B S3KH, IO BHSBIISIOTHCS
nepeBaXHO B CHHOHIMII. CHHOHIMIYHI (4M mapa-
JICNIbHI) HAa3BW, BUKOPUCTaHI JJis HOMIHAIl Ti€l
camoi pealtii, € IepeBaKHO HACIIIKOM MI>KMOBHOT UM
BHYTpPIIIHLOMOBHOI iHTepdepeHLii, iHKoIu — Bapia-
TUBHOCTI CIIOBOTBIpHUX 3aCO0IB 1 MOTHBAIIHHUAX
O3HAaK, 33IIsIHUX NP iX TBOPEHHI, Hamp.: ‘rpedasn’:
rpeEAra — NA0TB  — IdZ'k; ‘CEIO’: CEA0 — CEAHIYIE,
‘MICTO’: ropoA's ropoq — rgd4s — MHCTO — TPhIh;
‘MIINH-CYKHOBAJIbHA :  BAAHAO croyna.  Haspu
aHTPOIIOTCHHOTO  CYXOILIPHOIO JOBKULIA MAloTh
pi3HEe TOXOMKeHHA, OymoBy, cdepy (byHKmOHy—
BaHHSA: 3a MOXOMKEHHSIM OIUIBIIICTP HOMEHIB, IO
(I)OpMyIOTL JICIII' «Ha3Bu AHTPOIIOTEHHOTO CyX0-
I[UII)HOFO JOBKULIS», CATAlOTh CBOIM KOPIHHIM
npaciioB’stHebkoro nepiony (83%), iHmi € 3amo3u-
YSHHSIMU 3 00JITapChKOT, TPEIBKOI Ta HIMEI[LKOI MOB;
3a CTPYKTYpOIO 3HA4YHO MEPEBa)XalOTh OAHOCIIBHI
HoMeHH (82 %); OiMpIIICTh 3aCBIJYEHUX B YKpaiH-
CHKO-MOITJaBCHKHUX TPAaMOTax Ha3B aHTPOIIOT€HHOTO
CYXOIiNbHOTo NOBKLLIA (74%) B cyuacHil ykpaiH-
CBHKiif MOBi (DYHKIIIOHYIOTh SIK HOPMATHBHi; 6% — 5K
nianexTHi; 20% — He 3aCBiTUeHI B YKpaiHCHKiil MOBI.

Buxopucrana B Hamomy IOCITIKEHHI METOIUKA
aHaJi3zy JekcuyHoro marepiany oxaiei i3 JICC moxe
OyTH 3acTOoCcOBaHa Npy onpanboByBanHi iHIMX JICC,
mo copMoBaHi B yKpaiHCBKil MOB1 y Mexkax wiel Ta
iammx JICT.

JITEPATYPA

I. Axrommn H.C. S3bIK MONJaBCKHX TI'paMOT

XIV-XV BB. : aBroped. mucc. ... JIOKT. (uimon. Hayk.
Jlenunrpan, 1961. 34 c.
2. Benesuena JI. MonpgaBckue TPaMOThI

XIV-XV BekoB Kak UCTOUYHUK U3yYEHHS HCTOPHH YKpa-
uHCKOTO si3pka (Dometnka. Mopdonorus) : asToped.
JIHCC. ... KauJl. (o, Hayk. XapbkoB, 1966. 23 c.



Haykosuii scypran Jlvsisecvkoeo 0epoicashoeo yrigepcumemy 6esnexu scummeoisiohocmi «JIvsiecvkuti inonoeiunuii waconucy. Ne 4, 2018
Scientific journal of the Lviv State University of Life Safety “Philological Periodical of Lviv”. Ne 4, 2018

3. T'opbau O. CnoBuuk roipku c¢. bpoaun, nosit Pagisui (Pymynis). Olexa Horbatsch. Dialektologie. Gesammelte
Aufsatze. 1992. C. 136-238.

4. I'ymenkas JI.JI. K Bompocy o s3eike MongaBckux rpamot XIV-XV Be. Otazky déjin stfedni a vychodni Evropy.
Vyd. 1. Brno, 1971. P. 25-35.

5. I'ynynbenki roBipku : Kopotkwuii ciioBruk. JIbBiB, 1997. 230 c.

6. ETumonoriuamid CIIOBHUK yKpaiHchKol MOBH: ¥ 7 T. KuiB : Hayk. mymka, 1982-2012.

7. OummkeBuy M. Croruk GoitkiBchknx roBipok: y 2 u. Kuis : Hayk. xymxa, 1984.

8. Iepenenuns C.C. [Ipo dhoHEeTHYHI 0COONMMBOCTI YKPATHCHKO-MOJIABCHKHUX TpaMoT KiHis XIV — cepenuan X VI ct.
Vikpainceka MoBa Ha bykosuni. YepHisii, 1998. C. 23-28.

9. Ilemax M. Tunu ykpaiacskux rpamMoT XIV cT. Ta ix ctunictidHi ocobmuBocTi. MoBo3HaBcTBO. 1970. Ne 6. C. 58-65.

10. CnoBHuk ctapoykpaincekoi MoBu XIV-XV ct. : y 2 T. KuiB : Hayk. nymka, 1977-1978.

11. CnoBuuk ykpaincbkoi MoBH : B 11 1. KuiB : Hayk. nymka, 1970-1980.

12. CraniBcbkuii M. [IBi OyKOBHHCHKO MONIABChKI IpaMOTH cepeauHH XV cT. YkpaiHcbka MoBa B mikoimi. 1960.
Ne3.C. 16-19.

13. Hapanynra 1. JlianekTHe po3iapyBaHHS B CTapOyKpaiHCHKIA MOBI (Ha OCHOBI SBUII BOKaniaMy rpamoT XIV-XV ct.).
Bommas—Kuromupmuna. 2015. Bum. 26. C. 141-151.

14. llltedpyna B. Bonrapckue crnoBa B ykpanHckux rpamoTax XIV—XV BekoB. BeIrapckusr s3uk W nuTeparypa Ha
KpBCTONBTA Ha KyaTypute. Szeged, 2009. C. 33-37.

15. Apomenko B. YkpaiHchka MoBa B MongaBchkux rpamotax XIV—XV BB. 30. 171t 1oCiiPKeHHS 1cTOpil yKpaiHChKoT
moBu. Kuis, 1931. T. 1. C. 247-338.

16. SAmumupckuit A.M. MongaBckue TpaMOTHl B JMIIOMATHYECKOM M TajieorpadMaecKoM OTHOIICHHWH. Pycckmii
¢unomn. Bectauk. T. 55. Ne 1-2. 1906. C. 177-198.

17. Bogdan D.P. Caracterul limbii textelor slavo roméane. Bucuresti, 1946. 46 p.

18. Mactirek J. K déjinam ¢esko ukrainskych a ¢esko rumunskych vztaht 2. pol. 14. a 1. pol. 15. stoleti. Slovanské
historiké studie III. Praha, 1959. S. 127-184.

19. Mactirek J. K otazce vztaht listiny ¢eské, ukrajinske a moldavské v druhé poloving XV. stolet. Sbornik praci
filosofické faculty brnénske university, ro¢. IX, fada historicka. C. 7. Brno, 1960. S. 151-161.

JKEPEJIA NTIOCTPATUBHOI'O MATEPIAJTY

Documenta Romaniae historica : A. Moldova. Vol. I-II1. Bucuresti : Editura Academiei Republicii Socialiste Romania,
1975-1980.

REFERENCES

1. Antoshin N.S. (1961). Yazyk moldavskikh gramot XIV-XV vv. [Language of the Moldavian diplomas of the
XIV-XV centuries]: avtoref. diss. ... doct. filol. nauk. Leningrad. [in Russian]

2. Venevtseva L. (1961). Moldavskie gramoty XIV-XV vekov kak istochnik izucheniya istorii ukrainskogo yazyka
(Fonetika. Morfologiya) [Moldavian charters of the XIV-XV diplomas as a source of study in the history of the Ukrainian
language (Phonetics, Morphology)]: avtoref. diss. ... kand. filol. nauk. Kharkov. [in Russian]

3. Horbach O. (1992). Slovnyk hovirky s. Brodyn, povit Radivtsi (Rumuniia) [Dictionary of the Brodyn willage
dialect, county of Radovtsi (Romania)]. Olexa Horbatsch. Dialektologie. Gesammelte Aufsatze. [in Ukrainian]

4. Gumetskaya L.L. (1971). K voprosu o yazyke moldavskikh gramot XIV-XV vv. [On the question of the language
of the Moldavian diplomas of the XIV-XV centuries]. Otazky dé&jin stiedni a vychodni Evropy. Vyd. 1. Brno. [in Russian]

5. Zakrevska Y. (Ed.). (1997). Hutsulski hovirky : Korotkyi slovnyk. [Hutsul dialects: A brief dictionary]. Lviv.
[in Ukrainian]

6. Melnychuk O.S. (Ed.). (1982-2012). Etymolohichnyi slovnyk ukrainskoi movy: u 7 t. [Etymological Dictionary of
the Ukrainian Language]. Kyiv: Nauk. dumka. [in Ukrainian]

7. Onyshkevych M.Y. (1984). Slovnyk boikivskykh hovirok: v 2 ch. [Dictionary of the Boiko dialects]. Kyiv : Nauk.
dumka. [in Ukrainian].

8. Perepelytsia S.S. (1998). Pro fonetychni osoblyvosti ukrainsko moldavskykh hramot kintsia XIV — seredyny
XVI st. [On the phonetic peculiarities of the Ukrainian Moldavian charters of the late XIV — middle of the
XVII century]. Ukrainska mova na Bukovyni. Chernivtsi. [in Ukrainian]

9. Peshchak M. (1970). Typy ukrainskykh hramot XIV st. ta yikh stylistychni osoblyvosti [ Types of Ukrainian diplomas
of the XIV century and their stylistic features]. Movoznavstvo. Ne 6. [in Ukrainian]

10. Gumetska L.L. (Ed.). (1977-1978). Slovnyk staroukrainskoi movy XIV-XV st. : u 2 t. [Dictionary of the Old
Ukrainian language of the XIV-XV centuries]. Kyiv : Nauk. dumka. [in Ukrainian].

11. Bilodid, I.K. (Ed.). (1970-1980). Slovnyk ukrainskoi movy: v 11 t. [The Ukrainian language dictionary]. Kyiv :
Nauk. dumka [in Ukrainian].

12. Stanivskyi M. (1960). Dvi bukovynsko moldavski hramoty seredyny XV st. [Two Bukovynian Moldavian diplomas
of the middle of the XV century]. Ukrainska mova v shkoli. Ne 3. [in Ukrainian]

13. Tsaralunha 1. (2015). Dialektne rozsharuvannia v staroukrainskii movi (na osnovi yavyshch vokalizmu hramot
XIV-XV st.) [Dialectical stratification in the old Ukrainian language (based on the phenomena of vocalism in the
XIV-XV centuries)]. Volyn—Zhytomyrshchyna. Vyp. 26. [in Ukrainian]

120



Tumouxo B. B. Hazeu anmponozennoeo cyxooilbHo2o 008K
8 YKpaincoko-monoagevkux epamomax XIV-XV cmonimo

14. Shtefutsa V. (2009). Bolgarskie slova v ukrainskikh gramotakh XIV-XV vekov [Bulgarian words in Ukrainian charters of
the XIV-XV centuries]. BparapckusT s3uk v muTeparypa Ha KpbCTOIBTA Ha Kyntypute. Szeged. [in Russian]

15. Yaroshenko V. (1931). Ukrainska mova v moldavskykh hramotakh XIV-XV vv. [Ukrainian language in Moldavian
diplomas of the XIV-XYV centuries]. Zb. dlia doslidzhennia istorii ukrainskoi movy. Kyiv. T. 1. [in Ukrainian].

16. Yatsimirskij A.I. (1906). Moldavskie gramoty v diplomaticheskom i paleograficheskom otnoshenii [Moldavian
diplomas in diplomatic and paleographic terms]. Russkij filol. vestnik. T. 55. Ne 1-2. [in Russian].

17. Bogdan D.P. (1946). Caracterul limbii textelor slavo romane. Bucuresti. [in Romanian]

18. Mactrek J. (1959). K dg&jindm cesko ukrainskych a ¢esko rumunskych vztahti 2. pol. 14. a 1. pol. 15. stoleti.
Slovanské historiké studie III. Praha. [in Czech]

19. Macirek J. (1960). K otazce vztahtl listiny Ceské, ukrajinske a moldavské v druhé polovingé XV. stolet. Sbornik
praci filosofické faculty brnénske university, ro¢. IX, fada historicka. C. 7. Brno. [in Czech]

Cihodaru C. (1975-1980). (Ed.). Documenta Romaniae historica : A. Moldova. Vol. I-III. Bucuresti : Editura
Academiei Republicii Socialiste Romania. [in Romanian]

NAMES OF THE ANTROPOGENIC SODIOLOGICAL ENVIRONMENT
IN THE UKRAINTAN MOLDAVIAN CHARTERS
OF THE XIV-XV CENTURIES

Tymochko Bohdana Vasylivna
Junior Researcher of the Department of History of the Ukrainian Language
and Onomastics at the Institute of the Ukrainian Language
of the National Academy of Sciences of Ukraine,
Mykhailo Hrushevsky street 4, Kyiv, Ukraine

This research is beeing proposed to the readers attention due to the need for in-depth comprehensive analysis of the
lexicon of the Old Ukrainian language, in particular the lexicon of Ukrainian-Moldavian legal documents. The names of
anthropogenic land-based environment constitute an organic part of the latter, because the environment was created by
the polyethnic population of the Moldavian principality to meet their diverse needs. Names and designation of the anthro-
pogenic land-based environment are reflected in the legal documents written on the territory of the Moldavian principality
in the Ukrainian language, which for three centuries had the status of a state language. The names of anthropogenic land
environments form the lexico-semantic subgroup of names of the same name, which, together with two other lexico-seman-
tic subgroups (“Names of natural environment” and “Names of anthropogenic land-based environment”) forms a lexical
semantic group called “Names of an Inherent Environment”. The lexico-semantic subgroup “Names of Anthropogenic
Environments” contains 27 lexical semantic structures, which are forming an integrity. The beginning of its structuring
is the isolation of two lexico-semantic microgroups of vocabulary, formed by the names of individual forms of anthro-
pogenic raised (positive) relief and the names of individual forms of anthropogenically reduced (negative) relief. These
lexico-semantic microgroups are distinguished by the number of separated parts within their limits: 23 lexical semantic
structures are distinguished within the lexico-semantic microgroup “Names of individual forms of anthropogenic raised
(positive) relief”; Within the lexico-semantic micro group “Names of individual forms of anthropogenic reduced (nega-
tive) relief”, 4 lexical semantic structures are distinguished. Among the nominae that form the lexical semantic subgroup
“The Names of Anthropogenic Earth-like Environment”, some persistent lexico-semantic relations are functioning, which
are predominantly expressed in synonymy. The origin of the nomens that form the lexico-semantic subgroup “Names of
anthropogenic land-based environment” is different in the Ukrainian Moldovan documents: most of them reach the roots
of the Proto-Slavonic age (83%), others came to the Ukrainian-Moldavian charters from the Bulgarian, Greek, and Ger-
man languages. The structure of the analyzed lexical semantic subgroup is significantly dominated by one-word names
(82%). In the modern Ukrainian language, 74% of the anthropogenic land-based environmental names, as evidenced in
the Ukrainian-Moldavian charter of the 14 th and 15 th centuries, do function as normative; 6% - as dialectal; 20% — are
not registred in the modern Ukrainian language.

Key words: Principality of Moldavia, Ukrainian Moldovan letters, names of anthropogenic outlying environment,
lexical semantic structure, nomen, nomination, origin of the name.
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OCOBJINBOCTI ®YHKIIOHYBAHHSA BAXKAJTBHUX PEYEHDB
Y NOE3Ii TAPACA MEJBbHUYYKA

Tumenko 3apa PoGepriBHa
acnipaum xagheopu yKpaincvKoi Mosu
Xapxkiscbko2o HayionanvHoeo yrieepcumemy imeni B. H. Kapazina
ni. Ceoboou, 4, Xapxis, Yrpaina

Y cmammi nopyweno npobnemy modansHocmi AK 00HO20 3i CIMUAICIMUYHUX pecypcis peuenHts. 3ocepeddiceno
V68a2y HA GIMYUSHAHUX MA 3aPYOINCHUX TIHE8ICMAX, AKI 00CHIONCYBAU MOOATLHO OPIEHMOBAHI CUHMAKCUYHI
koncmpykyii. Kopomko axyenmosano na CHitbHUXx ma GiOMIHHUX O3HAKAX GUCTIOBIEHb i3 CEMAHMUKOIO CHOHY-
KanvHocmi ma daxcanvHocmi. Busnaveno, wjo 6 onmamusHux pedeHHax cama Cymov CHOHYKAHHA 38y alb08aHd,
ROOAICAHHS NEPEOAEMbCsl 88IUIUBO, NPUXOBAHO. 3 'ACO8AHO, WO HAUMUNOGIWUM 3ACOO0M eKcnaiKayii onmamug-
HO20 CHOCO0Y 8 CYHACHOMY MOBO3HABCEBI € OIECIBHT (POPMU 8 NOEOHAHHT 3 YacmKamu xail (Hexatl).

Ipoananizo8ano cyuacui 00CIIOHCEHHS DANCATLHUX Peuetb, WO 30IUCHIO8ANUCA HA Mamepiani YKPAIHCbKUX
napemitl, peKiamHux no8i0OMaeHb, NePIOOUHUX BUOAHD, XYOOICHIX MEOPI8 YKPAIHCObKUX NUCbMEHHUKIE KiHYs
XIX — nouamky XXI cmonimms.

Y emammi npocmediceno gynxyionysanns onmamusHux peuens K Hegi0 EMHO20 CKIAOHUKA CUHMAKCUYHOT
opeaizayii idiocmunio Tapaca Menvruuyka. 3’ac08ano, wo onmamusHicms aHANI308AHUX HOCMUYHUX MEKCMIB
Mae pi3Hi MOOANbHO MAPKOBAHI 3aco0U, ceped AKUX Hauyacmiule 8XHCUBANI YACMKU Xall, HeXau ¥ NOCOHAHHI 3
0c0606UMY dicCTO8aMU Y OBOCKIAOHUX pedentsx. Taxodc oOHUM i3 penpe3eHmanmie onmamueHocmi Mogon:-
8opuOCHi NOEMA BUHAUEHO IECI08A YMOBHO20 CHOCOOY 3i CHONYYEHHAM YACMOK Hexau (nail) i Ou, AKi ymodic-
JIUBTIOI0Mb BUPAdICEHHS badicanHA-npunywents. Bcmanoeneno, wjo munogum 3acobom excniikayii onmamus-
H020 cnocody 6 noemuunux mexcmax T. Menrvnuyyka € cCunmaxcuuna KOHCmMpyKYia 3 NPeouKamom, YmeopeHum
NOEOHAHHAM MOOATBHOO OIECT08a OIUCHO20 CNOCOOY X0UembCA 3 IHQIHIMUBOM A60 MOOATLHO20 0IECI08A XOUY
3 IMEHHUKAMU, WO HA3UBAIOMb 00 €Kmu. Y cmammi RPOCMeNCceHo OYiHHI NPUCTIBHUKU, AKI @ CKIAOHOMY PedeHH]
BUCTNYNAIOMYb CBOEPIOHUM CINPYKIMYPHUM AOPOM OAHCATLHOCI, KOHCIMPYKYIT 31 cnoyKor yacmku 6ooai i3 diec-
JI0BOM, W0 HAOAIOMb MOBI NEBHO20 KONOPUNTY.

Peuenna 3 bascanvroro mooansuicmio Hadineni GUCOKUM CIYNeHeM MOBIEHHEBOI BUPAZHOCTI, WO CAPUSE
NOCUNIEHHIO eKCHPeCUBHOCI NOemuuHo20 mexcmy. Jlocuiodxiceno 0cHO8HI ceMaHmuuti 0cooau80Ccmi onmamus-
HUX KOHCMPYKYIL: eK3UCIMEeHYIUHI NOemuyHi po30yMu, HAGIAHI PO3YMIHHAM CKOPOMUHYWOCTIE HCUMMS, YCBI0OM-
JIeHHSL BMPAMU HALLOOPOHCHO20 — WACTNSL POOUHHO20 3AMULUKY, KOXAHHS, CHPUYUHEHI CKIA0HOI0 00/el0 noema-

nonime 's3ms.

Knrouosi cnosa: basxcanvna MooanvHicms, ONMamueHi peuenHs, 3aco0u 8UPANCEHHs. ONMAmMUeHOCMi, noe-

MUYHULL MEeKC.

IHocTanoBka npodJjieMu B 3araibHOMY BHIVIAAL
Ta OOIPyHTYBaHHs ii akTyajabHocTi. Ha cyuac-
HOMY eTami PO3BHTKY MOBO3HABCTBa IMHUTaHHS CHH-
TaKCUYHOI 1MIOCTHIIICTUKH € TIpeaIMeToM 0ararhox
mocmmkens. OmDHUM 31 CTHIICTHYHHX PECypCiB
PEYCHHSI BBaXKAIOTh MOMANBHICTH Ta Pi3HI 3aco0m
11 BUpaxeHHsA. «MoOIalbHICTh — (QYHKI[IOHAIBHO-
CEMaHTHYHA KaTeropis, sika BUpPa)ka€ BiIHOLICHHS
3MICTY BUCIJIOBJICHHS JI0 IHCHOCTI ab0 cy0’€KTUBHY
OIIIHKY BHCIIOBIOBaHOTO» [14, 367]. B ykpain-
ChKil JIIHTBICTUIII JI0 BUBYUCHHS MOAAIBLHO Opi€H-
TOBAaHWX CHHTAKCHYHMX KOHCTPYKIIIH 3BEpPTaIUCS
A. I1. I'pumenxo, A. I1. 3arnitro, B. /1. HlnaKapyk,
B. M. Pycaniscekuit, B. M. Tkauyk, 1. P. BuxoBanerrs,
JI. O. KapgomrieBa, H. B. I'yiiBanrok, H. M. Apsgar,
H. M. Koctycsik, O .C. Menpauuyk Ta iH. Lli#f mpo-
OsieMi IIPHUCBSYEHO Mpalli 3aKOPAOHHHUX MOBO3HAB-
uiB, 3okpema B. 3. INandinosa, B. O. Ilnynrsna,
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B. C. Xpakogcrkoro, I. O. 3onotoroi, O. O. [llaxma-
toBa, 111. bammi Tomro.

baxxanpHa MOmaNbHICTE € OXHHUM 13 PI3HOBHIIB
CHHTAaKCHMYHOI MonaybHOCTI. «baxkanpHa Mopaib-
HICTh — CAMOCTIHHHUI THT ippearbHOi MOJATBHOCTI,
CYTHICTh SIKOTO CTaHOBHUTH Cy0’€KTUBHE NparHeHHs
MOBIISI JI0 TIEBHOTO CTaHy pedyel y CBiTi, BIAMIHHOTO
BiJ peanbHOTO. baskane Moxxe OyTH IpencTaBieHe sK
MOTEHIIIMHO 3JifiCHEHHE 4YM HE3JIMCHEHHE, BJIAaCHE
ippeansHe» [12, 5].

BucnosneHns 13 CEMaHTHUKOIO CIIOHYKAIHHOCTI Ta
OaxkabHOCTI 00’ €IHYy€ Te, 110 BOHM MAaIOTh CEMaH-
TUKY BOJIEBUSBIICHHA. BaKampHICTh 1 CIOHYKallb-
HICTb HaJeXarh 70 ippealIbHUX CII0CO0iB BUPasKeHHS
MPEIUKAaTUBHOCTI, TOMY HE TOB’Si3aHI 3 YacOBOIO
KoHKpeTu3anieto. [Ipore onraruBHICTh mepenae He
npsiMe CIIOHYKaHHS JI0 Aii, a mpuxoBaHe, OakaHe
[12, 6]. 3okpema, H. M. ApBar 3a3Hauae, 110 CIO-
HYKaJIbHICTh 1 OaHANBHICTH BIAPI3HSIOTHCA CTYyIIe-
HEM 1 XapaKTepoM MOJIAIbHOCTI, a TaKOX IHTOHA-
€0, 10 MOXKE OyTH Pi3KOI0, KAaTeTOPUIHOI0 abo
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M’SIKOI0 TpomoHyBanbHOIO [1, 43]. Busnagaroum
ONTATUBHUM BIITIHOK JESKHX CEMaHTHYHHX CTPYK-
Typ, A. Il. 3arHiTkO TeX 3ayBaxye, MO OakaTbHUI
crnoci0 mepenae BBIWIMBO BHCJIOBIEHE MOOaKaHHS
[4, 662]. LTro x mymKy miaTBepmkye JI. B. YMpuxina:
<...CTIOHyKaJbHUH KOMITOHEHT Yy 3MICTi OITaTHB-
HUX peYeHb IMO3HAYCHUI XapaKTepOM MPUXOBAHOCTI,
3aByaJbOBAaHOCTI CaMOi CyTi CIOHYKaHHS. PeueHHs
MalTh Ha METI 33a0XOTHUTH CIIBPO3MOBHHKA JI0
BUKOHaHHS Oa)kaHHS yepe3 MOBIIOMIICHHS PO 3MiCT
pOro O0a)kaHHs, TAKMM YHHOM TUTBKY HATSIKHYTH Ha
MOKJIMBHH BUX1J 0a)kaHOi CHTYyallii 3a y4acTio Ciy-
xada» [15, 141].

VY cydacHOMY MOBO3HaBCTBi BY€HI BHOKPEMIIIO-
FOTh Pi3HI GOPMU BUPaKEHHS 0a)KaJbHOTO CIOCO0Y
[6, 3], HalimOMMpPEHINM 13 AKUX € TBOPEHHS Hi€c-
miBHUX (GOpPM 3a JIOTIOMOTOI0 ONTAaTHBHUX YaCTOK
xau (nexati). BaxkanpHi peueHHS BUKOPUCTOBYIOTHCS
31e011B1I0TO B PO3MOBHOMY Ta Xy[0KHBOMY CTHIISX,
30KpeMa B [TOETUYHIH MOBI.

AHaJi3 OCTaHHIX AOCTiMKeHb I myOJikanii.
BaxxanpHi pedeHHs Oyl MpeAMETOM IOCIiIKESHHS
HU3kH HaykoBliB. O. Ilpumitmadok mociimkysana
CTPYKTYpHI PI3HOBHUAM Ta CEMAHTHYHI BapiaHTH
YKpaTHCHKHUX MPHUCITIB’IB Ta MPUKA30K i3 3aralbHAM
MOJIATbHAM 3Ha4eHHAM onTatuBa [11]. SIk aktuBatop
KOMYHIKaTHBHO-NIParMaTiyHOI HACTAHOBU PEKIIaM-
HOTO TIOBIJIOMJICHHS CTYHIFOE€ OakajabHI pPEUCHHS
O. Apemenkona [2].

3BEpTAIOMCE 10 MATAHHS MOJANBHO OPIEHTOBA-
HUX CUHTaKCHYHHUX KOHCTPYKLIH MPO30BUX TEKCTiB,
JI. Ympuxiza posrmsigae  yHKIIOHATbHO-CEMaH-
TUYHY CBOEPIAHICTH PEUEHb, MAPKOBAHMX KOHTaMi-
HaIli€l0 Cy0’€eKTUBHO-MOAAIBHUX 3HAUYeHb CIIOHY-
KaJIbHOCTI Ta OaxkanmbHOCTI[16].

[IpeameroM cHCTEMHOro aHalizy OakalbHUX
peuenb H. Kocrtycsik cranm sik mpo30Bi, Tak i moe-
TUYHI TekcTu. HaykoBeub BUBUae (hyHKIIHHI 0CO-
OnuBOCTI TpamMeMu OaxalbHOI MOIAIbHOCTI [6].
C. CxomMapoBchKa, I0CIIIKYI0YH ONTATHBHI PEYSHHS
Ha OCHOBI CYKYITHOCTi Pi3HOPiBHEBHX 3acO0iB Bep-
Oaiizarii 0a)kaJbHOIO 3HAYEHHS B OJHOCKJIAIHHX,
JBOCKJIAIHUX Ta CKJIAJHOIIAPSAHUX PEUCHHAX YKpa-
THCHKOI MOBH, 3aJIy9a€c J0 aHANNI3Y TEKCTH XyIOXKHIX
TBOPIB YKpAiHCBKHUX NHCHMEHHHUKIB KiHIA XIX —
novyatky XXI CTONITTS, a TAKOXK MaTepiall nepioany-
HUX BUJaHb [12]. OnTatuBHi iHQIHITHBHI peueHHS
SIK eKCIPeCHBHUN BHUpakanbHUi 3aci6 Onecs [on-
yapa crymitoe B. Mapkitanrosa [9]. [Ipunarinso, y
KOHTEKCTi iH(IHITUBHUX pEYeHb PO3MISLAAE CeMaH-
TUKY 0a)KaHOCTI 1 B MOETHYHUX TBOpax [8].

Ak 6aunmMo, OakaNbHICTH caMe Ha TMOETHIHOMY
Matepiai He Oyina mpeaMeToM IITHOOKOTO BUBYCHHS,
[0 MOTHBYE HAyKOBY HOBH3HY IOMIOHWUX CTYmiil.
30kpeMa, miKaBUM 00’ €KTOM aHali3y € CHHTaKCHIHA
OpraHi3allisi MIOETUYHOTO TEKCTY SIK BUPA3HHUK aBTOP-
ChKOT MOBHOI ocobucTocTi. Y pycii miei npobiaemMu
NPOBAJUMO i HAlle JOCIIUKCHHS, 3BEPHYBIINCE 110
TBOpyOCTi Tapaca Menbrnuyxka. Cunrakcndna opra-
Hi3alis HOETUYHOI MOBHU LILOTO TI0€TA, Y TOMY YHMCIIi
(YHKIIOHYBaHHS peueHb PIi3HOI MOJAIBHOCTI, €
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MAaJIOIOCIIKEHOI0, ajie 3BayKaloud Ha CBOEPITHICTH
1JIOCTHITIO aBTOpA, BUAETHCS AKTYAJIBHOIO.

OpurinasibHa # 0Oarata TBOPYICTH ITOETa-IIHC-
unenTta Tapaca MenpHudyka Oyna 00’€KTOM OCITI-
JOKEHHSI TIepeBaXKHO JiTeparyposHasiiB (M. XKymun-
cekuid, C. Ky, 1. 3enenennka, O. llad, T. [Tactyx).
Y MOBO3HaBYOMY IUTaHI PO3MIAJAIMCS TaKi SBUIIA,
AK (QYHKLIOHYBaHHS EMITET HUX CIOBOOOPA3iB, apxe-
tunHUX cuMBOJIB (FO. 3yeHKO), TEKCTOTBIpHI QyHK-
mii rymynbebkux pgianektusMmiB (JI. Ilena), ctpyx-
TypHO-CEMaHTH4YHI OCOONHMBOCTI  OKa3iOHATBHHUX
cybikcanpHnx iMeHHUKiB-mepuBariB (K. Jlroxap).
TBOp‘-IlCTB T. MeJILHI/ItIyKa BHBYAJacsS B KOHTEKCTI
JOCTIJDKEHHST CTHIILOBOI MAlITPU CydacHOl moe3ii,
30KpeMa CEMaHTHUKO-CTHIIICTUYHI JOMIHAHTH MOe3il
kinng XX — XXI cromitrs (P. Pixkko) Ta ocobnmBocrti
TBOPEHHS KOMIYHOTO B YKpaiHCBKii moesii npyroi
nonoBuHU XX cromitts (O. Illymeiiko).

OnTaTvBHI peYeHHs SK HEBiJ €MHUH CKIIAJIHUK
CHHTAKCHYHOI OpTaHi3aiii i[i0CTHUIII0 aBTOpa IOCUTh
aKTUBHO (PyHKIIOHYIOTH Y IoeTH4Hii MOBi T. Mens-
HUYYKA, [0 3yMOBIIEHO 6ararbMa YNHHUKAMH, Cepesl
SIKAUX OCOOJMBOCTI KUTTEMISIILHOCTI aBTOpa (Imepe-
OyBaHHsI Ha 3acliaHHi), [0 3HAWILIO BITOWUTTS B
IIeHO-TeMaTHYHOMY IUIaHI Horo moesii Ta Ja00opi
3ac001B XyJ0)KHBO1 00Pa3HOCTI.

MeTa Hamoro JOCTIIKEHHS — BUSABUTU CTPYK-
TYPHO-CEMaHTH4HI 0COONMMBOCTI Ta (yHKUiiHE
HaBaHTaKEHHS OaXallbHUX PEYeHb Y MOBI TBOPIB
Tapaca MenbHuuyka. OCHOBHUMH 3aBJAHHSAIMM €
BHU3HAYEHHS Y)KHBaHUX ()OPM OINTATHBHOTO CHOCO0Y
B TMOETHYHHUX TEKCTaxX, aHaji3 CEeMaHTHKO-CHHTaK-
CHYHOI Oprasi3amii pe4eHb, HI0 PENpPEe3eHTYIOThH
OaxaIbHy MOAAJIbHICTh, Ta IXHBOT CMUCJIOTBIPHOT Ta
TEKCTOTBIPHOI POJT.

O0’eKkTOM JIOCHIJKCHHSI CTalld IMOe3ii, mo yBi-
Hmm 1o mepmoro ToMy TBopiB Tapaca MenbHU-
YyKa.

Buknag ocHOBHOro marepiajy I0C/aiIsKeHHS.
OcHOBHIMH MOP(}OIIOTO-CHHTAKCHYHIMHE 32C00aMH
BHpaXCHHS OakambHOI MOTAIHHOCTIB aHaIi30Ba-
HUX TOETHYHUX TeKcTax 1. MenbHUIyKae MOIaIbHi
YaCTKH Xatl (Hexail), MO HAWYACTIIE MMOETHYIOTHCS
3 OCOOOBUMH MI€CIOBAMU Y ABOCKJIATHHX PEUCH-
HSIX, y SIKUX BHPaKEHO HAHPI3HOMAHITHIII JyMKH,
MOYyTTS, TOIISAM aBTopa. 30Kpema, 3adikcoBaHi
HaMH PEUYEHHSI PETIPE3CHTYIOTh MOTUBH:

— TpU3HAYEHHs TMoeTa, Horo TBopuocti: [loemu,
MaKuMy mMonooumu He emupatme, — Xail He naaue
HeHbKa, Xail He cyMyrOmb mi, Xmo max 8ac 1Hooums
(1, 116), me mpwuiioM BUCXiTHOT rpamarii Ji€CTiBHUX
MIPUCYAKIB HA/JA€ PSIKaM AUHAMI3MY; Ta xail Koosc-
Homy 8 cepye Hesmuearouu ouenamuvca Oui tioco
Hapooy, Ax cuni oui bapsinky (1, 189);

— YCBIJIOMJICHHS HAIlllOHAJIBHOT HAJICKHOCTI, T'iJI-
HoCTi: A 6ce o maxu 8iouys, eiouys napewmi, 1o
mot, Xmo eupic 6 2opax, — xau Hanexcumo im. Xau
ickpu Koarcen 3 moi cxeni kpewe, Ha xompiil gin —
kpecano, a He oum (1, 102); Tooi senums 6in [Hapon]:
xan 3 emounnux oym Hapooumuvca Oeszcmepmua i
036inka, Jluue tiomy 0OHOMY NPUHANEHCHA RICHA,
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B saxiti i kpos tloco, i nokuk, i aobos (1, 128);
I Mukxuma — 2onosa nenoxpuma Cie eyyyaxy-opi-
oywKy, mog acumo. A 6e3 yboeo Kpymozo icuma
A ne xouy ni numu, ni rcumuu (1, 105);

— yOoxiBaHHA 3a OO JIONAEH, CTOCYHKIB MiX
HuUMU: Xail éac oxonums poznay Xoy paz Ha OHUHY —
3a moouny (1, 81) Xaii 3anamaromscs éawi pyku I ne
cKaennamsca U Ha xeunvky oui Q0 uyscoi Hegoaui,
uyoscoi myku!..(1, 81);

— CTpaKAaHHs uepe3 BTpaueHe POAWHHE LIacTs,
Hanpuknan:Xai oni, nemos nucmku mononi, I1o nonto
cugomy aemame Bgitiou ¢ miti dim, aAx y ocumms,
I mam 30cmanvea nazasocou. I cymuieu xait oone-
mamp, Moe kpanni 3umuoi 600u 3 pubanbcvkozo
eecna (1, 217), ne MOBTOp MpEOVKATiB, BHPAKCHUX
pI3HUMH BHIAMHU JI€CHTIB, MiIKPECITIOE OakKaHHsI
3aBEPIICHOCTI 11ii; A Konu 51 6 ycim gunoro, To e mebe
xait, a mene Cuniecoka Kapa He muHe, Hacmuene
yopnorto epo3son... (1, 220).

— OCMUCJICHHS IIBUIKOIUIMHHOCTI KUTTS: Ot gep-
Himbcs, nmaxu, 3-3a 4yco2o cmagy, Xai 6ioyye 0epeeo
Homux kpun ocmanniti(1, 70). Hexaii sccumms muna,
sk oum, Xaii 6inum cHicom posmae, Hexaii cniuea, six
cnieck 6o0u, 3 sikoi ysimo secenxa n’e (1, 241).

Hesxi Buciosnenus T. MenbHHUYyKa € adopuc-
TaaHuMU: JTroduna nroouni, arwouna nwoouni Xau
conys i3 cepys ceozo dicmace (1, 199). Bonu topka-
IOTBCSI TUX I[IHHOCTEH, IO YTBEPAXKYIOThCS B CyC-
MIJIBCTBI Ta MI’KOCOOUCTICHUX CTOCYHKaX.

UYactka xaii QyHKI[IOHYE y MapIleIbOBAHUX KOH-
CTPYKIIISIX, A€ HePeIaHo:

— YTIXy BiJ{ IEPIIOTO KOXaHHS: A6u Kpuio eapsaye
Yepkanocs xkpuna, Aou scaza ronaua /lieouy obne-
kna XKaey pym’ano-uucmy, Hecmpumrno - nonoxxy...
Tlocunnemvca wnamucmo B mpagy naxky.. Xai
cunaemuvca Tax cunvo-cumyeso Ha pscm (1, 235);

— ¢inocopchbke OCMHCICHHS JyXOBHOTO OYH-
meHHs: [ peue Monvghap 0o nmacmea: «Koowcua
nmuysa Hexaii euuucmums cgoro xpunuyro. Xait
eunece WYMOGUHHA Haldimue, Xail —crumayys
6u03vo0e npuninue (1, 142).

CympoBinHUH KOMIOHEHT xau (opMmye onTa-
TUBHY MOAAJBHICTh y PEYEHHI 31 CKIaJIeHUM iMeH-
HAM TPHUCYIKOM Y TIO€3ii, MPUCBAYEHI KOXaHHIO
Jleci Ykpainku no Cepris MepXuHCBHKOTO: [ 51, meos
pika 3acmyyena, 3ocmanycw, LLJo6 nonecmu y cmo

Mmopie msicky Jucypoy. <...> He nownecy! —xaii moi

cugi cnvo3u cmanymov cmaniio I 66’tomv Mo2o
KoxauHs nmuyto 2onyoy...(1, 129).

IIpocTi HemoBHiI Oa’kanbHi peYEHHS, MapKEPOM
SIKUX BHCTYTIA€ YaCTKa Xati, PyHKIIOHYIOTh Y CTPYK-
Typi CKJIaTHOTO, IO ITePEJAI0Th:

— m000B 10 HAIlIOHAIBHHX JDKEpel: VYce
nompibne, éce saxciuse, llJo 6 meoiil piouiti cmo-
poHi. A komy Hi, xmo eepeodauguil — Xail nponaoa Ha
yyorcuni (1, 88);

— KOXaHHS fIK MEePIIOOCHOBY KUTTA: [ Meni obni-
xae nueuyi Jligouux oononewok nonym’si. Xait neue —
6yoyms mpasu kocumucsi I dopoea ue 0bipsemvcs,
1 sxcumms moe 6 nnammsuxy cumyegim Ilpunade we
Komycw 0o cepys(l, 195).

Hepigko T. MenbHUYYyK BUKOPHCTOBYE MpUHOM
HAaHW3YBaHHS OaKaIbHUX pEYeHb (IBOX 1 OumbIe) 3
METOI0 YBHPA3HEHHS JyMKH. 30KpeMa, TaKUM YHHOM
aBTOp mepenae Gpinocodchbke OCMUCICHHS KUTTS: Xail
OHi, Hemo8 ucmkuy monoii, I1o nonto cugomy nemams.
Xait 3abuparoms éce 3 coboio — I 6inw, i padicmo
sa0apma. Toow xait éedemuc, sx kiademuvcs, Ax nam
Jsieae Ha yymms. Xait 6°emubcs, n’emyca i cmiemocn!
Lle xou ne wacms — ece oc scumms (1, 202-203).
BaxkansHy MONANBHICTE TMEpenaHo CHOoYaTrKy JBO-
CKJIaJHAMH peYeHHSIMH 13 MeTadopuuHUMH 00pa-
3amu. [lami 3’ssBIsiFOTBCS 6€30C000B1 KOHCTPYKILii, IO
MalOTh PO3MOBHHHA xapaktep. Lle mae 3Mory BTiIUTH
QYMKY, IO HEMOXIIMBICTh JIFONWHU HAIlOBHIOBATH
CBO€ JKMTTs Ta KEpyBATH HHM HE pajye JIPUYHOTO
repost, ajie Taki yMOBH TOTOYaCHOTO CYCITLUIBCTBA.

BonepusiBieHHS 3 BiITIHKOM BiIUyKSHHSI IIEpeIae
YacTKa Xail y CYNPOBOMAI YacTKH coOi B PEUCHHSX,
SIKI MAIOTh PHCH PO3MOBHOTO CTHJIIO, IO BKa3ye Ha
HApOIHOIIOETHUYHI BUTOKH TBOpuocTi T. MenbHu-
yyka. CeMaHTHYHE CIPSAMYBaHHS TaKMX KOHCTPYK-
i HAIPSIMJICHE HA BUSB:

— m000B1 10 MaJoi OaThKIBIIWHU, PiTHOI XaTH:
Om i ece, uum 3namenna xama, Kpizo axy 06i 8itinu
npotiwno. Konu oow uwu psacui cuieonaou, I pie oymy
suwinese ceno. Om i ece.. ITobinime ii, mamo, Xai
ide cobi 6 oaneu cmonimo. [Iponycmime ii, kpemai i
xpamu, — Bac mpumana éona na zemni (1, 90);

— Tei3aXy SK TIO MOYYTTiB JIIPUYHOTO TEPOS:
Xaii codi uopniroms 2opu, Xaii nomoxu — Ha 10MOKU.
A ii 6 yro uiu npueopny, loxku... (1, 228).

BaxanpHicTh y moe3isx T. MenpbHIYYKa BUpaXka-
€ThCS MONAJLHUMHU JI€CIOBAMH IHCHOTO CIIOCOOY
B TIO€JIHAHHI 3 1H(IHITUBOM, IO YTBOPIOKOTH Pi3HI
THUIU CKJI3JICHOTO TIPUCYNKA, Y PEUCHHSX, AKi penpe-
3€HTYIOTb:

— BJIACHY JIOJIIO TIO€TA: [ 21UYs OCUNAEMbCSL HA MeHe,
1 6 muxi noui uymu ceucm 3ipok, I max ne xouemuca
aumumuch desimennum Ha yiil 3emni, oe niuearomo
oneri, [le niaue ckpunka i ysime 2opox (1, 167);

— OaxanHs/HeOaKaHHS BUKOHYBaTH SIKYCh IIIO:
I cmae 6onaue, wo manku no scumi npoixanu, I ne
Xouemuca Henagudimu — xouemuca ycums (1,203);
Buoui sbnyxa npoxonooui, Ak woxu munoi 3 mopo3sy.
Tax i xouemuca noyinyeamu (1, 229).

SIckpaBUM BHPa3HUKOM OITaTHBHOCTI y TBOpax
T. MensHUYyKa € KOHCTPYKIIii, JIe MONAJIBHI Ji€CTIOBa
OaxanpHOI (PYHKIIT TOETHYIOTBCS 3 IMEHHUKaMU,
0 Ha3WBarOTh 00’ekTH. 30KpeMa B TIpOaHaTi30Ba-
HUX HAMH PEUEHHSX MMPOCTEXKYETHCS TyTa 32 MPOCTHUM
TroAChKUM macTaM: Tu niwna... Crazana: «llacms
xouy...» Hy a a? Heeoice yvoco ne sapm?! (1, 176);
Toorc subau, wo e cepys — mina Teozo s xouy 6 yeti
myman (1, 197); A a xouy 6iny mpoaundy, Ha sxiu
neminu 6 Tinoku Kpaniunu 0ieowoeo cmixy. Xouy oOiny
mpoandy bes npumepsanoi 0o wei Tini conoamcvroeo
yoboma. A xouy 6iny mpoandy 3a0invuiku, K ceim.
Ak ececeim. <...>Xouy 6iny mpoaunoy, — mak xouy,
Ll]o ne bauy ui Houi, Hi cHicy. Bubiearo naosip I3 €ou-
HOIO HACiHUMOMW 6in0i mposinou Y ey3nuky cepys, A 6
bepesni mak xouemvcsa cHixcunok emixy (1,206-207).
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B ocranHix JBOX NpHKIagax cuily OaskaHHS cy0’€KTa
MiICUJICHO MPUCITIBHUKOM MIpH U CTyINeHs max, 1o,
Ha JyMKy B. YabGaHeHka, 3aBKIM Mae «IOTTYHHIA
3B’SI30K 13 aKTyamsameIo MOYYTTIB MOBLS 1 € 3ryCT-
KOM eMOIIiHHO-eKCIIpecuBHOI ereprii [17, 170].

3pinka y Bipmax T. MenpHHUYyKa TpPaIDIIETHCS
TaKUi Croci0 BUPa)KEHHS ONTATHBHOCTI, SIK YCKIIaI-
HEHa MOJIeJIb IMEHHOTO CKJIaJIEHOT0 prcyaka: A piz-
Hum 6ys. I xouy oymu piznum. Oonomanimmuicmo —
éce oono, wo cmepmo (1, 47). Y uili KoHCTpyKUii
BiquyTHe (inococbke OCMHUCIEHHS OYyTTS OcCo-
OHCTOCTI, IO CHpHUSE CTBOPEHHIO ad)OPUCTHYHOCTI
BHUCJIOBITIOBAHOTO.

TumoBuM MapkepoM OakaJIbHOI MOTAIBHOCTI B
CydJacHi# yKpaiHCBKiH JiTepaTypHiii MOBiI € dacTka
Ou (6), 10 CIIpHUsiE CTBOPESHHIO 0COOIMBOI TpaMeMH i3
3Ha4YCHHAM OaxkanbHOCTI [12, 7]. YV TBopax T. Meinb-
HUYYKa SIK PENpe3eHTaHT OINTATUBHOCTI L BHpa3-
HUKU TeX sickpaBi. JlieciioBa yMOBHOTO cIiocoOy 3i
CTIOJIyYEHHSAM YaCTOK Hexatl (Hati) 1 Ou yMOXKIIUBIIO-
I0Th BUPaKeHHs OaKaHHSI-TIPUITYLICHHS:

— TOKapaHHA 4epe3 3pany: Are xpawje Haii ou
ecoxnu Kceni pyxu, Hidc 6u manra eupsame cpiouy
sonocuny (1, 47);

— mmbokoi BOSYHOCTI: Moe couye ceimumov /
mpvom Mminbsapoam odel, / i 3a me, / o 60HO im
ceimumo, / enae ou s neped Hum / na xonina (1, 53);

— Oe3mexHoi cBoOonu: Yomy ne nenuu a? HAxou
ove num — Yci 6 ceimu 3nimae (1, 111), ne puro-
PUYHO-TIUTANbHA MOAAJBHICTh CHPHSE MOCHICHHIO
EKCIIPECUBHOCTI BUCIIOBIIEHOTO;

— HaJNPHUPOAHOTIO SIK 3allepedeHHs] CAaMOTHOCTI:
besmoe’ss mym i 0o woeo, A moea 3anaomo Keoid.
Jloope 6 eéipumu 6 uapu, HAx éipums pomawixam none
(1, 169), ne moBTOp PIZHOTHUITHUX MPETUKATIB ITiJ-
KPECJIFOE eMOIIIF0 Ha/IiT Ha 1aCTs;

— BTpara JApYTOpSIAHOTO 3apaau 30epekeHHs
KoxXaHHs: €0una empama — i CMEPKIOCS HCUMMNSL.
Hexaii ou empamuse s yce — auw e iv (1, 173);

— BUSBY BHCOKHX MOYYTTiB: S Xomie 6u moo0i
npuceamumu Haiikpawy y ceimi nicnro, — Taxy, wob
conog’i e emupanu. Conos’i' i 6apeginku (1, 220),
Jie HasBHICTh HapOTHOITICEHHUX CHMBOJIB y Tapiie-
JTHOBaHINA KOHCTPYKIIII TIIKPECTIOE CXBUIHOBAHICTD
JIPUYHOTO TePOsl.

[Tocunennss OakaHHS TPOCTEXKYETbCA B KOH-
CTPYKIISAX i3 OMIM3bKUMU 32 3HAUCHHSM Ta BHKOPHC-
TaHHAM 0OMEXKYBaJbHO-BUAUIBHUMH YacTKaMu. Taki
CHUHTAKCHYHI YTBOPEHHS € BUPa3HUKAMHU:

— iHTEMHOTO TOYYTTS: Yu mo 3Hada, uu mo
3pada — He 6oponv. Yu na padicmv, uu Ha MyKy —
Tinvku 6 nepecsim 2yoie, minoku o... (1, 172);

— TBepHoi TPOMAaiSHCHKOI TO3MMIl JpUYHOI
repoiHi, sikoto € Jlecs Ykpainka: O aacka pabosnac-
HUKa — paba buyem kapamu <...> Xiba ii 0ocmoiini
mi, Xmo s#cepmeysas xcummsam Y 6iliHax i Ha nausx,
A6u numw mypu 36epeemu meoi! (1, 118); Ilioy! xau
dapucei kamenyromo mene 6 eopi, JTuwe 6 He ckame-
Hina ¢ ix gpapuceiicmsi s (1, 128).

31 CTHITICTUYHOTO MOTIISY KOJIOPUTHUMH Y MOBOT-
BOPYOCTI TIO€TA € KOHCTPYKIIIT 31 CIIOIYKOI H60daii +
nieciaoBo. Taki pedeHHS! HaiIeHI BHCOKUM CTyIle-
HEeM eKCIIPECUBHOCTI: Bitina, six cyovba nesbnacanna
i xumepHna, Iyyynie, Mo8 muyuHKy, no 3em1i HOpPoO3-
Hocuna <...>A 6odaii npopocmu Maxamu 2apsayuUmMu
Ha meoii, Yrpaino, mepnogiit mesci (1, 74); «booaii
yu ci kapabinu Boenem nozopinu, Ll[obu mene, mono-
0oeo, Ilneui ne ooninu...» (1,41).

Marotp Miclie B TOETHYHHUX TekcTax T. MenbHu-
yyka OakaJbHiI PEYEeHHS 3 MPHUCIIBHUKOBHM KOMIIa-
paTtuBOM Kpaiuye SIK ONMOPHUM KOMIIOHEHTOM. [Homi
MOMIUPIOIOYUCHh  MIIPSJHOK YacTUHOK, OIliHHI
MIPUCIIIBHUKA BUCTYMAIOTh CBOEPITHUM CTPYKTYp-
HUM sOpoM OaxkanbHOCTI: HeckopennHomy c¢iogy
cKopsaoce, Y cmupenni cmupennicmo youi. Kpawe
bonem cnanumu padicmo, Hide 3a6ymu y padocmi
oinv (1, 164); A oususce na 30pi, s1 oususcs Ha nebo...
Tinoku 6ce oapemno... Kpawe 6 ne ousuece (1,232).

BuCHOBKM Ta mepCHeKTHBM MOAAJbLIIHX
JOCHiIKeHb. SIKk OaunMo, Oa)kalbHa MOJAIbLHICTH
€ BUPa3HHM CKJIQJHUKOM CHHTAaKCHYHOI OpraHi-
3amii imioctumio Tapaca MenbpHuuyka. OnraTus-
HICTh aHaJII30BaHUX TMOETHUYHUX TEKCTIB Ma€ Pi3Hi
MOJIaJTbHO MapKOBaHi 3aco0u, cepex SKWX HaH-
YacTille BKUBaHI YaCTKH Xail, Hexall y TIO€THAHHI
3 0COOOBUMH Ji€CIIOBAMH y JBOCKIIAIHUX pEUCH-
HAX. TumoBuM 3acob0M eKcIUTiKamii OmTaTHBHOTO
croco0y B MOETUYHUX TekcTtax 1. MenpHUYyKa €
CUHTAaKCHYHAa KOHCTPYKIiSl 3 TPEAUKATOM, yTBOpE-
HUM TOE€THAHHIM MOJAJBHOTO JIi€CioBa JiHCHOTO
cnocoby xouemwvca 3 iH(QIHITHBOM a00 MOJANb-
HOTO JAi€cOBa X0yy 3 IMEHHHKaMH, 110 HAa3UBaIOTh
00’ extH. PeueHnsd 3 0a)anbpHOI0 MOIAJIBHICTIO HATI-
JIeHI BUCOKUM CTYIIEHEM MOBIIEHHEBOT BUPA3HOCTI,
IO CTpHSA€ TOCHIEHHIO €KCIPECHBHOCTI TMOETHY-
HOTO TeKCTy. OCHOBHUMH CEMaHTHYHHUMHU OCOOIH-
BOCTSIMU ONTATUBHUX KOHCTPYKLIA € €K3MCTEHIIH
Hi TIOETUYHI PO3JYyMH, HaBisiHI PO3YMIHHIM CKOPO-
MUHYLIOCTI XHUTTS, YCBiJIOMIIEHHS BTpaTH HalJg0-
POXUYOro — LacTs POAMHHOTO 3aTHILIKY, KOXaHHS,
CIPUYHMHEHI CKIIaJHOIO 0JICI0 oeTa-B’ I3H.

Hopymreni mpobnemu € TEPCIEKTHBHUMH JUjist
MOJANTBIIOTO AOCTIKEHHS] caMe KOHCTPYKIIIH, SIKHM
npuTaMaHHa aQOPUCTUIHICTE.
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THE PECULIARITIES OF OPTATIVE SENTENCES FUNCTIONING
IN T. MELNYCHUK’S POETRY

Tyshchenko Z. R.
Postgraduate Student at Department of Ukrainian Language
V.N. Karazin Kharkiv National University
Svobody Sq., 4, Kharkiv, Ukraine

The article deals with the problem of modality as one of the stylistic resources of the sentence. Attention is paid to the
achievements of the domestic and foreign scientists who have studied modally oriented syntactic constructions. Common
and different features of utterances with illocutionary and optative semantics are briefly stated. It is ascertained that in
optative sentences, the very essence of illocution is obscure, the wish is expressed politely, hidden. Verbal forms with the
conjunctions xail (nexaii)are established as the most common means of expressing the optative mood in modern linguistics.

1t is analyzed that modern research of optative sentences has been done basing on the material of Ukrainian proverbs,
advertisements, periodicals, fiction by Ukrainian writers of the X1X — XXI centuries.

The article studies the functioning of optative sentences as an integral part of the syntactic organization of T. Mel-
nychuk s individual style.

1t is ascertained that the optativeness of the analyzed poetic texts has different modally marked means, and among
them most often used are the conjunctions xau, nexaii combined with finite verbs in two-member sentences. Another rep-
resentative of optativeness in the poets writing are subjunctive mood verbs combined with the conjunctions nexaii(naii)
andbu that make it possible to express a wish-supposition.

The sentences with optative modality have a high level of linguistic expressiveness, contributing to the intensification
of the expressiveness of the poetic text. The main semantic features of the optative constructions are studied: existential
poetic reflections provoked by understanding the transience of life, awareness of losing the most precious things — the
happiness of the home comfort, love — caused by the hard fate of a political prisoner poet.

Key words: optative modality, optative sentences, means of expressing optativeness, poetic text.
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HOMIHAIIISA TA CHMBOJIIKA TPEIMETIB MATEPIAJIBHOI KYJIBTYPU
Y ®PASEOJIOTTYHOMY TA HAPEMIMHOMY KOHTEKCTI

Tumenko Ouier BosiogumupoBuy
00Kmop ¢hinonociyHux Hayx, npoghecop,
3a6idysay Kagheopu iHO3eMHUX MO8 MA NePeKIa003HABCNEA
JIvsiscbko20 depaicagrnoco yHieepcumemy besnexu scummedisiviocmi (Yrpaina),
npogecop Yuieepcumemy Kupuna i Meghoois ¢ Tpuasi (Cnosauyuna)
syn. Knenapiscvka, 35, Jlveis, Ykpaina

Asmop npononye cemanmuunull aHaniz peuogoeo Kooy Kyibmypu, oe OOMIHYIOMb NPUHYURYU AHIMPOROYEH-
mpu3smy, HOOYmoyeHmpu3my ma ceneKmueHOCHi OHOMACION02iuHOT Oa3u.

Mamepianom 0na docrioxcenus cy2ysanu CIO8HUKYU i0iom, me3aypycu, 30ipHUKU NPUCTIE I8 a NPUKA30K, d
MAKOXHC NOYACU eHIEMAMUYHUL (POTLKIOPHUL OUCKYPC POCIUCLKOL MA AHTIICbKOT MO8.

Ax npodemoncmpysas ananiz, MmamepianpHi npedmemu i peanii, azpapHull iHcmpymenmapiii, apmegpaxmu
Maioms HeoOHaKo8y (paszeomeopyy, cemiomuuHy HpOoOYKMUGHICMb, iM NPUMAMANHHA ACKPASA HAYIOHANLHO-

KynemypHa cheyugixa eepoanizayii.

3icmagno-munono2iynuil pakypc po3uLyKy makux MidCMOSHUX KYIbMYPHO-CEMIOMUYHUX napanenel npoiusae

negHe CGimi0 Ha MEMOOUKY CHPYKIMYPHO-CEMAHMUYHO20 MOOeNI08anH s (pazeonoiunux oounuys (B. M. Moxi-
enxo, FO. Ilpaoio, A. Isuenko, B. Iloniwyx, B. Kosans ma in.), 6 yeHmpi Axux nepedyearoms pisHa CUMBONIUHA
@yHKYia npeomemie mamepianbHoi KyIbmypuy, CUHOHIMIYHA 8aAPIAMUSHICIb MA MUNOL02IA 20CNO0APCHKUX |
nooymoeux peanii.

Takuii nioxio 0as 3mozy 3’AcY8amu HANPAMKU CEMAHMUYHOI OUHAMIKU CilbCbKO2OCNOOAPCLKUX peanill
(incmpymenmie 0151 06pOOIMKY TPYHMY, 30UPAHHS 8POA€CAI0 | 0OPOOKU 20m08oi npodykyii — harrow, hoe, plow,
mattock, mill, sieve), cneyugixy ix 0bpazno-xapakmepono2iuHoi HoMiHaYii, CUMBONTUHY (YHKYII0, OYIHOYHICTb
ma npazmamuxy y CnopiOHeHuUX i HeCnopIiOHeHUX TIH2BOKYIbIYPAX, HAAGHI 00PA006i, MIGhONOSTHHI MA KYIbMYPHI
cmepeomunu, MAaciuHi YA8IeHHs, 3a00POHU | M.IH.

Anpobosano mesy emnoepais i npedcmasHuxie Kyiwmyproi anmpononoeii (4. J1. Tonopxosa, A. K. baii6y-
pina, JI. Hioepne, C. M. Torcmoi) npo noogitiny ceManmuury npupooy pumyanbHo20 CUMBOIY ma 1020 medi-
anbHicmy, KU, 3 00H020 OOKY, NOBEPHeHUll 00 MOOUHU ma ii noOYmMosux nompeod, coyianbhux yiHHocmel
(anmpono- i no6ymoyeHmpusm), a 3 iHu020 — CRIBBIOHOCUMbCS 3 KKYIbHYPHOK MEXHONO02IEI0 peyell § 38 SI3aHOK
3 HUMU 8UPOOHUYOIO | PUMYATbHOIO NpakmuKoloy. Biomak, 3’acosano mpancgopmayiio cemanmuku i cumeo-
JiKU azpapHux peaniii pelimax ««pobumu 3augy, Henompiony pobomy, axa He NPUHOCUMb HCOOHOI KOpUcmi uu

3UCKY, 0ApPEeMHO 8MpPauamu 4acy, «no2aHo pooumu AKyCcy pobonyy i m.iq.
Knwuogi cnosa: azpapua nexcuxa i ¢ppazeonoeis, napemis, 8ipyeants, pevogutl KOO MamepianbHoi Kyib-
mypu, pumyansHa QYHKYis 3HaKie, noOymosuti (porbkiop, cmepeomun, 3a2aoxd.

IlocTanoBka npodJjieMu B 3arajbHOMY BHIVIAAL
Ta 00IPYHTYBAHHA il aKTYyaJIbHOCTI.

JocmimkeHHsT pPEYoBOTO KOMy KyIbTypd, Ha
nymky A. JI. TomopkoBa, crnpsiMOBaHE Ha PEKOH-
CTPYKIIIO «PUTyaIbHUX (YHKITIA MPEAMETIB Marte-
plaJIbHOT KYJBETYpH, CTBOPIOE TIEPEIyMOBH JIJIsl BUSIB-
JICHHSI 3arajlbHUX 3aKOHOMIPHOCTEH CeMaHTH3allil
pedeil Ta iXHBOTO (YHKIIOHYBaHHS B TpaAMLIiAHINA
obpsnoBocti» [5, 89]. Lls mpobnema nepebyBaina y
moni /. K. 3enenina, E. I. Karapoga, II. I. boraru-
proBa, C. M. Tonctoi, H. IlamkoBoi, JI. Anagpka Ta
in. Lli gocnmigHWKY, BHBYAIOUW Pi3HI 32 CBOEIO CYyO-
CTaHIIIOHABHOIO Ta KYJIBTYPHOIO MPHUPOIOI0 3HAKH
HOMIHAIlT y cdepi MaTepialbHOT KYIbTYPH, TIUATILIH
BHCHOBKY TIPO T€, IO B TPAUIIIHIN KYJIBTYpi BIacHe
yTWIITapHE BUKOPHCTAHHS pedyei periiaMeHTyBa-
JIOCh HU3KOI 3a00pOH, PEeKOMEHIAIlill Ta MoBip’iB,
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HOI KyJIBTYpH y (pa3eosIoriqHOMY Ta MapeMiiiHOMY KOHTEKCTi

128

a «o0yT NPOCAKHYTHH TITHOOKUMHU Mi(hOIOTIYHUMH
inrenuismu» (I1. ' Borarupeos, A. JI. Tomopkos,
T. B. lluB’sH Ta iH.).

A. JI. TomopxoB, A. K. baiiOypiH BHCYBaioTh
T€3y NPO NOOGIUHY CeMaHMU4Hy NPUpooy pumydaib-
HO20 cuMm@ony, KW, 3 OMHOTO OOKY, TTOBEPHECHHIA
0 JIOMWHHA Ta ii MOOyTOBHX MOTPed 1 IMIHHOCTEH
(aTpOIO- 1 MOOYTOIICHTPHU3M), a 3 APYroro — CIIiB-
BiTHOCHTBCS 3 «KYIBTYPHOIO TEXHOJIOTI€I0 peueil i
3B’SI3aHOK0 3 HUMH PUTYaJIbHOKO IPAKTHKOKO, CHMBO-
JKOI0 TPAJULIIHHUX peMeCcell, IPOMHUCIIB Ta 3aHSATh,
CiMEHHIMH 3BHYASIMU Ta OOPSAaAMH.

@®opMyJIIOBAHHS MeTH 1 3aBIaHb CTATTI.
Metor0 HaIIOro CroCTepeKeHHs € NpEIMETHA CUM-
BOJIiKa 3HapAIb MarepiajabHOT KYJBTYPH, TI0B’ A3aHAX
nepe)lymM i3 3 3eMJIepOOCTBOM 1 HAPOAHOIO arpo-
TexHikol0. O0’€KT CTaHOBHTH T.3B. arpapHa Qpase-
MiKa, CeMaHTHKa, MOTHBALiS 1 MIHUpIIe — KyIbTYpHA
nparMaTvka iioM 3 UM KOMIOHEHTOM, BHSIBJICHHS
MEXaHi3MiB KOHLENTyali3alil mux oOpa3HuX 3Ha-



Tuwenxo O. B. Hominayiss ma cumsonika npeomemie MamepianibHol Kyibmypu
y paszeonoeiunomy ma napemitiHomy KOHMeKCni

KIB HOMIHAIII B aHNINCBHKIA 1noMaruil Ta 11€0-
rpadii y 3icTaBlieHHI 3 IHIIMMHU JIIHTBOKYJIBTYpaMu
(monbCbKOI0, OLIOPYCHKOI, POCIHCHKOI) B TIPO-
meci ix TpaHchopMariii Ta CEeMaHTUYHOI ITWHAMIKH,
3’sICyBaHHS CEMAaHTHYHOTO HAIIOBHEHHS TapeMii Ta
3aragok (pemepryapy CEeMiOTHYHUX Ta apXETHUITHUX
koau(dikaTopis).

Pi3Hi mpenMeTHI CHMBONIM MarOTh Pi3HYy MOTH-
BOBaHICTh 1 HaOyBalOTh pi3HOI (paseornorizarii,
Metadopu3zallii, OMIHKK W MEPEOCMUCICHHS B XOIi
BTOPMHHOI HOMiHaLlii B PI3HUX JiHI'BOKYJIBTYpax.
SIKIO MPUAMBUTHUCS 1O BHYTPIMIHBOI (hopMU imiom
Ta IHIIUX CTIKKHUX CIONYK, Pi3HHUX 32 CBOEIO IPUPO-
JIOT0 1 cdepamMu JEHOTAIlii, MOXKHA MTEPEKOHATHUCS B
TOMY, IO TIPUHITUI AHTPOIMOIEHTPU3MY 1 TTOOyTO-
IIEHTPU3MY TYT JOMiHy€e. [HIMMH cioBaMu, Marepi-
aNbHI IPEIMETH 1 peallii, arpapHuil peaieMHHUA KyJIbT
MaloTh HEOIHAKOBY (Ppa3eoTBOpUY MPOMYKTUBHICTb.
PizHATBCS Bil MOBH JI0 MOBH 1 JJOHOPChKO-MeTado-
PHUYHI KOTHITHBHI CLEHapii, J10 SIKHX yHO,Z[i6HIO€TLC}1
apreakT 4u mobyToBa pealis, IPUMIPOM, B CTPYK-
Typi 1 CEMaHTHIII 3arajoK, HapOAHUX NPUKMET YU
KaJleHIapHHUX TapeMiil.

Bukiaaa oCHOBHOro marepiajay XOCTiIKeHHS.
MoHa CHOCTEpErTH PI3HHHA CTYIHb KYIBTYp-
HOI MOTHBOBAHOCTI (pa3eoNOTIYHUX OJHMHUIIb,
MOB’sI3aHUX 3 arpapHUM IHCTPYMEHTapieM Ta iXHIO
HaIlOHAJILHO-KYJIBTYpHY CIleli]iKy B OKpEMO B3si-
Till MOBI, HasiBHi «O1JIi TUIIMU HAa CEMaHTHYHIHN KapTi
MoBmW». llpoimocTpyemMo wLI0 Te3y aHMIiIHCHKHUMU
¢pazeornorizMaMu, ajie Hamepez 3ayBa’KMMO, IO 3a
MIPU3HAYCHHSAM 1 IUKIAMH CUTBCHKOTOCIOIAPCHKUAX
poOiT eTHOTpadu MOIUIAIOTH 3eMIIEPOOCHKi 3HAPSAIIS
Ha Tpu rpynu: 1) mist oOpoOITKy TpyHTY (TATIOBI
OpHI 3HAPSIANSI — naye, pano, coxa, 6opoua), 2) mis
30upaHHs BpoXaro (cepn, koca); 3) nepepoOKu 3epHa
(3HapsaAns At MOJIOTBOU — Yin, MAUHOK — JUIS BISTHHS
3epHa, AJs MepepoOKH 3epHa Ha OOPOIIHO BOASHI i
HarmiaBHi munHM) [2, 37]. Take Tpaauuiiine py4ne
3HApAAAA B MOJBCHKiM MOBI, SIK 60poHa 3a HALTUMU
JMaHVMH, B3aralli He BepOami3oBaHE B IOIBCHKUAX
napemisx 4u ¢pasemMax, Ha BiqMiHy BiJ] clioBa motyka,
10 TYCTO TPEeCTaBIeHe TAKUMHU TTapeMiHHUMH KOH-
TeKcTaMH: «OyTH BiIBEPTHIM, HA3WBATH PEYi CBO-
iMH iIMEHaMH, HIY0TO HE PUXOBYIOUM» (Figi figami,
motyke motykg zwac) [7, 1, 564], «kkoMmych BIa€TbCS
BCE, TAJIAHUTH y BCHOMY, a IHIIMA HE Ma€ YCHiXy i
HalMEHINUX JKUTTEBUX ApiOHUIXY» (Pojednemu
motyka goli, a drugiemu i brzytwa nie kce, Jednemu
kopaczka (motyka) lepiej goli, jak drugiemu brzytew)
[7, 1, 698] «TPO OHAKOBI pedi (JIrozeit), siki HiYuM
HE BIJPI3HSIOTBCS, XOYa 1 MOXYTh MaTH SKiCh B3a-
emHi nipeTenHsiiy (Przygania motyka gracy, choc¢ oba
jednacy, Przyganiata motyka gracy, a oboje tacy
[7, 1, 727], (Varia kociot gankowi), «3po0OutH,
CKa3aTu IIOCh HEBYACHO, HE JI0 Jlaly, CKa3aTu Ayp-
uwuio» Wyrwat sie z konceptem jak z motykq na
rzepe |7, 1, 112], Wystrzelit jak z motyki *spudtowal’
[7, I, 145], «30BHIIIHS O3HAKa JIOMWHU, BHUIJISI»
Skrzywzl sie jak motyka [7, 11, 223], «upo He3rpabny
1 TOBITBHY IIOAWHY, SKa 6epeTLc51 BUKOHATH Tep-

MiHOBY poOoty» Motyka si¢ rozigrala [7, 11, 526],
«HaMararucsi 3poOWTH Te, IOTO He MOXeml abo He
BMI€Il, PO3pPaXxOBYBaTH CBOI CHJIM, MOJIHBOCTI»
Nie motyka to [7, 11, 508], «mipo Hepo3IydHE, TATKE
koxaHHs» Jedno rydel a motyka — ta ich rozerwac
moze — TIOHAETHCS K 3allO3MYEHHS 3 YKpPaiHCBKOI
MOBH: Wze nich to ne rozluczyt ani pip, ani wladyka,
ino rydel taj motyka |7, 111, 116].

3anumaryl  OCTOPOHb MaridHy  CHMBOJIKY
O6opoHu W OpaHHS 3eMJII B CXiJHOCIIOB’ STHCHKIi
0oOpSAIOBOCTI B KOHTEKCTI IOKapaHHS HEOIpyKe-
HOT MOJIOII, JTe CaiiHHA 1 KaTaHHS Ha HIA crpuiiMa-
JIOCh SIK TAaHEOHHH aKT, i, HABIAKH, «IIPOTIaXHBAHHE
OOpOHOM HOPOTH BOKPYT cejia, 4TO0 3a JEBYII-
KaMH TIpUe3Kald CBaTbD» MapKOBaHE MO3UTHBHO
[muB: 1,231, 253-254, 495], 3ynunumoch Ha (hpa3eo-
Jorizanii boro 3Hapsa/s B aHnidcekiin MKC B koH-
TEKCTI ceMio3Hcy 1 pa3eonoriyHux 3B’SA3KIB 1HIINX
IHCTPYMEHTIB 3eMJIepoOCTBa.

AHrimiiceka  izeorpadis 3aCquy€ YUMaJIo
00pa3HO-XapaKTepOJIOTIYHAX HOMIHAIN 3 TaKuMH
arpapHUMHy JecurHaraMu, sk harrow, sickle, hoe,
plow, mattock, mill. ITpu TboMy OKpeMi 3 HUX BHSIB-
JSIFOTBCSL  TIONiCEMIYHUMH 1 (QYHKIIOHYIOTH 1 SIK
IMEHHHUK, 1 K JI€CIOBO y CKJIAJi TEPMIHIB, HAJICK-
HUX JIO PI3HUX Taiy3ei (Hampukiaa, harrow, plow).
[punusiMocst 1o Hux Ommxue. Hacammepen 3Bep-
HEMO yBary Ha Te, KOMIapaTuBHi (paseonoriuxi
OIMHULI 3 IIMM KOMIIOHEHTOM MOXYTh BHpPayKaTH:
SKICh 30BHIIHI O3HAKH JIIOIWHH, MPUMIPOM, OCO-
omuBocrti 11 xomu: sickle-shins! Of a man with bent
legs mocn.— HOTH K CepH; MapaMeTpUYHI O3HAKH,
PO3Mip BHCOKHII 3piCT B MOPIBHSUIBHUX CITONyKax Ha
kwrant High/Tall as a mill chimney. B ctilikux cTep-
THUX KOMITapaTUBaX BEJIMKHUU HIC MeTad)OPUIHO KOpe-
moe 3 TsaroM tutyra (Nose like the coulter of a plow),
a MiTJIa CUMBOJI3Y€ HEOXaHHMU 30BHIIIHIH BV
JKIHKH, po3KyHoBmKeHe Bonoccs Like a birch broom
in a llt( Of wild, untidy hair). Manepa 4n 3BH4YKa
TOJIOCHO POSMOBISITH  IMIUTIKYETBCS  4epe3  IIyM
MiuHa: Was born in a mill. Oxkpemi 00pa3Hi HOMiHA-
ITii aHTMHCHKOI MOBH 3E01TBIIIOr0 KOHIIENTYai3y-
I0Th aHTpOnoMOp(HI MPUHIMITA HOMiHAIIi, 3B’ s3aHi
3 HUMH TIOOYTOBI CTEPEOTHUIH Ta ySBJICHHS, IparMa-
TUKY Jil Ta BIYNHKIB (BaXKKE UM JIETKE JKUTTS, JKUTTE-
BUH NIISIX, XOPOILY UM [TOTAHO OPraHi3oBaHy poOoTy,
HaMaraHHs JIIOOUHN JOOUTHCH 0a)KaHOTO pe3yNIbTaTy
3 ie€l0 3aBepLICHHS] pOOOTH, KOJIM OYUIIYIOTH 3Ha-
psaans npari, mop., Clear the harrows — o4ucTUTH
OOpOHH, «OKJIACTH MaKCHMYM 3yCHJIb 33151 JOCST-
HEHHS TIEBHOI METH, Pe3yabTary»); Make a kirk and/
or a mill of — mpuOyTOK, MPHUTLITi, THIOTOPIIII BUpa-
KAIOThCS Yepe3 ClieHapid oOpoOKM 3epHA y MIIMHI:
Bring grist to the mill, You must plow with such oxen
as you have, Use whatever means or resources you
can get — goci. Bu Mmycute opatu THM OHKOM, SIKOTO
Maete, TOOTo Tpeba BHXOIUTH 3 TOTO, IO MAEN y
CBOEMY PO3IOPAIKEHHI.

O06pa3HO-CUMBOITiYHA 300MOp(HA OCHOBA-TIPOTO-
THTI CTaJIa MiICTaBOIO i 715 0pOpMIIEHHS B MOBI TAKOTO
BHUCIIOBY, sIK Plow with the ass and the ox — ipo Trorany
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oprasizaifito po0oTa abo PO BIACYTHICTH €IHOCTI
(TIop. 3 BOTO MPHUBOY 3a3HAYEHY CHMBOJIKY BiCIIOKA
i OMKa B CEMaHTHYHIH Mpormo3uiii oOpoOKH KyJabsTyp
CEpIIOM 1 ITOTaHOTO KOcaps, XKEHII 1 T.iH, K 1[e MAEMO
B TakuX Npuknaaax: a bad shearer never had a good
sickle, Plow with dogs — opatn cobakolo, siKi 3 yci€ro
OYEBUIHICTIO MOYKHA BIJHECTH JO JIOIIKO-CEMAHTHY-
HOi OMO3UIi €JHICTH/PO3’€HAHICTh YIICHIB POAUHHU
YK KOMaH/IH 3 IHPIIHM y3aralbHEHO-OIIHOYHUM 3Ha-
gernsM, 3a [. JI. IlepmsxoBum. Haromocumo Ha imei
JIIHUBCTBA, TPEJCTABICHOI CIICHAPHOI MeTadoporo
CTOA4OI, HepyxoMoi cyOcranuii Stll waters turn no
mills — moci. crosva Boja MIIMH HE MOBEPTAE, 110 JI0
MEBHOI MIpH BUCTYNAE KyIBTyPHO-CEMIOTHYHHM aHa-
JIOTOM 10 YKPaiHCBKOTO 7i0 J1edcayutl Kaminb 600a He
meue, Like a horse in a mill — npo MOHOTOHHY pobory.
Bozsouac 1npo 3aiiBy, HENOTPIOHY i MapHy MpaLlio
TaKOX CBIJIYMThH BUCIB, MEPEIUICTCHUH 13 CHMBOJIIKOIO
mimHa: Put the thatch of the kiln on the mill [10, 161].

AKTyalti3yloThcs B MeXax ITi€l (hpazeoceMaHTHd-
HOI TPYNH IHIINI BHYTPIIIHI O3HAKH JIOAWHH — Oaa-
Ky4iCTh, I03asK JIOBIi $3UKH OOpa3sHO MapKYIOTh
TUTITKH 1, IPUPOAHO, BUHUKAIOTh IIUISIXOM MIEPEOCMUC-
JICHHA izle'l' IHTEHCHBHOTO PyXY NPUCTPOIB, JeTaNeH 4u
MexaHi3MmiB: She has a (clapper) tongue would deave.
OcraHHE Ma€e CBOIM €KBIBAJICHTOM IOJILCBKI Ta yKpa-
THCBKI CTiliKi TOPIBHSHHS 3 KOMIIOHEHTOM kofowrotek,
HAJICKHUM JI0 TKAI[bKO-TIPSTMITLHOT raiys3i.

3 MparMaTHYHOTrO MOMISY MEePEOCMHUCIICHHS JICK-
CceMH harrow TPU3BOIUTL IO KOHIENTyawi3armii imei
J0OpOTo 41 TIOTaHOTO CTaHy CIpaB, iX mepeodiry, pyxy
BIIEpe/1 UM perpec, Hanpuknan, Hear how the harrows
are going «nparHeHHs1 OyTH B YOMYCh MepIIUM», Run
away/off with the harrows «OTpUMaTu NEPILIiCTb,
3aiiTu 3amaneko». OKpeMi HOMEHH, HABIIAKH, MTO3HA-
YalOTh MiANOPSAAKOBAHICTh, TPUHUKEHHS, 3MCHIIICHHS
COIaNbHOT BarW YW CTaTyCy, BUPWKCHHX B CTIHKUX
MOPIBHSAHHSX 1 CIOJyKaXx 3 KOMIIOHEHTOM harrow.
[IpoMOBHCTHM y TIHOMY IIIaHI BUSBISIETHCS CTIAKHNA
AHDITIACHKUI 3BOPOT Oi10MIHHOTO TMOXOMKECHHS: under
the harrow 3i 3Ha4eHHSIM «TiepeOyBaTH y CKPYTHOMY
CTAHOBMILI, Oi11i», the toad under the harrow «some-
one suffering a miserable existence»; under constant
persecution — YKaba mig 6opoHOI0 — XTOCH NepelyBae
B JKaITIOTiTHOMY CTaHi, ITij] IIOCTIHHUM TIePECITiTyBaH-
HaM. Sk 1 00pa3 xopeH (yepe3 MeradopHu BaKKOCTI,
HECTEpITHOI HOIII 1 AeCTPyKIIii, IepeMeeHHs 3epHa Y
IXHIM CHHKPETHYHIA €JHOCTI), IIEH CHMBOJ € TOCHTH
sICKpaBUM: millstone round your neck An insupportable
burden — Xopro Ha i (3 Marsist 28:6) «HecTeprHa
Howay, like corn under a millstone Oppressed — Sk
3€pHO Mij YKOPHAMU — OyTH y TPUTHIYEHOMY CTaHi,
hard as the nether millstone Hard-hearted. TBenuii six
HIKHE SKOPHO — 5KOPCTOKOCEPIUil.

[Ile omHa rpyma CTIHKHX BUCIOBIB 3 KOMIIOHCH-
ToM harrow kareropusye emoriii i ICUXiYHUIE CTaH
JTIOAVHY Yepe3 COMaTHIHUH 1 300MOphHUHT Koau (CTaH
BHCHAXXEHOCTI, XBOpoOm): Have one leg/legs over the
harrows — goci. Horu Hax GOPOHOI0), KOHIIENTYaTi-
3y€ MPEeIMETHY CUMBOJIIKY pedeid (oaiOHicTh/Hero-
JOHICTh BOX 00’ €KTIB, iX HECYMICHICTD): Agree like

harp and harrow. B pociiicekili mianexTHill dpase-
oJioTii 6opona TOENHYEThCS 3 MO3HAYCHHSIM Hera-
TUBHUX eMoIlill ronuan: C 60poHol ememb — THe-
Barbcs (3abecan oH, 3ancuxo6an, a Mama 2080pum:
He @binuj, 8UOHO, cenHu, ¢ boporotl temam [3, 145].
Illock HEmopeuHe OimOpycH MOPIBHIOIOTH 3 OOpO-
HOIO 1 cBUHEr (00 3a3BHYail B OOpOHY BIPATAIOTH
KOHEH Tipu 00poOITi, OpaHHI 3eMJIi), 2 TOMY BHCIIIB AK
bapana 3a ceinero o3Ha4Yae MOCh HEJIOPEUHE (XTOCh
XOIHTb, TATAETHCS) (Manwiii sanouiyya i eanoviyya y
sle 3a xeocmom, K bapana 3a ceinneio [6, 145]. Ines
He3rpabHOCTI 1 HENOPEYHOCTI B OLIOPYCHKiH €THO-
KYJBTYPi BUSUIIETBCS TOCHUTH SICKPABOIO: 2apaod3iyb
bapany — pO6I/ITI/I IIOCh HE3rpabHO [6 145], 6imo-
pyCH 1ue INOPIBHIOIOTb HEBLAlOro Maictpa i iioro
po0OTY 3 IHIIUMHU CIHBCLKOFOCHOL[apCLKI/IMI/I 3HApsL-
nsMu: Hi y cmoik, Hi y 6apany abo 3 XKapTiBIUBAM
HOMIHYBaHHSIM YOTOCh HEMOXKJIUBOTO (HAIPHUKIIA,
3a8’a3amu 6opony). Cenrema Kisaybwl 3aysacay, Haiema
bapany sesiica — (KapTIBIUBE) «POOUTH IIOCH TYXKE
MOBLJIbHO, 3a3BUYAH, PO JIHUBY JIIOAUH» [6, 146].
[NetioparBHa aKCioONOTisi MPOCTEXKYETHCA 1 B Jes-
KHX KOJIOKAITiSAX 13 IOPIBHSUTHHAM KOMIIOHEHTOM 3, I
npeaMeTaM TIPUIKCYIOThCSl TEBHI CyOCTaHL[OHANIBHI
Ta (QyHKIiMHI 03HaKW. Tak, CIM3BKICTH IIyra i HOro
KOB3aHHS MOTHBYE PHCH XapaKTepy JIOIUHH, MOX-
JIMBO, YIIECTUBICTE: Slape [slippery, Cum, wYks, Lin]
as a plow- slipe. ATpuOyTHBHa, IPUITMCYBaHa O3HAKa
[BOTO TIpenMeTa, 3 1HMIOTO OOKY, (IpeaMeT — SIKHiA)
MaHi()ecTye KilbKa OIIHHUX OOpa3HUX BHUCIIOBIB,
MOTHUBALS SKUX OB’ S3YEThCS 3 HEPIBHUM LLTIOOOM:
a mad horse and a rotten harrow are soon parted Of
an ill-matched marriage — 1llanennii kxiHp Ta THHANA
00pOHa MBHUIKO PO3ITYYalOTHCS — PO HEPIBHI HITIOON;
00pa3 jerkoi 00pOHM O3HAYAE BUILHUI CTaH HEONPyXkKe-
HOTO trail an easy/a light harrow *Live easy, unmarried,
without cares’ — HTH CTEKKOIO JISTKOI OOPOHU — JKUTH
JIETKUM, HEOAPYKEHNUM KUTTsIM, 6e3 Typoot [10, 179].
HaromicTh BUCITIB 3 KOMIIOHEHTOM cepn Put your sickle
in another man's corn 03Hadae Nepeto0, Mo3aInTFO0HI
cTocyHKH. — goci. [lokmactu cBilf cepr B KyKypyn3y
IHIIIOTO YOJIOBiKa (200 >xkaru Ha yykomy momi) [10, 159].
He3rpa6HiCTL €CTEeTUYHI 03HAaKH i cMakH, rpyoi
MaHEepH IOBE/iIHKH MapKylThes ppasoro You were
bred in a mill, a O3HaKH IOTBOPHOCTI aKTyamsyIOTLCﬂ
B aHDIIHCHKIN (hpa3eoliorii B MOPIBHAHHIX 3 MEHO-
paTuBHOIO KoHOTamiew: Foul [ugly, coarse-natured,
Lan] as a push-plow [a small fanner's plow for two
men, one pulling with a rope, the other pushingwith
his breast against a brattish]. Hamaranus yHukayTH
NpUKpOi, HeOaXaHoi cuTyawii, He BIUTyTYyBaTHCh
B SIKiCb OpyaHi cnpaBu OO €KTHBYIOTBCS B TaKHUN
cnoci6: If you don't want flour on your happern —
Sxmio He xoder, 00 Ha TeOe MOTPaniiIo OOPOIITHO,
TpUMaiics Tomaii Big MiMHA. 3acafu MmoOyTOIeH-
TPU3MY MPOCTEKYIOTHCS 1 B TAKMX 00pa3HUX KOHTEK-
CTax, sSIKi MOJICITIOIOTh CUTYAIlil0 HECYMICHUX peUei:
A mad/wood [mad, Sc, Ire, nEng] horse and a rotten
harrow are soon parted [nYks] Of an ill-matched
marriage, BHBiIyBaHHS TaeMHOi iH(opmalii yepes
YHUIOCH JPYKHHY 00’ €KTUBYETHCS 00pa3oM IUIyra sIK
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3amHONICHHS B YHMICh TUIaHU, cekpeTu: Plow with the
heifer [Nhb] *Try to discover a man's secret through
his wife’. POmUHHI CTOCYHKH, ACUIO HECTIPABEIIUBHI
PO3MOLT MaifHa MiXK CHHOM 1 JIOHBKOIO TICJIST CMEPTI
Oarbka MaHiecToBaHi B onuuuil The father to the
bough, the son to the plow [1576] Of gavelkind,;
though the father is hanged, the son inherits — noci.
Barpko g0 rinku (rpo0y), CHH 10 TUTyTAa, 1 BCe ycmma-
KOBYE CHH, a He JodYka. B aHTmHCHKINA imomaTuii
BHSIBJICHO 1 Taki (pakTH, KOMu IUIyT MeTadOpHIHO
MOPIBHIOETHCS 3 HOBUM ITaPTHEPOM, SIKHH CTBOPIOE
[I€BHI TPYAHOII, TPOOIEMH 1 HE3PYIHOCTI. Y IIBOMY
pa3i MOJEMIOEThCS CleHapHa MeTadopa ONmyCKaHHS
iyra B 3emiito, opanns 3emiii: They who put plow
into new land must look to have it hauk [catch, Sc,
n Eng] on a stone now and then [Sc], A new partner
or venture will pose new problems. Bapro 3Bep-
HYyTH yBary Ha Te, IO JesAKi IHTepHAI[lOHAJbHI
3a TOXOKEHHSIM KYJIBTYPHI aHAIOTH (Ha KIITalIT
POCIHCBEKOTO cmasume meiezy enepeou 1oumaou) B
AHTIIIACHKINA TIepefaloThes yepe3 obpas Tryra, SKui
CTaBIATH niepen oukom: Plow before the oxen.
InBapianTHU o6pa3 «Kpare mock, HDK HIi90TO»
MepeaacThcsi B aHIIIHCHKIA MOBI uepe3 MpOTHCTaB-
JICHHS! HECYHOT KYPKH 1 HEDYXOMOIO MJITHHA, TI0p., A0CIL.
Kypka-necyuka kparie, HiX ctosunid MiuH: A laying
hen is better than a standing mill. IaTepHaIioHaIpHa
3a TIOXO/KCHHSM (hpa3cosioriuHa ONUHUIIL NepeKy-
samu meui Ha opana (OIOMIHHOTO TTOXOMKEHHS) Beat
your swords into plowshares — Turn from destruction
to construction, renounce war, put all hostilities behind
You Ma€ 3HaAuUCHHS «BIIMOBHTHUCH BiJl BINCHKOBUX iH,
MIEPEITH JTO MUPHOT TIpalli», 3a TIOXO/PKSHHSM Oi0iiiHe,
B3sITE 3 KHUTHU Ipopoka Icaidi [10, 419].
CTpyKTypHO-CEeMaHTH4YHI BapiaHTH OOpa3HUX
OJIMHHIIb MOJICITIOIOTh Yepe3 CUHOHIMIIO 1 BapiaTUB-
HICTh CTPI)KHEBUX KOMITOHEHTIB ()peliM «BHKOHY-
BaTH 3aiiBy, HEMOTPiOHY, MapHy poOOTY» (CHMBOIIi-
3Y€THCS Take 3HAYCHHS depe3 JipKH, OTBOPH B CHTI
i pemerti). Hanpuknan, Milk a cow in a sieve, Milk
a he-goat into a sieve, While one milks the ram the
other holds under the sieve, Carry water in a sieve,
Teach thi granny to sup milk out o' t' ass-riddle
[sieve for ashes, wYks] — Learn [teach]/Teach your
grandmother/ granny to lap ashes — gocn. Buutn
0a0Irr0 cbopOaT MOJIOKO 3 perera Juist nomneny [10,
3671, Would stop one hole in a sieve — Is pointlessly
mean and niggardly, Pour water into a sieve —
JAPEeMHO TPATHUTHU TPOIITi, OYTH MapHOTPATHUM.
YHCIIeHHHX CTPYKTYPHO-CEMaHTHYHHX, JICKCHY-
HUX i paMaTHYHAX BapiaHTiB, Mozuzl(blKaum i TpaHc-
¢dopmariiii HaOyBae BHCIIB 3 TAKUM CaMHUM 3HA4YeH-
HSIM B IOJILCBKi#l €THOKYNBTYPI (X04a O y HaBeIeHOMY
CHUHOHIMIYHOMY psiny): Z motykq na stonce, Trudno¢
motykq stonce zwojowac, Z motykq si¢ na stonce
miota¢, Na stonce z motykq sie wspinaé, Hardzie
puszczac sie z motykg na jasne, wysokie stonce, Nie
z motykq, ale z wolq zlg rzuca sie na stonce, Porwat
sie jak z siekierqg na stonce, Z motykq nie wypada
porywac sie na stonce, Porwol sie z kopaczkom
na miesionczek, Porwol sie z motyczkq na stonce,

Z motykg na wojne przeciw Stoncu, Wybrates si¢ z
motykq na stonce, Wybirdcie sie ta jak z motykom
na rzepe, Z motykq przeciw stoncu skakad, inmii 3Ha-
pAnOs TpeAcTaBlieHl copagudHo, nop., Nie siggaj
grabiami na stoneczko [7, 526-527], Wybral si¢ z
pikq na raki, Wybrat sie z pikq na rzepe, Wybrat sig z
toporkiem na ryby [7, 111, 789].

IMoBepraroynch A0 CEMAaHTUYHOTO HAMOBHEHHS
po3mIsIIaHoTo (hpeMy B aHTITIMCHKiN MOBI, HABEZIEMO
11e KijbKa npukiaiB; Leak like a sieve — noci. mpo-
TIKaTH K CUTO «OTIPHJIIOAHIOBATH TAEMHHUIII, MapHY-
BaTH rpoliiy». B amepukancrkoMy BapiaHTi (pa3seoso-
riaMmy 3adikcoBaHa CEMaHTHKA BUTIKaHHS TAEMHUIlb
YM CEKpEeTiB MpH MOPIBHSAHHI TiNa JIOAWHU 10 Aipsi-
BOTO YOBHA a00 MipsiBOi ronoBu: Sieve (n.) One who
cannot keep a secret; leaky boat (amepukaHCBKe).
HatomicTs cMMBOITiIKa MHOXXHHHOCTI (0arato Iipok)
CTala IiJICTaBOO JUISl TAKOTO BUCIIOBY 3 KBAHTUTATHB-
HUM 3HaYeHHAM: As much sib as sieve and riddle that
grew in the same wood together [1508] Of those who
claim kinship with their betters... [10, 183].

Ile omHUM HaAmMPSIMKOM AaCOLiaTUBHO-CHMBO-
JYHOTO MEPEOCMHUCIICHHS LBOTO PEYOBOTO KOAY €
MaHiecTalist yepe3 ife0 Majoro po3Mipy, CHUM-
BOJNIIKH JIpOK, SKi TEepeAaroTh TPYIHOII, CTpaK-
nmaHHs, Benmuki 3ycwuist: Go through the small
sieve — Endure hardship; be strictly examined; suffer
for something said or done — mpo#iTH Yepe3 MaTeHbKe
CHUTO — «BUTPUMATH TPYJHOILIL; CTPAXKJATH 32 Te, IO
cKkazaHo abo 3po0Oiienoy» [10,183].

Y Toli ke Yac 3arafiku 1mpo CHTO (sieve) y aHIIiH-
iB MaHi(beCTyIOTLc;I Kpymioro (opMoro TpeaMeTa
Ta IHIIMMHA HOTO CyOCTaHIIOHATBHUMH TapaMeTpuy-
HUMH O3HAKaMH, iJICEF0 TIMOOKOTO 1 MIJIKOTO TOCYIY
(mipox) — dzshpan cup, Saser, MOPOXKHBOTO 1 TIOBHOTO,
COMAaTHIHUM KOJOM (IIIpKH TIOPiBHIOIOTHCS 0 oqeu),
aKI[IOHATLHO-TIParMaTHYHAM ~ CIICHAPHUM KOJIOM —
HEMOXKJTUBO HATIOBHUTH, YKOIHA PiKa, MOPE, OCOOIHUBO
B aHDIIMChKUX 3araakax ¢irypye Miccicimi. Hanpu-
knan, What has many eyes and no mouth? A riddle, a
riddle, / Full of eyes, / But never a nose |9, 11], Round
as a sasser [saucer], / Shaller as a cup, / Mississippi /
Couldn t i full it up, Round as a biscuit, deep as a cup, /
All the Mississippi River can't ill it up; My father got
a thing in his yard deep as well an’ is not well, an’ the
whole sea does not fill it, What is round as a dishpan,
deep as a tub, and still the oceans couldn t till it up?

Apxaiuynai aHTpomoMopdHi MOTHBHU TICHO Tepe-
IUIETeHI i3 COMaTHYHHM KOAOM 1 B POCIHCBKHX
3arajkax Mpo JKOpHA, COXy i OOpOHY, sIKi MOpiB-
HIOIOTBCSL 10 Meapumn i 36yKie, AKI 60HU 6uOa-
tomb (Koposa pesem, k 6epxy xeocm Oepem, bvik
Oypuum, cmapux cmyuum, OblK nobedcum, neud
nosanum, Konv 3apocem, xonvimom 3abvem, xKabvl
amomy KoHto 0a osca 8 dcenoby, Ha Capamogckom
0sope medsedb pesem (4, 136], Tpu mynosa, mpu
207108bl, BOCEMb HO2, JCEeNe3Hblll XB0CH, KOBAHbLIL
nHoc (coxa 3 OGoponow), Cmoum na Oopoee, pac-
Kunyswiy Hoeu, TepMiHOJOrii crnopigHeHocTi i
cosiuTBa Cmoum cHoxa, Hoz2u pazeena (coxa).
KonuenrtyanbHo NpoekTyrOThes 11l MeTadopu i Ha

131



Haykosuii scypran Jlvsisecvkoeo 0epoicashoeo yrigepcumemy 6esnexu scummeoisiohocmi «JIvsiecvkuti inonoeiunuii waconucy. Ne 4, 2018
Scientific journal of the Lviv State University of Life Safety “Philological Periodical of Lviv”. Ne 4, 2018

Taki kogudikaropu, sk MutuH (Cmyuum, openuum,
Cmo kouetl 6esicum; Ymo ecmov 6 Ko100Ke 6ecb xiebd
noecm, B none, none samonanu xonu, 3apesen meo-
6e0b Ha sipMapke, 3amonaiu Kouu na HMeanoeckom
none, 3apviuan meoseds Ha Kupunosckom, Cmyuum,
epemum no yauye 6ecob 6ex, 20e Cmyk 0a epom mam
3axapos oom [4, 134], be3z pyk, 6e3 noz — aanuty
kpowum. B pociiChKUX 3arajikax mpo )KOpHa 3aMi-
NIyBaJlbHUMH KOHIICTITAMHU BHCTYTIA€ YHUCIOBI CHM-
BOJM y TO€THAHHI i3 TepMiHAMH CIOPiITHEHOCTI
Ta CBOSITBA 1 300MOp(pHUMH cHMBoOIaMu — /[ea
bpama bpansmcs, opam bpama mpem — benas
Kkposb mewem, [lsa 6Ooposa Oepymcs/epvlzymcsi/
MPYymcst, NOPOCAMa 2pbi3ymcs — Medcoy HUX nema
uoem [4, 135], xamennasn xoposa, dcenesnvt poza
(BomsHmit MuuH). [HOMI BIacHI Ha3BU TOEIHY-
IOTBCS 3 JIIECIOBAMHU 31 3HAYEHHSM PYWHYBaHHS:
Cyxa Mampena xocmu epvizem (coxa), /ea cvina
nonoewvl Troxa oa mamioxa TOIO. A B €HIrMax Ipo
cepIl OCHOBHHMH O3HaKaMH MOTHBAIlii BIATaI0K €
BUTHYTICTG 1 TopOaricte: Cymyn, copbam, éce none
obnecyem, Manenvkuii, 2opbamenvkull, 6ce noie
obpviwem/no nono ceuwem (4, 141].

BucHoOBKH Ta mepcrneKTUBH MOJAJbIINX I0CTi-
JMKeHb. TakvM YMHOM, PI3HSTBHCS BiJl MOBH 10 MOBH
JOHOPCHKO-MeTaopHiHi KOTHITUBHI cueHapi'l' JI0 SIKUX
ynoz[16HIoeTLc;1 apTeq)aKT qu 1'[06yTOBa peanisi B CTpyK-
Typl 1 CCMaHTHII 3araJioK, CHMBOIIYHA (YHKIIis IPe-
MeTiB. OZTHIM i3 OCHOBHHX CIIOCOOIB «3aMilTyBaJIbHIX
KOHIIETITIBY» B 3arajikax € mepcoHidikaris (i aHTporio-
Mopdizartist K ii pi3HOBHI), 30KpeMa SIKIO HIEThCS
1po_ MpeMeTH no0yTy, Ha3BU YaCTHH Tila JIIOXMHH,
CTUXil, iHTEp €p, BHYTPIIHIN MPOCTIp IOMY, CBSTA, SKi
MOXYTb OyTH MPEIMETOM OKPEMOTO PO3IIISITY.

[epcnekTHBOIO TOAANBIIMX PO3BIIOK € JOCHi-
JUKCHHS CHITMATHYHOIO MCKYPCY Y 3ICTABHO-THIIO-
JIOTIYHOMY BHMIpi, BUSBJICHHS HA0OPY CEMIOTHYHHX
KOZM(IKaTopiB B KOHTEKCTI CHUMBOJIKH apXETHIIB,
Mi(hOJIOTIYHOT CUMBOJIIKH NIPE/IMETHOTO  KOZLy ~ KyJIb-
TYpH B TPJULIHHUX peMeciax CJIOB’SHH Ta TepPMaHIIB.
Ha 4aci € pekoHCTpYKIIist 3HAKIB KYJIBTYPHOT HOMiHAITi{
Ha 3aca/iax MoOyTOIIEHTPH3MY Y TICHOMY TO€THAHHI 13
HEeBepOATPHUMU KOMIIOHEHTaMH KYJBTYpH, a00 MeH-
TaIbHO-CEMIOTHYHUMHU KOpeJsiTaMy (Maridfi o0psiao-
I 1 CTEpEOTUIIN MOBEIIHKH, 3a00POHH 1 PEKOMEHTalli,
BipyBaHHA Ta IIPUKMETHU B Pi3HUX JIHIBOKYIIETYpax).
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NOMINATION AND SYMBOLISM OF MATERIAL CULTURE OBJECTS
IN THE PHRASEOLOGICAL AND PROVERBIC CONTEXT

Tyshchenko Oleh Volodymyrovych
Doctor of Philology,
Professor at the Department of Foreign Languages and Translation Studies,
Lviv State University of Life Safety
Kleparivska street, 35, Lviv, Ukraine

The author gives the semantic analysis of the real culture code dominated by the principles of anthropocentrism, com-
munity-centeredness and onomasiological basis selectivity.

The material used for the study are the dictionaries of idioms, thesaurus, proverbs and sayings collections as well as
Russian and English enigmatic folklore discourse.

Accjrding to the analysis material objects and realities, agrarian tools, artifacts have different phrases generating
semiotic productivity, they are characterized by a vivid national-cultural verbalization specificity.

The comparative-typological perspective of the research for such interlingual cultural-semiotic parallels sheds some
light on the phraseological units structurally-semantic modeling methodology (V. Mokienko, Y. Pradid, A. Ivchenko,
V. Polishchuk, V. Koval and others) in the center of which lies a different symbolic function of material culture premets,
synonymous variation and economic and everyday realities typology.

This approach enabled us to find out the agricultural realities semantic dynamics directions (soil tillage, harvesting
and finished products processing — harrow, hoe, plow, mattock, mill, sieve), the specifics of their figurative charactero-
logical nomination, symbolic function, assessment and pragmatics in related and non-related lingual cultures, available
ritual, mythological and cultural stereotypes, magical representations, prohibitions, etc.

The ethnographers and cultural anthropology representatives thesis (A. Toporkova, A Bayburina, L. Niderla, S. Tol-
stoy) as to the dual semantic nature of the ritual symbol and its mediality, which, on the one hand, is turned to man and
his domestic needs, social values (anthropo- and poetotsentrizm), and on the other hand, ia related to “the things cultural
technology and associated with it industrial and ritual practice”. Thus, the agrarian realities semantics and symbols
transformation into frames has been clarified “to do unnecessary work that does not bring any benefit or profit, to waste
time, “do a bad job” and so on.

Key words: agrarian vocabulary and phraseology, proverb, belief, material culture code, signs’ritual function, domes-
tic folklore, stereotype, riddle.
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SIBUIIIE BAPIAHTHOCTI B YKPATHCBKIN TEPMIHOJIOI'TI
CIMEMWHOT O ITPABA 20-50 POKIB XX CTOJIITTS

¥Yc¢ I'anna I'puropiBna
3000y8au Kageopu YKpaincokoi mosu
Xapxkiscbko2o HayionanbHo2o yrieepcumemy imeni B. H. Kapazina
matioan Ceoboou, 4, Xapxkie, Yrpaina

Y ecmammi docnioxceno eapianmuicmu ykpaincovkoi mepminonoaii cimetinozo npasa 20-50 poxie XX cmonimms.
Lorcepenom pakmuunozo mamepiany cryzysas mexcm Kooexcy npo poouny, oniky ma noopyicoics i npo akmu epo-
MaoaHcvko2o cmany y peoaxyiax 1927, 1929, 1931, 1936, 1938, 1946 ma 1958 poxis, npasuuui cnyoii 3 npusamuo-
npagosoi 2anysi npasa, wo 0ano 3mMo2y pos2nsHymu sieulle 6apiaHmHoCcmi 8 MiKpoOIaxpOHIUHOMY ACTIeKmi.

Ocobrugocmi 8uA8Y 8apiaHMHOCHI TEKCUKU POOUHHO-NOOPYICHLO20 NPABA NPOCMENCEHO 3 02TA0Y HA CRell-
QiKY NiHeBATLHUX MA NO3ANIHSBATLHUX YUHHUKIG 1T OUHAMIKU. BUOKpeMaeHo mepMiHu-6apianmu, o penpesenmy-
10Mb 00CTIONHCYBAHY MEPMIHON02II0 080X nepiodie — 20-30-x pokie ma 40-50-x pokie mutrynoeo cmonimms Ilep-
Wil nepioo — ye noYamKosULl eman CmaHo8lIeHHs MEPMIHOCUCTNEMU, KONU NPUPOOHUM B88AHCACMbCA HASBHICT
KIbKOX MEePMIHO0OUHUYD 015t HO3HAUEHHS 00H020 hoHamms. Ha yiti cmaoii ghopmyeanns ananizosanoi mepmino-
cucmemu 8apiaHMHICMb K1aCUDIKYEMO K NO3UMUBHE A8UULe, W0 PO3BUBAEMbCA HA HAYIOHATbHI MOBHIU OCHOGI.
XapaxmepHtoro pucoio dpyeoeo nepiody, wo oxonntoe 40-50-i poxu XX cmonimms, € HAOMUNCEHHA YKPAIHCbKOT
MEPMIHON02IT POOUHHO-NOOPYHCHLO2O HPaABa 00 MepMIHON02I pocilicbkoeo cimelino2o npasa. I suensdano ye
AK YHIQIKayis mepMiHonoeii i3 empamoro it HayionanbHoeo M06Ho20 Kopinus. T10s6a mepminis-eapianmis, wo
3ac8i0uyIomsb HAOIUNCEHHSL 00 POCIICHKOI MepMIHON02IT CiMeliH020 npasa, abo 83a2ai 3HUKHEHHs NUMOMUX O
HAYIOHAILHOT MOBU MEPMIHOLOIYHUX 0OUHUYb, € OOHUM 13 BUSBI8 «PYCUPIKAYILY CheyianbHOL TeKCUKU.

Yemanoeneno cneyughixy eussy eapianmnocmi mepminonocii ciMetinoeo npasa 0jis KO’CHO20 3 03HAYEHUX
nepioois: y 20-30-x poxax Muny1020 CmMoImMms nepesaxdcaoms iekcuyHi mepminu-eapianmu, y 40-50-x poxax
XX cmonimms — nexcuyHi ma clo60mMeEipHi MepMiHU-6aPIAHMU, WO NEGHOI0 MIPOIO N0 SI3AHO 3 MO20YACHON0
MOBHOI0 NONIMUKOI0, KA 3HAUULA CBOE BI00OPANCEHHS 8 YUHHUX pedaKyiax Yrpaiucvkozo npasonucy 1933 ma
1945 poxis.

V 367a3ky 3 pikcayiero mepmina «poouHay K 00HO2O 3 AOEPHUX MEPMIHIE 3A3HAYEHOI 2ay31 BUCTOBTIEHA
RPONO3UYis HOMIHYBAMU MEPMIHONO02II CIMEH020 NPABA O0CAIONHCYBAHO2ONEPIO0Y AK MEPMIHON02IH0 POOUHHO-
nOOPYJICHLO020 npasa. Y yinomy mepminu-apianmu poouHHo-noOpyICHbO020 Npasa Gi06UBAIOMb MO20UACHY

MOBHY cumyayiio y Kpaini.

Knrouosi cnosa: mepmin, mepminonocia cimelinozo npasa, mepmMiHONO2iss pOOUHHO-NOOPYICHbO2O Npasad,
MepMIHON02IYHA HOPMA, 6APIAHMHICMb, MEPMIHU-6APIAHMU, MEPMIHONIO2IYHA NAPA 6APIAHMIE, MEePMIHON0IY-

HUll ps0 8apianmis.

IHocTanoBka npodJjieMu B 3araibHOMY BHIVIAAL
Ta 00rPYHTYBaHHs ii akTyaJbHoOCTi. TepMiHO3HABU1
CTyHii OCTaHHIX POKIB IMPOIOHYIOTh KOMILIEKCHHMA
aHalli3 PO3BUTKY CHEI[ialbHOT JIEKCUKH Oymb-SKOi
raixy3i. HaykoBIli BHUCBIT/IIOIOTH (hOpMYBaHHS TalTy-
3€BUX TEPMIHOCHCTEM, YPaXOBYIOUH JIIHTBaIbHI Ta
eKCTPATIHTBaJIbHI YHHHHUKH, IO JTO3BOJISIE OTHCATH
rajiy3eBi TEPMIHOJIOTIi Ha MIEBHOMY €Talli iX CTaHOB-
JICHHSI, 3’ICYyBaTl 0COOJIMBOCTI IWHAMIKH, CIIPOTHO-
3yBaTH TEHJAEHII PO3BUTKY Ta BHUCBITIUTH OCOOIH-
BOCTI BHOpMyBaHHS. OgHMM 13 BUSIBIB JUHAMiKU
TEPMIHOCHUCTEM € SIBHILIE BapiaHTHOCTI TEPMiHIB.
AKTyaJIbHUM Ta HayKOBO 3HAUyILIUM € MIKpoZiaxpo-
HIYHE JOCIiHKEHHS Tally3eBOi JIEKCUKH, CIIPSIMOBaHEe
Ha BHUSABJICHHS Ta OMHUC BapiaHTHOCTI OKPEMHX Tep-
MIHOOIMHUIIG, IO 3aCBIUY€E €Taly CTAHOBJICHHS W
PO3BUTKY BiJIIOBIHUX TEPMIHOJOTIYHUX CHCTEM.

AHani3 ocTaHHIX aocaiakeHb i myOaikamiii.
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BaxnuBe Miclie B crieniagbHINA JICKCHIT YKPaTHCHKOL
MOBH 3aiiMa€ MpaBHUYA TEPMIHOJIOTs, sIKa CbOTOAHI
BuBUacThCs nyxe aktuBHO (T. Jlemexa (cymomo-
MeanyHa tepminosnoris) [7], I1. Jlyaso (Tepminono-
ris KoHCcTUTYHiHHOTO TpaBa) [8], P. MonacTupcrka
(TepmiHoNOris UMBITEHOTO 3akoHOAaBcTBa) [10],
H. PykonsHChKa (KpUMiHAIBEHO-TIPOIECYaTbHA Tep-
MiHooris) [15]) Ta inmri. [1o3a yBaroro MOBO3HaBIIIB
3aJTUIIAETHCS CIIeliaTbHa JIEKCHKA CIMEHHOTO mpaBa.

@opMyTIOBaHHSA MeTH i 3aBIaHb cTaTTi. MeTo10
JOCTIJKEHHS € BCTAHOBJICHHS BapiaHTHUX OJWHHIIb
TepMmiHonorii cimeliHoro npasa 20-50 pokiB XX cTo-
mitra. Peamizamis mern mepenbadae po3B’si3aHHS
TaKuX 3aBJaHb: 3’5CyBaTl NPUYMHH MOSBH BapiaH-
TiB, IOIaTH KJIacu(]iKaIllito BapiaHTHUX QOpM TepMi-
HIiB y IPOEKLii Ha Cy4acHy TEPMiHOJIOT1I0 CIMEHHOTO
npaBa. DakTUYHUM MaTepiajioM CIyryBaJd Tep-
MiHH, 310paHi MeTooM cylinbHoi BuOipku 3 Konekcy
3aKOHIB TIPO POAMHY, OIIKYy Ta MOAPYXOKS 1 PO
aKTU TPOMAJSHCHKOTO CTaHy B pemakiisx 1927(5),
1929 (6), 1931 (7), 1936 (8), 1938 (9), 1946 (10), Ta
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1958 pokiB (11); i3MoHOTrpadiuHUX CTYAIH POAUHHO-
noapyxuboro npasa . XKenesnoropcekoro (2, 3, 4),
I. MatBeeBa (12), B. bommka (1).

Bukiaa oCHOBHOro marepiajy J0CJHiIKEeHHS.
Ha croromHi B yKpaiHCBKOMY TEPMiHO3HABCTBI TEO-
pis BapiaHTHOCTI JOCTAaTHRO pO3po0iIeHa, X04ua iCHY-
I0Th Pi3HI NOIVISIAY HAa THIK BapiaHTiB. BapiaHTHICTS,
Ha ayMKy JI. bosipoBoi, — I1€ KOJMBaHHS HOpPMHU, 11O
BHHUKAIOTh Ha Oy/Ib-1KOMy MOBHOMY piBHi. Tep-
MiHu-¢apianmu JOCTITHULS PO3MIANAE K «CHilb-
HOKOpeHegi MOBHI 0O0uHuyi 3 OOHAKOGUM NJIAHOM
3MICMY, WO MarmMb NeGHi GIOMIHHOCMI ) NIAHI 8UPA-
orcennsy [2, 46]. BuBuaroun BapiroBaHHS TepPMiHA SIK
Monudikarito #oro 3HakoBOi HOPMH B MEKaX OTHOTO
HOMIHAHTa, HAayKOBENb KIAcH(piKye IIi BapiaHTHI
OITMHUIII Ha MiIcTaBl (POPMAIBHOTO €IEMEHTa, STKUA
iX pI3HHUTH. Y3arajibHIOIUH PO3YMIHHS TNPUPOIU
TEPMIHOJIOTIYHOT BapiaTHMBHOCTI, aBTOPKa JIOXOIUTb
BHCHOBKY, II0 HAaWTOMIMPEHIIIMM THIIOM BapiaHTiB
€ CUHTAKCHYHHH, «OCKIJIbKH T€ caMme MOHATTS MOXe
OyTH HOMIHOBaHEe AaHAJITHYHUMH TEPMIiHOJIOTiU-
HUMHM Ha3BaMu pi3HI/IX THUIIB, aICKBaTHUX 32 IJIAHOM
3MicTy». B yKkpaiHCBKiii HayKOBii TepMiHOIIOTIT TIpe-
BJIOIOTH TEPMIHH-BApIaHTH Ha (POHCMATHIHOMY Ta
CJIOBOTBIPHOMY DIBHAX, IIPOTE€ MOPQOIOTIYHUN THII
KOJINBaHHSI HOPMHU HE HAJTO MOUIMPEHHN B yKpaiH-
CBbKili TepMiHoJIOrii [1, 46].

Ha BigMiHHICTH TUTaHY BUpPaKEHHsI BapiaHTHUX
TepMiHiB yka3ye Takox 1. Kouan: «Bapianmu mep-
MIHOOOUHUUL — Ye Nnapaienvhi Gopmu IiCHYS8AHHS
MOBHOI 0OUHUYIL, WO MAIOMb Ne6Hi BIOMIHHOCMI HA
pisHi Hazonocy, gonemu, moppemu mowgor [5, 15].
JlocmigHuLs Harojaourye Ha MHUPOKOMY Ta By3bKOMY
pO3yMiHHI TepMiHa-BapiaHTa. K0 YUHHOIO € YacT-
KOoBa MoaM(iKaiisi TOro caMoro MOBHOTO 3Haka, a
3HAYEHHS TOTOXKHI 1 MPH LOMY HE MOPYLIYETHCS
TOTOXKHICTh 3HaKa caMOMy 001, TO, 32 TBEPPKEHHSIM
I. Kouan, — ne By3bke po3yMiHHs BapiaHTta. | came
TYT BUSBIAIOTHCS (OHETHYHi, IpamaTHyHi, opdo-
rpadiuni Moxudikamii Tiei camoi TepMiHOOAWHUII,
o € (opMaIIbHUMU BapiaHTaMu. [HBapiaHT nepely-
Ba€ y IJIaHi BUPAXXEHHS TEPMiHa, TOMY CHHOHIMU He
MO)KHAa BBa)KaTH BapiaHTaMH, «OCKUIBKH 1X MOXKHA
BHSIBUTH JIUIIIE HA OCHOBI (hopMajgbHOTO iHBapi-
auTay. [Ipore mifcTaBaMu 3aaydeHHS CHHOHIMIB 10
BapiaHTIB € «KMHOXXHHHICTH 3aC00IB BUPaXEHHS TOTO
camoro 3HadeHH» [5, 15].

Cx0xi IyMKH Ha IPUPOAY BapiaHTHOCTI TEPMiHIB
K MOAM(DIKYBaHHS IUIaHYy BUPAKEHHSI BUCIIOBIIOE
OinbiicTs HaykoBHiB. O. UyemkoBa BBaXkae mep-
Minamu-eapianmamu  Goremuyri, Mophono2iuni,
akyeHmui mMooughikayii  cnilbHOKOpeHegux Ciie-
mepmini6 ma CUHmMaxkcuuni moougixayii ciosocno-
ayuens [17, 146—147]. T. IlerpoBa BHU3HAYA€E Bapi-
aHTU SIK MepMiHu abo0 MepMIHOCHONYYEHHs, Wo 3a
MOMONCHOCME OeHOMAMA U CUSHIPDIKAMA Pi3HAMbCS
popmanvHum SUpadiceHHAM (aKyeHmHuM,; Qonema-
MUYHUM; MOPPONOTUHUM — 3MIHU MOpgheMm, ujo 6Ka-
3YI0Mb HA epamamudny Kamezopito pody abo yucna;
COBOMBIPHUM — CRIIbHOKOPEHEeSI depusamu, ymeo-
peHi pisnumu agpikcamu, CUHMAKCUYHUM — DIZHUMU

30 CUHMAKCUYHOI0 6Y0080K0 AHANIMUYHUMU MePMi-
namu) [17, 117-118]. s O. BypkoBcrkoi BapiaHT-
HICTh TaKOXK Tependavdae 30BHIMHIO ((hopMaabHYy)
BHJIO3MIHY TepMiHa Oe3 3MiHU Horo 3HadeHHA. [lo
TOTO X JTOCHITHUIISL 00CTOIOE JIyMKY, SIK 1 OLIBIIICTh
HayKOBIIIB, 1[0 BapiaHTHICTh — CTPYKTYPHE SBHIIIE,
a cuHOHIMIs — cemantuuHe [3, 53]. . MenTuHCBHKA
NPOTIOHYE PO3YMITH Gapianmu K «MOMONCHI 3HA-
YyeHHAM ponemuuni, mopghonoeiuni i oppozpagpiuni
PI3HOBUOU CNIIbHOKOPEHEBUX CI8, A MAKONC NOGHI
i xopomki opmu cnig i cnosocnonyky [9, 53]. Ha
nymky O. PomaHOBOI, «uis KOHCTaTarlii BapiaHT-
HUX BiHOIICHh MK €JICMEHTAMH TEPMIHOCHCTEMH
HEOOX1HOFO 1 JOCTaTHHOIO YMOBOIO € BCTAHOBJICHHS
TXHBOT TOTOXKHOCTI Y TUTaHI 3MICTY» [14 146].

P. ITonosuy Ta JI. BaKy.IICHKO OKle q)OpMaJIBHI/IX
1 CEeMaHTHUYHUX, BUAUISIOTH HOMiHATUBHI BaplaHTI/I
TepMiHoOAMHULb. Cemanmuyni éapianmu mepmina
HayKOBII PO3YMIIOTh SIK «8aApilo8aHHs 1020 NAAHY
IMICIY NPU MOMOJICHOCIE NIIAHY 6UPAXICEHHS, U0 €
Pe3yIbmamom 6MopuHHOL HOMIHAYIT 6 Mecax OOHi€l
1t miei orc mepminocucmemuy [12, 215]. Cemantnd-
HUH 1HBapiaHT, 3a X TBEPHKCHHIMH, — HAOIp CIIiIb-
HUX CE€M, IO BXOIATh Y KOJKEH i3 BapiaHTIB, AKHH
(dopmye BHYTPIIIHBOCTIBHY TapagurMy TepMiHa.
JoCHiTHUKY MPONIOHYIOTh O3S AATH hopmanbHi
eapianmu sIK «8apit06aHHA 1020 NIAHY GUPAIICEHHS
npu MOMONCHOCHIE HAAHY 3MICTY, 00 SIKUX 8I0HOCUMO
gonemuuni ma epamamuyni Moougpixayii 00Ho2o U
moeo s mepmina. Taxi mooughixayii He nopyuiyroms
MOMONCHOCME MePMIHON02IYHOI 00UHUYI, a iHeapi-
anm, Ha 6asi AK020 BUOLIAIOMbCA (POPMATLHI 8api-
aumu, 3HAXOOUMbCS @ NIAHI GUPAICEHHS MEPMIHAY
[12, 215]. Hominamueni eapianmu € MiXpiBHE-
BUMH, TaKUMH, 1[0 OXOILTIOIOTH OJUHHUII JIEKCHKH,
CIIOBOTBODY, CUHTakcucy [12, 215].

O. PagueHko Harojomrye, mo «JKIO B TEPMiHO-
JoTi1 OfJHA OMWHUIIS IUIaHY 3MICTY Ma€ KiJbKa OIu-
HUIL[b MUIaHy BUPA)KCHHSI, BAHUKAE POOIeMa MOBHOI
HOPMH i BAPIAHTHOCTI», 1 BUCIIOBITIOE TyMKY TPO MOX-
JMBICTH BapiaHTHOCTI B TEPMIHOJIOT1, 00 «HE 3aBXAn
OITHE HAYKOBE TOHATTS CITIBBITHOCHUTBECS 3 OIHIEIO
MOBHOIO ommHHICO» [13, 14]. Jocmigaums mporo-
HY€ BUAUITA TEPMIHU-BApiaHTH Ha IMiJICTaBi TaKUX
o3Hak: «1) 30ir curiikaTiB TEPMiHOJIOTTYHUX OJIH-
HUIIb; 2) 30ir IEHOTATIB (AKIIO BOHU €); 3) CIijabHA
KOpEHEeBa YacTHHA 3HAKOBOI (OPMHU LHX OTUHMLIB;
4) mnonibHicTE MOPQOIOTO-CIIOBOTBOPYOI  CTPYK-
TypH; 5) BIAICYTHICTB JIOJATKOBOTO iH(pOPMATHBHOTO
HABaHTAXECHHS Y TeleHlB BapianTiBy [13, 15]. Big-
HOBITHO «MEPMIHU-6APIARMU — Ye MOMONCHI 34
3HAYEHHAM CHITbHOKOPEGI MEPMIHON02IUHI 0OUHUY,
WO pO3PI3HIOIOMbCSL OeAKUMU PO3DINCHOCMAMU 3HA-
K0BOI hopmu 6 medcax mozo camozo HOMiHaHma:
Micyem Hazonocy, gonemamu, agikcamu abo ixHim
noeonanusmy [13, 15].

Jemio no-iHmomy po3yMi€ sIBHILE BapiaHTHOCTI
E. Hexenenp, fika OOCHIUKYE NMPaBHUYY TEPMiHO-
Jorito. 3a OCHOBHUI THITOJIOTIYHHN OIHC BapiaHT-
HOCTI TepMiHIB IOCIiTHUIIS 3aCTOCOBYE TMapaIurMa-
TAYHY KJIacuQiKaIlifo, 0 «BUXOIUTH 3 TOYATKOBOTO
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PO3MEXKyBaHHS omopegepenmuux (TaKUX, IO PO3-
piBHIOI-OTLCH JIMIIE TJIaHOM BUPaXEHHS MpH 30iroBi
JICHOHATIB Ta peepeHTiB) Ta napapegepenmmnux
(TakMx, IO CHiBBIAHOCSTHCA 3 OAHUM JAECHOTATOM,
aje 3 pi3HUMHU pedepeHTaMu Ta 3HAKaMH) BapiaHTIiB
tepMmiHonorivaux onuHAIEY [11, 7-8]. E. Hexxenenp
JATIUTA BUCHOBKY, 3T1IHO 3 SIKUM CITiBBiTHECEHICTh
3HaueHHA Ta JIeQiHIiNi TepMiHa TTOPOHKYE HEOTHO3-
HAYHICTh MPaBO3HABYMX TECPMiHIB, IO BUSBIAETHCS
B momiMopdizmi, ambicemii, momiceMii Ta eBpuce-
Mii y cdepi ¢ynkuionyBanns # ¢ikcamii. «dedi-
HILS CIIy’KUTHb TOCTIHHOMY YTOYHEHHIO CEMaH-
TUYHOTO OOCSTY, IO MOXE BapiloBaTHCA B MexKax
MOHOCeMiuHOoro TepMmiHa. lle BapitoBaHHS 4acTHHU
CEMaHTHUKH TEepMiHa HaW4acTillle BHHHUKAE 3a paxy-
HOK 3MIHHU IIXOMIiB A0 TOCHIDKYBAHOTO 00’ €KTay
[11, 12]. Ha nymKy HayKoBIIf, 3MiHA MEX CEMaH-
TUKU — II€ 3aKOHOMIpHE SIBHIIE, pUTaMaHHE Mpo-
Liecy IMi3HaHHS AIMCHOCTI.

Y CcBOeMy JIOCHiPKEHHI BHUXOAMMO 13 IIUPO-
KOTO PO3YMiHHS BapiaHTHOCTI TEPMiHIB, pPO3IIiia-
oYM K QOpMalbHi, Tak i JEKCHYHI BapiaHTH BHpa-
YKEHHS 3MIiCTy TOTO CaMOTO TIOHATTS. Y TepMiHOJIOTi1
ciMeiiHOTO TpaBa, SIKy HOMIHYEMO TEpPMiHOJOTIEr0
POIMHHO-TIOAPYKHBOTO TTpaBa Ha ITiICTaB1 BXKUBAHHS
TEepPMiHA poouHa SIK SIAEPHOTO IS OKPECICHHS i€l
paBoBoi ray3i 20-50 pokiB XX CTONITTS, BUOKpEM-
JIOEMO JIEKCU4Hi, (OHETHKO-(QOHEMaTu4Hi, Tpa-
¢iuHi, CIOBOTBIpHI, TPaMaTU4Hi TEPMiHU-BapiaHTH.

Ha mymxy 0. llesenvoBa, 1925-1932 poxu —
Le TOi iCTOPUYHHIA NMPOMIKOK, 3aBISKH SKOMY IIij{
BIUTMBOM p13HI/IX NOJITUYHUX TEHACHLIH BiOyBaBCs
PO3BUTOK yKpaiHChKOi MOBH [18, 133]. CtaHOBNECHHS
TEePMIHOJIOTIi POAMHHO-TIONPYKHHOTO TIpaBa (IIpH-
wHATT Komekcy mpo pomuHy, OMiKy Ta TOAPYXIKS
1 MpO aKTh TpoMaasHCBKOro crTaHy 31 TpaBHA
1926 poky na 3-ii cecii BYLIBK 9-ro cknukanHs Ta
BBEICHHS B JIif0 | BepecHs LBOTO X poky [6, 123])
Jla€ 3MOTy KOHCTaTyBaTH UWHHICTh 3a3HAYEHOTO
KOZEKCY B mepion «aodm ykpainizawmii». Pemakuii
Komekcy 1927, 1929, 1931 pp. Ta npaBHUYi pO3BIIKU
1920-1930 pp. Har0Th 3MOTY BUALTUTH OKPEMHI eTarl
CTaHOBJICHHS TEPMIHOJIOTIi POAMHHO-TIONPYKHBOTO
[IpaBa, KOJIM BOHA Maja MOXJIMBICTH IOCTaTHbHO
BUTEHO po3BUBaTHCA. [IpoTe «BIUIMB MOMITHKH yKpai-
Hi3alil Ha CTaHOBHIIE YKPATHCHKOI MOBH 1 CTaBJICHHS
1o Hel OyB CKJIaIHUM 1 HE pa3 YHYTPILIHbO CyIep-
SUITUBUL» [18 147] OI[HieIO 3 TOJIOBHUX PUC «J100U
yKpaiHizawii» € Op1€HTaLllﬂ Ha TIUTOMI PECYPCH NpPH
TepMiHOJIOTi3alil Ta «CTPEeMIIIHHSA HOpMaJ'IIByBaTI/I
MoBY» [18, 158]. Ykpaincekuii npaBonuc, npunHS-
it y Xapkosi 4 BepecHst 1928 poky, i ctaB movar-
KOM YHOPMYBAaHHS YKpalHCBKOI MOBHM Ha IIOYaTKy
XX cTomTT.

Penaxmii Komexcy 1936, 1938, 1946, 1958 pp.
CTaHOBIISITh JPYTHi erarn (HOpMYBaHHS TEPMIHOIO-
rii ponuHHO-IOAPYX)HBOTO TpaBa XX cT. [Ipore BiH
JIOKOPIHHO BiJPi3HSETHCSA Bij nonepeaanoro. Kopuc-
Tytounch BucioBamu JI. MaceHKo, MiKpeciInMo,
o «3 nmoyarky 30-X pokiB <...> Mo4aBcs CIUIaHOBa-
HUI HAacTyIl Ha YKpaiHCBKY ¥ O1JIOpyCbKY MOBH, IO

TMOJISITaB Y BTPYYaHHI B iXHIM BHYTpIlIHIH PO3BHUTOK,
CIPSIMOBaHUI Ha HUIICHHS CaMOOYTHIX PUC ITUX MOB
1 30MmKeHHs X 3 pOCifichkoI0 MOBOIO» [16, 5-6].
Oxpim Toro, mixk 30-50 pp. XX cT. Oyau YMHHUMH JIBi
penaxiiii ykpaiHcbkoro npasorucy, 1933 ta 1945 pp.,
K1 MaJIM HeaOHMSKHUI BIUTUB 1 HA MOBY TEKCTIiB 3a3Ha-
yeHnx penakuiid Kogekcy. /lo Toro x «kinenn 20-x po-
KiB OyB MO3Ha4YCHUH CHOBIUIBHEHHSIM 3alpOBaIXKeE-
HOi YKpalHCBKHUM YPSIOM IMOJITHKH yKpaiHizaumii» —
caMme Tak cxapakrepusyBaB Iieil nepion B. Himuyk,
IO IIOB’S3aHO 3 THUM, LI0 «AEyKpaiHi3amis yKpaiH-
CHKOTO HapoJly cTaja OJHOYACHO IPOLIECOM AEPYCH-
¢ikarii, mo BigOyBamacs HacamIiepen y chepi MOBH»
[4, 487]. Penaxmis mpaBonncy 1945 poxy xo4a # Bia-
HOBMJIA TTOOJWHOKI MpaBuiia TpaBonucy 1928 poky,
npote Bce Oinplne HaOmmkamacs N0 MPaBOMHCHUX
HOpM pociiicbkoi MoBH [4, 515].

OTxe, ypaxoBYyIO4M IIi JIHI'BaJbHI Ta MO3AJIIHT-
BaJIbHI YMHHUKH, 110 BIUIMBAJIN HA PO3BHTOK TEPMi-
HOJIOTii POAMHHO-TIOAPY>KHBOIO MpaBa, aKLEHTYEMO
yBary, mo IosiBa TepMiHIB-BapiaHTIB y 3a3HaueHii
tepminoyorii y 20-30-x pokax XX CTONTTS — IIe
MoYaTKoBUM eTan ii (popMyBaHHS, KOJIH TMPHUPOI-
HUM JJIi TOTOYAacHOTO €Tally CTAHOBJICHHS CIelli-
anbHOI JIEKCHKH O3Ha4yeHol cdepu Oyna HasBHICTH
KUTbKOX TEPMIHOOIUHUIIL JIJIsi TO3HAYCHHS TOTO
€aMoro MoHATTA. SIK BiIOMO, JJIsi TOrO II00 TepMi-
HOOJMHHIIS CTajla HOPMATHBHOIO, BOHA Ma€ MpOHTH
IUIAX BiIOOPY y cdepi BxuUBaHHS Ta cdepi dikca-
1ii. A TOMy BapiaHTHICTh Ha cTajii GopMyBaHHS, Ha
Hallly [yMKY, Ma€ pO3IJIAATHCSA K [IO3UTUBHE MOBHE
SIBUIIE. SIKIIO X TOBOPHUTH PO TEPMiHH-BapiaHTH
30-50-x pokiB XX CTONITTS POAMHHO-TIONPY>KHBOTO
MpaBa, TO IX MMOsIBa pa3 1Mo Pa3 3aCBiquye HAOIMIKCHHS
YKpaiHChKOT TepMiHOJOTIT POIMHHO-TONPYKHEOTO
npaBa JI0 TEPMIHOJIOTIT POCIHCHKOTO CIMEHHOTO
npasa. [ Bunsaano e sx yHidikauis TepMiHOIOTII 13
BTpaToIo ii HalliOHATLHOI'O MOBHOT'O KOPiHHSI.

AHaJi3 IeKCHYHUX TePMiHIB-BapiaHTIB Ja€ 3MOTy
TOBOPHUTH PO BapiaHTH TEPMiHIB POAUHHO-TIOIPYK-
HBOTO TIpaBa CyTO MiXK CHHTCTHYHUMH TEPMiHAMH
abo CyTO MDK aHaJITHIHUMHU TepMiHaMI/I Tpans-
FOTBCS TAKOX TEPMIHOJOTIYHI s/ BapiaHTIB, MO
JICMOHCTPYIOTh BAPIaHTHICTh MK CHHTETHYHHMH Ta
aHAITHYHAMHU TEepMiHAMH. 3ayBa)KMMO, IO SIBUIIIEC
BapiaHTHOCTI MiX JIBOMa TEPMIHOOJWHUIIMHU — IIC
mepminonoziuna napa eapianmie (manmi TIIB), a
MEePMIHONOZINHUI PAO 6apianmie (mani TPB) — e
OlibIIe HIK [BI TSPMIHOOIMHHILL, 10 AEMOHCTPYIOTH
pizHOro Tuy Moxudikamii cneniaabHOI JEKCUKH.

Cepen TepMiHIB POAMHHO-TIONPYKHBOTO IpaBa
20-30 pokiB HAWYUCIIEHHINIOW TPYNOI € JIeK-
CHYHi BapiaHTH, Hampukiaa: «poouna» (3, 11) —
«cim’ay (3, 12); «cnaodkooaseybr(4, 67) — «3anosi-
oauy (4, 67); «zanizeanuty (3, 71) — «8ionosioans-
nuky (3, 77); «ynyukay (4, 12) — «onyxa» (3, 19);
«oonvkay (4, 12) — «douxar (3, 15); «nodpyoicorcsar
(4, 10) — «aunro6y (3, 13) — «bpaxy (4, 13); «monoea-
misy (12, 6) — «oonowniobnicmey (12, 6). OcobnuBo
BUPA3HO JICKCUYHE BApiIOBAHHS BUSBILIETHCS B aHa-
JTITHIHUX TEPMiHaX, BIAMOBITHO (iKCyeEMO UMCIICHHI
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Napu ¥ psay CTPYKTYPHHUX BapiaHTIB: «#CUMU OCIO-
ponwy (3, 15) — «orcumu napizno» (2, 16); «<nacmarnos-
mosamu onikyna» (4, 72) — «npusnauamu OniKyHa»
(4, 72); «nacmanosirosamu oniky» (4, 72) — «npusna-
yumu onixky» (4, 73); «dobpoximua 3200a» (4, 11) —
«0obpoginvra 3200a» (4, 16) — «oboninvua 3200a»
(4, 45); «wmobni sionocunuy (12, 6) — «nodpyorci
gionocunuy (12, 6). Y takux TIIB ta TPB wacto
CHIBICHYIOTh CTHJIICTUYHI CHHOHIMH — PO3MOBHI Y1
3acrapini cnosa («uonogiky (4, 14) — «wyoren (4, 17);
«yyocosemeysvy (5, 4) — «inozemeyvy (12, 12);
«xupente / xeope nomomcmeoy (3, 20)), onuH 3 SIKUX
3rO/IOM 3aHemajaB. Y CKJIaJeHHX TepMiHax Bapiro-
BaHHsI KOMIIOHEHTA 3aCB1TYy€ MPOIIeC MOIIYKY aJIeK-
BaTHOTO HOMEHA JIi TOYHOTO BUPAKEHHS TOHSTTS
(«nonosi 3nocunuy (3, 30) — «nonoge cnisoxxcummsiy
(3, 30) — «nonosuii 36’s30k» (3, 48) — «bau3bLKI 3HO-
cunuy (3, 20); «nepenroocmeon(4, 6) [c. 6] — «nonosa
3padax (4,6)—«nodpyoicusnspaoay (12,12)—«minecna
spaoday (12, 8); «micye npooscusannsiy (3,41)— «micye
ocioky» (3, 72) — «micye ocinocmiy (5, 29) — «mew-
kauuay (3, 69)).

MeHmor Mipow  TpeAcTaBleHi  (poHeTHKO-
(¢onemaTuuyni  TepmiHM-BapiaHTH  («HOMApPLY
(4, 34)— «nomap» (2, 69); «cman 300pos’si» (3, 20) —
«300posran(2, 4); «ynyr» (3, 12) — «onyx» (3, 19);
rpadiuni («oywesno-xeopuiy (5, 59) — «oyuwes-
noxsopuily (4, 13); «bessicno eiocymuiiiy (4, 25) —
«beszsicno-¢iocymuiiy (4, 25)); rpamarnuni («3acu-
nosnenuy (2, 58) — «ycunosnenuuy (2, 58);
«3apeecmposane noopyicacan(3, 22) — «peecmpo-
sane noopyoicocay (3,22)); cnoBoTBipHi («nosusauy
(3, 80) — «nozosnury (2, 34); «nozusaukar» (3, 80) —
«nosoenuysy (2, 34)). Bonu BigOMBaOTh TOroYacHI
TIPaBOTIMICHI TCHICHITIT.

Sk 3acBimumB anHamiz, y Kogekci mpo pomumy,
OIKy Ta TOAPYXXKS 1 MPO aKTH TPOMAISTHCHKOTO
CTaHy NPEBAIIOIOTh CUHTETHYHI TEpMiHH-BapiaHTH.
Oco01MBO MMOKa30BUMH CTOCOBHO LBOTO € pelaK-
uii 1927 ta 1929 pokiB. AHaJIITHYHI TePMiHU-Bapi-
anTu MeHw Biactusi MoBi Konekcy y 20-30-x pokiB
MUHYJIOTO CTOJITTA, TPOTE€ MOHOrpadidHi CTy-
Iii 3 MPUBATHO-TIPABOBOI Tay3i HEMOHCTPYIOTH iX
aKTHBHE BKUBaHHSA. [Ipy IbOMy cepesl CHHTeTHYHHUX
TEePMIiHIB 3HAXOAMMO JIMIIIEC TTOOAWHOKI Bumanku TPB
(«noopyoicocsiy (4, 10— «unroby (3, 13) — «bpaky
(4, 13)). V Mexax aHaJIITHYHUX HOMCHIB BapiaHT-
HICTb BHUSBJIACTLCA B CHHOHIMIT OHOrO 3 KOMIIOHEH-
TiB — CTPMIKHEBOTO («mamepianvruti cmanyn (2, 17) —
«mamepianvte cmanosumie» (2, 22); «npumupiueuii
pozenad cnpasuy (12, 10) — «npumupnuee npoea-
Oxcenna cnpasuy (12, 10)) abo 3anexHOTO, KU
9acTO YTBOPIOE TIMOHIMIYHUNA TepMiH («yueinvHe
noopyacoicsy (4, 10) — «epomadanceke noopysncocsay
(3, 13);«epomaosancoxuii winoby (12, 6) — «ceim-
cokuil wnooy (12, 5).

3BepHIMO yBary Ha Ii¢ OJHY OCOOJHBICTH, BUSB-
JICHY HAMU TPYU aHaTi31 TBOKOMIIOHEHTHUX TEPMiHiB-
BapiaHTiB 20-30-x pp. XX cTOMTTS, — 1€ 30aTHICTb
70 YTBOPEHHS TEPMIHOJIOTIYHMX PSAAIB BapiaHTIB,
y SKHUX BapiaHTHICTh BUSBISIETHCA MK CHHTETHY-
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HUMH Ta aHATITUYHUMHU TEPMiHAMH, TaKOX BOHA
BUSIBIISIE ce0€ B CHHOHIMII CTPMIKHEBOTO Ta 3aJIEikK-
HOTO KOMIIOHEHTIB TE€PMiHiB-BapiaHTiB, PO3IIUPEHHI
KOMITOHEHTHOTO ~CKJIQJy TepMiHA: «3apniamusay
(4, 48) — «zapobimua nnamay (4, 75) — «3apobimoxy
(4,77); «poszssazanna utiiodyy (4,6)— «po3pus uLooyy
(12, 17) — «po3zeio wnoby» (3, 24) — «po3bpanns
noopyacoicsy (3, 44) — «poznykar (12, 5) — «po3sioy
(4, 7); «pospusamu noopysucocsy (4, 27) — «pospu-
samu wintooy (3, 24) — «po3pusamu ROOPYHCIHCL WS-
xom po3eodyy (4, 27); «nonosi 3nocunuy (3, 30) —
«nonoge cniexcummsy (3, 20) — «Oonu3bKi 3HOCUHUY
(3, 20) — «nonosuti 38’azok» (3, 48); «nabymu yun-
nocmiy (4, 58) — «nabymu cuauy (4, 58) — «nabymu
saxonnoi cunuy (4, 59).

Tepminu-Bapiantu 20-30-x pokiB XX CTOMITTS
BiZJOOpakaloTh 00 €KTHBHUU Tporec (HOpMyBaHHS
TEPMIHOJOTIi POJMHHO-NIOAPYKHBOTO TpaBa, HATO-
MicTh TepmiHu-Bapiantu 40-50-x pokiB XX cro-
JITTA — 1€ ITy4YHE HaMaraHHs yHi(iKyBaTu yKpaiH-
CBbKi TEpPMiHH, OPIEHTYIOUUCH HE JIMIIE Ha POCIHCHKI
TEPMiHU CIMEHHOTO TIpaBa, a i JesKi BaXKIINBI CKJIa/l-
HUKA MOBHOI CHCTEMH, III0 BUABISIOTHCS Ha (OHE-
MaTHYHOMY, CIIOBOTBIPHOMY, TpaMaTudHOMY, JIEK-
CUIHOMY PiBHSX.

[losBa wacThHM (pOHEeMATHYHUX BapiaHTIB
MOB’s13aHa 31 3MIHOKO MPABOIMCHOI HOPMH y CJIOBaX
IHIIIOMOBHOT'O TIOXO/UKCHHS (ia TIepefaeThes K is).
SAxmo mosa Konekcy 1927 p., 1929 p. dikcye HoMeHH
3 in, To penakuii Koxekcy, mounnarouun 3 1936 p., i
K OJMHUII TlepenarTh uepes ia:«Hapoonui Komi-
capiam ocsimuy (5, 26) — «Hapoonuii Komicapiam
ocsimuy (10, 7); «mamepianvna niompumxar (6, 6) —
«mamepianvra niompumxay (8, 7).

Cepen c10BOTBIPHHMX ITOKA30BHUMH MO0 BHKO-
piHeHHs TUTOMUX aQikciB € cydikcanbHi BapiaHTH:
«Oxpyeoeuii suxonaguuti komimem» (5, 7) — « Oxpyoic-
Huti suxonasuuti komimemy (10, 6) (poc. M. — Okpyx-
HOW WCHOJHUTEIBHBIA KOMHTET) SIK «IITYYHE MpPO-
TacKyBaHHS IPUKMETHHUKIB Ha -OBHH (TIPH HASIBHOCTI
MPUKMETHUKIB Ha -HHH)», caMe TaK TorodacHa
BJaJla Jaja BU3HAYEHHS MUTOMOMY CY(QIKCY YKp.
M. [16, 153]. BapianTHi TepMiHU «nikiyeamenby
(5, 13) — «nixaysanpnukxy (10, 21; 11, 16) nemon-
CTPYIOTH N€peBary iMeHHUKIB Ha -aJbHHK.

I'pamaTuyni BapiaHTH 3aCBiIUyIOTh, 30KpeMa,
3MiHY 3aKiHUeHHS -# iMeHHHKIB X. p. [l B. y P. B. omn
Ha -I: «posmip yyacmuy (5, 10) — «posmip yuacmiy
(10, 15); «y 6unaoky 3amoxicHOCmE 20CNO0APCMEd
(06opy)» (5, 10) — «y unadxy 3amosicHocmi eocno-
dapcmea (0sopy)» (10, 15;11, 12); yacTKoBO X MosiBa
€ HACJIiIKOM 3MiHU MPaBOMKUCHOI HOPMHU B iIMEHHUKIB
4. p. y JI. B. OH. 3aKiHYEHHS -OBi HA -y 3 YHHHICTIO
VYkpaiacekoro mpaBomucy 1933 p.: «poszeazysamu
8 3a2anbHOMY HNO308HOMY nopsokeei» (5, 9) —
«p038°A3Y6aAMU 8 3A2ANIbHOMY NO308HOMY NOPAOKY»
(10, 10; 11, 7).

Jlexcuyni Tepminu-Bapiantu 40-50-x pokiB
XX CTONMTTS CTAaHOBJIATH HAWYHCENBHINIY TPYITy
TEpPMiHiB, IO MAaloTh BapiaHTHy mnapy. Lle#i Tun
yBiOpaB y ce0e TeHIEHIil TepMiHiB-BapiaHTIB
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20-30-x pokiB XX CTONITTS IIOAO0 HEBEIHMKOI Killb-
KOCTi CHHTETUYHUX Tap BapiaHTiB. IIpote iX pisHuLs
TIOJISATaE B TOMY, 110 omiciist penakiii Komekcy 1936 p.
TEPMIHOJIOTIYHA JIEKCHKa YHI(IKyeTbCS Tia pOCiii-
CbKy MOBY («3zanuxamuy (5, 7) — «npununamucsy
(10, 8; 11, 6) (poc. M. — TIpeKpaIIaTbCs); «3ACUHOG-
nenHs (3aoouepenns)y (5, 11) — «ycunosnenus (yoo-
yepennst)» (10, 16) (poc. M. — ychIHOBIIEHUE / yIO-
uepenue); «npuerachumuy (5, 12) — «npuceoimuy
(10, 18; 11, 14) (poc. M. — IPUCBOUTS).

YV moBi KogekciB 1946 p. Ta 1958 p. npeBaoroTs
MepPEeBaKHO TBOKOMIIOHEHTHI BapiaHTHI IapH, BijcTe-
JKYEMO TaKOX TIOSIBY TPUKOMIIOHEHTHHX BapiaHTHHX
map. [lns JBOKOMIOHEHTHHX XapakTepHa CHHOHI-
Misl OTHOTO 3 KOMITOHEHTIB — CTPI)KHEBOTO («3apsi-
ooicysanus matinomy (5, 13) — «ynpasninns maiinomy
(10, 21; 11, 24) (poc. M. —ympaBieHHE UMYIIECTBOM);
«Hewacausa npueooay (5, 29) — «uewacnuii suna-
ooky (10, 54; 11, 37)) abo 3anexHoro («nogajicHa
neoesnexay (5, 20) — «cepuiosna nebesnexay (10, 35;
11, 24) (poc. M. — cepbe3Hass ONACTHOCTh); «Oe3-
npubymroege matinoy (5, 20) — «be30oxione maiinoy
(10, 36) (poc. M. — 0e3MO0XOAHOE WMYIIECTBO).
Y TPHUKOMIIOHEHTHHX AaHAJITHYHUX BapiaHTaX Tak
CaMO BUSIBISIETBCS CHHOHIMISL OTHOTO 3 KOMIIO-
HEHTIB: CTPWXKHEBOTO («meopumu OKpemy 61ac-
nicmoy (5, 25) — «cmanosumu oxpemy G1aCHiCHbY
(10, 49; 11, 33); «mewxaneysb CitbCobKUX Micye-

socmetry (5, 23) — «orcumenv CitbCbKUX Micyesoc-
metiy (10, 45)), 3amexHOro («docsemu nOOPYic-
Hooeo 6iky» (5, 23) — «Oiimu wnobHO020 BIKY»
(10, 44; 11, 30)) abo ix moeaHAHHSI («IPOBAONCEHHSL
xamuvoeo eocnodapcmeoy (5, 21) — «sedenns xam-
Hb020 2ocnodapcmeay (10, 49) — «eedenuss domauu-
Hbo20 2ocnodapcmeay (11, 33);  «poss’azauns
noopycxHcs po3eooomy (5, 25) — «npununenms w06y
poznyuennamy (10, 49); «npoeadoicenns xammvo2o
2ocnooapcmeoy (6, 21) — «sedenus xamuvoco 2oc-
nooapcmeay (10, 49) — «sedenns domawHnbo2o 20c-
nooapcmeay (11, 33)). HaBeneni mpukiamu 3acij-
qyI0Th yﬂlq)mauuo MUTOMO YKPATHCBKUX JIEKCEM JI0
POCiiichbKOT TEpMiHOIOT 1.

BucHOBKM Ta mepcrneKTHBH MOJAJIbIINX T0CTi-
JKeHb. 3alydeHuil (akTHYHUI Marepiasl POIHHHO-
noipyxHbOro mpasa 20-50-x pokiB XX cTomiTTs nae
3MOTY TOBOPHTH TIPO HASBHICTH TEPMiHiB-BapiaHTIB Ha
(hoHEMaTHIHOMY, TPAMaTHIHOMY, CIIOBOTBIPHOMY, Tpa-
(hiYHOMY Ta JIGKCHYHOMY DIiBHSX. ICHYBaHHS sBHUINA
BapIaHTHOCTI B TEPMIHOJIOT1, 3 OAHOTO OOKY, € 3aKOHO-
MipHI/IM MPOLIECOM CTAHOBJICHHS CIIEIiaTbHOT JICKCHKH,
3 1HIIOrO OOKY, BUSBOM IITY4HOT yqu)ncaun HayKOBO{
nekcHKi.OKpiM TOrO, TepMiHH-BaPIaHTH 33a3HAYCHOTO
MePiOly CTAHOBNATE MEPCIEKTUBY 1 UL MOJANBIIIX
JOCITIKEHb, OCKUJIbKA JIEMOHCTPYIOTH 3apOKEHHS
THUX MOBHHX TEHJICHIIIH, 10 BiIOMBAIOTHECS HA Cydac-
HOMY piBHI B TEpMIHOJIOTI1 CIMEHOTO TpaBa.
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Ve I' I Hsuwe sapianmnocmi 6 yxkpaincuokii mepminonoeii cimetinozo npaea 20-50 pokie XX cmonimms

THE PHENOMENON OF VARIABILITY
IN THE UKRAINIAN TERMINOLOGY OF FAMILY LAW
20-50S YEARS OF THE TWENTIETH CENTURY

Us Anna Hryhorivna
candidate of the Ukrainian language department of
V. N. Karazin Kharkiv National University
Freedom Square, 4, Kharkiv, Ukraine

The article investigates the phenomenon of variability in the Ukrainian terminology of family law of 20-50s years of
the twentieth century. The text of the Code on the Family, Care, and Marriage and on civil status acts in the editions of
1927, 1929, 1931, 1936, 1938, 1946 and 1958, legal studies on the private law field of law was the actual material for
analysis, which made it possible to consider the phenomenon of variability in the microdiachronic aspect.

The thesis has been formulated on linguistic and extra-linguistic factors that influenced the development of the ter-
minology of family-marital law. Based on these conditions, the terms-variants are grouped into: terms-variants of the
20-30's of the twentieth century, and the terms-options of the 40's and 50's of the twentieth century. For the first group of
terms-variants the leading tendency is the initial stage of formation, when it is natural to have several terminological units
to refer to the same concept. In this regard, the variability at this stage should be considered as a positive language phe-
nomenon. It is established that the characteristic feature of the terms-variants of the 40's and 50's of the twentieth century
is the approximation of Ukrainian terminology of family and marital law to the terminology of Russian family law. And it
looked like a unification of terminology with the loss of its national linguistic roots. The nascence of terms-variants, which
prove the approximation to the Russian terminology of family law or in general the disappearance of terminology-specific
units for the national language, is one of the demonstrations of the "Russification” of the special vocabulary.

According to the actual material, it was found that the most numerous group is the lexical terms for the 20-30s of the
20th century, for the 40-50s of the twentieth century- lexical and word-formation variants related to the validity of the
editions of the Ukrainian spelling of 1933 and 1945 as the fact of the loss of the national linguistic roots.

In connection with the fixation of the term the family as one of the nuclear terms of the specified sphere, the suggestion
to nominate that time terminology of family law as a terminology of the family-marital law.The conclusion states that the
terms-variants of the family-marital law reflect the contemporary language situation in the country.

Key words: term, terminology of family law, terminology of family-marital law, terminology norm, variability,
term-variants, terminological pair of variants, terminology series of variants.
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HAPATUB «1OTOPU IPUTOM» ¥ KA3II KETPIH XEJIVIEP
«BINIOCHI’KKA: HEBITOMA ICTOPISA»

HaniB Aagaa OJiekciiBHa
KaHouoam inonociyHux Hayk, 0oyexm,
ooyeHnm Kageopu nepekiado3Hascmea ma NPUKIAOHoi NiHe8icmuKu
Xepconcvkozo deparcasHo2o yHieepcumemy
8yn. Ynisepcumemcwora, 27, Xepcon, Yxpaina

Cmammio npucesyeno UAGIeHHIO 0COONUBOCHEl HAPAMUBY «0020pU OpU2OM» y A8MOPCHKill inmepnpe-
mayii Kempin Xennep xaszku «binocnisicka: negidoma icmopisny. DonvkiopHi Ka3ku a0anmyomucs i nepemeo-
DI0I0MbCA 3 YCHO20 MeKCMY Y HapamueHutl, 3agikcosanuii NUCbMOB0, 8i0MBOPEHULl KPi3b NPUIMY C8IMo2nady
asmopa. Adanmayis Ka3ox yepes Koniloganns 3abesneyye 30epedcents ix opucinanbHoi oopmu, cinomexcniy.
YV kpeamusnomy nepexazy@amHi HAAGHI 3IMIHU Y CHOJICEMI, KOMNO3UYIL, NEPCOHAMNCAX KA3KU. Y maxuil cnocié
KA3KU 8i003ePKATIOMb KYIbMYPHI YIHHOCMI HO80i enoxu ix cmeopenns. Taxkor menOeHyier 8i03HaUaomvcs
kasku XX cmonimms, wo HaOynu nimepamyproi peinmepnpemayii, animayitnoi adanmayii, dicimansuozo gop-
mamyeanns. Ipuknadamu ciy2yiomo Kasku «0020pu Opueomy», y AKUX 8i00Mi clodxcemu HOOAHO 3 He38UHALIHO20
pakypcy. Ha novamxy XX cmonimms y Himeuuuni 3°615€emvcsi mepmin aHmu-Kaska, 3aCHOGHUKU K020 3ane-
peuyroms Kazkogicmv mexkcmis i3 cymHum @hinanom. [HoO0i uapieni 006pi KasKu maxodxic mMaroms oKpemi ene-
MeHmMU aHMU-Ka3oK, OCKIIbKU Y HUX 3YCmpiuaiomsbcs aumu-eepoi. [esaxi kasku «0020pu Opu2omy npossnaions
AHMUKA3KOGICMb came uepes Clodcem, K, HAnpuKiao, xasxka npo binocuisicky, wo posnogioacmocs 6i0 imeni
anmueepoini — scopcmoxoi mauyxu (“Snow White: the untold story”). Hapamuenuii mexcm MIYMAUUMbCS AK
Nne6Ha CMpyKmypa, o XapakmepusyemnCs CMUCI06010, KOMYHIKAMUBHOIO MA CEMAHMUUHOIO 3A6epUIEeHiCIO, ir
eneMenmamy HOCmalms Hapamop, Hapamapop, nodis, abo iCMopis, Wo € 0CHOBOIO ClOdCcemy ma Mooelb Hapa-
yii. ¥ nHapamusi «002opu Opueomy» Hapamopom Cmae aHma2oHicm KiacuuHoi Kasku, aKy crioom 3a Mowuikoio
DnyodepHix po3yMieMo AK «DA308ully HAPAMUG. SHAHHA, WO MAE YUMAay NPo KAACUHHULL clodicem Kazku npo bino-
CHIDICKY € HeOOXIOHUMU 0TI PO3YMIHHA HAPAMUBY «0020pU OPUSOMY, WO € CB020 POOY ANbIMEPHATNUBHOK) ICTO-
pi€io noodiii y bauenni He2amugHo20 nepcoHadica «6azo8020y» Hapamugy. Anmazonicm «6a308020» Hapamugy €
HApamopom HOB0I KA3KU, HApamuegy «0020pu OpueoM» i CMEOPIOE NOBICMYBAHHS KPi3b NPUIMY C8020 61IACHO20
cnputinamms. Hapamug «0o2opu opucomy naknadacmocs na «6a3o06utly HApamus i cmeopioe y cgioomocmi

yumaya 06a modycu. Kosicna kirouosa nodis icmopii mae 06i inmepnpemayii.
Kniouosi cnosa: napamus «0ozopu Opueomy, aHmu-kasKka, Hapamop, HApamueHa cmpykmypa, «0azosutiy

Hapamue, nepCoradic.

IocranoBka mpodsemu. [losBa mutsdoi mitepa-
TYpH JATYEThCs KiHIeM 17 CTOMmITTS 1 OB’ 3y€eThed 13
imerem Illapis [Teppo i #oro 36ipkoro ka3ok “Histoires
ou contes du temps passe” (“Stories or Tales of Times
Past”), mo Buiinma y cBiT y 1697 pomi [12]. 36ipka
BKJIFO4as1a (DOJIBKIIOPHI KA3KH BiIOMI TAKOXK I11]] HA3BOIO
«Kasku Marinku ['ycuni». Came Ileppo Hanexuth
nepira cnpoba MepeBecTH Ka3KH 13 Kareropii ycHol
HapOL[HO'l' TBOPYOCTi y MHCHMOBO Sa(biKCOBaHi Hapa-
mueni mekcmu. Tpoxu srofiom y 1812 porti y Himeu-
4HHI Tepe/l YMTALBKOIO ayJUTOPI€I0 MOCTAE BUIAHHS
SIko06a Ta Binsrenmsma ['piMM iz Ha3Boro “Kinder- und
Hausmarchen” (“Childrens and Household Tales™)
[15]. Ho 306ipxm yBikinum ka3ku «llonemromkay,
«Xanzenp Ta Iperrenb», «PanmyHuens», «YHepBoHa
IIAMOYKay, K 1 JIOTENep 3aJIUIIAIOThHCS YITFOOICHUMHI
JUISL TUTSTYOT YMTAIBKOT ayIMTOPil Ta OE3MEKHUM JIKe-
peTioM ISl peiHTeprpeTanii y jiteparypi, KiHemaro-
rpadi, MyJIBTHILTIKaLii, TeaTpaJbHOMY MHCTELTBI.
CTBOpeHHsI XyAOXKHIX TEKCTIB Ui iTe€ll BHMAaraio
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0co0NMMBOrO €rocol0y iX IMOBICTYBaHHS, 30Pi€HTOBA-
HOTO caMme Ha JUTHHY — 1 BikoBi ocoOmmBocTi. MoBa,
KOMITO3HUIIIiHE apaHKyBaHHsI, CIOJKET Ka30K ITeppo Ta
FleM BiI3HAYMIIACH TPOCTOTOIO Y HOplBHfIHHl 13 BKe
ICHYIOUMMH Ha TOW IEpiof XyAOXKHIMH TEKCTAMH IS
Jopocioro yurada. OcoOnuBUil HapaTUBHUI TEKCT
JUIsL TiTell BUOYZIOBY€E CBOI KpHUTepii, 30pi€eHTOBaHi Ha
HPOCTOTY BUKJIAIY, CHHTAKCHUYHE Ta JEKCUYHE CIIPO-
IICHHS, IUIAKTUYHY CIpPSMOBaHICTh. HampukiHmi
Ka30K Ileppo € KOpoTKi BHCHOBKHM Haparopa Iofo iX
CMHCITY Ta MOpai. Mopaib Ka3K1 MOAAETHCS Y BipIIIO-
BaHil GopMi, Ay>Ke CTHCIIO 1 JAKOHIYHO.

AHani3 ocTraHHIX AocjaikeHb i myOsikaumiid.
Teopist HapaTHBY, a00 HaparToJoTis — MOJIoAA TyMa-
HiTapHa HayKa, 1[0 CTPIMKO PO3BHBAETHCS BIPOAOBK
OCTaHHIX AecAaTupivyb. /IBa TOJIOBHI e€Tanu y pO3BH-
TKY Teopil HapaTuBy — CTPYKTypamicTchkwii [1; 2; 3;
6; 8; 16] Ta mocrcrpykrypanictebkuii [9; 10; 11; 17]
3aCBIMUMIIM  OaraTorpaHHICT, Ha HEBHYEPITHICTH
acCIEKTIB, METOAUK, THUIIIB TEKCTIB IJI JOCIIIHKEHHS
Haparonorii. Teopiss HapaTHBy — TapacobKOBa
HayKa, 110 OXOIUIIOE JIIHTBICTHKY, JiTE€paTypO3HaB-
CTBO, IICHXO0JIOT110, (histocodiro.
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[lepmi TeopeTHyHi Ta IpaKTHYHI 3000yTKH 3 TE€O-

pii HapaTUBY HaJIeXKaTh IPECTABHUKAM popmuanbhol

wixonu — Bixropy lknoscekomy, FOpiro TuHSIHOBY
[4; 5]. @panyyszvkuii cmpykmypanizm, po30OyaoBa-
Huil [{Beranom TomopoBum, XKepapmom XKenerowm,
Pomanmom baprom [2; 8; 16] cimyryBaB TEOPETUIHOIO
ITKOJIOI0 Ta 3araJIbHUM MATPYHTSIM IS PO30ymoBH
Cy4acHOi Teopii HapaTUBy — KOTHITHBHOI HapaToJio-
rii. Koenimuena napamonoczis (Monika OnynepHik.
Amnan [anmep, [deBin XepMaH) BUBYa€ KOTHITUBHY
NPUPOLYy HAapaTUBHOTO TEKCTy, WO Iepeadadae
JIocIipkeHHsT (DaKTOpiB, IMOB’S3aHUX 13 CTBOpEH-
HSIM, MOJEIIIOBAaHHSM Ta 1HTEPIIPETALIE€I0 HAPATHUBY.
KoruiTHBHMI acmekT HapaTWBy IOCHIDKYETBCS Y
IIBOX BHMipax — asmopa/napamopa, y TUIaHi KOTHi-
TUBHHX aCIIEKTIB CTBOPEHHS HAPAaTHBHOTO TEKCTY Ta
MEHTaJIbHUX IPOIIECIB, MO CIPUSIOTH aJeKBATHOMY
PO3YMIHHIO Ta IHTEpIpeTalii HapaTHBy uumauem.
[locrae muTaHHs TPO KOHCTPYIOBaHHS OIOBiTHOI
PEaNBbHOCTI aIpECaHTOM Ta KOTHITUBHI KOMIICTEHII,
JOCBiJ agpecara, 0 JO03BOJISIE YCBIAOMUTH, 3pO3Y-
MiTi HaparuBHuU Tekct [10; 11; 17].

dopmyJIIOBaHHS MeTH i 3aBranb. Haparusauil
TEKCT IIOCTAa€ SIK JIOTIKO-CEMaHTH4YHa CTPYKTypa,
II0 Ma€ CMHCJIOBY, KOMYHIKaTHBHY Ta CEMaHTHUYHY
3aBEpIICHICTh. Y HAPaTUBHOMY TEKCTI 3 A614€mbCA,
PO320pmMaAEmbCcsi ma 3a6epPuLyemvpcs. negHa Noois.
XyIOXKHIH TEKCT € YIMOPSAKOBAHOIO CTPYKTYPOIO, A€
BCE B3a€MOIIOB’S13aHO Ta B3aeMO3yMoBieHe. Hass-
HICTP ~ TPUXOTOMii  «aApecaHT—HapaTHB—UUTAY»
(sender—message—receiver/ author—narrative-reader)
€ OOIraTopHOI IJIs iICHYBaHHS HapaTHBHOTO TeEK-
cTy. Memoro CTarTi € BUSBICHHS OCOOIMBOCTEH
HapaTWBHOI CTPYKTypH Ka3ku «biJIOCHIXKa: HEBi-
JIOMa iCTOpish» y aBTOPCHKiH Bepcil aMepHKaHCHKOL
nuceMeHHMIl Ketpin Xemiep. BiamnoBigHo 10 MeTH
y JOCHIDKCHHI TIOCTABJICHO TaKi 3A60AHHA. BUTIY-
MayUTH TEPMiH «aHTHKa3Ka» Ta HapaTUB «JIOTOpU
JPUTOM); YTOUHUTH MOHSTTS HAPATUBHOTO TEKCTY SIK
CTPYKTYPH; BHSBUTH CIIiBBIJHOIIECHHS «0a30BOTr0»
HapaTWBY KJIaCHYHOI Ka3KW Ta HApaTHBY <«JOTOpHU
JOpUrom» ; 3’siCyBaTd HapaTUBHI BIAaCTUBOCTI Hapa-
THUBY «JIOTOPU IPUIOM» Ta BU3HAYUTHU KIIFOUOBI TEX-
HIKH OTO CTBOPEHHSI.

006’°ckmom NOCITIDKEHHSI € HapaTUBHI TEXHIKHU
CTBOPCHHSI HAapaTWUBY «JIOTOPH JIPHUIOM», HpeoMe-
mom BUBUCHHSA € apaH)KyBaHHS €JIEMEHTIB HapaTHB-
HOTO TEKCTy, IO (popMyloTh 0COOIMBUI BUI Hapa-
TUBY — «JOTOPHU IPUTOM».

Bukjax oCHOBHOro martepiajgy J0CITiIzKeHHSs.
®dincpkuil HaykoBelb AHTI AapHe Ha modarky XX
CTONITTSl 3[IACHHUB 3aralibHy KIacH(iKaIiro Croxe-
TiB (PONBKIOPHUX Ka30K. KopirycoM mocimimkyBaHHS
ciyryBasm 250 dincekux TekctiB, 850 ka3ox [lanii
ta 210 donpkmopHuX Ka3ok Himeuunnu, 3adikcosa-
Hux Bparamu I'piMmm. CTprKHEBUM KpHUTEpIEM LIS
knacuikamii Ka3o0k € iX CIOKET Ta CUCTeMa Mepco-
HaxiB. Tak Aapne posmozinse ka3ku (médrchen) Ha
TpH TiKaHpH : kazku npo meapun (Tiermérchen),
seunauni xasku (eigentliche Mérchen), occapmu ma
anexoomu (Schwinke). Tlimkanp 36uuatinux xazox
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po3noaineHo Ha kaszku-rezenou (legendenartige Mar-
chen), xasxu-noseru (novellenartige Mairchen) Ta
Kasku oyprysamozo smicmy (Marchen vom dummen
Teufel) [7].

CrBopenuii AapHe MOKaX4HK, KU HaJla€ Ha3By
Ta KOPOTKY JCCKPUIIIIIO CIOKETIB Ka30K, € OTHUM 3
HaaBTOPUTETHIIINX, MI0pasy nepeBuaaeToes (1928,
1961, 2004) Ta xopucTyeThcs monuToM [ 14, 42—43].

DONBKIOPHI Ka3KW 3a3HAIOTH ajamnTallii, To0To
NOCTAIOTh Y HOBOMY (hOpMaTi, K OT YCHI Ka3Ku (iK-
CYIOTbCSI TIMCHMOBO, Ka3KH €KPaHi3yIOThCS, TpaHC-
(hopMyroThCa B aHIMAaIliliHi (iTBMH, CTAIOTh CHOXKeE-
TaMH TeaTpaJIbHUX ITI0CTAaHOBOK TOLIO.

Icaye nBa BapianTu amanTamii  (ONBKIOPHUX
Ka30Kk — «komiroBaHHs» (duplication) Ta «mnepeka-
3yBaHHS 13 KpEaTUBHUMHU BKpAaIUICHHSIMN» (revi-
sion) [14, 43]. Ananralis Ka30K 4epe3 KOIMFOBAHHS
nepeﬂ6aqae MaKCHMaJIbHE 30€pEeKeHHSI OPUTiHAIb-
HOi (bopMI/I TBOPY, WO YMOKITHUBIIIOE BiJJPOKEHHS
NEepBUHHOT MaTpuIi TBODY, Horo rimorekcty. Came
TaKy (opMy ajanTarii MaroTk Kasku BpariB I'piMm
Ta H_[apn;{ Ileppo. ¥V KPEaTHBHOMY nepeKa3yBaHH1
Ka3K{ ICHYIOTh eKCIUTIIKMTHI Ta IMILTIIATHI 3MIHH Y
CIOXKETi, KOMITO3UIIii, mepcoHaxax. Kasku Bimmzep-
KaJIIOIOTh KYJIBTYPHI I[IHHOCTI HOBOI €MOXH 1X CTBO-
PEHHS i IPEBAITIOIOYNM CTa€ TiEPTEeKCT. Takoro TeH-
JICHIIIEI0 BiA3HAYAIOThCS Ka3ku XX CTOMITTS, IO
HaOynu JiTepaTypHoi peiHTepIperanii, aHiMaliiHo1
amanTtauii, airitansHoro Qopmarysanus. Ilpukia-
JaM{ CIYTYIOTb Ka3Kd «JOTOPH APUIOM», Yy SIKHX
BiJIOMi CIOXETH TMOJAHO i3 HEe3BHYAWHOTO PaKypcy.
Hampuknan, ka3ka Kerpin Xemrep “Sleeping Hand-
some” € Ka3KOI0 «JIOTOPH JIPUTOMY» BiTOMOTO (hOITb-
KiopHOTO TBOpy “Sleeping Beauty”; y ka3mi “Snow
White: the untold story” 3ampomoHOBaHO BimoMHI
clokeT y OaueHHi Mauyxu BinocHiXKH, MoBimaHo ii
icTopito.

Y XX cronitri y HimeuunHi 3’sBnseTbes Tep-
MiH aHTH-Ka3ka (Antimirchen), 3aCHOBHUKH SKOTO
3arepevyyroTh Ka3KOBICTh TEKCTIB i3 CyMHHM/Tparid-
HUM ¢iHamoM. 3rigHo nymku AHApe Jkoic HaBiTh
gapiBHI z[06pi Ka3KHd MaroTh OerMi €JICMECHTH aHTH-
Ka30K, OCKUIbKH Yy HHX 3yCTPi4arOThCs aHTH-Iepoi.
Taki aHTH-Ka3KOBI €IGMECHTH BijUI3epKalleHi y cydac-
HUX MAaJIIOHKaX, UTIOCTpaLisfX, KOMikcax i3 ipoHid-
HOIO a00 CapKacTHYHOIO TOHAIBHICTIO. JlesKi ka3ku
«JIOTOPHU IPUTOM» TIPOSIBIISIIOTH aHTUKA3KOBICTh Came
4epes3 CIOKET, SIK, HAPHK/IaJ, Ka3Ka Ipo BlJ‘IOCHl)KKy,
110 p031'IOB1I[a€TLC${ BiJl IMEHI aHTUTEpOiHI — >KOp-
crokoi mauyxu (“Snow White: the untold story”).
B expanizoBaniii Bepcii ka3kum Tpo bimoCHKKY
«bimocHikKa: momcTta rHOMIB» (“Mirror Mirror. The
Snow White legend comes alive™) ctoxeT 1mpo BpoJ-
JIUBY JIBYMHKY 13 OUTOCHIKHOIO HIKIPOIO Ta SHIOJIb-
CBbKHMM XapaKTEPOM Ta ii 311y Mauyxy, sIka HaMarajach
OTPYITH CBOIO TaJUEPKY, € TIIbKH OCHOBOIO (BiIbMY.
TyT BinOyBa€eThCA MEPEIIETIHHS KIIACHIHOTO Ka3KO-
BOTO CIOXETY HpO A0OpY HiBUMHKY Ta 31y Madyxy
13 cyyacHUMH (EMiHICTHYHUMH MOTHBaMHu — bino-
CHIXKKa cama MOoJKe TIpo cebe moabdaTtu, TpuMae 30poro
Ta BIIpaBHA B 000, HATOMICTb IIPUHIL, SKUH OW MaB ii
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BPSATYBATH, KBOJIUIA, Ge33aXUCHHIA, IA€THCA YapaM
1 HaKasaM MadyXu-KoponesH. IcTopie momaerses
TaKOXK 1 Kpi3h NPHU3MY MadyXu, emizoau Gpinrbmy npo
i1 po3dapyBaHHs depe3 cTapiHHs, GOKyCyBaHHS Ha il
TIparHeHHI OyIb-1I10 BUMTH 3aMiXK Ta 30€peTrTH CBOIO
Kpacy, il po3IuiaTa 3a KO)KHY MPUXOBaHY 3MOPIIKY —
a0COJTIOTHO TIOJISIPHA PEIHTepIpeTaIii BiJOMOTO Ka3-
KOBOTO croxeTy. KaskoBuil MOTHB TIpo 100py HpUH-
LeCy Ta 37y KOPOJIEBY 13 MariyHUMH CHUIIAMH JICKHUTh
B OCHOBI (heHTE31iHOTO PinbMy «Manedicentay, mo
TAKOXK € PEIHTEPIPETALIEIO «IOTOPH APUTOM» Ka3KO-
BOTO MOTHUBY IIpO 311y Ta J00y KopoieBy. B meHTpi
CIOKeTy — 311a KopojieBa Manedicenra Ta ii icropis
KUTTS, 11 OaueHHS ITOMIN, MO MPU3BEIH IO 3MiH Ta
TTOBEPHEHHIO Ha OiK 37TMX CHII.

[Nepmioro yMOBOIO HapaThUBY «JIOTOPH JPUTOMY
Ka30K € 3MiHa Hapamopa.

Y KJIacu4YHIi HapaToJyiorii TMOCTYNIOKTh 064
Cnocodu peanizayii HapaTopa y TSKCTi — eKCHIiyum-
Hutl ma imnaiyumnuii. ExcroninntHAA Hapatop 301i-
CHIOE CaMOIIPE3EHTAIliI0, BUKOPHCTOBY€E 3aMEHHUK
nepmroi 0co0u OAHWHHU, a00 X PO3IMOBITA€E iICTOPIFO
BJIACHOTO JKUTTA, HAsBHO BUCIIOBIIOE CBOIO JTYMKY,
MipKyBaHHS. IMIDTIITUTHUN HapaTop € pe3yiabTaToM
peaizamii mecTd TOJOBHUX IMPHUHOMIB Y TEKCTI —
n00ip HAapaTWBHOTO MaTepiaiy, SK OT IEepCOHaXIB,
CUTYyalliii, OJii; meranizalfisi 00paHUX HapaTUBHUX
CJICMCHTIB; apaHXyBaHHS KOMH03Mui'1' HapaTUBHOTO
TEKCTY; MOBHA PENpEe3eHTallis yCix HibpanHnx erne-
MEHTIB, IX OIliHKa, a TaKOX KOMeHTapl MlpKyBaHH}I
Haparopa [6, 67]. ¥V Takuil cmoci® iMIUTinUTHUN
HapaTop MOCTa€ TEKCTOBUM KOHCTPYKTOM, PO3IIOPO-
[IEHUM I10 BChOMY TBODY, KU Ma€ Biqa3epKaTIeHHs
Y KO)KHOMY HapaTUBHOMY €JIEMCHTI — KOMIIO3MIIl,
KOMCHTapsAX, CTIICTHYHUX 3acobax Ttomro. IlIminx
BHJIQJISIE TaKi 1HICKCH, 110 BKa3yIOTh Ha crerudiky
Haparopa : MOJYC Ta XapaKTep MOBICTyBaHHs, Hapa-
THBHA KOMITETCHTHICTh (BCIOMUCYIIICTh, IHTPOCIEK-
1Iisl IO CBIZIOMOCTI MEPCOHAXKIB), COLIaTbHO-TIO0YTO-
BUH cTaTyc, reorpadiuHe MOXOIXEHHs, OCBIYEHICTb,
CBITOCTIDUIHSITTS.

Haparop 3apxam nocrae sk cy0’€KT, HaAiIeHUI
BITHOCHO YIiTKOIO TOYKOIO 30py, IO Bif3epKao-
€TBCS Y TOOOPI emi30/iB MOMIN IS iCTOpii, PO AKY
BiOyBaeThCs MOBiCTYBaHH [6, 66]. Hapatop mocrae
CTPYKTYPHOIO OJMHUIICIO HAPaTHBY 1 BEJIC MOBICTY-
BaHHSI KPi3b BIIACTHBE HOMY KOHIICNITYalIbHE OaueHHS
MO/Ii1, sIKa € OCHOBOKO BCHOTO MOBICTYBaHHS. Sk mpa-
BMIIO, 3adikcoBaHi (HOIBKIOPHI Ka3KH MAaroTh iMJIi-
LUTHOTO HapaTopa, SKUH Bele IOBICTYBaHHS BiX
TPETHOI 0COOM i1 MOCTAE K BCIOAWCYIIA MaTepis, 110
3HAE€ XiJl TOAIH, OMHO3HAYHO XapaKTEePH3y€e BUMHKH,
CJIOBa, TOBEHIHKY TIEPCOHAXKIB, WITKO PO3MOMLNISIE
MIePCOHAXKIB Ha JOOPHUX Ta HETaTUBHUX. Takwii Hapa-
TOP 3HAE TYMKH KOXKHOTO MEPCOHAXa, BAKOPHCTOBYE
npsiMe abo HeBacHe MpsiMe MOBJICHHS JUIsl ITepeaadi
MOYYTTIiB, €MOIIil, BIIOJ00AaHb NIEPCOHAKIB.

Kazka Ketpin Xemnep € anpTepaTuBHOIO, iHaK-
ool «ii- icmopicio» (Madyxu) mpo bBilTocHIXKKY,
YaKIYHCBKE OTPYEHHA Ta TNOPATYHOK MPHUHUCM.
Haparopom ceoei’ icTopii moctae cama Madyxa.

Takuii Haparop CyHepeyuTh XAHPOBUM KaHOHAM
Ka3KH — HETATUBHHI MEPCOHAX HE MOXe OYTH y IeH-
Tpi momiii. Haparop-niepcoHax po3KpuBae CBOE BHY-
TPIMTHE «S», EMOIIIHHO, MTO-)KIHOYOMY ITOBICTYE 1CTO-
pito CBOTO KHUTTsI. XyHOXKHIM TEKCT Aae pi3Hi piBHI
JOCTYITY /IO CBiZIOMOCTI MEPCOHAXKIB (XYJOXKHBOT CBi-
nomocrti) [11]. Y Bumaaky, Kojiu mepcoHax € OHO-
YaCHO MTPOTaroHiCTOM Ta HAPATOPOM, PIBEHb AOCTYILY
CTa€ HaMBHIIMM, IO OJHOYACHO MiJACHIIIOE CTYIiHb
Cy0’€KTMBHOCTI TOBICTYBaHHA. Y TaKOMy TEKCTi
BiJICYTHI KOMEHTapi Haparopa, HOr0 BUCHOBKH, ITiJl-
CYMKH, 310TaKi. Hapartop-nepcoHax € €qUHUM, XTO
3HA€E MpaBIy Ta MA€ CBOE OaueHHS icTOpii.

Ka3ka mpo BimocHIXKY CKIamaeTses i3 JTBOX
YaCTHH. Y TMEpIIiid YaCTUHI B OCHOBI Ka3KH JICKUTh
3arajibHOBIIOMHH CIOKET: yapiBHa binocHixkka, 11 31a
Ta MiICTYITHa Madyxa, CEMepOo THOMIB, SIKUX 3HaHIIIa
BinocHixkka y Jici, mIyKaloud NPUXUCTKY, OTpyiHE
A0IIyKO Ta TOPATYHOK NPHHIIEM YapiHum. HOBlcTy—
BaHHsI Ka3KU 31iHCHIOETBCS HAPATOPOM, SIKHMH 330BHI
300paxye Bce M0 BiIOYBaEThCA Y Kaslli, HaJae OqHO-
3HAYHYy OIIHKY TOisM, XapakTepaM Ta BUYHHKaM
nepconaxiB: “The jealous queen gave Snow White
rags to wear...In spite of the queen’s cruel treatment,
Snow White grew more and more beautiful every
day” (13, 4); “She was hungry and alone and had no
place to stay, but even the wild animals recognized
her goodness and beauty” (13, 6).

B emino3i mHapatop mpossisie cebe i BeTymae y
KOMYHIKaIliro i3 yutadeMm. Hapartop npononye nepe-
BEPHYTH KHHUTY JIOTOPH JIPUTOM 1 IIPOYUTATH Ty CaMy
icTOpifo, aje Kpi3h Hpu3My OadeHHS aHTaroHicra
Ka3ku — Mauyxu : “That’s the story of Snow White
that you’ve probable heard before. But did you know
that the queen, Snow White s stepmother, has a differ-
ent way of telling it? Turn the book over to hear the
story” (13, 16).

Komu wuurad mnepeseprac KHHTY JOTOpH JpH-
TOM, BiH 3HAHOMHThCS 3 iCTOpi€rO mpo BlJ‘IOCHl)KKy
y e Mayyxu. Bike B eKCMO3WINHIA 4YacTUHI
Ka3K{ Haparop areiroe JI0 YhTada i oJpa3y Xk 3ayBa-
KY€, IO YUTA4 BIKE MA€ YABICHHS PO icTopito bimo-
CHIKKH 1 3]y MadyXxy, ii moraHe CTaBJeHHS JIO Maj-
HEPKH, 1 3ayBa)kye, IO TaKa iCTOPisi HE € MPABJIOIO :

“Now, I know you’ve all been told of how evil and
mean [ was to my stepdaughter, Blanche, who called
herself” “Snow White”. But that’s not true story at
all’ (13, 2). Tak, 3a CroKeTOoM, Madyxa BHCJIOBHJIA
CIIBYYTTS 3 NMPUBOLY CMEpTi pinHoi marepi bino-
cabkku (Blanche). barbko myxe OamyBaB HOHBKY,
bnanmr pobuna Bce, MmO il 3aMaHETHCS, ONATANACH
y IO XOTiNa, ina, mo Oaxkama, jsarajga CHaTh TO,
KOJTM caMa TakK BupimryBana: “It was very sad when
Banche's mother died. Perhaps to make up for it, her
father spoilt her and let her have her way with any-
thing she wanted. She decided on her own clothes,
food, bedtime, ponies...anything she wanted!”
(13, 2). BuxkopucranHs HapaTopoM JEKCUYHOI ONIH-
HUI “spoilf” (3incyBaru), HOMiHaIs Oarbka biro-
CHIXKH “her father” (ii 6aTpKO), emihOpUIHNT TOBTOP
bpa3u «anything she wanted» CBITUIATH TIPO CTaTyC
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Haparopa I0pOcioi JIOAUHH, IEMOHCTPY€E TUCTAHIIIIO
MK OarbkoM BinocHIXKM Ta MauyXoro (BiACYTHICTb
roro imeHi, HoMmiHamii my husband), akueHTye Ha
3aCy/DKeHHI MOBEiHKN BiTOCHIKKHM Ta 11 BUXOBaHHI
O6atpkoM. HesBaxkaroun Ha Te, 110 bimocHikKka Ta ii
0aTbKO BiJ HUHI 1 pOIWHA MadyXH, X eMOIliitHa J¥c-
TaHIlis OYeBHIHA. Madyxa CKap)KUAThCA, Mo bmaHmr
3aHAJITO 3aXOINUIIACh KOCMETHKOIO, BECh Yac 3a3upana
y I3epKajo, BHKOPUCTOBYBaJa Tak 0araro MmyapH, 1o
ii JMIe CTaBajIo 3aHAATO OUTUM. 3a CIIOBAaMH MavdyXu
Bnanm cama Buragana st cede im’sa butocHKKa.

VY TekcTi HapaTtop CTBOPIOE OMO3MLII0 «CBil» —
«UYXKHI, 0 IPOSIBISIETHCS Y BUKOPUCTAHHI 3aliMEH-
HHKa Tepiroi ocodu omamam 1 («CBOS» 30HA Hapa-
TOpa) Ta 3aliMEHHHWKAa TPEThOi O0OCOOW ONHHHHU
(«ayxa» omosurmiiiHa 30Ha binocHixkn): “Before
| became queen | worked selling cosmetics. Natu-
rally | had a good supply of many different products.
When I moved into the castle, | brought my special
three-way mirror along. When Blanche was little,
she used to call it my “magic mirror” and would
gaze into it endlessly. As she grew, she became more
and more interested in my things” (13, 6). Y Taxuit
croci6 Madyxa-Hapatop (QOKyCyeTbcs Ha TOMY, IO
binocHixka yBiiinmia B i 0cOOHCTy 30HY, KOPHCTY-
FOYHCH 0COONMBHM J3€PKAIOM MadyXH Ta ii IHITUMHI
pedamu. Y peueHHsX “When Blanche was little, she
used to call it my “magic mirror” and would gaze
into it endlessly ma As she grew, she became more
and more interested in my things” (13, 6) npucsiii-
HUH 3aiiMEHHUK 1) BKa3y€ Ha MPUHAIICKHICTD OJTHUX
1 TUX caMuX pedel IBOM ocobaM — y Oa4eHHI MaqyXH
BbimocHixkka BBaxae 1i (Mauyxu) peui cBoimu. Hapa-
TOp BIIKPUTO 3aCyIKye€ MOBEHIHKY bmanmt: “...but
the way she made herself up was very strange. |
prefer a more natural look, especially for a young
girl”, 1Mo ONPEeIMETHEHO y HOMIHATMBHHUX OJUHH-
1sx strange (muBakysara), more natural way (O1IbII
MIPUPOJHBO), 110 IMILUTIIIATHO HATOJIONIYE HA INTYY-
HOMY CTBOpPEHHI MprBabIMBOCTI naguepku. Madyxa-
Haparop xapakrepusye braHi sik rpy0y, HECITyXHIHY
niBanceko. B icropii mauyxu brmanm cama minma
JI0 JTICY 1 3aJIMIIAIACH TaM KHUTH 13 THOMaMH (SIKi €
TTOPYIITHIKAMH 3aKOHY) 3 BJIACHOI BOii. Taka moBe-
niHka braHmn Takox 3acymkeHa Madyxor: “Deep in
the woods one day, she discovered a run-down cot-
tage that was home to seven strange little men. They
had broken the law of the land and had been sen-
tenced to hard manual labor in the mines as punish-
ment. Obviously, they were not suitable company for
a girl, but my stepdaughter wanted to stay, and she
always did what she wanted” (13, 12).

Kiacnana kaska mpo bimocHikky € “0a3oBum”™
HapaTUBHUM TEKCTOM (TepMiH MoHiku DnynepHik)
[9], 3HAHHS SIKOTO JO3BOJISIIOTH YWTady MOPIBHATH
KOKEH KJTFOYOBHUH €I1i30]1 Y IBOX pi3HUX iHTEpHpeTa-
uisix. [Hdopmarist, sSIKy 4nTady peKOHCTPYIOE 3 HaBe-
JICHOTO (hparMeHTy, HAKJIAAEThCSI HA BKE ICHYFOUUi
y WOTO CBiJTOMOCTi CEOXKET 1 CTBOPIOE JIBA MOIYCH —

BbinocHixky BignpaBmia o Jlicy Madyxa, o0 youTu
1 braam minma 1o Jicy ToMy, w40 cama mak 3aoa-
Jcana.

Haxmamanas 6a30Boro HapaTHBy Ha HOBHM Hapa-
TUBHUH TEKCT BiOyBa€eThCS 1y GparMenTi 3 OTpy€eH-
HAM BinocHikku s01yKoM. Mauyxa CTBEPIXKYE, 11O
sI0JTyKO BOHA BUKOPUCTANA JUIsl TOTO, MO0 YCHITUTH
Bnanm ta BimHecTH i Ha3aa y 3aMOK, 1ogoMy. Mauyxa
NposiBUJIa TYT CBOIO TypOOTY, TOMY LIO MiKJIyBajach
npo 6e3nexy bnanut: “/ knew Blanche would never
agree to come home willingly, so I devised a plan
and dressed up as an old peddler woman. I brought
along an apple with a sleeping drug in it. I wasn't
proud of what I was doing, but I was worried that
those little men might harm her. She didn’t under-
stand that they could be dangerous” (13, 14). Y xna-
CHYHiH Ka3lli Madyxa nparxyna oTpyitu binocHixkky,
HOBa iH(pOpMaLisl COpUIMAETbCA YUTAYEM y TIOPiB-
HSHHI 3 BXXE BiJOMOI0. Mauyxa-Haparop ameitoe 10
yuTaya Ta IMILTIUTHO BUIIPABIOBYE CBiii BUMHOK 3
SOITyKOM, MiX PS/IKIB MH YATaEMO — He OyJIO OTPYTH,
OyJ0 TIMBKY CHOMIMHE 3217151 KopucTi biant.

®diHagoM Ka3Kd BCE K 3AIHIMIAETHCS 3yCTPid
binocuixxku/branin i3 4apiBHUM MPHHIIEM, SKOIO
Mauyxa-Haparop Ha3uBae Prince Darming (y 6a3o-
BoMy HapatuBi Prince Charming) i BOHU XHUBYTb
JIOBTO Ta IACIUBO.

B emino3i ka3ku Madyxa-HapaTop IMiCyMOBYE
NOBiCTYBaHHS Ta HaJja€ KOMEHTap L1010 CBOET iCTOPIi.
Hapatop 3aknnkae uynTaya mam’sTaTd, IO 3aBXAU
ICHy€ ¥ iHIIa CTOpOHa Mexmami: “... just remember —
there's always another side to the story” (13, 18).

BHCHOBKH Ta HepcleKTHBHU HOAAIbIINX J0CJTi-
JMKeHb. HapaTvBHa CTPyKTypa XyHOXKHBOTO TEKCTY
Mae 00OB’S3KOBI CKIIaJIOBI — HapaTopa, HapaTaropa,
nofito (icTopiro), MOJENb Hapallii. ¥ Kaslli «Joropu
JPUTOM» HapaTOpOM CTa€ aHTAroHICT iHIIOI, BXke
BiIOMOI KJAaCHYHOI Ka3KW, 0aA308020 Hapamuey,
3HaHHS SIKOTO € O0OB’S3KOBMM [UIS YCBiZOMJICHHS
CMHCIIY Ka3KH «IOropu Apurom». Bske Ha moudaTky
YUTa4 MOXKE YSIBUTH, IO POJIi IO3UTUBHOI T HET'aTUB-
HOT CTOPOHHU icTOpii Oyze 3MiHeHo. Hapatus «moropu
JIPUTOM» 30pi€EHTOBAHUH HA MiATOTOBIEHOTO YHTAYa,
KU BOJIOAIE€ 3HAHHAMHU IPO KIIACHUYHY ICTOPIIO
BinocHiXKH, BXE CKJIAB CBOE BPAXKCHHS PO MEPCO-
HaXiB 1 Ma€ BlacHy AyMKy. KoxkeH ¢parMeHT Ka3ku
«JIOTOPHU IPUTOM» HAKJIaJa€ThCs Ha CIOKET 0a30BOr0
HapaTuBy, IO Y CBIIOMOCT] YHTaya CTBOPIOE OIO3H-
IO 1 J]a€ 3MOTY CaMOMY MIPUUHATHU OiK TOTO YH TOTO
nepcoHaxa. HaparopoM HapaTHBY «10ropu APUTOM»
€ AQHTAroHICT KJIACHYHOI Ka3ku, 0a30BOT0 HapaTHBY,
SIKUH TIOBICTY€E TIPO TOMIi KPi3h MPHU3MY IOJSIPHOTO,
anpTepHaTHBHOTO OaueHHs. Hapatus «moropu apu-
TOM» XapaKTepU3YEThCS HApPaTOPOM, SKUH € aKTHB-
HUM YYacCHUKOM TOAIN, Ma€e Cy0’ €KTHBHUH, €MOIIii-
HUH TuiaH noBictyBaHHs. [lnaH 300pakeHHS TOAIN
NepeMillIEHO BiJ 30BHIIIHLOTO MOBICTYBaHHA Hapa-
TOPOM PO HOAIi 10 paKypcy ceoei icmopii, o nona-
€THCSI KPi3b MPU3MY CHPUUAHATTS YIaCHUKA iCTOPii.
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“UPSIDE DOWN” NARRATIVE IN FAIRY TALES
“SNOW WHITE: THE UNTOLD STORY”

Tsapiv Alla Oleksiivna
Candidate of Philological Science, Assistant professor of the department of theory
and practice of translation and applied linguistics
Str. Universytetska, Kherson, Ukraine

The term “anti-fairy tale” appeared in Germany at the beginning of the 20th century. It designated fairy tales which
had a tragic rather than happy end. Some elements of “anti-fairy tales” can be observed in modern reinterpretations of
well-known folk fairy tales. Negative characters which become main characters, twisted plot and composition structure
can signal about the status of a fairy tale as an “upside down” fairy tale. Modern paradigm of narrative theory is the par-
adigm of cognitive narrative, which focuses on mental processes of creation literary texts, creative activity of the author
and cognitive competence of the reader to comprehend the text. To understand an “upside down” narrative text a reader
must know the plot of the classical fairy tale. We consider classical fairy tale with a well-known plot to be a “natural” nar-
rative (in terms of Monika Fludernik) which enables to impose “upside down” narrative on the “basic” narrative. Such
cognitive operation enables a reader to comprehend a new narrative, compare a well-known story with its new interpre-
tation. The main criteria of “upside down” fairy tale is a special narrator, as a rule an anti-hero of a classical fairy tale,
who appears to be the main character and a narrator in an “upside down” narrative text. The narrator of the untold story
of Snow White is her stepmother. Her story-telling is emotional, subjective and it gives an access to the consciousness of
the main character (Alan Palmer) (who is a narrator). Such fictional mind tells the story from his point of view acquits
himself and suggests a reader to believe in a different story and her innocence.

Key words: “upside down” narrative, anti-fairy tale, narrator, narrative structure, “natural” narrative, character.
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HNEPEKJIAJ] JJEKCEM HA IIO3HAYEHHA EMOIIIH
KPI3b ITIPU3MY ITPOTOTUIIHOI'O AHAJII3Y

IImirep Tapac Boroaumuposny
KaHouoam @inonociyHux Hayk, 0oyerHm, OOKmMopanm
JIvsiscvrozo HayionanvHo2o yHigepcumemy imeri leana Ppanka
eyn. Yuisepcumemcwora 1, Jlvgis, Ykpaina

Y cmammi pozensnymo mepminu na nosnauenus emoyitl Kpize NPUIMY MIJICMOBHO20 MA BHYMPIUHbOMOG-
HO20 nepexnady. Anpobosano 3acmocy8anHs 360pOmMHO20 NepeKaady AK 3acib NOWYKy exgiganenmis. 36opom-
HUTL Nepexaa0 Mae YUMAry icmopito 6UBYeHHs, i 00CTIOHUKY SUSHAYUIU HA BENUKY KITbKICMb 1020 8a0. O0Hico
3 HUX € me, W0 NePeKIaoHi CIO8HUKU € HeOCMAMHIM ddicepenom inghopmayii, addxice BOHU NPONOHYIONb YUMATLO
BI0NOBIOHUKIB 07151 OOHO20 CIL0BA, BIHCUMOK AKUX He 3PO3YMINULL 3 KOHMEKCIYAbHO20 Ma CUMBOTTUHO-CUNY ayili-
HO20 noanadis. Ymim, pesyromam maxoi inmepnpemayii modxce Oymu nompiunum. Hacamneped, 6ionosionicms
MidHC YKPAIHCOKUMU Ma AH2TTCOKUMU JIEKCEMAMU € 00CUMb NogepxHesa. JIo2iuHicms MidCMOBHOT cxoxcoCmi
noiseac 6 i0eHmuyHOMy KOSHIMUGHOMY 00C8i0i MOBYIE, 0e HAUlA 308HiWHS NOBEOIHKA 83AEMOOIE 3 HAWUMU
SHympiwHiMu noyymmsamu. Boonouac, cami nexcemu Moxicymv Oymu HeeKeigaieHmHUMU y MOGHIl napi, npome
y 3iCmasnioganux mekcmax — max. 3peuimoro, CUHOHIMIUHI 2pynu He CUCeMAamU306aHi i He pO3MIYMA4eHi.
CnosHuKu He NPONOHYIOMb HCOOHO20 NiIOX00Y, AKULl 6A3Y8AECA O HA KOPNYCHUX OAHUX T Mie BCMAHOBUMU YCTNIli-
HeHe BIICUBANHS eKsigaienmis. Bci yi cnocmepedicents CXUNIOMb HAC 00 PI3HUX cXeM aHanizy 0 MmepMiHie Ha
NO3HAYEHHsL eMOYIl 3 PO30INCHUX KYMIE.

3acmocosano npomomunuuli ananiz, AKUli OONOGHIOE TEKCUKOSPADIUHY THmMepnpemayilo HOMeHi8 emoyil,
sanyyarody ncuxiyHull 00csio yumava. Ilpomomunui cyenapii, axi A. BexcOuyvka 3acmocyeana 0as aHanisy
mepminie-emoyiil, nodibHi 3a c60€I0 YiHHICMIO 00 aAHANI3Y ONo3uyiu y nepeknadosnasecmea. OOHAK, NPUYUHY,
YOMY CNI08A € CNPABOL BANCTUBL, He MOJICHA onucamu awi wimxo, aui noguicmio. Ilepexnadau mooice bazysamu
€8O CYOXCEHHs HA MAKOMY NiOX00i, OCKIIbKU 80HO BKA3YE HA CPAMOBAHICMb 1020 cmpameeill | Ha 3a2albHe
mno KynemypHoi cumyayii. OcKinbku CIOSHUKU He NOOAIOMb KOHKPEMHUX O3HAK NCUXONO2IUHUX CMAHIG, MO
yumayesi 00800UMbCS [HMe2PY8amu 3anpononHosany ingopmayiio y csiti ncuxonoziunuii cman. Taxa onepayis
ROMPIOHA HABIMb NPU YUMAHHI CIOBHUKOB020 2ACIA. YUMAY NOGUHEH MOOUPDIKY8amu 801 NCUXON02IYHI peakyii
v negrux ymosax. Todic, anHanimux mMae cnpagy 3 Hawum cy6’eEKmueHUM 00C8i00M, a omaice, KOJICHE MAYMAUEHHs]
0yoe 00’ €EKMUBHO CYMHIBHUM YHACTIOOK HEBUSHAYEHOCMI NCUXONO02IYHUX Kpumepiis. AHanimuky 00600umvcsa
dompumyeamu nO3uYii, wo peaxyis 1H0OUHU Ha NCUXONO02IYHUL NOOPAHUK € I0eHMUYHOIO OIS 8CI€l CRiTbHOMIL.

Kniwouogi cnosa: nepexnadosnasuuii ananis, mepminy Ha NOHAYEHHS eMOYIll, 360POMHULL NepeKaao, npomo-

MUnHUL ananis, Oa6HLOYKPAIHCbKA MO8A.

[ocranoBka nmnpoGjemMun B  3arajbHOMY
BUIVISIAI Ta OOIPYHTYBaHHA ii aKTyaJbHOCTI.
JociikeHHsT eMOIIil MiCTATh IMyOJTiKaIlii, TOJIOBHO
MPUCBSIYEHI EMOLIHHUM acleKTaM CIUIKyBaHHS,
rparMaTtuku Ta cemaciosorii. Tomi sk emoriitHu
KOMIIOHEHT JIEKCHYHOTO 3Ha4€HHS O00roBOpIOBAJIN
YUMalo, HaiflMeHYBaHHIO MO HaJaBajIl 3HAYHO
MeHIIe yBaru. IIpuunMHa Takoro craHy IOJSrae y
IIUPOKOMY TPaKTyBaHHI €MOI[IHHOI JIEKCHKH, SKe
3a CBOEIO MPUPOJIOK0 € MOTPiitHUM: «JIronCchKi eMo-
uii BepOaizyloThCsl 32 JOIMOMOTOI0 MOBH TpPhOMa
crocodamMu — eMoIlil MOKHA Ha3BaTH, OMUCATH a00
BHPAa3WTH IHIMUMU 3acobamu MoBu» [13, 56]. Tpe-
Tili cHoci0 € CyTO CTHJIICTUYHMN 1 OXOIUTIOE BEJH-
Ye3HY KIJIBKICTh €KCIIPECHBHHX MOBHUX 3ac00iB;
BiH TakoX MIiJCHIIOETECI HEBepOATHLHUMH 3acO-
0amMm, SK-OT «IIPOCOis, O3ByYEeHHA ab0 JKeCTH
(MiMika, TaHTOMIMa), SKi 3a3BHYalil CyIPOBOIKY-
10Th BepOainizoBani emorrii» [13, 56]. llupoke Tpax-
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TyBaHHSI €MOIIIHOTO KOMITIOHEHTY 3MiCTHJIO LIEHTP
yBaru 3 HaiitMeHyBaHHsI eMOIIili Ha aCOIIaTUBHI KOM-
MOHEHTH 3HadyeHHs. CaMe TOMY BapTO PO3IISHYTH
K MOXKHA aHalli3yBaTH TEPMIHH Ha TO3HAYCHHS
eMorriii. Takuii aHali3 JAOMOBHUTH Cy4acHi CTymii
€MOIlllf HOBHUI aCIEKTOM — BHBYEHHSAM Ha3WUBaHHSA
IICUXIYHUX CTaHIB Ta BCTAHOBJIEHHSIM IXHIX BiAIo-
BIJIHUKIB y MI>KMOBHOMY CITUJTKYBaHHI.

AHaJji3 ocTaHHIX JocJilKeHb 1 myOsikamiii.
HomigamicTiuHui miAxXig OO0 BUBYEHHSA €MOLINA
Mocijlae 3HauHe Micle Yy TaKuxX Haykax, sk (ijo-
codis, TICUXONOTiI Ta AaHTPOIIOJIOTiS, MPOTE Yy
NEePeKIa03HaBCTBI HOMY MPUAUISIOT Hebararo
yBaru. Haii0inpiie po3mistHyTO MOMKIIMBOCTI TIY-
MaYUTH TEPMIiHH SIK BiOOpa>keHHs HAIIOl ICHXid-
HOT JIHCHOCTI y KOHTPACTUBHOMY acrekTi (Tpari
JI. A. Anrunenko, O. JI. Becconoroi, O. B. Tpodi-
MOBO1, ), 1 JIUILIE MOJEKYAH 3BEPHEHO yBary Ha 0CO-
6muBoCTI IXHBOT iHTEepIpeTanii y TexcTi (A. A. Binac
it O. B. Crpenpuunpka). OCHOBHUI IPUHIUIT PO3Y-
MIiHHS €MOIIif K MOBHO BHPa)XKCHHUX 3HAKIB ITOJIS-
ra€ y HACTYITHOMY: «EMOIIii € OJJHUM 3i CIOC00iB
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BioOpaskeHHs IIHCHOCTI, Oyay4Hu CKIaAHUM
pe3yIbTaTOM TyXOBHOI Ta KOTHITUBHOI JisIIHOCTI
JIoauHm» [4, 3] 3 Moy 4acoBiIJANCHUX TeK-
CTiB, Take CIUIKYBaHHS YCKIaIHIOEThCS Jeaii
6IJ'II>HIC. «EMOIIilHICTh — YacoBa KaTeropis, OTke
3MmiHHa. [le moTpi6HO OpaTH M0 yBaru, KOJIH IepeBH-
JAIOTHCST XyINOXKHI TeKCTH» [8, 76]. Tomy mepexian
TEPMIHIB-€MOIIil aKTyaJIbHHM JIJIs TEOPil epeKIaLy
YaCOBIIJAJIEHUX TEKCTIB.

H. H. OpnoBa BBakae, 10 MOBJICHHEBA pea-
Jmizamis  eMolifd  («eMOIIHHMX aKTiB») OXOILIIOE
Taki OOOB’S3KOBI KOMIIOHEGHTH: 1) Ha3Ba EMOIIi;
2) CTOCYHOK 0 Cy0’€KTa eMorlii; 3) MpuIrHa eMOIIil;
4) 00’ekT eMortIii; 5) iHTOHAIlIiTHa MOJIEIb, SIKa BHpa-
ae emorrifo [4, 6]. B anaimizi TekcTy mcuxivHi mapa-
METpH EMOIIMHUX CTaHIB 3a3BHYail IHTEPIIPETYIOThH
13 JIeKCHKOTpaigHOro MOMIALY, 0 HAKJIAAA€ThCs Ha
0COOHMCTHIA JOCBiA JOCHiAHUKA. [X HE MOXKHA pO3IIs-
JIaTH 1HAKIIIE; OTOXK, ICUXIYHA PEKOHCTPYKLIS Mepeaye
ncuxiyHiid inTeprperaunii. IlcnxiyHa pekOHCTPYyKis
HIKOJIH HE € LIJIKOM 00’ €KTUBHA, OCKUIEKH HEMAE KO-
HUX TIPSMO OYEBUIHUX 3aC00iB, 32 JOMOMOTOI0 SKHX
MOXKHA JIOCIHIAWTH CEPeTHBOBIYHI TICHXIYHI CTaHW.
ToMy mepekiajad NpONOHYE 3HOBY K TaKd JIMIIC
Cy0’€KTHBHY IHTEPIPETALLIO, IO KePYEThCS JTIHIBiC-
THYHAME J0Ka3aMH, OCOOUCTHM JIOCBIIOM i JiTepa-
TYPHUM BIOMOOAHHSM, XO04a OHTOJIOTIYHA CYTHICTh
i€l iHTepHpeTanii € eBHOIO MipOI0 CyMHIBHA.

@opMyII0BAHHSI METH i 3aBpanb crarri. Sk
MpaBUJIO, PO3PI3HAITH JBI TPynu eMOIIiil: yHi-
BEpCallbHI Ta XapaKTCpHI JHIIE JUIS IEBHUX Kylb-
Typ. llpore, 3ara-mom BBakaeThCs, MO OyIb-sAKi
eMOIIil MOBH OpHWTiHaJy MOXKHa TEepPeKIIacTH 3aco-
O0amu MoBH mepekiany [15, 8]. IIpoananizyemo 1110
QyMKYy Ha Marepiani TepMiHiB Ha IMO3HAYEHHS €MO-
it y tBopi «GAORO HEKOKro OThUA Kb ChIHOY
CROKMOY, CAOBECA AVIIENOAR3BHA» 3 «I300pHHKa
CastocnaBa» 1076 p. [3, 158-197] — Ta itoro nBox
ykpaincbkoMoBHUX mepeknanis (. 5. ®Ppanka
[7, 911-922] i B. B. Spemenka [2, 1, 373-385])

i opHoro annmiickkomoBHoro (B. P. denepa
[10, 5-12]). 3aBmaHHs CTaTTi MOJSATAlOTh y TOMY,
o6 3’ACyBaTH MOXKIIMBICTH 3aCTOCYBaHHS 3BOPOT-
HOTO TepeKIaay K 3aco0y MepeBipKH €KBiBaJICHT-
HOCTI B aHAIITHYHUX CTYHISIX Ta anpoOyBaTH METO-
UKy IPOTOTUIIHUX CLIEHAPiIB AJIS OLIHKH CTYTIEHIO
BIITIOBITHOCTI Mi’K OPUTIHAJTIOM 1 TIEpeKIIaJaMH.
BukJjan ocHOBHOTo martepiaty Aoc/iaKeHHsI.
O. JI. TapacoBa 3aB35TO MiITPUMYyBajia 3BOPOTHIN
nepekaj K oJ1H i3 3ac00iB MOLIYKY BiANOBIIHH-
KiB MK TepMiHAMHU Ha MO3HAYCHHA €MOLIN Y MiX-
KyJIbTypHOMY cHinkyBaHHi [6, 12-15]. Ha ii mymky,
y HayKOBO-TE€XHIYHOMY MepeKiIali, aHali3i HOMUIOK
Ta KOMIT IOTEPHOMY TIepeKlaai Ieil miaxin mpose-
MOHCTpPY€E HaWIUTIAHINI Ta HAHBapTIiCHINI pe3yib-
TaTH TaKOTO JOCIHIKCHHS, a TaKoXX BiH 3pPOOUTH
BHECOK Y JOCIIDKEHHSI CEMaHTHYHUX OCOOIMBOC-
TeH, CIPUIMHEHUX €THOIICHXOJIOTier0 Hatlii [6, 13].
JWBHO, M0 JOCHITHUIS MOCHIIAETHCS HA HOBU3HY
BOTO METOAY (Ha3WBAOYM HOTO «METOIOM pEBEP-
CHUBHOCTI»), X04a 3BOPOTHIH MepeKia] Ma€ YuMaiy
1CTOPil0 BUBUEHHSI, @ TAKOXK BKa3aHO Ha BEJTUKY KiJlb-
KicTh oro Bag. OmHIE0 3 HUX € Te, IO MePeKIaIHi
CJIOBHHKH € HEJOCTaTHIM JikepenoM iHpopmarii,
apke «BOHHM TPOTOHYIOTh YHMAJO BiJITOBITHU-
KiB JUI1 OZHOTO CJIOBA, 1 HE 3aBXIU JIETKO BHU3HA-
YUTH, SIKU BAPTO BUKOPUCTATH y TOMY YU IHIIOMY
Bunajaky» [11, 25-26]. llle oxHe cnipHe MUTAaHHS
MOJISITAE OCh Y 4YOMY: SIK MOXXKHA TPOBOAMTH Iel
aHaJi3, SIKIIO He ICHY€E IBOCTOPOHHIX MEepPeKIaTHIX
CIIOBHUKIB JaBHbOYKpPAiHCHKOI MOBH (HOBOYKpaiH-
ChKHH-/1aBHbOYKPATHCHKUH / cepeTHbOYKpaiHCHKUN
cnoBHUK)? CTaporpeupki Ta JaTHHCHKI KOMEHTapi,
SKi 9acTO BXKHMBAIOThCA y IpodeciitHiil mitepatypi,
3a3BUYaii, He OEpyTHCS 10 YBary.
ExcrniepuMeHTanbHE HOPIBHAHHS ABOX Cy4aCHHUX
MOB — YKpaiHCBKOI Ta aHIIHChKOT — 0a3yeThes Ha
JIBOMOBHHUX CJIOBHUKaX, OMYyONIKOBaHHX Yy aHIJIO-
MOBHOMY CBITi Ta B YkpaiHi [14; 1]. [lopiBHAHHS
racell TBOPUTh TaKy MaTPHLIO JUIsl aHATII THYHUX JTIH:

Ykpaincbkuii AHIJI0-yKpaiHChb KMt YkpaiHcbKo-aHIIHCbKIT AHriiicbKui
nepekJaaja CJIOBHHUK CJIOBHUK nepekJaj
1. |yrixa 3aCIOKOEHHSI, CIIOKIH; yTixa, |pleasure, delight, joy; consolation, |comfort
(oyThya) i ITpEMKa diversion, pastime, amusement;
luxury
2. |BecemicTb BECEJIONi, PO3Bary, MokBaB- | gaiety, gladness, hilarity, merriment
(Receanic) JICHHS;, BECEJIICTh, PaJliCTh cheerfulness, good humour;
cheer, joy
3. |—7— IaCTs; [IACIUBICTD, 33/10BOIE- |[— 7 happiness
HICTb, *BeCeiCTh
4, |—77 — 0aIpOPiCTh, BECETICTH, 0€3- e cheerfulness
KYPHICTB
5. |pamicTh pazicTh, BECETICTh, yTiXa, gladness, delight, pleasure, joy
(papocTn) 3aJI0BOJICHHS joyfulness, exultation
6. |cTpax CTpax, OCTpax, OOS3Hb; fear, fright, dread, horror, terror; fear
(cTpaxs) 1060k0-BaHHS; TIOOOKHHIA anxiety
CTpax, Tperer

149



Haykosuii scypran Jlvsisecvkoeo 0epoicashoeo yrigepcumemy 6esnexu scummeoisiohocmi «JIvsiecvkuti inonoeiunuii waconucy. Ne 4, 2018
Scientific journal of the Lviv State University of Life Safety “Philological Periodical of Lviv”. Ne 4, 2018

3akiHyeHHs Ta0IuIl

Ykpaincbknii AHIJI0-yKpaTHChKUI Ykpaincbko-aHTilchKMii AHTidCHKUI
nepexJiaj CJIOBHHK CJIOBHHMK nepexJiajg
7. |3iTXaHHS MOMX, 31TXaHHS; TOpe, CyM sighing sighing
(BB3ABIXANHIE)
8. |cym *HapikaHHsI, *0iqKaHHS; sadness, grief, sorrow, affliction, pine
(nevaan) *kamaHas, *cym, *Tyra melancholy
9. |Typbora MIOXMYPICTh, CEPIIUTICTB; 3110- |trouble, care, restlessness, worry, sullenness
(nevaan) BICHICTB anxiety; grief, sorrow;
10. | HapikaHHS JKaJb, PO3KasTHHS complaint, grievance; lamentation |regret
(ckToranui)
11.|3acyMOBaHICTh |CyM, CMYTOK, XypOa *sadness, *mournfulness, sadness
(ckToranui) melancholy
12.|cxopbora, rope, CyM, CMyTOK, Xyp0a, grief, sorrow, distress, mourning, grief
ckopba revanb heartache
(cKk'bpER)
13. | mtau a4, pyujaHHs] weeping, tears, crying, wailing, weep
lamenting
Pesynbratn aHamizy cmpaBIi — cynepewsuBi  BiAmoBizHuMKamu. Tak camMo 1 3BOPOTHIH mHepekian

Ta ABo3HauHi. Bubip morpiOHOTO cioBa OinbIIe
CKHJIAETHCS HA JIOTEPEIO, aHIXK HA KOHTEKCTYaIbHO
3yMoBIIeHUI BuOip. BoHO nuie mpueprae yBary
0 NESIKUX CEMAaHTUYHUX 3B’S3KIB Ta BIJHOIIEHb.
Tox, pesynprar Takoi iHTepmperaunii Moxe OyTu
MOTPiIHHUM.

[lo-nepmie, BiAMOBIAHICTE MiX YKpaiHCBKUMH
Ta AHDIHACEKUMH JIGKCeMaMH €  JISKCHKOTpa-
(GIYHO BU3HAYCHOIO Yy TAaKHX JICKCHYHHX I1apax sk
«3iTXaHHA — sighing», «ctpax — fear» i «mmau —
weep». YTiM, Taka BiATIOBIIHICTh — JOCHTH TIOBEPX-
HeBa. JIOTiYHICTP MIKMOBHOI CXOXKOCTi TOJISTaE B
IICHTUYHOMY KOTHITHBHOMY JIOCBiZli MOBIIB, ¢
Hallla 30BHIMIHS ITOBENIHKA B3a€EMOMIE 3 HAIIUMU
BHYTpilIHIMA TO4yTTMH. OCbh YOMY «3ITXaHHS —
sighing» 1 «mau — weep» BBa)KarOTbCs TEpMiHAMU
Ha MMO3HAYEHHs eMOLiH y TeBHOMY KOHTEKCTi. OKpiMm
TOTO, MU MOKEMO 3ITKHYTHCS 3 TaKOI HPOOIEMOIO,
KOITM €MOIIMHUI CTaH B ONHIA MOBI € MPOIECOM B
iHmIiH. B TakoMy pasi CIIBHOTO MIATPYHTS IS Bi-
IIOB1THOCTI HEMAE.

Ho-npyre, mnopymiena B3a€MOBIIIOBIHICTE Yy
TaKUX Mapax sk «yTixa—comfort» i «3acyMoBaHiCTh —
sadness» He BKa3ye Ha CJIa0Ki MicIg y JISKCUKOTpa-
¢ivHIli TpakTHLI Ta HE MOSCHIOE MepeKiIaJanbKui
BuOip. Cami co0O¥O 11 JIEKCEMHU HE € €KBIBAJICHTHUMH
y HalIiil MOBHIiH mapi, mpoTe y TEeKCTax, sKi MU po3-
DIIAIA€EMO, — TaK.

[To-TpeTe, CHHOHIMIUHI TPy HE CHCTEMAaTH30-
BaHi 1 He po3TryMadeHi. CIIOBHUKH HE TIPOMTOHYIOThH
YKOJTHOTO TIiIXOMy, SKUi 06a3yBaBcs 6 Ha KOPITyCHUX
JIAHUX 1 MIT' BCTAHOBUTH YCTiHEHE B)KUBAHHS CKBi-
BasieHTiB. OTOX, TPyNH MOJAHUX KOHTEKCTYaJIbHUX
CKBIBAJICHTIB «OYTRXA — RECEAHIE — PAAOCTBY,
«yTixa — Becemicte — pagicte» and «comfort —
merriment — happiness — cheerfulness — joy» He yTBO-
PIOIOTH Tapasienieid, a € pajie HEeynopsIKOBAaHUMU

HE MOXE MIATBEPIUTH B3a€EMO3B’SI3KM MIiX CHHO-
HiMaMH Ta IXHIMH €KBIBaJICHTAaMH y TaKHX TpY-
max: «MevmAb — CKbhpEb», «CKOpPOOTa — JXKamb —
TyTa — TOPIOBAHHS — CTYPOOBAHICTh — CYM — CMYTOK
1 «pine — sullenness — grief». KinbkicTh 1MoB’si3aHUX
TEpMiHIB Ha TIO3HAYEHHS €MOIill MMOKa3ye pPO3MU-
TICTh LILOT'O CEMAHTUYHOTO ITOJI.

Bci i crocrepeskeHHsT CXUIISIOTH HAC O Pi3HUX
CXeM aHali3y IJIs TEpMiHIB Ha MO3HAYECHHS eMOILiN
3 BIIMIHHMX KYTiB, 30KpeMa 3aCTOCOBYIOUYH IPOTO-
TUIHI cueHapii. Axagemiunmii «CIIOBHHK YKpaiH-
CbKOi MOBW» BUKOPHCTOBYE NEPEXPECHE IIOCHIAHHS
MIXK JIGKCEMaMH «YTiXa» i «palliCTb», He PO3Pi3HSI0YH
IIUX ABOX MOHATE [5, 10, 513; 5, 8, 436]. OcHOBHA pi3-
HUI[SI MOXKE TIOJIATaTH B MPHPOAL IMX JBOX €MOIIIM:
«panicTb» — 1e craH 6e3 OyIb-KuX MPUYMHOBHX YU
YaCOBHUX 3aB’s3KiB, & «yTiXa» — II¢ TOH ke CTaH, aje
BHK/TMKAHHIT aTCHTOM, 00’ €KTOM 4H TOJI€O.

«OKC(hOPACHKHH CIOBHUK aHITIHCHKOI MOBH»
MOa€ CKyIli BUSHAUYCHHSI JI0 CEPEAHBOBIYHUX CMHUC-
niB yiekceMu «comforty 1 MUPIN MOSCHEHHS JUIs ii
cydacHimux cmuchiB [9, 1 476]. Cnocrepiraemo
IIIKaBy CEMaHTUYHY 3MiHY BiJ] TIIIOTETHYIHO CIPOIIIC-
HOTO CTaHy 3a/I0BOJICHHS JI0 TICHXIYHOTO CTaHy, 10
OXOILTIOE 1 HACOJIOMY, 1 MICUXIYHE TOJIETIICHHS, 1 BTi-
IIaHHS K TPUYUHOBO-HACITIIKOBI Jii.

[Mporotunui cuenapii, saxi A. BexOumpka
3acTocyBaja IJisl aHali3y TEPMiHIB Ha MO3HAYCHHS
eMorii [15, 12—-17], momiOHI 3a CBOEIO IIIHHICTIO
JI0 aHalli3y OMO3HUIlH y MepeKIago3HaBCTBa: aHAali3
BHSIBIISIE OCHOBHI PHUCH 000X JIEKCEM, TOPIBHIOIOYH
iX, a Il puUCH TOBWHHI OyTH PiBHO3HAYHUMH B 000X
OpHUTiHANBGHUX KOHTeKcTaxX. ONHAK MPUYHHY, YOMY
CJIOBa € CIIpaBli BaXKJIMBI, HE MO)KHA OIMCATH aHi
4iTKO, aHi moBHicTIO. [lepexnanad moxe Oa3zyBaTu
CBOI CYI)KCHHSI Ha TAKOMY ITiJIXO/li, OCKIJIbKHU BiH BKa-
3y€ Ha CIPSMOBAHICTh HOTO CTpATeriil i Ha 3arajbHe

150



Hlvieep T. B. [lepexnao nexcem Ha NO3HAYEHHs eMOYIll KPi3b NPU3MY NPOMOMUNHO20 AHATIZY

TJIO KYJIBTYpHOI CUTYaLii. HpOTe KPUTHUK IIepeKIany
notpedye Oibiie KpHTepllB 1o 3a6e3nequ0TL cTa-
THCTHYHY 00’€KTUBHICTH HOr0 aHaNITHYHUX OIlepa-
uii. e oxmHiero mpobieMoro Ui aHaliTHKA, HEO-
OI3HAHOTO 3 TEOpPIEI0 TPOTOTHINIB, € Bi3yaJlbHAa Ta
JOCBIJTHA ABO3HAYHICTh TIIyMa4€HHS.

Emomii onucyioTecs yepe3 3aMKHYTI Kojia Tepe-
XPECHUX MOCHJIaHb, TaK 10 KOYKHOMY MOBIIIO TOBO-
JUTHhCST 3aCTOCOBYBATHM CBIiMl TICHXIYHHMU JOCBII.
OTxe, MOXKJIMBI MPOTOTUITHI CleHapii Ui JieKceM
«yTixa» 1 «comfort» MOXKHAa MPEACTABUTH TaKUM
YUHOM (B3ipIIi CIieHapiiB B3sTo 3 [12, 86—106]):

X 6iouysae «emixy» =
Iukonu nroouna dymae wyocoy maxe:
Ll]ocw 0obpe 31 Mo cmanocs
A 3a0060nenuii
A 3apas cnoxitinutl
A xomig yoeocy maxozo
A e xouy pobumu 3apas mivoeo iHu02o
uepes ye 100UHA 8i0Yy8ac wocs 00ope
X nouysaemuvcs max

X 6iouysae «comforty =
Iukonu nroouna dymae wyocoy maxe:
Ll]ocb 0obpe 31 MHOWO Mpanunocsy
Mewni npuemno
A 3apa3z 3acnoxoenuil
A xomig yoeocy maxozo
A ne xouy pobumu 3apas Hivoeo iHuo2o
Yepes ye nr0ouna 6iouysae wocb 00ope
X nouysaemuvcs max

BigmoBigHicTh MiX TIIOTETUYHHMH  TIPOTO-
TUITHAMH CIICHApisIMU 1 JIEKCHKOTpadpiYHUMH Tac-
JIaM{ HE € TApPMOHIMHUMH Ha yCiX PiBHAX: CIleHapil
BioOpakatoTh OinbIlle OCOOHCTI MEepeXWBaHHS, a
raciia moJar0Th IH(POPMAILII0 PO BCi 3B’SI3KU MiX
Cy0’€KTOM, 00’ €KTOM Ta MOJIENO.

Ile o3Hauae, M0 TIYMAa4eHHS Yy TEKCTaX MOTH-
Bye mepenycim 3a Bce gocBin. CIIOBHHKH HE Iojia-

I0Th KOHKPETHHX O3HAaK ICUXIYHHX cTaHiB. Tomy,
YUTAYEBl TOBO-IUTHCS IHTETPYBaTH 3allPOIIOHOBAHY
iHpopMalito y cBilf cuxiuHmii ctad. Taka omeparis
noTpiOHA HABIThH MPH YUTAHHI CIIOBHUKOBOTO Tacia:
YHUTa4 MOBUHEH MOAN(IKyBaTH CBOT ICUXi4H1 peaKuii
y TeBHUX yMOBax. Tox, MM MaeMO CITpaBy 3 HAITUM
Cy0’€KTHBHUM JOCBiZIOM, a, OTKe, KOXHE TIyMa-
geHHs Oye 00’ €KTHBHO CYMHIBHUM, OCKUTBKH MU HE
OTIEPYEMO BU3HAYCHUMH IICHXIYHUMHU KPHUTEPISIMH.
Mu yMOBHO BipHUMO, 110 PEAKIIisl JTFOAUHH Ha IICHUXid-
HUH MOIPa3HUK € IICHTUYHOO IS BCI€T CIUILHOTH.

Ocb ToMy mofii Ta pedi MOXKYTh MPUHECTH TICH-
XIYHUW CIHOKi#, ONHAaK TIUOWHY [HMX EMOIHd He
MO’KHA JI0BECTH JIHIBICTHYIHO, TOMY 3 MOIMIAY aHa-
JITHYHOTO PO3IVISIALY, CKBIBAICHTHICTE Oy HONCBHA,
a 3 IIONIIsA/Ty BHYTPIIIHBOI CYTHOCTI — HAJIeXKHA.

BucnoBku. OCHOBHA CKIIaIHICTh Y BUBYEHHI Tep-
MiHIB Ha IO3HAYCHHS EMOIliil TOJsIrae y iXHbOMY
HEIOCTaTHHOMY JIEKCHKOTpaiqYHOMY BHCBITIICHHI.
lacna moOynoBaHO Ha TepeXpecHid BiIMOBIAHOCTI
CYCIZIHIX €MOIIiid, Yepe3 IO KOPUCTYyBad CIOBHHKA
3aCTOCOBYE CBili MCHUXIYHUHU NOCBiJ, PeleBaHTHICTh
SIKOTO Ba)KKO JJOBECTHU. 3aBISIKH TOHKIH MPHPOL EMO-
il yKi1agadi CJIOBHUKIB HE HAMAarajucsl BUWIeHYBaTH
MiHIMaJIbHI CEMaHTHYHI CKJIAJHHMKH, 100 ITOKa3aTh
30a71aHCOBaHy CHCTEMY 3B’SI3KiB MK EMOIIIsSIMHU.

3 i€l MPUYMHN BUBYCHHS e€MOIIiii 0a3yeThbesl Ha
JOCBIfIi 1 Ha KopIryci. HeMae iHIIOTO MUIsXy OIIHKH
emomniid y Tekcrax XI CT., OKpiM SK aHami3yBaTH
iXHE 3aCTOCYBaHHS B IHIIMX TEKCTaX/KOHTEKCTax Ta
MOKJIAIATHCSl HA JIOTIKY HAIIWX MCHXIYHUX CTHMY-
niB. BonHowac, He MOXKHa BBa)kaTH 3BOPOTHHUH 3aci0
MEepeKNaay sK JOCTOBIpHUIM 3aci0 CEMaHTUYHOIO
aHaJi3y, a MPaKTUKYBAaTH HOTO SIK MiArOTOBYME eTarl
JUTSL pO3DIISITy KOHKPETHOTO JIEKCUKO-CEMaHTUYHOTO
mons. J{s MoTHBaIlli BHCHOBKIB Iieit 3aci0 He Hama-
€ThCs. 3aCTOCYyBaHHS MPOTOTHUITHUX CIIEHAPIIB BIMa-
rae IMmAroToBKH B ONMCI KOTHITHBHHUX CTaHIB, ajie
3arajioM MOro BIIA€THCSI BUSBUTH TPOBITHUIA CeMaH-
TUYHUN KOMITOHEHT JIEKCEMH, BiJI SKOTO 3aJIeXKHTh
iHpopMaIiiiHa CTpyKTypa BChOTrO (hparMeHTy.
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EMOTION TERMS AS A TRANSLATION OBJECT VIA
THE PRISM OF PROTOTYPE ANALYSIS

Shmiher Taras Volodymyrovych
Candidate of Linguistics, Docent, Post-Doc
Ivan Franko National University of Lviv
Universytetska Str, 1, Lviv, Ukraine

The author discusses emotion terms through the prism of interlingual and intralingual translation. The use of back
translation as a means of finding equivalents has been tested. Prototype analysis has been applied, and it expands the
lexicographic interpretation of emotion names by involving the reader's psychological experience.

The results of back translation look dubious and disputable. It can just bring some attention to some semantic connec-
tions and relations. The interpretative outcome of this matrix can be triple. First, the correspondence between Ukrainian
and English lexemes is lexicographically undisputable. Nevertheless, this correspondence is rather superficial. Second,
the broken circle of correspondence does not elucidate the weak points of lexicographical practices nor motivates the
translator’s choice. Third, the synonymic clusters are not systematized and explicated. The dictionaries do not offer any
corpus-based approach to motivate the stable usage of equivalents.

The prototypical scenarios resemble the value of oppositional analysis for Translation Studies: the analysis reveals the
basic feature of both lexemes by comparing them, and this feature should be equivalent in both original contexts. However,
the reason why words do matter cannot be described clearly, nor completely. The translation practitioner can ground his/
her judgements on this approach as it shows the directionality of his/her strategies and the common background of cul-
tural climate, but the translation analyst requires more criteria in order to sustain the objectivity of analytical operations.
The main difficulty in the study of emotion terms is the scarcity of their lexicographic presentation. The entries are based
on cross-referencing neighbouring emotions that make the dictionary user apply his/her psychological experience whose
relevancy cannot be proven. Due to the subtle nature of emotions, the compilers of dictionaries did not try to extract min-
imal semantic components to construct a balanced system of relations among emotions.

Key words: translation quality assessment, emotion terms, back translation, prototype analysis, Old Ukrainian.
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Haykose orcumms

JIAJBbHICTb HABYAJIBHO-HAYKOBOT'O IHCTUTYTY IICUXOJOTITI
TA COOIAJBHOI'O 3BAXHUCTY JIBBIBCBKOT'O JEPKABHOTI'O
YHIBEPCUTETY BE3IEKHU KUTTEAIAJINBHOCTI

Caoboasnuk B. 1.
KaHOUOAam NCuxoni02iyHux HayK, 00YyeHm,
3ACMYNHUK OUPEKMopa
Hasuanvbno-nayxoso2o incmumymy ncuxonoeii ma coyianbHo2o 3axucnmy

HapuanbHO-HayKOBHIA IHCTHTYT ICUXOJOTII Ta COLi-
IBHOTO 3aXUCTy (Hami [HCTHTYT) SIBISETHCS TOTYX-
HUM CTPYKTYPHHUM Mipo3/iioM JIbBIBCEKOTO JiepikaB-
HOTO YHIBEPCHUTETY O€3MEKH JKUTTENISUTHHOCTI.

OCHOBHOIO METOIO TiSUTBHOCTI [HCTUTYTY € 37iii-
CHEHHS 3TiJHO 3 YMHHUM 3aKOHOJABCTBOM OCBIT-
HBOI MISITBHOCTI (DaxiBIliB 3 BHIOK OCBITOIO CTY-
NeHiB 0akajaBpa Ta MaricTpa, a TaKoK HAyKOBUMH
Ta HAyKOBO-TIEAATOTIYHMMHU KaJpamH, 3JaTHUMH
KOMIUIEKCHO 1 €()eKTMBHO 3acTOCOBYBaTd HaOyTi
3HaHHS Ha NPAaKTHL; BHOPOBAKECHHA Ta BUKOPHUC-
TaHHA B YKpaiHi i HAa CBITOBOMY PHMHKY HAyKOBHX i
HayKOBO-TIPAaKTUYHUX pe3ynbrariB. s peamizamii
OKPECJIEHOI METH Ta BUPILICHHS MOCTaBICHUX 3a/1a4
B HaBuanmbHO-HayKOBHM 1HCTHUTYT IICHXOJOTIi Ta
COLIIJIBHOTO 3aXHUCTY BIIPOBAUKEHO Cy4acHY CTPYK-
TYpHO-OpTaHi3aliifHy CHUCTeMY YIpPAaBIiHHSI, 5Ky
OYOJIIOE KaHAUAT Te0JIOTIYHUX HayK, AoleHT Kapa-
Oun Bacwibp BacwiiboBUY 1 3aCTYyNHUKH JAUPEKTOPA
[HCTUTYTY, KaHAMAT TICUXOJOTIYHUX HayK, JOLEHT,
TIOJIKOBHHK CITy’KOM LHBiIBHOTO 3axucty Croboms-
HUK BOJ‘IO,Z[I/IMI/Ip IBanoBuu. B LbOMY poti B aaMiHi-
CTparii IHCTHTYTY BiAOYIHCS 3MiHH,- 3aCTYIHHKOM
JUPEKTOpa IHCTUTYTY 3 HaBYaJIbHO-HAYKOBOi poOoTH
[IPU3HAUEHO KaHIWUJaTa iCTOPUYHUX HAyK, JOLEHTA,
TIOJIKOBHUKA CJ. 1. 3. Haripuska Muxaitna Spoc-
JIABOBWYA, a 3aCTYMHUKOM AHMPEKTOpa 1HCTUTYTY 3
BUXOBHOI po0oTH - Xunmnasky [anuny ['puropisny.

B crpykrypi IHcTHTYTY dyHKIiOHYE 4 Kadenpu:
kadenpa MPakTUYHOI TCHXOJOTIl Ta TeJarorik,
Kadenpa ykpaiHO3HaBCTBa, Kadenpa ryMaHiTapHUX
JUCIHILIIH Ta colliainbHOI podoTh 1 Kadedpa iHO-
3eMHHX MOB Ta II€peKJal03HaBCBTBA. JlisuibHICTDH
B IHcTuTyTi 3mificHioe moHax 50 HaykoBO-IIemaro-
TIYHUX TMPaIliBHUKIB, cepel SKuX 9 ITOKTOpiB Ta
20 xanauaatd HayK. B [HCTUTYTI HaBUa€THCS TIOHA
650 kypcaHTIB, CTYJEHTIB Ta CIIyXadiB 3a TpbOMa
CHELIaNbHOCTSAMH OCBITHBOTO piBHSI OakamaBp Ta
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Mmarictp: 053 — «Ilcuxonoris», 231 — «CouianbHa
poGoray 1 035 — «®Dinonoris» (cnerianizaiis: nepe-
KJIaJ1 3 aHDTIHCHKOT).

[Tix yac HaBYaHHS BaXJIMBE 3HAUCHHS MPHUILIS-
€TbCS MPAKTUUYHOMY HABUAHHIO, KE pPeEaji3yeTbCs
yepe3 JIadopaToOpHO-NIPAKTUYHI 3aHATTSA, HaBYAIbHI
Ta BUPOOHWYI TpakTHKW. [IpakTWyHa MiArOTOBKA
CTyIEHTIB [HCTUTYTy cIipssMOBaHa Ha Te, III00 MaKCH-
MaJIbHO TIOB'S3aTH HABYAIBHUH TPOIIEC i3 peatisiMu
PO3BUTKY CY4acHOTO CyCIJILCTRA.

Takox BakjIMBe 3Ha4eHHS B poboti [HCTHTYTY
NPUAUISETHCS HAYKOBiH HisutbHOCTI. 13 2016 p. xade-
Jpa MPaKTUYHOI IICUXOJIOTII Ta Melaroriky 31iHCHIOE
MiATOTOBKY aj'fOHKTIB 1 acmipaHTiB — MalOyTHIX
,I[OKTOplB imocoii 3i crerianbrocTi 015 «IIpode-
ciiiHa ocBiTa», 1 Ha cbOrOAHI 3ailicHeHo 11 3axucTiB
JUCEpTiLii.

OmHuM 3 OCHOBHHX HAIPSMIB MisTBHOCTI IHCTH-
TYyTy € PO3BUTOK YCiX BH[IB MIKHapOJHOTO CIIiB-
poOiTHUIITBa. MiXKHApOAHA MisIBHICTH [HCTHTYTY
CIpsiMOBaHa Ha 3a0e3MedYeHHs HOro iHTerpamii B
MDKHApOIHY OCBITHIO CHIBHOTY, HiATOTOBKY CTy-
JICHTIB 10 3MidCHEHHs npodeciifHol MisTbHOCTI Ha
piBHI CBITOBUX CTaHAAPTIB..

Ilig xepiBHMIITBOM BHKIagadiB Kadempu ykpai-
HO3HABCTBA KYyPCAHTH Ta CTYACHTU HAIIOTO YHIBEp-
CUTETY Opaiy y4acTh Y Mi>kHapOTHOMY MOBHO-JIITE-
paTypHOMY KOHKYpCi YYHIBCHKOI Ta CTYIAEHTCHKOL
mononi imeni Tapaca IlleBuenka. Kypcant Jlinmis
Toniit (I1C-41) mepemorna y II erami KOHKYPCY.

IIpiopuTeTHIM HANPSIMOM B IHCTUTYTI € BUXOBHA
poboTa, fKa OXOIUTIOE YyCi chepu KHUTTEMISIBHOCTI:
HaBYAJIbHO-BUXOBHY, HAyKOBO-10CIIiAHY, CIIOPTUBHO-
03/10pOBYY, MOOYT, BiIMTOYMHOK, MO3BiLISA. BuxoBHa
pobora B IHCTHTYTI cnpsMOBaHAa Ha MaTPIOTHYHE
BUXOBaHHs], a TaKOX IIPUCTOCOBaHA 10 MiCLIEBUX
YMOB, 1CTOPHKO-KYIBTYPHHUX TPATUIlIN YHIBEPCUTETY
Ta MICTa, BIKOBUX 0COOJMBOCTEH MOJIO/I].
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AHOTAIII

Mapunmuna A. A. TenaepHa iIeHTHYHICTL B AHIJIOMOBHOMY IOCTMOAEPHICTCHKOMY
AUCKYpCi: COHIOKYJbTYPHHH Ta JIIHTBONOCTHYHUH acnekTH (HA Martepiajdi Hayko-
BHX, NYOJIUCTHYHUX Ta XYAO0XKHIX TekcTiB): MoHorpadis / A. A. MapummmHa. —
Kam'sneub-Iloginscokuii: I Byiitnunbkuii O. A., 2018. — 452 c.

ISBN 978-617-608-068-8

MoHorpadisi mpucBsUeHa aKTyaJbHIM MpoOiieMi BUBYEHHS T€HAEPHOI IICHTUYHOCTI K (peHOMEHa TpaH-
COUCITUTUTIHAPHOT IPUPOITH, KU HaOyBa€ JIIHTBAIHHOTO BHPAXCHHS B aHITIOMOBHHX IMTOCTMOJCPHICTCHKUX
HayKOBUX, MyONMIMCTHYHUX Ta XyIOXKHIX TekcTax. JlocmimkeHo BepOaabHi OMMHMIN TEKCTOBOTO BTIJICHHS
TCHICPHOI 1ICHTUIHOCTI. 3alPONOHOBAHO TAKCOHOMIIO JICKCHKO-CEMAHTHYHHX 3aC00IB IOJaHHS ICHICPHOT
1IICHTHYHOCTI y OCTMOJCPHICTCBKOMY HAyKOBOMY TEKCTI, CTEPEOTHIIIB (PeMIHHOCTI/MACKYIIIHHOCTI Ta KBIp-
IICHTHYHOCTI B aHIJIOMOBHOMY ITOCTMOJCPHICTCHKOMY ny6n1uHCTHqH0My TEKCTI, @ TAKOXK BIAMOBIIHHX KylIb-
TYPHHX THITXIB ICHACPHOI 1ICHTHYHOCTI B aHITIOMOBHOMY TOCTMOJICPHICTCEKOMY XyI0)KHBOMY TEKCTI.

Jlist pinosoris, reHAEPOIIOriB, (haxiBILiB y raiy3i COLIOryMaHiTapHIX HAYK Ta BCIX, XTO LIKABUTECS JIHIBO-
MOETUKOIO IIOCTMOJIEPHICTCHIOTO TEKCTY, TCHASPHUMHU CTYHisIMU.

Kyry3a H. B. KomyHikaTHBHA cyrecTisi B peKJIaMHOMY JMCKYPCi: ICUXOJIHIBICTHYHUI ACIIEKT:
mMoHorpagis: Haransa BanepiiBna Kyrysa. — K. : Bunasauumii xim JImutpa Byparo, 2018. — 736 c.
ISBN 978-617-7349-74-6

Mowsorpadiro MpHUCBSIYCHO MCUXOMIHIBICTHYHOMY aHaNi3y METaIuCKypCy PEKIaMH sSK CYreCTIHHOTO KOH-
LEHTPY CY4aCHOTO KOMYHIKATHBHOIO LPOCTODY. 3anporoHoBaHo Knacn(bucauuo (heHOMEHY BILIMBY 3a KpUTE-
pianbHUMH O3HAKaMH HEHPOQI3i0N0rivHOI aKTHBALLL, AOMiHYBAaHHSIM CMOLIHHUX HOIIOCIB Ta IHTCHCU(IKALIEO
BUSIBY, @ TaKOX JIETAJIi30BaHO MOHATTS KOMYHIKaTHBHOTO 1 MOBJICHHEBOIO BIUIMBY 3 KJIaCH(]IKaI[i€l0 BiIMOBII-
HUX aKTyaJIbHUX CKJIaJJHUKIB. BHOKpEeMIIEHO eKCTpaTiHrBICTHYHI  JIIHIBICTHYHI CYTeCTiliHI IOMiHAaHTH KOMep-
LIHHKUX, TOJITUYHUX 1 COLIATBHUX PEKJIAMHHMX JUCKYPCIB Ha KOHIICTITYaJIbHUX 3acajiaX KJIACUYHUX Ta HOBITHIX
HAyKOBHUX HANpsMIB, Y MEXaX SKHUX MPIOPUTETHUMH CTAJIM MCHXOJIIHTBICTHKA, CYT€CTUBHA ¥ KOMYHIKaTHBHA
JIHTBICTHKA Ta KpeaTUBHA Tally3b HEHPONIHTBICTUYHOTO MpOrpaMyBaHHA. TeopeTHuHe i MpakTHYHE 3HAUYeHHS
3aMpoITOHOBAHOTO B MOHOTpadii niz{xoz[y J0 aHaIIi3y BILTMBOBHX ()CHOMCHIB yBUPA3HEHO 3aCTOCYBAHHSIM aBTOP-
CBKUX (HOPMYJI BHSIBIICHHS €MOLHOI CKEPOBAHOCTI PEKIAMHOIO BIUIMBY 3 MPOCKLIEIO Yy TIOIIMHY Minton-
MOJICIIBHUX TIITHOIHCTPYKTOPIB,  TAKOK aBTOPCHKHX CKCIICPUMCHTAIbHUX METOMIB aCOLIaTUBHOI PEKOHCTPYKL
PEKIIAMHHX CJIOraHIB SIK MIKPOTEKCTOBUX TEILTANIBTIB, IO a0 3MOTY BH3HAYHTH aKCIOCHCTEMHI XapaKTepHc-
THKH aCOIIaTHBHHX TIOJIB PEKIAMHOTO CIIOTaHIMIKOHY Ta CTallo MiAIPYHTAM HOBITHBOI JICKCHKOrpacii.

MoHorpagito aapecoBaHO HayKOBILSIM, BUKIIA/[a4aM, aCIlipaHTaM i CTyICHTaM (QLIOIOri4HOro (axy, a Takoxk
LIMPOKOMY KOJIy YHTadiB, SIKi iKaBJISATHCS MPOOIeMaMi KOMYHIKaTHBHOTO Ta MOBJICHHEBOTO BILIHBY.

IPenyx O. L. ITapaamentcebki gedatn Cnonydenoro KopoJaiscrsa Beankoi bpuranii Ta
IiBHiuHoi Ipianaii B KOrHiTUBHO-IUCKYpCHBHI napagurmi : MoHorpadis / O. L. Ienyx. —
Yepkacu: Bunasens Yabanenko 10. A., 2018. — 388 c.

ISBN 978-966-920-335-9

MoHorpadito NpUCBIYCHO JOCITIKSHHIO MapiaMeHTChkux aebarie Crnonydyenoro KopomiBerBa Bemukoi
BpuTanii ta [TiBaiunoi Ipiasmii sk 0COOIMBOTO KaHPY MOJITHYHOTO AUCKYPCY HAa IMiJICTaBl )KaHPOBOTO, IHTEP-
AKTHBHOTO Ta KOHIENTYaJIbHOTO MOJICITIOBaHHS B PAKYPCi KOTHITUBHO-MCKYPCUBHOI ITapalurMH.

CxapakTepru30BaHO CTAHOBIIEHHS MOJITHYHOI JIHTBICTMKH Ta AHUCKYpPCOJIOTii, 3'ICOBAaHO OCOOIMUBOCTI
mapIaMeHTChkuX nedariB y CriomydeHomy Koposmisersi Bennkoi bpuranii ta IliBHiuHOT [prmanmgii sk xaHpy
MOJITUYHOTO JUCKYPCY, 3alIPOIIOHOBAHO HOBHM HANPSAM IOJITHYHOI JUCKYPCOJIOTii - JeMOKpaTUYHUN AucC-
Kypc-aHaii3. PO3nIsSHYTO JOCIIHULBKI IPUHLKIA OMHUCY OPUTAHCHKHX NapIaMeHTCHKHUX nebariB 1 TOJIOBHI
METOH iXHBOTO aHali3y. BU3HaueHO CTHOKYIBTYPHI, TapaBepOalbHI Ta KaTCrOPiHHI 03HAKHU XKaHPOBOI MOJEII
napiraMeHTChKHX fedari y CromydeHomy KopomiBeTBi. 3MOnenbOBaHO iHTEPAaKTHBHY crienu¢piky OpuraH-
CBKUX IapIaMEHTCHKUX 1e0aTiB, 0COONMBY yBary 30CEpe[KCHO Ha CTpaTeriyHuX Iporpamax i TaKTHKax
iXHBO1 peanizauii yuacHukamu ge0aris. OOIpyHTOBaHO MOHSTTS AUCKYPCHBHOTO KOHLETITY 1 IPOAaHANi30BaHO
CTPYKTYPY KOHLIENTIB Ta IXHIO MOBHY PENpe3eHTAaLil0 B OPUTAHCHKUX MApIaMEHTChKUX Je0arax.

Hns ¢inonoris, BUKIanayiB, CTYIEHTIB Ta acIlipaHTIB, a TAaKOX JAJIS IIMPOKOTO KOJIa YHTadiB, AKi LiKaB-
JSITHCS PO3TISTHYTUMH B MOHOTpadii MUTaHHSMHU.
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Hlanoeni xonezu!

JIbBIBCBKHUH ®LJIOJJOI'TYHU YACOITUC
3anpounye 10 myosaikanii JOKTOPiB HAyK, KAHAMIATIB HAYK
Ta MOJIOAUX HAYKOBUIB (CTYIEeHTIiB, aCHIPaHTIB, 3100yBayiB)

Ilpocumo niompumamu Hoge 8UOAHHSL
ma 3pooumu c8iil 6HECOK ) PO3BUMOK HAYKOBOI OyMKu!

Penakuisi skypHaJ1y 31iliCHIOE€ BHYTPIIIHE PelleH3YBAHHSA CTATTI,
MicJIs1 MPOXOIKEHHSA IKOT0 ABTOPH OTPUMYIOTh MiATBEPIKEHHS HA eJIEKTPOHHY MOIITY
NPO NPUIHATTS CTATTI 10 myOsikaumii

Bumorn 1o opopmiennst myOsmikamii

Pyxonuc monmaBatu y ¢opmari *.doc (MSWord): rapaitypa Times New Roman, kerip 14, mMixpsiako-
Bui iHTepBan 1,5, Oeperu JiBopyd, 3BEpXY, BHH3Y — 2,5 cM, mpaBopyd — 1 cm. Bimcrym a63amy — 1,25 cm.
Yitko mudepentitoBatu Tupe (—) ta gedic (-).

CTpykKTypa cTarTi:

1. JliBopy4 BkazyeTncst YIK.

2. ImM’s1, mpi3BHIIe, IO OaThKOBI, iHQOpMalis npo aBTopa(iB) (HAyKOBUIl CTYIiHb, BUCHE 3BaHHS, ITOCA/A,
Ha3Ba Ta aJipeca OpraHisailii, B sKiii npairoe(roTh) aBTop(1)) MOBOIO CTaTTi. MakcuManbHa KUIBKICTh aBTOPIB
y CTarTi — TPH OCOOH.

3. Hasga crarti. Mae mictutu He Ginbie 10 ciaiB Ta po3KpHUBaTy CyTHICTh POOIEMHU.

4. Pestome (Bix 250 mo 300 ciiB) Ta KIHOYOBI ci1oBa MOBOIO cTaTTi (5-10 ciiB).

5. CraTTi MOBMHHI MaTH TaKi HEOOXiHI eleMEeHTH (BUIIJICH] HAIIBXKUPHUM y TEKCTI CTATTi):

1) moctaHoOBKa poOIeMH B 3arallbHOMY BHUIJISIAI Ta OOTpyHTYBaHHS ii aKTyalbHOCTI;

2) aHaJi3 OCTaHHIX AOCIIHKEHD 1 MyOJIiKaIlii;

3) bopmynroBaHHS METH 1 3aBJaHb CTATTI;

4) BUKIJIJ] OCHOBHOTO Marepialy J0CIiKEeHHS;

5) BUCHOBKH Ta MEPCIIEKTHUBH NOAAJBIINX JTOCIiIKEHb.

6. Crucok miteparypu, opopmieHuii 3 ypaxyBaHHsAM po3poOiienoro B 2015 pomi HamionansHoro cras-
napty Ykpainm JACTY 8302:2015 «Indopmauis Ta moxymentauis. biomiorpadiune mocunanus. 3araibHi
MOJIOKEHHS Ta MpaBuia CKIaJaHHsD. HaBonuTbes B andaBiTHOMY MOPSAKY. Y CTaTTi MaloTh OyTH MOCHIaHHS
Ha IHIIOMOBHI Jkepena (He MeHme 25% Bif 3arajbHOI KiIBKOCTI MOcuiaHb). JlKepena 1TOCTpaTHBHOTO
Marepialy HyMepyBaTu OKpPeMO.

7. References. OdopmimtoeTbes BiamoBimao mxo crangapty APA (APA Style Reference Citations). ABTop
(TpaHCHiT), Ha3Ba CTATTI (TPAHCIIT), Ha3Ba CTATTI (B KBaJpaTHUX AYXKKaxX IMEpeKiIaa Ha aHTITHCHKY MOBY),
HazBa JpKepena (TpaHCHiT), BUXIIHI 1aHl 3 TO3HaYeHHAMHU Ha aHIIiChKii MoBi. Hanpukman:

Bilodid, I. K. (Ed.). (1970). Slovnyk ukrainskoi movy: v 11 tt. [The Ukrainian language dictionary].
Kyiv: Nauk. Dumka [in Ukrainian].

8. Im’s1, mpi3BuIe, Mo GaTeKOBi, iH(OpMaLis mpo aBropa(iB) (HAyKOBHI CTYyMiHb, BYEHE 3BaHHS, MOCaa,
Ha3Ba Ta aJipeca OpraHizailii, B sKiii IpaIoe(roTh) aBTOp(H)) YKPaiHCHKOK YM aHIIIHCHKOIO MOBOKO (BiAMiH-
HOIO BiJI MOBH CTaTTi).

9. HazBa cTarTi YKpaiHCHKOIO YH aHTITIHCHKOK MOBOFO (BiIMiHHOIO BiJl MOBH CTAaTTi).

10. Pestome (Bimg 250 mo 300 ciiB) Ta KIIFOYOBI CIIOBa YKPATHCHKOTO (SIKIIO CTATTS aHIIIHCHKOI0) UM aHTITiH-
CHKOIO MOBOIO (SIKIIIO CTATTS iHIMTAMA MoBaMH) (5-10 citiB).

TpanciiTepallist iMEH Ta TPI3BUI 3MIACHIOETHCS BiAMOBiMHO A0 BUMOT Iloctanosu KaGinety MiHicTpiB
Vxpainu «[Ipo BHopsimkyBaHHS TpaHcIiTepanii ykpaiHchbkoro andarity naruauiero» Bin 27 ciuns 2010 p.
Ne 55. Iepeknan 3aco6aMu OHIIAHH-CEPBICIB € HEMPHUITYCTUMUM.

TpancmiTepartis 3 pociiicbkoi MoBH 3ailicHIOeThCS BiAnoBigHo 10 [OCT 7.79-2000. CucteMa cTaHnapToB
o napopmMannu, ONOIMOTEUHOMY U M3AaTeNbCKOMY Aeny. [IpaBuia TpanciuTepany KUPUILIOBCKOTO THChMa
JATUHCKUAM ai(paBUTOM.

Jnst BUAiNEHHS IUTATH B TEKCTI CINiJ KOPUCTYBAaTUCh TAKUMH JIATIKAMU: IIOBCIOJHE TOMiHYBaHHs IHTEp-
HET pecypci» [2, 444]... (y TeKCTi yKpaiHCHKOIO UM POCIMCHKOI0 MOBAMHM) i TAKUMH JIallkaMu “neologisms”
(y Texcti iHO3eMHOI0 MOBOIO). [loKITMKaHHS Ha TEOPETHYHI JKepena MOoAaBaTH B TEKCTi 3TiIHO 3 MepesikoM
JiTeparypu y KBaJpaTHUX AY>KKaX Tak:

1) onue mxepeno [2, 444-445];

2) nBa i Ginbiie mxepena [4, 154; 6, 768];

3) mxepeno 0e3 HaBeJICHOI CTOPIHKH [2].
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[Tocunanus Ha mKepena iH}OCTpaTPIBHOFO MaTepiary oAaBaTH B KPyTIIHX JlyKKax: (8, 15).

Lmtoctpanii (cxemu, rpadiku, giarpamMu TOIIO0) HyMEpPYBATH B MEXKaX CTATTI i CYNMPOBOIKYBATH IIiIHCOM
i HuMu (Hanpukial, Puc. 1. basosi kareropii HapaTHBHUX pedeHsb). TaOnuili Tex HyMepyBaTH B MeXax
CTaTTi i CyPOBOXKYBaTH HAa3BOIO, PO3MIIIEHOO HaJl TAOIUIICIO MO IEHTPY.

[Ipuknanu iMOCTpaTUBHOTO MaTepiany BUAUIATH JankaMu i KypcuBoM. [Ipukiany, mo MicTiaTh Oinblie,
HDK OJJHE PEUEHHs, PO3MIILlyBaTH 3 OKpeMOoro ad3aity i3 BiicTynom 15 Mm Bif JiBoro Oepera.

O6csr my6mikanii: 10-12 cropiHOK.

HoBinka npo apropa
1. [pi3Bumie, im’s1, mo 6aTbkoBi aBTOpa(-iB); 3. Micue poboTn ab0 HaBUAHHS, HAYKOBHI CTYIIiHb,

2. BimomocTi mpo HayKOBOTO KEPiBHHUKA BUCHE 3BaHHS, TI0CA/Ia;
HAJAr0ThCA y pa3i BIACYTHOCTI 4. KonraktHuii TenedoH;
HayKOBOTO CTYTICHS; 5. E-mail;

6. [TomrroBa agpeca.
Ipukiaax opopmiieHHs CTATTI
YIAK 811.111:801.8: 82.09:81°322.5

I'PA®IYHA ®OPMA ITOCTMOIEPHICTCBKOI'O XYIOKHBOT'O TEKCTY
KPI3b ITIPU3MY I'PA®IYHOI JIHHI'BICTUKHA

Binenbka Osena BacuniBaa
KaHouoam ¢hinono2iunux HayK, Cmapuiul uKiaoad Kapeopu npakmuKku aHeiticbKoi Mogu
Lpozobuybkoeo depacasrnozo nedazoziuno2o yHieepcumemy imeni leana @Pparnka
sya. leana @panxa, 24, [{pocobuy, Yrpaina

Pestome 6io 250 0o 300 cais.
Knrouosi crosa: ghopma, 3micm, epapiuna ninesicmuxa, gizyanizayis, Ho8a epagiuna ¢opma, nocmmooep-
HICMCLKULL XYOOXCHIU MeKcm, mpaouyiiiHull XyOO0XCHIU MeKCcm.

IMocTanoBka nmpodjeMH B 3arajibHOMY BHLVISIAI Ta OOIPYHTYBaHHS ii akTyajabHocTi. CTpiMKe Homu-
PCHHSI HOBHX LU(POBHX, CIECKTPOHHUX Ta KOMIT IOTEPHUX TEXHOJOTiH, 30KpeMa «IOBCIOTHE JAOMiHYBaHHS
IaTepuet pecypcis» [2, 444]...

JITEPATYPA
1. Bycen B.T. Benukuii TmymMaunuii cnoBHUK cyyacHoi ykpaincekoi MoBu. KuiB, Ipmins: [lepyn, 2005. 1728 c.
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1. Busel, V.T. (2005). Velykyi tltumachnyi slovnyk suchasnoi ukrainskoi movy [Great explanatory dictionary
of modern Ukrainian language]. Kyiv, Irpin: Perun [in Ukrainian]

GRAPHIC FORM OF POSTMODERN TEXT THROUGH THE PRISM
OF GRAPHIC LINGUISTICS

Biletska Olena Vasilivna
Candidate of Philological Sciences, Senior Lecturer at the Department of English Practice,
Drohobych State Pedagogical University named after Ivan Franko
Str. Ivan Franko, 24, Drohobych, Ukraine

Pestome aneniticoxoro mosoro 6io 250 oo 300 cris.
Key words: form, content, graphic linguistics, visualization, new graphic form, postmodern text, traditional text.

Cnooisacmocwy na naiony cnienpaio!
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